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setting  new  standards 
of  radio  performance 


ictor- 

MICRO-SYNCHRONOUS 

Radio 

with  ELECTROLA 

An  instant  radio  triumph,  that  marks 
a  new  era  in  radio  entertainment.  Vic- 
tor Radio  is  the  only  micro-synchro- 
nous receiver,  an  exclusive  Victor 
development,  and  with  the  Electrola 
also  provides  electrical  reproduction 
of  recorded  music. 

VICTOR 
RADIO-ELECTROLA 
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radiotrons 


Convenient  Terms 


CGHARVEY® 

144  Boylston  Street 
Phone  HANcock  5180 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1929,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


For  your  home... 


the  right 

STEINWAY 

and  the  right        1 
price 


The  Steinway  has  been 
the  personal  instrument 
of  almost  every  great 
pianist  since  Liszt.  In  the  truest 
sense,  therefore,  it  is  "The  Instru- 
ment of  the  Immortals."  Yet  it*  is 
primarily  a  piano  for  the  home, 
and  particularly  for  the  home  of 
limited  income  •  For  the  lifelong 
service  which  this  great  piano  will 
give  you — 30,  40,  or  even  50  years 
and  more — spells  real  economy. 
You  will  save  in  repair  bills  and 
replacements.  Its  wonderful  sing- 
ing tone  will  be  always  yours.  .  .  . 
There  is   a  model  and  a  price  to 


suit  every  home,  and  the  terms  are 
very  convenient.  Make  your  visit  to 
the  nearest  Steinway  dealer  today. 

A  new  Steinway  Upright  6St  C^  ^f  Hf 
piano  can  be  bought  for      ™  CP    •   CP 

GRANDS  #1475  riP"££t 

10%  down  ^Tei" 

Any  Steinway  piano  may  be  purchased 
with  a  cash  desposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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BOSTON  COMMON 


TREMONT  ST.  AT  WEST 


Beautiful  New  Hats 


FRENCH  SALON— SECOND  FLOOR 


FORTY-NINTH   SEASON,    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  OCTOBER  11,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  12,  at  8.15  o'clock 


Beethoven 


.     Overture  to  Goethe's  "Egmont,"  Op.  84 


Pick-Mangiagalli    , Prelude  and  Fugue 

(First  time  in  Boston) 


Debussy  .         .         .  "La  Mer,"  Trois  Esquisses  Symphoniques 

I.    De  Paube  a  midi  sur  la  mer   (From  Dawn  till  Noon  on  the  Ocean). 
II.     Jeux  de  Vagues  (Play  of  the  Waves). 
III.    Dialogue  du  Vent  et  de  la  Mer  (Dialogue  of  Wind  and  Sea). 


Beethoven  .         .         .         . 
I.    Allegro  con  brio. 

II.  Andante  con  moto. 

j  III.  Allegro;  Trio. 

I  IV.  Allegro. 


Symphony  No.  5  in  C  minor,  Op.  67 


There  will  be  an  intermission  before  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


1880-1890 
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At  296  Washington  Street,  during  the  Ws  and  '90's,  Raymond=Whitcomb 
managed  and  sold  to  the  people  of  Boston. 


'Raymond's  Vacation  Excursions 

ALL  TRdYELLINQ  EXPENSES  INCLUDED." 

—■■■■■ ■■ 


!&"  The  old  office  in  the  shadow  of  the 
Old  South  Meeting  House  had  an  historic 
background.  It  stood  on  land  that  had  be- 
longed to  Governor  Winthrop,  and  fol- 
lowed an  ancient  house  that  served  the 
Church  as  a  parsonage  until  it  was  broken 
up  for  firewood  by  the  British. 


13T  Raymond- Whitcomb  also  has  some- 
thing of  a  place  in  history.  It  was  founded 
in  1 879  and  is  the  oldest  American  travel 
company.  It  has  had  a  large  part  in  mak- 
ing travel  a  favorite  vacation  pastime.  At 
a  time  when  trips  to  the  West  were  still 
regarded  as  adventure  it  ran  special  trains 
to  California.  It  introduced  Alaska,  the 
Canadian  Rockies  and  Yellowstone 
Park  to  New  Englanders  of  those  days. 

%W  Today  the  Raymond  -Whitcomb 
clients  come  from  all  the  United  States, 
The  Company  maintains  1 4  offices  in  nine 
cities  in  America  and  Europe.  Its  activities 
cover  the  entire  globe  &  include  Escorted 
Tours  (as  in  the  old  days).  Land 
Cruises  on  specially  built  trains,  Sea 
Cruises  on  chartered  liners,  and  In- 
dependent Travel  everywhere. 


m*  THE  PRESENT  BOSTON  OFFICES  ARE  AT 

165     TREMONT     STREET      ::       122     NEWBURY     STREET, 
and  with  the  Foreign  Department  of  the  First  National  Bank 

at  67  Milk  Street. 


Overture  to  "Egmont,"  Op.  84  .      .      .      .  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

This  overture  was  composed  in  1810;  it  was  published  in  1811. 
The  music  to  Goethe's  play — overture,  four  entr'actes,  two  songs 
sung  by  Clarchen,  "Clarchen's  Death/'  "Melodrama,"  and  "Triumph 
Symphony"  (identical  with  the  coda  of  the  overture)  for  the  end  of 
the  play,  nine  numbers  in  all — was  performed  for  the  first  time  with 
the  tragedy  at  the  Hofburg  Theater,  Vienna,  May  24,  1810.  Antonie 
Adamberger  was  the  Clarchen. 

When  Hartl  took  the  management  of  the  two  Vienna  Court  thea- 
tres, January  1,  1808,  he  produced  plays  by  Schiller.  He  finally  de- 
termined to  produce  plays  by  Goethe  and  Schiller  with  music,  and 
he  chose  Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and 
Gyrowetz  were  asked  to  write  the  music.  The  former  was  anxious 
to  compose  the  music  for  "Tell" ;  but,  as  Czerny  tells  the  story,  there 
were  intrigues  and,  as  "Egmont"  was  thought  to  be  less  suggestive 
to  a  composer,  the  music  for  that  play  was  assigned  to  Beethoven. 
Gyrowetz's  music  to  "Tell"  was  performed  June  14,  1810.  It  was 
described  by  a  correspondent  of  a  Leipsic  journal  of  music  as  "char- 
acteristic and  written  with  intelligence."  No  allusion  was  made  at 
the  time  anvwhere  to  Beethoven's  "Egmont." 


LEE  PATTISON 

at 
Jordan  Hall,  Thursday,  October  24th 

is  featuring  his  new 

PIANO   SUITE 

"TOLD  IN  THE  HILLS" 

1 .  Moderato :  In  the  style  of  a  Folksong 

2.  Allegretto  Scherzando 

3.  Andante 

" Sleep  well,  my  child, 

"Sleep  softly  under  the  trees." 

4.  Allegro  giocoso 

5.  Andante 
"Ripples  the  brook, 
"Gleams  the  shifting  sky." 

6.  Moderato :  like  a  Processional 

7.  Epilogue:  On  Remembering  a  Child's  Tune. 

His  program  also  includes  works  by  Padre  Antonio  Soler  (1729-178  3), 
Pure  ell,  John  Bull,  Schumann  and  Chopin. 

THE  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  Street 


The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non 
troppo,  F  minor,  3-2.  The  main  body  of  the  overture  is  an  allegro,  P 
minor,  3-4.  The  first  theme  is  in  the  strings;  each  phrase  is  a  de- 
scending arpeggio  in  the  violoncellos,  closing  with  a  sigh  in  the  first 
violins ;  the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind, 
then  in  the  strings,  then  there  is  a  development  into  passage-work. 
The  second  theme  has  for  its  thesis  a  version  of  the  first  two  meas- 
ures of  the  sarabande  theme  of  the  introduction,  fortissimo 
(strings),  in  A-flat  major,  and  the  antithesis  is  a  triplet  in  the  wood- 
wind. The  coda  Allegro  con  brio,  F  major,  4-4,  begins  pianissimo. 
The  full  orchestra  at  last  has  a  brilliant  fanfare  figure,  which  ends 
in  a  shouting  climax,  with  a  famous  shrillness  of  the  piccolo  against 
fanfares  of  bassoons  and  brass  and  between  crashes  of  the  full 
orchestra. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  kettledrums  and  strings. 

Long  and  curious  commentaries  have  been  written  in  explanation 
of  this  overture.  As  though  the  masterpiece  needed  an  explanation ! 
We  remember  one  in  which  a  subtle  meaning  was  given  to  at  least 
every  half-dozen  measures :  the  Netherlander  are  under  the  crushing 
weight  of  Spanish  oppression;  Egmont  is  melancholy,  his  blood  is 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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From  our  large  and  exclusive  collection 
of  original  Pans  dresses  and  suits  we 
are  prepared  to  make  facsimile  copies 
or  modifications   at   reasonable    prices. 

JLP. 

HOLLANDER 

BOYLSTON  ST.   AND    PARK    SQ.,    BOSTON 
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JOHN  HANCOCK  SERIES  

WHAT  CAN  BE  DONE 
WITH  LIFE  INSURANCE 

(1)     BUILDING  AN  ESTATE 

To  plan  and  build  an  estate  of  substantial  size  is  a  serious 
and  often  a  life-long  problem. 

Is  the  estate  you  will  leave  sufficient  to  do  for  your  family  all 
you  would  like  to  have  done?  If  not,  do  you  know  how  you  can 
increase  it  immediately?  How  you  can  make  sure  of  leaving 
adequate  financial  means  for  them? 

Through  LIFE  INSURANCE,  with  a  comparatively  small  annual 
premium,  you  can  build  an  estate  of  substantial  size  and  effective- 
ness,—  the  proceeds  payable  at  whatever  time  and  in  whatever 
manner  you  designate. 


or  Boston.  Massachusetts 
OVER  SIXTY-FIVE  YEARS  IN  BUSINESS 
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stagnant,  but  at  last  he  shakes  off  his  melancholy  (violins),  answers 
the  cries  of  his  country-people,  rouses  himself  for  action;  his  death 
is  portrayed  by  a  descent  of  the  violins  from  C  to  G ;  but  his  country- 
men triumph.  Spain  is  typified  by  the  sarabande  movement;  the 
heavy,  recurring  chords  portray  the  lean-bodied,  lean-visaged  Duke 
of  Alva ;  "the  violin  theme  in  D-flat,  to  which  the  clarinet  brings  the 
under-third,  is  a  picture  of  Clarchen,"  etc.  One  might  as  well  il- 
lustrate word  for  word  the  solemn  ending  of  Thomas  Fuller's  life  of 
Alva  in  "The  Profane  State'':  "But  as  his  life  was  a  mirror  of 
cruelty,  so  was  his  death  of  God's  patience.  It  was  admirable  that 
his  tragical  acts  should  have  a  comical  end;  that  he  that  sent  so 
many  to  the  grave  should  go  to  his  own,  and  die  in  peace.  But  God's 
justice  on  offenders  goes  not  always  in  the  same  path,  nor  the  same 
pace:  and  he  is  not  pardoned  for  the  fault  who  is  for  a  while  re- 
prieved from  the  punishment;  yea,  sometimes  the  guest  in  the  inn 
goes  quietly  to  bed  before  the  reckoning  for  his  supper  is  brought  to 
him  to  discharge."  The  overture  is  at  first  a  mighty  lamentation. 
There  are  voices  of  an  aroused  and  angry  people,  and  there  is  at  the 
last  tumultuous  rejoicing.  The  "Triumph  Symphony"  at  the  end 
of  the  play  forms  the  end  of  the  overture. 


Goethe,  talking  with  Eckermann  in  January,  1825,  said:  "I  wrote 
'Egmont'  in  1775,  that  is  fifty  years  ago."     (The  drama  was  not  com- 


SINCE1S30 


S^l  he  standard  of  this  house  is 
and  has  been  for  nearly,  a 
century,  to  offer  our  customers  the 
best  that  the  world  s  markets  afford 
in  diamonds,  silver,  clocks,  watches 
and  leather  at  the  lowest  possible 
prices. 


BIGELOWKENNARIM3© 

J>U  WASHINGTON  STBOSTON 
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Brookline 
Wellesley 


atou 

"The  rest  of 
la  couture 
may  perish  — 
but  PATOU  will  keep 
the  world  well-dressed" 


A  slight  exaggeration,  of  course!  But  no 
exaggeration  at  all  to  say  that  Patou 
leads  in  his  tremendous  vogue  among 
les  Americans! 

A  tall  chap  .  .  vivid  .  .  young  .  .  nothing  at  all 
of  the  artist  in  appearance  ....  he  directs  from 
an  office  as  straightforward  as  he  is  himself.  Not 
at  Patou's  does  a  mannequin  pirouette!  If  she 
does  .  .  .  there  comes  the  vibrant  bass  of  Patou: 
"What's  the  matter,  my  dear;  got  the  stomach 
ache?" 

And  this  same,  unaffected  simplicity  permeates 
all  Patou  fashions,  as  one  may  point  out  in  his 
latest  creations,  authentically  copied,  and  pre- 
sented to  Boston  by  Slattery  — 

Patou's  "Tenebres" 

Princesse   evening  gown   of  flat 
crepe.     Copy  for  Mademoiselle,       75.00 


Slattery's 

Opposite  Boston  Common 
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pleted  in  its  definite  form  until  1787.)  "I  kept  close  to  history  and 
strove  after  truth  as  far  as  possible.  When  ten  years  later  I  was  in 
Kome,  I  read  in  the  newspapers  that  the  revolutionary  scenes  in  the 
Netherlands  as  portrayed  were  literally  repeated.  I  therefore  saw 
that  the  world  is  ever  the  same,  and  that  my  description  must  have 
a  certain  life." 

Yet  in  1827  Goethe  said  that  Manzoni  had  too  great  a  respect  for 
history;  that  no  poet  had  known  the  historical  characters  he  de- 
picted; if  he  had  known  them,  he  would  have  had  hard  work  in 
utilizing  them.  "Had  I  been  willing  to  make  Egmont,  as  history  in- 
forms us,  the  father  of  a  dozen  children,  his  flippant  actions  would 
have  seemed  too  absurd ;  and  so  it  was  necessary  for  me  to  have  an- 
other Egmont,  one  that  would  harmonize  better  with  the  scenes  in 
which  he  took  part  and  my  poetical  purposes;  and  he,  as  Clarchen 
says,  is  my  Egmont.  And  for  what  then  are  poets,  if  they  wish  only 
to  repeat  the  account  of  a  historian !" 


* 


What  Beethoven  thought  of  Goethe  is  well  known.  In  1809  he 
wrote  to  Breitkopf  and  Hartel :  "Goethe  and  Schiller  are  my  favorite 
poets,  as  also  Ossian  and  Homer,  the  latter  of  whom,  unfortunately, 
I  can  read  only  in  translation."  In  1811  he  wrote  to  Bettina  von 
Brentano :  "When  you  write  to  Goethe  about  me,  select  all  words 
which  will  express  to  him  my  inmost  reverence  and  admiration.     I 
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l£r 


■*>» 


ESTABROOK  &  CO. 


15  State  Street 
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24  Broad  Street 
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am  just  on  the  point  of  writing  to  him  about  'Egmont,'  to  which  I 
have  written  the  music,  and  indeed  purely  out  of  love  for  his  poems 
which  cause  me  happiness.  Who  can  be  sufficiently  thankful  for  a 
great  poet,  the  richest  jewel  of  a  nation?  And  now,  no  more,  dear 
good  B.  I  came  back  from  a  bacchanalian  festival  only  at  four 
o'clock  this  morning,  at  which,  indeed,  I  was  forced  to  laugh  a  great 
deal,  with  the  result  that  I  have  to  weep  almost  as  much  to-day. 
Noisy  joy  often  drives  me  powerfully  back  into  myself ."  This  letter 
was  dated  February  10.    On  April  12  (1811)  he  wrote  to  Goethe: — 

''Your  Excellence: 

"The  pressing  opportunity  of  a  friend  of  mine,  one  of  your  great  admirers 
(as  I  also  am),  who  is  leaving  here"  (Vienna)  "in  a  great  hurry,  gives  me 
only  a  moment  to  offer  my  thanks  for  the  long  time  I  have  known  you  (for  I 
know  you  from  the  days  of  my  childhood) — that  is  very  little  for  so  much. 
Bettina  Brentano  has  assured  me  that  you  would  receive  me  in  a  kindly,  yes. 
indeed,  friendly  spirit.  But  how  could  I  think  of  such  a  reception,  seeing  that 
I  am  only  in  a  position  to  approach  you  with  the  deepest  reverence,  with  an  in- 
expressibly deep  feeling  for  your  noble  creations.  You  will  shortly  receive 
from  Leipsic  through  Breitkopf  and  Hartel  the  music  to  'Egmont,'  this  glorious 
'Egmont,'  with  which  I,  with  the  same  warmth  with  which  I  read  it,  was  again 
through  you  impressed  by  it,  and  set  it  to  music.  I  should  much  like  to  know 
your  opinion  of  it ;  even  blame  will  be  profitable  for  me  and  for  my  art,  and 
will  be  as  willingly  received  as  the  greatest  praise. 

"Your  Excellency's  great  admirer, 

"Ltjdwig  van  Beethoven." 


"FOR  IT'S  ALWAYS  FAIR  WEATHER 
WHEN  GOOD  FELLOWS  GET  TOGETHER" 

And  so  here  we  are  —  all  of  us  good  fellows  and 
music  lovers — gathered  together  for  another  season's 
feast  cf  music  with  Mr.  Koussevitzky. 

Hope  you  had  a  pleasant  summer,  feel  refreshed 
and  are  in  the  musical  mood  to  enjoy  the  old  as 
well  as  the  new  things  we  shall  hear  played  by  the 

"BEST  ORCHESTRA  IN  THE  WORLD" 
Aren't  we  lucky? 


EARL   G.   MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Semi-Antiques 

of  a  richness 
and  beauty 
rarely     seen! 

PERSIAN  RUGS 


NOT  THE  ORDINARY  RUGS  of  commerce,  but  the 
glowing  masterpieces  —  individually  woven  without 
thought  of  time,  by  patient  fingers  steeped  in  a  tradition 
that  goes  deep  into  the  Past. 

These  bejeweled  rugs  of  Old  Persia  were  selected  one  by 
one  for  their  beauty,  by  our  foreign  buyer  on  the  spot — 
then  each  one  individually  bargained  for  to  insure  the 
lowest  price. 

Here  are  ancient  designs  as  grateful  as  a  dancing  nymph. 
Here  are  bold  designs  as  vivid  as  a  Tartar.  Here  is  an 
exquisite  silky  lustre  like  moonbeams  on  silver.  Here 
are  a  host  of  room  size  rugs  up  to  about  20  feet  long,  scatter 
sizes  and  hall  runners.  Incomparable  rugs!  Rugs  to  be 
found  only  at  Pray's!  And  even  at  Pray's  only  once  in 
years,  are  we  fortunate  enough  to  have  such  a  collection. 

Pray's  stock  of  Oriental  Rugs,  the  largest  in  New  England 
and  the  greatest  in  our  history,  includes  also  a  matchless 
collection  of  beautiful  modern  Orientals  at  lowest  prices. 

John  £L  Pray  &  Sons  Co* 

646  Washington  Street,  Boston 
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Goethe  answered  this  letter  at  Carlsbad  oh  June  25,  1811 : — 

"Your  friendly  letter,  highly  esteemed  sir,  I  received  to  my  great  pleasure 
through  Herr  von  Oliva.  I  am  most  thankful  to  you  for  the  opinions  expressed 
therein,  and  I  assure  you  that  I  can  honestly  reciprocate  them,  for  I  have 
never  heard  one  of  your  great  works  performed  by  skilful  artists  and  amateurs 
without  wishing  that  I  could  for  once  admire  you  at  the  pianoforte,  and  take 
delight  in  your  extraordinary  talent.  The  good  Bettina  Brentano  really  de- 
serves the  sympathy  you  have  shown  her.  She  speaks  of  you  with  rapture 
and  the  liveliest  affection,  and  counts  the  hours  she  spent  with  you  as  the 
happiest  of  her  life.  The  'Egmont'  music  I  shall  probably  find  when  I  return 
home,  and  I  thank  you  in  advance — for  I  have  already  heard  it  spoken  of  in 
high  terms  by  several  persons,  and  I  think  I  shall  be  able  to  give  it  this  winter 
at  our  theatre,  accompanied  by  the  music  in  question ;  by  this  means  I  hope  to 
prepare  great  enjoyment  both  for  myself  and  for  your  numerous  admirers  in 
our  parts.  What,  however,  I  most  wish,  is  to  have  properly  understood  Herr 
Oliva,  who  held  out  the  hope  that  in  the  course  of  a  journey  you  propose  to 
take  that  you  might  visit  Weimar.  May  it  take  place  when  the  court  and  the 
whole  music-loving  public  is  here.  You  would  certainly  meet  with  a  reception 
in  keeping  with  your  merits  and  sentiments.  But  no  one  would  take  greater 
interest  in  it  than  I  myself.  I  wish  you  farewell,  beg  you  to  keep  me  in  kind 
remembrance,  and  offer  you  hearty  thanks  for  the  pleasure  which  through  yoa 
I  have  often  received." 

As  we  have  seen,  Goethe  had  much  to  say  about  Ms  "Egmont"  to 
Eckermann,  but  in  the  record  of  the  conversations  there  is  no  allu- 
sion to  Beethoven's  music  for  the  play. 

In  182.2,  Beethoven,  remembering  his  talk  with  Goethe  at  Teplitz, 
where  he  met  him  for  the  first  time  in  1812,  said  to  Rochlitz :  "I 
would  have  gone  to  death,  yes  ten  times  to  death,  for  Goethe.    Then, 
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Augourmet  Antipasto — a  typically  Latin  assortment  of 
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A.  Fur  Coat 
Custom  -  made 
to  your  order 

.  .  .  for  no  extra  charge 


jlhis  is  a  new  Stearns  service  and  a  proficient 
one.  Our  fur  expert  has  had  years  of  experience 
in  fur  fashion  designing  as  well  as  in  the  hand- 
ling of  fine  furs.  He  can  design  a  fur  coat  to 
suit  your  particular  type,  make  a  canvas  model 
to  your  measure,  and  give  you  professional  ad- 
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when  I  was  in  the  height  of  my  enthusiasm,  I  thought  out  my 
'Egmont'  music.  Goethe — he  lives  and  wants  us  all  to  live  with  him. 
It  is  for  that  reason  that  he  can  be  composed.  Nobody  is  so  easily 
composed  as  he.  But  I  do  not  like  to  compose  songs."  But  the 
"Egmont"  music  had  been  composed  and  performed  before  the  com- 
poser ever  met  the  poet.  Schindler  said  that  Beethoven's  recollec- 
tion of  past  events  was  always  vague. 

The  story  of  Beethoven's  haughtiness  and  Goethe's  obsequiousness 
in  the  presence  of  the  imperial  court  has  often  been  related,  but  the 
authenticity  of  the  letter  in  which  Beethoven  told  the  adventure  to 
Bettina  has  been  disputed. 

Bottina  wrote  Piickler-Muskau  an  account  of  Goethe  and  Bee- 
thoven together  at  Teplitz,  and  spoke  of  the  composer  playing  to  the 
poet  and  deeply  moving  him.  Albert  Schaefer  states  calmly  that 
Beethoven  played  the  "Egmont"  music  to  Goethe  at  Vienna,  and 
that  the  latter  did  not  value  it,  had  no  suspicion  of  its  worth, — a 
statement  for  which  we  find  no  authority.  This  is  certain,  that  in 
1812  Beethoven  said  to  Hartel :  "Goethe  is  too  fond  of  the  atmosphere 
of  the  court;  fonder  than  becomes  a  poet.  There  is  little  room  for 
sport  over  the  absurdities  of  the  virtuosi,  when  poets,  who  ought  to 
be  looked  upon  as  the  foremost  teachers  of  the  nation,  can  forget 
everything  else  in  the  enjoyment  of  court  glitter."  It  is  also  certain 
that  Goethe  cared  little  for  Beethoven's  music,  that  he  did  not  men- 
tion his  name  in  his  memoirs;  but  in  a  letter  to  Zelter  he  wrote  in 
1812 :  "I  made  the  acquaintance  of  Beethoven  at  Teplitz.  His  talent 
astonished  me  prodigiously,  but  he  is,  unfortunately,  a  wholly  un- 
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WE 


E  began  business 
January  3,  1928,  with  113  accounts  in  our 
Trust  Department  representing  a  total  capi- 
tal value  of  $13,500,000.  On  September  1, 
1929,  there  were  437  accounts  with  a  capi- 
tal value  of  $60,000,000  —  an  increase  in 
number  of  accounts  of  285%,  and  in  capital 
represented  of  340%. 

We  believe  this  substantial  growth  reflects 
the  increasing  interest  of  investors  in  the 
constructive  and  modern  investment  policy 
under  which  we  administer  the  property 
entrusted  to  our  care. 

Our  Officers  will  be  glad  to  discuss  with  you 
how  this  investment  policy  may  be  advan- 
tageously applied  to  the  solution  of  your 
investment  problem. 


LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 
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tamed  person.  It  is  true  that  he  is  not  utterly  wrong  when  he  finds 
the  world  detestable,  but  this  will  not  make  it  more  enjoyable  for 
himself  or  for  others.  Yet  he  is  to  be  excused  and  much  pitied,  for 
he  has  lost  his  hearing,  which  perhaps  is  of  less  injury  to  his  art 
than  to  his  social  relations.  Already  laconic  by  nature,  he  will  be 
doubly  so  by  reason  of  this  infirmity." 

When  Mendelssohn  visited  Weimar  in  1830,  he  endeavored  to 
make  Goethe  appreciate  Beethoven's  music.  Mendelssohn  played  to 
him  music  by  Bach,  Haydn,  Mozart,  Weber.  The  poet  enjoyed  espe- 
cially an  overture  by  Bach.  "How  pompous  and  stately  it  is !"  ex- 
claimed Goethe :  "I  imagine  a  procession  of  noble  persons  in  festal 
dress,  going  down  the  steps  of  a  grand  staircase!"  But  Mendels- 
sohn recognized  Goethe's  antipathy  towards  Beethoven's  music.  He 
played  to  him  the  first  movement  of  the  Symphony  in  C  minor.  It 
made  a  singular  impression  on  Goethe,  who  began  by  saying:  "This 
music  produces  only  astonishment;  it  does  not  move  one  at  all;  it  is 
grandiose."  He  muttered  some  words,  and  after  a  long  silence  said : 
"It  is  very  great  and  indeed  astonishing ;  one  is  tempted  to  say  that 
the  house  is  about  to  crumble  into  pieces ;  but  what  would  happen  if 
all  men  together  should  set  themselves  to  playing  it?" 

Goethe,  who  likened  music  to  architecture,  drew  a  singular  paral- 
lel between  Napoleon  Bonaparte  and  Hummel.  "Napoleon  treats 
the  world  as  Hummel  his  pianoforte.  In  each  instance  the  manner 
of  treatment  seems  impossible ;  we  understand  the  one  as  little  as 
the  other,  and  yet  no  one  can  deny  the  effects.  •  The  grandeur  of 
Napoleon  consists  in  being  the  same  at  any  hour.  .  .  .  He  was  al- 
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Columbia 

MASTERWORKS 

IN  OR  OUT  of  concert  seasons,  hear  when  you 
wish  the  greatest  artists  and  most  glorious  music. 

Here  are  some  of  the  Columbia   Masterworks 
more  recent  issues     .     .     . 


Columbia  Masterworks  Set 

No,  108 
DE  FALLA:  El  Amor  Brujo 
(Love,  the  Magician)  Suite 
for  orchestra.  By  Pedro 
Morales  and  Symphony 
Orchestra.  In  Six  Parts, 
$4.50,  with  Album. 

Columbia  Masterworks  Set 

No.  109 
STRAVINSKY  :  Petrouchka. 
Ballet  Suite  for  Orchestra. 
Symphony  Orchestra.  Con- 
ducted by  the  Composer. 
In  Six  Parts,  $4.50  with  Album. 

Columbia  Masterworks  Set 

No.  110 
CHOPIN:  Preludes,  Op.  28, 
for  Pianoforte.  By  Robert 
Lortat.  On  Four  Twelve- 
Inch  Records  $6.00,  with 
Album- 


Columbia  Masterworks  Set 
No.  Ill 

MOZART :  Concerto  in  G 
Major  (No.  17).  For  Piano- 
forte and  Orchestra.  By 
Ernst  von  Dohnanyi  and 
Budapest  Philharmonic  Or- 
chestra. In  Eight  parts,  $6.00, 
with  Album. 

Columbia  Masterworks  Set 

No.  112 
CHOPIN:  Nocurnes,  for 
Pianoforte.  By  Leopold 
Godowsky.  On  Se  v  en 
Twelve-Inch  Records,  $10.50, 
with  Album. 

Columbia  Masterworks  Set 

No.  113 

DUKAS:  La  Peri— Dance 
Poem  for  Orchestra.  By 
Philippe  Gaubert  and  Paris 
Conservatory  Orchestra.  In 
Five  Parts,  $4.50,  with  Album. 
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ways  in  his  element,  always  equal  to  the  emergency,  just  as  Hummel 
is  never  embarrassed,  whether  he  has  to  play  an  adagio  or  an  allegro. 
This  facility  is  found  wherever  real  talent  exists,  in  the  arts  of 
peace  as  in  those  of  war,  at  the  pianoforte  as  behind  a  battery." 


* 
*    • 


On  June  6,  1810,  Beethoven  wrote  from  Vienna  to  the  publishers 
Breitkopf  and  Hartel  in  Leipsic:  "I  now  give  you  in  addition  the 
music  to  Goethe's  'Egmont,'  which  consists  of  10  numbers :  overture, 
entr'actes,  etc.,  and  I  want  for  it  the  sum  of  fourteen  hundred  gulden 
in  silver  money,  or  convention  scale,  same  standard  as  with  the 
oratorio,  etc.,  the  250  fl. : — I  cannot  accept  anything  else  without 
being  a  loser,  I  have  kept  back  on  your  account,  although  you  do  not 
deserve  it  from  me,  for  your  conduct  is  often  so  unexpected  that  one 
must  have  as  good  an  opinion  of  you  as  I  have,  to  continue  to  trans- 
act business  with  you — I  myself  would  like  in  a  certain  way  to  con- 
tinue business  relationship  with  you — but  I  cannot  afford  to  lose."* 

From  Baden,  Beethoven  wrote  in  August,  1810,  to  the  publishers 
that  a  concerto  was  to  be  dedicated  to  the  Archduke  Rudolph. 
"  'Egmont'  also  to  him;  as  soon  as  you  have  received  the  score  you 
will  at  once  see  what  use  to  make  of  it  and  how  to  draw  the  atten- 
tion of  the  public  to  it — I  wrote  it  simply  out  of  love  for  the  poet, 
and  in  order  to  show  this,  I  took  nothing  for  it  from  the  theatre 
managers,  which  you  even  accepted;  and  as  a  reward,  as  always 

*The  translations  of  Beethoven's  letters  in  this  article  are  by  J.  S.  Shedlock. 
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they  treated  my  music  very  carelessly.  There  is  nothing 
smaller  than  our  great  folk,  but  I  make  an  exception  of  the  Arch- 
dukes. ...  In  'Eginont'  indicate  everywhere  in  the  violin  part 
where  other  instruments  come  in,  as  for  example  in  the  funeral 
music  after  Clara's  death  where  the  kettledrum  comes  in,  etc.  This 
is  necessary  in  a  century  in  which  we  have  no  longer  any  conserva- 
tories, hence  no  more  directors;  there  is  no  training  whatever,  but 
everything  is  left  to  chance.  We  have,  however,  money  for  a  cast- 
rato,  whereby  art  wins  nothing,  but  it  tickles  the  taste  of  our  blase 
folk,  our  so-called  nobility." 

A  little  later  he  wrote  to  the  same  publishers:  "If  Sieges  Sim- 
phonie  is  not  written  over  the  last  number  in  'Egrnont/  see  that  it  is 
put  there.  Hurry  on  with  it,  and  please  let  me  know  when  you  have 
quite  done  with  the  original  score,  because  I  will  then  ask  you  to 
send  it  from  Leipsic  to  Goethe  to  whom  I  have  already  written  about 
its  coming.  I  hope  you  will  have  no  objection  to  this,  since  you  are 
probably  as  great  an  admirer  of  him  as  I  myself  am.  I  would  have 
sent  him  a  copy  from  here  (Vienna),  but  as  I  have  no  trained  copy- 
ist on  whom  I  can  quite  rely,  and  only  the  torture  of  looking  over 
the  copy  is  certain,  I  thought  it  the  better  course,  and  a  saving  of 
time  for  me." 

Again,  on  January  28,  1812,  Beethoven  wrote  to  Breitkopf  and 
Hartel:  "I  also  beg  you,  although  I  ought  properly  to  inflict  it  on 
you  as  a  punishment  for  the  many  faulty  editions,  false  titles,  negli- 
gences, etc.,  and  other  human  weaknesses,  to  attend  to  this  matter. 
...  .  And  then  send  the  letter  to  Goethe  together  with  the  'Egniont' 
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NNr HUlKMiiklN.  IMMIl 

rm:  i  hi:  um  thing  mxk 


f  There's  no  use  trying  to  sell  the  old  homestead,  Dad," 
argued  Nellie,  "nobody  will  buy  it.  If  you  only  had  let  me  fol- 
low the  advice  of  that  Home  Service  Specialist  of  The  Boston 
Edison  Company,  and  put  in  adequate  electric  lighting,  we 
could  have  palmed  off  the  old  dump  at  a  profit." 

"You're  right,  me  gal,"  growled  the  old  curmudgeon  .  .  . 
"next  time  we'll  know  better." 
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score,  but  not  in  your  usual  style,  with  perhaps  here  and  there  a 
number  missing,  etc.;  not  so,  but  everything  in  perfect  order.  I 
have  given  my  word,  and  hold  to  it  all  the  more  if  I  can  compel  an- 
other person  such  as  you  to  the  carrying  out  of  it— ha,  ha,*ha.  It  is 
your  fault  that  I  can  use  this  language  to  a  sinner  like  you,  who,  if 
I  wished,  would  have  to  wander  about  in  a  penitential  garment  made 
of  hair  for  all  the  wicked  things  that  he  has  done  to  my  works." 
The  letter  to  Goethe  (1812)  mentioned  above,  to  be  sent  with  the 
score,  has  not  yet  been  found.  It  seems  that  the  score  had  not  been 
sent  as  promised  in  the  letter  to  Goethe  written  in  1811. 

In  the  spring  of  1814  Beethoven  wrote  to  Friedrich  Treitschke: 
"If  an  opportunity  occur,  you  might  give  'Egmont'  at  the  Wieden 
Theatre.  The  arrival  *of  the  Spaniards,  which  is  only  indicated  in 
the  play,  not  made  evident,  at  the  opening  of  that  big  bam,  the 
Wieden  Theatre,  can  be  made  useful,  also  many  other  things  as  a 
spectacle  for  the  public.  The  music,  too,  would  not  be  quite  lost  for 
that  purpose ;  I  would  indeed,  if  new  stuff  were  required,  write  it." 
Treitschke  (1776-1842)  was  a  dramatic  writer,  regisseur  and  en- 
tomologist; a  great  friend  and  admirer  of  Beethoven,  who  wished 
him  to  furnish  a  libretto  for  a  new  opera  after  "Fidelio." 

Music  to  "Egmont" 

Incidental  Music  :  By  Johann  Friedrich  Reichardt.  Composed  in  1791 ; 
performed  at  the  Royal  National  Theatre,  Berlin,  February  25,  1801.  Not 
published. 

By  Beethoven.    Hofburg  Theatre,  Vienna,  May  24,  1810. 


STATE  STREET  GOPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Corner  State  and  Congress  Streets 

COPLEY  SQUARE  OFFICE:  581    Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 

Corner  of  Massachusetts  Avenue  and  Boylston  Street 

Boston,  Mass. 

SAVINGS  DEPARTMENT 


Member  Federal  Reserve  System 


26 


s^ 


**' 


X 


T/^  PLAZA,  New  York 


Fred  Sterry 
President 


John  D.  Owen 
Manager 


The  Savoy-Plaza 


Henry  A.  Rost     xj 
General  Manager 


ew 


York 


T&  Copley-Plaza 


Arthur  L.  Race 
Managing  Director 


Boston 


cjvotels  of  ^Distinction 


Unrivalled  as  to  location.  Distin- 
guished throughout  the  World  for 
their    appointments    and     service. 


fe 


2E 


27 


Operas:  "Egmont,"  Opera  in  three  acts.  Book  based  on  Goethe's  text  by 
Fritz  Feller  (pseudonym  for  Gustav  Garski)  ;  music  by  F.  W.  Adalbert 
Ueberlee.  Composed  at  Berlin  in  1868.  Not  performed,  because  "a  German 
should  not  write  an  opera  on  a  text  by  Goethe" ;  also  because  Beethoven  had 
composed  his  "Egmont,"  music.  0 

"Egmondo,"  libretto  by  Faraglia ;  music  by  G.  del  Orefice.  Produced  at  the 
San  Carlo,  Naples,  May  14,  1878.  Mmes.  Melia,  de  Giuli;  Messrs.  Medica, 
Silvestri,  Marini. 

"Egmont,"  opera  by  Albert  Wolff  and  Albert  Millaud ;  music  by  Gaston 
Salvayre.  Composed  in  1883-84.  Produced  at  the  Opera  Comique,  Paris,  on 
December  6,  1886.  Margaret  of  Parma  has  an  important  part.  Claire,  Adele 
Isaac ;  Marguerite  de  Parme,  Mile.  Deschamps ;  Egmont,  Talezac ;  Brackem- 
bourg,  Taskin;  Le  due  d'Albe,  Fournets ;  Ferdinand  d'Albe,  Soulacroix. 
There  were  ten  performances  in  1886. 

Songs  :  By  Zelter,  Schubert,  Liszt,  Rubinstein,  and  Gustav  Reichardt. 


Prelude  and  Fugue 


Riccardo  Pick-Mangiagalli 


(Born  at  Strakonitz,  Bohemia,  on  July  10,  1882,  of  a  Czech  father  and  an 

Italian  mother ;  living  at  Milan) 

Riccardo  Pick-Mangiagalli  was  a  pupil  of  the  Milan  Conservatory, 
where  he  took  lessons  in  composition  under  Vincenzo  Ferroni  and 
piano  lessons  of  Vincenzo  Appiani.  He  received  his  diploma  in 
1903.  He  gave  concerts  in  Germany  and  Austria.  German  pub- 
lishers were  the  first  to  pay  attention  to  him,  but  the  greater  part 
of  his  music  is  published  by  Ricordi. 

The  list  of  his  works  includes : 

Ballets:  "La  Berceuse";  "II   Salice  d'Oro"    (La   Scala,  Milan, 
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1  IE  IF  IF 


The  Spirit  of  the 
Court  of  Louis  XVI  is 
authentically  por- 
trayed by  this  StierT  en- 
casement. It  is  custom 
built  by  the  House  ofStiefFwhichhasfor  eighty-seven  years  maintained 
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1913 — it  was  performed  for  fourteen  successive  nights)  ;  "II  Caril- 
lon Magico"  (La  Scala,  Milan,  fall  of  1918;  also  performed  at  Rome, 
Florence,  Palermo,  Varese,  Bergamo)  ;  "Sumitra"  (1917)  ;  "Basi  e 
Bote,"  a  lyric  comedy  in  Venetian  dialect,  text  by  Arrigo  Boito 
(Argentina  Theatre,  Rome,  March  3,  1927 — Mariano  Stabile,  Arlec- 
chino;  Sassone  Sost,  Colombina;  Alessio  de  Paolis,  Florinda; 
Autori  as  Pantaleone). 

Symphonic  Works:  "Notturno  e  Rondo,  Fantastico,"  for  orches- 
tra; Symphonic  Poem,  "Sortilegi"  (1918)  for  pianoforte  and  orches- 
tra; Ballata  Sinfonica,  for  full  orchestra;  Two  Preludes,  for 
orchestra. 

Chamber  Music:  String  Quartet  in  G  minor,  Op.  18;  a  violin 
sonata,  E  minor,  Op.  8 ;  piano  pieces ;  songs. 

The  Notturno  and  Rondo  Fantastico  were  performed  at  Symphony 
Hall,  Boston,  on  January  7,  1921,  by  La  Scala  Orchestra,  conducted 
by  Arturo  Toscanini. 


"The  Sea"  (Three  Orchestral  Sketches)  :  I,  From  Dawn  Till 
Noon  on  the  Ocean;  II,  Frolics  of  Waves,  III,  Dialogue  of 
Wind  and  Sea Achille  Claude  Debussy 

(Born  at  Saint-Germain   (Seine  and  Oise),  France,  August  22,  1862;  died  at 

Paris,  March  26,  1918) 

These  orchestral  pieces  ("La  Mer:  De  Paube  a  midi  sur  la  mer; 
II,  Jeux  de  Vagues;  III,  Dialogue  du  vent  et  de  la  mer — trois 
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esquisses  symphoniques")  were  performed  for  the  first  time  at  a 
Lamoureux  concert  in  Paris,  October  15,  1905.  The  concert,  the  first 
of  the  season  of  1905-06,  was  also  the  twenty-fifth  anniversary  of  the 
establishment  of  the  Concerts  Lamoureux.  Camille  Chevillard 
conducted. 

Debussy  wrote  in  August,  1903,  from  Bichain  to  his  publisher 
Jacques  Dnrand  that  he  was  at  work  on  "La  Mer."  "If  God  will  be 
good  to  me,  the  work  will  be  in  a  very  advanced  state  on  my  return 
[to  Paris] ."  He  wrote  later  that  the  sketches  would  have  these 
titles;  "Mer  belle  aux  lies  Sanguinaires" ;  "Jeux  de  Vagues";  "Le 
vent  fait  danser  la  mer";  and  in  September  he  said  the  Avork  was 
intended  for  Chevillard.  In  September,  1904,  he  wrote  from  Dieppe, 
"I  wanted  to  finish  'La  Mer?  here,  but  I  must  still  work  on  the  or- 
chestration, which  is  as  tumultuous  and  varied  as  the sea  (with 

all  my  excuses  to  the  latter)."  In  January,  1905,  he  was  not  sure 
that  the  title,  "De  Faube  a  midi  sur  la  mer"  would  do :  "So  many 
contradictory  things  are  dancing  in  my  head,  and  this  last  attack 
of  grippe  has  added  its  particular  dance."  He  also  wrote  that  he 
had  remade  the  end  of  "Jeu  de  Vagues."  He  was  disturbed  because 
Chevillard  spoke  of  the  difficulties  in  the  music,  but  if  he  gave  the 
score  to  Colonne  there  might  be  a  row.  In  July  and  September, 
1905,  he  complained  of  "very  curious  corrections"  made  by  some  one 
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in  the  proofs;  and  the  idea  of  a  performance  at  Chevillard's  first 
concert  seemed  to  him  as  bad  as  a  performance  at  the  last  one  of  the 
season :  "I  am  not  so  proud  as  to  believe  that  'La  Mer'  can  be  a  check 
to  Wagner  and  Mile.  Litvinne  together."  At  rehearsal  it  was  found 
that  the  proofs  had  been  badly  read. 

The  Sketches,  dedicated  to  Jacques  Durand,  were  published  at 
Paris  in  1905.  Debussy  made  an  arrangement  for  two  pianos; 
Andr6  Caplet  made  one  in  1908  for  three  pianos. 

The  first  performance  in  the  United  States  was  in  Boston  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  March  2,  1907.  "La  Mer" 
was  performed  again  that  season  by  request  on  April  20,  1907.  There 
were  later  performances  on  March  1,  1913,  December  18,  1915,  No- 
vember 16, 1917,  January  14, 1921,  November  21,  1924,  April  27,  192S. 

"From  Dawn  till  Noon  on  the  Ocean"  is  scored  for  piccolo,  two 
liutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  cymbals,  tam-tam,  two  harps,  and  strings. 

"Frolics  of  Waves"  is  scored  for  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  three  bassoons,  four  horns,  three 
trumpets,  cymbals,  triangle,  a  Glockenspiel  (or  celesta),  two  harps, 
and  strings. 

"Dialogue  of  Wind  and  Sea"  is  scored  for  piccolo,  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  three  bassoons,  double-bassoon, 
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Back  of  the  Baldwin 
is  an  honorable  his- 
tory of  two-thirds  of 
a  century,  and   the 
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foremost  pianists  and 
singers.    As    signifi- 
cant as  this  has  been 
in  the  growth  of  the 
company,  the  House 
ofBaldwin  has  never  been  content 
to  rest  upon  laurels  of  the  past. 
Constantly  changing  conditions 
have  wrought  more  exacting 
standards  in  piano  manufacture. 
Because  true  recognition  has 
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four  horns,  three  trumpets,  twocornets-a-pistons,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  tam-tam, 
Glockenspiel,  two  harps,  and  strings. 


These  sketches  are  impressionistic.  The  titles  give  the  cue  to  the 
hearer.  As  M.  Jean  d'Udine  said  of  these  very  compositions :  "When 
art  is  concerned,  grammatical  analyses  belong  to  the  kingdom  of 
technical  study;  they  have  a  didactic  character  and  interest  only 
professionals.  The  public  demands  logical  analyses  from  the  critics. 
But  how  can  anyone  analyze  logically  creations  that  come  from  a 
dream,  if  not  from  a  nightmare,  and  seem  the  fairy  materialization 
of  vague,  acute  sensations,  which,  experienced  in  feverish  half-sleep, 
cannot  be  disentangled  ?  By  a  miracle,  as  strange  as  it  is  seductive, 
M.  Debussy  possesses  the  dangerous  privilege  of  being  able  to  seize 
the  most  fantastical  sports  of  light  and  of  fluid  whirlwinds.  He  is 
cater-cousin  to  the  sorcerer,  the  prestidigitator;  his  art  rests  al- 
most wholly  on  the  association  of  musical  ideas  whose  relations  are 
clearly  perceived  only  in  a  state  of  semiconsciousness,  with  the  con- 
dition of  not  thinking  about  them.  It  is  an  exclusively  sensual  art, 
wholly  like  that  of  Berlioz,  situated  almost  outside  of  time,  floating 
in  space  with  the  disturbing  absence  of  rhythm  shown  by  the  care- 
less, intoxicated  butterfly,  an  art  that  is  astonishingly  French, 
pictorial  and  literary  to  that  degree  of  disembodiment  where  sound 
is  only  a  cabalistic  sign." 

Whether  one  disputes  or  agrees  to  this  characterization  of  De- 
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VARIATIONS 

on  a  theme  •     *  *  * 
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bussy's  art — the  comparison  of  it  with  the  art  of  Berlioz  is  at  least 
surprising  if  not  inexplicable — M.  d'Udine's  statement  that  these 
sketches  do  not  submit  to  analysis  is  unanswerable.  To  speak  of 
fixed  tonalities  would  be  absurd,  for  there  is  incessant  modulation. 
To  describe  Debussy's  thematic  material  without  the  aid  of  illustra- 
tions in  notation  would  be  futile.  To  speak  of  form  and  development 
would  be  to  offer  a  stumbling-block  to  those  who  can  see  nothing  in 
the  saying  of  Plotinus,  as  translated  by  Thomas  Taylor:  "But  the 
simple  beauty  of  color  arises,  when  light,  which  is  something  in- 
corporeal, in  reason  and  form,  entering  the  obscure  involutions  of 
matter,  irradiates  and  forms  its  dark  and  formless  nature.  It  is  on 
this  account  that  fire  surpasses  other  bodies  in  beauty,  because, 
compared  with  the  other  elements,  it  obtains  the  order  of  form ;  for 
it  is  more  eminent  than  the  rest,  and  is  the  most  subtle  of  all,  border- 
ing as  it  were  on  an  incorporeal  nature." 


* 


"Debussy  has  not  wished  to  confide  himself  indefinitely  to  the 
rambling  of  his  senses:  he  became  jealous  of  his  instinct.  In  'La 
Mer'  one  will  discover  an  effort  to  substitute  for  sensuous  sponta- 
neity of  developments,  the  management  of  the  mind." — Jacques 
Riviere. 


•    * 


Debussy  was  greatly  pleased  when  "La  Mer"  was  performed  in 
Paris  at  a  Franco-Italian  concert  conducted  by  Molinari  in  1917: 
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Consider  Your  Draperies 

Through    The 
EYES  of  Your  GUESTS 

The  vogue  is  for  Fall  Draperies  of  ex- 
treme simplicity.  Marquisette,  Voile, 
or  Organdy  at  the  glass;  Overdraperies 
of  Crewel  Embroidery,  Glazed  Chintzes, 
or  Damasks  in  designs  smaller  and  more 
conservative  than  heretofore. 

It  is  a  tribute  to  our  leading  American 
drapery  manufacturers  that  they  have  so 
inexpensively  yet  faithfully  reproduced 
the  most  beautiful  foreign  fabrics  and  so 
artfully  adapted  them  to  our  needs. 

The  products  of  the  finest  looms  are 
on  display  in  our  Daylight  Drapery 
Department.  Their  presence  at  your 
windows  reflects  a  taste  in  keeping  with 
that  of  your  most  discriminating  guests. 
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"I  do  not  believe  that  the  Parisians  often  have  the  opportunity  of 
hearing  a  performance  comparable  to  this ;  Molinari  is  a  kind  of 
sorcerer  who  has  roused  the  orchestra  from  its  apathy.  As  the  in- 
strumentalists have  much  talent,  they  played  like  angels.  Are 
angels  as  good  musicians  as  legends  and  the  Primitives  would  have 
us  believe?" 

•    * 

Debussy  and  the  Sea 

Debussy  loved  and  respected  the  ocean.  In  1905  he  wrote  from 
Eastbourne :  "The  sea  rolls  with  a  wholly  British  correctness.  There 
is  a  lawn  combed  and  brushed  on  which  little  bits  of  important  and 
imperialistic  English  frolic.  But  what  a  place  to  work !  No  noise, 
no  pianos,  except  the  delicious  mechanical  pianos,  no  musicians 
talking  about  painting,  no  painters  discussing  music.  In  short,  a 
pretty  place  to  cultivate  egoism." 

At  Le  Puy  near  Dieppe,  August,  1906 :  "here  I  am  again  with  my 
old  friend  the  sea,  always  innumerable  and  beautiful.  It  is  truly 
the  one  thing  in  nature  that  puts  you  in  your  place ;  only  one  does 
not  sufficiently  respect  the  sea.  To  wet  in  it  bodies  deformed  by  the 
daily  life  should  not  be  allowed ;  truly  these  arms  and  legs  which 
move  in  ridiculous  rhythms — it  is  enough  to  make  the  fish  weep. 
There  should  be  only  Sirens  in  the  sea,  and  could  you  wish  that 
these  estimable  persons  would  be  willing  to  return  to  waters  so 
badly  frequented  ?" 


WOMEN'S  REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

JXCusic  ^oom  . '.  French  l^oom 

Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals/ 
Boston  holds  no  such  fit  and  alluring  place." 
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TO  THE  SUBSCRIBERS  AND  PATRONS  < 

We  submit  herewith  a  comparative  statement  for  the  years 
season  of  1928-29  showed  a  probable  deficit  of  $134,000,  and  we  as 
$145,493.68.     The  actual  subscriptions  received  amounted  to  $101 

RECEIPTS  1927  1928  192£ 

Gross  Income  from  Concerts  $549,357.31*x  $520,286.17x  $482,05 

Symphony  Hall  Rents,  etc.  .  97,474.14  101,827.67  94,13 

Programmes  .......  52,711.00  50,889.86  52,9L 

Sale  of  Bound  Volumes    .    .  248.00  275.00  53; 

Interest  on  Bank  Balances  .  3,866.47  4,352.73  3,87! 

Sundry  Receipts    ......  495.68  329.33  86! 

Operating  Income     ....     $704,152.60      $677,960.76      $634,361 
Payments 762,183.73        780,957.46        796,37i 

Operating  Deficit $58,031.13      $102,996.70      $162,00^ 

Income   Endowment    Fund 

and  Interest 13,734.15  15,928.47         16,51S 

Net  Loss     ........       $44,296.98        $87,068.23      $145,49; 

*  Includes  Beethoven  Festival  $26,342.50 

xlncludes  returns  from  Broadcasting 

1927  $32,000.00 

1928  $31,000.00 
neither  of  which  was  available  for  1929. 

Your  previous  subscriptions  have  been  very  much  appreciated  j 

more  general  response.     We  request  this  year  towards  deficits  $100, 

carried  over  from  last  year. 


E.  B.  Dane,  Treasurer, 

6  Beacon  Street, 

Boston,  Mass. 
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JOSTON  SYMPHONY  ORCHESTRA,  INC. 

id  1929  at  the  close  of  business  July  31st.  Our  estimate  for  the 
criptions  to  cover  this  amount.  The  actual  deficit  amounted  to 
ving  an  actual  deficit  for  the  year  of  $44,012.01. 

fMENTS  1927  1928  1929 

enses  of  Concerts,  Rents, 
ravelling  Expenses,  Solo- 

;s,  etc $175,361.69  $164,613.39  $159,434.96 

phony    Hall    Mainten- 

Lce 110,245.02  109,233.95  107,109.69 

;rammes 41,442.49  40,112.14  40,955.03 

Lestra  Salaries     ....  387,703.77  420,887.33  442,982.55 

sr  Salaries 29,351.00  29,991.00  29,648.00 

ranee 1,760.04  1,718.45  1,681.12 

ic 5,702.67  4,159.79  4,624.16 

Iry  Expense 10,617.05  10,241.41  9,940.22 


$762,183.73      $780,957.46      $796,375.73 


y  essential.     We  hope  they  will  be  continued,  and  we  ask  for  a 
>mprises  the  deficit  for  the  ensuing  year,  plus  the  $45,000  deficit 

CRICK  P.   CABOT  FREDERICK  E.  LOWELL 

ST  B.  DANE  ARTHUR  LYMAN 

tfROSE  HALLOWELL  EDWARD  M.  PICKMAN 

DeWOLFE  HOWE  HENRY  B.  SAWYER 

ELLERTON  LODGE  BENTLEY  W.   WARREN 

Trustees 
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Houlgate,  1911:  "Here  life  and  the  sea  continue — the  first  to 
contradict  our  native  savagery,  the  second  to  accomplish  its  sonorous 
going  and  coming,  which  cradles  the  melancholy  of  those  who  are 
deceived  by  the  beach." 

Pourville,  August,  1915 :  "Trees  are  good  friends,  better  than  the 
ocean,  which  is  in  motion,  wishing  to  trespass  on  the  land,  bite  the 
rocks,  with  the  anger  of  a  little  girl — singular  for  a  person  of  its 
importance.  One  would  understand  it  if  it  sent  the  vessels  about 
their  business  as  disturbing  vermin." 


Symphony  No.  5,  C  minor,  Op.  67  .      .      .  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
in  G  major, — 1804-1806, — he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstaclt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Rasumovsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  De- 


Your  Skirts  May  Be  Longer 

— But  Your  Stockings  Always  Show 


THE  length  of  the  skirts  for  this 
winter  is  a  subject  of  much  dis- 
cussion and  question  but  no  one 
questions  the  continuing  importance 
of  good  looking  hosiery.  That  is 
why  you  should  select  your  fall  and 
winter  stockings  from  our  stock  of 
Hay  ward  Hosiery. 

The  shades  are  correct  for  this 
season's  colors.  Every  pair  is  per- 
fectly tailored  and  has  the  famous 
Hayward  fitted  foot.  You  may 
choose  service,  semi-service  or  chiff- 
on weight  according  to  your  needs. 

Prices  begin  at  $1.25  a  pair. 


THE    CORA    CHANDLER    SHOP 


CHANDLER'S      CORSET      STORF 

50  Temple  Place 
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The  New  Pajamas! 

Fuller  trousers  —  effect  of  skirt  — 
contrast  of  colors  and  materials. 
Worn  for  tea  or  dinner.  Hand 
run  tucks.  Redingote  lines  in  coats. 
Some  most  formal  in  feeling.  All 
fascinating,  sophisticated — becom- 
ing. 

The  New  Bed  Jackets! 

Warm — Flattering — Alluring.  Fur 
trimmed — fur  lined — new  colors — ■ 
.  new  cuts. 


The  New  Negligees!' 

More  feminine  lines  —  short  front  — 
long  back — f  ur  trimmed — new  sleeves 
— dressmaker  touches.  Some  warm 
— light — yet  achieve  slim  lines.  All 
colors.     Great  variety  of  fabrics. 

The  New  Tea  Gowns! 

Importance  of  the  direc  to  ire  feeling — ■ 
fitted  backs — pointed,  off-centre  trains 
— chiffons,  ruffle  trimmed  over  lace 
slip.  Full  sleeves  —  some  caught  in 
at  wrist.  Unusual  colors.  Some 
bold  figured  designs — very  interesting 
and  intriguing. 


TJhe  Urousseau  jfcouso  of  !73oston 

416  Boylston  Street 
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cember  22,  1808.  All  the  pieces  were  by  Beethoven ;  the  symphony 
described  on  the  programme  as  "A  symphony  entitled  'Recollections 
of  Life  in  the  Country/  in  F  major,  No.  5"  {sic)  ;  an  Aria,  "Ah, 
pcrfido,"  sung  by  Josephine  Kilitzky ;  Hymn  with  Latin  text  written 
in  church  style  with  chorus  and  solos;  Pianoforte  Concerto  in  Q 
major,  played  by  Beethoven;  Grand  Symphony  in  C  minor,  No.  6 
(sic)  ;  Sanctus,  with  Latin  text  written  in  church  style  (from  the 
Mass  in  C  major),  with  chorus  and  solos;  Fantasia  for  pianoforte 
solo ;  Fantasia  for  pianoforte  "into  which  the  full  orchestra  enters 
little  by  little,  and  at  the  end  the  chorus  joins  in  the  Finale." 
Beethoven  played  the  pianoforte  part.  The  concert  began  at  half- 
past  six.    We  know  nothing  about  the  pecuniary  result. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and 
in  the  last  movement  piccolo,  double-bassoon,  and  three  trombones 
are  added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by 
Schindler, — "and  for  this  reason  a  statement  to  be  doubted,"  as 
Billow  said, — that  Beethoven  remarked  of  the  first  theme,  "So 
knocks  Fate  on  the  door!";*  instead  of  investigating  the  statement 

*It  is   said   that   Ferdinand   Ries   was   the   author    of   this   explanation,    and   that 
Beethoven  was  grimly  sarcastic  when  Ries,  his  pupil,  made  it  known  to  him. 


Miss  M.  Elma  Igelman 

Soprano  Soloist  and  Teacher  of  Singing 

Studio: 

27  St.  Stephen  St.,  Boston,  Mass. 

Tel.  COPley  5675-J 

ARTIST  PUPILS: 

OLIVE  MACY  APPLETON,   Coloratura  Soprano 
MARJORIE  GILCHRIST  ANNA  LAURA  JOHNSON  CREE 

TESTIMONIALS 

OLIVE    MACY    APPLETON    says    of    Miss     Igelman,      MY    ONLY 
VOICE  TEACHER 

I  am  ever  grateful  to  you  for  having  taught  me  the  correct  method  of  singing  and 
for  having  faith  in  me  when  all  others  discouraged  my  art.  You  have  not  only  been 
a  great  teacher  to  me  but  aiways  an  honest,  true  and  faithful  friend. 

May  God  make  me  successful  that  I  may  prove  to  the  world  that  YOU  are  the 
GREATEST  VOICE  TEACHER. 

With  truest  devotion, 
Jan.  1929.  OLIVE  MACY  APPLETON. 

To  MISS  ELMA  IGELMAN  who  is  first  of  all  my  friend  and  then  the  best 
and  finest  voice  teacher  and  truest  musician  I  have  ever  known  or  expect  to  know. 

MARJORIE  GILCHRIST. 

ANNA  LAURA  JOHNSON  CREE,  Pittsburg's  Leading  Soprano. 
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E      ® 

FOR  over  half  a  century  we  have 
worked  conscientiously  to  give  buyers 
of  printed  matter  full  value  for  their 
money  .  .  .  fine  work  mechanically  ...  a 
little  more  real  service  than  was  expected. 
As  a  result,  today,  a  list  of  customers 
who  now  send  us  their  work,  reads  like 
a  section  of  a  blue  book  of  Boston's 
best  known  business  houses. 

We  will  keep  on  working  .  .  .  just  a  little 
harder. 


To  keep  pace  with  obvious  modern  de- 
mands, for  the  past  few  years  we  have 
maintained  an  advertising  department 
for  the  use  of  our  clients. 
It  has  proven  its  worth  to  those  who 
have  used  it  and  consequently  to  our- 
selves.  Its  service  is  complete  as  to 
analysis,  plans,  copy  and  production  .  .  . 
direct-mail,  space,  radio,  billboards  or 
whatever  is  needed. 

Perhaps  a  contact  with  it  would  prove 
valuable  to  you.  It  costs  nothing  to 
inquire.     LIBerty  7800. 


GEO.  H.  ELLIS  CO. 

INCORPORATED 

272  CONGRESS  STREET 
BOSTON,  MASSACHUSETTS 
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that  the  rhythm  of  this  theme  was  suggested  by  the  note  of  a  bird, — 
oriole  or  goldfinch, — heard  during  a  walk ;  instead  of  a  long  analysis, 
which  is  vexation  and  confusion  without  the  themes  and  their 
variants  in  notation, — let  us  read  and  ponder  the  words  of  the  great 
Hector  Berlioz : 

"The  most  celebrated  of  them  all,  beyond  doubt  and  peradventure, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his 
vast  imagination,  without  taking  for  guide  or  aid  a  foreign  thought. 
In  the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms  al- 
ready known,  and  poetized  them  with  all  the  brilliant  and  passion- 
ate inspirations  of  his  vigorous  youth.  In  the  third,  the  'Eroica,' 
there  is  a  tendency,  it  is  true,  to  enlarge  the  form,  and  the  thought  is 
raised  to  a  mighty  height ;  but  it  is  impossible  to  ignore  the  influence 
of  one  of  the  divine  poets  to  whom  for  a  long  time  the  great  artist 
had  raised  a  temple  in  his  heart.  Beethoven,  faithful  to  the 
Horatian  precept,  'Nocturna  versate  manu,  versate  diurna/  read 
Homer  constantly,  and  in  his  magnificent  musical  epopee,  which, 
they  say,  I  know  not  whether  it  be  true  or  false,  was  inspired  by  a 
modern  hero,  the  recollections  of  the  ancient  Iliad  play  a  part  that 
is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 


CVERY  SEASON,  concert  artists  and  the  great  symphony 
orchestras  of  the  country  play  the  compositions  of 
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The  works  of  these  MODERN  composers  are  considered  CLASSICS  today. 
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arranged  for  piano  solo,  piano  four  hands,  two  piano  four  hands,  etc. 
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directly  and  solely  from  the  genius  of  Beethoven ;  he  develops  in  it 
his  own  intimate  thought ;  his  secret  sorrows,  his  concentrated  rage, 
his  reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night, 
his  bursts  of  enthusiasm— these  furnish  him  the  subject;  and  the 
forms  of  melody,  harmony,  rhythm,  and  orchestration  are  displayed 
as  essentially  individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered 
sentiments  which  overthrow  a  great  soul,  a  prey  to  despair :  not  the 
concentrated,  calm  despair  that  borrows  the  shape  of  resignation: 
not  the  dark  and  voiceless  sorrow  of  Komeo  who  learns  the  death  of 
Juliet ;  but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's 
mouth  the  poisonous  slanders  which  persuade  him  of  Desdemona's 
guilt.  Now  it  is  a  frenetic  delirium  which  explodes  in  frightful 
cries ;  and  now  it  is  the  prostration  that  has  only  accents  of  regret 
and  profound  self-pity.  Hear  these  hiccups  of  the  orchestra,  these 
dialogues  in  chords  between  wind  instruments  and  strings,  which 
come  and  go,  always  weaker  and  fainter,  like  unto  the  painful 
breathing  of  a  dying  man,  and  then  give  way  to  a  phrase  full  of 
violence,  in  which  the  orchestra  seems  to  rise  to  its  feet,  revived  by 
a  flash  of  fury:  see  this  shuddering  mass  hesitate  a  moment  and 
then  rush  headlong,  divided  in  two  burning  unisons  as  two  streams 


Before  the  Symphony — 

You  may  enjoy  some  of  our  Lenox  specialties 

at  the  NEW  LENOX  GRILLE 
and  After; —      The  Egyptian  Room 

at  The  Brunswick — with  Leo  Reisman's  Hotel 
Brunswick   orchestra  —  Dancing   until   2   A.M. 

Tables  reserved  at  both  places, 
The  Lenox,  Ken.  5300 — The  Brunswick,  Ken.  6300 

The  Lenox  Grille 

The  Brunswick  Egyptian  Room 


JOHN  R.  PERRY  HOWARD  R.  PERRY 


248  BOYLSTON  STREET,  BOSTON  Telephone:  Ken.  4550 

Decorators  of  Symphony  Hall 
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of  lava;  and  then  say  if  this  passionate  style  is  not  beyond  and 
above  everything  that  had  been  produced  hitherto  in  instrumental 
music.  .  .  . 

"The  adagio"* — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and 
the  slow  movement  of  the  fourth.  It  partakes  alike  of  the  melan- 
choly soberness  of  the  former  and  the  touching  grace  of  the  latter. 
The  theme,  at  first  announced  by  the  united  violoncellos  and  violas, 
with  a  simple  accompaniment  of  the  double-basses  pizzicato,  is  fol- 
lowed by  a  phrase  for  wind  instruments,  which  return  constantly, 
and  in  the  same  tonality  throughout  the  movement,  whatever  be  the 
successive  changes  of  the  first  theme.  This  persistence  of  the  same 
phrase,  represented  always  in  a  profundly  sad  simplicity,  produces 
little  by  little  on  the  hearer's  soul  an  indescribable  impression.  .  .  . 

"The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on 
you.  Here  everything  is  sombre,  mysterious:  the  orchestration, 
more  or  less  sinister,  springs  apparently  from  the  state  of  mind  that 

♦Indifference   of   Berlioz   to   exact   terminology   is    not   infrequently   shown    in   his 
essays. — Ed. 


FOOT  COMFORT 

These  features  so  conducive  to  foot 
comfort  and  health—  flexible  arch 
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*  COLOR  * 

is  the  Vogue 

Your  Maid's  uniforms  can  now 
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with  the  color  scheme  of  your 
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And  now  we  present 

our  interpretations  of  the  Autumn  mode 

— wherein  the  couturiers  of  Paris  design 

our  fall  models  -  gowns  -  coats  -  wraps  - 

sportswear  -  millinery 
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created  the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.' 
Nuances  of  piano  and  mezzoforte  dominate.  The  trio  is  a  double- 
bass  figure,  executed  with  the  full  force  of  the  bow ;  its  savage  rough- 
ness shakes  the  orchestral  stands,  and  reminds  one  of  the  gambols 
of  a  frolicsome  elephant.  But  the  monster  retires,  and  little  by  little 
the  noise  of  his  mad  course  dies  away.  The  theme  of  the  scherzo 
reappears  in  pizzicato.  Silence  is  almost  established,  for  you  hear 
only  some  violin  tones  lightly  plucked  and  strange  little  duckings 
of  bassoons.  ...  At  last  the  strings  give  gently  with  the  bow  the 
chord  of  A-flat  and  doze  on  it.  Only  the  drums  preserve  the  rhythm ; 
light  bloAvs  struck  by  sponge-headed  drumsticks  mark  the  dull 
rhythm  amid  the  general  stagnation  of  the  orchestra.  These  drum- 
notes  are  C's ;  the  tonality  of  the  movement  is  C  minor ;  but  the 
chord  of  Aflat  sustained  for  a  long  time  by  the  other  instruments 
seems  to  introduce  a  different  tonality,  while  the  isolated  hammer- 
ing the  C  on  the  drums  tends  to  preserve  the  feeling  of  the  founda- 
tion tonality.  The  ear  hesitates, — but  will  this  mystery  of  harmony 
end  ? — and  now  the  dull  pulsations  of  the  drums,  growing  louder  and 
louder,  reach  with  the  violins,  which  now  take  part  in  the  movement 
and  with  a  change  of  harmony,  to  the  chord  of  the  dominant  seventh, 
G,  B,  B,  F,  while  the  drums  roll  obstinately  their  tonic  O :  the  whole 
orchestra,  assisted  by  the  trombones  which  have  not  yet  been  heard, 
bursts  in  the  major  into  the  theme  of  a  triumphal  march,  and  the 
Finale  begins.  .  .  . 

"Criticism  has  tried,  however,  to  diminish  the  composer's  glory 
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be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
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by  stating  that  he  employed  ordinary  means,  the  brilliance  of  the 
major  mode  pompously  following  the  darkness  of  a  pianissimo  in 
minor;  that  the  triumphal  march  is  without  originality,  and  that 
the  interest  wanes  even  to  the  end,  whereas  it  should  increase.  I 
reply  to  this:  Did  it  require  less  genius  to  create  a  work  like  this 
because  the  passage  from  piano  to  forte  and  that  from  minor  to 
major  Avere  the  means  already  understood?  Many  composers  have 
wished  to  take  advantage  of  the  same  means;  and  what  result  did 
they  obtain  comparable  to  this  gigantic  chant  of  victory  in  which 
the  soul  of  the  poet-musician,  henceforth  free  from  earthly  shackles, 
terrestrial  sufferings,  seems  to  mount  radiantly  towards  heaven? 
The  first  four  measures  of  the  theme,  it  is  true,  are  not  highly  origi- 
nal ;  but  the  forms  of  a  fanfare  are  inherently  restricted,  and  I  do 
not  think  it  possible  to  find  new  forms  without  departing  utterly 
from  the  simple,  grand,  pompous  character  which  is  becoming. 
Beethoven  wished  only  an  entrance  of  the  fanfare  for  the  beginning 
of  his  finale,  and  he  quickly  found  in  the  rest  of  the  movement  and 
even  in  the  conclusion  of  the  chief  theme  that  loftiness  and  origi- 
nality of  style  which  never  forsook  him.  And  this  may  be  said  in 
answer  to  the  reproach  of  not  having  increased  the  interest  to  the 
very  end;  music,  in  the  state  known  at  least  to  us,  would  not  know 
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Visit 
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for  Your  Own  Needlepoint 

A  footstool  mounted  with  your 
own  needlepoint  makes  a  most  at- 
tractive gift  or  is  charming  in  your 
own  living  room.  We  have  a  re- 
production of  an  old  model  which 
is  attractive  and  comfortable.  It 
may  be  had  in  various  sizes  with 
the  feet  finished  in  mahogany, 
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how  to  produce  a  more  violent  effect  than  that  of  this  transition 
from  scherzo  to  triumphal  march ;  it  was  then  impossible  to  enlarge 
the  effect  afterwards. 

uTo  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious 
effort;  yet  in  spite  of  the  breadth  of  the  developments  to  which  he 
committed  himself,  Beethoven  was  able  to  do  it.  But  this  equality 
from  the  beginning  to  end  is  enough  to  make  the  charge  of  dimin- 
ished interest  plausible,  on  account  of  the  terrible  shock  which  the 
ears  receive  at  the  beginning;  a  shock  that,  by  exciting  nervous 
emotion  to  its  most  violent  paroxysm,  makes  the  succeeding  instant 
the  more  difficult.  In  a  long  row  of  columns  of  equal  height,  an 
optical  illusion  makes  the  most  remote  appear  the  smallest.  Perhaps 
our  weak  organization  would  accommodate  itself  to  a  more  laconic 
peroration,  as  that  of  Gluck's  'Notre  general  vous  rappelle.'     Then 
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how  to  select  and  use  what  others  have  made  and 
invented  to  meet  the  requirements  of  modern  living. 
G.  Washington's  Instant  Coffee  is  served  exclusively 
in  the  cafeterias  of  the  Boston  Symphony  Orchestra. 
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the  audience  would  not  have  to  grow  cold,  and  the  symphony  would 
end  before  weariness  had  made  impossible  further  following  in  the 
steps  of  the  composer.  This  remark  bears  only  on  the  mise  en  scene 
of  the  work;  it  does  not  do  away  with  the  fact  that  this  finale  in 
itself  is  rich  and  magnificent;  very  few  movements  can  draw  near 
without  being  crushed  by  it*" 

This  symphony  was  performed  in  Boston  at  an  Academy  concert 
as  early  as  November  27,  1841. 

Other  first  performances :  London,  April  15,  1816,  Philharmonic 
Society ;  Paris,  April  13,  1828,  Societe  des  Concerts ;  Leningrad, 
March  23,  1859;  Kome,  November  9,  1877;  Madrid,  1878. 

The  fifth  symphony  was  the  opening  number  of  the  first  concert 
of  the  Philharmonic  Society  of  New  York,  December  7,  1842.  U.  L. 
Hill  conducted  the  symphony. 
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PIANOFORTE  LESSONS  FOR  CHILDREN 

THE  NEW  WAY 

lj^OR  some  time  there  has  been  great  need  for  the  application  of  up-to-date 
principles  to  the  teaching  of  the  elementary  grades  of  pianoforte  study. 
Many  teachers  are  not  keeping  pace  with  modern  educational  methods;  the 
standards  have  changed.  Parents  of  discrimination  now  select  teachers  who 
are  not  only  accomplished  pianists,  but  who  are  also  thoroughly  familiar  with 
the  merits  and  demerits  of  all  methods  of  pianoforte  playing  and  who  possess 
a  first-rate  general  education  as  well.  To  such  parents,  the  plan  as  adopted  and 
taught  by  Mr.  Havens'  three  assistants  will  especially  appeal. 
INTERVIEWS  BY  APPOINTMENT  ONLY 
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BERLIOZ,  CRITIC 

(From  Ernest  Newman's  Preface  to  Berlioz's  "Evenings  in  the  Orchestra," 
translated  from  the  French  by  Charles  E.  Roche ;  published  in  1929 

by  Alfred  A.  Knopf) 

Berlioz  was  the  greatest  musical  journalist  who  has  ever  lived ;  the  musical 
critics  of  each  country  ought  to  dine  together  once  a  year  and  drink  to  the 
memory  of  this  incomparably  brilliant  member  of  their  craft.  And  the  toast 
should  be  drunk  in  reverent  silence,  for  it  is  impossible  to  remember  Berlioz's 
successes  as  a  journalist  without  a  sympathetic  remembrance  also  of  his 
sufferings.  We  who  follow  his  unhappy  profession  cannot  hope  to  emulate 
his  brilliance ;  but  in  his  sufferings  we  have  our  humble  part.  In  every  edi- 
torial office  the  quaint  impression  still  prevails  that  musical  criticism  means 
scribbling  about  fiddlers  and  tenors  and  coloratura  sopranos  and  other  mem- 
bers of  the  vast  musical  ignorentsia,  and  giving  a  bored  public  an  account  of 
performances  of  new  works  the  majority  of  which  should  have  been  strangled 
at  their  birth.  And  if  it  is  hard  for  the  ordinary  musicologist  who  would 
fain  be  striving  to  throw  a  new  light  on  Palestrina  or  to  solve  the  problem  of 
the  Spanish-Mozarabic  neumes  to  have  to  waste  his  time  telling  a  rightly 
indifferent  world  how  some  musical  journeyman  or  other  played  or  sang  last 
night — a  no  more  rational  subject  for  public  mention  than  how  the  driver 
of  the  No.  11  bus  piloted  his  vehicle  through  Ludgate  Circus  yesterday,  or 
how  a  dentist  in  a  back  street  stopped  Miss  Jones's  tooth,  both  operations 
really  calling  for  more  natural  intelligence  and  adaptable  skill  than  singing 
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PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    50    YEARS 


SCHOOL 

^QUAGE- 

140    NEWBURY   STREET 
TEL.    BACK    BAY    7021 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 

30  Huntington  Avenue 

Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want 

to  know  more  about  Good  Cooking 

and  Household  Technique 

Classes  constantly)  forming 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE.  $6.00 


SYMPHONY  HALL 


WEDDING 
STATIONER^ 

STEEL  DIE  ENGRAVED 
LETTEPsHEADS 

CHRISTMAS  GREETING 
CARDS 

THE  SUPERIOR  ENGRAVING  CO. 

19  HIGH  ST.  BOSTON,  Hear  South  Station 

TELEPHONE  LIBERTY  6915 


fP  Hi" — He 


eittST  BMOBUf  nm 
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or  playing  Schumann  or  Chopin  as  Schumann  or  Chopin  is  generally  sung  or 
played — what  agony  must  this  kind  of  thing  have  been  to  the  composer  who 
felt  himself  big  with  a  masterpiece  like  'Les  Troyens,'  and  yet  had  to  practice 
abortion  upon  his  own  soul  almost  every  day  to  help  bring  into  the  world  the 
misbegotten  brats  of  every  musical  harlot  in  Paris  from  Meyerbeer 
downwards." 


The   Massachusetts   Division    of   University    Extension 
in  cooperation  with 

The  Public  Library  of  the  City  of  Boston 

OFFERS  DURING  1929-1930 

A  Series  of 

Lectures,  with  Music 

ON  THE 

Boston  Symphony  Concerts 

on  the  Thursdays  preceding  the  Concerts 
at  5.15  p.m. 

in  the 

Lecture    Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

These  lectures  are  intended  for  all  who  wish  to  gain  a  keener  enjoyment 
and  appreciation  of  symphonic  music  whether  attending  concerts,  "listening 
in,"  or  following  phonograph  recordings.  Based  on  the  programmes  of  the 
regular  subscription  series  of  the  Boston  Symphony  Orchestra,  the  course  assures 
an  invaluable  introduction  to  all  symphonic  repertory,  contributing  to  the 
understanding  of  the  Monday  and  Tuesday  and  Pension  Fund  series  and  to 
other  occasional   concerts. 

Enrollment,  $2  for  twenty-four  lectures ;  $2  additional  for  mail  notices  or 
thematic  outlines  ;    $10  for   credit  students. 


ANNA  STOVALL-LOTHIAN 

PIANIST  TEACHER 

CLASSES  IN  PIANO  ENSEMBLE 

PRIVATE  STUDIO,    110  GAINSBOROUGH  STREET,  BOSTON,  MASS. 

Tuesdays  and  Fridays  Tel.  Commonwealth  4289 


ART  of  PIANO  PLAYING 

INDIVIDUAL  AND  CLASS  LESSONS 
Fupils  received  at  Studio,  31  Allerton  Street,  Brookline 

Telephone:     BEAcon  3970 
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'My  overcoat  was  like  a  board — it  came  back  soft  and  fresh" 

'The  coat  you  cleaned  for  me  looks  and  feels  Hke  a  new  one" 

'I  was  amazed  at  the  appearance  of  my  suit — it  was  so  fresh  and  bright" 

'When  I  opened  the  box  I  didn't  recognize  them  as  my  clothes" 

'How  do  you  do  it?     I  wouldn't  believe  it  was  the  same  suit" 

Just  a  few  of  the  many  comments  made  by  our  customers 
on  work  done  by  the  wonderful  new 


All  dirt  is  removed — not  redistributed 

Garments  are  clean  and  sterile 

They  are  brighter  and  stay  clean  longer 

You  will  be  delighted  with  the  results  we  achieve 
There  is  no  duplication  of  this  process  in  New  England 

Daily  Collection  and  Delivery  in  Your  Neighborhood 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MID  dlesex  5700 
BACk  Bay  3900 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  OCTOBER  18,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  19,  at  8.15  o'clock 


Handel         .         .         Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  io 
Overture;  Allegro;  Air;  Lento;  Allegro  moderato. 

Gregoire  Krein         .         .         .  "  Chant  du  David,"  Symphonic  Poem 

Stravinsky       .  Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird") 

A  Danced  Legend 

I.     Introduction;  Katschei's  Enchanted  Garden  and 
Dance  of  the  Fire-Bird. 

II.     Supplication  of  the  Fire-bird. 

III.  The  Princesses  play  with  the  Golden  Apples. 

IV.  Dance  of  the  Princess. 

V.    Infernal  Dance  of  all  the  Subjects  of  Katschei. 


Sibelius  .         .         .         .         Symphony  No.  2,  in  D  major,  Op.  43 

I.  Allegretto. 

II.  Tempo  andante  ma  rubato. 

III.  Vivacissimo;  Lento  e  suave. 

IV.  Finale:     Allegro  moderato. 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  October  17,  at  5.15 
o'clock  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Sunday   Afternoon    Course    of   Six 
Concerts  in  Symphony  Hall 

November  10,  November  24,  December  15,  January  12, 
February  23,  March  16 


LOUISE  HOMER 

AND  DAUGHTERS 

CYRENA  VAN  GORDON 
ROLAND  HAYES 

JESUS  MARIA  SANROMA 

ALBERT  SPALDING 

VLADIMIR  HOROWITZ 


Season   Tickets    are  Available   at    the    Automatic    Subscription 
Board,  in  the  Huntington  Avenue  Lobby,  $7.50,  $10,  $12 

A    Novel  Method  of  Choosing  Your  Own  Seats 

Coming— THE  ENGLISH  SINGERS— Sunday  Afternoon,  Nov. ', 
LA  ARGENTINA— Saturday  Afternoon,  Nov.  9 
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SYMPHONY  HALL  49th  SEASON,  1929-1930 

SIX  TUESDAY  AFTERNOON 

CONCERTS 

December  10      January  7       February  11      February  25      March  11      April  22 


SIX  MONDAY  EVENING 

CONCERTS 

November  11      December  2      January  27      February  17     March  17     April  28 


THE  BOSTON 

SYMPHONY 

ORCHESTRA 


(110  Musicians) 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


SEASON  TICKETS  ARE  STILL  AVAILABLE 
AT  THE  SUBSCRIPTION  OFFICE 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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Concert  Direction:      AARON  RICHMOND 

JORDAN  HALL 


Thurs.  Eve.,  Oct.  17  Boston  Debut 

ELEANOR  MARUM 

SOPRANO  (Steinway) 


Next  Sat.  Aft.,  at  3  (Oct.  19) 

* 'Concert  for  Young  People  of  All  Ages" 

GUY   MAIER 

PIANIST  (Steinway) 

Program  includes  1st  Boston  performance  of  Debussy's  Ballet,  "La 
Boite  a  Jouioux"  (Romance  of  the  Toy-Shop) ;  short  pieces  by  Ibert, 
Wiener,  Reger,  Scott  and  Liszt ;  and 

STRAWINSKY'S  "L'HISTOIRE  DU  SOLDAT  " 

Arranged  by  the  composer  for  piano,  violin  and  clarinet  and  performed 
here  for  the  first  time. 

(  DOROTHY  BREWSTER  COMSTOCK,  Violinist 
Assisting  Artists  1  RICHARD  MALABY,  Pianist 

(  EDMOND  ALLEGRA,  Clarinetist 

Tickets  $1.50  to  50  cents  now  on  sale  at  Jordan  Hall  Box  Office. 


Mon.  Eve.,  Oct.  21 

PIANO  RECITAL  by 

WINIFRED  MACBRIDE 

Program  features  the  Liszt  B  minor  Sonata  and  Chopin's  F  minor 
Fantasie ;  also  works  by  Goosens,  Ireland,  Chasms^  Palmgren,  De  Falla, 
and  others. 

(Steinway) 


Thurs.  Eve.,  Oct.  24 

LEE  PATTISON 


PIANIST 

(Steinway) 
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Concert  Direction:       AARON  RICHMOND 

JORDAN  HALL 


AK 


Four  Saturday  Mornings  at  11,  Jordan  Hall 

Assisted  by  Fifty  Members  of  the 


m 


IY 


STR 


These  concerts,  as  one  critic  put  it,  are  "a  delightful  blend  of  magic- 
lantern  show,  lecture  and  concert,  as  informal  as  a  birthday  party  and 
as  instructive  as  a  lesson  at  school.  .  .  ." 

The  limited  number  of  remaining  course  seats  makes  it  unlikely  that 
tickets  will  be  offered  for  individual  programs. 

Orchestra  Floor     $12.50      1st  2  rows  balcony  $8.00 
Orchestra  Circle      $8.50      Balance  balcony     $2.00 

Series  Subscriptions  on  sale  at  Suite  208,  Pierce  Building,  Copley  Sq. 


The  MUSICAL 
ART  QUARTET 

SASCHA  JACOBSEN,  First  Violin 
PAUL  BERNARD,  Second  Violin 
LOUIS  KAUFMAN,   Viola 
MARIE  ROEMAET-ROSANOFF,  'Cello 

A  Series  of 
Three  Wednesday  Evenings  of  Chamber  Music 

November  20         January  15         March  12 

Course  tickets:  $5.00,  $4.00,  $3.00  and  $2.25  now  on  sale  at 
208  Pierce  Bldg.,  Copley  Square 

(Columbia  Records) 


Mr.  GUY  MAIER 

will  be  in  Boston  once  a  month  during  October,  November,  December, 
February  and  March.  At  these  times  he  will  be  available  for  private 
lessons ;  also  for  demonstration  lessons  or  consultations  for  teachers 
of  children,  individually  or  in  small  groups. 

For  further  information  and  appointments  communicate  with 
E.  HARPEL,  Secretary,  12  Huntington  Ave.,  Boston.     Tel  Ken.  6037 

Note  :  On  Tuesday  Evening,  October  22,  Mr.  Maier  will  give  a  Free 
Lecture  in  the  Auditorium  of  the  Boston  Public  Library,  on  "Playing 
the  Piano  by  Ear." 


71 


Coming  Recitals  under  the  Management  of 

ANITA  DAVIS- CHASE 

JORDAN  HALL 

APOLLO  CLUB 

OLGA  AVERINO,  Soprano 

MARTHA  BAIRD,  Pianist 

HAROLD  BAUER,  Pianist 

SUSAN  METCALFE  CASALS,  Soprano 

PAULINE  DANFORTH,  Pianist 

YELLY  DARANYI,  Violinist 

CARL  FRIEDBERG,  Pianist 

ANNA  HAMLIN,  Soprano 

HANDEL  AND  HAYDN  SOCIETY 

HAZEL  HARRISON,  Pianist 

MYRA  HESS,  Pianist 

ROSA  LOW,  Soprano 

LUELLA  MELIUS,  Soprano 

ALBION  METCALF,  Pianist 

NIKOLAI  ORLOFF,  Pianist 

ROLAND  PARTRIDGE,  Tenor 

CLARA  RABINOVITCH,  Pianist 

HAROLD  SAMUEL,  Pianist 

ANDRES  SEGOVIA,  Guitarist 

SEVENTEENTH  CENTURY  ENSEMBLE 

BRUCE  SIMONDS,  Pianist 

LILLIAN  STEUBER,  Pianist 

PAUL  VELLUCCI,  Pianist 

FLORA  WOODMAN,  Soprano 

These  concerts  will  be  advertised  three  weeks 

in  advance. 
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ANITA  DAVIS-CHASE  announces 

JORDAN  HALL 

Wed.  Eve. 

,  October  23,  at  8. 15 

BAIRD 

MARTHA 

Pianist 

(Mason  &  Hamlin) 

Sat.  Aft., 

October  26,  at  3 

METCALF 

ALBION 

Pianist 

(Mason  &  Hamlin) 

Tues.  Eve. 

,  October  29,  at  8. 15 

STEUBER 

LILLIAN 

Pianist 

(Steinway) 

Sat.  Aft., 

November  2,  at  3 

BA  UER 

HAROLD 

Pianist 

Only  Boston  Rechal  This  Season 

(Mason  &  Hamlin) 

Tues.  Eve. 

,  November  5,  at  8. 15 

PARTRIDGE 

ROLAND 

Tenor 

Celius  Dougherty,  Accompanist 

(Steinway) 

Tickets  fcr  these  Concerts  on  sale  at  Jordan  Hall  Eox  Office,  ten 

days  in  advance.    Mail  orders  may  be  sent  in  advance  to  Mrs.  Chase, 

234  Boylston  Street,  Boston. 
,1 1 
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for  benefit  of 


Wednesdays  at  eleven  o'clock 


JOHN  CHARLES   THOMAS 
December  4 


ROSA   PONSELLE 
February  12 


PERCY  GRAINGER 

January  8 


BENIAMINO    GIGLI 

February  26 


MISCHA  ELMAN 

January  29 


SIGRID   ONEGIN 
March  26 


SPONSORS 

Governor  and  Mrs.  Frank   G.  Allen 


Dr.   and  Mrs.   J.   Dellinger   Barney 

Dr.  and  Mrs.  John  W.  Bartol 

Mrs.  Gorham  Brooks 

Maj.  Gen.  and  Mrs.  Preston  Brown 

Mr.  and  Mrs.  I.  Tucker  Burr 

Miss  Rose  L.  Dexter 

Mr.  and  Mrs.  George  R.  Fearing 

Mr.  and  Mrs.  A.  Lincoln  Filene 

Miss  Dorothy  Forbes 

Mr.  and  Mrs.  Alvan  T.  Fuller 

Mrs.   Francis   C.    Gray 

Sir  Wilfred  and  Lady  Grenfell 


Mr.  and  Mrs.  John  L.  Hall 

Mrs.  Henry  S.  Hunnewell 

Mr.  and  Mrs.  James  Jackson 

Mr.  and  Mrs.  James  Lawrence 

Mr.  and  Mrs.  Morton  P.  Prince 

Rev.  and  Mrs.  Henry  K.  Sherrill 

Mrs.  Nathaniel  Thayer 

Mr.  and  Mrs.  Eliot  S.  Wadsworth 

Mr.  and  Mrs.  Edwin  S.  Webster 

Mr.   and   Mrs.   George   Wigglesworth 

Mrs.  Roger  Wolcott,  Sr. 

Mr.  and  Mrs.  S.  Huntington  Wolcott 


EXECUTIVE    COMMITTEE 


Mrs.  John  W.  Myers 
Mrs.  H.  Parker  Whittington 
Mrs.  Theodore  T.  Whitney,  Jr. 
Mrs.  Matthew  John  Whittall 


Mrs.  A.  Barr  Comstock 
Mrs.  Joseph  H.  Pratt 
Mrs.  Edward  B.  Richardson 
Miss  Marjorie  B.  Greene 


TICKETS    NOW    ON    SALE    AT 

The  Boston  School  of  Occupational  Therapy 
7  Harcourt  Street,  Boston,  Massachusetts 

Season  Tickets  $25.00         : :        Season  Box  Seats  $35.00 
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Dr.  Serge  Koussevitzky 

CONDUCTOR 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

HAS  KINDLY  CONSENTED  TO  GIVE  A 

Double-Bass  Recital 

IN  SYMPHONY  HALL 

ON  TUESDAY  EVENING,  OCTOBER  22,  AT 

8.30  O'CLOCK 

For  the  joint  benefit  of  the  Elizabeth  Peabody  House 
and  the  Travelers  Aid  Society  of  Boston. 


Dr.  Koussevitzky  will  be  assisted  by 
Mr.  Fraser  Gange,Basso,  an  orchestra 
of  twelve  players  from  the  Orchestra, 
and  Mr.  Pierre  Luboshutz,  Pianist. 


Tickets  for  reserved  seats  at  $1.50,  $2.00,  $3.00  and  $5.00 
are  now  on  sale  at  the  Box  Office  of  Symphony  Hall. 


Reception  to  Dr.  and  Mrs.  Koussevitzky  in  the  Foyer  of 
Symphony  Hall,  after  the  Concert. 


The  Steinway  Piano  Used. 
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j4.  H.  HANDLEY  Announces 

JORDAN  HALL 


Sunday  afternoon,  October  13th,  at  3.00 


ETHEL  LEGINSKA,  Conductor  and  Soloist 

Music  lovers,  especially  those  interested  in  women  musicians, 
will  be  glad  to  learn  that  before  the  opening  of  the  tem^-week  tow  of 
Leginska's  Women's  Symphony  Orchestra,  they  will  have  an  oppor- 
tunity to  hear  this  organization.  An  important  feature  of  the  pro- 
gram ivill  be  Leginska's  playing  of  th^e  Liapounow  Piano*  Concerto, 
which  has  not  been  heard  in  Boston  for  several  years. 

PROGRAMME 

WAGNER Prelude  to  "The  Mastersingers  of  Nuremberg" 

SCHUBERT Symphony,  B  Minor,  No.  8   (Unfinished) 

(a)  Allegro  Moderato 

(b)  Andante  con  moto 

INTERMISSION 

LIAPOUNOW Concerto,  Op.  4  for  piano  and  orchestra 

(Played  and  conducted  by  Ethel  Leginska) 

LEGINSKA Two  Nursery  Rhymes 

(a)  Little  Boy  Blue 

(b)  Old  King  Cole 

♦(first  performance  in  this  version) 

LISZT "Les  Preludes,"  Symphonic  Poem,  No.  3 

♦Two  of  Leginska's  "Six  Nursery  Rhymes"  for  small  solo  orchestra  and 
voice  which  Miss  Leginska  has  especially  arranged  for  her  Women's  Symphony 
Orchestra,  adding  new  thematic  material  and  enlarging  the  orchestration, 
eliminating  the  voice. 

THE    STEINERT    PIA.NO 

Tickets,  75  cents,  $1.00  and  $1.50 ,  a  few  seats  at  $2.00,  now 
on  sale  at  Jordan  Hall  Box  Office. 


OCTOBER  25th.  at  8:15  o'clock 


Benefit  of 

Massachusetts  Eye  and  Ear  Infirmary 
Tickets,  $1.00  to  $5.00,  now  on  sale  at  Symphony  Hall. 

Management :  A.  H.  Handley,  162  Boylston  Street,  Boston,  Mass. 
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LEE  KEEDICK  presents 


J.  E.  WILLIAMSON 

Distinguished  Explorer 


Lecture  Subject 


"BEAUTY 

AND 

TRAGEDY 
UNDER 
THE  SEA" 


Reacting   the  S*4 
Disaster 


and  also  depicting  the 
wonders  of  the  world 
beneath  the  ocean  in 
MOTION      PICTURES 


AND 

ORIGINATOR     of    UNDERSEA 
PHOTOGRAPHY  and  MOTION  PICTURES 


SYMPHONY  HALL 


FRIDAY,  OCTOBER  18,  AT  8.30  P.M. 


SATURDAY,  OCTOBER  19,  AT  11  A.M. 


Tickets  at  Box  Office:  Evening  Prices,  .50  to  $2.50;  Morning,  .50,  .75  and  $1.00 
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CLARA  LARSEN 

Pianist  and  Teacher 

Assistant  to  the  Eminent  Master 

GEORGE  PROCTOR 

Studio:  492  Boylston  Street 
Telephone,  Kenmore  1748 

Mason  &  Hamlin  Piano 


DICTION  AND  PRONUNCIATION  FOR  SINGERS,  IN 
FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 
SONG  COACHING 

Studio:  402  PIERCE  BUILDING 


Has  Resumed  TEACHING 
at  the 


MUSICAL    INSTRUCTION 


1111  Boylston  Street 
Boston 


TEACHER  OF  SINGING 

ACCOMPANIST 

COACH 

Will  resume  teaching  December  1st. 
78 


Telephone 
Kenmore  7932 


MUSICAL    INSTRUCTION 


11  JLxiVjL^iiL^      iii/Il'L* 

TEACHER  OF  SINGING 


384  COMMONWEALTH  AVENUE      Kenmore  0384        BOSTON,  MASS. 

103  Hemenway  St.  (JIlj£  Unttg^  §>rl}00l  flf  MlXBXt  Boston,  Mass. 

Solfeggio  and  Piano  Harmony  and  Music  History  Eurythmics 

All  branches  of  Instrumental  Instruction.  Correct  fundamental  training  and  individual  class  work  emphasized 
as  basis  of  music  education.  Special  classes  for  children  in  Solfege  and  Eurythmics.  Dr.  Archibald  T.  Davison, 
Faculty  Adviser.  Gaston  Elcus,  Violin:  Marion  Moorhouse.  Cello:  Stuart  Mason,  Harmony:  and  faculty  of 
recognized  artists  and  musicians.  MISS  MINNA  F.  HOLL,  Director 

Telephone  Kenmore  1328  Catalogue  sent  upon  request  Steinert  Pianog  Used 
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from  London,  England 

PIANOFORTE  TEACHER 
Professor  of  Tobias  Matthay  Pianoforte  School  for  ten  years.     Pupil  of  Myra  Hess  for  six  years 

Address,   121    BEACON  STREET  Telephone  Back  Bay  9575 


PIANOFORTE 


THEORY 


Interpretation  of  Songs 
6  NEWBURY  STREET  BOSTON 


Do  you  wish  to  add  to  your  Range  of  Voice  in  a  short  time  ? 

Eliminate  that  great  bug'bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 


L 


IY 


:y. 


Auditions  will  be  given  free  of  charge 
Studio:      30  HUNTINGTON  AVENUE 


Telephones: 


KENMORE  7873 
COLUMBIA  204 1 


SOPRANO 


STUDIO: 

LANG  STUDIOS: 

6  NEWBURY  ST..  BOSTON 


)Jr~j 


TEACHER  OF  SINGING 


Home  Address:  41    Commonwealth  Ave 

Chestnut  Hill 

Tel.  Newton  Center  3850 


TEACHER  OF  SINGING 

Member  of  the  Faculty  of  New  England  Conservatory  of  Music 

HUNTINGTON  CHAMBERS,  ROOM  616 

Tuesdays  and  Fridays,  Wednesdays  and  Saturday  Mornings 


Home  address:  342  TAPPAN  STREET,  Brookline 


Telephone  Aspinwall  0014 


FRANK 


ERNESTO 

_r 
ID 


—  BERUMEN  STUDI< 


VOICE 
La  Forge  voice  method  used  and  endorsed  by: 
Lawrence  Tibbett,    Harrington  van  Hoesen,  etc. 
Ellsworth  Bell,  Secretary 
14  West  68th  Street    New  York.  N.Y. 


PIANO 
Mmes.  Alda,  Hempel,  Matzenauer,  Miss  Emma  Otero,  Messrs. 
Also  endorsed  by  Dr.  W.  J.  Henderson. 

Telephone:  Trafalgar  8993 


VIOLINIST  AND  TEACHER 


Member  of  Music  Faculty 

The  Beaver  Country  Day  School 

Chestnut  Hill,  Massachusetts 


Address:  16  Traill  Street, 

Cambridge,    Massachusetts 

Telephone  University  1997-R 
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MUSICAL    INSTRUCTION 


STUDIO  OF  ARTHUR  WILSON 


Removed  to  908  Beacon  St.  at  Audubon  Circle 


m 


Art  of  Ringing 


VOICE  PLACING 
AND  TECHNIQUE  A  SPECIALTY 


VOCAL  COACH  and  ACCOMPANIST 
146  Massachusetts  Avenue 

Telephone  Kenmore  7850 


TEACHER    OF    PIANOFORTE 

COURSES  FOR  SOLOISTS  and  TEACHERS 

PRIVATE  INSTRUCTION 

ARTIST  CLASS 

512  Pierce  Building,  Copley  Square,  Boston 

PIANIST 

LITERARY     I NTERPRETER 

RECITALS 
"In  Word  and  Tone" 

Programmes  of  Poetry,  Drama  and  Pianoforte  Music 
26  EVANS  WAY,  BOSTON.  MASS. 


CONCERT  PIANIST  AND  TEACHEK 

Pupil  of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 


TEACHER    OF    SINGING 

77A    CHARLES    STREET 
HOME:    HAYMARKET    6634         STUDIO:    HAYMARKET    1465 


Studio,  Kenmore  0491 
Residence.  N.  N.  2500-W 


PIANIST  ORGANIST 

TEACHER 

Lang  Studios       6  NEWBURY  ST. 
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MUSICAL    INSTRUCTION 


The   Vocal   Studio    of 

VINCENT    V.    HUBBARD,   246  Huntington  Avenue 


First  Assistant,  Dr.   George   L.   Dwykr 

Assistants  : 


Anita  Dale  Seymour 
Mrs.  Vincent  V.  Hubbard 


Georgina  S'haylor 
Coach-Accompanists 


George  Hackett 
Frances    Weeks 


May  12,  1929,  Sunday  Post,  PERFORMANCE  OF  BIZET'S  "CARMEN" 

''Rose  Zulalian  to  whom  fell  the  title  part,  though  without  operatic  experience,  not 
only  sang  musically,  intelligently,  eloquently  and  with  excellent  diction  (these  things 
were  to  be  expected)  but  also  acted  with  an  ease  and  authority   ..." 

Warren   Storey   Smith. 


STUDIOS 
OF  MUSIC 

INCORPORATED 

GRADUA  TE  SCHOOL 

246  Huntington  Ave.,     Boston,  Massachusetts 

Kenmore  6608 

Two    year    course    leading 
Classic  Dancing  :  Gymnastics  of  the  Dance 
Analysis   and   study 
Grace  De  Carlton,  instructor. 


Artistic    Direction 
HANS     EBELL  GASTON     ELCUS 

OTTO     STRAUB 
CLAUDE  E.  SAUNIER       JOHN  K.  LACOCK 

WELLINGTON    SMITH 
Piano,   voice,    organ    and   all   orchestral   in- 
struments   taught.      Faculty    of    30    artiBt 
teachers. 

SPECIAL    FEATURES 
Piano     Technique      and     Interpretation 

classes  under   Hans  Ebell. 
Theory,  Harmony,  Composition 

Otto   Straub 
Public    School    Music    Dept.    Claude    B. 

Saunier,   Director, 
to    Supervisor's     Certificate. 
;    Technique  ;    Improvisation  ;    Composition ; 
of  completed   dances. 

Catalogue  on  request 


PIANIST 

PUPIL  OF  ALEXANDER  SILOTI 
Steinway  Piano  Duo-Art  Records 

90  COMMONWEALTH  AVE. 

Commonwealth  6348 
Studio,  25  Huntington  Ave.  Kenmore  3673 


'It  is  a  pleasure  to  hear  a  singer  to  whom  all  songs  are  not  alike." — PHILIP  HALE  in  the  Boston  Herald 

Management:  Wendell  H.  Luce 
25  Huntington  Avenue        Ken.  5087 

STUDIO 

BARITONE  138  Newbury  Street 

TEACHER    rye  SINGINC  Tuesdays  and  Fridays,411  Enterprise  Bldg.,  Lowell 


AR 


announces  the  opening  of  its  ninth  season,  1929-1930.  For  information  regarding  courses 
in  Violin,  Violoncello,  Piano,  Voice,  Harmony,  Solfeggio,  Languages,  etc.,  address  The 
Charlotte  White  School,  Trinity  Court,  175  Dartmouth  Street,  Boston,  Mass.  Telephone 
Kenmore  7407.  A  Little  Theatre  Department  including  Dramatic  Art  and  Stage  Deport- 
ment, under  the  direction  of  Miss  Louie  S.  Mudgett  is  also  announced. 
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MUSICAL    INSTRUCTION 


ALL  BRANCHES  OF  SINGING  VOCAL  TECHNIQUE 

OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.        SPECIAL  INSTRUCTION  FOR  TEACHERS 

MME.  MARY  LAMB,  Assistant 
1069  BOYLSTON  STREET,  Corner  MASSACHUSETTS  AVENUE.    Telephone  Kenmore  0564 


AND  ASSOCIATE  TEACHERS 

LESSONS  IN  SINGING 

31  STEINERT  HALL,  BOSTON 
Tuesdays,  Wednesdays  and  Saturdays 

Manchester,  N.H.,  939  Elm  St.,  Thursdays  and  Fridays 


Former  pupil  of  the  famous  Paris  Conservatory 

VIOLIN  LESSONS 
30  STEINERT  HALL 


JOHN  ORTH 

PIANIST  AND  TEACHER 

Liszt  Lecture  Recitals 

WITH  PERSONAL  REMINISCENCES 

STEINERT  HALL,  BOSTON 


KARL  DOERING 

Pupil  of  Jachman- Wagner,  Berlin,  and 
Galliera,  Italy 

Teacher  of  Singing 

27  STEINERT  HALL       Tel.  Hancock  5337 


TEACHER  OF  SINGING 
610  PIERCE  BUILDING,  BOSTON 

DANA  HALL  GRADUATE  SCHOOL  OF  MUSIC,  WELLESLEY.  MASS. 
OXFORD  SCHOOL.  HARTFORD,  CONN. 


TEACHER  OF  SINGING 


37  COMMONWEALTH  AVENUE,  BOSTON 


Telephone  KENmore  9330 


TEACHER  OF  SINGING 

33  Abbottsford  Road,  Brookline,  Mass.  902  Carnegie  Hall,  New  York  City 

Tel.  Aspinwall  2470  Tel.  Circle   1350 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION,  ORCHESTRATION 
COURSES  IN  MUSICIANSHIP  EAR  TRAINING  CLASSES 

STUDIO:  23  Steinert  Hall,   162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone,  University  9488 


will  devote  FRIDAYS 
to  instruction  in     .     . 


Auditions  by  appointment  (Tel.  KENmore  6037  )$5.00 


THE  ART  OF  SINGING    S£;iS,,ty,e 
83  NEWBURY  STREET,  BOSTON 


Instruction  periods  35  minutes  $7.00 


EDWARD    SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros.,  Ltd.,  London  Cary  &  Co.,  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmeister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelman,  Works  in  colors 

AGENTS  FOR  AND  PUBLISHERS  OF,  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 
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MUSICAL    INSTRUCTION 


SOPRANO    SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


SINGER  AND  TEACHER  OF  SINGING 


STUDIOS,  83  NEWBURY  STREET 


T  ,    i  \  Copley  0218-W 

I  elephones  < 


Aspinwall  7190 


PIANIST  AND  TEACHER 

Has  returned  from  study  with  Tobias  Matthay  in  London  and  will  resume  teaching  in  October 

I  /.LDWIN  PIANO  405  PIERCE  BUILDING,  COPLEY  SQUARE 

Telephone  Bowdoin   1553-W 


ACCOMPANIST  and  COACH 


74  THE  FENWAY 
BOSTON 


Telephone 
Copley  4259-W 


SUZA   DOANE 

PIANIST  TEACHER. 

CLASSES   IN  MUSIC  APPRECIATION 
25  ST.  STEPHEN  STREET,   BOSTON  TELEPHONE  COPLEY    5957-J 


TEACHER  OF  SINGING     (Italian  Method) 

After  October  1st  Mr.  Dunham  will  give  lessons  at  his  private  studio  only;  Room  61 1,  Pierce  Building 
Huntington  Avenue  and  Dartmouth  St.,  Mondays  and  Thursdays  Also  by  appointment 

Postal  Address  and  Telephone:  THE  VENDOME.  BOSTON 


THE    CULTURAL,    SPIRITUAL    AND    PHYSICAL    PROBLEMS    OF    PIANO    MASTERY 
" — rarely  profound  understanding  of  music — broad  culture — rare   intuition   and   psychologi- 
cal   understanding — inspiring   teacher — "  Mme.    Elly    Ney 
" — I  have  only  the  best  wishes   for  this  genius,   hoping  he  has   the  opportunities   to   reach 
the  great  heights  of  which  he  is  surely  capable — "                                         Mme.   8igrid   Onegin 
" — you  will  be  a  success  as  a  teacher  which  I  believe  will  lead  to  greater  things — " 

Willem  van  Hoogstraten 
77    AUDUBON    ROAD 


VIOLIN  STUDIO 
103  Hemenway   Street  Phone   Kenmore   6337 

j^KIMIIIIIIIIIIIIIIIIOINNUIINXNINIIIHNIKN [ II 1 1]  i  I  ril  1 U  hU  1 1 1 H 1  Ul  1 1 1 1  tl  I  i  H 1 1 1 U 1 II1HIHII1U 1 1 1 H 1 1 1 1 1]  II H 1 1 M I F I N I UMI I  U*U  U  Ln  1  tUTI  1  H*i  WtfH»n 


TEACHER  OF  SINGING 

18  JACKSON  HALL  TRINITY  COURT 

175  DARTMOUTH  STREET 
Kenmore  6520  BOSTON.  MASSACHUSETTS 


Composer  —  Pianist 

INSTRUCTION  in  HARMONY  and  PIANO 

Program  of  Original  Compositions 

with  Informal  Comments 

Trinity  Court,  Boston  Ken.  6520 

X  *■..*.>      ~w      »mr     HIIIIIIIKIIIIIIHHIIIMIIIM — — 


83 


MUSICAL    INSTRUCTION 


TEACHER  OF  SINGING 

66  FENWAY 
Tuesdays  and  Fridays  at  Lasell  Seminary 


PIANO,  ORGAN,  COACHING 

Studio:  TRINITY  COURT 

175  DARTMOUTH  STREET     .    BOSTON: 

(Kenmore  8431) 


Vocal  Coaching,  Voice  Production 
Programme  Building 

MONDAYS  STUDIO 

Steinway  Hall  Pierce  Building 

New  York  City  Copley  Square,  Boston 


SOLO  VIOLONCELLIST 

VIOLONCELLO  INSTRUCTION 

324  Huntington  Chambers  1 14  Cushing  Ave.,  Dor. 

Telephone  Columbia  0722 


TEACHER  OF  SINGING 
PIERCE  BUILDING,  BOSTON 


STUDIO  517 


TEACHER 
of  the 


1 2  Lincoln  Hall       Trinity  Court  V  lOill 

175  DARTMOUTH  STREET 
Telephone  Kenmore  6520 


(omcier  de  1' Instruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production 

Phonetics,  French  Diction,  Interpretation  of 

French  Songs 

25  BICKERSTAFF  ST.,  Room  7  KEN.  9896 


TEACHER  OF  PIANO 

25  Westbourne  Terrace,  Brookline 

_      ,.         \  64  Commonwealth  Ave.,  Tel.  Aspinwall  8584 
btudios     )  Milton  Academy,  Milton 


TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET        .        .        BOSTON 
Telephone  Hubbard  6677 


SOPRANO 
VOICE  TRAINING 

STUDIO,  83  NEWBURY  STREET 

Home  Address,  330  CLINTON  ROAD,  BROOKLINE 

Telephone  Aspinwall  9504 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE 
Room  406 


CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.  Telephone  Kenmore  6520 


SCIENCE  OF  VOCAL  ART 

BOSTON  STUDIO:  PIERCE  BUILDING,  Room  317 
HAVERHILL  STUDIO:  DAGGETT  BUILDING 
WINCHENDON  STUDIO:  42  SPRUCE  STREET 
Telephone  Kenmore  3490 


PIANIST  AND  TEACHER 

AVAILABLE  FOR   CONCERTS   AND    MUSICALS 
Home  Studio  New  England  Conservatory 

61  Foster  Street,  Cambridge     Thursdays  and  Saturdays 
Telephone  Porter  5728 

Mason  &  Hamlin  Piano 


.     Teacher  of 

Piano,  Organ,  Harmony  and  Related  Subjects 

Ass't  Director  of  Music  Boston  Public  Schools 

Conductor  of  Boston  Civic  Symphony  Orchestra 

Studio:  43  Larch  St.,  Brighton,  Mass.       Stadium  8121 


PIANIST  and  TEACHER 

Pierce  Building  Copley  Square,  Boston 


Pauline   Hammond  Clark 

TEACHER    OF    SINGING,     MANAGER 

THE   COPLEY    CLUB    SINGERS.     ENSEMBLE    i25) 

THE    ORIGINAL    BIRD    TRIO      I  WH ISTLERS) 

Dolores  Rodriguez,  Pianist 

Specialist  in   Unique.  Artistic  Programs 

543     BOYLSTON    STREET 

(WRITE  OR  TELEPHONE)      KEN.   5186 


TEACHER  OF  PIANO 

TRINITY  COURT 
Telephone  Kenmore  6520 
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MUSICAL    INSTR UGTION 


ALICE    FOSTER  PEIRCE 

TEACHER  OF  PIANOFORTE 

CLASSES  IN  TWO  PIANO  PLAYING 

Interpretative  talks  on  the  Great  Composers 

Symphony  Programmes  followed 

Studio.  405  PIERCE  BUILDING.    Tel.  Kenmore  7850 


Miss    EDITH    Jl 

VIOLIN  AND  VIOLA 

Medfield,  Mass. 

Tuesdays.  Wednesdays  and  Fridays  at  98  Charles  Street 

Mondays  and  Thursdays  at  Milton  Academy 

Telephone  Haymarket  3810 


TEACHER  OF  VIOLIN 

„  ■  .  ENSEMBLE  PLAYING 

CHOATE  SCHOOL        1600  BEACON  STREET 

Studios.  Boston  and  Wellesley 
^^^^^        Telephone  Stadium  6217 


Mezzo  Soprano 
TEACHER  OF  SINGING 

Former  member  of  Smith  College  Music  Faculty 
Studio:      PIERCE  BUILDING.  COPLEY  SQUARE 


ALENA  G,  EMERSON 

TEACHER  OF  SINGING 

Formerly  with  W   L.  Whitney 
FRIDAYS  at  31 1  Pierce  Building 
Also  studio  at  28  King  Street.  Worcester 
write  tor  appointment 


PRISCILLA     WHITE 

TEACHER  of  SINGING 

610  PIERCE  BUILDING     -    -    BOSTON 


THE  TORREY  STUDIO 

THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E  TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1 445 


ELIZABETH 


S  I 


PIANIST— TEACHER 

"Has  mastered  the  fundamentals  of  my 
teach  ngs  and  I  recon  mend  her  both  as 
a  player  and  competent  teacher  " 
c     j.      I0BJAS  MATTHAY.  London 
Studio:  60  FENWAY      Back  B.y  62% 

LAURA  REMICK  COPP 

PIANIST 

Instruction  in  Piano,  Theoretical  Branches  and 

T  .  .      ~      Musical  Appreciation 

Trinity  Court  Studios  Tel.  Kenmore  6520 


Pupil  of  SILVESTRI.  Naples.  Italy 

»,»*Tr^  TEACHER  OF 

MANDOLIN,    GUITAR,    BANJO  AND   UKULELE 

Foreign  and  American  Instruments  For  Sale 
206  COMMONWEALTH  AVE.  Back  Bay  0760 


Boston 

Huntington  Chambers 

Back  Bay  6060 


Faculty,   Abbot  Academy 
m,  -    ,,  Andover,  Mass. 

Member  of    Guild  of  Vocal  Teachers,  Inc..  New  York 


ON 


PIANIST,  TEACHER  and 

ACCOMPANIST 
Studio:  49  NORWAY  STREET 

Telephone  Kenmore  9589 


ROSALIE  THORNTON 

PIANO  STUDIOS 

282  Dartmouth  Street,  Boston 

41  Concord  Avenue,  Cambridge 
Telephone;  Commonwealth  4994 


Steinert  BIdg- 


ACCOMPANIST.  COACH.  TEACHER  OF  SINGING 
Formerly  assistant  to  246  Huntington  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


KATE  FRISKIN 

PIANIST  and  TEACHER 


Faculty:  Abbot  Academy 
Andover 


Biston  Studio 
Wednesdays 


CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
tour-manual  organ  with  83  speaking  stops 

295  HUNTINGTON  AVENUE 


ROSALIND  KEMPTON 

VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WCRK 

541  BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training.  Solfege.  Dalcroxe  Tel.  Ken.  61 2i 


•  the  touch  of  genius 


In  the  daring  lines  of  an  automobile,  in  the  simple 
beauty  of  a  gown,  in  the  personality  of  a  painting  . . . 
you  find  the  touch  of  genius  ▼  ▼  Subtly  a  part  of 
the  thing  itself;  inseparable,  yet  indefinable  ...  it  is 
there  in  the  Mason  &  Hamlin  pianoforte;  in  the  Mason 
&  Hamlin  tone  . .  .  tone  that  is  vibrant  with  life  . . .  that 
glows  with  symphonic  beauty  ▼  ▼  Built  of  costly 
woods  from  other  lands. ..slowly. ..lovingly. ..as  every 
work  of  art  is  made.  Bending  over  each  detail  the 
craftsman  has  but  one  ideal... perfection.  The  result  is  a 
pianoforte  masterpiece...  but  then  it  is  made  for  the  few 
to  whom  the  joy  of 
possessing  a  master- 
piece  outweighs 
any  question  of  cost. 


The  world's  most 
costly  piano  may 
be  acquired  on 
easy  terms.  Prices 
from  $1650.  TO% 
down. 


AMPICO  HALL 

395  BOYLSTON   STREET 

MASON  &  HAMLIN  *  KNABE 

CHICKERING  *  '  AMPICO 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


FV-y  v 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


U 


FORTY-NINTH  SEASON,  1929-1930 


DSII 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1929,   BY  BOSTON  SYMPHONY  ORCHESTRA,    INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

ERNEST  B.  DANE  ARTHUr  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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You  can  enjoy 
your  STEINWAY 


now  and  pay 
for  it  at  your 
leisure 


The  buying  of  a  Steinway  is 
really  a  simple  matter.  You  have 
only  to  select  the  model  best 
adapted  to  your  home,  make  a 
10%  initial  payment,  and  the 
instrument  is  delivered  imme- 
diately— to  delight  and  enter- 
tain you  from  that  moment  • 
On  such  liberal  terms  as  these, 
the  Steinway  is  accessible  even 
to  the  most  modest  income.  And 
with  it  you  acquire  a  lifetime  of 
perfect  service — 30,  40  or  even 


50  years  and  more  of  the  won- 
derful Steinway  tone.  There  is 
a  price  and  a  model  for  every 
need.  Make  your  visit  to  the 
nearest  Steinway  dealer — today. 


A  new  Steinway  Upright 
piano  can  be  bought  for 


875 

GRANDS    $1475    «nd  »P 

10%  dowii  balance  in 

M.  ^r  «mv  ww  mm.    %wQ  years 

Any  Steinway  piano  may  be  purchased 
with  a  cash  deposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of 
two  years.  Used  pianos  accepted  in  par- 
tial exchange.  Steinway  pianos  may  also 
be  obtained  on  rental,  at  reasonable  rates, 
for  town  and  country. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Forty-ninth  Season,  1929-1930 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tubas. 
Sidow,  P.        '» ■ 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 


Violins. 
Gundersen,  R. 
Kassman,  N. 

Fedorovsky,  P. 
Leveen,  P. 


Sauvlet,  H. 
Hamilton,  V. 


Leibovici,  J. 
Tapley,  R. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhape,  J. 


Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Semiger,  S. 


Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Van  Wynbergen,  C.     Grover,  H. 
Bernard,  A.  Werner,  H. 

Avierino,  N.  Fiedler,  A. 

Gerhardt,  S.  Deane,  C. 

Violoncellos. 
Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.      Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,   L. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Girard,  H. 
Dufresne,  G. 


Kelley,  A. 
Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 
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Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


Cfjanbler  &  Co. 


BOSTON  COMMON 


TREMONT  ST.  AT  WEST 


Black  Caracul  Coats 


Because  lustrous 
black  caracul  of  the  finer 
qualities  have  the  supple 
smoothness  of  fabric, 
coats  of  this  fur  are  a 
favored  fashion. 

Lending  itself  so 
well  to  manipulation,  it 
is  not  strange  then,  that 
black  caracul  has  been 
adjudged  a  perfect  me- 
dium for  couturiere  de- 
tails. 

Following  the  lines 
of  the  new  silhouette 
coats  are  slightly  wrapped 
in  effect,  and  in  many 
cases  show  the  charming 
princesse  line,  or  a  flaring 
skirt. 

A  flattering  com- 
plement is  the  tiny  muff 
of  matching  fur  which 
has  been  sponsored  by 
Vionnet. 


;650  .o  $1875 


FURS— SECOND  FLOOR 
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FORTY-NINTH   SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


Seo 


FRIDAY  AFTERNOON,  OCTOBER  18,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  19,  at  8.15  o'clock 


Handel 


Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  io 
Overture;  Air;  Lento;  Allegro  moderato  ;  Allegro. 


Strauss 


Interlude  from  "Intermezzo":  A  Domestic  Comedy 
with  Symphonic  Interludes,  Op.  72 

(First  time  in  Boston) 


Stravinsky       .  Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird") 

A  Danced  Legend 

I.    Introduction;  Katschei's  Enchanted  Garden  and 
Dance  of  the  Fire-Bird. 

II.     Supplication  of  the  Fire-bird. 

III.  The  Princesses  play  with  the  Golden  Apples. 

IV.  Dance  of  the  Princess. 

V.    Infernal  Dance  of  all  the  Subjects  of  Katschei. 


Sibelius 


Symphony  No.  2,  in  D  major,  Op.  43 


I.  Allegretto. 

II.  Tempo  andante  ma  rubato. 

III.  Vivacissimo;  Lento  e  suave. 

IV.  Finale:    Allegro  moderato. 


There  will  be  an  intermission  before  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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1880-1890 

At  296  Washington  Street,  during  the  *80's  and  '90's,  Raymond=Whitcomb 
managed  and  sold  to  the  people  of  Boston. 


«*-^pTC><. ><»^i.o..M»o,,>v»WSy^..^i^yA.,>S..A>><,>;»>, <><»><'><»><»><'><' ><» 
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'Raymond's  Vacation  Excursions 

ALL  TRdYELLINQ  EXPENSES  INCLUDED." 


IdP  The  old  office  in  the  shadow  of  the 
Old  South  Meeting  House  had  an  historic 
background.  It  stood  on  land  that  had  be- 
longed to  Governor  Winthrop,  and  fol- 
lowed an  ancient  house  that  served  the 
Church  as  a  parsonage  until  it  was  broken 
up  for  firewood  by  the  British. 


GP  Raymond- Whitcomb  also  has  some- 
thing of  a  place  in  history.  It  was  founded 
in  1 879  and  is  the  oldest  American  travel 
company.  It  has  had  a  large  part  in  mak- 
ing travel  a  favorite  vacation  pastime.  At 
a  time  when  trips  to  the  West  were  still 
regarded  as  adventure  it  ran  special  trains 
to  California.  It  introduced  Alaska,  the 
Canadian  Rockies  and  Yellowstone 
Park  to  New  Englanders  of  those  days. 

GP  Today  the  Raymond  -Whitcomb 
clients  come  from  all  the  United  States. 
The  Company  maintains  1 4  offices  in  nine 
cities  in  America  and  Europe.  Its  activities 
cover  the  entire  globe  conclude  Escorted 
Tours  (as  in  the  old  days).  Land 
Cruises  on  specially  built  trains,  Sea 
Cruises  on  chartered  liners,  and  In- 
dependent Travel  everywhere.  €€€€ 


THE  PRESENT  BOSTON  OFFICES  ARE  AT 


165     TREMONT     STREET      ::       122     NEWBURY     STREET, 
and  with  the  Foreign  Department  of  the  First  National  Bank 

at  67  Milk  Street. 


90 


Concerto  Grosso  No.  10,  in  D  minor  .      .  George  Frideric  Handel 
(Born  at  Halle  on  February  23,  1685 ;  died  at  London,  April  14,  1759) 

Handel's  twelve  grand  concertos  for  strings  were  composed  be- 
tween September  29  and  October  30,  1739.  The  tenth  bears  the  date 
October  22.  The  London  Daily  Post  of  October  29,  1739,  said:  "This 
day  are  published  proposals  for  printing  by  subscription,  with  His 
Majesty's  royal  license  and  protection,  Twelve  Grand  Concertos, 
in  Seven  Parts,  for  four  violins,  a  tenor,  a  violoncello,  with  a 
thorough-bass  for  the  harpsichord.  Composed  by  Mr.  Handel.  Price 
to  subscribers,  two  guineas.  Keady  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author,  at  his  house*  in  Brook  Street, 
Hanover  Square,  and  by  Walsh."  In  an  advertisement  on  Novem- 
ber 22  the  publisher  added,  "Two  of  the  above  concertos  will  be  per- 
formed this  evening  at  the  Theatre  Royal,  Lincoln's  Inn."     The 

♦This  was  the  little  house,  No.  25  Lower  Brook  Street  (now  Brook  Street),  in 
which  Handel  lived  from  1725  until  his  death.  Here  he  composed  the  "Messiah," 
"Saul,"  and  other  oratorios.  "Alter  his  death  his  valet  rented  the  house  and  made 
the  most  of  Handel's  long  residence  to  secure  lodgers."  "Sydney  Smith  lived  in  this 
house  in  1835"  (George  H.  Cunningham's  "London."  Handel  lived  for  three  years 
in  Old  Burlington  House,  erected  by  the  third  Earl  of  Burlington,  amateur  architect 
and  friend  of  Pope.)  In  the  rate-book  of  1725  Handel  was  named  owner,  and  the 
house  rated  at  £35  a  year.  Mr.  W.  H.  Cummins,  about  1903,  visiting  this  house, 
found  a  cast-lead  cistern,  on  the  front  of  which  in  bold  relief  was  "1721.  G.  F.  H." 
The  house  had  then  been  in  possession  of  a  family  about  seventy  years,  and  various 
structural  alterations  had  been  made.  A  back  room  on  the  first  floor  was  said  to 
have   been   Handel's  composition-room. 


LEE  PATTISON 

at 
Jordan  Hall,  Thursday,  October  24th 

is  featuring  his  new 

PIANO  SUITE 

"TOLD  IN  THE  HILLS" 

1.  Moderato:  In  the  style  of  a  Folksong 

2.  Allegretto  Scherzando 

3.  Andante 

"Sleep  well,  my  child, 

"Sleep  softly  under  the  trees." 

4.  Allegro  giocoso 

5.  Andante 
"Ripples  the  brook, 
"Gleams  the  shifting  sky." 

6.  Moderato :  like  a  Processional 

7.  Epilogue:  On  Remembering  a  Child's  Tune. 

His  program  also  includes  works  by  Padre  Antonio  Soler  (1729-1783), 
Purcell,  John  Bull,  Schumann  and  Chopin. 

THE  ARTHUR  P.  SCHMIDT  CO.,   120  Boylston  Street 
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concertos  were  published  on  April  21,  1740.  In  an  advertisement 
a  few  days  afterwards  Walsh  said,  "These  concertos  were  per- 
formed at  the  Theatre  Koyal  in  Lincoln's  Inn  Fields,  and  now  are 
played  in  most  public  places  with  the  greatest  applause."  Victor 
Schoelcher  made  this  comment  in  his  Life  of  Handel :  "This-  was 
the  case  with  all  .the  works  of  Handel.  They  were  so  frequently 
performed  at  contemporaneous  concerts  and  benefits  that  they  seem, 
during  his  lifetime,  to  have  quite  become  public  property.  More- 
over, he  did  nothing  which  the  other  theatres  did  not  attempt  to 
imitate.  In  the  little  theatre  of  the  Haymarket,  evening  entertain- 
ments were  given  in  exact  imitation  of  his  'several  concertos  for 
different  instruments,  with  a  variety  of  chosen  airs  of  the  best 
master,  and  the  famous  Salve  Regina  of  Hasse.'  The  handbills 
issued  by  the  nobles  at  the  King's  Theatre  make  mention  also  of 
'several  concertos  for  different  instruments.' " 

The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  16) 
and  "Israel  in  Egypt"  (April  4), — both  oratorios  were  composed  in 
1738, — also  of  the  music  to  Dryden's  "Ode  for  St.  Cecilia's  Day" 
(November  22). 

Komain   Holland,   discussing   the   form   concerto   grosso,   which 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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From  our  large  and  exclusive  collection 
of  original  Pans  dresses  and  suits  we 
are  prepared  to  mate  lacsimile  copies 
or  modifications   at  reasonable    prices. 

JLP. 

HOLLANDER 

(§•.  Inc. 
BOYLSTON  ST.  AND    PARK    SQ.,    BOSTON 
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JOHN  HANCOCK  SERIES   

WHAT  CAN  BE  DONE 
WITH  LIFE  INSURANCE 

(1)     BUILDING  AN  ESTATE 

To  plan  and  build  an  estate  of  substantial  size  is  a  serious 
and  often  a  life-long  problem. 

Is  the  estate  you  will  leave  sufficient  to  do  for  your  family  all 
you  would  like  to  have  done?  If  not,  do  you  know  how  you  can 
increase  it  immediately?  How  you  can  make  sure  of  leaving 
adequate  financial  means  for  them? 

Through  LIFE  INSURANCE,  with  a  comparatively  small  annual 
premium,  you  can  build  an  estate  of  substantial  size  and  effective- 
ness, —  the  proceeds  payable  at  whatever  time  and  in  whatever 
manner  you  designate. 


IRANCE  COMPANY 

of  Boston.  Massachusetts 

_  OVER  SIXTY-FIVE  YEARS  IN  BUSINESS  . 
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consists  essentially  of  a  dialogue  between  a  group  of  soloists,  the 
concertino  (trio  of  two  solo  violins  and  solo  bass  with  cembalo*) 
and  the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel 
at  Rome  in  1708  was  impressed  by  Corelli's  works  in  this  field,  for 
several  of  his  concertos  of  Opus  3  are  dated  1710,  1716,  1722. 
Geminiani  introduced  the  concerto  into  England, — three  volumes 
appeared  in  1732,  1735,  1748, — and  he  was  a  friend  of  Handel. 

HandeFs  concertos  of  this  set  that  have  five  movements  are  either 
in  the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as 
Nos.  1  and  6)  ;  or  in  the  form  of  the  symphonic  overture  with  the 
slow  movements  in  the  middle,  and  a  dance  movement,  or  an  allegro 
closely  resembling  a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12) ;  or 
a  series  of  three  movements  from  larghetto  to  allegro,  which  is 
followed  by  two  dance  movements  (as  No.  3). 

The  seven  parts  are  thus  indicated  by  Handel  in  book  of  parts: 
Violino  primo  concerto,  Violino  secondo  concertino,  Violino  primo 
ripieno,  Violino  secondo  ripieno,  viola,  violoncello,  bass  continuo. 


I.     Ouverture.     D  minor,  4-4:  Allegro,  D  minor,  6-8.     The  over- 

*The  Germans  in  the  concertino  sometimes   coupled  an   oboe   or  a  bassoon   with 
a  violin.     The   Italians  were  faithful,   as   a  rule,   to   the   strings. 


SINCE  1830 


>cr  /  he  standard  of  this  house  is 
and  has  been  for  nearly  a 
century,  to  offer  our  customers  Ike 
best  that  the  world  s  markets  afford 
in  diamonds,  silver,  clocks,  watch 
and  leather  at  the  lowest  posstbL 
prices. 


es 
e 


BIGELOWKENNARP^G© 

Jev0elers.<$ih?ersmitfys!jfou,rided,lQdO  byjfohnfcigelouJ 

yll WASHINGTON  STBOSTON 
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"The  rest  oj 
la  couture 
may  perish  — 
but  PATOU  will  keep 
the  world  well-dressed" 


A  slight  exaggeration,  of  course!  But  no 
exaggeration  at  all  to  say  that  Patou 
leads  in  his  tremendous  vogue  among 
les  Americans! 


Brookline 
Wellesley 


A  tall  chap  .  .  vivid  .  .  youDg  .  .  nothing  at  all 
of  the  artist  in  appearance  ....  he  directs  from 
an  office  as  straightforward  as  he  is  himself.  Not 
at  Patou's  does  a  mannequin  pirouette!  If  she 
does  .  .  .  there  comes  the  vibrant  bass  of  Patow 
"What's  the  matter,  my  dear;  got  the  stomach 
ache?" 

And  this  same,  unaffected  simplicity  permeates 
all  Patou  fashions,  as  one  may  point  out  in  his 
latest  creations,  authentically  copied,  and  pre- 
sented to  Boston  by  Slattery  — 

Patou's  "Tenebres" 

Princesse  evening  gown   of  flat 
crepe.     Copy  for  Mademoiselle,       75.00 


Slattery's 

Opposite  Boston  Common 
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ture  is  after  the  French  pattern,  in  two  sections.  The  Allegro  h 
in  the  form  of  a  three-voiced  fugue.  In  its  course,  there  is  four 
voiced  work,  but  in  reality  only  three  voices  are  in  counterpoint. 

II.  Air.  Lento,  D  minor,  3-2.  Alternate  passages  are  played  bj 
the  concertino  alone,  and  by  it  and  the  concerto  ripieno  together. 

III.  Allegro,  D  minor,  4-4.  A  rhythmically  strongly  marked 
theme  is  developed  contrapuntally  in  four-part  writing. 

IV.  Allegro,  D  minor,  3-4.  In  this  the  longest  movement  of  the 
work  the  first  and  second  violins  of  the  concertino  really  play 
concertanti. 

V.  Allegro  moderato,  D  major,  4-4.  For  concertino  and  ripieno 
together. 

Dr.  Max  Seiffert,*  of  Berlin,  edited  this  concerto  in  the  follow- 
ing manner,  stating  in  his  preface  that  the  real  soloist  is  the  "Con- 
certino." 

I.     Overture,  Grave,  4-4.     Violini  I.,  II.,  concertini.     Violino  I. 

•Max  Seiffert,  born  at  Beeskow  on  February  3,  1868,  studied  philology  and  music 
at  Berlin,  which  he  made  his  home.  A  voluminous  contributor  to  musical  periodicals 
he  has  edited  words  of  Sweelinck,  Scheidt,  Tunder,  J.  G.  Walter,  Zachau,  Pachelbel' 
Leopold  Mozart,  besides  revising  works  of  Bach  and  Handel.  From  1904  to  1914  he 
was  the  editor  of  the   "Sammelbande   der  Int.   Musik-Gesellschaft." 


Investments 


Financial  Service 
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ESTABROOK  &  CO. 


15  State  Street 
Boston 


*3KCtmb$rs 
*nd  Boston 

St«K 

Cxebangis 


24  Broad  Street 
New  TorJ^ 
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Again 
Welcome! 

A  pleasurable  part 
of  each  Autumn  is 
the  return  of  the 
Symphony  Season, 
and  again,  we  say 
"Welcome"  to  Con- 
ductor Koussevitzky 
and  the  members  of 
the  Boston  Sym- 
phony Orchestra. 


ripieno.     Violino   II.   ripieno.     Viola.     Tutti  violoncelli  e  basso. 
Cembalo  I.  principals    Cembalo  II.  ripieno. 

II.  Allegro,  6-8.  Tutti  violini,  viola,  violoncelli  e  basso.  Cem- 
balo I.  principale.    Cembalo  II.  ripieno. 

III.  Air,  Lentement,  3-2.  Concertino:  Violin  I.  and  II.,  with 
violoncello.  Concerto  grosso;  violins,  viola,  violoncello  e  basso. 
Cembalo  I.  principale.    Cembalo  II.  ripieno. 

IV.  Allegro,  4-4.    Disposition  of  instruments  as  in  Overture. 

V.  Allegro,  3-4.    Disposition  of  instruments  as  in  Movement  III. 

VI.  Allegro  moderato,  D  major,  4-4.  Disposition  of  instruments 
as  in  Overture. 

The  arrangement  is  dedicated  to  Prof.  C.  K.  Hennig. 


It  is  stated  that  the  word  "concerto,"  as  applied  to  a  piece  for  a 
solo  instrument  with  accompaniment,  first  appeared  in  a  treatise  by 
Scipio  Bargaglia  (Venice,  1587)  ;  that  Giuseppe  Torelli,  who  died  in 
1708,  was  the  first  to  suggest  a  larger  number  of  instruments  in  a 
concerto,  and  to  give  the  name  concerto  grosso  to  this  species  of  com- 
position.   But  Michelletti,  seventeen  years  before,  had  published  his 


"FOR  IT'S  ALWAYS  FAIR  WEATHER 
WHEN  GOOD  FELLOWS  GET  TOGETHER'' 

And  so  here  we  are  —  all  of  us  gODd  fellows  and 
music  lovers — gathered  together  for  another  season's 
feast  of  music  with  Mr.  Koussevitzky. 

Hope  you  had  a  pleasant  summer,  feel  refreshed 
and  are  in  the  musical  mood  to  enjoy  the  old  as 
well  as  the  new  things  we  shall  hear  played  by  the 

"BEST  ORCHESTRA  IN  THE  WORLD" 
Aren't  we  lucky? 


EARL   G.    MANNING,    General  Agent 
Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 
Telephone.  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Antiques 


AND 


Semi-Antiques 

of  a  richness 
and  beauty 
rarely    seenl 


PERSIAN  RUGS 


NOT  THE  ORDINARY  RUGS  of  commerce,  but  the 
glowing  masterpieces  —  individually  woven  without 
thought  of  time,  by  patient  fingers  steeped  in  a  tradition 
that  goes  deep  into  the  Past. 

These  bejeweled  rugs  of  Old  Persia  were  selected  one  by 
one  for  their  beauty,  by  our  foreign  buyer  on  the  spot — 
then  each  one  individually  bargained  for  to  insure  the 
lowest  price. 

Here  are  ancient  designs  as  grateful  as  a  dancing  nymph. 
Here  are  bold  designs  as  vivid  as  a  Tartar.  Here  is  an 
exquisite  silky  lustre  like  moonbeams  on  silver.  Here 
are  a  host  of  room  size  rugs  up  to  about  20  feet  long,  scatter 
sizes  and  hall  runners.  Incomparable  rugs!  Rugs  to  be 
found  only  at  Pray's!  And  even  at  Pray's  only  once  in 
years,  are  we  fortunate  enough  to  have  such  a  collection. 

Pray's  stock  of  Oriental  Rugs,  the  largest  in  New  England 
and  the  greatest  in  our  history,  includes  also  a  matchless 
collection  of  beautiful  modern  Orientals  at  lowest  prices. 

John  H*  Pray  &  Sons  Co* 

646  Washington  Street,  Boston 
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"Sinfonie  et  concerti  a  quatro,"  and  in  1698  his  "Concerti  musicali," 
while  the  word  concerto  occurs  frequently  in  the  musical  terminology 
of  the  seventeenth  century.  It  was  Torelli  who,  determining  the 
form  of  the  grand  solo  for  violin,  opened  the  way  to  Archangelo 
Corelli,  the  father  of  modern  violinists,  composers,  or  virtuosos. 


*    * 


Komain  Holland  insisted  that  the  instrumental  music  of  Handel 
has  the  nature  of  a  constant  improvisation,  music  to  be  served  pip- 
ing hot  to  an  audience,  and  should  preserve  this  character  in  per- 
formance. "When  you  have  studied  with  minute  care  each  detail, 
obtained  from  your  orchestra  an  irreproachable  precision,  tonal 
purity,  and  finish,  you  will  have  done  nothing  unless  you  have  made 
the  face  of  the  improvising  genius  rise  from  the  work." 


Handel  in  his  day  and  generation  was  an  experimenter  in  the  art 
of  instrumentation,  and  certain  of  his  innovations  in  the  combina- 
tions of  instruments  are  of  much  interest.  He  had  at  his  disposal 
the  violins,  first,  second,  and  sometimes  third ;  violas,  the  violetta 


DISTINCTIVE  DELICACIES 

Edam  Cheese — the  gay,  red-jacketed  cheese  from  Holland, 
with  its  fresh  mellow  flavor.  The  new  summer  grass  Edams 
have  arrived  and  this  year's  price  is  attractively  lower,  too. 
Sold  by  the  whole  cheese,  weighing  from  3^  to  4  lbs. 
$1.55  each. 

Greek  Honey — with  the  age-old  names  of  Hybla  and 
Hymettus  that  set  one  dreaming  of  ancient  times,  when 
honey  such  as  this  was  the  food  of  kings.  Hybla  Honey 
is  in  a  beautiful  jade  green  pot,  Hymettus  in  a  yellow  one. 
Either  at  $1.50. 

Menager  Pickle — a  most  unusual  relish  prepared  after  the 
recipe  of  the  favorite  chef  of  His  Late  Majesty,  Edward  VII. 
The  choicest  fruits  and  vegetables  are  combined  in  the 
making  of  this  sweet,  spicy  condiment.    Jar  80c. 

S,  S.  PIERCE  CO. 

Staple  everyday  foods,  and  delicacies  from  all  the  world  over 


Stores  at:  Tremont  and  Beacon 

133  Brookline  Ave. 
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A.  Fur  Coat 
Custom  -  made 
to  your  order 

.  .  .  for  no  extra  charge 


jlhis  is  a  new  Stearns  service  and  a  proficient 
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to  your  measure,  and  give  you  professional  ad- 
vice in  the  choosing  of  fur  skins  if  you  desire 
this   service.    Samples   of  skins  and   canvas 
models  are  being  shown  in  our  sixth  floor 
fur  shop.  A  Fur  Coat  just  as  you  want 
it  .  .  .  pelt,  style,  trimming,  and  lin- 
ing .  .  .  will  be  made  under  his 
personal  supervision  for 
no  extra  charge. 
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marina,*  the  viola  da  gamba,  the  violoncello,  the  double-bass;  the 
lute,  the  theorbof;  and  the  harp,  trumpets,  horns,  trombones,  the 

*There  is  still  some  doubt  as  to  the  precise  character  of  this  instrument.  It  Is 
supposed  by  some  that  the  name  was  applied  to  the  viola  d'amore.  Others  say  it 
was  a  stringed  instrument  similar  in  tone  to  the  viola  d'amore  and  also  called 
"violetta  piccola" ;  but  there  are  again  some  who  insist  that  the  violetta  piccola 
was  the  soprano  or  dessus  of  the  viola-  da  gamba  family  with  a  compass  from  A  on 
the  first  space  of  the  bass  staff  to  the  A  on  the  second  space  of  the  treble.  (See 
Mahillon's  "Catalogue  descriptif  et  analytique  du  Mus6e  Instrumental  du  Conserva- 
toire Royal  de  Musique  de  Bruxelles,"  second  edition,  vol.  i.,  p.  317  ;  Ghent,  1893.) 
The  air  given  to  the  violetta  marina  by  Handel  in  "Orlando"  (composed  in  1732) 
is  for  an  instrument  of  four  strings,  and  it  is  sustained  only  by  "violoncelli  pizzicati." 
Schoelcher  gives  a  rambling  disquisition  of  the  instrument — what  it  might  have  been 
and  what  it  probably  was  not, — and  quotes  an  advertisement  of  a  concert  in  the 
Daily  Journal  of  London,  1732  :  "Signor  Castrucci,  will  play  a  concerto  of  his  own, 
on  a  beautiful  new  instrument  called  the  viola  marina."  This  Pietro  Castrucci,  a 
pupil  of  Corelli,  was  born  at  Rome  in  1689  ;  he  died  at  London  in  1769.  In  1715  he 
went  to  London  to  be  concert-master  of  Handel's  opera  orchestra.  Riemann  says 
that  Castrucci  not  only  introduced  but  invented  the  instrument.  Castrucci  was  the 
original,  they  say,  of  Hogarth's  "The  Enraged  Musician."  Sala  says  in  his  "William 
Hogarth"  :  "  'The  Enraged  Musician'  is  stated  to  be  a  portrait  of  Handel.  There  is 
nothing  to  prove  the  assertion.  His  countenance  does  not  at  all  resemble  that  of 
the  immortal  composer  of  the  'Messiah.' "  Castrucci  gave  a  concert  in  1732,  and 
he  announced  "particularly  a  solo,  in  which  he  engages  himself  to  execute  twenty- 
four  notes  with  one  blow."     He   died   poor  and  forgotten. 

t  The  theorbo  was  introduced  at  the  beginning  of  the  seventeenth  century  to 
complete  the  family  of  lutes.  It  was  invented  at  Rome  by  Bardella,  and  for  some 
years  it  was  not  known  outside  of  Italy.  It  finally  passed  into  Germany,  then  into 
France.  Praetorius  described  it  as  called  by  the  Romans  a  chittarone,  a  bass  lute 
with  twelve  or  sixteen  strings.  "The  Romans  at  first  put  six  pairs  of  strings  to  it, 
then  the  Paduans  added  two  pairs,  and  there  were  still  further  additions.  Padua, 
however,  has  the  reputation  for  making  the  theorbos."  The  instrument  has  been 
described  as  having  two  necks,  to  the  longer  of  which  the  bass  strings  were  attached. 
"The  strings  were  usually  single  in  the  theorbo  and,  when  double  or  tuned  in  octaves 
or  unison  with  the  bass  or  treble  notes,  the  instrument  was  called  the  archlute,  or 
chittarone."  Sir  John  Hawkins  says  ingeniously  that  a  Neapolitan  invented  the 
theorbo  and  called  it  "tiorba,"  from  its  resemblance  to  an  instrument  used  for  pound- 
ing perfumes.      There   is    another   story   that   the   inventor,   Tiorba,    an   Italian,    gave 
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old  cornet  or  zinke;  three  varieties  of  the  flute,  oboes,  bassoons, 
double-bassoons,  and  the  drum  family ;  clavecin  and  organ.  He  did 
not  disdain  the  carillon,  and  it  is  recorded  that  he  sighed  for  a 
cannon. 


Interlude  prom  "Intermezzo  :  Burgerliche  Komodie  mit  Simfon- 

ISCHEN    ZwISCHENSPIELEn"     (DOMESTIC    COMEDY    WITH    SYMPHONIC 

Interludes) Eichard   Strauss 

(Born  at  Munich  on  June  11,  1864;  now  living  at  Vienna) 

"Intermezzo"  was  produced  at  the  Dresden  Opera  House  on  No- 
vember 4,  1924.  Strauss  first  entrusted  the  writing  of  the  libretto 
to  Hofmannsthal,  later  to  Hermann  Bahr,  the  dramatist,  known  in 
the  United  States  by  his  play,  "The  Concert";  but  neither  pleased 
him.  Then  he  wrote  the  libretto  himself,  with  help  from  Max 
Eeinhardt. 

Dr.  Kudolf  Felber  of  Vienna  wrote  the  preliminary  history  of  this 
opera  and  told  the  story  of  the  action: 

the  instrument  its  name.  Johannes  Kaspsberger,  who  died  about  1630,  was  a  skilled 
player  of  the  theorbo,  and  he  wrote  much  music  in  tablature  for  it.  There  is  a  part 
for  the  instrument  in  a  set  of  Corelli's  sonatas.  Henri  Grenerin  wrote  a  "Livre  de 
Th6orbe,"   a   theorbo   school,   and   dedicated   it  to   Lully. 
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Columbia 
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Major  (No.  17).  For  Piano- 
forte and  Orchestra.  By 
Ernst  von  Dohnanyi  and 
Budapest  Philharmonic  Or- 
chestra. In  Eight  parts,  $6,00, 
with  Album. 
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CHOPIN:  Nocturnes,  (for 
Pianoforte.  By  Leopold 
Godowsky.   On  Seven 

Twelve-Inch  Records,  $10.50, 
with  Album. 
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DUKAS:  La  Peri— Dance 
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Philippe  Gaubert  and  Paris 
Conservatory  Orchestra.  In 
Five  Parts,  $4.50,  with  Album. 
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"At  the  time  when  Richard  Strauss  was  court  conductor  in  Berlin, 
a  letter  came  to  his  house  one  day  during  his  absence,  in  which  a 
'bar-lady'  asked  him  for  the  two  tickets  he  had  promised  her  for  the 
next  performance  at  the  opera.  Frau  Strauss,  a  lady  of  very 
choleric  temperament,  reacted  promptly  upon  this,  by  entering  on  a 
suit  for  divorce,  of  which  the  unfaithful  husband  was  at  once  notified 
by  telegraph.  By  the  same  means  Strauss — who  at  most  pursues 
unlicensed  paths  only  on  music  paper — avowed  his  innocence  with- 
out, however,  being  believed  by  his  wife.  When  at  last,  convinced 
of  the  seriousness  of  the  situation,  he  hastened  home  full  of  anxiety, 
the  matrimonial  sky  had  already  cleared,  as  one  of  his  colleagues, 
the  legitimate  addressee  of  the  letter,  had  explained  the  misunder- 
standing and  delivered  up  his  guilty-innocent  self  to  the  anger  of 
Frau  Strauss. 

"When  the  curtain  rises  we  see  Court  Conductor  Robert  Storch 
occupied  with  the  final  preparatons  for  a  journey,  while  as  a  parting 
gift  his  wife  hurls  some  sweet  remarks  at  him,  such  as  that  he  is  not 
her  equal  in  family;  that  he  is  only  a  plebeian,  and  that — the  very 
acme  of  contempt — he  is  only  a  music-maker.  Finally,  after  strict 
injunctions  for  the  journey,  he  is  graciously  dismissed  with  his 
bottle  of  milk  and  his  medicine  chest.  Upon  easing  her  mind  to  her 
maid  by  accusing  her  husband  of  diverse  failings,  she  ends  by  saying 
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that  his  predilection  for  a  nomadic  life  seems  to  indicate  that  he  has 
Jewish  blood  in  his  veins.  Then  she  dons  her  outdoor  wraps  and 
goes  to  seek  calm  for  her  disturbed  nerves  at  the  skating  rink.  There 
she  becomes  acquainted  with  the  young  Baron  Lummer,  who  after- 
ward, at  a  visit  to  her  in  the  course  of  by  no  means  unexciting 
events,  tries  to  persuade  her  to  lend  him  1,000  marks — prewar 
marks,  be  it  noted.  Already  disturbed  at  this,  it  is  high  time  for  the 
bar-lady's  letter  to  arrive  at  the  house.  Hereupon  boundless  indig- 
nation, entrance  upon  the  suit  for  divorce,  and  then  a  touching  finale 
scene,  the  sorrowing  wife  weeping  at  the  bedside  of  the  eight-year- 
old  son. 

"The  second  act  opens  with  a  card  party  at  which  Frau  Storch's 
virtues  and  vices  are  discussed.  Conductor  Storch,  entering,  dilates 
on  her  virtues  only,  and  at  this  moment  he  receives  as  reward  the 
letter  notifying  him  of  her  suit  for  divorce.  Storch  disappears  and 
is  later  seen  wandering  disconsolately  about  in  a  park,  where  he 
meets  Conductor  Stroh,  who  explains  the  mistake  and  promises  to 
make  matters  clear  to  Frau  Storch.  Finally  Storch  returns  to  his 
wife,  who,  however,  is  not  ready  to  make  peace  at  once,  but  allows 
him  to  remain  for  a  while  in  anxiety  as  to  the  outcome.  At  this  he 
flies  into  such  a  rage  that  she  is  impressed  (see  analogous  scene  be- 
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ENG  JT  dOHN  HIEID  JR 

(HIMCFLf) 

WHO  KTIB  WOMAN,  MAttMAMM  f 

DEMANDED  HATTIE 

Well  it's  just  this  way,  my  dear,"  hazarded  her  spouse, 
coyly  adjusting  his  toupee.  "You  didn't  seem  to  know  how  to 
run  that  new  electric  washing  machine  we  bought  ...  so  I 
thought  I'd  have  a  Home  Service  Specialist  from  The  Boston 
Edison  Company  come  out  to  show  you." 

"And  rightly  so".  .  .  murmured  Hattie  .  .  ."I  should  have 
thought  of  it  myself." 
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tween  the  dyer  Barak  and  his  wife  in  'The  Woman  Without  a 
Shadow')*  and  vows  to  be  kindness  itself  to  him  ever  afterward." 

At  Dresden,  Correck  took  the  part  of  Storch ;  Lotte  Lehmann,  bor- 
rowed from  the  Vienna  State  Opera,  that  of  the  wife.  Fritz  Busch 
conducted. 


• 


"In  'Intermezzo,'  Strauss  has  so  subordinated  his  orchestra  that 
there  is  no  hindrance  to  the  dialogue,  which  runs  on  in  the  natural 
style  of  everyday  life,  and  is  not  only  heard  but  understood. 

"The  lyric  element,  the  spiritual  presentation  of  the  action,  lies 
chiefly  with  the  orchestra  between  acts;  the  singer  is  given  oppor- 
tunity for  fuller  expression  in  the  two  closing  scenes  in  the  first  and 
second  acts.  Strauss  is  particularly  insistent  as  to  the  driving 
power  of  the  consonant  to  pierce  through  a  polyphonic  and  indiscreet 
orchestra.  The  director  begged  in  the  study  of  'Intermezzo'  that 
special  attention  be  paid  to  the  transition  from  the  spoken,  half- 
spoken,  and  sung  words,  that  the  changes  between  the  spoken,  prose, 
the  secco-recitativo,  the  recitativo  accompagnato,  and  the  bel  canto 
be  minutely  observed.  In  the  distribution  of  the  parts,  Strauss  al- 
lowed no  pretensions  from  the  prima  donna  or  the  baritone.  In 
'Intermezzo'  there  are  no  opera  heroes,  but  real  men;  elocution  is 
essential  to  the  presentation  of  a  modern  conversation  piece." — New 
York  Times,  November  23,  1924. 

♦"Die  Frau  ohne  Schatten"  was  produced  at  Vienna  m  1919. 
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Suite  derived  from  the  Danced  Story,  "The  Fire-Bird" 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1882;  now  living) 

In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  bal- 
let founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score 
was  ready  in  May,  1910.    The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  a  "Conte  danse"  in 
two  scenes,  was  at  the  Paris  Opera  on  June  25,  1910.  The  Fire-Bird, 
Tamara  Karsavina;  The  Beautiful  Tsarevna,  Mme.  Fokina;  Ivan 
Tsarevitch,  Fokine;  Kjatgcheji,  Boulgakov.  Gvabriel  P'ierne  con- 
ducted. The  stage  settings  were  by  Golovine  and  Bakst.  Balakirev 
had  sketched  an  opera  in  which  the  Fire-Bird  was  the  central  figure, 
but  nothing  came  of  it.  Katsche'i  (or  Kotschei)  is  the  hero  of 
Rimsky-Korsakov's  opera  "Katsche'i  the  Immortal:  an  Autumn 
Legend,"  produced  at  the  Private  Opera,  Moscow,  in  1902.  He  also 
figures  as  "the  man-skeleton"  in  Rimsky-Korsakov's  "Mlada,"*  a 
fairy  opera-ballet  (Leningrad,  1893)  and,  by  implication,  in  Mous- 
sorgsky's  symphonic  poem,  "A  Night  on  Bald  Mountain."! 

*The  third   act   "Night   on   the   Mount    Triglav,"    arranged   for   concert   use,    was    played 
in  Boston  by  the  Boston   Symphony  Orchestra  on  December   23,   1921. 

(This    symphonic    poem    was    produced    in    Boston    by    the    Orchestral    Club,    Mr.    Longy 
conductor,   on  January  4,   1905. 
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Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contem- 
porary Russian  Composers" :  "In  identifying  the  literary  basis  of 
"The  Fire-Bird'  with  that  of  Korsakov's  'Katschei,'  it  should  be 
pointed  out  that  the  latter  work  is  but  a  pastiche  of  episodes  derived 
from  legendary  lore,  with  the  monster  as  a  central  figure.  In 
Stravinsky's  ballet,  the  ogre  is  an  accessory  character,  so  far  as 
concerns  the  dramatic  action,  but  his  presence  in  the  scheme  is 
neverthless  vital  to  it." 

Fokine's  scenario  may  thus  be  described :  After  a  short  prelude, 
the  curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan 
Tsarevitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night, 
comes  to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flam- 
ing golden  plumage.  She  attempts  to  pluck  fruit  of  gold  from  a 
silver  tree.  He  captures  her,  but,  heeding  her  entreaties,  frees  her. 
In  gratitude,  she  gives  him  one  of  her  feathers  which  has  magic  prop- 
erties. The  dawn  breaks.  Thirteen  enchanted  princesses  appear, 
coming  from  the  castle.  Ivan,  hidden,  watches  them  playing  with 
golden  apples,  and  dancing.  Fascinated  by  them,  he  finally  discloses 
himself.  They  tell  him  that  the  castle  belongs  to  the  terrible 
Katschei,  who  turns  decoyed  travellers  into  stone.  The  princesses 
warn  Ivan  of  his  fate,  but  he  resolves  to  enter  the  castle.    Opening 
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Dai  Buell 

will  give  a  Piano  Recital 
in  Symphony  Hall  on 
Tuesday  evening,  No- 
vember 19,  at  8. 1 5  o'clock 
under  the  auspices  of  the 
Consumers'  League  of 
Massachusetts.  Tickets 
are  now  on  sale  at  the 
Box  office  of  Symphony 
Hall. 


Miss  Buell  will,  of  course,  use  the 


STEINWAY 

of  which  she  writes: 

"The  STEINWAY  is  veritably  the  complement 
of  the  pianist  and  a  compliment  to  the  art  of 
pianoforte  playing  .  .  through  and  for  the  ages." 

(Signed)     DAI  BUELL 


The  purchase  of  a  STEINWAY  is  made  so  easy 
today  that  there  is  every  reason  why  everyone 
can  have  one  NOW. 


New  England's  exclusive  Steinway  Representatives: 

M.  Steinert  &  Sons 


STEINERT  HALL 
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the  gate,  lie  sees  Katschei  Avith  his  train  of  grotesque  and  deformed 
subjects  marching  towards  him  in  pompous  procession.  Katschei 
attempts  to  work  his  spell  on  Ivan,  who  is  protected  by  the  feather. 
Ivan  summons  the  Fire-Bird,  who  causes  Katschei  and  his  retinue 
to  dance  until  they  drop  exhausted.  The  secret  of  Katschei's  immor- 
tality is  disclosed  to  Ivan :  the  sorcerer  keeps  an  egg  in  a  casket ;  if 
this  egg  should  be  broken  or  even  injured,  he  would  die.  Ivan 
swings  the  egg  backwards  and  forwards.  Katschei  and  his  crew 
sway  with  it.  At  last  the  egg  is  dashed  to  the  ground;  Katschei 
dies ;  his  palace  vanishes ;  the  petrified  knights  come  to  life ;  and 
Ivan,  amid  great  rejoicing,  receives  the  hand  of  the  most  beautiful 
princess. 

According  to  Ralston  in  his  "Russian  Folk-Tales,"  the  Fire-Bird 
is  known  in  its  native  haunts  as  the  Zhar-Ptitsa.  Its  name,  he  says, 
indicates  its  close  connection  with  flame  or  light.  Zhar  means 
"  (g] owing  heart/  as  of  a  furnace";  and  Zhar-Ptitsa  means,  literally, 
"the  Glow-Bird."  "Its  appearance  corresponds  with  its  designa- 
tion. Its  feathers  blaze  with  golden  or  silvery  sheen,  its  eyes  shine 
like  crystal,  it  dwells  in  a  golden  cage.  In  the  depth  of  the  night  it 
flies  into  a  garden  and  lights  it  up  as  brilliantly  as  could  a  thousand 
burning  fires.  A  single  feather  from  its  tail  illuminates  a  dark 
room.    It  feeds  upon  golden  apples,  which  have  the  power  of  bestow- 
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our  Christmas  message  becomes  vastly 
more  personal  if  it  is  carried  on  your  own  card 
engraved  with  your  name.  To  find  the  card  which 
best  expresses  you  merely  requires  a  visit  to  our 
Stationery  Counter.  You  may  choose  from  tasteful 
etchings,  plain  or  hand  colored  —  reproductions 
of  old  prints  and  wood  cuts — parchments — and 
even  delicate  photogravure  subjects  on  lustrous 
satin.  To  allow  yourself  ample  time  for  addressing, 
we  advise  you  to  make  your  selection  now. 
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ing  youth  and  beauty — or,  according  to  a  Croatian  version,  on  magic 
grasses. " 

Katschei  is  one  of  the  many  incarnations  of  the  dark  spirit. 
"Sometimes  he  is  described  as  altogether  serpent-like  in  form;  some- 
times he  seems  to  be  of  a  mixed  nature,  partly  human  and  partly 
ophidian,  but  in  some  stories  he  is  apparently  framed  after  the 
fashion  of  a  man.  .  .  .  He  is  called  'immortal'  or  'deathless'  because 
of  his  superiority  to  the  ordinary  laws  of  existence.  .  .  .  Sometimes 
his  'death' — that  is,  the  object  with  which  his  life  is  indissolubly 
connected — does  not  exist  within  this  body." — Ralston's  "Russian 
Folk-Tales." 

The  movements  of  the  Suite  are  as  follows : 

I.  Introduction.  Enchanted  Garden  of  Katsche'i,  and  the  dance  of  the 
Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  Play  with  the  Golden  Apples. 

Ill    (a).     Berceuse.     This  Lullaby  is  not  in  the   Suite  as  first  published. 

IV.  Dance   (Roncle)   of  the  Princesses. 

V.  Infernal  Dance  of  Katschei's  subjects. 

No  movement  of  the  Suite  depends  for  its  musical  effect  on  the 
stage  setting  or  a  dramatic  situation. 

The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable 
with  a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in 
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concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
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EADERSHIP 
must  be  maintained. 
Back  of  the  Baldwin 
is  an  honotable  his- 
tory of  two-thirds  of 
a  century,  and  the 
unqualified   indorse- 
ment of  the  world's 
foremost  pianists  and 
singers.    As    signifi- 
cant as  this  has  been 
in  the  growth  of  the 
company,  the  House 
ofBaldwin  has  never  been  content 
to  rest  upon  laurels  of  the  past. 
Constantly  changing  conditions 
have  wrought  more  exacting 
standards  in  piano  manufacture. 
Because  true   recognition  has 
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been  accorded  this  fact,  the  Bald- 
win is  essentially  an  instrument 
of  the  present  —  embodying  in 
tone,  action,  and  design  the  very 
spirit  of  today.  Baldwin  Grand 
Pianos  are  priced  from  $1450. 
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A  (one  interchangeable  with  a  little  clarinet  in  D),  bass  clarinet, 
three  bassoons  (one  interchangeable  with  a  second  double-bassoon), 
double-bassoon,  four  horns,  three  trumpets,  bass  tuba,  kettledrums, 
bass  drum,  cymbals,  triangle,  bells,  tambourine,  xylophone,  celesta, 
pianoforte,  three  harps,  sixteen  first  violins,  sixteen  second  violins, 
fourteen  violas,  eight  violoncellos,  six  double  basses. 

Mr.  Montagu-Nathan  says  of  this  ballet  music  that  the  orchestra 
supplies  the  usual  musical  commentary  upon  the  dramatic  action, 
and  on  occasion  takes  upon  itself  a  function  which  renders  it  some- 
thing more  than  an  accessory.  "The  music  describes  with  an  ex- 
traordinary wealth  of  suggestion  the  various  weird  figures  of  the 
drama,  and  is  of  a  nature  never  allowing  us  to  forget  that  it  is 
fantasy  and  not  life  that  we  are  witnessing.  The  flight  of  the  Fire- 
Bird,  its  dance,  and  its  vain  resistance  are  rendered  in  music  whose 
primary  purpose  is  the  description  of  movement  and  not  descripthTe- 
ness  itself,  while  the  quarry's  pleading  is  brought  to  our  ears 
through  a  veil  of  make-believe;  her  supplication  is  in  accents  that 
suggest  the  conventional  posturing  of  the  ballerina  and  not  of  a  real 
bird  ensnared.  Throughout  the  ballet  the  music  serves  as  a  prepara- 
tion, by  means  of  the  ear,  for  what  the  eye  is  to  witness.  Even  the 
graceful  nocturnal  dance  of  the  captive  maidens  has  a  note  that 
suggests  the  dominion  of  their  villainous  jailer,  and  the  episodic 
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VARIATIONS 

on  a  theme  * 


•  •  • 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
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and  to  compose.    •     *     •     •     • 
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theme  of  their  play  with  the  apples  is  that  which  later  heralds  their 
liberation  through  the  good  graces  of  the  Fire-Bird.  Ere  the  delight- 
ful melody  of  the  Khorovode*  has  died  away,  we  are  aware  that  we 
shall  soon  have  something  less  dainty  to  contemplate,  and,  with  the 
approach  of  the  monster  and  his  awful  satellites,  it  is  clear  that 
another  musical  picture  is  to  be  added  to  the  gallery  inaugurated  by 
Glinka  with  his  march  of  Chernomov  in  'Russian  and  Ludinilla.'  "f 

The  first  performance  of  this  ballet  in  the  United  States  was  by 
Serge  Diaghilev's  Ballet  Russe  Company  at  the  Century  Theatre, 
New  York,  January  17,  1916.  The  ballet  was  chosen  for  the  opening 
of  the  season.  The  dancers  were  Mile.  Xenia  Maclezova,{  The  Fire- 
Bird;  Mme.  Labow  Tchernicheva,  La  Belle  Tsarevna;  L.  Massine, 
Ivan  Tsarevitch;  Cecchetti,  Katschei.    Ernest  Ansermet  conducted. 

The  same  dancers  were  seen  at  the  Boston  Opera  House  in  "The 
Fire-Bird"  on  January  31,  1916. 

The  Suite  was  performed  in  New  York,  by  the  New  York  Sym- 
phony Society  on  December  31,  1916;  in  Philadelphia,  by  the  Phila- 

*The  IuIIafcy  that  rocks  the  Tsarevna  into  "a  sleep  that  will  protect  her  from  Katschei." 
f'Russlan  and  Ludmilla"  was  produced  at  Leningrad  on  November  27   (o.  S.)   1842.     The 

overture    was    played    in    Boston    at    a    concert    of    the    Boston     Symphony    Orchestra    on 

March  3,  1894. 

%  She  quarrelled  in  Boston  with  the  management.  She  was  replaced  on  February  2,  1916, 
by  Lydia  Lopokova. 
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Consider  Your  Draperies 

Through    The 
EYES  of  Your  GUESTS 

The  vogue  is  for  Fall  Draperies  of  ex- 
treme simplicity.  Marquisette,  Voile, 
or  Organdy  at  the  glass;  Overdraperies 
of  Crewel  Embroidery,  Glazed  Chintzes, 
or  Damasks  in  designs  smaller  and  more 
conservative  than  heretofore. 

It  is  a  tribute  to  our  leading  American 
drapery  manufacturers  that  they  have  so 
inexpensively  yet  faithfully  reproduced 
the  most  beautiful  foreign  fabrics  and  so 
artfully  adapted  them  to  our  needs. 

The  products  of  the  finest  looms  are 
on  display  in  our  Daylight  Drapery 
Department.  Their  presence  at  your 
windows  reflects  a  taste  in  keeping  with 
that  of  your  most  discriminating  guests. 


T.   D.   WHITNEY 

COMPANY 
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delphia  Symphony  Orchestra  on  November  2, 1917 ;  in  Boston,  by  the 
Boston  Symphony  Orchestra  on  October  31,  1919  (Mr.  Monteux 
conductor). 

When  the  Suite  was  conducted  in  Boston  by  Mr.  Koussevitzky 
(January  23,  24,  1925),  the  programme  also  comprised  these  pieces 
by  Stravinsky:  Song  of  the  Volga  Boatman  (arranged  for  wind  in- 
struments and  percussion)  ;  Suite  from  "Petrouchka" ;  and  Concerto 
for  piano  and  wind  instruments  with  double  basses  (Mr.  Stravinsky, 
pianist;  first  performance  of  the  Concerto  in  America). 

Stravinsky  in  1919  rescored  this  Suite  to  make  it  more  available 
for  an  orchestra  of  ordinary  size:  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle, 
xyiophone,  harp,  piano,  and  strings. 

He  also  rearranged  and  added  from  material  in  the  original  bal- 
let. He  retained  from  the  first  suite  the  Introduction,  the  "Dance 
of  the  Fire-Bird,"  the  "Dance  of  the  Princesses,"  and  "Katschei's 
Infernal  Dance/'  but  omitted  "The  Enchanted  Garden,"  "The  Sup- 
plications of  the  Fire-Bird,"  and  "The  Princesses  Playing  with  the 
Golden  Apples."  He  added  two  numbers  from  the  ballet:  the 
Berceuse  and  the  Finale.    The  revised  suite,  published  in  1920,  was 
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played  in  Philadelphia  by  the  Philadelphia  Orchestra  on  October 
17,  1924. 

At  the  performance  in  Boston  by  the  Boston  Symphony  Orchestra, 
Mr.  Konssevitzky,  conductor,  on  December  10,  1926,  the  programme 
read: 

a.  Introduction ;  Katschei's  Enchanted  Garden  and  Dance  of  the  Fire-Bird ; 
6.  Supplication  of  the  Fire-Bird ;  c.  The  Princesses  Play  with  the  Golden 
Apples ;  d.  Dance  of  the  Princesses ;  e.  Infernal  Dance  of  all  the  Subjects  of 
Katschei* ;  /.  Berceuse  and  Finale. 

At  the  performance  in  Boston  by  the  Boston  Symphony  Orchestra 
led  by  Mr.  Koussevitzky  on  March  23,  1928,  the  order  was  as  follows : 
1.  Introduction:  Katschei's  Enchanted  Garden  and  Dance  of  the 
Fire-Bird.  2.  Supplication  of  the  Fire-Bird.  3.  The  Princesses  Play 
With  the  Golden  Apples.  3a.  Berceuse.  4.  Dance  of  the  Princesses. 
5.  Infernal  Dance  of  all  the  Subjects  of  Katschei. 
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THE  length  of  the  skirts  for  this 
winter  is  a  subject  of  much  dis- 
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winter  stockings  from  our  stock  of 
Hayward  Hosiery. 
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A  WHOLE  WORLD 

MUSIC 


The  repertoire  of  music  in  the  Beethoven  "Fifth"  are  to  be 
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ENTR'  ACTE 
THE  VIETUOUS  AND  THE  VIRTUOSO 

By  Ernest  Newman 
(Sunday  Times,  London) 

"What  are  we?"  said  Mr.  Pecksniff,  "but  coaches?  Some  of  us  are  slow 
coaches " 

"Goodness,  Pa !"  cried  Charity. 

"Some  of  us,  I  say,"  resumed  her  parent  with  increased  emphasis,  "are  slow 
coaches ;  some  of  us  are  fast  coaches.  Our  passions  are  the  horses ;  and 
rampant  animals,  too  ! " 

"Really,  Pa !"  cried  both  daughters  at  once.    "How  very  unpleasant." 

"And  rampant  animals,  too !"  repeated  Mr.  Pecksniff,  with  so  much  determi- 
nation that  he  may  be  said  to  have  exhibited,  at  the  moment,  a  sort  of  moral 
rampancy  himself;  "and  Virtue  is  the  drag.     We  start  from  The  Mother's 

Arms  and  we  run  to  The  Dust  Shovel." 

When  he  had  said  this,  Mr.  Pecksniff,  being  exhausted,  took  some  further 
refreshment.  When  he  had  done  that,  he  corked  the  bottle  tight,  with  the  air 
of  a  man  who  had  effectually  corked  the  subject  also ;  and  went  to  sleep  for 
three  stages. 

In  all  ages  there  has  been  an  inability  on  the  part  of  the  Aristo- 
telian and  the  Platonian,  the  cat  and  the  dog,  the  Brahmsian  and 
the  Wagnerian,  the  slow  coach  and  the  fast  coach,  to  see  things  from 
the  other's  point  of  view.  Eecently  we  have  seen  the  two  eternal 
opposites  at  warfare  over  the  "virtuoso"  conductor.  The  virtuoso 
has  once  more  been  cold-shouldered  by  the  virtuous. 

There  is  a  certain  type  of  mind  that  looks  with  suspicion  on  bril- 
liance, even  on  speed.  This  type  found  its  most  characteristic  ex- 
pression in  the  Victorian  epoch,  but  representatives  of  it  still  sur- 
vive. It  regards  art  as  a  branch  of  morals,  frowns  on  anything  in 
art  that  does  not  seem  to  tend  to  virtue,  and,  of  course,  is  as  sure  of 
its  own  virtue  as  it  is  doubtful  of  that  of  the  people  in  the  other 
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camp.  Mercy  and  Charity  Pecksniff  thought  it  shocking  that  any 
portion  of  mankind  should  be  like  a  fast  coach,  drawn  by  those 
rampant  animals,  the  passions ;  but  if  such  people  there  were  in  this 
wicked  world,  Virtue,  in  the  person  of  the  slow  coach,  felt  called 
upon  to  supply  the  drag.  In  the  circles  of  the  virtuous,  speed  is 
looked  upon  as  something,  if  not  positively  immoral  in  itself,  at  any 
rate  highly  suspicious.  When  the  Victorian  female  wanted  to  ex- 
press reprobation  of  another  female,  she  described  the  latter  as 
"fast";  while  a  man  who  was  not  of  the  company  of  the  virtuous 
would  be  described  as  "going  the  pace."  That  was  condemnation 
enough ;  celerity  was  something  in  itself  reprehensible  in  the  eyes  of 
the  slow. 

A  good  deal  of  the  Victorian  young  person  has  survived  in  our 
musical  criticism.  When  one  of  the  virtuous  wants  to  be  especially 
severe  on  a  conductor,  he  tells  us  that  he  "took  liberties  with  the 
tempo."  "Took  liberties  with!"  The  dear  old  Victorian  phrase! 
The  implication  of  it  is  that  music  is  a  sort  of  unprotected  female 
who  is  never  safe  when  a  "fast"  man  is  about — particularly  at 
night,  which,  as  we  all  know,  is  when  the  virtuoso  conductor  is 
given  to  prowling  about,  seeking  music  that  he  may  deflower.  And 
in  spite  of  myself  I  cannot  help  feeling  shocked  when  I  read  that  a 
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conductor  "took  liberties"  with  a  symphony :  I  feel  the  same  horror 
as  when  I  read,  in  the  police-court  evidence,  that  the  body  of  the 
murdered  girl  was  found  with  its  clothing  disarranged.  I  am  not 
surprised  that  the  virtuous  cry  out  against  the  "fast"  conductors 
who  "take  liberties"  with  music.  And  in  public,  too!  With  the 
virtuous  looking  at  them ! 

To  the  outsider,  this  eternal  conflict  between  the  virtuous  and  the 
virtuosi  is  very  diverting.  The  latter  have  a  predilection  for  regard- 
ing art  as  a  personal  expression;  the  former  look  upon  it  as  a  reli- 
gion, of  which  they  are  the  only  true  high  priests.  The  slow  coach 
holds  up  his  hands  in  pious  horror  at  the  fast  coach ;  the  fast  coach 
has  an  amused  contempt  for  the  slow  coach.  The  musical  history  of 
the  "Wagner-Brahms  epoch  might  almost  be  written  as  a  conflict  of 
opinion  between  the  virtuous  and  the  virtuoso. 

That  dear  old  prig  in  petticoats,  Clara  Schumann,  may  almost 
stand  as  the  supreme  type  of  the  musical  virtuous.  She  and  her  as- 
sociates honestly  thought  that  they  were  the  last  bulwarks  of  the 
virtuous  in  art  against  the  inroads  of  the  immoral  virtuosi;  Codlin 
felt  called  upon  to  warn  the  public  against  the  demoralisation  that 
would  be  certain  to  follow  in  the  wake  of  Short.  When  Brahms  and 
Joachim  made  their  famous  "Declaration"  against  the  Wagner-Liszt 
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party  in  1860,  they  were  anxious  to  make  it  clear  that  musical  virtue 
was  with  their  party  alone:  "they  can  only  bewail  or  condemn,  as 
against  the  inmost  and  essential  nature  of  music,  the  productions 
of  the  leaders  and  pupils  of  the  so-called  'New-German'  school." 

Clara  Schumann  lamented  in  her  diary  (1872)  that  "this  enthusi- 
asm for  Wagner  seems  to  me  a  kind  of  disease  which  sweeps  across 
a  country  and  carries  away  the  very  best  people."  "Tristan"  she 
thought  "the  most  repulsive  thing  I  ever  saw  or  heard  in  my  life.  .  .  . 
Every  feeling  of  decency  was  outraged.  ...  It  is  not  emotion,  it  is 
a  disease,  and  they  tear  their  hearts  out  of  their  bodies,  while  the 
music  expresses  it  all  in  the  most  repulsive  manner."  We  might 
almost  be  reading  a  criticism  of  Koussevitzky  conducting  the  "Poem 
of  Ecstasy!"  Joachim,  for  Clara,  was  "a  brilliant  example  of  how 
all  that  is  beautiful  and  noble  in  music  should  be  expressed" — so 
different  from  those  immoral  fellows  at  Bayreuth,  who  merely  exer- 
cised an  "intoxicating  influence."  Still,  Providence, — whom  the 
virtuous  are  always  magnanimous  enough  to  regard  as  one  of  them- 
selves— deserved  credit  for  having  sent  "so  strong  and  healthy  a 
genius  [as  Brahms,]  into  the  world  in  the  midst  of  the  Wagner 
mania."  Liszt,  of  course,  being  a  virtuoso,  could  not  be,  artistically 
speaking,  virtuous.  Clara  could  not  deny  him  merit  as  a  pianist, 
but  "it  is  a  pity  that  one  can  get  so  little  calm  enjoyment  out  of  it ; 
it  is  always  a  demoniac  force  that  sweeps  one  along."  There  we 
have  the  eternal  complaint  of  the  slow  coach  against  the  fast,  of  the 
penny  plain  against  the  twopenny  coloured.  For  Clara,  "demoniac" 
was  a  self-evident  term  of  reproach,  just  as  "brilliant"  is  for  some 
people  to-day;  as  if  a  man  could  not  be  both  brilliant  and  sound, 
swift  and  yet  steady  on  his  feet. 
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So  much  for  the  slow  coach's  point  of  view.  What  was  the  point 
of  view  of  the  fast  coaches?  Walter  Bache,  irritated  by  the  claim 
of  the  virtuous  to  be  the  only  authorized  custodians  of  the  "classics," 
described  somebody  or  other  as  "a  refined  classical  player — Anglice, 
a  wooden-headed  brute."  Schumann  did  not  like  Wagner's  perform- 
ance of  the  Ninth  Symphony :  "he  almost  invariably  takes  the  tempi 
wrong,  and  very  often  mistakes  the  feeling."  But  Wagner  and  Liszt 
thought  as  little  of  the  virtuous  as  the  virtuous  thought  of  them. 
"If  you  want  to  hear  Schumann's  works  played  as  they  should  not 
be  played,"  said  Liszt,  "listen  to  Clara."  The  virtuous  regarded 
Beethoven — as  indeed  they  still  do, — as  their  own  special  preserve; 
what  right  has  a  virtuoso  like  Wagner  or  Liszt  or  Koussevitzky  to 
intrude  into  the  temple  ?  But  read  Wagner  on  the  subject :  "I  ask 
all  who  have  heard,  for  instance,  the  opus  106  or  111  of  Beethoven 
played  by  Liszt  in  a  private  circle,  what  they  previously  knew  of 
these  creations  and  what  they  then  discovered  in  them";  and  he 
follows  this  up  with  a  veiled  sneer  at  the  pretensions  of  Brahms 
and  his  school.  In  his  essay  "On  Conducting"  he  resents  as  an  im- 
pertinence the  Brahmsians'  patronage  of  Liszt  as  a  mere  technician, 
and  says  how  much  he  was  "distressed"  by  "the  woodenness  and 
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primness  of  Brahms's  playing";  and  he  concludes  with  words  that 
the  virtuous  might  perhaps  bear  in  mind  when  next  they  feel  their 
classic  purity  assailed  by  the  virtuoso:  "We  ought  to  defend  our- 
selves against  having  our  great  living  Beethoven  clothed  for  us  in 
the  garment  of  this  Sanctity  ...  as  though,  where  they  could  make 
no  difference  to  understand  why  Pope,  in  becoming  the  most  correct 
of  the  poets  of  his  time,  became  also  the  most  amusing,  various,  and 
inevitable  of  them.  This  is  what  Mr.  Lytton  Strachey  sees,  and  his 
advocacy  is  valuable. 


Symphony  No.  2,  D  major,  Op.  43 Jean  Sibelius 

(Born  December  8,  1865,  at  Tavastehus,  Finland;  now  living  at  Jarvenpaa) 

This  Symphony,  composed  in  1901-02,  was  produced  at  Helsing- 
fors,  March  8,  1902,  at  a  concert  given  by  the  composer,  when  an 
Overture  and  an  Impromptu  for  female  chorus  and  orchestra  (poem 
by  Viktor  Rydberg)  were  also  produced.  The  first  performance 
in  the  United  States  was  at  Chicago  by  the  Chicago  Symphony 
Orchestra,  Theodore  Thomas  conductor,  January  2,  1904. 
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The  first  performance  of  the  symphony  in  Boston  was  at  a  con- 
cert of  the  Boston  Symphony  Orchestra,  Wilhelm  Gericke  conductor, 
March  12,  1904.  The  symphony  has  been  performed  at  these  con- 
certs, January  1,  1910,  January  7,  1911,  March  10,  1916,  November 
11,  1921,  March  7,  1924.  The  symphony,  dedicated  to  Axel  Carpelan, 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four- 
horns,  three  trumpets,  three  trombones,  bass  tuba,  kettledrums,  and 
strings. 

According  to  Mr.  Georg  Schneevoight,*  who  is  an  intimate  friend 
of  Sibelius,  the  composer's  intention  was  to  depict  in  the  first  move- 
ment the  quiet,  pastoral  life  of  the  Finns  undisturbed  by  thought  of 
oppression.  The  second  movement  is  charged  with  patriotic  feeling, 
but  the  thought  of  a  brutal  rule  over  the  people  brings  with  it 
timidity  of  soul.  The  third,  in  the  nature  of  a  Scherzo,  portrays  the 
awakening  of  national  feeling,  the  desire  to  organize  in  defence  of 
their  rights,  while  in  the  Finale  hope  enters  their  breasts  and  there 
is  comfort  in  the  anticipated  coming  of  a  deliverer. 

I.     Allegretto,  D  major,  with  various  rhythms,  that  of  6-4  pre- 

*This  statement  was  made  in  Boston  by  Mr.  Schneevoight  when,  as  a  guest  conductor 
of  the  Boston  Symphony  Orchestra  on  March  7,  8,  1924,  he  conducted  this  symphony, 
Beethoven's  Overture  to  "Leonore,"  No.  3,  Mozart's  "Eine  Kleine  Nachtmusik,"  and 
Strauss's  ;   "Don  Juan." 
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dominating.  The  movement  begins  with  an  accompaniment  figure 
for  strings,  which  reappears  in  the  course  of  the  development.  The 
quaint  first  theme  is  announced  by  oboes  and  clarinets.  This  theme 
is  worked,  and  secondary  motives  are  introduced,  to  be  used  again 
later.  A  passage  for  strings  pizz.  leads  to  a  theme  given  out  by 
flutes,  oboes,  and  clarinets  in  octaves;  bassoons  and  brass  instru- 
ments sustain,  and  the  strings  have  the  characteristic  strumming 
heard  at  the  beginning.  After  the  free  fantasia  a  prolonged  tremolo 
of  strings  lead  to  the  recapitulation.  The  quaint  first  theme  ap- 
pears again  in  the  wood-wind,  but  the  accompaniment  is  more 
elaborate.  The  second  theme  is  again  announced  by  wind  instru- 
ments, and  at  the  end  there  is  the  initial  figure  of  accompaniment. 
II.  Tempo  andante  ma  rubato,  D  minor,  4-4,  3-8,  4-4.  On  a  roll 
of  kettledrums  double-basses  begin  pizz.  a  figure  which  is  finally 
taken  up  by  violoncellos,  and  serves  as  an  accompaniment  for  a 
mournful  theme  sung  by  the  bassoons  in  octaves.  The  movement 
becomes  more  animated  and  more  dramatic.  After  a  climax  fff, 
molto  largamente,  the  second  and  expressive  theme  is  sung  by  some 
of  the  first  violins,  violas,  violoncellos  (F-sharp  major,  andante 
sostenuto),  accompanied  at  first  by  strings  and  then  by  running 
passages  in  flutes  and  bassoons.  This  theme,  now  in  wood-Avind 
instruments,  is  accompanied  by  running  passages  for  violins.  The 
first  theme  returns  in  F-sharp  minor,  and  is  developed  to  another 
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climax,  after  which  the  second  theme  enters  in  D  minor,  and  toward 
the  close  there  are  hints  at  the  first  motive. 

III.  Vivacissimo,  B-flat  major,  6-8.  The  movement  begins  with 
a  nimble  theme  for  violins.  There  is  a  short  development,  and  flute 
and  bassoon  announce  the  second  theme,  against  the  rhythm  of  the 
first,  which  returns  against  a  tremolo  of  wood-wind  instruments 
supported  by  brass  and  kettledrums.  Lento  e  suave,  G-flat  major, 
12-4.  The  oboe  has  the  theme  over  sustained  chords  for  bassoons 
and  horns.  This  section,  which  serves  here  as  a  trio  to  a  scherzo, 
is  short.  There  is  a  repetition,  with  changes  of  the  opening  section. 
The  oboe  sounds  again  the  theme  of  the  trio,  and  there  is  a  free 
transition  to  the  Finale  without  any  pause. 

IV.  Finale:  Allegro  moderato,  D  major,  3-2.  The  movement  is 
fashioned  after  the  general  style  of  a  rondo  on  a  short  and  simple 
theme  announced  immediately  by  violins,  violas,  and  violoncellos. 
There  are  less  important  motives  which  serve  as  thematic  material, 
and  there  are  modifications  of  tonality  and  tempo.  The  movement 
ends  in  a  sonorous  apotheosis,  molto  largamente. 


*    • 


"In  the  Second  Symphony  .  .  .  the  orchestra  is  handled  individ- 
ually, sparingly  and  with  perfect  point.  Often  the  instruments 
sound  singly,  or  by  twos  and  threes.  What  had  been  but  half 
realized  in  the  earlier  work  is  distinct  and  important  in  this.  It 
is  as  if  Sibelius  had  come  upon  himself,  and  so  been  able  to  rid 
his  work  of  all  superfluity  and  indecision.  And,  curiously,  though 
speaking  his  own  language  in  all  its  homeliness  and  pleasant  flavor, 
he  seems  to  have  moved  more  closely  to  his  land.     The  work,  his 
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'pastoral'  symphony,  for  all  its  absolute  and  formal  character,  re- 
flects a  landscape.  It  is  full  of  home  sounds,  of  cattle  and  'saeters' 
of  timbered  houses  and  sparse  nature.  And  through  it  there  glances 
a  pale  evanescent  sunlight,  and  through  it  there  sounds  the  burden 
of  a  lowly  tragedy"  ( '^Sibelius,"  in  "Musical  Portraits,"  by  Paul 
Rosenfeld  (New  York,  1920)). 


The  following  paragraphs  on  Finnish  music,  and  more  particu- 
larly on  the  music  of  Sibelius,  are  taken  from  Rosa  Newmarch's 
"Jean  Sibelius" : — 

"Prom  its  earliest  origin  the  folk  music  of  the  Finns  seems  to 
have  been  penetrated  with  melancholy.  The  Kanteletar,  a  collection 
of  lyrics  which  followed  the  Kalevala,  contains  one  which  gives  the 
keynote  of  the  national  music.  It  is  not  true,  says  the  anonymous 
singer  of  this  poem,  that  Vainomoinen  made  the  'Kantele'  out  of 
the  jaw  of  a  gigantic  pike : — 

"  'The  Kantele*  of  care  is  carved, 
Formed  of  saddening  sorrows  only ; 

*The  Kantele  is  a  Finnish  musical  stringed  instrument  of  the  gusli  family,  something 
like  the  cimbalom  of  the  gypsies.  The  soundbox  is  of  pine  or  birch ;  the  strings,  in  number 
from  five  to  thirteen,  or  even  more,  are  now  of  wire;  in  earlier  times  they  were  probably 
of  horse-hair.  The  tuning  of  the  thirteen-stringed  kantele  is  for  the  scale  of  G  minor, 
sometimes    G   major. 

The  gusli  (gusslee,  gousli)  was  a  musical  instrument  of  the  Russian  people.  It  existed 
in  three  forms,  that  show  in  a  measure  the  phases  of  its  historical  development:  (1)  the 
old  Russian  gusli,  with  a  small,  flat  sounding-box,  with  a  maple- wood  cover,  and  strung 
with  seven  strings,  an  instrument  not  unlike  those  of  neighboring  folks, — the  Finnish 
"kantele,"  the  Esthonian  "kannel,"  the  Lithuanian  "kankles,"  and  the  Lettic  "kuakles" ; 
(2)  the  gusli-psaltery  of  the  fourteenth  and  fifteenth  centuries,  differing  from  the  first 
named  in  these  respects, — greater  length  and  depth  of  the  sounding-box,  from  eighteen  to 
thirty-two  strings,  and  it  was  trapeziform ;  (3)  the  piano-like  gusli  of  the  eighteenth 
century,  based  on  the  form  and  character  of  the  clavichord  of  the  time.  See  Faminzin'e 
"Gusli,  a  Russian  Folk  Musical  Instrument"  (Lenigrad,  1890).  The  gusli  is  not  to  be 
confounded  with  the  Dalmatian  gusla,  an  instrument  with  sounding-box,  swelling  back, 
and  finger-board  cut  out  of  one  piece  of  wood,  with  a  skin  covering  the  mouth  of  the  box 
and  pierced  with  a  series  of  holes  in  a  circle.  A  lock  of  horse-hairs  composed  the  one 
string,  which  was  regulated  by  a  peg.  This  string  had  no  fixed  pitch ;  it  was  tuned  to 
suit  the  voice  of  the  singer,  and  accompanied  it  always  in  unison.  The  gusli  was  played 
with  a  horse-hair  bow.  The  instrument  was  found  on  the  wall  of  a  tavern,  as  the  guitar 
or  Spanish  pandero  on  the  wall  of  a  posada,  or  as  the  English  cithern  of  the  sixteenth 
and  seventeenth  centuries,  commonly  kept  in  barber  shops  for  the  use  of  the  customers. 
The  improved  gusli  was  first  played  in  Boston  at  concerts  of  the  Russian  Balalaika  Orchestra 
at  the  Hollis   Street  Theatre  December   19,    1910.— P.H. 
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Of  hard  times  its  arch  is  fashioned 

And  its  wood  of  evil  chances. 

All  the  strings  of  sorrows  twisted, 

All  the  screws  of  adverse  fortunes ; 

Therefore  Kantele  can  never 
Ring  with  gay  and  giddy  music, 
Hence  this  harp  lacks  happy  ditties, 
Can  not  sound  in  cheerful  measures, 
As  it  is  of  care  constructed, 
Formed  of  saddening  sorrows  only.' 

"These  lines,  while  they  indicate  the  prevailing  mood  of  the 
future  music  of  Finland,  express  also  the  difference  between  the 
Dinmsh  and  Russian  temperaments.  The  Finn  is  more  sober  in 
sentiment,  less  easily  moved  to  extremes  of  despair  or  of  boisterous 
glee  than  his  neighbor.  Therefore,  while  we  find  accents  of  tragic 
sorrow  m  the  music  of  the  Eussion  peasantry,  there  are  also  con- 
trasting moods  in  which  they  tune  their  gusslees  to  'gay  and  giddv 
music/  &avavv 

"The  causes  of  this  innate  gravity  and  restrained  melancholy  of 
the  Finnish  temperament  are  not  far  to  seek.  Influences  climatic 
and  historical  have  moulded  this  hyperborean  people  into  what 
we  now  find  them.  Theirs  is  the  most  northern  of  all  civilized 
countries.    From  November  till  the  end  of  March  it  lies  in  thrall 
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to  a  gripping  and  relentless  winter ;  in  the  northern  provinces  the 
snn  disappears  entirely  during  the  months  of  December  and  Jan- 
uary Every  yard  of  cultivated  soil  represents  a  strenuous  conflict 
with  adverse  natural  conditions.  Prosperity,  or  even  moderate 
comfort,  has  been  hardly  acquired  under  such  circumstances. 

"Situated  between  Sweden  and  Russia,  Finland  was  for  centuries 
the  scene  of  obstinate  struggles  between  these  rival  nationalities; 
wars  which  exhausted  the  Finns  without  entirely  sapping  their  fund 
of  stubborn  strength  and  passive  endurance.  Whether  under  Swed- 
ish or  Russian  rule,  the  instinct  of  liberty  has  remained  unconquer- 
able in  this  people.  Years  of  hard  schooling  have  made  them  a 
serious-minded,  self-reliant  race;  not  to  be  compared  with  the  Rus- 
sians for  receptivity  or  exuberance  of  temperament,  but  more  labor- 
ious, steadier  of  purpose,  and  possessed  of  a  latent  energy  which, 
once  aroused,  is  not  easily  diverted  or  checked. 

"Sibelius's  strong  individuality  made  itself  felt  at  the  out- 
set of  his  career.  It  was,  of  course,  a  source  of  perplexity  to  the 
academic  mind.  Were  the  eccentricity  and  uncouthness  of  some  of 
his  early  compositions  the  outcome  of  ignorance,  or  of  a  deliberate 
effort  to  be  original  at  any  price?  It  was,  as  usual,  the  public,  not 
the  specialists,  who  found  the  just  verdict.  SibeWs  irregularities 
were  in  part,  the  struggles  of  a  very  robust  and  individual  mind 
to  express  itself  in  its  own  way ;  but  much  that  seemed  weird  and 
wild  in  his  first  works  was  actually  the  echo  of  the  national  spirit 
and  therefore  better  understood  by  the  public  than  by  the  connois- 
seurs. .  .  .  From  his  novitiate  Sibelius's  melody  has  been  stamped 
with  a  character  of  its  own.    This  is  due  in  a  measure  to  the  fact 
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that  it  derives  from  the  folk-music  and  the  runo — the  rhythm  in 
which  the  traditional  poetry  of  the  Finns  is  sung.  The  inviolable 
metrical  law  of  the  rune  makes  no  distinction  between  epos  and 
melos.  In  some  of  Sibelius's  earlier  works,  where  the  national 
tendency  is  more  crudely  apparent,  the  invariable  and  primitive 
character  of  the  rune-rhythm  is  not  without  influence  upon  his 
melody,  lending  it  a  certain  monotony  which  is  far  from  being 
devoid  of  charm.  'The  epic  and  lyric  runes/  says  Comparetti,  'are 
sung  to  a.  musical  phrase  which  is  the  same  for  every  line;  only 
the  key  is  varied  every  second  line,  or,  in  the  epic  runes,  at  every 
repetition  of  the  line  -by  the  second  voice.  The  phrase  is  sweet, 
simple  without  emphasis,  with  as  many  notes  as  there  are  syllables.' 
Sibelius's  melody,  at  its  maturity,  is  by  no  means  of  the  short- 
winded  and  broken  kind,  but  rather  a  sustained  and  continuous 
cantilena,  which  lends  itself  to  every  variety  of  emotion  curve  and 
finds  its  ideal  expression  through  the  medium  of  the  cor  anglais. 
His  harmony — a  law  unto  itself — is  sometimes  of  pungent  disson- 
ance and  sometimes  has  a  mysterious  penetrating  sweetness,  like 
the  harmony  of  the  natural  world.  In  the  quaint  words  of  the 
Finnish  critic  Flodin :  'It  goes  its  own  way  which  is  surely  the  way 
of  God,  if  we  acknowledge  that  all  good  things  come  from  Him.'  It 
seems  impossible  to  hear  any  one  of  Sibelius's  characteristic  works 
without  being  convinced  that  it  voices  the  spirit  of  an  unfamiliar 
race.  His  music  contains  all  the  essential  qualities  to  which  I  have 
referred  as  forming  part  and  parcel  of  the  Finnish  temperament." 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.00,  at  druggists  or  by  mail 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 


PIANIST 
Graduate  of  the  Naples  Conservatory  and  the  N.  Y.  Institute 
of  Musical  Art.     Winner  of  the  Loeb  $1,000    artist   prize  and  the 
Seligmann  prize  for  Composition,  will  accept  a  limited  number  of 
students.     Address  application  to 
B.  del  VECCHIO  15  ELMWOOD  AVENUE,  CAMBRIDGE 
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"My  overcoat  was  like  a  board — it  came  back  soft  and  fresh" 

"The  coat  you  cleaned  for  me  looks  and  feels  like  a  new  one" 

"I  was  amazed  at  the  appearance  of  my  suit — it  was  so  fresh  and  bright' 

"When  I  opened  the  box  I  didn't  recognize  them  as  my  clothes" 

"How  do  you  do  it?     I  wouldn't  believe  it  was  the  same  suit" 

Just  a  few  of  the  many  comments  made  by  our  customers 
on  work  done  by  the  wonderful  new 


All  dirt  is  removed — not  redistributed 

Garments  are  clean  and  sterile 

They  are  brighter  and  stay  clean  longer 

You  will  be  delighted  with  the  results  we  achieve 
There  is  no  duplication  of  this  process  in  New  England 

Daily  Collection  and  Delivery  in  Your  Neighborhood 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MIDdlesex  5700 
BACk  Bay  3900 
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FORTY-NINTH    SEASON,    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  OCTOBER  25,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  26,  at  8.15  o'clock 


Vivaldi 


I.     Maestoso. 
II.     Largo. 
III.     Allegro. 


Concerto  in  D  minor  for  Orchestra  with  Organ 

(Edited  by  A.  Siloti) 


Josten 


"Jungle,"  Symphonic  Poem 


Tchaikovsky         .         .   Symphony  No.  6  in  B  minor,  "Pathetic,"  Op.  74 

I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale:  Adagio  lamentoso. 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Werner  Josten  on  Thursday, 
October  24,  at  5.1a  o'clock  in  the  Lecture  Hall.  Boston  p.,w,v  t  jk™™ 


Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Sunday   Afternoon   Course   of   Six 
Concerts  in  Symphony  Hall 

OPENING  RECITAL 
Sunday  Aft.,  November   10,  at  3.30 

VLADIMIR  HOROWITZ 


THE  REMAINING  RECITALS  WILL  BE  GIVEN  IN 
THE  FOLLOWING  ORDER: 


ROLAND  HAYES 
CYRENA  VAN  GORDON 

JESUS  marIa  sanroma 

LOUISE  HOMER 

AND  DAUGHTERS 

ALBERT  SPALDING 


« ♦" 


LAST  DAYS  OF  SEASON  SALE 

Season   Tickets    are  Available  at    the    Automatic    Subscription 
Board,  in  the  Huntington  Avenue  Lobby,  $7.50,  $10,  $12 

A    Novel  Method  of  Choosing  Your  Own  Seats 
COMING 

THE,  ENGLISH  SINGERS 

Sunday  Afternoon,  November  3 

LA  ARGENTINA 

Saturday  Afternoon,  November  9 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 
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INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 

FORTY-NINTH  SEASON,  1929-1930 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1929,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


169 


You  can  enjoy 
your  STEINWAY 


now  and  pay 
for  it  at  your 
leisure 


The  buying  of  a  Steinway  is 
really  a  simple  matter.  You  have 
only  to  select  the  model  best 
adapted  to  your  home,  make  a 
10%  initial  payment,  and  the 
instrument  is  delivered  imme- 
diately— to  delight  and  enter- 
tain you  from  that  moment  • 
On  such  liberal  terms  as  these, 
the  Steinway  is  accessible  even 
to  the  most  modest  income.  And 
with  it  you  acquire  a  lifetime  of 
perfect  service — 30,  40  or  even 


50  years  and  more  of  the  won- 
derful Steinway  tone.  There  is 
a  price  and  a  model  for  every 
need.  Make  your  visit  to  the 
nearest  Steinway  dealer — today. 

new  Steinway  Upright      *£  <0  ^  HT 
ino  can  be  bought  for      ™  **    •   *-W 


piano 


GRANDS  $1475 


and    up — plus 


transportation 

'■m  a<h       ■■  balance  in 

10%   dOWn    two    years 

Any  Steinway  piano  may  be  purchased 
with  a  cash  desposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 
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Forty-ninth  Season,  1929-1930 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 


Violins. 
Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Leibovici,  J. 
Tapley,  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 

Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 

Violas. 

Fourel,  G.  Van  Wynbergen,  C.     Grover,  H. 

Cauhape,  J.  Bernard,  A.  Werner,  H. 

Avierino,  N.  Fiedler,  A. 

Gerhardt,  S.  Deane,  C. 

Violoncellos. 
Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,   L. 


Basses. 

Lemaire,  J.            Ludwig 
Oliver,  F.               Franke 

,  0.             Girard,  B 
,  I.             Dufresne, 

'..          Kelley,  A. 
G.      Demetrides,  L. 

Oboes. 

Clarinets. 

Bassoons. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

English  Horn. 

Bass  Clarinet.      < 

Contra-Bassoon. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Trumpets. 

Trombones. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Harps. 

Timpani. 

Percussion. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Celesta. 

Librarian. 

Fiedler, 

A. 

Rogers,  L.  J. 
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BOSTON  COMMON 


TREMONT  ST.  AT  WEST 


Formality  in  Dresses 

An  important  factor  in  this  season  of  luxury  and  elegance 
is  the  formal  styling  of  gowns.  Rich  metal  lame  combines 
with  transparent  or  panne  velvet  and  achieves  a  sumptuous 
effect.  Colorful  tissue  velvets  brocaded  in  flower  patterns 
are  another  feature  of  the  mode. 


$ 


55 


to 


$ 


75 


WOMEN'S  GOWNS— FOURTH  FLOOR 
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FORTY-NINTH    SEASON,    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  OCTOBER  25,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  26,  at  8.15  o'clock 


Vivaldi 


I.     Maestoso. 
II.     Largo. 
m.     Allegro. 


Concerto  in  D  minor  for  Orchestra  with  Organ 

(Edited  by  A.  Siloti) 


Josten 


'Jungle,"  Symphonic  Poem 


Tchaikovsky         .         .   Symphony  No.  6  in  B  minor,  "Pathetic,"  Op.  74 

I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale:  Adagio  lamentoso. 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  before  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Ufie  Tassion  Tlay  at  Oberammergau 

Most  famous  and  most  impressive  of  the  world's  dramatic  spectacles  is 
the  ancient  Passion  Play  which  is  given  every  ten  years  by  the  villagers 
in  the  little  town  of  Oberammergau  in  the  Bavarian  Highlands, 
It  will  be  given  again  in  1930— as  it  has  been  given  regularly  since  1634, 

RAYMOND-WHITCOMB,  in  their  European  Tours  and  their  Individual 
Travel  Service,  will  again  —  as  in  former  years  —  provide  the  pleasantest 
and  the  most  comfortable  way  for  Americans  to  see  the  Passion  Play. 

We  will  attend  to  every  detail  of  your  trip  for  you  —  your  steamship 
passage,  your  railway  tickets  in  Europe,  your  hotel  accommodations 
your  tickets  for  the  Passion  Play  and  your  rooms  and  meals  at  Ober- 
ammergau. We  will  combine  a  trip  to  Oberammergau  with  travel 
elsewhere  in  Europe  and  will  make  all  the  arrangements  for  the 
complete  journey.  (Raymond- Whitcomb  booklets  or  any  Ray- 
mond-Whitcomb  office  will  furnish  suggestions  for  such  a  trip 

Send  for  the  Raymond-Whitcomb  Europe  booklets 
Europe  Tours  Quide  to  Foreign  Travel 

RAYMOND  &  WHITCOMB  CO. 
BOSTON 


165  Tremont  St. 
HANcock7820 


122  Newbury  St. 
KENmore  2870 


also  at 


THE  FIRST  NATIONAL  BANK  OF  BOSTON 
67  Milk  Street  LIBerty  4900 


tounmi 
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Concerto  in  D  minor  for  Orchestra  with  Organ. Antonio  Vivaldi 
(Born  about  1680  at  Venice,  died  there  in  17-13) 

Alexandre  Siloti's  arrangement  of  the  concerto  now  to  be  played 
calls  for  these  instruments :  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  double-bassoon,  organ,  and  strings.  It  was  performed  for 
the  first  time  in  this  country  at  a  concert  of  the  Boston  Symphony 
Orchestra  in  Boston  on  October  10,  1924. 

Vivaldi  was  born  some  time  during  the  latter  half  of  the  seven- 
teenth century  at  Venice,  where  his  father  was  violinist  at  St.  Mark's 
Church.  Little  is  known  about  Antonio's  early  history.  It  is  sup- 
posed that  he  spent  several  years  in  Germany.  We  know  that  he 
was  director  of  music  to  Duke  Philip  of  Hesse — some  say  Duke 
Philip  of  Hesse-Philippsthal,  Ernest  Ludwig — at  Mantua,  where  the 
Duke  had  a  residence  from  1707  to  1713,  when  he  returned  to  Venice. 
He  was  appointed  maestro  de  concert  I  at  the  Ospedale  della  Pieta, 
a  foundling  hospital  for  girls,  with  a  choir  and  an  orchestra,  all 
women.  In  1714  he  was  appointed  violinist  at  St.  Mark's  Church. 
He  was  red-headed  and  a  priest,  so  he  was  known  as  "il  prete  rosso." 
According  to  the  St.  Louis  Orchestra's  Programme  Book  of  January 
6,  1928,  Mr.  Bernadino  Molinari,  who  was  then  conducting,  as  guest, 
Vivaldi's  ''Four  Seasons"  for  the  first  time  in  this  country,  is  in- 


The  best  book  on  music  that  has  yet  come  from  America. 

— -^Musical  Opinion,   London 

Music:     An  Art  and  A  Language 

<By  WALTER  %  SPALDING 

Professor    of    Music,    Harvard    University 

CONTEXTS 

I.  Preliminary    Considerations  XI.   Beethoven,    the    Tone-poet 

II.   The   Folk-Song  XII.   The       Romantic      Composers. 

III.  Polyphonic     Music  ;     Sebastian  Schubert.    Weber 

Bach     the    Fugue  XIII.   Schumann   and   Mendelssohn 

IV.  The  Musical   Sentence  XIV-   Chopin     and     the     Pianoforte 

V.  The    Two-Part   and   Three-Part  ,,„    ^  s*yle        ,    T .     .       ^ 

por  X\  .   Berlioz    and   Laszt.      Program 

VI.   The   Classical  and   the   Modern  XVI    Brahms 

TTTT    rn.Suitf      ,      ^  XVIl!  Cesar    Franck 

VII.  The    Rondo    Form  XVIII.  The  Modern  French  School — 

VIII.   The    Variation   Form  DTndy    and    Debussy 

IX.  The       Sonata-form       and       its  XIX.   National        Schools — Russian, 

Founders — Emmanuel       Bach  Bohemian     and     Scandina- 

and  Haydn  vian 

X.   Mozart.        The     Perfection      of  XX.  The     Varied     Tendencies     of 

Classical  Structure  and  Style  Modern    Music 

This  book  concerns  itself  with  music  as  music.  It  is  assumed  that,  if 
anyone  really  loves  his  art,  he  is  willing  and  glad  to  do  serious  work  to 
quicken  his  sense  of  hearing,  to  broaden  his  imagination,  and  to  strengthen 
his  memory  so  that  he  may  become  intelligent  in  appreciation  rather  than 
merely   absorbed   in   honeyed   sounds.  (From  the  Preface) 

Price  $2.50  net. 

THE  ARTHUR  P.  SCHMIDT  CO.  120  Boylston  St. 
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dined  to  believe  that  "Vivaldi  won  his  nickname  of  il  prete  rosso 
from  his  custom  of  wearing  a  semi-clerical  habit  of  red."  Now 
Groldoni,  in  his  entertaining  Memoirs,  writes  of  his  promise  early  in 
1735  to  assist  Grimani,  the  proprietor  of  the  Theatre  of  Saint 
Samuel  in  Venice,  in 'the  production  of  an  opera.  "La  Griselda,"  an 
opera  of  Aspostolo  Zeno  and  Pariata,  had  been  chosen,  "and  the  com- 
poser," writes  Goldoni,  "who  was  to  set  it  to  music  was  the  Abbe 
Vivaldi,  called  il  prete  rosso  ('the  red  priest')  on  account  of  his  hair. 
He  was  much  better  known  by  this  sobriquet  than  by  his  real  name." 
(Vivaldi  wrote  the  music,  and  the  opera  was  produced;  but  the 
names  of  the  librettists  are  not  given  in  the  published  libretto.  "La 
Griselda"  was  Vivaldi's  twenty-first  opera.)  Vivaldi  did  not  die 
until  1743.    Here  is  contemporaneous  evidence  by  an  Italian. 

Ernst  Ludwig  Gerber,  in  his  "Lexicon  der  Tonkiinstler"  (Leipsic, 
1790),  says  that  Vivaldi  in  his  old  age,  "about  1730,  was  extraordi- 
narily pious,  so  that  he  would  not  put  his  rosary  aside  until  he 
took  up  the  pen  to  write  an  opera,  which  happened  frequently." 
It  is  also  said  of  him  that  once,  celebrating  his  daily  Mass,  a  musi- 
cal idea  came  into  his  head  that  delighted  him.  He  left  the  altar 
and  went  into  the  sacristy  to  write  it  down,  and  then  returned  to 
go  on  with  the  Mass.  Taken  before  officers  of  the  Inquisition,  he 
was  declared  not  wholly  sane.  The  only  punishment  meted  out  to 
him  was  that  he  should  not  be  allowed  to  celebrate  the  Mass.  Is 
this  fact  or  legend  ? 

*    * 

Vivaldi  composed  a  great  quantity  of  music  for  the  violin  (accord- 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  federal  St.,  Boston 
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From  our  large  and  exclusive  collection 
of  original  Pans  dresses  and  suits  we 
are  prepared  to  make  facsimile  copies 
lodilications   at   reasonable 


What  Can  Be  Done 
With  Life  Insurance 


(2)  REPLACEMENT  OF  INCOME 

When  personal  income  is  ended  by  death  or  disability,  or  even 
by  old  age,  the  need  for  the  income  is  seldom  removed,  nor 
obligations  cancelled. 

Usually,  the  home  must  still  be  maintained,  bills  paid, 
children  educated,  and  the  customary  living  expenses  met. 

Unless  satisfactory  arrangements  are  made  in  advance,  the 
task  of  income  replacement  is  shifted  to  the  often  unaccustomed 
shoulders  of  the  family. 

Through  Life  Insurance,  a  given  sum  may  be  made  payable 
to  the  family  at  definite  intervals,  should  the  need  arise,  to  take 
the  place  of  that  regular  income  which  now  supplies  them  with 
the  comforts  and  necessaries  of  life. 


of  Boston,  Massachusetts 
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ing  to  Riemann,  there  are  in  Dresden  alone  eighty  concertos  in 
manuscript),  and  he  wrote  operas  from  1713  to  1739 — thirty-eight, 
it  is  said — twenty-two  of  them  for  Venice.  Few  of  his  works  have 
been  printed.  His  published  compositions  include  twelve  trios  for 
two  violins  and  violoncello  (Op.  1)  ;  eighteen  violin  sonatas  with 
bass  (Op.  2  and  5)  ;  "Estro  Poetico,"  twelve  concertos  for  four 
violins,  two  violas,  violoncello,  and  organ  bass  (Op.  3)  ;  twenty-four 
concertos  for  solo  violin,  two  violins  ripieni,  viola,  and  organ  bass 
(Op.  4,  6,  and  7)  ;  "Le  Quattro  Stagioni,"  twelve  concertos  for  four 
and  five  voices  (Op.  8)  ;  "La  Cetera,"  six  concertos  for  five  voices 
(Op.  9)  ;  six  concertos  for  flute,  violin,  viola,  violoncello,  and  organ 
bass  (Op.  10)  ;  twelve  concertos  for  solo  violin,  two  violins,  viola, 
violoncello,  and  organ  bass  (Op.  11  and  12). 


It  has  long  been  said  that  Bach  transcribed  eleven  of  Vivaldi's 
violin  concertos,  six  for  clavier,  four  for  organ,  and  Bach's  concerto 
in  A  minor  for  four  claviers  (Vivaldi's  concerto  in  B  minor  for  four 
solo  violins)  ;  but  about  1912  the  authenticity  of  Bach's  transcrip- 
tions of  the  concertos  for  the  organ  was  strenously  denied.  Other 
transcriptions  for  the  clavier  were  made  by  Duke  Ernest  of  Saxony. 
Benedetto  Marcello,  and  Telemann. 

Vivaldi  was  a  virtuoso,  and  as  a  composer  he  has  been  accused  of 
writing  for  mere  display  and  inventing  novel  effects  to  win  applause. 

Dr.  Burney  pooh-poohed  his  "Stravaganze"  for  solo  violin.     Sir 
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atou 

''The  rest  oj 
la  couture 
may  perish  — 
but  PATOU  will  keep 
the  world  well-dressed" 


A  slight  exaggeration,  of  course!  But  no 
exaggeration  at  all  to  say  that  Patou 
leads  in  his  tremendous  vogue  among 
les  Americans! 

A  tall  chap  .  .  vivid  .  .  youog  .  .  nothing  at  all 
of  the  artist  in  appearance  ....  he  directs  from 
an  office  as  straightforward  as  he  is  himself.  Not 
at  Patou's  does  a  mannequin  pirouette!  If  she 
does  .  .  .  there  comes  the  vibrant  bass  of  Patou'- 
"What's  the  matter,  my  dear;  got  the  stomach 
ache?" 

And  this  same,  unaffected  simplicity  permeates 
all  Patou  fashions,  as  one  may  point  out  in  his 
latest  creations,  authentically  copied,  and  pre- 
sented to  Boston  by  Slattery  — 

Patou's  "Tenebres" 

Princesse  evening  gown    of  flat 
crepe.     Copy  for  Mademoiselle,       75.00 


Brookline 
Wellesley 


Slattery's 

Opposite  Boston  Common 
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John  Hawkins  found  the  attempt  of  Vivaldi  to  "illustrate"  by  music 
the  four  sonnets  about  the  seasons  absurd.  But  the  Germans,  Bach, 
Benda,  and  Quanz  among  them,  thought  highly  of  the  Venetian. 

Vivaldi  developed  the  concerto  form  invented  by  Giuseppe  Torelli. 
Sir  Hubert  Parry  said  of  Vivaldi ;  "He  represented  the  tendency  of 
Italian  art  towards  harmonic  forms,  such  as  were  met  with  in 
Italian  opera,  in  which,  so  far,  simple  clearness  of  design  and  super- 
ficial effectiveness  were  the  principal  virtues.  He  was  essentially  a 
violinist,  and,  at  times,  especially  in  slow  movements,  when  the 
aptness  of  the  violin  for  expressive  melody  invited  him,  he  showed 
facility,  glibness,  and  a  certain  mastery  of  technic,  but  his  ideas  in 
such  movements  were  little  more  than  poses.  But  he  had  a  great 
reputation  as  a  representative  of  Italian  instrumental  art,  and  it 
was  possibly  on  that  ground  that  Bach  subjected  his  works  to  the 
close  study  which  arranging  them  for  the  clavier  implied."  Sir 
Hubert  admitted  later,  in  his  Life  of  Bach,  that  Bach's  violin  con- 
certos written  in  the  Cothen  period  are  akin  to  the  Vivaldi  type. 


These  works  of  Vivaldi  have  been  performed  in  Boston  at  con- 
certs of  the  Boston  Symphony  Orchestra : 

1913.  March  8,  Concerto,  G  major,  for  violin  with  string  orchestra.  Eugdne 
Ysaye,  violinist ;  Dr.  Muck,  conductor. 

1925.  October  10,  Concerto  D  minor,  for  orchestra  with  organ.  Edited  by 
Alexander  Siloti.    Mr.  Koussevitzky,  conductor. 
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even 
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Birthday 


Eleven  years  old  are  we ! 
And  just  a  few  days  more 
of  Celebration! 

Through  October  29th, 
you  may  Deduct  One- 
fift  h  from  the  price  tags 
of  anything  in  our  Shop. 

Dresses,  Coats,  Scarfs, 
Hats,  Sweaters,  Knitted 
Suits,  Skirts,  Stockings, 
Riding  Togs,  Bathing 
Togs,  Sports  Suits,  Silk 
Underwear,  Blouses, 

Accessories,  — 
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1926.  February  12,  Concerto,  E  minor,  for  string  orchestra.  Edited  by 
A.  Mistovski ;  April  30,  Mr.  Koussevitzky,  conductor. 

1927.  January  14,  Concerto,  A  minor,  for  strings.  Arranged  by  Sam 
Franko.     Mr.  Casella,  "guest"  conductor. 

1928.  March  16,  "L'Estate"  ("Summer"),  Concerto  No.  2,  for  string  orches- 
tra, with  piano  and  organ.  Edited  by  B.  Molinari  (Mr.  Burgin,  solo  violinist). 
Mr.  Koussevitzky,  conductor. 


Alexander  Siloti,  pianist,  conductor,  editor,  born  on  the  estate  of 
his  father,  near  Charkov  in  South  Russia,  on  October  10,  1863, 
studied  at  the  Moscow  Conservatory  (Sverev,  N.  Rubinstein,  Tchai- 
kovsky, and  Hubert),  and  from  1883-86  he  was  a  pupil  of  Liszt.  He 
played  in  public  as  early  as  1880.  From  1886  to  1890  he  taught  at 
the  Moscow  Conservatory.  Living  at  Frankfort,  Antwerp,  Leipsic, 
he  later  conducted  the  Moscow  Philharmonic  Symphony  concerts  in 
1901,  1902 ;  and  in  1903-04  he  conducted  at  Leningrad,  where  as  late 
as  May,  1918,  he  gave  concerts.  In  1920  he  was  reported  dead,  but 
he  reappeared  in  London  as  a  pianist  on  October  9  of  that  year.  He 
came  to  the  United  States  in  the  season  of  1897-98  and  played  in 
Boston  with  the  Boston  Symphony  Orchestra  on  February  5,  1898 
(Tchaikovsky's  piano  Concerto,  No.  2;  first  time  at  these  concerts). 
He  gave  recitals  here  in  February,  and  on  March  12,  assisted  by 
Messrs.  Kneisel  and  Schroeder,  gave  his  last  concert  of  that  season. 
He  came  again  to  Boston  in  1922  and  played,  at  a  concert  of  the 
Boston  Symphony  Orchestra,  Liszt's  "Dance  of  Death,"  and  with 


THIS  OR  THAT 


Many  years  ago  a  dear  old  lady  gave  me  a  bit  of  advice  which 
has  lingered 4n  my  memory.     It  was  this: 

"Only  a  few  people  ever  arrive  at  the  point  where  they 
can  have  'this  AND  that.' 

"Most  of  us  have  to  choose  between  'this  OR  that."' 

Most  of  us  feel  that  the  "family"  is  the  most  worthwhile  thing 
in  our  lives — because  everyone  in  it  requires  food,  clothes  and 
shelter  every  day  in  the  year,  now  and  in  future, — it  is  taken  for 
granted  that  it  will  have  our  love  and  affection. 

It  seems  to  me  that  if  there  is  any  choice  between  "this  OR 
that" — the  family  must  come  first. 

That  is  why  I  feel  so  strongly  about  the  value  of  life  insurance. 
Am  I  right? 

EARL   G.   MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Antiques 

AND 

Semi-Antiques 

of  a  richness 
and  beauty 
rarely    seen! 

PERSIAN  RUGS 


NOT  THE  ORDINARY  RUGS  of  commerce,  but  the 
glowing  masterpieces  —  individually  woven  without 
thought  of  time,  by  patient  fingers  steeped  in  a  tradition 
that  goes  deep  into  the  Past. 

These  bejeweled  rugs  of  Old  Persia  were  selected  one  by 
one  for  their  beauty,  by  our  foreign  buyer  on  the  spot — 
then  each  one  individually  bargained  for  to  insure  the 
lowest  price. 

Here  are  ancient  designs  as  grateful  as  a  dancing  nymph. 
Here  are  bold  designs  as  vivid  as  a  Tartar.  Here  is  an 
exquisite  silky  lustre  like  moonbeams  on  silver.  Here 
are  a  host  of  room  size  rugs  up  to  about  20  feet  long,  scatter 
sizes  and  hall  runners.  Incomparable  rugs!  Rugs  to  be 
found  only  at  Pray's!  And  even  at  Pray's  only  once  in 
years,  are  we  fortunate  enough  to  have  such  a  collection. 

Pray's  stock  of  Oriental  Rugs,  the  largest  in  New  England 
and  the  greatest  in  our  history,  includes  also  a  matchless 
collection  of  beautiful  modern  Orientals  at  lowest  prices. 

John  H*  Pray  &  Sons  Co* 

646  Washington  Street,  Boston 
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Messrs.  Burgin  and  Laurent  took  part  in  a  performance  of  Bach's 
Brandenburg  Concerto,  No.  5.  On  May  1,  1929,  his  arrangement  of 
the  Adagio  from  Bach's  Toccata  in  C  major  was  played  at  a  concert 
of  the  Boston  Symphony  Orchestra.  On  October  15,  1929,  Mr.  Siloti 
played  with  an  orchestra  (60  members  of  the  Philharmonic)  at  New 
York :  Tchaikovsky's  B-flat  minor  concerto,  Beethoven's  concerto 
No.  5 ;  Liszt's  "Danse  Macabre." 


"Jtjngle,"  Symphonic  Movement  for  Full  Orchestra 

Werner  Josten 

(Born  on  June  12,  1888,  at  Elberfeld,  Germany;  now  living  at 

Northampton,  Mass. 

"Jungle,"  Mr.  Josten  informs  us,  "inspired  by  a  painting,  'Foret 
exotique,'  by  the  French  artist  Henri  Rousseau,*  was  composed  in 
1928  and  is  written  in  Sonata- Allegro  form  with  an  extended  Coda. 
AVith  the  exception  of  a  Voodoo  rythmic  motive,  no  native  melodies 

*Henri  Rousseau,  a  Frenchman  (1844—1910),  began  to  paint  when  he  was  forty- 
six  years  old.  His  pictures  of  "Magic  Jungles"  were  painted  during  the  last  six  years 
of  his  life.  It  is  said  that  he  sought  inspiration  for  them  by  frequenting  the  .Tardin 
des  Plantes.  The  story  that  he  served  as  a  musician  in  the  Franco-Mexican  War  is 
regarded  as  apochryphal.  His  unhappy  life  when  he  knew  poverty,  and  his  work, 
now  valued,  was  derided  by  fellow  artists  and  the  public,  has  been  described  by  C.  J. 
Bulliet  in  "Apples  and  Blossoms"  (Chicago,  1927),  and  by  Helmud  Kolle  in  "H. 
Rousseau"    (Leipzig,    1922). 


DISTINCTIVE  DELICACIES 

Red  Label  Celery  Hearts — large,  tender,  mellow  stalks  of 
celery  in  which  there  is  a  delicacy  of  flavor  that  is  distinctive. 
One  may  combine  them  with  nut  meats  or  balls  of  cream 
cheese  in  the  making  of  a  delightful  salad,    z  lb.  tin  50c. 

Rubyettes — a  colorful  garnish  that  has  proved  irresistible. 
Tiny  skinless  and  seedless  grapes  in  a  ruby-red,  maraschino- 
type  syrup  that  gives  them  a  luscious  flavor.  They  are 
enticing  with  ice  cream,  puddings  or  beverages.    9  oz.  jar  41c. 

S.  S.  P.  Crystallized  Ginger — a  sweet  from  Old  China, 
beloved  of  the  Celestial  Kingdom  for  centuries.  The  most 
delicate,  tender  young  ginger  root,  cooked  in  syrup  and  then 
crystallized  until  it  is  like  a  confection.  S.  S.  P.  Stem  Ginger 
is  of  the  choicest  variety,  with  a  tempting  tang,  and  its  spark- 
ling coat  lends  a  touch  of  color  to  the  nut  cup  at  dinner  or 
to  the  dish  of  assorted  candies.  1  lb.  tin  $1.35;  K  lb.  tin  78c. 


Staple  everyday  foods,  and  delicacies  from  all  the  world  over 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corner 

133  Brookline  Ave.  Newton  Centre 
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You  can't  wear 


last  year's  dress 

and  be  style-conscious 

.  .  .  vet  mat) be  vou  are  not 
certain  vou  tall  be  lia/jfjt; 
in  tlie  new  nigh  icaisllines. 


£ 


TEARNS  is  too  fashion-wise  to  apply 
a  single  standard  to  individual  tastes 
and  say  "this  is  what  you  must  wear" 
.   .   .  and  so  we  meet  all  preferences 
with  the  new  that  is  daring  and  the  new 
that  is  modified.  As  a  result,  every 
woman  finds  her  "type"  dress  on  our 
fourth  floor  ...  a  dress  as  differ- 
ent from  last  year's  as  it  is  possi- 
ble to  be,  yet  wearable,  com- 
fortable and  full  of 
charm. 


R.  H.  STEARNS  CO 


185 


or  themes  are  used.  The  music  tries  to  portray  the  emotions  and 
sensations  which  assail  a  white  man  entering  the  jungle,  with  its 
lures,  terrors,  primitive  love,  and  ferocious  death." 

Mr.  Josten  studied  harmony  and  counterpoint  at  Munich  with  Dr. 
Rudolf  Siegel,*  a  "master  pupil'7  of  Humperdinck.  He  took  lessons 
in  rhythmics  and  solfege  of  Emile  Jaques-Dalcrozef  at  Geneva.  Be- 
fore he  came  to  the  United  States,  Mr.  Josten  was  an  assistant  con- 
ductor at  the  Munich  Opera  House.  Since  1923  he  has  taught  fugue 
and  composition  at  Smith  College,  Northampton,  Mass.  Several 
years  ago  he  became  interested  in  the  revival  of  ancient  operas.    At 

•Rudolf  Siegel,  composer  and  conductor,  born  at  Berlin  on  April  12,  1878,  studied 
law  (he  has  the  degree  Dr.  Jur).  His  teachers  in  music  were  Thiel,  Humperdinck,  and 
Thuille  of  Munich.  In  that  city  (1910-11)  he  conducted  a  choral  society  and  per- 
formances at  the  Prinz  Regenten  Opera  House.  Making  Berlin  his  home,  he  conducted 
1914—17  at  Konigsberg  ;  1918—19  he  was  "Operndramaturg"  at  Mannheim.  Since  1910 
he  has  been  City  Music  Director  and  conductor  of  the  Concert  Society  at  Krefeld 
(General  Music  Director  in  1922).  Among  his  compositions  are  an  opera  "Herr  Dandolo" 
(Essen,  1914)  ;  a  "Heroic  Tone  Poem"  (Essen,  1906)  ;  "Apostaten"  March  (G.  Keller), 
for  male  chorus  and  orchestra;  twelve  German  Folk-Songs  for  Piano  (three  hands). 

fJaques-Dalcroze,  born  of  Swiss  origin  at  Vienna  on  July  6,  1865,  studied  at  the 
University  and  Conservatory  of  Music,  Geneva  ;  later  with  R.  Fuchs  and  Bruckner  at 
Vienna,  and  with  Delibes  at  Paris.  In  1892  he  was  teacher  of  theory  at  the  Geneva 
Conservatory ;  in  1919,  teacher  at  the  ficole  Normale  de  Musique,  Paris.  He  drew 
attention  by  his  method  of  rhythmic  gymnastics,  writing  treatises  on  this  subject  and 
establishing  schools.  The  list  of  his  compositions  includes  the  operas,  "La  Soubrette" 
(Geneva,  1882),  "Riquet  a  la  Houppe,"  "L'ficolier,"  "Par  les  Bois,"  "Le  violon  maudit" 
(Geneva,  1893),  "Janie"  (Geneva,  1894),  "S'ancho  Panza"  (Geneva,  1897),  "Respect 
pour  nous"  (operetta,  Geneva,  1898),  "Le  Bonhomme  Jadis"  (Cologne,  1905,  as 
"Onkel  Dazumals"  ;  Paris,  1905),  "Les  Jumeaux  de  Bergame"  (Brussels,  1908);  two 
violin  concertos,  a  Dance  Suite  for  orchestra,  piano  pieces,  and  a  collection  of 
"Chansons  Romandes  et  Enfantines"  ;  also  a  string  quartet  and  other  chamber  music, 
and  several  choral  works.  His  violin  concerto  in  C  minor  was  played  by  Henri 
Marteau  at  a  concert  of  the  Boston  Symphony  Orchestra  in  Boston  on  March  10,  1906. 


by 
PERCY  GOETSCHIUS,  Mus.  Doc. 

Fifth  Book  in  the 

COURSE  OF  STUDY  IN  MUSIC  UNDERSTANDING 

Cloth,  $2.00 

In  this  notable  work,  richly  illustrated  with  music  quo- 
tations, Dr.  Goetschius  has  given  students  a  thought- 
ful and  erudite  survey  of  the  Symphony  and  its  devel- 
opment from  its  genesis  to  the  present  day.  The 
Epilogue  is  devoted   to   American  Symphonic  writers. 


179  Tremont  Street 

Founded  1783  :  Established  1835 
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Investment  Management 

to  Build  Your  Estate 


An  investment 

Management   Account    with  the    Lee, 
Higginson  Trust  Company,  will: 

.  .  1  Give  you  investment  counsel  found- 
ed upon  eighty  years  investment 
experience. 

.  .  2  Transf er to apermanent organization 

the  responsibility  for  the  investment 

tt  an(*  ^investment  of  vour  funds 

Upon    request,    we  J  xuuub. 

shall  be  glad  to  send  -  -  3  Relieve  you  of  routine  investment 
you  our  booklet  duties. 
"Investment  Man- 
agement" •  •  4  Give  your  property  the  benefit  of  a 

group  of  experts  continually  watch- 

l^J  ing  financial  and  industrial  condi- 

^"^^  tions. 


LEE,  HIGGINSON  TRUSTCO. 

50  FEDERAL  STREET,  BOSTON 
Lee,  Higginson  Office  Building 
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Northampton  he  has  given  the  first  performance  in  the  United  States 
of  Monteverdi's  "L'Incoronazione  di  Poppea"  (1926),  "II  Combat- 
timento  di  Tancredi  e  Clorinda"  (1928),  "Orfeo  (1929),  and  of 
Handel's  "Julius  Caesar"  (1927),  "Xerxes"  (1928),  and  "Apollo  e 
Pafne"  (1929). 

The  list  of  his  compositions  includes : 

"Crucifixion"  (W.  v.  d.  Vogelweide)  eight-part  chorus  for  mixed 
voices  and  bass  solo  (a  cappella),  performed  by  the  Oratorio  Society, 
New  York,  in  1923  (composed  in  1916). 

"La  Musique"  (Charles  Baudelaire),  for  tenor  voice  and  orchestra 
(1918). 

"Indian  Serenade"  (Shelley),  for  tenor  voice  and  orchestra 
(1921). 

"Bfymnus  to  the  Quene  of  Paradys"  (anonymous,  a.d.  1300),  for 
female  chorus,  alto  solo,  strings,  and  organ  (1922).  This  "Hymnus" 
has  been  performed  by  several  choral  societies. 

"Ode  for  St.  Cecilia's  Day"  (Dryden),  for  soli,  mixed  chorus,  and 
orchestra  (1924),  written  for  the  fiftieth  anniversary  of  Smith  Col- 
lege; first  performance  with  full  orchestra  at  the  Worcester  Festi- 
val, October  2,  1929. 

"Concerto  Sacro"  for  string  orchestra  and  piano  (1925)  ;  first  per- 
formance by  the  Juilliard  Foundation  Orchestra  under  Albert 
Stoessel,  New  York,  in  March,  1929.  The  last  two  movements  were 
performed  by  the  Boston  Symphony  Orchestra,  April  19,  1929. 

Fragments  for  the  Brome  play  "Abraham  and  Isaac,"  for  soli, 
chorus,  and  orchestra  (1926). 


Q^URS 


in  distinctly 

New  York  Modes 

at  distinctly 

Boston  Prices 

Lamson  &  Hubbard 

BOYLSTON    AT    ARLINGTON 
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Columbia 

MASTERWORKS* 

IN  OR  OUT  of  concert  seasons,  hear  when  you 
wish  the  greatest  artists  and  most  glorious  music. 

Here  are  some  of  the  Columbia   Masterworks 
more  recent  issues     .     .     . 


Columbia  Masterworks  Set 

No.  108 
DE  FALLA:  El  Amor  Brujo 
(Love,  the  Magician)  Suite 
for  orchestra.  By  Pedro 
Morales  and  Symphony 
Orchestra.  In  Six  Parts, 
$4.50,  with  Album. 

Columbia  Masterworks  Set 

No.  109 

STRAVINSKY  :  Petrouchka. 
Ballet  Suite  for  Orchestra. 
Symphony  Orchestra.  Con- 
ducted by  the  Composer. 
In  Six  Parts,  $4.50  withAlbum. 

Columbia  Masterworks  Set 

No.  110 
CHOPIN:  Preludes,  Op.  28, 
for  Pianoforte.  By  Robert 
Lortat.  On  Four  Twelve- 
Inch  Records  $6.00,  with 
Album- 


Columbia  Masterworks  Set 

No.  Ill 

MOZART:  Concerto  in  G 
Major  (No.  17).  For  Piano- 
forte and  Orchestra.  By 
Ernst  von  Dohnanyi  and 
Budapest  Philharmonic  Or- 
chestra. In  Eight  parts,  $6.00, 
with  Album. 

Columbia  Masterworks  Set 

No.  112 

CHOPIN:  Nocturnes,  for 
Pianoforte.  By  Leopold 
Godowsky.  On  Seven 
Twelve-Inch  Records,  $10.50, 
with  Album. 

Columbia  Masterworks  Set 
No.  113 

DUKAS:  La  Peri— Dance 
Poem  for  Orchestra.  By 
Philippe  Gaubert  and  Paris 
Conservatory  Orchestra.  In 
Five  Parts,  $4.50,  with  Album. 


Ask  for  Columbia  Masterivorks  Catalogue 


'Magic 


Notes*' 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.    S.    PAT.    OFF. 

Viva-tonal  Recording  —  The  Records  without  Scratch 
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"Jungle,"  symphonic  movement  for  full  orchestra  (1928). 

Two  poems  by  Charles  Baudelaire:  "La  Musique"  (revised)  and 
"A  une  Madone,"  for  tenor  voice  and  orchestra  (1929). 

Forty  published  songs  (1914-22). 

"Jungle"  is  scored  for  piccolo,  two  flutes,  bass  flute,  three  oboes, 
English  horn,  three  clarinets,  bass  clarinet  (interchangeable  with 
fourth  clarinet),  three  bassoons,  double-bassoon,  six  horns,  five 
trumpets,  three  trombones,  two  tubas,  harps,  piano,  celesta,  xylo- 
phone, kettledrums,  bass  drum,  tenor  drum,  tambourine,  triangle, 
cymbals,  tam-tam,  castanets,  slapstick,  lion-roar,  and  strings. 


ENTR'  ACTE 


A  NOTE  ON  CRITICISM 

By  Philip  Hale 
(From  The  New  Music  Review,  October,  1929) 

Mr.  Ernest  Newman  has  no  patience  with  a  critic  indulging  him- 
self in  poetic  or  philosophic  ecstasy.  Samuel  Langford  was  musical 
critic  of  the  Manchester  Guardian  from  1905  until  he  died  in  May, 
1927.  His  father,  a  nursery  gardener,  brought  him  up  to  love 
flowers,  and  Samuel  followed  the  father's  calling,  though  he  was 
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Correct  emphasis  is  the  secret  of  true  distinction  in  dress. 

The  line  of  a  skirt,  the  cut  of  the  shoulders,  the  shape  of 
the  hat  are  notes  which  must  be  right. 

The  Hickson  staff  is  ever  attentive  to  those  details  which 
will  strike  the  right  note  in  your  personal  wardrobe. 
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able  to  fill  the  organist's  position  in  a  district  church,  and  at  Leipsic 
from  1896  to  1900  was  a  pupil  of  Carl  Keinecke.  Mr,  Neville  Cardus 
edited  a  selection  of  Langford's  criticisms.  "His  output  was  so 
prodigious  that  the  selections  from  his  work  given  in  this  book  have 
been  made  from  more  than  a  million  words."  The  book,  published 
in  1929,  contains  an  affectionate  sketch  of  the  man  himself  written 
by  Mr.  Cardus : 

"Whenever  he  (Langford)  did  talk  about  music — which  was  not 
often — he  had  no  use  for  the  academic  or  professional  attitude. 
Never  would  he  chatter  about  technique ;  usually  it  was  of  music  as 
the  work  of  a  man,  philosopher,  poet,  lover,  or  tragi-comedian  that 
he  spoke." 

This  book  of  one  hundred  and  fifty-four  large  pages,  not  provided 
with  an  index,  not  even  with  a  table  of  contents,  was  sent  to  Mr. 
Newman  for  a  review  to  be  published  in  the  Sunday  *  Times  of 
London. 

The  review  appeared  on  August  11,  1929.  Mr.  Newman  began  by 
saying  that  Langford  wrote  mostly  about  music  in  connection  with 
performances,  "and  few  things  in  a  tedious  world  can  be  so  tedious 
as  a  reprint,  after  many  years,  of  a  report  of  a  concert  at  which  the 
reader  was  not  present;  the  finest  writing  can  hardly  make  it  read- 
able.'7 Surely  all  will  agree  with  this.  Look  at  the  volumes  of 
Hanslick's  reviews,  for  example. 

Mr.  Newman  went  on  to  say  that  Langford  was  a  great  talker,  and 
a  passion  for  talk  and  the  temperament  for  study  do  not  go  well  in 
harness.     Langford,  as  already  quoted,  wrote  about  music  as  the 
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work  of  a  man,  philosopher,  etc.  Mr.  Newman  argues  that  it  is  very 
well  for  a  poet  or  novelist,  but  a  critic  cannot  take  so  easy  a  path 
through  life  and  art,  "Music  is  not  merely  the  expression  of  what 
a  man  feels  about  the  world.  It  is  an  expression  of  a  particular 
kind,  realizing  itself  through  certain  technical  means  and  processes 
and  being  subtly  conditioned  by  these;  and  without  a  searching 
study  of  the  technical  manner  of  a  given  composer,  no  critic  can 
ever  hope  to  pierce  to  the  innermost  recesses  of  his  thought.  All  he 
will  be  able  to  do  is  to  tell  us  what  he  himself  has  felt  when  listen- 
ing to  the  composer's  music ;  and  while  this  may  sometimes,  for  one 
reason  or  another,  have  quite  a  value  of  its  own  for  the  reader  as 
well  as  for  the  writer  of  it,  it  cannot  ever,  by  any  possibility,  get 
beyond  the  meere  superficial  'poetic'  aspects  of  the  composer's 
work." 

Was  Langford's  mind  really  musical?  Mr.  Newman  doubts  it.  To 
be  susceptible  to  music  is  not  the  same  thing.  Langford  seldom  dis- 
cussed a  musical  work  purely  qua  music.  For  him  it  was  a  commen- 
tary on  life.  He  found  in  music  that  he  loved  an  occasion  for  poetic 
or  philosophic  ecstasy,  rather  than  the  purely  musical  collocation  of 
ideas  followed  by  the  composer.  It  is  this  fact  that  explains  his 
notorious  difficulty  in  distinguishing  between  a  good  performance 
and  a  bad  one. 

"He  did  not  in  the  main  hear  music  as  music,  but  rather  as  a  pro- 
vocation to  a  musing  upon  life.  These  musings  of  his  were  often 
beautiful  and  profound ;  and  it  is  better  for  us  that  they  should  have 
been  called  forth  by  music,  slight  though  their  connection  with  the 
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work  in  hand  may  often  be  for  the  truly  musical  mind,  than  they 
should  never  have  been  called  forth  at  all." 

For  this  review,  Mr.  Newman  was  taken  to  task  by  some  of  Lang- 
ford's  friends ;  he  was  even  accused  of  "attacking  a  dead  man."  Mr. 
Newman  replied  in  an  article  published  on  August  25,  1929,  in  which 
he  said  that  critics  meant  nothing  to  him  as  personalities.  "I  am 
interested  in  them  only  as  phases  of  the  problem  that  is  occupying 
me" — the  problem  of  musical  criticism,  which  has  recently  become 
"distressingly  baffling"  to  him.  He  had  written  of  Langford  as  a 
critic  representing  ably  a  certain  school.  Writers  of  this  school  may 
give  pleasure  on  the  literary  side,  but  they  tell  next  to  nothing  of 
what  men  like  Mr.  Newman  want  to  know  about  the  music  itself. 

Mr.  Newman  has  no  patience  with  the  sort  of  writing,  literary 
flummery,  "called  'the  adventures  of  the  soul  among  masterpieces' 
and  other  high-sounding  nonsense  of  that  kind";  nor  with  the  late 
C.  E.  Montague's  definition  of  a  critic :  "a  highly  sensitized  plate  of 
personality  registering  impressions  and  possessed  of  the  power  of 
conveying  them  vividly  to  his  readers." 

"What  guarantee,"  asks  Mr.  Newman,  "is  there  for  the  reader  that 
the  'impression'  on  the  sensitized  plate  corresponds  to  any  extent 
with  the  object?  May  not  the  picture  registered  by  the  plate  be 
something  more  or  less  irrelevant  to  the  object,  a  mere  bringing  into 
being  of  something  that  was  innate  in  the  plate  ?" 

To  illustrate  his  point,  Mr.  Newman  brings  up  Walter  Pater's 
famous  passage  on  the  Mona  Lisa,  which  he  calls  an  "appalling  piece 
of  fustian."     It  has  nothing  to  do,  he  says,  with  Leonardo  as  a 
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painter  or  about  Mona  Lisa  as  an  achievement  in  painting ;  it  merely 
describes  the  sensational  contortions  set  up  by  the  painted  smile  of 
a  woman  in  the  soul  of  an  Oxford  don  afflicted  with  graphomania. 
A  man  does  not  need  to  have  the  slightest  knowledge  of  painting  to 
write  about  pictures  in  that  way;  and  a  bad  piece  of  painting  is 
quite  as  likely  as  a  good  piece  to  set  his  associative  literary  centers 
at  work.  The  impression  on  the  sensitized  plate  is  peculiar  to  the 
plate,  not  to  the  object  in  front  of  it." 

Mr.  Newman  objects  to  the  impressionist  musical  criticism  be- 
cause "it  is  too  easy  to  write,  and  it  has  no  real  bearing  on  its  sub- 
ject." He  goes  so  far  as  to  say  that  genuine  criticism  of  a  composer 
should  be  so  accurately  modeled  on  the  subject  that  a  well-informed 
musician  reading  it,  with  the  names  omitted,  ought  to  be  able  to  say 
at  once  to  whom  it  belongs. 

But  what  should  be,  in  other  respects,  the  ideal  musical  criticism? 
Mr.  Newman  asks  his  readers  to  be  patient.  "I  shall  try  to  explain 
before  long  in  a  book." 

Heading  Langford's  articles,  one  might  well  question  Mr.  New- 
man's judgment.  It  is  only  when  Langford  grows  technical  that  he 
ceases  to  interest.  Putting  aside  passages  that  might  be  called  by 
Mr.  Newman  too  fine  writing,  one  finds  pages  in  which  the  com- 
poser's relationship  with  his  work  is  clearly  traced.  Langford  has 
the  gift  of  saying  much  in  a  few  words.  For  example,  he  is  writing 
about  one  of  Mozart's  string  quartets :  "It  seems  unjust  to  liken  the 
opening  movement  of  this  work  to  Mendelssohn ;  but  to  be  like 
Mendelssohn  at  the  time  this  work  was  written  was  something  of  a 


A  White  Rock  Lemonade 

or  Orangeade  makes  a 

delicious  fruit  drink. 


On  Sale 
At  The  Cafeteria 


1929 
WR.M.S 


America s  Sparkling  Water^k 


198 


QTEINWAY 


Supremacy 

The  STEINWAY  Piano 
is  the  favorite  of  the 
most  eminent  artists  on 
both  hemispheres,  and  it 
has  sung  its  own  praises 
before  Kings  and  Presi- 
dents, in  hall  and  in  home. 
The  name  is  everywhere 
used  as  a  symbol  of  per- 
fection. 

Miss  Pauline  Danforth 

one  of  Boston's  most  dis- 
tinguished pianists,  writes 
of  the  Steinway  as  follows: 

r 

September  21,  1929. 

"It  is  indeed  an  inspira- 
tion to  have  under  one's 
fingers  an  instrument 
of  such  power  and 
beauty!  The  sensitive 
response,  the  sonority 
of  tone  makes  possible 
an  extraordinary  range 
of  tonal  color  and  en- 
hances the  beauty  of  all 
piano  literature." 

(Signed) 
Pauline  Danforth. 
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miracle,  and  this  music  does  seem  to  show  us  what  Mendelssohn 
somehow  ought  to  have  been.  His  passion  and  his  imagination 
failed  him  for  the  task." 


A  book  of  a  different  nature,  yet  one  that  Mr.  Newman  might  find 
valuable  in  his  pursuit  of  the  ideal  criticism  is  Andre  Coeuroy's 
"Appels  d'Orphee",  a  series  of  essays  showing  how  music  affected 
Gerard  de  Nerval,  George  Sand,  Banville,  Kenan,  Barres  in  their 
"writings  and  the  attention  paid  Wagner  by  the  French  in  fiction, 
poetry  and  essays.  Coeuroy  prefaces  the  chapters  by  reminding  the 
reader  that  those  who  are  greatly  moved  by  music  and  let  it  guide 
their  pen  are  not  those  who  do  it  the  most  honor.  The  most  inspired 
are  not  the  best  judges :  Tieck  who,  invoking  cosmic  music,  waxes 
delirious  did  not  understand  Beethoven ;  Fenelon  had  declared  that 
music  which  only  flattered  the  ear  was  nothing  but  the  amusement 
of  weak  and  lazy  persons — music  good  for  nothing  except  when  it 
fitted  the  meaning  of  the  words.  Gerard  de  Nerval,  passionately 
fond  of  folk  songs — his  charming  verses  beginning 

"II  est  nn  air  pour  qui  je  donnerais 

Tout  Rossini,  tout  Mozart,  et  tout  Weber," 

are  known  to  all  lovers  of  French  poetry — curiously  interested  as 
a  traveler  in  Europe  and  the  East  in  all  forms  of  music,  a  friend  and 
admirer  of  Liszt,  had  evolved  theories  which  made  him  appreciate 
those  of  Wagner:  that  poetry  and  music  are  derived  jointly  and 


"THE    HOSPITAL  WITHOUT    WALLS" 


Checks  or  Bequests 

should  be  drawn 

in  favor  of 

RICHARD  C.  PAINE. 

Treasurer 


4,003  mothers  were 
nursed  by  us  after  their 
babies  were  born  last  year. 
This  represents  almost  half 
the  homes  in  Boston  in 
which  babies  were  born. 


Community    Health  Association 

502  PARK  SQUARE  BUILDING 

Instructive  District  Nursing  Association 
Baby  Hygiene  Association 


200 


RINGS 

Perhaps  no  piece  of  fine  jewelry  carries  with  it 
more  lasting  satisfaction  than  a  ring.  So,  we 
have  pictured  here  three,  taken  at  random  from 
our  cases. 

The  first  has  a  diamond,  weighing  4.19  carats, 
emerald  cut.  Its  setting  is  ultra-modern,  with 
four  baguettes.  On  the  right  is  an  emerald  of 
fine  quality.  It  is  a  product  of  our  own  designers, 
made  by  our  own  craftsmen.  More  intricate  in 
design  is  the  ring  below.  In  a  square  setting  is  a 
diamond  of  unusual  brilliance  surrounded  by 
two  half  moon  and  six  baguette  diamonds. 

These  three  rings  are  but  a  glimpse  of  the 
selection  that  awaits  you  in  our  Diamond  De- 
partment. 
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simultaneously  from  the  same  spiritual  source.  He  wrote  that  his 
poem.  "Les  Cydalises"  had  come  to  him,  in  spite  of  himself  in  the 
form  of  a  song;  that  he  had  found  at  the  same  time  the  verses  and 
the  melody. 

The  chapter  on  the  musical  inspiration  of  George  Sand  supplies 
missing  pages  to  the  biographies.  As  a  musician  or  lover  of  music 
she  is  usually  dismissed  with  the  customary  remarks  about  Chopin, 
Liszt  and  her  romance  "Consuelo",  but  music  and  musicians  enter 
into  many  of  her  novels,  for  she  with  Liszt  and  Lamennais  believed 
that  a  virtuoso  should  have  an  educational  and  social  mission. 

Banville,  the  charming  poet,  and  brilliant  juggler  of  glittering 
words,  admired  Wagner  because  he  thought  the  music  dramas  re- 
sembled Greek  tragedy  in  which  lyric  strophes  were  sung  as  inter- 
ludes yet  were  connected  with  the  action.  He  believed  with  Baude- 
laire in  correspondences  of  sounds,  colors  and  perfumes;  he  antici- 
pated Verlaine  in  stating:  "The  flow  of  verse  is  skilful  and  compli- 
cated music.  Once  you  know  by  heart  all  the  combinations  of  this 
music,  and  have  assimilated  them  the  versified  phrase  will  sing  of 
itself."  In  the  early  Forties  there  was  a  combined  attack  of  the 
Paris' press  against  the  Opera:  there  were  no  singers  any  more,  the 
orchestra  was  pitiably  weak.  Banville  was  savagely  personal  in  his 
satire.  Scribe,  as  a  librettist,  was  Banville's  pet  abhorrence.  The 
librettos  and  the  scenery  prevented  enjoyment  of  the  music.  Ro- 
queplan,  the  director,  knew  that  if  the  public  liked  the  music  of  a 
certain  composer,  it  was  his  duty  to  give  it.  See  him  seated  in  his 
room,  courteous  to  a  newcomer  bringing  his  score,  turning  over  the 
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EADERSHIP 
must  be  maintained. 
Back  of  the  Baldwin 
is  an  honorable  his- 
tory of  two-thirds  of 
a  century,  and   the 
unqualified   indorse- 
ment of  the  world's 
foremost  pianists  and 
singers.    As    signifi- 
cant as  this  has  been 
in  the  growth  of  the 
company,  the  House 
ofBaldwinhasneverbeen  content 
to  rest  upon  laurels  of  the  past. 
Constantly  changing  conditions 
have  wrought  more  exacting 
standards  in  piano  manufacture. 
Because  true  recognition  has 
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spirit  of  today.  Baldwin  Grand 
Pianos  are  priced  from  $1450. 
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pages,  making  a  thousand  promises,  swearing  that  nothing  was  more 
easy  than  to  begin  rehearsals,  and  then  on  the  threshold  of  the  door : 
"Pardon  me,  just  one  word.    You  are  surely  M.  Meyerbeer  ?" 
•'Why  no,"  said  the  other  abashed,  "I  am  Dupieu." 
."Ah,  you  are  not  M.  Meyerbeer.     I  am  extremely  sorry;  there's 
nothing"  doing  then,  for,  you  see,  the  only  composer  at  present  is 
Meyerbeer." 

Banville  ridiculed  Berlioz  for  his  huge  orchestra,  attacked  Wag- 
ner, "the  Prussian"  and  never  pardoned  his  "Capitulation" ;  his  idols 
were  Auber,  Gounod,  Massenet,  Beyer,  Salvayre  and,  above  all, 
Meyerbeer.  Banville  had  no  musical  taste,  says  Coeuroy,  but  he  had 
a  belief  in  good  music  that  was  rare  among  the  writers  of  that  time, 
and  so  he  was  bitter  against  operettas  of  the  Second  Empire  and 
the  composers  of  them,  and  the  foolish  applauding  audiences.  He 
could  not  bear  the  thought  of  Helen  as  depicted  by  Meilhac  and 
Halevy  for  Offenbach's  music.  He  mocked  the  bourgeois  with  his 
red  nose  and  pot  belly  giving  a  course  of  musical  history  to  his  wife 
at  the  Opera,  not  hearing  a  word  that  was  sung;  suddenly  starting 
up  with  joy,  for  he  had  recognized  a  tune  that  his  Bibiche  played  on 
the  piano. 


They  will  not  let  Beethoven  alone.  Edouard  Herriot's  life  of  that 
composer  recently  published  is  praised  by  Georges  Auric.  Romain 
Holland  has  written  a  volume  of  over  four  hundred  pages  in  the 
translation  by  Ernest  Newman,  "Beethoven  the  Creator" — and  it  is 
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VARIATIONS 

on  a  theme  *     *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    •     •     •     •     * 
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said  that  there  will  be  two  more  volumes  on  the  same  scale.  Mr. 
Hubert  Hughes  is  of  the  opinion  that  M.  Holland  is  painting  a  full 
length  portrait  of  himself,  as  the  Beethoven  of  this  book  is  the 
author's  rather  than  the  universal  Beethoven. 

There's  a  good  deal  of  hifalutin  in  M.  Holland's  rhapsody.  Bee- 
thoven is  "not  the  shepherd  driving  his  flock  before  him"  but  "the 
bull  marching  at  the  head  of  his  herd" — to  which  the  man  in  the 
street  might  justly  say  "Bull."  Beethoven  is  "one  of  the  Columbuses 
who,  launched  in  the  night  on  the  stormy  sea  of  the  Revolution,  dis- 
covered their  own  ego" ;  he  is  not  only  a  bull  and  a  Columbus,  he  is 
an  eagle  on  his  own  rock,  a  superman  long  before  Nietzsche,  a  little 
savage  from  Bonn,  "one  of  those  hard,  knotty,  pitted  fruits  of  the 
age  that  produced  a  Mirabeau,  a  Danton,  a  Napoleon."  He  is  not 
merely  one  man,  he  is  the  army  of  the  "Eroica"  on  the  march ;  also 
a  "master  builder  of  Roman  vaults,  this  imperator  of  the  will  to 
order."  That  he  is  a  Titan  has  been  said  before,  but  M.  Rolland 
finds  that  he  is  also  a  giant  blacksmith,  a  Hercules,  a  born  car- 
penter, "the  emperor  of  the  world  of  feeling,  the  king  in  the  castle  of 
Solitude,  the  Homer  of  the  Empire,  the  iEschylus  of  the  Revolu- 
tion" not  to  mention  other  shapes  and  appearances. 

The  wonder  is  that  Mr.  Newman  could  with  a  grave  face  translate 
these  hysterical  characterizations  into  English. 
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Consider  Your  Draperies 

Through    The 
EYES  of  Your  GUESTS 

The  vogue  is  for  Fall  Draperies  of  ex- 
treme simplicity.  Marquisette,  Voile, 
or  Organdy  at  the  glass;  Overdraperies 
of  Crewel  Embroidery,  Glazed  Chintzes, 
or  Damasks  in  designs  smaller  and  more 
conservative  than  heretofore. 

It  is  a  tribute  to  our  leading  American 
drapery  manufacturers  that  they  have  so 
inexpensively  yet  faithfully  reproduced 
the  most  beautiful  foreign  fabrics  and  so 
artfully  adapted  them  to  our  needs. 

The  products  of  the  finest  looms  are 
on  display  in  our  Daylight  Drapery 
Department.  Their  presence  at  your 
windows  reflects  a  taste  in  keeping  with 
that  of  your  most  discriminating  guests. 
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Symphony  No.  6,  B  minor,  "Pathetic/'  Op.  74 

Peter  Ilich  Tchaikovsky 

(Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

Leningrad,  November  6,  1893) 

Tchaikovsky  on  the  voyage  from  New  York  to  Hamburg  in  May, 
1891,  made  sketches  for  a  sixth  symphony.  He  worked  on  this 
symphony  in  1892,  was  dissatisfied  with  it,  and  destroyed  it  before 
he  began  to  orchestrate  it.  His  third  pianoforte  concerto,  Op.  75, 
was  based  on  the  first  movement  of  the  rejected  work.  (This  con- 
certo was  played  after  his  death  by  Taneiev  in  Leningrad.)  An- 
other work,  posthumous,  the  Andante  and  Finale  for  pianoforte  with 
orchestra,  orchestrated  by  Taneiev,  and  produced  at  Leningrad  on 
February  20,  1896,  was  also  based  on  the  sketches  for  this  Sym- 
phony. 

The  first  mention  of  the  "Pathetic"  Symphony  is  in  a  letter  from 
Tchaikovsky  to  his  brother  Anatol,  dated  Klin,  February  22,  1893 : 
"I  am  now  wholly  occupied  with  the  new  work  (a  symphony)  and 
it  is  hard  for  me  to  tear  myself  away  from  it.  I  believe  it  comes 
into  being  as  the  best  of  my  works.  I  must  finish  it  as  soon  as 
possible,  for  I  have  to  wind  up  a  lot  of  affairs  and  I  must  also  soon 
go  to  London.  I  told  you  that  I  had  completed  a  symphony  which 
suddenly  displeased  me,  and  I  tore  it  up.  Now  I  have  composed 
a  new  symphony  which  I  certainly  shall  not  tear  up."  He  was 
still  eager  for  an  inspiring  opera  libretto.    He  did  not  like  one  on 
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the  story  of  Undine,  which  had  been  suggested.  He  wrote  to  Mod- 
est: "For  God's  sake,  find  or  invent  a  subject,  if  possible  not  a 
fantastic  one,  but  something  after  the  manner  of  'Carmen'  or  of 
'Cavalleria  Bustieana.' " 

Tchaikovsky  went  to  London  in  May,  and  the  next  month  he  was 
at  Cambridge,  to  receive,  on  June  13,  with  Saint-Saens,  Grieg,  Bo'ito, 
Bruch,  the  Doctor's  degree  honoris  causa.  Grieg,  whom  Tchaikov- 
sky loved  as  man  and  composer,  was  sick  and  could  not  be  present. 
"Outside  of  Saint-Saens  the  sympathetic  one  to  me  is  Boito. 
Bruch — an  unsympathetic,  bumptious  person."  At  the  ceremonial 
concert,  Tchaikovsky's  "Francesca  da  Rimini"  was  played.  General 
Roberts  was  also  made  a  Doctor  on  this  occasion,  as  were  the 
Maharadja  of  Bhonnaggor  and  Lord  Herschel. 

At  home  again,  Peter  wrote  to  Modest  early  in  August  that  he 
was  up  to  his  neck  in  his  symphony.  "The  orchestration  is  the 
more  difficult,  the  farther  I  go.  Twenty  years  ago  I  let  myself 
write  at  ease  without  much  thought,  and  it  was  all  right.  Now  I 
have  become  cowardly  and  uncertain.  I  have  sat  the  whole  day 
over  two  pages:  that  which  I  wished  came  constantly  to  naught. 
In  spite  of  this,  I  make  progress."  He  wrote  to  Davidov,  August 
15:  "The  symphony  which  I  intended  to  dedicate  to  you — I  shall 
reconsider  this  on  account  of  your  long  silence — is  progressing. 
I  am  very  well  satisfied  with  the  contents,  but  not  wholly  with  the 
orchestration.  I  do  not  succeed  in  my  intentions.  It  will  not 
surprise  me  in  the  least  if  the  symphony  is  cursed  or  judged  un- 
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— But  Your  Stockings  Always  Show 


THE  length  of  the  skirts  for  this 
winter  is  a  subject  of  much  dis- 
cussion and  question  but  no  one 
questions  the  continuing  importance 
of  good  looking  hosiery.  That  is 
why  you  should  select  your  fall  and 
winter  stockings  from  our  stock  of 
Hay  ward  Hosiery. 

The  shades  are  correct  for  this 
season's  colors.  Every  pair  is  per- 
fectly tailored  and  has  the  famous 
Hayward  fitted  foot.  You  may 
choose  service,  semi-service  or  chiff- 
on weight  according  to  your  needs. 

Prices  begin  at  $1.25  a  pair. 
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A  WHOLE  WORLD 

MUSIC 


The  repertoire  of  music  in  the  Beethoven  "Fifth"  are  to  be 
magnificent  library  of  Victor  found  in  the  Victor  catalog. 
Records  is  not  circumscribed  by  Made  by  the  amazing  new  elec- 
the  limitations  of  time  nor  even  trical  process,  and  reproduced  by 
by  vagaries  of  taste.  It  is  all-in-  the  magnificent  Victor  Radio- 
elusive;  there  is  no  practical  Electrola,  their  power,  beauty 
limit  to  its  scope,  for  it  keeps  and  convincing  realism  defy 
faith  with  the  masters  and  keeps  description. 

pace  with  the  moderns. 

Dr.    Koussevitzky    and     the 

Then,  when  you  consider  that  Boston    Orchestra    have    them- 

the  Boston  Symphony,  and  vir-  sdves  made  some   of  the  out. 

tually  all  the  other  great  orches-  standing  victor  records  of  recent 

tras  of  the  world,  are  proud  to  months.    Among  them 

contribute  their  finest  efforts  to  «Petrouchka»  .  .  .    Beethoven's 

the  Victor  repertoire,  it  is  appar-  «Pastoral»  ...  new  experiences 

ent  that  to    the   sincere   music  for  ears  attuned  to  music's  finer 

lover  no  treasure  trove  could  be  things#    Your  Victor  dealer  will 

half  so  precious.  gladly  play  these  records  for  you 

Extraordinary  records   of  the  on    the    amazing    new    Victor 

Egmont   Overture    and    of    the  Radio  with  Electrola. 
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favorably :  'twill  not  be  for  the  first  time.  I  myself  consider  it  the 
best,  especially  the  most  open-hearted  of  all  my  works.  I  love  it 
as  I  never  have  loved  any  other  of  my  musical  creations.  My  life  is 
without  the  charm  of  variety;  evenings  I  am  often  bored;  but  I 
do  not  complain,  for  the  symphony  is  now  the  main  thing,  and  I 
cannot  work  anywhere  so  well  as  at  home."  He  wrote  Jurgenson, 
his  publisher,  on  August  24  that  he  had  finished  the  orchestration: 
"I  give  you  my  word  of  honor  that  never  in  my  life  have  I  been 
so  contented,  so  proud,  so  happy,  in  the  knowledge  that  I  have 
written  a  good  piece."  It  was  at  this  time  that  he  thought  seriously 
of  writing  an  opera  with  a  text  founded  on  "The  Sad  Fortunes  of 
the  Keverend  Mr.  Barton,"  by  George  Eliot,  of  whose  best  works 
he  was  an  enthusiastic  admirer. 

Early  in  October  he  wrote  to  the  Grand  Duke  Constantine:  "I 
have  without  exaggeration  put  my  whole  soul  into  this  symphony, 
and  I  hope  that  your  highness  will  like  it.  I  do  not  know  whether 
it  will  seem  original  in  its  material,  but  there  is  this  peculiarity 
of  form :  the  Finale  is  an  Adagio,  not  an  Allegro,  as  is  the  custom." 
Later  he  explained  to  the  Grand  Duke  why  he  did  not  wish  to 
write  a  Requiem.  He  said  in  substance  that  the  text  contained 
too  much  about  God  as  a  revengeful  judge;  he  did  not  believe  in 
such  a  deity:  nor  could  such  a  deity  awaken  in  him  the  necessary 
inspiration :  "I  should  feel  the  greatest  enthusiasm  in  putting  music 
to  certain  parts  of  the  gospels,  if  it  were  only  possible.  How  often, 
for  instance,  have  I  been  enthusiastic  over  a  musical  illustration 
of  Christ's  words :  'Come  unto  me  all  ye  that  labor  and  are  heavy 
laden' ;  also,  'For  my  yoke  is  easy,  and  my  burden  is  light' !  What 
boundless  love  and  compassion  for  mankind  are  in  these  words!" 

Tchaikovsky  left  Klin  forever  on  October  19.  He  stopped  at  Mos- 
cow to  attend  a  funeral,  and  there  with  Kashkin  he  talked  freely 
after  supper.  Friends  had  died ;  who  would  be  the  next  to  go  ? 
"I  told  Peter,"  said  Kashkin,  "that  he  would  outlive  us  all.  He 
disputed  the  likelihood,  yet  added  that  never  had  he  felt  so  well 
and  happy."    Peter  told  him  that  he  had  no  doubt  about  the  first 
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The  New  Pajamas! 

Fuller  trousers  —  effect  of  skirt  — 
contrast  of  colors  and  materials. 
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three  movements  of  his  new  symphony,  but  that  the  last  was  still 
doubtful  in  his  mind;  after  the  performance  he  might  destroy  it 
and  write  another  finale.  He  arrived  at  Leningrad  in  good  spirits, 
but  he  was  depressed  because  the  symphony  made  no  impression 
on  the  orchestra  at  the  rehearsals.  He  valued  highly  the  opinion 
of  players,  and  he  conducted  well  only  when  he  knew  that  the 
orchestra  liked  the  work.  He  was  dependent  on  them  for  the  finesse 
of  interpretation.  "A  cool  facial  expression,  an  indifferent  glance, 
a  yawn, — these  tied  his  hands;  he  lost  his  readiness  of  mind,  he 
went  over  the  work  carelessly,  and  cut  short  the  rehearsal,  that 
the  players  might  be  freed  from  their  boresome  work."  Yet  he  in- 
sisted that  he  never  had  written  and  never  would  write  a  better 
composition  than  this  symphony. 

The  Sixth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad October  28,  1893.  The  programme  included  an  overture  to  an 
unfinished  opera  by  Laroche,  Tchaikovsky's  B-flat  minor  Concerto 
for  pianoforte,  played  by  Adele  aus  der  Ohe,  the  dances  from 
Mozart's  "Idomeneo,"  and  Liszt's  Spanish  Rhapsody  for  pianoforte. 
Tchaikovsky  conducted.  The  symphony  failed.  "There  was  ap- 
plause," says  Modest,  "and  the  composer  was  recalled,  but  with  no 
more  enthusiasm  than  on  previous  occasions.  There  was  not  the 
mighty,  overpowering  impression  made  by  the  work  when  it  was 
conducted  by  Naprawnik,  November  18,  1893,  and  later,  wherever 
it  was  played."    The  critics  were  decidedly  cool. 
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FOR    over    half    a   century   we    have 
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The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch 
as  he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given 
it  a  title.  He  wished  something  more  than  "No.  6,"  and  did  not 
like  "Programme  Symphony."  "What  does  Programme  Symphony 
mean  when  I  will  give  it  no  programme?"  Modest  suggested 
"Tragic/'  but  Peter  said  that  would  not  do.  "I  left  the  room  before 
he  had  come  to  a  decision.  Suddenly  I  thought,  'Pathetic'  I  went 
back  to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.  'Splendid,  Modi,  bravo,  "Pathetic"!'  and 
he  wrote  in  my  presence  the  title  that  will  forever  remain." 

On  October  30  Tchaikovsky  asked  Jurgenson  by  letter  to  put  on 
the  title-page  the  dedication  to  Vladimir  Liwowitsch  Davidov,  and 
added :  "This  symphony  met  with  a  singular  fate.  It  has  not  exactly 
failed,  but  it  has  incited  surprise.  As  for  me,  I  am  prouder  of  it 
than  any  other  of  my  works." 

On  November  1  Tchaikovsky  was  in  perfect  health.  He  dined 
with  an  old  friend  and  went  to  the  theatre.  In  the  cloak-room 
there  was  talk  about  Spiritualism.  Warlamov  objected  to  all  talk 
about  ghosts  and  anything  that  reminded  one  of  death.  Tchaikov- 
sky laughed  at  Warlamov's  manner  of  expression,  and  said :  "There 
is  still  time  enough  to  become  acquainted  with  this  detestable  snub- 
nosed  one.  At  any  rate,  he  will  not  have  us  soon.  I  know  that  I 
shall  live  for  a  long  time."    He  then  went  with  friends  to  a  restau- 
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rant,  where  he  ate  macaroni  and  drank  white  wine  with  mineral 
water.  When  he  walked  home  about  2  a.m.,  Peter  was  well  in  body 
and  in  mind. 

There  are  some  who  find  pleasure  in  the  thought  that  the  death 
of  a  great  man  was  in  some  way  mysterious  or  melodramatic.  For 
years  some  insisted  that  Salieri  caused  Mozart  to  be  poisoned. 
There  was  a  rumor  after  Tchaikovsky's  death  that  he  took  poison 
or  sought  deliberately  the  cholera.  When  Mr.  Alexander  Siloti, 
a  pupil  of  Tchaikovsky,  first  visited  Boston,  in  1898,  he  did  not 
hesitate  to  say  that  there  might  be  truth  in  the  report,  and,  asked 
as  to  his  own  belief,  he  shook  his  head  with  a  portentous  gravity 
that  Burleigh  might  have  envied.  We  have  been  assured  by  other 
Kussians  who  knew  Tchaikovsky  that  he  killed  himself,  nor  was  the 
reason  for  his  so  doing  withheld.  Peter's  brother  Modest  gives  a 
circumstantial  account  of  Peter's  death  from  natural  causes.  Peter 
awoke  November  2  after  a  restless  night,  but  he  went  out  about  noon 
to  make  a  call;  he  returned  to  luncheon,  ate  nothing,  and  drank  a 
glass  of  water  that  had  not  been  boiled.  Modest  and  others  were 
alarmed,  but  Peter  was  not  disturbed,  for  he  was  less  afraid  of  the 
cholera  than  of  other  diseases.  Not  until  night  was  there  any 
thought  of  serious  illness,  and  then  Peter  said  to  his  brother:  "I 
think  this  is  death.  Good-by,  Modi."  At  eleven  o'clock  that  night  it 
was  determined  that  his  sickness  was  cholera. 

Modest  tells  at  length  the  story  of  Peter's  ending.  Their  mother 
had  died  of  cholera  in  1854,  at  the  very  moment  that  she  was  put 


JJEWINS  &c  JJOLLIS  furnishings,  both  Im- 
ported  and  Domestic,  imply  and  enjoy  a  long  established 
reputation  for  quality  and  correctness. 

NEW  ARRIVALS 

NECKWEAR     in  English,  French,  Italian  and  Swiss  Silks 

GLOVES     from  England 

LISLE  HALF-HOSE    from  France  and  England 

^™ [  fr°m  Sc°tland      -//fMA/S&//0LUS 

SHIRT-MAKERS'SINCE  1845 
24  PROVINCE  STREET 


845  Boylston  Street 
Boston,  Mass. 


Newport  Casino 
Newport,  R.  I. 


FRENCH  MODEL  EVENING  GOWNS 
RUSSIAN  EMBROIDERED  FROCKS 
RUSSIAN  PEASANT  ARTS  and  CRAFTS 


218 


^^^^^o^^^^m^ra^^mm^o^«™ 


I 

I 

I 
I 


1 
I 

I 

1 
I 

i 


i 

i 
I 


1 

1 


HEAR 


RADIO 

Phonograph 
Combination 

*>*  Electric  Pickup- 


Uneqaafled/ 


moocu 

181 


/>roi/e  iffy     265  M 

Comparison-,     {uss  tubes) 


I 

I 
I 

1 

I 


I 
p 


I 

1 

I 


f^&i 


I 
1 

I 

I 

I 


219 


into  a  bath.  The  physicians  recommended  as  a  last  resort  a  warm 
bath  for  Peter,  who,  when  asked  if  he  would  take  one,  answered: 
"I  shall  be  glad  to  have  a  bath,  but  I  shall  probably  die  as  soon 
as  I  am  in  the  tub — as  my  mother  died."  The  bath  was  not  given 
that  night,  the  second  night  after  the  disease  had  been  determined, 
for  Peter  was  too  weak.  He  was  at  times  delirious,  and  he  often 
repeated  the  name  of  Mme.  von  Meek  in  reproach  or  in  anger,  for 
he  had  been  sorely  hurt  by  her  sudden  and  capricious  neglect  after 
her  years  of  interest  and  devotion.  The  next  day  the  bath  was 
given.  A  priest  was  called,  but  it  was  not  possible  to  administer 
the  Communion,  and  he  spoke  words  that  the  dying  man  could  no 
longer  understand.  "Peter  Ilich  suddenly  opened  his  eyes.  There 
was  an  indescribable  expression  of  unclouded  consciousness.  Pass- 
ing over  the  others  standing  in  the  room,  he  looked  at  the  three 
nearest  him,  and  then  toward  heaven.  There  was  a  certain  light 
for  a  moment  in  his  eyes,  which  was  soon  extinguished,  at  the  same 
time  with  his  breath.     It  was  about  three  o'clock  in  the  morning." 


* 


What  was  the  programme  in  Tchaikovsky's  mind?  Kashkin  says 
that,  if  the  composer  had  disclosed  it  to  the  public,  the  world  would 
not  have  regarded  the  symphony  as  a  kind  of  legacy  from  one  filled 
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with  a  presentiment  of  his  own  approaching  end;  that  it  seems 
more  reasonable  "to  interpret  the  overwhelming  energy  of  the  third 
movement  and  the  abysmal  sorrow  of  the  Finale  in  the  broader 
light  of  a  national  or  historical  significance  rather  than  to  narrow 
them  to  the  expression  of  an  individual  experience.  If  the  last 
movement  is  intended  to  be  predictive,  it  is  surely  of  things  vaster 
and  issues  more  fatal  than  are  contained  in  a  mere  personal  appre- 
hension of  death.  It  speaks  rather  of  a  'lamentation  large  et  souff- 
rance  inconnue/  and  seems  to  set  the  seal  of  finality  on  all  human 
hopes.  Even  if  we  eliminate  the  purely  subjective  interest,  this 
autumnal  inspiration  of  Tchaikovsky,  in  which  we  hear  'the  ground 
whirl  of  the  perished  leaves  of  hope,  still  remains  the  most  pro- 
foundly stirring  of  his  works.'  .  .  ." 


* 


Each  hearer  has  his  own  thought  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  vic- 
tories, and  end.  In  the  first  movement  they  find  with  the  despair 
of  old  age  and  the  dread  of  death  the  recollection  of  early  years 
with  the  transports  and  illusions  of  love,  the  remembrance  of  youth 
and  all  that  is  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
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Third  Kalander  in  the  "Thousand  Nights  and  a  Night" :  "And  we 
sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  other  instruments,  and  the  bowl 
went  merrily  round.  Hereupon  such  gladness  possessed  me  that 
I  forgot  the  sorrows  of  the  world  one  and  all,  and  said:  "This  is 
indeed  life.  O  sad  that  'tis  fleeting!"  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  of  the  Masque  of  the  Red  Death 
compelled  even  the  musicians  of  the  orchestra  to  pause  momentarily 
in  their  performance,  to  hearken  to  the  sound;  "and  thus  the 
waltzers  perforce  ceased  their  evolutions;  and  there  was  a  brief 
disconcert  of  the  whole  gay  company;  and,  while  the  chimes  of  the 
clock  yet  rang,  it  was  observed  that  the  giddiest  grew  pale,  and  the 
more  aged  and  sedate  passed  their  hands  over  their  brows  as  if  in 
confused  revery  or  meditation."  In  this  trio  Death  beats  the  drum. 
With  Tchaikovsky,  here,  as  in  the  "Manfred"  symphony,  the  drum 
is  the  most  tragic  of  instruments.*  The  persistent  drum-beat  in 
this  trio  is  poignant  in  despair  not  untouched  with  irony.  Man 
says:  "Come  now,  I'll  be  gay";  and  he  tries  to  sing  and  to  dance, 
and  to  forget.  His  very  gayety  is  labored,  forced,  constrained,  in 
an  unnatural  rhythm.  And  then  the  drum  is  heard,  and  there  is 
wailing,  there  is  angry  protest,  there  is  the  conviction  that  the 
struggle  against  Fate  is  vain.  Again  there  is  the  deliberate  effort 
to  be  gay,  but  the  drum  once  heard  beats  in  the  ears  forever.  For 
this,  some,  who  do  not  like  Tchaikovsky,  call  him  a  barbarian,  a 

*Note  the  effect  of  the  constant  drum-beats  in   O'Neill's   "The  Emperor  Jones." 


OCTOBER— AND  THEN 

eHRISTMAS  will  be  here  before  you  know  it 
....  with  its  need  of  portraits  as  gifts.  A 
sitting  now  will  assure  you  of  the  utmost  in  at- 
tention and  service.  Bachrach  portraits  $605.00|to 
$15.00  the  dozen. 


Harfyrartj 


PHOTOGRAPHS    OF    DISTINCTION 

647  Boylston  St.  Kenmore  4730 

Quincy  Lynn  Newton 


INC. 


BOOKS  PRINTS 

IMPORTATIONS 


151  NEWBURY  STREET 


BOSTON 


224 


a 


Special  Invitation 

from  Helena  Rubinstein 


Soon  your 
beauty  will 
face  the  most 
trying  season 
of  the  year.  It 
is  essential 
that  you  begin  now  to  protect  your 
skin  against  the  cold  winds  that 
bring  crowVfeet  .  .  wrinkles  .  . 
dry  skin  .  .  dry  lips. 

You  who  are  in  earnest  about  the 
care  of  your  beauty,  are  most 
welcome  to  visit  the  Salons  for  a 
complete  diagnosis  and  detailed 
advice  on  the  home  care  of  your 
skin  and  the  art  of  make-up.  There 
is  no  charge  for  this  service. 

And  should  you  care  to  start  your 
beauty  regimen  with  a  professional 
treatment  the  Valaze  technique 
will  prove  a  revelation  to  you. 

For^appointment  telephone 
Kenmore    5270 

fUmw  /(uMfiJteut 

PARIS    Salon  de  Beaute  Valaze  LONDON 


234  Boylston  Street 


Boston 


For  the  harmonious  perfection  of  ^y  our  Beauty' sen- 
semble,  come  to  the  Salon  de  Beaute'  Valaze.    A  com- 
plete beauty  service  for  the  scientific  care  of  the  skin, 
hair  and  hands. 


FELIX    FOX 
SCHOOL 


OF 


PIANOFORTE 
PLAYING 

FELIX  FOX,  Director 


PIANOFORTE  from  elementary  to  most 
advanced  grade;  THEORY;  SOLFEGGIO; 
HARMONY;  SIGHT  PLAYING;  HIS. 
TORY  OF  MUSIC;  STRING  ORCHES- 
TRA for  weekly  practice  and  experience 
in  ENSEMBLE  PLAYING;  NORMAL 
COURSE;  ASSEMBLIES;  PUBLIC 
PUPILS'   CONCERTS. 


Address  THE  SECRETARY, 
403  Marlborough  St.,  Boston 
Telephone,    KENmore    0716 


Mason  &  Hamlin  Pianoforte 


i   i 

j   i  11 t  1     §      ¥ 

Si  m  ^  «iiP£f 

L 

1    :  w  .j^MSMt^  ■■■'  ■ 

Indispensable  Tables 

Most  serviceable  to  the  hostess 
who  entertains  at  bridge  or  tea 
and  indispensable  in  the  small 
apartment.    This  sturdy  nest  of 
three  tables  is  solid  maple,  hand 
rubbed.     You   may   have   your 
choice  of  three  lovely  finishes — 
Spanish  brown,  Autumn  brown 
or   Golden   honey.     Crated  to 
ship  $32. 

FLORA  MacDONALD,  Inc. 

Eleanor  Frazer 
Interior  Decoration 

39  Newbury  Street,  Boston,  Mass. 

225 


savage.  They  are  like  Danfodio,  who  attempted  to  abolish  the 
music  of  the  drum  in  Africa.  But,  even  in  that  venerable  and 
mysterious  land,  the  drum  is  not  necessarily  a  monotonous  instru- 
ment. Winwood  Reade,  who  at  first  was  disturbed  by  this  music 
through  the  night  watches,  wrote  before  he  left  Africa:  "For  the 
drum  has  its  language:  with  short,  lively  sounds  it  summons  to 
the  dance,  it  thunders  for  the  alarm  of  fire  or  war,  loudly  and 
quickly  with  no  intervals  between  the  beats;  it  rattles  for  the 
marriage ;  it  tolls  for  the  death,  and  now  it  says  in  deep  and  mutter- 
ing sounds,  'Come  to  the  ordeal,  come  to  the  ordeal,  come,  come, 
Kowbotham's  claim  that  the  drum  was  the  first  musical 


?  ?> 


come. 

instrument  known  to  man  has  been  disputed  by  some  who  insist 
that  knowledge  and  use  of  the  pipe  were  first;  but  his  chapters  on 
the  drum  are  eloquent  as  well  as  ingenious  and  learned.  He  finds 
that  the  dripping  of  water  at  regular  intervals  on  a  rock  and  the 
regular  knocking  of  two  boughs  against  one  another  in  a  wood  are 
of  a  totally  different  order  of  sound  from  the  continual  chirrup 
of  birds  or  the  monotonous  gurgling  of  a  brook.  And  why?  Be- 
cause in  this  dripping  of  water  and  knocking  of  boughs  is  "the 
innuendo  of  design."  Rowbotham  also  shows  that  there  was  a 
period  in  the  history  of  mankind  when  there  was  an  organized 
system  of  religion  in  which  the  drum  was  worshipped  as  a  god, 
just  as  years  afterward  bells  were  thought  to  speak,  to  be  alive, 
were  dressed  and  adorned  Avith  ornaments.  Now  Tchaikovsky's 
drum  has  "the  innuendo  of  design";  we  are  not  sure  but  he  wor- 
shipped it  with  fetishistic  honors;  surely  the  Tchaikovsky  of  the 
Pathetic  Symphony  cries  out  with  the  North  American  brave:  "Do 
you  understand  what  my  drum  says  ?" 
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REPAIR  WORK.  GOLD  and  SILVER  PLATING,  and  BEAD  STRINGING 


Elevator 


Telephone:  LIBerty  2684 


Theodore 


INC 


KJown    ^jyecialists 


557  Boylston  Street 

Opposite  Copley  Plaza 
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Compare  Walt  Whitman's  poem  in  "Drum  Taps"    (New  York, 
1865)  : 

1. 

Beat !    beat !   drums  ! — Blow  !   bugles  !    blow  ! 

Through  the  windows — through  doors — burst  like  a  force  of  ruthless  men, 

Into  the   solemn  church,  and  scatter  the   congregation  ; 

Into  the  school  where  the  scholar  is  studying: 

Leave  not  the  bridegroom  quiet— no  happiness  must  he  have  now  with  his  bride  : 

Nor  the  peaceful  farmer  any  peace,  plowing  his  field  or  gathering  his  grain  ; 

So  fierce  you  whirr  and  pound,  you  drums — -so   shrill  you   bugles   blow. 


Beat !   beat !   drums  !— Blow  !   bugles  !   blow  ! 

Over  the  traffic  of  cities — over  the  rumble  of  wheels  in  the  streets  ; 

Are  beds  prepared  for  sleepers  at  night  in  the  houses? 

No  sleepers  must  sleep  in  those  beds  ; 

No  bargainers'  bargains  by  day — no  brokers  or  speculators — Would  they  continue? 

Would  the  talkers  be  talking?     Would   the   singer  attempt  to   sing? 

Would  the  lawyer  rise  in  the  court  to  state  his  case  before  the  judge? 

Then  rattle  quicker,  heavier  drums — you  bugles  wilder  blow. 


Beat !   beat !   drums  ! — Blow  !   bugles  !    blow  ! 

Make  no  parley — stop  for  no  expostulation  ; 

Mind   not   the  timid — mind  not   the  weeper   or   prayer ; 

Mind  not  the  old  man  beseeching  the   young  man  ; 

Let  not  the  child's  voice  be  heard,  nor  the  mother's  entreaties  ; 

Make  even  the  trestles  to  shake  the  dead*,  where  they  lie  awaiting  the  hearses, 

So  strong  you  thump,   O  terrible  drums — so  loud  you  bugles  blow. 

The  third  movement — the  march-scherzo — is  the  excuse,  the  pre- 
text, for  the  final  lamentation.     The  man  triumphs,  he  knows  all 


Handwrought 
Sterling    Silver 


A         The    Society    of        O 
RTS      and      CRAFTU 

9   Park   Street  ....  Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 

30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want 

to  know  more  about  Good  Cooking 

and  Household  Technique 

Classes  constantly  forming 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE.  $6.00 


SYMPHONY  HALL 


1837  The  Third  Generation  of  Butter-Men  1929 


Specializing  in  the  FINEST  GRADE  of 

VERMONT  BUTTER  NEW  ENGLAND  EGGS 


Wholesale 
17  NORTH  MARKET  STREET 


Retail 
87-89  FANEUIL  HALL  MKT. 


Commission 
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PIANOFORTE  LESSONS  FOR  CHILDREN 
THE  NEW  WAY 

Ij^OR  some  time  there  has  been  great  need  for  the  application  of  up-to-date 
principles  to  the  teaching  of  the  elementary  grades  of  pianoforte  study. 
Many  teachers  are  not  keeping  pace  with  modern  educational  methods;  the 
standards  have  changed.  Parents  of  discrimination  now  select  teachers  who 
are  not  only  accomplished  pianists,  but  who  are  also  thoroughly  familiar  with 
the  merits  and  demerits  of  all  methods  of  pianoforte  playing  and  who  possess 
a  first-rate  general  education  as  well.  To  such  parents,  the  plan  as  adopted  and 
taught  by  Mr.  Havens'  three  assistants  will  especially  appeal. 
INTERVIEWS  BY  APPOINTMENT  ONLY 

For  further  information  address 

Raymond  Havens  r^SE  Mason  &  Hamlin  Pianoforte 

Pierce  Building,  Boston 


Mrs.  Robert  Nathan  Gram 


No.  21  Joy  Street,  Boston 


An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection   includes 

FURNITURE  OF  ALL  PERIODS         RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD,  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 
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that  there  is  in  earthly  fame.  As  Victor  Hugo  said,  success  is 
hideous.  The  blare  of  trumpets,  the  shouts  of  the  mob,  may  drown 
the  sneers  of  envy;  but  at  Pompey  passing  in  Roman  Streets,  at 
Tasso  with  the  laurel  wreath,  at  coronation  of  King  or  inaugura- 
tion of  President,  Death  grins,  for  he  knows  the  emptiness,  the 
vulgarity,  of  what  this  world  calls  success. 

This  battle-drunk,  delirious  movement  must  perforce  precede  the 
mighty  wail. 

"The  glories  of  our  blood  and  state 
Are  shadows,  not  substantial  things ; 
There  is  no  armour  against  fate; 
Death  lays  his  icy  hands  on  kings." 

Vernon  Blackburn  compared  this  threnody  to  Shelley's  "Adon- 
ais":  "The  precise  emotions,  down  to  a  certain  and  extreme  point, 
which  inspired  Shelley  in  his  wonderful  expression  of  grief  and 
despair,  also  inspired  the  greatest  of  modern  musicians  since  Wag- 
ner in  his  Swan  Song, — his  last  musical  utterance  on  earth.  The 
first  movement  is  the  exact  counterpart  of  those  lines: — 

'He  will  awake  no  more,  oh,  nevermore ! — 
Within  the  twilight  chamber  spreads  apace 
The  shadow  of  white  death.' 

"As  the  musician  strays  into  the  darkness  and  into  the  miserable 
oblivion  of  death  .  .  .  Tchaikovsky  reaches  the  full  despair  of  those 
other  lines : — 

'We  decay 

Like  corpses  in  a  charnel ;  fear  and  grief 
.   Convulse  us  and  consume  us  day  by  day, 
And  cold  hopes  swarm  like  worms  within  our  living  clay.' 

"With  that  mysterious  and  desperate  hopelessness  the  Russian 
comes  to  an  end  of  his  faith  and  anticipation.  .  .  .  For  as  'time/ 


interior  Decorators 

FRENCH,  ENGLISH  and  ITALIAN  FURNITURE 
WALL  PAPERS,  UPHOLSTERY  FABRICS 


20    NEWBURY    STREET 


BOSTON 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  NOV.  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 
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writes  Shelley,  'like  a  many-colored  dome  of  glass,  stains  the  white 
radiance  of  eternity/  even  so  Tchaikovsky  in  this  symphony  has 
stained  eternity's  radiance:  he  has  captured  the  years  and  bound 
them  into  a  momentary  emotional  pang." 


* 
*    * 


The  symphony  is  scored  for  three  flutes  (the  third  is  interchange- 
able with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  tamtam,  and  strings. 

The  first  performance  in  the  United  States  was  by  the  Symphony 
Society  of  New  York,  Walter  Damrosch  conductor,  March  16,  189^. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 


Twitch  -  Jiryarit 


OUR    NEW   HOME 

PEOPLE  tell  us  it  is  the  most  unique  small  shop  in  Boston. 
You  will  find  it  at  Number  2  Newbury  Street  — just  across 
from  the  Ritz -  Carlton.  Here  in  this  attractive,  fftres  moderne" 
setting,  you  may  examine,  at  your  leisure,  an  unusually  fine 
selection  of  oriental  pearls  and  pearl  necklaces  and  fashion- 
able new  designs  in  platinum  and  diamond  jewelry,  all  of 
which  are  reasonably  priced.  We  hope  you  will  come  in  and 
get  acquainted  with  our  interesting  new  shop. 


PEARLS 


FITCH-BRYANT 


FLJSU 


JEWELS 


OPPOSITE     THE     RITZ-CABLTOIV 


at  Number  2  Newbury  Street 
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MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  St.,  Boston,  Mass. 

Mrs.  John  A.  Tuckerman,  "Manager 

COATS,  DAY  and 

EVENINQ  DRESSES 

IMPORTED 
SPORT  CLOTHES 

Mrs.  E.  N.  Potter,    Jr.,  President 
553  Madison  Ave.,  New  York  City 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads,  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

ITEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


*& 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a  greater  en- 
joyment of  literature,  art  and  music,  you 
should  know  several  foreign  languages.  The 
easy  way  to  learn  is  the  Berlitz  Conversa- 
tional Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and  perfect 
pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    SO   YEARS 


school  o: 

iAKQUAGEs 

i4o  newbury  Street 

TEL.   BACK   bay    7021 
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WEDDING 
STATIONERY 

STEEL  DIE  ENGRAVED 
LETTEEVHEADS 

CHRISTMAS  GREETING 
CARDS 

THE  SUPERIOR  ENGRAVING  CO. 

19  HIGH  ST.  BOSTON,  Wear  South  Station 
TELEPHONE  LIBERTY  6915 


Telephone  Connection 


.  .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 


Guard  Against  Theft 


•and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

41  WESTLAND  AVENUE 
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Orchestra,  Emil  Paur  conductor,  on  December  29,  1894.    Later  per- 
formances at  these  concerts  were  on  January  11  and  February  15 
1896;  April  3,  1897;  February  5  and  October  29,  1898;  January  ll' 
1902;  December  23,  1904;  March  10,  1907;  November  14,  1908-  April 
29,  1911;  March  28,  1924;  October  23,  1925;  February  17,  1928 


*    * 


Tchaikovsky  was  not  the  first  to  put  funeral  music  in  the  Finale 
of  a  Symphony.  The  Finale  of  Spohr's  Symphony  No.  4,  "The  Con- 
secration of  Tones,"  is  entitled  "Funeral  Music.  Consolation  in 
Tears."  The  first  section  is  a  Larghetto  in  F  minor,  but  an  Alle- 
gretto in  F  major  follows. 


i   -  i                                                                           i 
THE  HUNT      by  R.  B.  Davis  1782—1854 

From  original  oil  painting — Casson  Collection 
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Boston  School  of  Interior  Decoration  and  Architectural  Design 

Resident,  day  and  evening;  Correspondence;  and  Travel  Courses 

INTERIOR  DECORATION 

Professional  Courses  Two  Years  One  Year 

For  business  men  and  women,  high  school  and  college  graduates 
Practical  and  Cultural  Courses  for  homemakers  and  art  lovers 
European  Travel  Courses 

For  professional  students,  art  lovers  and  homemakers 

FURNITURE  DESIGN,  DOMESTIC  ARCHITECTURE,  LANDSCAPE  ARCHITECTURE 

140  Newbury  Street  Boston,  Mass.  Tel.  KENmore  0140 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.00,  at  druggists  or  by  mail 
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Will  keep  the  teeth  and  gums  in  healthy  condition.  Price,  30c.  at  druggists  or  by  mail. 

JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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'My  overcoat  was  like  a  board — it  came  back  soft  and  fresh" 

'The  coat  you  cleaned  for  me  looks  and  feels  like  a  new  one" 

'I  was  amazed  at  the  appearance  of  my  suit — it  was  so  fresh  and  bright" 

'When  I  opened  the  box  I  didn't  recognize  them  as  my  clothes" 

'How  do  you  do  it?     I  wouldn't  believe  it  was  the  same  suit" 

Just  a  few  of  the  many  comments  made  by  our  customers 
on  work  done  by  the  wonderful  new 


All  dirt  is  removed — not  redistributed 

Garments  are  clean  and  sterile 

They  are  brighter  and  stay  clean  longer 

You  will  be  delighted  with  the  results  we  achieve 
There  is  no  duplication  of  this  process  in  New  England 

Daily  Collection  and  Delivery  in  Your  Neighborhood 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MID  dlesex  5700 
BACk  Bay  3900 
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PORTY-NINTH    SEASON.    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 

Next  week  the  orchestra  will  give  concerts  in  Buffalo,  Chicago, 

Minneapolis,  Indianapolis  and  Pittsburgh.     The  next  regular  pair 

of  concerts  will  take  place  on  November  eighth 

and  November  ninth. 


Fourth  Programme 


FRIDAY  AFTERNOON,  NOVEMBER  8,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  9,  at  8.15  o'clock 


Mozart         .         .         .         Symphony  in  E-flat  major  (Koechel  No.  543) 

I.  Adagio;  Allegro. 

II.  Andante. 

III.  Minuetto;  Trio. 

IV.  Finale:  Allegro. 

Gruenberg  .         .         .  "The  Enchanted  Isle,"  Symphonic  Poem 


Spohr 


Strauss 


Nocturne  (Suite  for  Wind  Instruments) ,  Op.  34 


a.  March. 

b.  Minuet. 

c.  Andante  with  Variations. 

d.  Polonaise. 

e.  Adagio. 

f.  Finale. 


'Till  EulenspiegePs  Merry  Pranks,"  after  the 
Old-fashioned  Roguish  Manner, —  in 
Rondo  Form,  Op.  28 


There  will  be  an  intermission  after  Gruenberg's  "Enchanted  Isle" 


A  lecture  on  this  programme  will  be  given  by  A.  H.  Meyer  and  R.  G.  Appel, 

on  Thursday,  November  7,  at  5.15  o'clock  in  the  Lecture  Hall, 

Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST     ARTISTS 


Sunday 

NOV.  3 

at  3.30 


Sunday 

NOV.   10 

at  3.30 


Sunday 

NOV.  17 

at  3.30 


Sunday 

nov.  24 

at  3.30 


ONLY  RECITAL  IN  BOSTON  THIS  SEASON 


OPENING  THE  SUNDAY  AFTERNOON  COURSE 
OF  SIX  CONCERTS 

Which  also  included 

HAYES    .     HOMER  and  DAUGHTERS    •     VAN  GORDON 

SANROMA     •      SPALDING 


SOPRANO 


(Second  Concert  of  the  Sunday  Afternoon  Course) 


SATURDAY  AFTERNOON 
NOV.  9,  at  2.30 


MrTTxffl 


SPAIN'S  GREAT  DANCER 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


oo 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1929,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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your  STEINWAY 
now  and  pay 
for  it  at  your 
leisure 


The  buying  of  a  Steinway  is 
really  a  simple  matter.  You  have 
only  to  select  the  model  best 
adapted  to  your  home,  make  a 
10%  initial  payment,  and  the 
instrument  is  delivered  imme- 
diately— to  delight  and  enter- 
tain you  from  that  moment  • 
On  such  liberal  terms  as  these, 
the  Steinway  is  accessible  even 
to  the  most  modest  income.  And 
with  it  you  acquire  a  lifetime  of 
perfect  service — 30,  40  or  even 


50  years  and  more  of  the  won- 
derful Steinway  tone.  There  is 
a  price  and  a  model  for  every 
need.  Make  your  visit  to  the 
nearest  Steinway  dealer — today. 


A 

piano 


new  Steinway  Upright      ti£  C&  ^  HT 
ino  can  be  bought  for      ™  **    •   *^ 

GRANDS  $1475 

10%  down 


and    up — plus 
transportation 

balance  in 
two    years 


Any  Steinway  piano  may  be  purchased 
with  a  cash  desposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M    Steinert  &  Sons 
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JSosloil 


Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A.       • 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 


Violins. 
Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Lauga,  X. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R 


Fedorovsky,  P. 
Leveen,  P. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Leibovici,  J. 
Tapley,  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 

Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 

Violas. 
Fourel,  G.  Van  Wynbergen,  C.     Grover,  H. 

Cauhape,  J.  Bernard,  A.  Werner,  H. 

Avierino,  N.  Fiedler,  A. 

Gerhardt,  S.  Deane,  C. 

Violoncellos. 

Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.      Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,   L. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  0. 

Frankel,  I. 


Girard,  H.  Kelley,  A. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 


English  IJorn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannove,  M. 
Blot,  G. 

Harps. 

Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 
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Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


The  Luxury  of 

a  Paris  Inspired 


COAT 

The  words  "Copy  of  a  Paris  Model" 
convey  much  that  is  important  to  the 
feminine  mind;  that  is  why  Chandler 
&  Co.,  specialists  in  fashion,  present 
to  their  discriminating  customers  the 
ultimate  in  magnificent  coats. 

These  coats  of  imported  broadtail  cloth, 
cressella  and  lerona,  nearly  enveloped 
in  hugh  shawls,  borders  and  cuffs  of 
rich  beaver,  kit  fox,  Persian  lamb, 
caracul  and  other  effective  furs,  are 
replicas  of  successful  models  created 
by  Vionnet,  Martial  et  Armand, 
Molyneux  and  many  other  equally 
prominent  Parisian  designers. 

Their  details  of  workmanship  and 
finish  are  the  peer  of  any  coat  shown 
on  the  Rue^de  la  Paix,  or  seen  at  any 
of  the  smart  gathering  places  of  Paris 
—  but  they  are  priced  far  below  the 
landed  cost  of  the  original  models. 

$115  to  $165  to  $245 

Women's  and  Misses'  Coats,  Third  Floor 


CijattMer  Sc  Co. 


BOSTON  COMMON 


TREMONT  ST.  AT  WEST 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


Fourth  Pro-,        -no 


FRIDAY  AFTERNOON,  NOVEMBER  8,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  9,  at  8.15  o'clock 


Mozart         .  .         .         Symphony  in  E-flat  major  (Koechel  No.  543) 

I.  Adagio;  Allegro. 

II.  Andante. 

III.  Minuetto;  Trio. 

IV.  Finale:  Allegro. 


Gruenberg  .         .         .  "The  Enchanted  Isle,"  Symphonic  Poem 

(First  time  in  Boston) 


Ravel  .         .  .      .         .         .     "Ma  Mere  l'Oye"  ("Mother  Goose") 

Five  Children's  Pieces 

I.     Pavane  de  la  Belle  ail  Bois  Dormant. 
(Pavane  of  Sleeping  Beauty.) 
II.     Petit  Poucet. 

(Hop  o'  my  Thumb.) 

III.  Laideronnette,  Imperatrice  des  Pagodes. 

(Laideronette,  Empress  of  the  Pagodas.) 

IV.  Les  Entretiens  de  la  Belle  et  de  la  Bete. 

(Beauty  and  the  Beast  Converse.) 
V.     Le  Jardin  Feerique. 

(The  Fairy  Garden.) 

Strauss      .         .         .         "Till   Eulenspiegel's   Merry  Pranks,"  after  the 

Old-fashioned  Roguish  Manner, —  in 
Rondo  Form,  Op.  28 


There  will  be  an  intermission  after  Gruenberg's  "The  Enchanted  Isle" 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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J93° 

She  Tassion  Tlay  at  Oberammergau 

Most  famous  and  most  impressive  of  the  world's  dramatic  spectacles  is 
the  ancient  Passion  Play  which  is  given  every  ten  years  by  the  villagers 
in  the  little  town  of  Oberammergau  in  the  Bavarian  Highlands. 
It  will  be  given  again  in  1930— as  it  has  been  given  regularly  since  1634, 

RAYMOND-WHITCOMB,  in  their  European  Tours  and  their  Individual 
Travel  Service,  will  again  —  as  in  former  years  —  provide  the  pleasantest 
and  the  most  comfortable  way  for  Americans  to  see  the  Passion  Play. 

We  will  attend  to  every  detail  of  your  trip  for  you  —  your  steamship 
passage,  your  railway  tickets  in  Europe,  your  hotel  accommodations, 
your  tickets  for  the  Passion  Play  and  your  rooms  and  meals  at  Ober- 
ammergau. We  will  combine  a  trip  to  Oberammergau  with  travel 
elsewhere  in  Europe  and  will  make  all  the  arrangements  for  the 
complete  journey.  (Raymond-Whitcomb  booklets  or  any  Ray 
mond-Whitcomb  office  will  furnish  suggestions  for  such  a  trip.) 

Send  for  the  Raymond-Whitcomb  Europe  booklets 
Europe  Tours         ,    Quide  to  Foreign  Travel 


RAYMOND  &  WHITCOMB  CO. 
BOSTON 

also  at 


165  Tremont  St. 
HANcock7820 


122  Newbury  St. 
KENmore  2870 


THE  FIRST  NATIONAL  BANK  OF  BOSTON 
67  Milk  Street  LIBerty  4900 
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Symphony  in  E-flat  Major    (K.  543) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C 
major  with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the 
exception  of  a  piano  concerto  in  D  major  which  he  played  at  the 
coronation  festivities  of  Leopold  II.  at  Frankfort  in  1790.  There 
are  canons  and  piano  pieces ;  there  is  the  orchestration  of  Handel's 
"Acis  and  Galatea" ;  there  are  six  German  dances  and  twelve  min- 
uets for  orchestra.  Xor  are  the  works  composed  in  1789  of  interest 
with  the  exception  of  the  clarinet  quintet  and  a  string  quartet  dedi- 
cated to  the  King  of  Prussia.  Again  we  find  dances  for  orchestra, — 
twelve  minuets  and  twelve  German  dances. 

Why  is  this  ?  1787  was  the  year  of  "Don  Giovanni" ;  1790,  the 
year  of  "Cosil  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by 
the  feat  of  producing  three  symphonies  in  such  a  short  time?  Or 
was  there  some  reason  for  discouragement  and  consequent  idleness? 

The  Bitter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,  and  thus  resigned  his  position  with  salary  of  two 


The  best  book  on  music  that  has  yet  come  from  America. 

— ^Musical  Opinion,   London 

Music:     An  Art  and  A  Language 

'By  WALTER  %  SPALDING 

Professor    of    Music,    Harvard    University 

CONTENTS 

I.  Preliminary    Considerations  XI.   Beethoven,   the   Tone-poet 

II.   The   Folk-Song  XII.   The      Romantic      Composers. 

III.  Polyphonic     Music;     Sebastian  Schubert,    Weber 

Bach     the    FiFue  XIII.   Schumann   and   Mendelssohn 

IV.  The  Musical   Sentence  XIV-   Ch^in     and    the     Pianoforte 

V"  T\e  J™~Part  aUd   Three"Part  XV.   Berlioz"  and   Liszt.      Program 

orms  Music 

VI.   The   Classical  and   the   Modern  XVI    Brahms 

Suite  XVIL   Cesar    Franck 

MI.   The    Rondo    Form  XVIII.  The  Modern  French  School— 

VIII.  The    Variation   Form  D'Indy    and    Debussy 

IX.   The       Sonata-form       and       its  XIX.   National        Schools — Russian, 

Founders — Emmanuel       Bach  Bohemian     and     Scandina- 

and  Haydn  vian 

X.   Mozart.        The     Perfection     of  XX.  The     Varied     Tendencies     of 

Classical  Structure  and  Style  Modern   Music 

This  book  concerns  itself  with  music  as  music.  It  is  assumed  that,  if 
anyone  really  loves  his  art,  he  is  willing  and  glad  to  do  serious  work  to 
quicken  his  sense  of  hearing,  to  broaden  his  imagination,  and  to  strengthen 
his  memory  so  that  he  may  become  intelligent  in  appreciation  rather  than 
merely   absorbed   in   honeyed   sounds.  (From  the  Preface) 

Price  $2.50  net. 

THE  ARTHUR  P.  SCHMIDT  CO.  120  Boylston  St. 
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thousand  florins.  Mozart  was  appointed  his  successor,  but  the 
thrifty  Joseph  cut  down  the  salary  to  eight  hundred  florins.  And 
Mozart  at  this  time  was  sadly  in  need  of  money,  as  his  letters  show. 
In  a  letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he 
could  have  better  air,  a  garden,  quiet.  In  another,  dated  June  27, 
he  says :  "I  have  done  more  work  in  the  ten  days  that  I  have  lived 
here  than  in  two  months  in  my  other  lodgings,  and  I  should  be  much 
better  here,  were  it  not  for  dismal  thoughts  that  often  come  to  me. 
I  must  drive  them  resolutely  away;  for  I  am  living  comfortably, 
pleasantly,  and  cheaply."  He  borrowed  from  Puchberg,  a  merchant 
with  whom  he  became  acquainted  at  a  Masonic  lodge :  the  letter  with 
Puchberg's  memorandum  of  the  amount  is  in  the  collection  edited 
by  Nohl,  and  later  by  Hans  Mersmann.* 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.    The 

*This  letter  was  written  in  .Tune,  It.  was  addressed  :  "Honorable  O.  B."  (Ordens- 
bruder=Brother  of  the  Order)  "Dearest,  best  of  friends."  In  it  Mozart  asked  for  one 
or  two  thousand  guldens  for  a  period  of  one  or  two  years  :  "If  you  should  perhaps 
be  unable  to  spare  so  large  a  sum  at  such  short,  notice,  I  beg  you  to  lend  me  a 
few  hundred  gulden  at  least  till  to-morrow,  as  my  landlord  in  the  Landstrasse  was 
so  importunate  that,  in  order  to  avoid  trouble,  I  was  obliged  to  pay  him  on  the  spot, 
and  this  has  put  me  to  great,  embarrassment."  Mozart,  wrote  Puchberg  again  in 
June :  "I  have  not.  the  heart,  to  enter  your  presence,  as  I  am  obliged  to  tell  you 
frankly  that.  I  cannot  possibly  pay  back  so  soon  the  sum  you  lent  me."  He  begged 
Puchberg  to  set  him  money  through  some  other  channel.  In  July,  1789,  he  asked 
Puchberg  to  lend  him  "another"  five  hundred  florins  and  suoke  of  paying  him  back 
ten  florins  a  month.  Tn  1790  he  asked  for  a  few  ducats  for  a  few  days  only.  There 
were    later   letters    asking   for    money. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  federal  St.,  Boston 
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From  our  large  and  exclusive  collection 
of  original  Jraris  dresses  and  suits  ve 
are  prepared  to  make  Iacsimile  copies 
or   modifications    at   reasonable    prices. 

JCJ? 


BOYLSTON  ST.   AND    PARK    SQ.,    BOSTON 


What  Can  Be  Done 
With  Life  Insurance 


(2)  REPLACEMENT  OF  INCOME 

When  personal  income  is  ended  by  death  or  disability,  or  even 
by  old  age,  the  need  for  the  income  is  seldom  removed,  nor 
obligations  cancelled. 

Usually,  the  home  must  still  be  maintained,  bills  paid, 
children  educated,  and  the  customary  living  expenses  met. 

Unless  satisfactory  arrangements  are  made  in  advance,  the 
task  of  income  replacement  is  shifted  to  the  often  unaccustomed 
shoulders  of  the  family. 

Through  Life  Insurance,  a  given  sum  may  be  made  payable 
to  the  family  at  definite  intervals,  should  the  need  arise,  to  take 
the  place  of  that  regular  income  which  now  supplies  them  with 
the  comforts  and  necessaries  of  life. 


fe  Insurance  Company 

of  Boston,  Massachusetts 
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composer  of  "Don  Giovanni"  and  the  "Jupiter1*  symphony  was  un- 
fortunate in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock ; 
he  dined  on  boiled  bacon  at  3.15  p.m.;  he  preferred  water  as  a 
beverage,  but  would  drink  a  glass  of  Tokay;  he  was  continually 
putting  chocolate  drops  from  his  waistcoat  pocket  into  his  mouth; 
he  gave  gold  coins  to  the  poor;  he  was  unwilling  to  sit  for  his 
portrait;  he  had  remarkably  fine  teeth;  he  disliked  sycophantic 
fuss ;  he  patronized  the  English  who  introduced  horse-racing ;  and 
Michael  Kelly,  who  tells  us  many  things,  says  that  Joseph  was 
"passionately  fond  of  music  and  a  most  excellent  and  accurate  judge 
of  it.    We  know  that  he  did  not  like  the  music  of  Mozart.* 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
symphony,  or  piece  of  chamber  music,  although  he  was  paying  him 
eight  hundred  florins  a  year.  He  did  order  dances,  the  dances 
named  above.  For  the  dwellers  in  Vienna  were  dancing  mad. 
Kelly,  who  knew  Mozart  and  sang  in  the  first  performance  of  "Le 
Nozze  di  Figaro"  in  1786  says  in  his  memoirs  (written  by  Theodore 

*'For  a  description  of  Joseph  going  to  Versailles,  sleeping  there  on  a  straw  mat- 
tress and  covered  with  a  wolfskin,  in  order  to  give  his  sister  Marie  Antoinette  lessons 
in  the  simple  life  "and  of  philosophical  detachment,"  leaving  with  her  on  his  departure 
a  long  homilv  to  serve  her  as  a  moral  guide,  see  "Marie  Antoinette,"  by  the  Marquis 
de    Segur    (Chapter   IV,    "The   Bra   of  Folly"). 
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J*^l  he  standard  of   tkis    no\ 

and  has  been  for  nearly  a 
century,  to  offer  our  customers  the 
best  that  the  world  s  markets  afford 
in  diamonds,  silver,  clocks,  watches 
and  leather  at  ike  lowest  possible 
prices. 
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The 

^htode 
for  Evening 

— A   Wrap 
for  every  frock 


A  mode  of  luxurious  elegance, 
from  the  flattering  white  fur 
collar,  to  the  softly  rippling 
flounce  that  follows  graceful 
hem  lines  of  frocks  touching 
the  heels  or  trailing  on  the 
ground.  Lustrous  velvet  wrap, 
(rayon  pile)  warmly  interlined, 
for  Madam. 

#110.00 


Boston 

Brookline 
Wellesley 


Slattery's 

Opposite  Boston  Common 
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Hook)  :  "The  ridotto  rooms,  where  the  masquerade  took  place  were 
in  the  palace;  and,  spacious  and  commodious  as  they  were,  they 
were  actually  crammed  with  masqueraders.  I  never  saw  or  indeed 
heard  of  any  suite  of  rooms  where  elegance  and  convenience  were 
more  considered,  for  the  propensity  of  the  Vienna  ladies  for  dancing 
and  going  to  carnival  masquerades  was  so  determined  that  nothing- 
was  permitted  to  interfere  with  their  enjoyment  of  their  favorite 
amusement.  .  .  .  The  ladies  of  Vienna  are  particularly  celebrated 
for  their  grace  and  movements  in  waltzing,  of  which  they  never  tire. 
For  my  own  part,  I  thought  waltzing  from  ten  at  night  until  seven 
in  the  morning  a  continual  whirligig,  most  tiresome  to  the  eye  and 
ear,  to  say  nothing  of  any  worse  consequences."  Mozart  wrote  for 
these  dances,  as  did  Haydn,  Hummel,  Beethoven. 

Thus  was  Mozart  without  true  royal  protection.  He  wrote  Puch- 
berg  that  he  hoped  to  find  more  patrons  abroad  than  in  Vienna. 
In  the  spring  of  1789  he  left  his  beloved  Constance,  and  made  a 
concert  tour  in  hope  of  bettering  his  fortunes. 

Mozart  was  never  fully  appreciated  in  Vienna  during  his  last  wretched  yet 
glorious  years.  It  is  not  necessary  to  repeat  the  story  of  the  loneliness  of 
his  last  days,  the  indifference  of  court  and  city,  the  insignificant  burial.    This 
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lack  of  appreciation  was  wondered  at  in  other  towns.  See,  for  instance, 
Studien  filr  TonMnstler  und  MusiTcfreunde,  a  musical  journal  published  at 
Berlin  in  1792.  The  Prague  correspondent  wrote  on  December  12,  1791: 
"Because  his  (Mozart's)  body  swelled  after  death,  the  story  arose  that  he 
had  been  poisoned.  .  .  .  Now  that  he  is  dead  the  Viennese  will  indeed  find 
out  what  they  have  lost.  While  he  was  alive  he  always  had  much  to  do  with 
the  cabal,  which  he  occasionally  irritated  through  his  sans  souci  ways. 
Neither  has  'Figaro'  nor  his  'Don  Giovanni'  met  with  any  luck  at  Vienna,  yet 
the  more  in  Prague.    Peace  to  his  ashes !" 

As  John  F.  Runciman  wrote*  :  "It  may  be  doubted  whether  Vienna  thought 
even  so  much  of  Oapellmeister  Mozart  as  Leipsic  thought  of  Carpellmeister 
Bach.  Bach,  it  is  true,  was  merely  Oapellmeister — he  hardly  dared  to  claim 
social  quality  with  the  citizens  who  tanned  hides  or  slaughtered  pigs ;  and 
probably  the  high  personages  who  trimmed  the  local  Serene  Highness's  toe- 
nails scarcely  knew  of  his  existence.  Still,  he  was  a  burgher,  even  to  the 
killers  of  pigs  and  the  tanners  of  hides ;  he  was  thoroughly  respectable,  and 
probably  paid  his  taxes  as  they  came  due;  if  only  by  necessity  of  his  office, 
he  went  to  church  with  regularity;  and  on  the  whole  we  may  suppose  that 
he  got  enough  of  respect  to  make  life  tolerable.  But  Mozart  was  only  one 
of  a  crowd  who  provided  amusement  for  a  gay  population ;  and  a  gay  popula- 
tion, always  a  heartless  master,  holds  none  in  such  contempt  as  the  servants 
who  provide  it  with  amusement.     So  Mozart  got  no  respect  from  those  he 

*"01d    Scores    and    New    Readings:    Discussions    on    Musical    Subiects"     (London, 
1899). 


THIS  OR  THAT 


Many  years  ago  a  dear  old  lady  gave  me  a'bit  of  advice  which 
has  lingered  in  my  memory.     It  was  this: 

"Only  a  few  people  ever  arrive  at  the  point  where  they 

can  have  'this  AND  that.' 

"Most  of  us  have  to  choose  between  'this  OR  that.'" 

Most  of  us  feel  that  the  "family"  is'the  most  worthwhile  thing 
in  our  lives — because  everyone  in  it  requires  food,  clothes  and 
shelter  every  day  in  the  year,  now  and  in  future, — it  is^taken  for 
granted  that  it  will  have  our  love  and  affection. 

It  seems  to  me  that  if  there  is  any  choice  between  "this  OR 
that" — the  family  must  come  first. 

That  is  why  I  feel  so  strongly  about  the  value  of  life  insurance. 
Am  I  right? 

EARL   G.   MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Antiques 

AND 

SemkAntiques 

of  a  richness 
and  beauty 
rarely    seen! 

PERSIAN  RUGS 


I 


NOT  THE  ORDINARY  RUGS  of  commerce,  but  the 
glowing  masterpieces  —  individually  woven  without 
thought  of  time,  by  patient  fingers  steeped  in  a  tradition 
that  goes  deep  into  the  Past. 

These  bejeweled  rugs  of  Old  Persia  were  selected  one  by 
one  for  their  beauty,  by  our  foreign  buyer  on  the  spot — 
then  each  one  individually  bargained  for  to  insure  the 
lowest  price. 

Here  are  ancient  designs  as  grateful  as  a  dancing  nymph. 
Here  are  bold  designs  as  vivid  as  a  Tartar.  Here  is  an 
exquisite  silky  lustre  like  moonbeams  on  silver.  Here 
are  a  host  of  room  size  rugs  up  to  about  20  feet  long,  scatter 
sizes  and  hall  runners.  Incomparable  rugs!  Rugs  to  be 
found  only  at  Pray's!  And  even  at  Pray's  only  once  in 
years,  are  we  fortunate  enough  to  have  such  a  collection. 

Pray's  stock  of  Oriental  Rugs,  the  largest  in  New  England 
and  the  greatest  in  our  history,  includes  also  a  matchless 
collection  of  beautiful  modern  Orientals  at  lowest  prices. 

John  £L  Pray  &  Sons  Co* 

646  Washington  Street,  Boston 
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served,  and  his  Bohemianism  lost  him  the  respect  of  the  eminently  respectable. 
He  lived  in  the  eighteenth-century  equivalent  of  a  'loose  set' ;  he  was  miserably 
poor  and  presumably  never  paid  his  taxes;  we  may  doubt  whether  he  often 
went  to  church* ;  he  composed  for  the  theatre ;  and  he  lacked  the  self-asser- 
tion which  enabled  Handel,  Beethoven,  and  Wagner  to  hold  their  own. 
Treated  as  of  no  account,  cheated  by  those  he  worked  for,  hardly  permitted 
to  earn  his  bread,  he  found  life  wholly  intolerable,  and,  as  he  grew  older, 
he  lived  more  and  more  within  himself  and  gave  his  thoughts  only  to  the 
composition  of  masterpieces.  The  crowd  of  mediocrities  dimly  felt  him  to  be 
their  master,  and  the  greater  the  masterpieces  he  achieved  the  more  vehemently 
did  Saleri  and  his  attendants  protest  that  he  was  not  a  composer  to  compare 
with  Salieri.  .  .  .  Mozart  lived  in  the  last  days  of  the  old  world,  and  the 
old  world  and  the  thoughts  and  sentiments  of  the  old  world  are  certainly 
a  little  passes  now.  But  if  you  examine  'Don  Giovanni'  you  must  admit  that 
the  Fifth  and  Ninth  Symphonies,  'Fidelio,"  'Lohengrin,'  the  'Ring,'  'Tristan,' 
and  'Parsifal'  have  done  nothing  to  eclipse  its  glories ;  that  while  fresh  mas- 
terpieces have  come  forth,  'Don  Giovanni'  remains  a  masterpiece  amongst 
masterpieces,  that  it  is  a  masterpiece  towards  which  all  other  masterpieces 
stand  in  the  relation  of  commentaries  to  text." 

As  Runciman  says,  Mozart  in  1788  was  unappreciated  save  by 
a  few,  among  whom  were  Frederick  William  II,  King  of  Prussia; 

♦Mozart,  was  of  a  deeply  religious  nature,  as  is  shoAvn  by  many  of  his  letters 
to  his  father.  In  one  letter  he  spoke  of  not  liking  when  journeying  to  attend  the 
Mass,  for  the  churches  were  cold. — P.H. 
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he  was  wretchedly  poor;  he  was  snubbed  by  his  own  Emperor, 
whom  he  would  not  leave  to  go  into  foreign,  honorable,  lucrative 
service.    This  was  the  Mozart  of  1788  and  1789. 


* 


We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Grerber's  "Lexicon  de  Tonkiinstler"  (1790)  speaks 
appreciatively  of  him;  the  erroneous  statement  is  made  that  the 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins ;  the  varied 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention 
whatever  of  any  symphony. 

The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  ex- 
tended notice  of  Mozart's  last  years.  It  is  stated  in  the  summing 
up  of  his  career:  "If  one  knew  only  one  of  his  noble  symphonies, 
as  the  overpoweringly  great,  fiery,  perfect,  pathetic,  sublime  sym- 
phony in  C."  This  reference  is  undoubtedly  to  the  "Jupiter,"  the 
one  in  C  major. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him.  Among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might 
easily  lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor. 
At  a  rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a 
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symphony  at  a  very  fast  pace,  so  that  the  orchestra  soon  was 
unable  to  keep  up  with  him.  He  stopped  the  players,  began  again 
at  the  same  speed,  stamped  the  time  so  furiously  that  his  steel 
shoe-buckle  flew  into  pieces.  He  laughed,  and  as  the  players  still 
dragged,  he  began  the  Allegro  a  third  time.  The  musicians,  by  this 
time  exasperated,  played  to  suit  him.  Mozart  afterwards  said  to 
some  who  wondered  at  his  conduct,  because  he  had  on  other  occa- 
sions protested  against  undue  speed:  "It  was  not  caprice  on  my 
part.  I  saw  that  the  majority  of  the  players  were  well  along  in 
years.  They  would  have  dragged  everything  beyond  endurance  if 
I  had  not  set  fire  to  them  and  made  them  angry,  so  that  out  of 
sheer  spite  they  did  their  best."  Later  in  the  rehearsal  he  praised 
the  orchestra,  and  said  that  it  was  unnecessary  for  it  to  rehearse 
the  accompaniment  to  the  pianoforte  concerto:  "The  parts  are 
correct,  you  play  well,  and  so  do  I."  This  concert,  by  the  way,  was 
poorly  attended,  and  half  of  those  who  were  present  had  received 
free  tickets  from  Mozart,  who  was  generous  in  such  matters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  Octo- 
ber 14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but  they 
were  by  Haydn;  and  one  by  Mozart  was  played  in  1791.  In  1792 
a  symphony  by  Mozart  was  played  at  Hamburg. 
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The  early  programmes,  even  when  they  have  been  preserved 
seldom  determine  the  date  of  a  first  performance.  It  was  the  custom 
to  print :  "Symphonie  von  Wranitsky,"  "Sinf onie  von  Mozart/'  "Sin- 
fonia  di  Haydn."  Furthermore,  it  must  be  remembered  that  "Sin- 
fonie"  was  then  a  term  often  applied  to  any  work  in  three  or  more 
movements  written  for  strings,  or  strings  and  wind  instruments. 

The  two  symphonies  played  at  Leipsic  were  not  then  published. 
The  two  that  preceded  the  great  three  were  composed  in  1783  and 
1786.  The  latter  of  the  two  (in  D  major)  was  performed  at  Prague 
with  extraordinary  success. 

The  symphony  in  E-flat  induced  A.  Apel  to  attempt  a  translation 
of  the  music  into  poetry  that  should  express  the  character  of  each 
movement.  It  excited  the  fantastical  E.  T.  A.  Hoffmann  to  an 
extraordinary  rhapsody:  "Love  and  melancholy  are  breathed  forth 
in  purest  spirit  tones;  we  feel  ourselves  drawn  with  inexpressible 
longing  toward  the  forms  which  beckon  us  to  join  them  in  their 
move  with  the  spheres  in  the  eternal  circles  of  the  solemn  dance." 
So  explained  Johannes  Kreisler  in  the  "Phantasiestticke  in  Callots 
Manier." 

The  symphony  is  scored  for  one  flute,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  strings.  The  autograph  score 
is  in  the  Koyal  Library  in  Berlin. 
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The  Mixmetto  known  to  pianists  by  Jules  Schulhoff's  arrangement 
appears  in  the  ballet  music  introduced  in  performances  of  "Le 
Nozze  di  Figaro"  at  Paris. 

1.  Adagio,  E-flat  major,  4-4;  Allegro,  E-flat  major  3-4. 

2.  Andante,  A-flat  major,  2-4. 

3.  Minuetto,  E-flat  major,  3-4. 

4.  Finale,  Allegro  E-flat  major,  2-4. 


"The  Enchanted  Isle,"  a  Symphonic  Poem  for  Orchestra 

Louis  Gruenberg 

(Born  in  Russia  on  August  3,  1883;  living  in  Brooklyn,  N.Y.) 

This  symphonic  poem  was  performed  for  the  first  time  at  the 
second  concert  of  the  70th  Annual  Festival  of  the  Worcester  (Mass.) 
County  Musical  Association,  held  at  Mechanics  Hall,  Worcester. 
This  concert  took  place  on  the  afternoon  of  October  3,  1929.  Al- 
bert Stoessel  conducted  the  Festival  Orchestra.  The  other  orches- 
tral pieces  were  Monsigny's  Chaconne  et  Rigaudon  and  Gustav 
Hoist's  Japanese  Suite.  The  Marmeins  danced  their  drama  dances 
to  music  by  Dukas,  Franck,  Rebikov,  MacDowell,  Mendelssohn, 
Prokofieff,  Jaernevelt,   Hoist.     We  wrote   to   Mr.    Gruenberg  ask- 
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ing  if  he  had  any  particular  isle  in  mind.  He  answered  by  the 
following  interesting  letter: 

"It  has  always  been  my  firm  conviction  that  a  composition  should 
stand  on  its  own  legs  (so  to  speak)  if  able,  or  if  not,  that  no 
amount  of  props  in  shape  of  words  could  possibly  help  it  to  stand 
upright.  And  having  stated  the  above,  I  shall  do  what  one  must 
always  do  to  firm  convictions,  if  one  is  to  continue  to  function 
artistically;  that  is,  destroy  or  ignore  them,  and  proceed  to  tell 
you  what  there  is  to  be  told  about  'The  Enchanted  Isle'  and  other 
matters  related  to  it. 

"  'The  Enchanted  Isle'  is  the  second  of  a  series  of  four  tone- 
poems  projected  during  the  World  War,  in  an  attempt  to  make  a 
world  somewhat  pleasanter  than  the  one  existing  then.  These 
tone-poems  had  the  following  fanciful  titles :  a.  'The  Hill  of  Dreams' 
(this  won  the  New  York  Symphony  Prize  in  1919)  ;  b.  'The  En- 
chanted Isle';  c.  'The  Valley  of  Voices';  d.  'The  Blue  Castle.' 

"The  last  two  were  never  finished,  owing  to  the  fact  that  I  lost 
interest  in  the  series  after  leaving  for  Europe  in  1919  (only  to 
return  to  New  York  early  last  year).  In  rummaging  through  a 
bale  of  manuscripts  which  I  had  not  seen  for  over  eight  years,  I 
found  the  score  of  'The  Enchanted  Isle,'  whose  very  existence  I 
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had  completely  forgotten.  As  I  idly  turned  its  pages,  a  theme  here, 
a  passage  there  gradually  brought  back  to  me  the  wistful  romantic 
days  of  my  youth,  when  all  is  well,  even  if  it  isn't.  I  grew  senti- 
mental and  determined  to  recapture  a  whiff  of  these  enchanted  is- 
lands of  memory,  gradually  making  a  complete  new  score,  retaining 
the  emotions — most  of  the  melodies  of  the  original  work — but  making 
use  of  my  newly-  acquired  freedom,  knowledge  of  orchestration, 
harmony,  and  construction.  And  that  sums  up  what  'The  En- 
chanted Isle'  represents  in  my  artistic  career  to-day — a  bridge 
between  the  old  and  the  new. 

"Other  works  are:  (1)  'Daniel  Jazz'*;  (2)  'Creation';  (3)  'Jazz 
Suite'  (which  Mr.  Stokowsky  is  doing  soon)  ;  (4)  'Vagabondia' 
(which  had  a  first  performance  in  Prague  with  the  Prague  Phil- 
harmonic) ;  (5)  a  Ballet  (the  book,  which  I  wrote  myself,  stand- 
ing in  the  way  of  a  production)  ;  (6)  'The  Dumb  Wife/f  opera  in 
two  acts  (never  produced  because  of  failure  of  obtaining  the  per- 

* 'Daniel  Jazz'  was  performed  in  Boston  at  a  concert  of  the  Chamber  Music  Club 
and  the  Flute  Players  Club  in  Jordan  Hall  on  April  23,  1928.  Colin  O'More,  tenor, 
sang  the  text  of  Vachel  Lindsay's  poem ;  Richard  Burgin  conducted  the  Chamber 
Orchestra.  The  programme  also  included  Schoenberg's  "Pierrot  Lunaire"  (Greta 
Torpadie,  singer),  Stravinsky's  Octet  for  wind  instruments,  and  Hindemith's  "Marien- 
lieder"    (Miss  Torpadie,    Mr.   Tillotson,    pianist). 

fls  this  opera  based  on  Anatole  France's  "Comedie  de  celui  qui  epousa  une  femme 
inuette",  produced  at  the  Porte-Saint-Martin,  Paris,  on  May  30,  1912,  with  Mile,  da 
Pouzols  taking  the  part  of  Catherine?  The  play  was  seen  in  Boston  with  Lillah 
McCarthy  as  Catherine  in  the  translation  made  by  Curtis  Hidden  Page  for  Granville 
Barker. 
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forming  rights)  ;  (7)  a  mass  of  chamber  works;  (8)  three  new  works 
yet  to  be  heard  even  by  the  composer." 

According  to  the  Worcester  Festival  Programme  Book,  edited  by  Walter 
Edward  Howe,  Mr.  Gruenberg  came  to  the  United  States  in  1885  and  was 
educated  in  the  public  schools  of  New  York.  He  took  piano  lessons  of  Adele 
Margulies.  He  later  studied  at  the  master  school  of  the  Vienna  Conservatory ; 
still  later,  with  Busoni,  piano-playing  and  composition.  (Riemann's  "Musik- 
Lexikon"  (1922)  says  that  he  also  studied  composition  at  Berlin  with  Fr.  E. 
Koch).  Having  toured  in  European  countries  as  a  pianist,  he  returned  to  the 
United  States  with  Busoni  and  composed  the  music  of  an  opera-libretto  by 
Busoni,  "The  Bride  of  the  Gods."  In  1919  he  played  at  a  recital  in  New  York 
some  of  his  own  compositions,  among  them  "Five  Impressions  based  on  Oriental 
Themes."  The  list  of  his  work  includes  sonatas  for  violin  and  piano,  a  sym- 
phony, a  piano  concerto,  songs,  and  piano  pieces.  He  is  one  of  the  founders 
of  the  American  Composers'  Guild  and  a  director  of  the  International  Com- 
posers' Guild.  Not  long  ago  he  was  made  president  of  the  United  States 
section  of  the  International  Society  for  Contemporary  Music. 

"The  Enchanted  Isle"  is  published  by  the  Juillard  Musical  Foundation. 


"Ma  Mere  l'Oye,"  5  Pieces  Enfantines   ("Mother  Goose."*  Five 
Children's  Pieces)    .      .      .      .      .      .   Joseph  Maurice  Ravel 

(Born  at  Ciboure,  Basses  Pyrenees,  March  7,  1875;  now  living  near  Paris) 

These  pieces  were  originally  composed  in  1908  for  pianoforte  (four 
hands),  and  for  the  pleasure  of  the  children,  Mimie  and  Jean  Godeb- 
ski,  to  whom  they  were  dedicated  when  the  pieces  were  published  in 

*Mother   Goose  in   English    does  not    tell   fairy   tales. — Ed. 
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S  TE  I  NWAY 


The  Instrument  of  the  Immortals 


There  is  real  meaning  in  the 
name  Steinway.  The  ad- 
miration of  the  most  critical 
and  exacting  of  all  musical 
judges  .  .  the  foremost  com- 
posers and  concert  pianists 
.  .  could  only  be  won  with 
unexampled      performance. 


On  October  4th,  1929, 


Mv.  3lf0ua  fcria  ^attrnma 

the  distinguished  Porto  Rican  Pianist, 
wrote   to   Messrs.  Steinway   &   Sons: 

"Since  I  have  found  the  Steinway,  I  have  found  myself,  as  it 
permits  me  to  express  to  the  fullest  my   artistic  ambitions.'7 


New  England  Representatives: 


Steinert  Hall 


MB 

'— x     W2!Boylston  Street 
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1910.  They  were  first  performed  at  a  concert  of  the  Societe  Musical 
Independante,  Salle  Gaveau,  Paris,  on  April  20,  1910.  The  pianists 
were  Christine  Verger,  six  years  old,  and  Germaine  Duramy,  ten 
years  old. 

I.  Pavane  of  the  Sleeping  Beauty.  Lent,  A  minor,  4-4.  This 
movement  is  only  twenty  measures  long.  It  is  based  on  the  open- 
ing phrase  for  flute,  horns,  and  violas. 

II.  "Hop  o'  my  Thumb. "  Ravel  has  quoted  in  the  score  this  pas- 
sage from  Perrault's  tale :  "He  believed  that  he  would  easily  find  his 
path  by  the  means  of  his  bread  crumbs  which  he  had  scattered  wher- 
ever he  had  passed;  but  he  was  very  much  surprised  when  he  could 
not  find  a  single  crumb:  the  birds  had  come  and  eaten  everything 
up." 

III.  "Laideronnette,  Empress  of  the  Pagodes."  The  French 
give  the  name  "pagode"  to  a  little  grotesque  figure  with  a  movable 
head,  and  thus  extend  the  meaning,  which  was  also  found  in  Eng- 
lish for  pagoda,  "an  idol  or  image."  This  latter  use  of  the  word  is 
now  obsolete  in  the  English  language.  A  "laideron"  is  any  ugly 
young  girl  or  young  woman.  There  is  this  quotation  from  "Ser- 
pen tin  Vert"  by  the  Countess  Marie  Catherine  d'Aulnoy  (about 
1655-1705)  who  wrote  romances  and  also  fairy  tales  in  imitation  of 
Perrault.     "She  undressed  herself  and  went  into  the  bath.     The 
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1UURSING  10,145  mothers 
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A  Hint 

To  Christmas  Shoppers 

If  you  have  wisely  begun  your  annual  quest 
for  Christmas  gifts,  we  urge  you  to  visit  our 
Silver  Galleries.  It  will  save  you  many  hours 
of  tiresome  shopping. 

Here  you  will  find  a  veritable  treasure 
chest  from  which  to  make  your  choice.  For 
men,  women  and  children  of  all  ages  and  all 
tastes,  we've  things  at  prices  from  a  dollar 
to  a  thousand  times  a  dollar.  And  we  wel- 
come the  opportunity  to  go  over  your  list, 
and  assist  you  in  choosing  exactly  the  right 
gifts.  Then,  if  you  wish,  we  shall  set  your 
selection  aside  for  shipment  just  before 
Christmas. 


SHREVE,  CRUMP  AND  LOW  CO 

FOUNDED   IN    1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
147  Tremont  Street  Boston,  Massachusetts 
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pagodes  and  pagodines  began  to  sing  and  play  on  instruments ;  some 
had  theorbos  made  of  walnut  shells ;  some  had  viols  made  of  almond 
shells;  for  they  were  obliged  to  proportion  the  instruments  to  their 
figure."  Laideronnette  in  the  story,  the  daughter  of  a  king  and 
queen,  was  cursed  in  her  cradle  by  Magotine,  a  wicked  fairy,  with 
the  curse  of  the  most  horrible  ugliness.  When  the  princess  grew  up, 
she  asked  that  she  might  dwell  far  away  in  a  castle  where  no  one 
could  see  her.  In  the  forest  near  by  she  met  a  huge  green  serpent, 
who  told  her  that  he  was  once  handsomer  than  she  was.  Laideron- 
nette had  many  adventures.  In  a  little  boat,  guarded  by  the  ser- 
pent, she  went  out  to  sea,  and  was  wrecked  on  the  coast  of  a  land 
inhabited  by  pagodes,  a  little  folk  whose  bodies  were  formed  from 
porcelain,  crystal,  diamonds,  emeralds,  etc.  The  ruler  was  an  un- 
seen monarch, — the  green  snake  who  also  had  been  enchanted  by 
Magotine.  Finally,  he  was  changed  into  human  shape,  and  he 
married  Laideronnette,  whose  beauty  was  restored. 

IV.     "The  Conversations  of  Beauty  and  the  Beast."    Quotations 
from  Mme.  Leprince  de  Beaumont  are  given : 

"When  I  think  how  good-hearted  you  are,  you  do  not  seem  to  me  so  ugly." 
"Yes,  I  have,  indeed,  a  kind  heart;  but  I  am  a  monster." 
"There  are  many  men  more  monstrous  than  you." 

"If  I  had  wit,  I  would  invent  a  fine  compliment  to  thank  you,  but  I  am 
only  a  beast." 


"Beauty,  will  you  be  my  wife?" 
"No,  Beast!" 


SYMPHONY 

Leaders  among  well-dressed 
men  find  us  right  in  key  with  a 
symphony  of  correct  outfitting. 

Outfitters  to  men  and  boys 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 
Tremont  Street  at  BromReld 
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Main  selection  played 
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so 


Impression 


In  the  party  were 


Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  "Convenient  Corner." 
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Frederic  Tillotson  who  appears  at  a  recital  at 
Jordan  Hall,  November  16th,  at  3  p.m., 
says  of  the  Baldwin: 

CCI  wish  to  say  in  all  sincerity  and 
with    no    ulterior    motive   in    view 
that,  in  my  estimation ,  your  new 
grands  are  today  the  finest  in  the 
world.     The   sonority   of  the    bass 
and  its  rich,  round  quality  is  to  me 
unequalled  in  the  world  of  pianos." 

A.    M.     HUME     COMPANY 

New  England  Representatives 

196  Boylston  Street 
BOSTON 
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"I  die  content  since  I  have  the  pleasure  of  seeing  you  again." 

"No,  my  dear  Beast,  you  shall  not  die ;  you  shall  live  to  be  my  husband !" 

The  Beast  had  disappeared,  and  she  saw  at  her  feet  only  a  prince 
more  beautiful  than  Love,  who  thanked  her  for  having  broken  his 
enchantment. 

Mouvement  de  Valse  tres  modere,  F  major,  3-4.  This  movement 
is  based  chiefly  on  a  melody  for  the  clarinet,  which  begins  in  the 
second  measure.  There  is  a  middle  section  with  a  subject  suggest- 
ing the  Beast  and  given  to  the  double  bassoon.  The  two  subjects  are 
combined.  At  the  end,  a  solo  violin  plays  the  theme  of  the  middle 
section. 

V.  "The  Fairy  Garden."  Lent  et  grave,  C  major,  3-4.  The  move- 
ment is  based  on  the  opening  theme  for  strings. 


"Till  Eulenspiegei/s  Merry  Pranks,  After  the  Old-fashioned 
Koguish  Manner, — in  Rondo  Form/'  for  Full  Orchestra, 
Op.  28 Eichard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweise — 
in  Rondoform — fur  grosses  Or  Chester  gesetzt,  von  Richard  Strauss,*' 
was  produced  at  a  Gurzenich  concert  at  Cologne,  November  5,  1895. 


Make  your  skin  smooth  and 
tight  and  banish  visible 
pores  with  one  of  the  clever 
new  Ardena  Firming  Treat- 
ments. 


■  wwm 


Telephone  for  an  appointment 

KEN  more  4784 


- — '^—i- — —■ :— _  **.Jm      24  Newbury  Street,  Boston 

673  Fifth  Avenue,  Neu>  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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VARIATIONS 

on  a  theme  *     *  *  • 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    •     •     •     •     • 


fARLH.  SKINNER, 

\w^  INCORPORATED 

300   BOYLSTON   a*  ARLINGTON 
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It  was  composed  in  1894-95  at  Munich,  and  the  score  was  com- 
pleted there,  May  6,  1895.  The  score  and  parts  were  published  in 
September,  1895. 

It  was  performed  for  the  first  time  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  February  22,  1896.  It  was  performed 
in  Boston  again  by  the  same  orchestra,  November  25,  1899,  Jan- 
uary 6,  1906,  January  25, 1908,  October  30,  1909,  December  16,  1911, 
January  18,  1913,  May  7,  1915,  October  13,  1916,  November  12, 
1920,  March  31,  1923  (Bruno  Walter,  conductor),  December  12, 
1924,  October  15,  1926,  and  by  the  Philadelphia  Orchestra  in  Sym- 
phony Hall,  Richard  Strauss  conductor,  March  7,  1904. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelmenweise,"  in  the  title.  Some,  and  Mr. 
Ap thorp  was  one  of  them,  translate  it  "after  an  old  rogue's  tune.v 
Others  will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old- 
fashioned, — roguish  manner,"  or,  as  Mr.  Krehbiel  suggested,  "in  the 
style  of  old-time  waggery,"  and  this  view  is  in  all  probability  the 
sounder.  It  is  hard  to  twist  "Schelmenweise"  into  "rogue's  tune." 
"Schelmenstuck,"  for  instance,  is  "a  knavish  trick,"  a  "piece  of 
roguery."     As  Mr.  Krehbiel  well  said:  "The  reference   [Schelmen- 
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Consider  Your  Draperies 

Through    The 
EYES  of  Your  GUESTS 

The  vogue  is  for  Fall  Draperies  of  ex- 
treme simplicity.  Marquisette,  Voile, 
or  Organdy  at  the  glass;  Overdraperies 
of  Crewel  Embroidery,  Glazed  Chintzes, 
or  Damasks  in  designs  smaller  and  more 
conservative  than  heretofore. 

It  is  a  tribute  to  our  leading  American 
drapery  manufacturers  that  they  have  so 
inexpensively  yet  faithfully  reproduced 
the  most  beautiful  foreign  fabrics  and  so 
artfully  adapted  them  to  our  needs. 

The  products  of  the  finest  looms  are 
on  display  in  our  Daylight  Drapery 
Department.  Their  presence  at  your 
windows  reflects  a  taste  in  keeping  with 
that  of  your  most  discriminating  guests. 


T.   D.   WHITNEY 

COMPANY 


W    Temple    Place    and    West    Street 
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weise]  goes,  not  to  the  thematic  form  of  the  phrase,  but  to  its  struc- 
ture. This  is  indicated,  not  only  by  the  grammatical  form  of  the 
phrase  but  also  by  the  parenthetical  explanation :  'in  Kondo  form.' 
What  connection  exists  between  roguishness,  or  waggishness,  and 
the  rondo  form  it  might  be  difficult  to  explain.  The  roguish  wag  in 
this  case  is  Eichard  Strauss  himself,  who,  besides  putting  the  puzzle 
into  his  title,  refused  to  provide  the  composition  with  even  the 
smallest  explanatory  note  which  might  have  given  a  clue  to  its 
contents."  It  seems  to  us  that  the  puzzle  in  the  title  is  largely 
imaginary.  There  is  no  need  of  attributing  any  intimate  connection 
between  "roguish  manner"  and  "rondo  form." 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volkshuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who  plays 
all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly  coarse, 
— on  everybody,  and  he  always  comes  out  ahead.  In  the  book,  Till 
(or  Till  Owlglass,  as  he  is  known  in  the  English  translation)  goes 
to  the  gallows,  but  he  escapes  through  an  exercise  of  his  ready  wit, 
and  dies  peacefully  in  bed,  playing  a  sad  joke  on  his  heirs,  and  re- 
fusing to  lie  still  and  snug  in  his  grave.  Strauss  kills  him  on  the 
scaffold.     The  German  name  is  said  to  find  its  derivation  in  an 
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old  proverb :  "Man  sees  his  own  faults  as  little  as  a  monkey  or  an 
owl  recognizes  his  ugliness  in  looking  into  a  mirror." 

When  Dr.  Franz  Wullner,  who  conducted  the  first  performance  at 
Cologne,  asked  the  composer  for  an  explanatory  programme  of  the 
"poetical  intent"  of  the  piece,  Strauss  replied :  "It  is  impossible  for 
me  to  furnish  a  programme  to  'EulenspiegeP ;  were  I  to  put  into 
words  the  thoughts  which  its  several  incidents  suggested  to  me, 
they  would  seldom  suffice,  and  might  even  give  rise  to  offence.  Let 
me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard  nut  which  the 
Kogue  has  prepared  for  them.  By  way  of  helping  them  to  a  better 
understanding,  it  seems  sufficient  to  point  out  the  two  'Eulenspiegel' 
motives,  which,  in  the  most  manifold  disguises,  moods,  and  situa- 
tions, pervade  the  whole  up  to  the  catastrophe,  when,  after  he  has 
been  condemned  to  death,  Till  is  strung  up  to  the  gibbet.  For  the 
rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  has  offered 
them."  Strauss  indicated  in  notation  three  motives, — the  opening 
theme  of  the  introduction,  the  horn  theme  that  follows  almost  im- 
mediately, and  the  descending  interval  expressive  of  condemnation 
and  the  scaffold. 

Certain  German  critics  were  not  satisfied  with  Strauss's  meagre 


Your  Skirts  May  Be  Longer 

— But  Your  Stockings  Always  Show 


THE  length  of  the  skirts  for  this 
winter  is  a  subject  of  much  dis- 
cussion and  question  but  no  one 
questions  the  continuing  importance 
of  good  looking  hosiery.  That  is 
why  you  should  select  your  fall  and 
winter  stockings  from  our  stock  of 
Hay  ward  Hosiery. 

The  shades  are  correct  for  this 
season's  colors.  Every  pair  is  per- 
fectly tailored  and  has  the  famous 
Hayward  fitted  foot.  You  may 
choose  service,  semi-service  or  chiff- 
on weight  according  to  your  needs. 

Prices  begin  at  $1.25  a  pair. 
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A  WHOLE  WORLD 
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MUSIC 


The  repertoire  of  music  in  the 
magnificent  library  of  Victor 
Records  is  not  circumscribed  by 
the  limitations  of  time  nor  even 
by  vagaries  of  taste.  It  is  all-in- 
clusive; there  is  no  practical 
limit  to  its  scope,  for  it  keeps 
faith  with  the  masters  and  keeps 
pace  with  the  moderns. 

Then,  when  you  consider  that 
the  Boston  Symphony,  and  vir- 
tually all  the  other  great  orches- 
tras of  the  world,  are  proud  to 
contribute  their  finest  efforts  to 
the  Victor  repertoire,  it  is  appar- 
ent that  to  the  sincere  music 
lover  no  treasure  trove  could  be 
half  so  precious. 

Extraordinary  records  of  the 
Egmont   Overture    and    of    the 


Beethoven  "Fifth"  are  to  be 
found  in  the  Victor  catalog. 
Made  by  the  amazing  new  elec- 
trical process,  and  reproduced  by 
the  magnificent  Victor  Radio- 
Electrola,  their  power,  beauty 
and  convincing  realism  defy 
description. 

Dr.  Koussevitzky  and  the 
Boston  Orchestra  have  them- 
selves made  some  of  the  out- 
standing Victor  records  of  recent 

months.    Among  them 

"Petrouchka"  .  .  .  Beethoven's 
"Pastoral"  ....  new  experiences 
for  ears  attuned  to  music's  finer 
things.  Your  Victor  dealer  will 
gladly  play  these  records  for  you 
on  the  amazing  new  Victor 
Radio  with  Electrola. 
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clue,  and  they  at  once  began  to  evolve  labored  analyses.  One  of 
these  programmes,  the  one  prepared  by  Wilhelm  Klatte,  was  pub- 
lished in  the  Allgemeine  Musik-Zeitung  of  November  8,  1895,  and 
frequently  in  programme  books  in  Germany  and  England,  in  some 
cases  with  Strauss's  sanction.*  The  translation  is,  for  the  most 
part,  by  C.  A.  Barry: — 

A  strong  sense  of  German  folk-feeling  (des  Volksthumlichen)  per- 
vades the  whole  work ;  the  source  from  which  the  tone-poet  drew  his 
inspiration  is  clearly  indicated  in  the  introductory  bars :  Gemachlich 
(Andante  commodo),  F  major,  4-8.  To  some  extent  this  stands  for 
the  "once  upon  a  time"  of  the  story-books.  That  what  follows  is 
not  to  be  treated  in  the  pleasant  and  agreeable  manner  of  narrative 
poetry,  but  in  a  more  sturdy  fashion,  is  at  once  made  apparent  by 
a  characteristic  bassoon  figure  which  breaks  in  sforzato  upon  the 
piano  of  the  strings.  Of  equal  importance  for  the  development  of 
the  piece  is  the  immediately  following  humorous  horn  theme  (F 
major,  6-8).  Beginning  quietly  and  gradually  becoming  more  lively, 
it  is  at  first  heard  against  a  tremolo  of  the  "divided"  violins  and 
then  again  in  the  tempo  primo,  Sehr  lebhaft  (Vivace).  This  theme, 
or  at  least  the  kernel  of  it,  is  taken  up  in  turn  by  oboes,  clarinets, 
violas,  violoncellos,  and  bassoons,  and  is  finally  brought  by  the  full 
orchestra,  except  trumpets  and  trombones,  after  a  few  bars,  cres- 
cendo, to  a  dominant  half-close  fortissimo  in  C.  The  thematic  ma- 
terial, according  to  the  main  point,  has  now  been  fixed  upon;  the 
milieu  is  given,  by  which  we  are  enabled  to  recognize  the  pranks 
and  droll  tricks  which  the  crafty  schemer  is  about  to  bring  before 
our  eyes,  or,  far  rather,  before  our  ears. 

*It  has  been  stated  that  Strauss  grave  Wilhelm  Mauke  a  programme  of  this  rondo 
to  assist  Mauke  in  writing  his  "Fuhrer,"  or  elaborate  explanation  of  the  composition. 
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The  New  Pajamas! 

Fuller  trousers  —  effect  of  skirt  — 
contrast  of  colors  and  materials. 
Worn  for  tea  or  dinner.  Hand 
run  tucks.  Redingote  lines  in  coats. 
Some  most  formal  in  feeling.  All 
fascinating,  sophisticated — becom- 
ing. 

The  New  Bed  Jackets! 

Warm — Flattering — Alluring.  Fur 
tximmed— -f ur  lined — new  colors — 
new  cuts. 


The  New  Negligees! 

More  feminine  lines  —  short  front  — 
long  back — fur  trimmed — new  sleeves 
— dressmaker  touches.  Some  warm 
— light — yet  achieve  slim  lines.  All 
colors.     Great  variety  of  fabrics. 

The  New  Tea  Gowns! 

Importance  of  the  directoire  feeling — 
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— chiffons,  ruffle  trimmed  over  lace 
slip.  Full  sleeves  —  some  caught  in 
at  wrist.  Unusual  colors.  Some 
bold  figured  designs — very  interesting 
and  intriguing. 
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Here  he  is  (clarinet  phrase  followed  by  chord  for  wind  instru- 
ments). He  wanders  through  the  land  as  a  thoroughgoing  adven- 
turer. His  clothes  are  tattered  and  torn:  a  queer,  fragmentary 
version  of  the  Eulenspiegel  motive  resounds  from  the  horns.  Follow- 
ing a  merry  play  with  this  important  leading  motive,  which  directly 
leads  to  a  short  but  brilliant  tutti,  in  which  it  again  asserts  itself, 
first  in  the  flutes,  and  then  finally  merges  into  a  softly  murmuring 
and  extended  tremolo  for  the  violas,  this  same  motive,  gracefully 
phrased,  reappears  in  succession  in  the  basses,  flute,  first  violins,  and 
again  in  the  basses.  The  rogue,  putting  on  his  best  manners,  slyly 
passes  through  the  gate,  and  enters  a  certain  city.  It  is  market-day ; 
the  women  sit  at  their  stalls  and  prattle  (flutes,  oboes,  and  clari- 
nets). Hop!  Eulenspiegel  springs  on  his  horse  (indicated  by 
rapid  triplets  extending  through  three  measures,  from  the  low 
D  of  the  bass  clarinet  to  the  highest  A  of  the  D  clarinet),  gives  a 
smack  of  his  whip,  and  rides  into  the  midst  of  the  crowd.  Clink, 
clash,  clatter!  A  confused  sound  of  broken  pots  and  pans,  and 
the  market-women  are  put  to  flight!  In  haste  the  rascal  rides 
away  (as  is  admirably  illustrated  by  a  fortissimo  passage  for  the 
trombones)   and  secures  a  safe  retreat. 
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FOR  over  half  a  century  we  have 
worked  conscientiously  to  give  buyers 
of  printed  matter  full  value  for  their 
money  .  .  .  fine  work  mechanically  ...  a 
little  more  real  service  than  was  expected. 
As  a  result,  today,  a  list  of  customers 
who  now  send  us  their  work,  reads  like 
a  section  of  a  blue  book  of  Boston's 
best  known  business  houses. 

We  will  keep  on  working  .  .  .  just  a  little 
harder. 

ADVERTISING 

To  keep  pace  with  obvious  modern  de- 
mands, for  the  past  few  years  we  have 
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for  the  use  of  our  clients. 
It  has  proven  its  worth  to  those  who 
have  used  it  and  consequently  to  our- 
selves. Its  service  is  complete  as  to 
analysis,  plans,  copy  and  production  .  .  . 
direct-mail,  space,  radio,  billboards  or 
whatever  is  needed. 

Perhaps  a  contact  with  it  would  prove 
valuable  to  you.  It  costs  nothing  to 
inquire.     LIBerty  7800. 
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This  was  his  first  merry  prank;  a  second  follows  immediately: 
Gemachlich  (Andante  commodo),  F  major,  2-4.  Eulenspiegel  has 
put  on  the  vestments  of  a  priest,  and  assumes  a  very  unctuous  mien. 
Though  posing  as  a  preacher  of  morals,  the  rogue  peeps  out  from  the 
folds  of  his  mantle  (the  Eulenspiegel  motive  on  the  clarinet  points 
to  the  imposture).  He  fears  for  the  success  of  his  scheme.  A  figure 
played  by  muted  violins,  horns,  and  trumpets  makes  it  plain  that 
he  does  not  feel  comfortable  in  his  borrowed  plumes.  But  soon  he 
makes  up  his  mind.  Away  with  all  scruples!  He  tears  them  off 
(solo  violin,  glissando). 

Again  the  Eulenspiegel  theme  is  brought  forward  in  the  previous 
lively  tempo,  6-8,  but  is  now  subtly  metamorphosed  and  chivalrously 
colored.  Eulenspiegel  has  become  a  Don  Juan,  and  he  waylays 
pretty  women.  And  one  has  bewitched  him :  Eulenspiegel  is  in 
love!  Hear  how  now,  glowing  with  love,  the  violins,  clarinets,  and 
flutes  sing.  But  in  vain.  His  advances  are  received  with  derision, 
and  he  goes  away  in  a  rage.  How  can  one  treat  him  so  slightingly? 
Is  he  not  a  splendid  fellow  ?  Vengeance  on  the  whole  human  race ! 
He  gives  vent  to  his  rage  (in  a  fortissimo  of  horns  in  unison, 
followed  by  a  pause),  and  strange  personages  suddenly  draw  near 
(violoncellos).     A    troop    of   honest,   worthy   Philistines!      In   an 
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instant  all  his  anger  is  forgotten.  But  it  is  still  his  chief  joy  to 
make  fun  of  these  lords  and  protectors  of  blameless  decorum,  to 
mock  them,  as  is  apparent  from  the  lively  and  accentuated  frag- 
ments of  the  theme,  sounded  at  the  beginning  by  the  horn,  which 
are  now  heard  first  from  horns,  violins,  violoncellos,  and  then  from 
trumpets,  oboes,  and  flutes.  Now  that  Eulenspiegel  has  had  his 
joke,  he  goes  away  and  leaves  the  professors  and  doctors  behind  in 
thoughtful  meditation.  Fragments  of  the  typical  theme  of  the 
Philistines  are  here  treated  canonically.  The  wood-wind,  violins, 
and  trumpets  suddenly  project  the  Eulenspiegel  theme  into  their 
profound  philosophy.  It  is  as  though  the  transcendent  rogue  were 
making  faces  at  the  bigwigs  from  a  distance — again  and  again — 
and  then  waggishly  running  away.  This  is  aptly  characterized  by 
a  short  episode  (A-flat)  in  a  hopping,  2-4  rhythm,  which,  similarly 
with  the  first  entrance  of  the  Hypocrisy  theme  previously  used, 
is  followed  by  phantom-like  tones  from  the  wood-wind  and  strings 
and  then  from  trombones  and  horns.  Has  our  rogue  still  no 
foreboding? 

Interwoven  with  the  very  first  theme,  indicated  lightly  by  trum- 
pets and  English  horn,  a  figure  is  developed  from  the  second  in- 
troductory and  fundamental  theme.     It  is  first  taken  up  by  the 
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clarinets;  it  seems  to  express  the  fact  that  the  arch-villain  has 
again  got  the  upper  hand  of  Eulenspiegel,  who  has  fallen  into  his 
old  manner  of  life.  If  we  take  a  formal  view,  we  have  now  reached 
the  repetition  of  the  chief  theme.  A  merry  jester,  a  born  liar, 
Eulenspiegel  goes  wherever  he  can  succeed  with  a  hoax.  His  in- 
solence knows  no  bounds.  Alas!  there  is  a  sudden  jolt  to  his 
wanton  humor.  The  drum  rolls  a  hollow  roll;  the  jailer  drags  the 
rascally  prisoner  into  the  criminal  court.  The  verdict  "guilty"  is 
thundered  against  the  brazen-face  knave.  The  Eulenspiegel  theme 
replies  calmly  to  the  threatening  chords  of  wind  and  lower  strings. 
Eulenspiegel  lies.  Again  the  threatening  tones  resound ;  but  Eulen- 
spiegel does  not  confess  his  guilt.  On  the  contrary  he  lies  for  the 
third  time.  His  jig  is  up.  Fear  seizes  him.  The  Hypocrisy  mo- 
tive is  sounded  piteously;  the  fatal  moment  draws  near;  his  hour 
has  struck!  The  descending  leap  of  a  minor  seventh  in  bassoons, 
horns,  trombones,  tuba,  betokens  his  death.  He  has  danced  in  air. 
A  last  struggle  (flutes),  and  his  soul  takes  flight. 

After  sad,  tremulous  pizzicati  of  the  strings,  the  epilogue  begins. 
At  first  it  is  almost  identical  with  the  introductory  measures,  which 
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are  repeated  in  full;  then  the  most  essential  parts  of  the  second 
and  third  chief-theme  passages  appear,  and  finally  merge  into  the 
soft  chord  of  the  sixth  on  A-flat,  while  wood-wind  and  violins 
sustain.  Eulenspiegel  has  become  a  legendary  character.  The 
people  tell  their  tales  about  him:  "Once  upon  a  time  .  .  ."  But 
that  he  was  a  merry  rogue  and  a  real  devil  of  a  fellow  seems  to 
be  expressed  by  the  final  eight  measures,  full  orchestra,  fortissimo. 

Such  is  Wilhelm  Klatte's  explanation  of  the  poetic  contents  of 
Strauss's  rondo,  and  though  the  composer  may  smile  in  his  sleeve 
and  whisper  to  himself,  "Not  a  bit  like  it!"  he  never  publicly 
contradicted  Mr.  Klatte. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo, 
three  flutes,  three  oboes,  English  horn,  small  clarinet  in  D,  two 
clarinets,  bass  clarinet,  three  bassoons,  double-bassoon,  four  horns 
(with  the  addition  of  four  horns  ad  lib.),  three  trumpets  (with 
three  additional  trumpets  ad  Kb.),  three  trombones,  bass  tuba, 
kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  a  watch- 
man's rattle,  strings. 


*    * 
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"Tell  Etjlenspiegel 

"This  piece  is  like  an  hour  of  new  music  at  the  madhouse, — clarinets 
describe  distracted  trajectories,  trumpets  are  always  muted,  horns  foresee  a 
latent  sneeze  and  hurry  to  say  politely,  'God  bless  you!'  a  big  drum  makes 
the  boum-boum  that  italicizes  the  clown's  kick  and  gesture.  You  burst  with 
laughter  or  howl  in  agony,  and  you  are  surprised  to  find  things  in  their 
usual  place,  for  if  the  double-basses  blew  through  their  bows,  if  the  trombones 
rubbed  their  tubes  with  an  imaginary  bow,  and  if  Mr.  Nikisch  were  found 
seated  on  the  knees  of  an  ouvreuse,  all  this  would  not  surprise  you.  But 
in  spite  of  this  the  piece  is  full  of  genius  in  certain  ways,  especially  in  the 
prodigious  surety  of  the  instrumentation,  and  the  mad  spirit  that  sweeps 
one  along  from  beginning  to  end." 

— Claude  Debussy. 

Strauss's  "Till  Eulenspiegel"  served  as  music  to  a  ballet  arranged 
by  Waslav  Mjinsky.  The  ballet  was  performed  at  the  Boston  Opera 
House  on  November  6,  1916,  when  Mr.  Mjinsky  mimed  Till.  The 
scenery  was  by  Kobert  E.  Jones.  Anselm  Goetzl  conducted.  The 
first  performance  in  the  United  States  was  at  the  Manhattan  Opera 
House,  New  York,  October  23,  1916,  by  the  Diaghilev  Ballet  Kusse, 
as  in  Boston. 

*    * 
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FELIX  FOX,  Director 


PIANOFORTE  from  elementary  to  most 
advanced  grade;  THEORY;  SOLFEGGIO; 
HARMONY;  SIGHT  PLAYING;  HIS- 
TORY OF  MUSIC;  STRING  ORCHES- 
TRA for  weekly  practice  and  experience 
in  ENSEMBLE  PLAYING;  NORMAL 
COURSE;  ASSEMBLIES;  PUBLIC 
PUPILS'   CONCERTS. 


Address  THE  SECRETARY, 
403  Marlborough  St.,  Boston 
Telephone,    KENmore    0716 


Mason  &  Hamlin  Pianoforte 


Indispensable  Tables 

Most  serviceable  to  the  hostess 
who  entertains  at  bridge  or  tea 
and  indispensable  in  the  small 
apartment.  This  sturdy  nest  of 
three  tables  is  solid  maple,  hand 
rubbed.  You  may  have  your 
choice  of  three  lovely  finishes — 
Spanish  brown,  Autumn  brown 
or  Golden  honey.  Crated  to 
ship  $32. 

FLORAMacDONALD,Inc. 

Eleanor  Frazer 
Interior  Decoration 

39  Newbury  Street,  Boston,  Mass. 
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Operas  founded  on  Till's  pranks : 

"Eulenspiegel,"  Singspiel  by  S.  Schmidt  (Konigsberg,  1806,  text  by 
Kotzebue)  ;  Rungenhagen  (about  1815)  ;  Ad.  Miiller  (Vienna,  about  1925)  ; 
musical  comedy  in  two  acts,  music  by  Cyrill  Kistler   (Wurzburg,  1689). 

"Till  Eulenspiegel,"  opera  in  two  acts  and  an  epilogue,  by  E.  von  Reznicek 

(Karlsruhe,  January  12,  1902).     In  the  libretto,  Eulenspiegel,  after  his  fun, 

after  his  heroic  deeds,  leading  a  revolt  of  peasants  against  rapacious  knights, 

dies  in  a  hospital  at  Molin.    The  heavens  open.    He  sees  among  the  angels  his 

wife  Gertrudis,  who  promise  him  he  shall  never  be  forgotten  on  earth. 

"Thyl  Uylenspiegel,"  lyric  drama  in  three  acts,  text  by  Henri  Cain  and 
Lucien  Solvay,  founded  on  Charles  de  Costar's  epic  legend,  music  by  Jan 
Blockx  (Brussels,  January  18,  1900).  In  this  opera,  the  hero  is  the  mind 
of  the  people  of  Flanders ;  Nelle,  the  heart ;  Soetkin,  its  valiant  mother ; 
Claes,  its  courage ;  Lamme,  its  belly.  For  a  study  of  this  opera,  which  has 
been  revised,  with  an  inquiry  into  the  legend,  see  Robert  Parville's  "Thyl 
Uylenspiegel"   (Brussels,  1900). 


* 
«     * 


There  has  long  been  a  dispute  as  to  whether  Tile  Eulenspiegel 
lived  and  played  his  pranks.  According  to  Murner,  an  unfrocked 
Franciscan,  Eulenspiegel  was  born  in  1283  at  Kneithlinger  in  Bruns- 
wick; he  wandered  through  Germany,  Italy,  Poland,  and  died  of 


BEFORE  AND  AFTER  THE  CONCERT  DINE  AT 

r 


216  HUNTINGTON  AVENUE  One  block  from  Symphony  Hall 

Famous  for  good  food  and  service  at  moderate  prices 


The  best  of  the  kind. 


HARRY  C.  DEMETER 


Established  1905 


Under  management  of  the 


Phone  Kenmore  6380 


JOHN  R.  PERRY 


HOWARD  R.  PERRY 


248  BOYLSTON  STREET,  BOSTON  Telephone:  Ken.  4550 

Decorators  of  Symphony  Hall 


1837  The  Third  Generation  of  Butter- Men  1929 


Specializing  in  the  FINEST  GRADE  of 

VERMONT  BUTTER    NEW  ENGLAND  EGGS 


Wholesale 
17  NORTH  MARKET  STREET 


Retail 
87-89  FANEUIL  HALL  MKT. 


Commission 
17  CLINTON  ST. 
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INSTANT  0^e 


100%  Pure  Coffee 

Those  fortunate  individuals  who  know  how  to  get  the 
most  out  of  life — who  enjoy  knowing,  going,  seeing  and 
doing — have  learned  to  assemble  wisely.  They  know 
how  to  select  and  use  what  others  have  made  and 
invented  to  meet  the  requirements  of  modern  living. 
G.  Washington's  Instant  Coffee  is  served  exclusively 
in  the  cafeterias  of  the  Boston  Symphony  Orchestra. 
G.  WASHINGTON  COFFEE  REFINING  CO.,  Morris  Plains,   N.  J. 


■V 


1 

L  IBERTY 
SQUARE 


BOSTON 

MASS. 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 


Cfje  Florentine  3Ietoel  ^f)op 


G.  PERUZZI  PITTI,  of  Florence,  Italy 

165  TREMONT  STREET 


JEWELRY 


EMBROIDERIES 


ORDERS  TAKEN  FOR  ORIGINAL  PIECES.  ARTISTIC    RE-SETTINGS 
REPAIR  WORK.  GOLD  and  SILVER  PLATING,  and  BEAD  STRINGING 


Elevator 


Telephone:  LIBerty  2684 


Theodore 


ITnJC. 


\JTotvn    ^fiecJahsts 


557  Boylston  Street 

Opposite  Copley  Plaza 


Boston 
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the  plague  at  Molin,  near  Liibeck,  in  1350  or  1353.  His  tombstone, 
with  an  owl  and  looking  glass  on  it,  is  still  shown  at  Molin;  there 
are  personal  relics  of  the  jester  on  exhibition.  The  stone,  however, 
is  of  the  seventeenth  century.  J.  M.  Lappenberg,  who  edited  Mur- 
ner's  book  (Leipsic,  1854),  believes  that  Eulenspiegel  was  born  in 
Lower  Saxony  in  the  second  half  of  the  fourteenth  century;  that 
Murner,  writing  his  book,  made  use  of  an  old  manuscript  in  Low 
German. 

The  Flemish  claim  Tile  as  their  own,  insisting  that  he  was  born  at 
Damme  near  Bruges ;  that  he  died  there ;  and  there,  too,  is  his  tomb- 
stone, with  this  inscription:  "Sta,  viator,  Thylium  Ulenspiegel 
aspice  sedentem,  et  pro  ludu  et  morologi  salute  Deum  precare  suppl. 
Obiit  anno  1301."    But  Lappenberg  says  this  stone  is  the  stone  of  a 


THE  HUNT      by  R.  B.  Davis  1782—1854 

From  original  oil  painting — Casson  Collection 


High    Grade 

PAINTINGS 

ETCHINGS 

OLD    ENGLISH 

SPORTING 

Prints  and  Paintings 


CASSON 
GALLERIES 

Copley  Square 

575  Boylston  St. 


Handwrought 
Sterling    Silver 


Photos  by  Dorothy  Jarvis 

The    Society    of 
RTS      and      CRAFT 


A 

9   Park   Street 


S 

Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want 

to  know  more  about  Good  Cooking 

and  Household  Technique 

Classes  constantly  forming 


BOUND  COPIES  of  the 

loaton  ^gmpljnttg  ©rrlywtra'B 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $6.00  SYMPHONY  HALL 
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PIANOFORTE  LESSONS  FOR  CHILDREN 


THE  NEW  WAY 

C^OR  some  time  there  has  been  great  need  for  the  application  of  up-to-date 
principles  to  the  teaching  of  the  elementary  grades  of  pianoforte  study. 
Many  teachers  are  not  keeping  pace  with  modern  educational  methods;  the 
standards  have  changed.  Parents  of  discrimination  now  select  teachers  who 
are  not  only  accomplished  pianists,  but  who  are  also  thoroughly  familiar  with 
the  merits  and  demerits  of  all  methods  of  pianoforte  playing  and  who  possess 
a  first-rate  general  education  as  well.  To  such  parents,  the  plan  as  adopted  and 
taught  by  Mr.  Havens'  three  assistants  will  especially  appeal. 

INTERVIEWS  BY  APPOINTMENT  ONLY 
For  further  information  address 

Raymond  Havens 

Pierce  Building,  Boston 


The  Mason  &  Hamlin  Pianoforte 


sCSt- 


eh : 


Local  and  Suburban  Service 


r. . ..   ■ '  • .  '  " 


Mrs.  Robert  Nathan  Gram 


No.  21  Joy  Street,  Boston 


An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection   includes 

FURNITURE  OF  ALL  PERIODS         RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD.  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 


poet  Van  Marlani,  who  was  recorder  of  Damme,  the  once  consider- 
able and  fortified  seaport,  and  died  in  1301 ;  that  the  figured  looking- 
glass  is  a  desk  supporting  a  book;  the  owl,  merely  Minerva's  bird, 
the  emblem  of  wisdom ;  that  the  inscription  was  carved  afterwards. 

It  is  said  that  Tile's  father  was  named  Claus  or  Claas,  and  his 
mother's  name  was  Anna  Wibeke.  Eugene  Bacha,  a  Belgian,  des- 
cribed Tile: 

"A  rogue  who  journeyed  through  the  world  with  nothing  but  a  clever  wit 
in  his  wallet :  a  knowing  vagabond  who  always  got  out  of  a  scrape,  he  visited 
all  cities,  and  plied  all  trades.  Baker,  wheelwright,  joiner,  musician,  mounte- 
bank, he  lived  at  the  cost  of  the  simple  bourgeois  caught  by  his  chatter.  A 
good  fellow  with  a  kindly  air,  always  ready  to  amuse,  Tile  pleased  every- 
body and  was  welcomed  everywhere.  He  was  not  innately  bad.  He  frankly 
lived,  cheated,  stole.  When  he  was  grabbed  by  the  collar  and  hauled  along 
to  the  gallows,  he  went  as  a  matter  of  course,  without  knowing  why.  He 
took  life  after  the  manner  of  a  poet ;  he  also  took  the  goods  of  others.  With 
nose  on  the  scent,  empty  stomach,  gay  heart,  he  went  along  the  road,  talking 
with  passer-by,  joining  gay  company,  concocting  constantly  a  sly  trick  to  put 
something  between  his  teeth.  And  he  always  succeeded.  A  curb's  servant, 
charmed  by  his  behavior,  took  him  in  her  service ;  a  lord,  trusting  in  his 
talent  as  a  painter,  lodged  and  fed  him  for  months ;  or  Tile  suddenly  became  a 
physician.  Naturally  unfaithful  to  every  promise,  he  insisted  on  payment  in 
advance  and  slipped  away  at  the  lucky  moment.     Thus  in  the  Middle  Ages 


interior  HDecorators 

FRENCH,  ENGLISH  and  ITALIAN  FURNITURE 
WALL  PAPERS,  UPHOLSTERY  FABRICS 


20    NEWBURY    STREET 


BOSTON 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  DEC.  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 


Guard  Against  Theft 


•and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 


41  WESTLAND  AVENUE 
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this  amusing  fellow  personified  the  triumph  of  nimble  wit    over  bourgeois 
dullness,  foolish  haughtiness,  and  vanity." 

Some  think  that  Murner,  then  in  open  revolt  against  the  clergy, 
told  the  life  of  Tile  as  a  satire  in  behalf  of  religious  revolt,  to  throw 
ridicule  on  smug  monks,  vicious  lords,  egoistic  bourgeois.  Others 
would  have  the  satire  general.  Eulenspiegel,  the  looking-glass  of 
owls,  stands  for  the  mirror  of  humanity,  just  as  The  Fleming  speaks 
of  the  vulgar  crowd  as  teboux.  The  top  gallery  in  Flemish  theatres 
is  called  the  TJylcn~koi,  the  "Owl-hole." 

The  first  printed  edition  of  any  life  of  Eulenspiegel  is  Murner's, 
published  at   Strasbourg  in   1519.     This   was   too   Rabelaisian  to 


. 


¥*itch  -Kryant 


OUR    1VEW   HOJIE 

PEOPLE  tell  us  it  is  the  most  unique  small  shop  in  Boston. 
You  will  find  it  at  Number  2  Newbury  Street  — just  across 
from  the  Ritz -  Carlton.  Here  in  this  attractive,  eftres  moderne" 
setting,  you  may  examine,  at  your  leisure,  an  unusually  fine 
selection  of  oriental  pearls  and  pearl  necklaces  and  fashion- 
able new  designs  in  platinum  and  diamond  jewelry,  all  of 
which  are  reasonably  priced.  We  hope  you  will  come  in  and 
get  acquainted  with  our  interesting  new  shop. 


PEARLS 


FITCH-BRYANT 


JEWELS 


OPPOSITE     THE     RITZ-CARLTOX 


at  Number  2  Neivbury  Street 
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MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  St.,  Boston,  Mass. 
Mrs.  John  A.  Tuckerman,  Manager 

COATS,  DAY  and 

EVENINQ  DRESSES 

IMPORTED 
SPORT  CLOTHES 

Mrs.  E.  N.  Potter,    Jr.,  President 
553  Madison  Ave.,  New  York  City 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a  greater  en- 
joyment of  literature,  art  and  music,  you 
should  know  several  foreign  languages.  The 
easy  way  to  learn  is  the  Berlitz  Conversa- 
tional Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and  perfect 
pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    52    YEARS 


SCHOOL     OJ 

lANQUAQES 

140    NEWBURY   STREET 
TEL.    BACK   BAY    7021 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads,  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


WEDDING 
STATIONERY 

f  STEEL  DIE  ENGRAVED 
LETTERHEADS 

CHRISTMAS  GREETING 
CARDS 


THE  SUPERIOR  ENGRAVING  CO. 

S     19  H 1 CH  ST.  BOSTON,  Xear  South  Station       '' 
(91  TELEPHONE  LIBERTY  6915 


Boston  School  of  Interior  Decoration  and  Architectural  Design 

Resident,  day  and  evening;  Correspondence;  and  Travel  Courses 

INTERIOR  DECORATION 

Professional  Courses  Two  Years  One  Year 

For  business  men  and  women,  high  school  and  college  graduates 
Practical  and  Cultural  Courses  for  homemakers  and  art  lovers 
European  Travel  Courses 

For  professional  students,  art  lovers  and  homemakers 

FURNITURE  DESIGN,  DOMESTIC  ARCHITECTURE,  LANDSCAPE  ARCHITECTURE 

140  Newbury  Street  Boston,  Mass.  Tel.  KENmore  0140 
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please  the  religious  censors ;  it  was  expurgated  when  a  second  edi- 
tion was  published  at  Cologne  about  1530.  It  was  reproduced 
in  photolithographic  form  at  Berlin  in  1868.  The  book  grew  popu- 
lar. It  was  reproduced  in  one  form  or  another,  with  changes  to 
suit  the  locality,  in  France— there  were  at  least  thirty  editions- 
England,  Italy,  Denmark,  Bohemia,  Poland.  There  are  imagina- 
tive works  based  on  or  inspired  by  Tile's  life,  works  by  Tschabu- 
schnigg,  Bottger,  J.  Wolff,  K.  Schultes,  and  the  remarkable  book 
by  Charles  Coster.  See  also  Simrock's  Folksbucher  (1878).  Mur- 
ner's  original  text  was  reprinted  by  Knust  at  Halle  in  1885.  An 
English  version  is  one  of  the  stately  series  of  the  Broadway 
Translations. 


SYMPHONY  HALL,  SUNDAY  AFTERNOON 
November  17,  at  3.30 


Soprano 

Assisted  by 
JOHN  AMADIO,  Flute 


MISS    AUSTRAL    WILL    SING 
Aria  :    Leise,   leise    (from   "Der   Freischtitz") Weber 

Liebestreu  \ 

Wie  Melodien  (                                                                   n™* «,* 

Der  Tod  das  ist  die  kuhle  Nacht     ( vranms 

Zwei   Zigeunerlieder  ' 

Liebestod    (Love-Death),    from    "Tristan    and    Isolde" Wagner 

Standchen  ) 

Morgen  [■     Strauss 

Caecille  ) 

Love's  Quarrel Cyril  Scott 

Five  Eyes Armstrong  Gibbs 

Rude  Wind,  Cruel  Sea Katherine  Glen 

Alleluia    (A   Joyous   Easter   Hymn) 


SEVENTY-FIVE  YEARS'  REPUTATION 

BROWN'S  BRONCHIAL  TRC 

An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  1 5c,  35c,  75c,  $1.00,  at  druggists  or  by  mail# 

BD  f\  117  1FVT  9  C  CAMPHORATED  n^MTICDirE' 

K  U   W   Pi       t>  SAPONACEOUS  \J  E.  PI     I    tf  KILL 

Will  keep  the  teeth  and  gums  in  healthy  condition.                                     Price,  30c.  at  druggists  or  by  mail. 
JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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'My  overcoat  was  like  a  board — it  came  back  soft  and  fresh" 

'The  coat  you  cleaned  for  me  looks  and  feels  like  a  new  one" 

'I  was  amazed  at  the  appearance  of  my  suit — it  was  so  fresh  and  bright' 

'When  I  opened  the  box  I  didn't  recognize  them  as  my  clothes" 

'How  do  you  do  it?     I  wouldn't  believe  it  was  the  same  suit" 

Just  a  few  of  the  many  comments  made  by  our  customers 
on  work  done  by  the  wonderful  new 


All  dirt  is  removed — not  redistributed 

Garments  are  clean  and  sterile 

They  are  brighter  and  stay  clean  longer 

You  will  be  delighted  with  the  results  we  achieve 
There  is  no  duplication  of  this  process  in  New  England 

Daily  Collection  and  Delivery  in  Your  'Neighborhood 


Wa 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MIDdlesex  5700 
BACk  Bay  3900 
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FORTY-NINTH    SEASON,    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  NOVEMBER  15,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  16,  at  8.15  o'clock 


Spohr 


Notturno  for  Wind  Instruments  and  Janissaries 
Music,  Op.  34 

a.  March. 

b.  Minuet. 

c.  Andante  with  Variations. 

d.  Polacca. 

e.  Adagio. 

f.  Finale. 

(First  time  in  Boston) 


Eicheim 


"Burma" 
"Java" 


Strauss 


Symphonia  Domestica,  Op.  53 


(In  one  movement) 


There  will  be  an  intermission  after  Eicheim's  "Java" 


A  lecture  on  this  programme  will  be  given  by  A.  H.  Meyer  and  R.  G.  Appel, 

on  Thursday,  November  14,  at  5.15  o'clock  in  the  Lecture  Hall, 

Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


NEXT 
Sunday 

NOV.  10 
at  3.30 


Sunday 

NOV.    1  7 

at  3.30 


Sunday 

nov.  24 

at  3.30 


Sunday 

DEC.   1 

at  3.30 


OPENING  THE  SUNDAY  AFTERNOON 
COURSE  OF  SIX  CONCERTS 

Which  also  includes 

HAYES  HOMER  and  DAUGHTERS  VAN  GORDON 

SANROMA  SPALDING 


SOPRANO 


RETURN  ENGAGEMENT 

SATURDAY  EVENING 

NOV.  23  ,  at  8.30 


SPAIN'S  GREAT  DANCER 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


§ 


maw. 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


e 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1929,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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You  can  enjoy 
your  STEINWAY 


now  and  pay 
for  it.  at  your 
leisure 


• 


The  buying  of  a  Steinway  is 
really  a  simple  matter.  You  have 
only  to  select  the  model  best 
adapted  to  your  home,  make  a 
10%  initial  payment,  and  the 
instrument  is  delivered  imrae- 
diately — to  delight  and  enter- 
tain you  from  that  moment  • 
On  such  liberal  terms  as  these, 
the  Steinway  is  accessible  even 
to  the  most  modest  income.  And 
with  it  you  acquire  a  lifetime  of 
perfect  service — 30,  40  or  even 


50  years  and  more  of  the  won- 
derful Steinway  tone.  There  is 
a  price  and  a  model  for  every 
need.  Make  your  visit  to  the 
nearest  Steinway  dealer — today. 


A  new  Steinway  Upright      fit  C$  *y  ST 
piano  can  be  bought  for      ™  **    •   *^ 

GRANDS  $  14T5   transportation 


10%  down 


balance  in 
two    years 


Any  Steinway  piano  may  be  purchased 
with  a  cash  desposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


>ER 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 


Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Violins. 
Gundersen,  R. 
Kassman,  N. 

Fedorovsky,  P. 
Leveen,  P. 


Sauvlet,  H. 
Hamilton,  V. 


Leibovici,  J. 
Tapley,  R. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 


Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Fourel,  G. 
Cauhape,  J. 


Violas. 

Van  Wynbergen,  C.     Grover,  H. 
Bernard,  A.  Werner,  H. 

Avierino,  N.  Fiedler,  A. 

Gerhardt,  S.  Deane,  C. 

Violoncellos. 
Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E._ 


Barth,  C. 


Lemaire,  J. 
Oliver,  F. 


Droeghmans,  H.    Warlike,  J. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Girard,  H. 
Dufresne,  G. 


Marjollet,  L. 


Kelley,A. 
Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 

Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 
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Contra-Bassoon. 
Piller,  B. 

Trombones. 
Raicnman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
Wnite,  L. 

Librarian. 
Rogers,  L.  J. 


Cfjanhler  $c  €o. 

BOSTON  COMMON  TREMONT  ST.  AT  WEST 

present  a  few  interesting 

Items  for  Christmas 


1 


4.50 
to 


The  Smartest  of  Gloves 

Fine  imported  kid,  suede,  glace,  and  wash- 
able light  weight  leathers  styled  in  keep- 
ing with  the  newest  fashions,  and  in 
colors  to  completely  harmonize  with  the 
ensemble 10.00 

Century  Brand  Stockings 

Clear,  even  weave,  in  exquisitely  textured 

hosiery.     Sheer  chiffon,  semi-sheer  and  1.65 

modern  service  weights,  in  smart  shades  and 

for  gift  selection 1.85 

Handbags  of  Distinction 

Aristocratic  accessories  are  these  handbags 
of  smooth  calf,  suede,  and  grained  leath- 
ers.   The    desirable    flat    pouches    and      7.50 
-envelopes,    finished   in   the   manner   of      and 
custom-made  bags 10.00 

Dainty  Appenzell  Handkerchiefs 

Wispy  squares  of  fine  loomed  linen,  bor- 
dered with  real  Appenzell  work.    Edges 
are    varied,    showing    squared    scallops,       2.50 
straight    edges    of    multiple    rows,    and        and 
effective  corner  designs 3.50 


Real  Stone  Jewelry 

Semi-precious  chokers,  earrings,  brace- 
lets, rings  and  pins  in  colors  of  carne- 
lian   agate,    jade,    Swiss  lapis,    rose 
quartz  and  crystal — to  meet  the  vogue     7.50 
for    costume     pieces    which    are    of        to 
assured  good  taste 45.00 

STREET    FLOOR 


ft 


* 
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FORTY-NINTH    SEASON,    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  NOVEMBER  T5,  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  16,  at  8.15  o'clock 


Spohr 


Eichheim 


Strauss 


Notturno  for  Wind  Instruments  and  Janissaries 
Music,  Op.  34 


March. 

Minuet. 

Andante  with  Variation?. 

Finale. 


"Java" 

"Burma" 


Twilight  at  Shwe  Dagon. 

Dance  of  Prince  and  Princess. 
Dance  of  Councillors,  Grotesquerie. 
Dance  of  Maids  of  Honor.     Finale.' 

(Conducted  by  the  composer) 

(First  time  in  Boston) 


Symphonia  Domestica,  Op.  53 


(In  one  movement) 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  after  Eichheim's  "Burma" 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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^MEXICO  CITY  . .  .  capital  ofcAztec 

emperors . . .  of  Viceroys  of  New  Spain,  of 

Mexican  presidents  and  dictators!  No  other  city 

in  either  North  or  South  America  has  so   old  or 

romantic  a  history;  no  other  has  so  truly  the  air  of 

a  great  Old  World  capital.  Its  streets  and  plazas  are 

as  genuinely  Spanish  as  those  of  SKladrid  and  Seville;  its 

restaurants  are  distinguised  alike  for  their  smartness   and 

leir  cuisine;  its  enormous  cathedral  surpasses  many  a  renowned 

ledral  of  Europe  in  its  architecture  and  its  richness  of  treasures. 

RAYMOND-WHITCOMB 

LAND  CRUISES  TO  MEXICO 

Complete  round  trips — traveling  on  the  Raymond- Whitcomb  Land  Cruise 
Trains  with  special  recreation  car,  bedrooms  and  private  baths.  Each  cruise 
will  have  1 1  days  in  Mexico  —  8  days  in  Mexico  City,  and  will  visit  Chapultepec 
and  Guadalupe-Hidalgo,  Puebla  and  Cuerna-vaca,  the  famous  floating  gardens 
at  Xochimilco,  the  great  Aztec  Pyramids  at   Teotihuacan   and   historic  Monterey. 

Never  before  has  it  been  possible  to  visit  Mexico 
in  such  complete  comfort 

Three  Land   Cruises:  January  29,   February    11,   February   24.      They   may   be 
taken  either  in  combination  with  the  Raymond-Whkcomb   Land   Cruises   to 
California  or  —  by  themselves  —  as  complete  and  unusual  winter  trips. 
Send  for  the  booklets*  "MEXICO"  and  "CALIFORNIA" 

Round  the  World  Cruise  -  January  21,  1930 

Mediterranean  Cruise — January  23,  1930 

Round  South  America  Cruise — February  1,  1930 

West  Indies  Cruises 

December  21,  1929;  January  9;  January  29;  February  25,  1930 

on  the  new  liner,  "Statendam" 

Land  Cruises  to  Florida   and  Havana 

RAYMOND  &  WHITCOMB  COMPANY 

BOSTON 


165  TREMONT  ST. 
HANCOCK  7820 


also  at 


122  NEWBURY  ST. 
KEN  MORE  2870 


THE  FIRST  NATIONAL  BANK  OF  BOSTON 
67  Milk  Street  Liberty  4900 
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NOTTURNO  FOR  WlND  INSTRUMENTS  AND  JANISSARIES'  MUSIC,*  Op.  34 

Louis  SpoHRf 

(Born  at  Brunswick,  Germany,  in  the  house  of  his  grandfather,  a  clergyman, 
on  April  5,  1784;  died  at  Cassel  on  October  22,  1859) 

Spohr,  famous  violinist,  voluminous  and  once  popular  composer — 
his  violin  concertos,  especially  the  seventh,  eighth,  and  ninth,  are 
still  respected  and  heard  in  concerts— was  fond  of  experiments  in 
composition.  He  wrote  double  quartets,  a  symphony  for  two  orches- 
tras, a  quartet-concerto,  a  Nonetto  for  strings  and  wind  instru- 
ments. The  list  of  his  compositions  includes  ten  operas,  four  ora- 
torios, a  Mass,  cantatas,  nine  symphonies,  many  overtures,  seventeen 
violin  concertos  and  concertinos,  fifteen  violin  duets,  concertos  and 
other  pieces  for  clarinet,  thirty-three  string  quartets,  besides  quin- 

*Janitscharen-Musik  is  a  German  term  for  what  is  also  known  as  Turkish  music  : 
triangle,  cymbals,  and  bass  drum.  The  Janissaries  were  Turkish  soldiers  organized 
in  the  fourteenth  century.  Down  to  about  1600  they  were  Christian  youths  forced 
into  service  to  whom  young  captives  taken  in  war  were  added.  The  discipline  was  mili- 
tary and  monastic.  The  corps  was  there  only  home.  For  centuries  they  were  the  glory 
of  the  Ottoman  troops.  Receiving  no  pay  except  in  war,  they  were  permitted  to 
work  at  trades  and  serve  as  police.  Mutinies  were  frequent.  A  final  one  in  1825  or 
1826  led  to  abolishment.  For  a  recent  and  vivid  account  of  their  bravery,  cruelty, 
and  general  turbulence,  see  Fairfax  Downey's  "The  Grande  Turke :  Suleyman  the 
Magnificent"  (N.  Y.  1929).  Their  band  is  said  to  have  contained  two  large  and 
three  small  oboes,  a  piccolo — all  shrill  instruments — one  large  and  two  small  kettle- 
drums, one  big  and  three  small  long  drums,  three  cymbals,  and  two  triangles.  Kastner 
would  add  trumpets  and  the  Chinese  Pavilion. 

fSo  he  calls  himself  in  his  entertaining  and  egotistical  Autobiography  ;  not  Ludwig. 


in  recital  at  Symphony  Hall,  November  19th 

is  playing  a  group  of 

Ellen  Coleman's 

compositions,  one  of  which: 


Irl 


DAI  BUELL 


& 


is  from  that  composer's  recently  issued  volume 

POEMS  AND  PICTURES 

7  Characteristic  Pieces 

Miss  Buell  is  the  first  pianist  to  present  these  pieces  to  the 
American  public.  They  are  being  played  in  Europe  by 
such  leading  artists  as  A.  Borovsky,  Jan  Smeterlin,  and 
others,  and  merit  the  attention  of  all  those  interested  in 
contemporary  piano  music. 


THE  ARTHUR  P.  SCHMIDT  CO.  120  Boylston  St. 
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tets,  double  quartets,  piano  trios,  sextets,  an  octet,  and  a  nonet,  etc. ; 
also  many  songs  and  part  songs. 

The  Notturno,  written  early  in  the  nineteenth  century,  possibly 
in  1812-13,  at  the  request  of  Tosi,  a  manufacturer  of  cloth  near 
Vienna  and  a  passionate  lover  of  music — he  made  a  curious  contract 
with  Spohr — was  played  with  considerable  success  at  Leipsic  in 
May,  1820;  April,  1821;  July,  1824.  The  Theme  with  Variations 
was  performed  in  Boston  by  the  Mendelssohn  Quintet  Club  on 
March  19,  1859.  The  score  calls  for  two  piccolos,  flauto  traverso, 
flauto  in  terza,  two  oboes,  two  clarinets,  two  bassoons,  double  bas- 
soon,* two  horns,  post-horn,  two  trumpets,  trombone,  corno  di  basso, 

*The  "Cross-Flute,"  blown  through  a  hole  in  the  side,  was  so  called  to  dis- 
tinguish it  from  the  flute-a-bec,  the  old  flute  blown  with  a  beak-mouthpiece.  The  tierce- 
flute  was  once  called  "in  F."  Berlioz  gave  it  its  right  name  based  on  its  transposing 
interval,  not  on  the  resonance  of  its  tube.  Spohr  did  not  indicate  its  key  in  the 
Notturno  nor  in  his  symphony,  "The  Consecration  of  Tones,"  last  played  here  by  the 
Boston  Symphony  Orchestra  on  April  21,  1900.  The  post-horn  in  Germany  was  a  tube 
turned  on  itself  into  either  a  horn  or  trumpet  shape.  In  England  it  was  a  small 
straight  brass  or  copper  instrument  from  two  to  four  feet  long.  The  bore  now 
resembles  usually  that  of  the  cornet,  but  formerly  the  larger  post  (mail)  horns  were 
of  the  bugle  type  of  bore.  The  bass  horn  was  a  transition-instrument  between  the 
serpent  and  the  ophicleide.  Basso  corno  was  a  name  once  given  to  a  performer 
who  practised  the  lower  part  of  the  horn's  compass ;  as  corno  alto  was  the  player 
who  practised  the  higher  part.  Tom  S.  Wotton,  in  his  "Dictionary  of  Foreign 
Musical  Terms  and  Handbook  of  Orchestral  Instruments"  (Leipsic,  1907),  says:  "In 
the  scores  of  the  classical  masters,  the  two  horn  parts  must  be  considered  not  as  being 
first  and  second  in  the  modern  sense,  but  as  to  be  played  by  two  instruments  of  equal 
importance,  the  one  the  alto  horn,  the  other  the  bass  horn.  In  fact,  the  corno  basso 
may  be  considered  the  more  important,  since  it  was  the  one  preferred  by  soloists. 
Beethoven,  it  is  to  be  noted,  frequently  gives  a  solo  to  the  corno  basso  in  preference 
to  corno  alto." 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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From  our  large  and  exclusive  collection 
of  original  xans  dresses  and  suits  we 
are  prepared  to  make  lacsimile  copies 
or  modifications   at   reasonable    prices. 

HOLLANDER 

BOYLSTON  ST.   AND    PARK    SQ.,    BOSTON 


Si 


im 


M 
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What  Can  Be  Done 
With  Life  Insurance 

(3)  PLANNING  AN  INCOME  FOR  OLD  AGE 

Sooner  or  later  all  must  lay  down  the  burden  of  active  work  and 
retire.  Who  would  not  like  to  feel  that  his  declining  years  would 
be  spent  in  assured  comfort,  however  long  that  period  of  his  life 
might  be? 

We  need  to  think  actively  along  these  lines, — to  plan  construct- 
ively and  to  lay  aside  funds  regularly,  with  the  definite  purpose 
in  mind  of  having  sufficient  income  at  that  time  to  take  care  of 
ourselves  adequately.  The  leisure  period  of  life  should  not  find 
us  unprepared. 

The  John  Hancock  Mutual  Life  Insurance  Company  offers 
LIFE,  ENDOWMENT  or  ANNUITY  Insurance  contracts  adapt- 
able to  any  circumstances,  and  is  thus  ready  to  help  solve  at  least 
a  portion  of  the  retirement  problem. 


of  Boston.  Massachusetts 


34; 


triaDgle,  bass  drum,  cymbals.  It  is  dedicated  to  His  Serene  High- 
ness Gtinther  Frederick  Carl,  reigning  Prince  of  Schwarzburg- 
Sondershausen. 

The  Notturo  has  been  transcribed  for  string  quintet,  string 
quartet,  flute  with  quartet,  two  flutes,  piano  and  violin,  piano — two 
hands  and  four  hands, — piano  and  violoncello,  clarinet  with  quartet, 
trio,  etc. 


This  music  by  Spohr  has  been  performed  at  concerts  of  the  Boston 
Symphony  Orchestra  in  Boston : 

1881.     November  12,  Violin  concerto,  No.  8   (Leandro  Campanari). 

1883.  October  27,  Recitative  and  Aria  from  "Faust" — "Der  Hoelle  selbst 
will  ich  Segen  entringen"  (Max  Heinrich)  ;  November  24,  Overture  to 
"Jessonda'';  December  21,  Scene  and  Aria,  Op.  71   (Gertrude  Franklin). 

1885.  January  31,  Overture  to  "Jessonda" ;  December  1,  Aria,  "Die  stille 
Nacht  entweicht,"  from   "Faust"    (Emma  Juch). 

1886.  January  16,  Overture  to  "Faust" ;  February  6,  Violin  concerto, 
No.  8  (Franz  Kneisel)  ;  February  13,  Aria,  "Ah  cruel  Theseus"  (Gertrude 
Franklin);   February  27,  Violin  concerto,  No.   11    (Leandro  Campanari). 

1887.  December  3,  Symphony  No.  4,  "Consecration  of  Tones." 

1888.  January  28,  Violin  concerto,  No.  9   (Franz  Kneisel). 

1889.  January  12,  Overture  to  "Jessonda." 

1891.  March  21,  Violin  concerto  in  E  minor   (Otto  Roth). 

1892.  January  30,  Symphony,  No.  3,  C.  minor. 

1893.  April  8,  Recitative  and  Aria  from  "Faust"   (Max  Heinrich). 


S1JNCE1330 


/<yj  he  standard  oj  this  house  is 
and  has  been  for  nearly  a 
century,  to  ojjer  our  customers  the 
best  that  the  world  s  markets  ajjord 
in  diamonds,  silver,  clocks,  watches 
avid  leather  at  the  lowest  possible 
prices. 


BIGEIjOWKENNARPsG© 
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tJMode 
for  Evening 

— A   Wrap 
for  every  frock 


A  mode  of  luxurious  elegance, 
from  the  flattering  white  fur 
collar,  to  the  softly  rippling 
flounce  that  follows  graceful 
hem  lines  of  frocks  touching 
the  heels  or  trailing  on  the 
ground.  Lustrous  velvet  wrap, 
(rayon  pile)  warmly  interlined, 
for  Madam. 

jSlIO.OO 


Boston 

Brookline 
Wellesley 


Slattery's 

Opposite  Boston  Common 


347 


1896. 
1899. 
1900. 
1902. 
1906. 


April  11,  Overture  to  "Jessonda." 

February  18,  Violin  concerto,  No.  8   (Lady  Halle,  Norman  Neruda), 

April  11,   Symphony,  No.  4. 

February  15,  Violin  concerto,  No.  8   (Fritz  Kreisler). 

October  20,  Violin  concerto,  No.  9   (Willy  Hess). 


" Java"  ;   "Burma" .     Henry  Eichheim 

(Born  at  Chicago,  111.,  on  January  3,  1870;  living  at  Santa  Barbara,  Calif.) 

Mr.  Eichheim  gives  the  following  description  of  his  symphonic 
poem  "Java,"  which  was  performed  by  the  Philadelphia  Orchestra, 
conducted  by  the  composer  at  Philadelphia,  on  November  8-9,  1929. 

"  'Java'  is  the  first  movement  of  a  Trilogy,  the  other  two  move- 
ments of  which,  'Bali'  and  'Angkor,'  are  as  yet  unfinished.  The 
material  was  gathered  during  Mr.  Eichheim's  recent  journey  in 
the  Orient. 

"The  introduction  of  'Java'  depicts  music  made  by  rice-pounders. 
A  hollow  log  between  six  and  seven  feet  in  length  is  used  as  a 
musical  instrument  by  six  peasant  women,  who  strike  the  sides 
and  ends  with  heavy  clubs,  creating  definite  melodies  and  many 
rhythmic   devices   of   intricate   pattern.     A   motive   of   five   notes 


■»£■— 


Investments 


Financial  Service 


ESTABROOK  &  CO. 


15  State  Street 
"Boston 


tXCemkrs 
4md*Btotom 
Cxthsmges 


24  Broad  Street 
New  TarJ^ 
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which  forms  the  basis  of  the  entire  piece  is  soon  heard  in  the  wood- 
winds; this  motive  was  heard  by  the  composer  at  a  theater  in 
Djokjakarta.  Then  a  Malayan  song  is  played  by  the  oboe,  the  words 
of  which  are: 

'Sore-sore  mendjait  saroong 
Pootoos  benang-nja  mari  'hoe  saruboong 
Pootoos  djarooin-nja  mari  'hoe  ganti 
Pootoos  ati-nja  mana  'hoe  tjari?' 

Translation : 

'When  in  the  afternoon,  sewing  my  saroong, 
The  thread  breaks,  I  can  fix  it  again ; 
When  my  needle  breaks,  I  can  take  another  one ; 
But  when  my  heart  breaks,  where  must  I  seek?' 

(This  song  was  notated  by  Mme.  Francis  C.  Vreede,  a  native  of 
Java,  and  is  indigenous  to  Djokyakarta.) 

"This  is  followed  by  a  series  of  variations  of  the  principal  mo- 
tive, interspersed  with  motives  heard  at  the  courts  in  Djokya  and 
Solokarta. 

"In  the  orchestration  of  this  piece  the  Javanese  percussion  in- 
struments  used,   with   customary   western  instruments,   are   from 


THIS  OR  THAT 


Many  years  ago  a  dear  old  lady  gave  me  a. bit  of  advice  which 
has  lingered  in  my  memory.     It  was  this: 

"Only  a  few  people  ever  arrive  at  the  point  where  they 

can  have  'this  AND  that.' 

"Most  of  us  have  to  choose  between  'this  OR  that."' 

Most  of  us  feel  that  the  "family"  is  the  most  worthwhile  thing 
in  our  lives — because  everyone  in  it  requires  food,  clothes  and 
shelter  every  day  in  the  year,  now  and  in  future, — it  is  taken  for 
granted  that  it  will  have  our  love  and  affection. 

It  seems  to  me  that  if  there  is  any  choice  between  "this  OR 
that" — the  family  must  come  first. 

That  is  why  I  feel  so  strongly  about  the  value  of  life  insurance. 
Am  I  right?  

EARL   G.   MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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AND 


Semi-Antiques 

of  a  richness 
and  beauty 
rarely     seen! 

PERSIAN  RUGS 


NOT  THE  ORDINARY  RUGS  of  commerce,  but  the 
glowing  masterpieces  —  individually  woven  without 
thought  of  time,  by  patient  fingers  steeped  in  a  tradition 
that  goes  deep  into  the  Past. 

These  bejeweled  rugs  of  Old  Persia  were  selected  one  by 
one  for  their  beauty,  by  our  foreign  buyer  on  the  spot — 
then  each  one  individually  bargained  for  to  insure  the 
lowest  price. 

Here  are  ancient  designs  as  grateful  as  a  dancing  nymph. 
Here  are  bold  designs  as  vivid  as  a  Tartar.  Here  is  an 
exquisite  silky  lustre  like  moonbeams  on  silver.  Here 
are  a  host  of  room  size  rugs  up  to  about  20  feet  long,  scatter 
sizes  and  hall  runners.  Incomparable  rugs!  Rugs  to  be 
found  only  at  Pray's!  And  even  at  Pray's  only  once  in 
years,  are  we  fortunate  enough  to  have  such  a  collection. 

Pray's  stock  of  Oriental  Rugs,  the  largest  in  New  England 
and  the  greatest  in  our  history,  includes  also  a  matchless 
collection  of  beautiful  modern  Orientals  at  lowest  prices. 

John  H*  Pray  &  Sons  Co* 

646  Washington  Street,  Boston 
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the  Gamelang  (Javanese  orchestra);  they  are  as  follows:  the 
bonang — 12  small  metal  tubs;  the  baron — 7  heavy  bronze  metal 
bars  on  a  resonating  box;  the  demong — 7  bronze  bars,  under  each 
one  a  resonator  tuned  to  the  same  note;  the  gender — 13  metal 
bars  strung  over  bamboo  resonators;  a  wooden  xylophone  (ma- 
rimba) ;  five  tuned  gongs." 

Let  us  add  to  Mr.  Eichheim's  note :  The  Dutch  Government,  about 
1887,  sent  a  complete  set  of  Gamelang  instruments  to  the  Museum 
of  the  Paris  Conservatory.  A  full  and  interesting  account  of 
Javanese  music,  as  heard  at  the  Paris  Exhibition  of  1889,  is  in 
Julien  Tiersot's  "Musiques  Pittoresques :  Promenades  musicales  a 
PExposition  de  1889"  (Paris,  1890).  The  Javanese  players  then 
undoubtedly  influenced  Debussy. 

For  a  full  description  of  Javanese  instruments  see  Victor  Mahil- 
lon's  Catalogue  of  the  Museum  of  Instruments  at  the  Koyal  Con- 
servatory Brussels,  Vol.  Ill  (Brussels,  1900). 


"Burma,"  a  symphonic  poem,  was  originally  music  for  a  play  by 
Irene  Lewisohn,  which  was  produced  by  the  Neighborhood  Play- 
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Fruit  Cake — Epicure,  rich,  fruity,  i  lb.  tin  #1.00;  Ole  Missus,  from  "down 
South,"  full  of  tender  fruits,  30  oz.  tin  #2.50;  Martha  Ann,  justly  famous 
for  its  quality,  1  lb.  tin  #1.60. 

Plum  Pudding — king  of  the  feast!  St.  Ivel  Imported  English,  1%  lb.  bowl 
#1.40,  13  oz.  bowl  80c;  Melton  Mowbray  Imported  English,  2  lb.  bowl 
$1.50,  1  lb.  bowl  85c;  Overland  Brandied,  1  lb.  jar  $1.00. 

Pudding  Sauces  —  Hester  Price  Brandy  Sauce,  creamy  white  hard  sauce  with 
an  exquisite  flavor,  7  oz.  jar  75c.  Geneseo  Brandy  Sauce,  delightfully 
subtle  white  sauce,  8  oz.  jar  65c. 
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Costume 


j 


ewe 


try 


From  Europe,  an  importation  of  marcasite  jewel- 
ry of  distinctive  loveliness,  featuring  plain  marca- 
site in  gleaming  radiance,  or  marcasite  set  with  gen- 
uine stones:  amazonite,  chalcedony,  smoky  topaz, 
green  or  black  onyx,  rose  quartz,  and  carnelian.  If 
you  are  planning  to  complement  your  jewel-tone 
evening  gown  with  matching  accessories,  or  if  you 
are  in  quest  of  unusual  jewel  gifts  for  Christmas, 
our  presentation  should  be  of  interest  to  you 
from  the  standpoint  of  both  fashion  and  qual- 
ity. It  is  the  largest  and  most  strikingly  beau- 
tiful importation  of  its  kind  that  we 
have  ever  offered  ...  on  display 
on  the  street  floor  .  .  .  and 
in  time  for  Christmas. 
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house  Company  in  New  York  on  March  16,  1926.*     The  cast  was 
as  follows: 

The  Pongyi Grace  Stickley 

The   Koyin Frances    Oowles 

Mawng  Po  Thein Lewis  McMichael 

His  wife Marion  Friedberg 

His  daughter Bertha  Slutzker 

His  son Benson  Inge 

Mawng  Tha  Byaw George  Heller 

„...„,                                                                  .  (  Sadie  Sussman 

Shinlon  Players j  SopMe  Bernsohn 

Showmen  of  the  Yokthe  Pwe |  WilUai^B^CT 

A  water  carrier George  Hoag 

A  country  woman Evelyn  Keller 

A  country  man Edith  Segal 

The   Prince Blanche   Talmud 

The  Princess Paula   Trueman 

Sadie  Sussman 

t.t  . -,       «  v,  Sophie  Bernsohn 

j     Maids  of  honor Esther  Newman 

Lillian  Schweitzer 

Councillors j  Ralph  Ge(Mig 

*The  bill  also  included  an  adaptation  of  Haydn's (  ?)  "Der  Apotheker"  :  Mengone,  the 
apprentice,  Harold  Minjer,  sung  by  Joel  Swensen ;  Semphonio,  the  apothecary,  Ian 
Maclaren,  sung  by  Sol  Friedman  ;  Grilletta,  his  ward,  Dorothy  Sands,  sung  by  Marjorie 
Haskell ;  Volpino,  the  fop,  Albert  Carroll,  sung  by  Thomas  Tilton,  and  "Kuan  Yin", 
story   by   Carroll  Lunt,   music  by  A.   Avshalomov. 

fHaydn   was  named   as  the   composer. 
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Investment  Management 

to  Huild  Your  Estate 


An  investment 

Management   Account    with  the   Lee, 
Higginson  Trust  Company,  will: 

.  .  1  Give  you  investment  counsel  found- 
ed upon  eighty  years  investment 
experience. 

.  .  2  Transfer  to  a  permanent  organization 
the  responsibility  for  the  investment 
and  reinvestment  of  your  funds. 

Upon    request,    we  o    t>   t  p  • 

shall  be  glad  to  send  •  •  3  Relieve  you  of  routine  investment 

you  our  booklet  duties. 

''Investment  Man-  .    ~ .  1      1  n       r 

agement"  '  *  **  ^lve  your  property  the  benefit  ot  a 

group  of  experts  continually  watch- 
f        ")  ing  financial  and  industrial  condi- 

^w'  tions. 


LEE,  HIGGINSON  TRUSTCO. 

50  FEDERAL  STREET,  BOSTON 
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Mr.  Eichheim  rescored  the  work  later  for  a  large  orchestra,  and 
conducted  the  first  performance  at  a  concert  of  the  Chicago  Sym- 
phony Orchestra  in  Chicago  on  February  18,  1927.  The  piece  was 
played  on  April  22,  1927  by  the  Philadelphia  Orchestra.  Mr. 
Eichheim,  in  the  spring  of  1929,  conducted  it  at  concerts  of  the 
Los  Angeles  Philharmonic  Orchestra  in  Los  Angeles  and  Santa 
Barbara. 

The  nature  of  the  Burmese  Pwe  was  described  by  Miss  Lewisohn 
in  the  playbill  of  the  Neighborhood  Playhouse: 

"A  pwe  is  an  entertainment  provided  by  a  householder  in  honor 
of  a  specific  occasion.  It  may  be  held  in  the  home  as  a  personal 
or  family  tribute,  in  the  courtyard  or  street  if  the  home  is  humble, 
or  it  may  assume  in  scale  the  dignity  of  a  civic  celebration;  but 
always  the  performances  of  pwe  are  commanded  and  the  pwe  per- 
formers, like  troubadours  of  old,  wander  over  the  land  or  journey 
where  they  are  bidden.  If  especially  gifted,  they  win  renown  and 
great  distinction  and  can  command  enormous  fees.  There  is 
probably  no  better  known  or  more  celebrated  person  in  Burma 
today  than  Po  Sein,  the  actor-comedian,  who  holds  so  real  and 
distinguished  a  position  in  his  own  country  that  he  could  not  be 
lured  by  the  wealth  or  fame  of  the  British  India  Exposition  to 
leave  his  native  soil. 
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RICHARD  WAGNER 

Columbia  Masterworks* 

IN  A  NEW  Columbia  Masterworks  set  all  the  poignant  beauty 
of  Wagner's  "Tristan  und  Isolde"  has  been  captured  for  you  in 
two  leather  albums. 

Rendered  by  artists  trained  in  the  traditions  of  the  Wagner 
Festspielhaus,  "Tristan  und  Isolde"  is  reproduced  with  a  brilliant 
fidelity  that  will  project  you  right  into  the  heart  of  one  of  the 
world's  greatest  romantic  tragedies. 

Your  Columbia  dealer  will  gladly  let  you  hear  this  beautiful  set. 

Columbia  Masterworks  Set  No*  101 

RICHARD  WAGNER:  Tristan  und  Isolde  (Bayreuth  Festival  Record- 
ings— Second  Series)  Recorded  in  the  Bayreuth  Festspielhaus  — Wagner 
Festival  1928  under  exclusive  Columbia  contract  issued  by  approval  and 
authority  of  Siegfried  Wagner,  in  Thirty-eight  Parts —  Nineteen  12-inch 
Records.    Two  Leather  Albums,  $28.50  complete. 

Ask  for  Columbia  Masterworks,  Catalogue 
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Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 
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"NEW    PROCESS"    RECORDS 
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Viva-tonal  Recording  —  The  Records  without  Scratch 
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"Though  the  term  pwe  is  generic,  expressing  the  form  of  enter- 
tainment, there  are  pw£s  historical,  traditional,  and  lyric  in  charac- 
ter, and  pwes  also  that  belong  exclusively  to  the  puppet  theater." 

Mr.  Eichheim's  score  is  in  two  parts: 

I.  Twilight  at  the  Shwe  Dagon — Rangoon. 

II.  A  Pwe  (comprising  three  dances)  :  (a)  Dance  of  the  Prince 
and  Princess;  (b)  Grotesquerie — Dance  of  the  Councillors;  (6) 
Finale;  Dance  of  Four  Maids  of  Honor. 

Part  I. 

"The  first  part  (moderato  e  tranquillo,  6-4;  quasi  allegro,  4-4) 
establishes,"  says  Mr.  Eichheim,  "the  mood  of  twilight  on  the  plat- 
form of  the  Shwe  Dagon  in  Rangoon,  during  which  peasants, 
priests,  sleight-of-hand  performers,  vendors,  water  carriers,  pil- 
grims, children  playing  their  games — sometimes  gently,  sometimes 
noisily — and  many  other  types  of  devout  Burmese  gather  at  the 
base  of  this  wonderful  pagoda,  with  its  myriad  shrines  and  small 
shops.  The  strange  clangor  of  dissonant  bells  and  gongs  lingers 
on  the  memory  as  night  closes  this  picture." 
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establishes  the  mode  in  America — with 
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Part  II. 

This  section  illustrates  a  pwe,  and  consists  of  three  dances: 

(a)  The  Prince  and  Princess  (allegro  moderato,  44).  These  per- 
sonages/7 writes  Mr.  Eichheim,  "are  taken  from  the  Hindu  classics, 
and  appear  as  principal  figures  in  Burmese  and  Javanese  stage 
plays." 

(6)  Grotesquerie — Dance  of  the  Councillors  (allegro  moderato, 
4-4).  "These  grotesque  creatures  are  part  of  all  theatrical  perform- 
ances in  Java  and  Burma ;  they  release  the  tension  of  tragedy,  and 
by  their  clowning  add  contrast." 

(c)  Finale:  Dance  of  Four  Maids  of  Honor  (allegro,  12-8).  "The 
four  figures,  Maids  of  Honor,  wind  in  spirals  of  rhythmed  grace, 
while  about  their  painted  toes  and  their  naked  feet  and  ankles 
billow  cup-like  skirts." 

The  gongs  and  percussion  instrumemnts  used  in  this  performance 
were  brought  by  Mr.  Eichheim  from  Rangoon  and  Mandalay. 


Mr.  H.  T.  Parker  of  the  Boston  Evening  Transcript  saw  the  per- 
formance in  New  York.    He  wrote  of  it  as  follows :  • 

Double  curtains,  slowly  parting,   disclose,  by  way  of  prelude,   a  roadside 
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ROARED  OTHBERT 

'What  papers,  daddy?"  questioned  the  apple  of  his  eye, 
trembling. 

"The  recipes  for  electric  cookery  from  the  Home  Service 
Division  of  the  Edison  Company,  of  course" .  . .  muttered  her 
parent .  .  ."so  I  can  have  some  really  appetizing  meals  for  a 
change." 
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shrine.  Low  blue  hills,  conventionalized,  rim  the  horizon.  More  nearly,  red 
palings  mark  off  the  footway.  Within  the  shrine  we  spectators  look  upon  the 
suspended  gong  in  frame  of  wood.  Smitten,  it  may  recall  the  dozing  god  to 
the  neighboring  altar  and  to  his  petitioning  servants.  Across  the  room  we 
also  behold  what  is  to  prove  a  green  and  gold  theater  of  black  and  gold 
marionettes. 

"Figures,  plausibly  out  of  Burmese  life,  come  and  go— a  water  carrier 
dangling  his  cans  from  his  shoulder  upon  a  bamboo  rod ;  manipulators  of  the 
puppets  soon  to  be  crouching  and  peering  over  the  roof-tree  of  their  stage ;  a 
pair  of  dancers  prone  to  abrupt  and  angular  motions  as  in  a  Morse  code  of 
terpsichorean  dots  and  dashes;  a  monk  and  a  novice,  with  a  close  eye,  after 
the  Oriental  habit,  to  their  alms-basin;  the  fold  from  merchant  to  rustics; 
there  are  offerings  to  the  deity,  a  dance  as  already  specified,  a  brief  show  of 
the  marionettes.  Illucled  into  strange  atmosphere  and  novel  circumstance,  the 
spectator  sits  fascinated  as  a  child.  In  his  pleasure  he  no  more  than  half 
observes  the  mingled  fluency  and  precision  of  the  stage ;  the  adept  bending  of 
every  choice  resource  to  the  prefigured  end ;  the  richness  and  the  fineness  of 
the  colorings,  like  the  bouquet  of  a  wine  for  the  eye. 

"Then  the  piv6  proper,  a  Yein  Pw6,  which  is  to  say  a  formalized  and 
accompanied  choral  dance.  There  are  four  figures — maids  of  honor — who 
wind  it  in  spirals  of  rhythmed  grace ;  while  about  their  painted  toes,  their 
naked  feet  and  ankles,  billow  cup-like  clinging  skirts.  In  the  background, 
before  a  lacquered  screen,  sit  two  more  figures  taut  and  intent  upon  the  dance. 
Presently  they  spring  into  it,  newly  savoring  it  with  naively  comic  grotesqueric. 
Another  pair  has  yet  to  come — the  prince  and  princess.  For  them  the  richest 
of  colorings,  the  gravest  of  stately  motions,  now  and  again  a  wild  and 
arbitrary  outflinging.  There  are  suggestions  of  ritual  as  well;  at  the  close  a 
truly  lofty  and  royal  flourish. 

"All  this  to  the  streaming,  goading,  incessantly  palpitating  accompaniment 
of  gongs  and  drums,  bamboo  xylophone  and  little  cymbals,  outspread  in  a 
crescent  of  squatting,  tapping  musicians.    Remotely,  and  like  a  thread,  a  little 
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band  of  occidental  musicians  sounds  a  melody,  now  and  again  as  with  a 
Burmese  wheeze.  What  the  ear  oftenest  hears,  and  hears  most  interestedly, 
are  the  concords  or  the  discords  of  sweet  sounds  from  the  musicians  on  the 
stage — the  drumming  that  is  like  a  caress,  that  may  also  be  whip  and  spur." 


Henry  Eichheim  is  the  son  of  Meinhard  Eichheim,  the  leading 
violoncellist  in  Chicago  thirty-five  years  ago,  and  a  member  of 
Theodore  Thomas's  Orchestra.  A  student  of  Carl  Becker  and  of 
S.  E.  Jacobsohn  at  the  Chicago  Musical  College,  the  son  received 
the  first  prize  for  violin  playing  and  appeared  as  soloist  at  the 
commencement  concert  of  that  institution,  June  24,  1890.  He  also 
studied  with  Leopold  Lichtenberg.  For  a  year  he  was  a  member 
of  Theodore  Thomas's  Orchestra  in  New  York,  but  in  1890-91  he 
was  one  of  the  first  violins  of  the  Boston  Symphony  Orchestra.  Mr. 
Eichheim  left  this  orchestra  at  the  end  of  the  season  of  1911-12  to 
devote  himself  to  composition,  concert  playing,  teaching  and  con- 
ducting. For  four  years  he  was  conductor  of  the  Winchester 
(Mass.)  Symphony  Orchestra.  In  1915  Mr.  Eichheim  visited  Japan 
and  other  Eastern  countries,  returning  to  Japan  in  1919.  He  re- 
mained in  that  country  more  than  a  year,  making  a  careful  study 
of  Oriental  music.  Another  visit  was  made  to  the  Orient  in  1922, 
and  in  1927-28  he  visited  Java,  Bali,  and  Angkor  in  Indo-China, 
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and  made  a  journey  1,500  miles  up  the  Yangtze-Kiang,  collecting 
musical  material  and  adding  to  his  large  collection  of  Oriental 
instruments. 

The  list  of  his  compositions  comprises  a  symphonic  poem,  "The 
Story  of  the  Bell"  (suggested  by  a  story  of  Lafcadio  Hearn)  ;  "Ori- 
ental Impressions"  (first  written  for  chamber  orchestra,  and  later 
rescored  for  large  orchestra)  ;*  "Chinese  Legend"  (originally 
written  as  a  pantomime  with  small  orchestra,  and  produced  with 
the  title  "The  Rivals"  by  the  Allied  Arts,  Chicago,  with  Adolph 
Bolm  and  Ruth  Page  (1925)  ;  later  scored  for  large  orchestra  and 
performed  by  the  Boston  Symphony  Orchestra,  conducted  by  the 
composer,  on  April  3,  1925,  (the  first  performance  with  enlarged 
orchestra),  and  subsequently  under  the  baton  of  Mr.  Koussevitzky 
in  Paris)  ;  "Malay  Mosaic,"  for  small  orchestra  (produced  by  the 
International  Composers  Guild  in  New  York  on  March  1,  1925,  with 
members  of  the  Philadelphia  Orchestra,  Mr.  Stokowski  conductor, 
and  on  the  same  date  in  Santa  Barbara  conducted  by  the  composer 
the  players  from  the  Los  Angeles  Philharmonic  Orchestra)  ;  a 
Chinese  ballet  on  the  poem  of  Li  Po,  called  "The  Moon,  My  Shadow 
and  I" ;  a  sextet  for  strings,  a  string  quartet,  sonata  for  piano  and 
violin,  sonata  for  piano  and  violoncello,  about  forty  songs  and 
studies  for  violin,  piano  pieces,  and  "Burma." 

♦Conducted  by  the  composer  at  a  concert  of  the  Boston   Symphony   Orchestra  in 
Boston   on   March   24,   1922. 
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or  Orangeade  makes  a 

delicious  fruit  drink. 
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Dai  Buell 

will  give  a  Piano  Recital 
in  Symphony  Hall  on 
Tuesday  evening,  No- 
vember 19,  at  8. 15  o'clock 
under  the  auspices  of  the 
Consumers'  League  of 
-  Massachusetts.  Tickets 
are  now  on  sale  at  the 
Box  office  of  Symphony 
Hall. 


Miss  Buell  will,  of  course,  use  the 

STEINWAY 

of  which  she  writes: 

"The  STEINWAY  is  veritably  the  complement 
of  the  pianist  and  a  compliment  to  the  art  of 
pianoforte  playing  .  .  through  and  for  the  ages." 

(Signed)     DAI  BUELL 


The  purchase  of  a  STEINWAY  is  made  so  easy 
today  that  there  is  every  reason  why  everyone 
can  have  one  NOW. 


New  England's  Exclusive  Steinway  Representatives: 

M.  Steinert  &  Sons 


STEINERT  HALL 


162  BOYLSTON  STREET 
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STRAUSS'S  WIFE  AS  HEROINE 

The  wife  of  Richard  Strauss  is  evidently  the  heroine  of  his  "Do- 
mestic" Symphony.  She  is  musically  illustrated  by  him  as  capri- 
cious, whimsical,  and  at  times  rather  irritating  in  disputatious 
mood. 

Pauline  de  Ahna  was  the  daughter  of  a  Bavarian  general,  Adolph 
de  Ahna.  Against  the  wishes  of  her  parents,  she  made  up  her  mind 
to  be  an  opera  singer.  She  studied  Avith  Emilie  Herzog,  and  later 
with  Strauss  at  Weimar,  where  Strauss  was  then  conductor.  She 
made  her  debut  as  Pamina  in  "The  Magic  Flute,"  and  afterwards 
took  the  roles  of  Elsa,  Agatha,  Senta,  Isolde,  but  she  was  especially 
famous  for  taking  the  part  of  the  heroine  in  Strauss's  "Guntram" 
(1894).  After  her  marriage  in  1894,  she  left  the  operatic  stage,  but 
sang  her  husband's  songs  in  many  cities. 

She  accompanied  him  in  his  first  visit  to  the  United  States  in  1904. 
In  the  concerts  given  by  him  in  Symphony  Hall,  Boston,  on  March 
7,  8,  of  that  year,  she  sang  songs  by  Strauss,  who  conducted  tone- 
poems  of  his  own,  while  Fritz  Scheel  conducted  the  Philadelphia 
Orchestra  in  other  works. 

Mme.  Strauss  also  sang  to  her  husband's  accompaniment  at  a  con- 
cert in  Symphony  Hall  on  March  28,  1904,  when  David  Bispham 
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RICHARD  C.  PAINE. 
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"THE    HOSPITAL    WITHOUT    WALLS' 


TUURSING  10,145  mothers 
last  year  was  37  per  cent 
of  our  work.  Our  nurses  also 
made  122,558  visits  to  19,128 
individuals  acutely  ill. 


Community   Health  Association 

502  PARK  SQUARE  BUILDING 

Instructive  District  Nursing  Association 
Baby  Hygiene  Association 
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A  Boon  to 
Week-End  Guests 

Here's  a  clock  which,  like  the  god  Janus, 
has  two  faces.  Place  it  on  the  table  between 
the  twin  beds  in  your  guest  room.  Just  im- 
agine its  obliging  nature — when  either  guest 
awakens,  there's  the  correct  time  staring  him 
in  the  face.  Mechanically-minded  folk  will 
wonder  how  the  same  mechanism  can  oper- 
ate two  sets  of  hands  in  different  directions. 
That's  a  secret  we'll  gladly  share  with  you 
when  you  call  at  our  Clock  Department  to 
see  this  double-faced  but  honest  timekeeper. 


SHREVE,  CRUMP  AND  LOW  CO 

FOUNDED    IN    1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
147  Tremont  Street  Boston,  Massachusetts 
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recited  Tennyson's  "Enoch  Arden,"  with  Strauss  playing  his  melo- 
dramatic piano  music  for  that  poem.  Her  voice  at  these  concerts 
was  wiry  and  shrill. 

Mme.  Strauss  is  also  the  heroine  of  Strauss's  opera,  "Intermezzo,"* 
which  was  produced  at  Dresden  at  the  Strauss  Festival  in  Novem- 
ber, 1924.  The  libretto  is  by  Strauss.  Lottie  Lehmann  took  the  part 
of  the  wife,  Christine ;  others  in  the  cast  were  Messrs.  Correck,  the 
husband;  Strack,  with  whom  Christine  flirts  innocently  during  the 
husband's  absence ;  Lange,  Ernold,  and  Mme,  Liesel  von  Schuch. 


Symphonia  Domestica,  Op.  53.  .      .      .  •    .      .      .  Eichard  Strauss 
(Born  at  Munich,  June  11,  1864;  living  in  Vienna) 

When  Kichard  Strauss  was  sojourning  in  London  late  in  1902,  he 
said  to  a  reporter  of  the  Musical  Times:  "My  next  tone-poem  will 
illustrate  'a  day  in  my  family  life.'  It  will  be  partly  lyrical,  partly 
humorous — a  triple  fugue,  the  three  subjects  representing  papa, 
mamma,  and  the  baby."f     The  symphony  was  composed  in  1903. 

*An  Interlude  from  this   opera  was  performed  by   the   Boston    Symphony   Orches- 
tra  in   Boston   on   October   18,   1929. 

fS'ee   the   Musical    Times,   January   1,   1903,    p.    14. 


SOLO 

A  pleasing  note  in  the  pre- 
vailing scale  of  high  prices  is 
struck  by  the  exclusive  econ- 
omies we  offer  in  the  best  of 
wearables  for  men  and  boys. 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 

Tremont  Street  at  Bromfield 


Date 


Main  selection  played 


Also 


Impression 


In  the  party  were 


Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  "Convenient  Corner.  " 
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EADERSHIP 
must  be  maintained. 
Back  of  the  Baldwin 
is  an  honorable  his- 
tory of  two-thirds  of 
a  century,  and  the 
unqualified   indorse- 
ment of  the  world's 
foremost  pianists  and 
singers.    As    signifi- 
cant as  this  has  been 
in  the  growth  of  the 
company,  the  House 
of  Baldwin  has  never  been  content 
to  rest  upon  laurels  of  the  past. 
Constantly  changing  conditions 
have  wrought  more  exacting 
standards  in  piano  manufacture. 
Because  true   recognition  has 


Choose  Your  Piano  As  The  Artists  Do 

been  accorded  this  fact,  the  Bald- 
win is  essentially  an  instrument 
of  the  present  —  embodying  in 
tone,  action,  and  design  the  very 
spirit  of  today.  Baldwin  Grand 
Pianos  are  priced  from  $1450. 


A.    M.    HUME    COMPANY 

196    BOYLSTON     STREET 
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On  the  last  page  of  the  score  is  this  note :  "Charlottenburg,  Decem- 
ber 31,  1903."  The  score  was  published  in  1904.  It  is  said  that 
Strauss  received  from  the  publisher  a  sum  equivalent  to  nine  thou- 
sand dollars  for  it. 

The  symphony  was  performed  for  the  first  time  at  the  last  con- 
cert of  the  Eichard  Strauss  Festival  in  Carnegie  Hall,  New  York, 
March  21,  1904,  by  Wetzler's  Orchestra.  The  composer  conducted. 
The  concert  began  with  a  performance  of  Strauss's  "Don  Juan,"  and 
closed  with  a  performance  of  "Also  sprach  Zarathustra."  (It  may 
here  be  said  that  Strauss's  Symphony  in  F  minor,  Op.  12,  was  also 
performed  for  the  first  time  in  New  York  by  the  Philharmonic  So- 
ciety of  that  city  and  from  manuscript  on  December  13,  1884,  when 
Theodore  Thomas  condu cted. ) 

The  first  performance  of  the  Symphonia  Domestica  in  Europe  was 
at  the  Fortieth  Festival  of  the  Allgemeiner  Deutscher  Musikverein 
at  Frankfort-onthe-Main,  June  1,  1904.  The  composer  conducted. 
The  first  performance  in  Belgium  was  at  a  Concert  Populaire,  No- 
vember 13,  1904,  when  S.  Dupuis  conducted.  The  first  performance 
in  England  was  on  February  25,  1905,  at  the  Queen's  Hall,  London. 
Henry  J.  Wood  was  the  conductor.    The  first  performance  in  France 
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A  special  Demonstration 
Treatment  will  teach  you  how 
to  care  for  your  skin  at  home 
according  to  Miss  Arden's 
method. 


Telephone  for  an  appointment 

KENmore  4784 


24  Newbury  Street,  Boston 


673  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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VARIATIONS 

on  a  theme  *     •  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    •     •     •     •     • 


fARLH.  SKINNER, 

\w>  INCORPORATED 

300    BOYLSTON   a*  ARLINGTON 
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was  at  a  Colonne  concert,  Paris,  March  25,  1906,  when  the  composer 
conducted. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  February  16,  1907.  The  symphony  was  played 
again  in  Boston  by  the  Boston  Symphony  Orchestra,  March  30,  1907 ; 
March  19,  1910;  March  16,  1912;  December  21,  1923;  April  25,  1924; 
October  14,  1927. 

The  dedication  of  the  symphony  reads :  aMeiner  lieben  Frau  und 
unserm  Jungen"  ("To  my  dear  wife  and  our  boy"). 

The  symphony  is  scored  for  piccolo,  three  flutes,  two  oboes,  oboe 
d'amore,*  English  horn,  clarinet  in  D,  clarinet  in  A,  two  clarinets 
in  B-flat,  bass  clarinet,  four  bassoons,  double-bassoon,  eight  horns, 
four  trumpets,  three  trombones,  bass  tuba,  four  saxophones  ad  lib.rf 
four  kettledrums,  bass  drum,  cymbals,  triangle,  tambourine,  Glock- 
enspiel, sixteen  first  violins,  sixteen  second  violins,  twelve  violas, 
ten  violoncellos,  eight  double-basses,  two  harps. 

*The  hautbois  d'amour,  oboe  d'  amove,  was  invented  about  1720.  It  was  an  aboe  a 
minor  third  lower  in  pitch  than  the  ordinary  oboe.  "The  one  was  softer  and  somewhat 
more  veiled  than  that  of  the  usual  instrument,  being  intermediate  in  quality  as  well 
as  in  pitch,  between  the  oboe  and  the  English  horn."  This  instrument  fell  out  of 
use  after  Bach's  death,  but  it  has  been  reconstructed  by  the  house  of  C.  Mahillon, 
of   Brussels. 

f  Strauss  says,  "only  in  cases  of  extreme  necessity  ad  libitum." 
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WOOL  BLANKETS 

ESMOND  HUDSON'S  BAY 

KENWOOD  NORTH  STAR 


It  is  pleasant  to  know  that  there  is 
one  store  in  Boston  which  offers  this 
wide  selection  of  admittedly  the  World's 
Finest  Blankets. 

It  is  important  to  know  that  there  is 
only  one  store,  Whitney's,  presenting 
the  rare  privilege  of  this  unequalled 
assortment. 

Each  of  these  manufacturers  has 
created  this  season  newer  and  lovelier 
blankets  than  ever  before.  This  winter 
you  can  do  no  better  than  replenish 
with  Esmond's,  Hudson  Bay's  (now  avail- 
able in  lovely  pastel  shades),  Kenwood's 
or  North  Star's. 


T.  D.   WHITNEY 

COMPANY 


Temple    Place    through    West    Street 
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When  Strauss  was  in  New  York,  he  wished  that  no  programme 
of  this  symphony  should  be  set  forth  in  advance  of  the  performance. 
As  Kichard  Aldrich  wrote,  in  the  New  York  Times,  of  March  6,  1904 : 
"He  wishes  it  to  be  taken  as  music,  for  what  it  is,  and  not  as  the 
elaboration  of  the  specific  details  of  a  scheme  of  things.  The  sym- 
phony, he  declares,  is  sufficiently  explained  by  its  title,  and  is  to  be 
listened  to  as  the  symphonic  development  of  its  themes.  It  is  of  in- 
terest to  quote  the  title,  as  he  wishes  it  to  stand.  It  is  'Symphonia 
Domestica  (meiner  lieben  Frau  und  unserm  Jungen  gewidmet),'  Op. 
53,  which  is,  interpreted,  'Domestic  Symphony,  dedicated  to  my  dear 
Wife  and  our  Boy,  Op.  53.'  It  bears  the  descriptive  subtitle,  'In- 
einem  Satze  und  drei  Unterabteilungen :  (a)  Einleitung  und 
Scherzo;  (h)  Adagio;  (c)  Doppelfugue  und  Finale.'  (In  one  move- 
ment and  three  subdivisions:  (a)  Introduction  and  Scherzo;  (6) 
Adagio;  (c)  Double  Fugue  and  Finale.)  It  is  highly  significant 
that  the  composer  desires  these  movements  to  be  listened  to  as  the 
three  movements  of  a  composition,  substantially,  as  he  declares,  in 
the  old  symphonic  form.  He  believes,  and  has  expressed  his  belief, 
that  the  anxious  search  on  the  part  of  the  public  for  the  exactly  cor- 
responding passages  in  the  music  and  the  programme,  the  guessing 
as  to  the  significance  of  this  or  that,  the  distraction  of  following  a 
train  of  thought  exterior  to  the  music,  are  destructive  to  the  musical 


WOMEN'S  REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 
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Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals/ 
Boston  holds  no  such  fit  and  alluring  place." 
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enjoyment.  Hence  he  has  forbidden  the  publication  of  any  descrip- 
tion of  what  he  has  sought  to  express  till  after  the  concert. 

"  'This  time/  says  Dr.  Strauss,  'I  wish  my  music  to  be  listened  to 
purely  as  music.' " 

When  the  symphony  was  performed  at  Frankfort-on-the-Main,  the 
only  programme  note  published  in  advance  in  Die  Musik  after  the 
announcement  of  title  and  subdivisions  was  as  follows:  "The  first 
theme,  'The  Husband/  is  in  three  parts:  an  'easy-going'  beginning 
(which  recalls  the  beginning  of  the  'Pastorale  Symphony')  ;  a  con- 
tinuation that  is  designated  as  'meditative' ;  and  a  melody  that  rises 
'in  a  fiery  manner'  on  high.  The  second  theme,  'The  Wife,'  is  ex- 
tremely capricious.  The  third  theme,  'The  Child,'  is  very  simple,  and 
in  Haydn's  manner.  It  is  to  be  played  by  an  oboe  d'  amore.  From 
this  theme  springs  the  first  theme  of  the  double  fugue,  'Assertion,' 
with  which  the  second  theme,  'Contrary  Assertion,'  is  contrasted. 
The  orchestra  must  be  enlarged  to  one  hundred  and  eight  instru- 
ments, among  them  four  saxophones.  Eichard  Strauss  refuses  to 
give  any  further  programme." 

The  symphony  was  performed  for  the  first  time  in  Berlin  at  the 
Philharmonic  concert  of  December  12,  1904.  Strauss  conducted  it. 
The  programme  books  of  the  Philharmonic  concerts,  as  a  rule,  con- 


Your  Skirts  May  Be  Longer 

— But  Your  Stockings  Always  Show 


THE  length  of  the  skirts  for  this 
winter  is  a  subject  of  much  dis- 
cussion and  question  but  no  one 
questions  the  continuing  importance 
of  good  looking  hosiery.  That  is 
why  you  should  select  your  fall  and 
winter  stockings  from  our  stock  of 
Hayward  Hosiery. 

The  shades  are  correct  for  this 
season's  colors.  Every  pair  is  per- 
fectly tailored  and  has  the  famous 
Hayward  fitted  foot.  You  may 
choose  service,  semi-service  or  chiff- 
on weight  according  to  your  needs. 

Prices  begin  at  $1.25  a  pair. 


\c  Cora  Chandler  Shop 

JO  Temple  Place.  Boston,  Mass.        (Chandleri  Corset  Store) 
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The  ^Boston  Symphony  Orchestra 
in  YOUR  Home 

Admittedly  the  Boston  Symphony  Orchestra  is  one  of  the 
world's  outstanding  musical  organizations.  Admittedly  a 
performance  by  the  Boston  Symphony  Orchestra  is  an  ex- 
ceptional and  thrilling  opportunity.  Why  circumscribe  this 
privilege  by  the  four  walls  of  Symphony  Hall. 

Some  of  the  most  notable  musical  achievements  of  all  time 
have  been  Victor-recorded  by  the  Boston  Symphony  Orches- 
tra. You  can  hear  them  in  the  privacy  of  your  home,  as 
often  as  you  like,  in  the  order  that  you  wish.  Here  is  a 
typical  program  that  may  easily  be  arranged  to-morrow: 

Haydn  .  .  "Surprise"  Symphony  in  G  major 
Wagner  .  .  .  Lohengrin  Prelude  (Act  3) 
Strawinsky    .    Orchestral  Suite  from  the  Ballet, 

"Petrouchka" 

(All  recorded  by  Dr.  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra) 

Your  nearest  Victor  dealer  will  gladly  play  any  of  these 
records  for  you.     See  him  at  your  earliest  convenience. 


VICTOR  TALKING  MACHINE  DIVISION 
RADIO- VICTOR  CORPORATION  of  AMERICA 

Camden,  New  Jersey,  U.S.A. 


379 


tain  minute  analyses,  with  illustrations  in  notation  of  the  orchestral 
works  performed.  The  only  note  on  the  Symphonia  Domestica  was 
as  follows : — 

"This  work,  written  in  one  movement,  is  divided"  (or,  rather, 
articulated)  "into  four  subdivisions,  which  correspond,  on  the  whole, 
to  the  old  form  of  the  sonata : — 

"I.     Introduction  and  development  of  the  three  chief  groups  of  themes. 
The  husband's  themes : 

(a)   Easy-going,    (b)   Dreamy,    (c)    Fiery. 
The  wife's  themes : 

(a)  Lively  and  gay,   (&)   Grazioso. 
The  child's  theme : 
Tranquil. 
II.     Scherzo. 

Parents'  happiness.    Childish  play. 

Cradle-song  (the  clock  strikes  seven  in  the  evening). 

III.  Adagio. 

Doing  and  thinking.     Love  scene. 

Dreams  and  cares  (the  clock  strikes  seven  in  the  morning). 

IV.  Finale. 

Awakening  and  merry  dispute  (double  fugue). 
Joyous  conclusion." 

«  ■   ;-"  -j 

The  symphony  was  given  a  few  weeks  before  this  in  Dresden  at  a 
concert  of  the  Koyal  Orchestra  (November  15,  1904).  The  pro- 
gramme book  contained  three  pages  of  general  and  innocuous  re- 
marks, with  the  conclusion  that  the  composer  here  portrays  his  own 
family  life;  that  he  is  outwardly  "easy-going,"  occasionally 
"dreamy,"  but  at  bottom  a  "fiery"  husband,  who,  although  his  wife 
is  lively  and  graceful,  yet  remains  the  superior,  who  follows  with 
inward  joy  the  thoughts  and  feelings  of  his  child — a  man  among 
men,  one  upon  whom  a  kind  fate  has  bestowed  unconquerable  humor. 
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Then  followed  two  pages  and  a  half  of  thematic  illustrations  with 
the  titles  given  above. 

When  the  symphony  was  again  played  in  Dresden,  March  8,  1905 
— this  time  under  the  direction  of  the  composer  and  for  the  benefit 
of  the  fund  for  the  widows  and  orphans  of  the  members  of  the  Royal 
Music  Band — the  identification  of  Strauss  as  the  hero  of  his  sym- 
phony was  omitted. 

It  is  plain  that  Strauss,  like  Mahler,  does  not  believe  in  analytical 
programmes ;  but,  unlike  the  latter,  he  is  at  least  consenting  to  their 
appearance  after  a  performance.  Even  when  he  was  in  New  York 
he  noted  down  the  themes  of  his  symphony  for  Mr.  Aldrich,  and  they 
were  published  in  the  New  York  Times  of  March  6,  1904,  before  the 
performance.  Furthermore,  in  the  "Richard  Strauss  volume'7  of  Die 
Musik  (Berlin  and  Leipsic),  second  number  of  January,  1905,  ap- 
peared an  analysis,  nine  pages  long,  by  Wilhelm  Klatte,  of  this  very 

symphony,  which  the  author,  a  Berliner,  wrote  as  one  with  authority. 

• 

•    * 

When  the  symphony  was  played  in  London  for  the  first  time,  an 

"official"  description  was  published,  and  an  elaborate  analysis  was 

prepared  by  Messrs.  Kalisch  and  Percy  Pitt.     The  Daily  News  of 

February  23,  1905,  published  the  former  with  a  prefatory  note : — 
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"In  accordance  with  his  custom  the  composer  has  not  put  forward 
a  definite  programme  of  his  own,  but,  with  some  inconsistency,  he 
has  allowed  a  description  to  be  made  public, — with  some  inconsist- 
ency, because  he  has  declared  that  he  wishes  his  music  to  be  listened 
to  as  if  it  meant  nothing  in  particular  if  the  hearer  feels  more  com- 
fortable in  ignoring  the  programme.  The  only  indications  given  are 
in  the  subheadings  to  the  separate  sections  of  the  symphony.  The 
official  description  of  the  symphony  runs  as  follows : — 

"  'The  symphony  continues  without  a  break,  but  has  four  well- 
defined  sections: — 

1.  Introduction. 

2.  Scherzo. 

3.  Cradle-song  and  Adagio. 

4.  Finale :  Double  Fugue. 


«  n 


'The  symphony  is  concerned  with  three  main  themes,  that  of  the 
husband,  that  of  the  wife,  and  that  of  the  child.  The  husband  theme 
is  divided  into  three  sections,  the  first  of  which  is  marked  "gemach- 
lich"  (easy-going,  or  deliberate),  the  second  "sinnend"  (meditative), 
and  the  third  "feurig"  (fiery).     The  first  section  of  the  symphony, 
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the  introduction,  is  devoted  to  an  exposition  and  treatment  of  the 
chief  themes,  or  groups  of  themes,  its  most  striking  feature  being  the 
introduction  of  the  child  theme  on  the  oboe  d'  amore,  an  instrument 
which  has  practically  fallen  out  of  use.  The  composer  himself  has 
spoken  of  this  theme  as  being  of  "almost  Haydenesque  simplicity." 
On  this  follows  a  very  characteristic  passage,  which  has  been  inter- 
preted as  representing  the  child  in  its  bath.  The  scherzo  bears  the 
headings:  "Elterngluck — Kindliche  Spiele"  (Parents'  Happiness — 
The  Child  at  Play).  Its  chief  theme  is  the  child  theme  in  a  new 
rhythm.  At  its  end  the  music  suggestive  of  the  bath  recurs,  and  the 
clock  strikes  seven.  We  then  come  to  the  lullaby,  where  we  have 
another  version  of  the  child  theme.  The  subheadings  of  the  adagio 
are:  "Schaffen  und  Schauen — Liebesscene! — Traume  und  Sorgen" 
(Doing  and  Thinking — Love  Scene — Dreams  and  Cares).  This 
elaborate  section  introduces  no  new  themes  of  any  importance,  and 
is  really  a  symphonic  slow  movement  of  the  great  polyphonic  elabo- 
ration and  superlatively  rich  orchestral  color.  The  gradual  awaken- 
ing of  the  f amity  is  next  depicted  by  a  change  in  the  character  of  the 
music,  which  becomes  more  and  more  restless,  the  use  of  rhythmical 
variants  of  previous  themes  being  very  ingenious ;  and  then  there  is 
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another  reference  to  the  bath  music,  and  the  Glockenspiel  indicates 
that  it  is  7  a.m. 

"  'In  this  way  we  reach  the  final  Fugue.  The  principal  subject  of 
this  is  also  a  new  version  of  the  child  theme.  Its  subtitle  is  "Lus- 
tiger  Streit — Frohlicher  Beschluss"  (Merry  Argument — Happy 
Conclusion),  the  subject  of  the  dispute  between  father  and  mother 
being  the  future  of  the  son.  The  Fugue  (the  chief  subject  of  which 
is  another  variant  of  the  child  theme)  is  carried  on  with  unflagging 
spirit  and  humor  and  great  variety  of  orchestration,  the  introduc- 
tion of  the  four  saxophones  adding  fresh  colors  to  the  score.  As  the 
Fugue  proceeds,  the  child  theme  gradually  grows  more  and  more 
prominent,  and  finally  seems  to  dominate  the  whole  score.  Some 
new  themes,  all  more  or  less  akin  to  it,  and  all  in  the  nature  of  folk- 
tunes,  are  introduced.  The  father  and  mother,  however,  soon  assume 
their  former  importance,  and  the  whole  ends  with  great  spirit  and 
in  the  highest  good  humor  with  an  emphatic  reassertion  of  the  hus- 
band theme  with  which  it  began,  suggesting  that  the  father  had  the 
last  word  in  the  argument.' " 
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Here  we  have  the  second  section  of  the  husband's  theme  charac- 
terized as  "sinnend"  instead  of  "traumerische."  The  latter  is  the 
term  published  in  the  score. 

It  may  here  be  said  that  after  the  musical  sentence  characterized 
in  the  score  as  "traunierisch,"  a  short  phrase,  orchestrated  for  clari- 
net in  A,  tavo  clarinets  in  B-flat,  and  a  bass  clarinet,  is  characterized 
by  the  composer  "murrisch," — ill-humored,  peevish,  cross.  This 
theme  is  used  afterward  most  sparingly.  At  the  same  time  it  is  a 
singular  fact  that  this  section  of  the  Husband  theme  is  not  men- 
tioned in  any  "official''  programme. 

Strauss's  reticence  about  the  programme  of  a  work  and  his  subse- 
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quent  explanatory  confidences  have  annoyed  even  the  admirers  of  his 
strange,  enormous  talent.  Thus,  when  the  "Symphonia  Domestica" 
was  performed  for  the  first  time  in  London,  Ernest  Newman  wrote 
in  the  Speaker: — 

"It  has  been  said  very  confidently  that  here  Strauss  has  forsaken 
programme  music  and  gone  back  to  music  of  the  absolute  order;  it 
has  also  been  said,  with  equal  confidence,  that  he  has  done  nothing 
of  the  kind.  Strauss  himself  has  behaved  as  foolishly  over  it  as  he 
might  have  been  expected  to  do  after  his  previous  exploits  in  the 
same  line.  He  writes  a  work  like  'Till  Eulenspiegel,'  that  is  based 
from  start  to  finish  on  the  most  definite  episodes,  and  then  goes 
through  the  heavy  farce  of  'mystifying'  his  hearers  by  telling  them 
he  prefers  not  to  give  them  the  clue  to  the  episodes,  but  to  leave  them 
to  'crack  the  nut'  as  best  they  can.  All  the  while  he  is  giving  clue 
after  clue  to  his  personal  friends,  till  at  length  sufficient  information 
is  gathered  to  reconstruct  the  story  that  Strauss  had  worked  upon ; 
this  gradually  gets  into  all  the  programme  books,  and  then  we  are 
able  to  listen  to  the  work  in  the  only  way  it  can  be  listened  to  with 
any  comprehension — with  a  full  knowledge  of  the  programme.  With 
each  new  work  of  Strauss  there  is  the  same  tomfoolery — one  can  use 
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no  milder  word  to  describe  proceedings  that  no  doubt  have  a  rude 
kind  of  German  humor,  but  that  strike  other  people  as  more  than  a 
trifle  silly.    So  it  is  now  with  the  'Symphonia  Domestical  " 


The  themes  of  the  Husband  are  exposed  at  once.  The  violoncellos 
begin  the  "easy-going"  theme  (F  major,  2-4)  without  accompani- 
ment. A  horn  and  the  bassoons  are  added.  The  oboe  sings  the 
"dreamy"  theme,  and,  as  it  ends,  clarinets  and  bass  clarinet  have  a 
melodic  thought  designated  by  the  composer  as  "ill- tempered."  As 
I  have  said,  this  motive  is  unimportant.  The  third  significant  theme 
("fiery")  of  the  Husband  is  given  to  violins  (E  major).  The  mood 
of  ill-temper  recurs  for  a  moment,  but  is  interrupted  by  a  trumpet 
shout.    The  "easy-going"  theme  reappears  (F  major). 

The  most  important  theme  of  the  Wife  enters  (B  major),  "very 
tired,  and  the  tender  Mother  wishes  it  to  rest"  (solo  violin).  The 
Child's  motive  now  appears  for  the  first  time  in  the  very  concise  and 
sturdy  form  which  later  plays  an  important  part.  The  episode  of 
putting-to-bed  is  characterized  by  Klatte,  to  whom  we  are  indebted 
for  some  of  these  analytical  notes,  as  abounding  with  "drastic  de- 
tails of  tone-painting." 


AT  CHRISTMAS-  "TIME 

CHE  family  portrait  is  a  cherished  possession. 
Its  accomplishment  should  be  intrusted  to 
the  most  skillful  photographers,  to  experts  in 
posing  groups  —  in  lighting  and  artistic  value. 
Make  use  of  Bachrach  craftsmanship  this  Christ- 
mas— portraits  $605  to  $15  the  dozen. 

PHOTOGRAPHS   OF   DISTINCTION 

647  Boylston  St.    Kenmore  4730 

Quincy  Lynn  Newton 


INC. 


BOOKS  PRINTS 

IMPORTATIONS 


151  NEWBURY  STREET 


BOSTON 


392 


THE  STAGE  IS  SET 
for  BEAUTY  .  .  . 

SCENE  I — the  curtain  rises  on  a  new 
social  season.  Opening  nights,  the 
opera  .  .  .  clinging  gowns  .  .  .  the 
drowsy  fragrance  of  flowers  —  and 
captivating  all,  the  provocative  allure 
of  women  whose  beauty  is  gloriously 
enhanced  by  the  preparations  of 
Madame  Helena  Rubinstein. 

Yet  these  exquisite  creams  and  lotions 
not  only  enhance  .  .  .  actually  they 
protect  and  keep  youthful  the  deli- 
cate tissues  of  the  skin  .  .  . 

A  Quick  Treatment 
for  Fresh  Loveliness 

Just  before  the  evening's  engage- 
ments—  freshen  and  clarify  your  skin 
with  this  effective  Rubinstein  treat- 
ment. Cleanse  and  rejuvenate  with 
Water  Lily  Cleansing  Cream  (2.50). 
Tone  and  brace  with  Skin  Toning 
Lotion  (1.25).  Then  before  powdering 
apply  the  delightfully  protective 
Water  Lily  Foundation  (2.00). 

For  the  Perfect  Make-up 

Use  Water  Lily  Powder,  delicately  ad- 
herent (1.50).  Then  Valaze  Rouges — 
Raspberry  for  day,  Geranium  for  eve- 
ning; compact  (i  .00),  en  creme  (1 .00  to 
5.00).  And  Water  Lily  Lipstick — Ruby 
for  day,  Cardinal   for  evening  (1.25). 

Personal  Consultation:  Call  at  the 
nearest  Salon  de  Beaute  or  write  for 
instructions. 

77  NEWBURY  ST.,  BOSTON 

London    ■    Paris    ■    New  York    ■    Philadelphia 
Chicago    ■    Detroit    ■    Toronto 

Cosmetics    and    home-treatment    creations    of    Helena 

Rubinstein    are    obtainable    at    the    better    shops, 

or  direct  from   the  salons. 


FELIX    FOX 
SCHOOL 


OF 


PIANOFORTE 
PLAYING 

FELIX  FOX,  Director 


PIANOFORTE  from  elementary  to  most 
advanced  grade;  THEORY;  SOLFEGGIO; 
HARMONY;  SIGHT  PLAYING;  HIS- 
TORY OF  MUSIC:  STRING  ORCHES- 
TRA for  weekly  practice  and  experience 
in  ENSEMBLE  PLAYING;  NORMAL 
COURSE;  ASSEMBLIES;  PUBLIC 
PUPILS'   CONCERTS. 


Address  THE  SECRETARY, 
403  Marlborough  St.,  Boston 
Telephone,    KENmore    0716 


Mason  &  Hamlin  Pianoforte 


Indispensable  Tables 

Most  serviceable  to  the  hostess 
who  entertains  at  bridge  or  tea 
and  indispensable  in  the  small 
apartment.  This  sturdy  nest  of 
three  tables  is  solid  maple,  hand 
rubbed.  You  may  have  your 
choice  of  three  lovely  finishes — 
Spanish  brown,  Autumn  brown 
or  Golden  honey.  Crated  to 
ship  $32. 

FLORAMacDONALD,Inc 

Eleanor  Frazer 
Interior  Decoration 

39  Newbury  Street,  Boston,  Mass. 


393 


Two  clarinets  sing  a  cradle-song  (G  minor,  6-8),  to  which  the 
Child  falls  asleep.  The  clock  strikes  seven,  and  the  Scherzo  is  at  an 
end. 

An  Intermezzo  of  about  forty  measures  follows,  restful  and  peace- 
ful music.  The  "dreamy"  section  of  the  Husband's  motive  is  played 
in  turn  by  oboe,  flute,  violin,  and  an  inverted  form  of  it,  which  is 
much  used  later,  is  joined  to  it.  The  strings  have  a  passage  "that  is 
as  the  Confirmation  of  Happiness." 

The  Adagio  is  divided  into  two  sections,  to  which  a  species  of  coda 
is  added.  The  first  section,  "Doing  and^Thinking,"  or  "Creation  and 
Inspection,"  is  developed  out  of  the  Husband's  themes.  "The 
"dreamy"  motive  is  carried  to  its  furthest  extent,  and,  appearing  in 
its  inverted  form  with  the  theme  of  the  "Confirmation  of  Happi- 
ness," it  leads  to  a  new  melodic  thought.  The  chief  theme  of  the 
Wife  is  pla}7ed  passionately  by  violins,  and  with  its  gentler  com- 
panion theme  is  most  prominent.     Then  enter  the  motives  of  the 


BEFORE  AND  AFTER  THE  CONCERT  DINE  AT 
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Specializing  in  the  FINEST  GRADE  of 
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Commission 
17  CLINTON  ST 


INSTANT  &<$& 


100%  P^e  Coffee 

Those  fortunate  individuals  who  know  how  to  get  the 
most  out  of  life — who  enjoy  knowing,  going,  seeing  and 
doing — have  learned  to  assemble  wisely.  They  know 
how  to  select  and  use  what  others  have  made  and 
invented  to  meet  the  requirements  of  modern  living. 
G.  Washington's  Instant  Coffee  is  served  exclusively 
in  the  cafeterias  of  the  Boston  Symphony  Orchestra. 
G.  WASHINGTON  COFFEE  REFINING  CO.,  Morris  Plains,   N.  J.  ** 
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Telephone:  LIBerty  2684 


Theodore 


IIMC. 


Ljown    Specialists 


557  Boylston  Street 

Opposite  Copley  Plaza 


Boston 
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Husband,  and  the  themes  of  the  two  rise  through  a  powerful  cres- 
cendo to  a  climax  in  F-sharp  major.  This  is  the  "Love  Scene."  After 
a  short  diminuendo,  the  theme  of  happiness  brings  the  end  of  this 
portion  of  the  Adagio.  The  second  portion,  "Dreams  and  Cares/'  is 
music  of  twilight  tones.  The  title  "Sleep-chasings,"  invented  by 
Walt  Whitman  for  one  of  his  early  poems,  would  here  not  be  inap- 
propriate. The  cares  flee  away,  for  the  Child's  theme  is  heard,  and 
the  tender  melody  of  the  caring  Mother  follows.  The  dreams  fade 
with  the  harp  notes  and  the  tremolo  of  the  violins.  It  is  morning. 
The  clock  strikes  seven  and  the  cry  of  the  Child  ("a  trill  on  the 
F-sharp  major  6-4  chord,  muted  trumpets  and  wood- wind")  arouses 
everything  into  life. 

The  Finale  is  divided  into  two  sections.     The  first  is  entitled 


"HIGH  SURF" 

28"  x  36"  by  Stanley  W.  Woodward 
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Photo  by  Dorothy  Jarvis 

A         The    Society    of        O 
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9   Park   Street  ....  Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want 

to  know  more  about  Good  Cooking 

and  Household  Technique 

Classes  constantly  forming 


BOUND  COPIES  of  the 
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PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE.  $6.00 


SYMPHONY  HALL 
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PIANOFORTE  LESSONS  FOR  CHILDREN 
THE  NEW  WAY 

Ij^OR  some  time  there  has  been  great  need  for  the  application  of  up-to-date 
principles  to  the  teaching  of  the  elementary  grades  of  pianoforte  study. 
Many  teachers  are  not  keeping  pace  with  modern  educational  methods;  the 
standards  have  changed.  Parents  of  discrimination  now  select  teachers  who 
are  not  only  accomplished  pianists,  but  who  are  also  thoroughly  familiar  with 
the  merits  and  demerits  of  all  methods  of  pianoforte  playing  and  who  possess 
a  first-rate  general  education  as  well.  To  such  parents,  the  plan  as  adopted  and 
taught  by  Mr.  Havens'  three  assistants  will  especially  appeal. 
INTERVIEWS  BY  APPOINTMENT  ONLY 

For  further  information  address 

Raymond  Havens  '^s&  Mason  &  Hamlin  Pianoforte 

Pierce  Building,  Boston 


Mrs.  Robert  Nathan  Gram 


No.  21  Joy  Street,  Boston 


An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection   includes 

FURNITURE  OF  ALL  PERIODS         RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD,  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 
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"Awaking  and  Merry  Strife."  The  bassoons  give  out  a  fugue  sub- 
ject, which  is  the  Child's  theme  in  a  self -mocking  version.  This  is 
the  theme  of  "Assertion,"  and  it  is  developed  by  wind  instruments. 
The  third  trombone  brings  it  in  augmentation.  The  second  subject 
of  the  double  fugue,  the  theme  of  "Contrary  Assertion,"  is  intro- 
duced by  the  violins.  These  voices  are  led  in  merriest  mood,  sepa- 
rately and  against  each  other.  The  preceding  themes  that  are  used 
are  chiefly  those  typical  of  the  Wife,  though  the  Husband's  trumpet 
cry  is  introduced.  The  climax  of  this  portion  of  the  Finale  is  a  tutti 
///  of  over  thirty  measures  on  an  organ-point  in  C.  "The  Child 
seems  to  have  .hurt  himself  in  boisterous  play.  The  mother  cares 
for  him  (theme  given  in  the  Scherzo  to  solo  violin),  and  the  father 
also  has  a  soothing  word."  A  folk-song  (F  major,  2-4).  The  second 
section  of  the  Finale,  "Joyous  Decision,"  begins  with  a  calmly  flow- 
ing theme,  given  at  first  to  the  violoncello  and  led  over  an  organ- 
point  of  forty-odd  measures  on  F.  The  preceding  themes,  typical  of 
the  "easy-going"  character  of  the  Husband  and  of  the  gentler  side  of 
the  Wife,  are  brought  in.  The  capricious  theme  of  the  Wife  is  sud- 
denly heard.     The  struggle  begins  again,  but  now  the  "dreamy" 
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BOSTON 
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To  be  had  through  your  Local  Dealer 
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TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1 492.) 
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MADAME  ET 
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130  Newbury  St.,  Boston,  Mass. 
Mrs.  John  A.  Tuckerman,  Manager 
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Mrs.  E.  N.  Potter,    Jr.,  President 
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Study  Foreign  Languages 

For  your  cultural  well-being,  for  a  greater  en- 
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theme  of  the  Husband,  with  a  highly  pathetic  emphasis,  dominates 
until  it  makes  way  for  the  Child's  theme  (horns  and  trombones). 
After  a  cadence  in  D  major  the  "easy-going"  theme  is  thundered  by 
trombones,  tuba,  bassoons.  It  then  goes  into  F  major.  Now  the 
Child's  theme  and  other  chief  motives  appear  in  their  original  form, 
but  amusingly  rhythmed.  The  gently  expressive  theme  from  the 
first  section  of  the  Adagio  introduces  a  diminuendo.  There  is  a  joy- 
ous ending  (F  major). 


* 
•    * 


Strauss  wrote  a  "Parergon  to  the  Symphonia  Domestica,"  to  be 
used  in  conjunction  with  the  symphony,  or  perhaps  "in  illustration 
of  the  whole  work  at  other  concerts."  It  is  an  idyl  with  the  Child 
motive  from  the  symphony  as  the  chief  theme.  He  composed  the 
pianoforte  part  in  the  "Parergon"  for  the  one-armed  pianist  Paul 
Wittgenstein.*  The  first  performance  of  the  "Parergon"  was  at  the 
second  symphony  concert  of  the  Dresden  Orchestra  in  Dresden  in  the 
fall  of  1925.  Fritz  Busch  conducted;  Wittgenstein  was  the  pianist: 
It  is  said  that  Strauss  received  about  $25,000  for  this  composition. 


In  Manskopf's  Historical  Museum  of  Music  at  Frankfort-on-the- 
Main  is  a  programme  of  a  concert  which  took  place  at  Jena,  March 
9,  1845.    The  sixth  piece  then  performed  bore  the  following  title: — 

The  First  Harmonies  of  Life. 
Joyous   Fantasia  for  Orchestra. 

Composed  by  Chapel-master  Chelard  of  Weimar. 

Program :  Birth,  Baptism,  Cradle ;  the  Nurse's  Song,  the  Mother, 
the  Child,  his  Games,  the  First  Lesson,  Epoch  of  Youth,  Choral. 

(Led  by  the  composer.) 

•Another  one-armed  pianist  who  won  fame  was  the  Hungarian  Count  G6za 
Zichy,  who  at  the  age  of  fourteen  lost  his  right  arm  in  hunting.  Born  in  18-19, 
after  his  graduation  at  the  University,  he  studied  with  Mayrberger  and  Volkmann. 
later  with  Liszt.  He  toured  brilliantly  as  a  pianist,  composed  operas,  a  piano 
concerto,  and  other  works,  wrote  his  autobiography  (1911—20),  and  was  also 
esteemed  as  a  jurist.     He  died  in   1924. 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices.  15c,  35c,  75c,  $1.00.  at  druggists  or  by  mail. 

Will  keep  the  teeth  and  gums  in  healthy  condition.                                     Price,  30c.  at  druggists  or  by  mail. 
JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 
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"My  overcoat  was  like  a  board — it  came  back  soft  and  fresh" 

"The  coat  you  cleaned  for  me  looks  and  feels  like  a  new  one" 

"I  was  amazed  at  the  appearance  of  my  suit — it  was  so  fresh  and  bright' 

"When  I  opened  the  box  I  didn't  recognize  them  as  my  clothes" 

"How  do  you  do  it?     I  wouldn't  believe  it  was  the  same  suit" 

Just  a  few  of  the  many  comments  made  by  our  customers 
on  work  done  by  the  wonderful  new 


All  dirt  is  removed — not  redistributed 

Garments  are  clean  and  sterile 

They  are  brighter  and  stay  clean  longer 

You  will  be  delighted  with  the  results  we  achieve 
There  is  no  duplication  of  this  process  in  New  England 

Daily  Collection  and  Delivery  in  Your  Neighborhood 


WANDO 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MIDdlesex  5700 
BACk  Bay  3900 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


Next  week  the  orchestra  will    give  concerts  in    New  York  and 

Brooklyn.     The  next  regular  pair  of  concerts  will  take  place 

on  November  twenty-ninth  and  November  thirtieth 


FRIDAY  AFTERNOON,  NOVEMBER  29,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  30,  at  8.15  o'clock 


RICHARD  BURGIN  will  conduct  these  concerts 
Hindemith         ."'.''      .         .         Suite  from  the  Ballet,  "The  Demon" 

Borodin Symphony  in  B  minor  No.  2,  Op.  5 

I.  Allegro  moderate 

II.  Molto  vivo. 

III.  Andante. 

IV.  Allegro. 


Saint-Saens         .         .  Concerto  in  B  minor  for  Violin  and  Orchestra, 

No.  3,  Op.  61 
I:     Allegro  non  troppo. 
II.    Andantino  quasi  allegretto. 

III.     Molto  moderato  e  maestoso :   Allegro  non  troppo. 
Schmitt  .         .         .         .         :  Etude  pour  le  "Palais  Hante" 

("The  Haunted  Palace"  of  Edgar  Allen  Poe) 


SOLOIST 
JACQUES  THIBAUD 

There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  A.  H.  Meyer  and  R.  G.  Appel, 

on  Thursday,  November  28,  at  5.15  o'clock  in  the  Lecture  Hall, 

Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

NOV.    17 

at  3.30 


Sunday 

NOV.  24 

at  3.30 


Sunday 

DEC.   1 

at  3.30 


Sunday 
DEC.  8 


SOPRANO 
Assisted  by  JOHN  AMADIO,  Flute 

MISS   AUSTRAL   WILL   SING 

Aria:   Leise,   leise    (from   "Der  Freischutz")  ..  .Weber 

Liebestreu  } 

Wie  Melodien  (  Brahms 

Der  Tod  das  ist  die  kuhle  Nacht  ( 

Zwei  Zigeunerlieder  ' 

Liebestod    (Love-Death),  from    "Tristan   and  Isolde" 

i Wagner 

StUndchen  ) 

Morgen        > Strauss 

Caecille        ) 

Love's  Quarrel Cyril  Scott 

Five  Eyes Armstrong  Gibbs 

Rude  Wind,  Cruel  Sea Katherine  Glen 

Alleluia    (A  Joyous   Easter   Hymn) 


SECOND  AND  LAST  APPEARANCE 

LAST 
SATURDAY  EVENING 

NOV.  23,    at  8.30 


SPAIN'S  GREAT  DANCER 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


WITH  HIS  TOPICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1929,    BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


President 

Vice-President 

Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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Yon  can  enjoy 
your  STEINWAY 


now  and  pay 
for  it  at  your 
leisure 


The  buying  of  a  Steinway  is 
really  a  simple  matter.  You  have 
only  to  select  the  model  best 
adapted  to  your  home,  make  a 
10%  initial  payment,  and  the 
instrument  is  delivered  imme- 
diately — to  delight  and  enter- 
tain you  from  that  moment  • 
On  such  liberal  terms  as  these, 
the  Steinway  is  accessible  even 
to  the  most  modest  income.  And 
with  it  you  acquire  a  lifetime  of 
perfect  service — 30,  40  or  even 


50  years  and  more  of  the  won- 
derful Steinway  tone.  There  h 
a  price  and  a  model  for  ever) 
need.  Make  your  visit  to  tht 
nearest  Steinway  dealer — today, 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  M.4T5   transportation 


10%  dowM 


balance  in 
two    years 


Any  Steinway  piano  may  be  purchase 
with  a  cash  desposit  of  10%,  and  the  bai 
ance  will  be  extended  over  a  period  of  tw 
years.  Used  pianos  accepted  in  partia 
exchange. 

Steinway  &  Sons,  Steinway  Hal 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMEN1 
OF  THE  IMMORTAL* 


.^     o.    o 


Forty-ninth  Season,  1929-1930 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

ThiUois,  F. 

Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M . 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 
Gerhardt,  S. 


Violins. 

Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Fedorovsky,  P. 
Leveen,  P. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Leibovici,  J. 
Tapley,  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 

Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 

Violas. 

Van  Wynbergen,  C.    Grover,  H. 
Bernard,  A.  Werner,  H. 

Fiedler,  A. 
Deane,  C. 


Violoncellos. 

Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.  Warnke,  J.  Marjollet,  L. 

Basses. 

Lemaire,  J.  Ludwig,  O.  Girard,  H.  Kelley,  A. 

Oliver,  F.  Frankel,  I.  Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 


Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 
Ritter,  A. 
Polster,  M. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Celesta. 
Fiedler,  A. 


Contra-Bassoon. 
Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


423 


r^Chan&ler^Cn.^8*! 


16.50 

Street  Floor 


* 


BOSTON  COMMON  TREMONT  ST.  AT  WEST 


Gift  Suggestions 


Brilliant  Evening  Jewelry 

Chokers,  and  pendant  necklaces  copied  from 
creations  of  famous  jewelers.  Rhinestones  cut  in 
diamond  fashion,  and  set  like  diamonds  in  sparkling 
white  metal.     Earrings  to  match. 

2.00  and  3.00 

Street  Floor 


Evening  Bags 

Dainty  trifles  just  large  enough  to  carry  a  handker- 
chief and  compacts  and  other  small  necessities. 
Tiny,  simulated  pearls,  alone  or  combined  with 
rhinestones,  taffeta  bags  with  rhinestones,  and  flat 
folded  bags  paved  with  rhinestones. 

5.00  to  25.00 

Street  Floor 


Flattering  Scarfs 

Filmy  chiffons  of  imported  qualities  with  hand 
painted  designs  in  beautiful  combinations  of  pale 
and  deep  tones.  Patterned  in  modernistic  or  floral 
effects. 

5.00  and  7.50 

Street  Floor 


Evening  Capes  and  Wraps 

Metal  brocades  in  large  squares  to  be  manipulated 

into  the  most  individual  of  wraps.     Also  metal  cloth  :$? 

capes  with  soft  georgette  bows  at  neckline.  &• 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  NOVEMBER  29,  at  2.30  o'clock 

SATURDAY  EVENING,  NOVEMBER  30,  at  8.15  o'clock 


RICHARD  BURGIN  will  conduct  these  concerts 


Rimsky-Korsakov 

I.     King  Dodon  in  his  Palace. 
\    II.    King  Dodon  with  the  Queen  of  Shemakha. 
(  III.     Wedding  March  and  Lamentable  End  of  King  Dodon 


Suite  from  "Le  Coq  d'Or" 


Borodin 


Symphony  in  B  minor  No.  2,  Op.  5 


I.  Allegro  moderate 

II.  Molto  vivo. 

III.  Andante. 

IV.  Allegro. 


Saint-Saens 


Concerto  in  B  minor  for  Violin  and  Orchestra, 

No.  3,  Op.  61 

I.     Allegro  non  troppo. 
II.     Andantino  quasi  allegretto. 
III.     Molto  moderato  e  maestoso:   Allegro  non  troppo. 


Wetzler    .     Symphonic  Dance  fn  Basque  Style  from  "The  Basque  Venus," 
Opera  (after  Prosper  Merimee),  Op.  14 
Fandango — Zortziko — Espatadantza — Arin-Arin 
(First  time  in  Boston) 


SOLOIST 
JACQUES  THIBAUD 

There  will  be  an  intermission  after  the  symphony 


Hie  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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^MEXICO  CITY  . . .  capital  ofoAztec 

emperors . . .  of  Viceroys  of  New  Spain,  of 

Mexican  presidents  and  dictators!  No  other  city 

in  either  North  or  South  America  has  so   old  or 

romantic  a  history;  no  other  has  so  truly  the  air  of 

a  great  Old  World  capital.  Its  streets  and  plazas  are 

as  genuinely  Spanish  as  those  of  ^Madrid  and  Seville;  its 

restaurants  are  distinguised  alike  for  their  smartness   and 

their  cuisine;  its  enormous  cathedral  surpasses  many  a  renowned 

cathedral  of  Europe  in  its  architecture  and  its  richness  of  treasures. 

RAYMOND-WHITCOMB 

LAND  CRUISES  TO  MEXICO 

Complete  round  trips — traveling  on  the  Raymond-Whitcomb  Land  Cruise 
Trains  with  special  recreation  car,  bedrooms  and  private  baths.  Each  cruise 
will  have  1 1  days  in  Mexico  —  8  days  in  Mexico  City,  and  will  visit  Chapultepec 
and  Guadalupe-Hidalgo,  Puebla  and  Cuerna-vaca,  the  famous  floating  gardens 
at  Xochimilco,  the  great  Aztec  Pyramids  at  Teotihuacan   and  historic  Monterey. 

Never  before  has  it  been  possible  to  visit  Mexico 
in  such  complete  comfort 

Three  Land   Cruises:  January  29,   February   11,   February   24.      They  may  be 
taken  either  in  combination  with  the  Raymond-Whitcomb   Land   Cruises   to 
California  or  —  by  themselves  —  as  complete  and  unusual  winter  trips. 
Send  for  the  booklets  "MEXICO"  and  "CALIFORNIA" 

Round  the  World  Cruise— January  21,  1930 

Mediterranean  Cruise — January  23,  1930 

Round  South  America  Cruise — February  1,  1930 

West  Indies  Cruises 

December  21,  1929;  January  9;  January  29;  February  25,  1930 

on  the  new  liner,  "Statendam" 

Land  Cruises  to  Florida   and  Havana 

RAYMOND  &  WHITCOMB  COMPANY 


165  TREMONT  ST. 
HANCOCK  7820 


BOSTON 

also  at 


122  NEWBURY  ST. 
KENMORE  2870 


THE  FIRST  NATIONAL  BANK  OF  BOSTON 
67  Milk  Street  Liberty  4900 
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Suite  from  "Le  Coq  d'Or" 

Nicholas  Andrejevitch  Kimsky-Korsakov 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

Leningrad,  June  21,  1908) 

"Le  Coq  d'Or"  ("The  Golden  Cock"),  an  opera  in  three  acts  with 
prologue  and  epilogue,  text  by  Vladimir  Bielski  (after  Pushkin's 
fairy-tale*),  music  by  Rimsky-Korsakov,  was  begun  late  in  the  sum- 
mer of  1906.  It  was  completed  in  1907.  A  production  that  year 
was  planned,  but  the  satirical  treatment  of  monarchical  institutions 
displeased  the  government  censor.  In  March,  1909,  permission 
was  given  for  performance,  after  slight  changes  in  the  text  were 
made.  The  first  performance  took  place  at  Zimin's  Private  Opera 
Company  at  the  Solodownikoff  Theatre,  Moscow,  on  September  24, 
1909.  The  part  of  the  queen  of  Shemakha  was  taken  by  Miss  Dobro- 
volskaia ;  Dodon,  Speranski ;  the  General,  Zaporoskess ;  the  Astrolo- 
ger, Piecock.    Cooper  conducted. 

The  opera  was  performed  in  Leningrad  in  1910.  It  was  considered 
there  a  failure,  because  it  was  impossible,  as  was  said,  for  the  sing- 
ers to  maintain  the  demanded  action  on  the  stage. 

In  1912  Michel  Fokine  thought  the  opera  could  be  turned  into 

♦Pushkin's  poem  was  written  at  a  time  when  the  Napoleonic  wars  had  inspired  a  spirit 
of  revolt   in  Russia. 


in  recital  at  Symphony  Hall,  November  19th 

is  playing  a  group  of 

Ellen  Coleman's 


compositions,  one  of  which: 


TH 


IG; 


is  from  that  composer's  recently  issued  volume 

POEMS  AND  PICTURES 

7  Characteristic  Pieces 

Miss  Buell  is  the  first  pianist  to  present  these  pieces  to  the 
American  public.  They  are  being  played  in  Europe  by 
such  leading  artists  as  A.  Borovsky,  Jan  Smeterlin,  and 
others,  and  merit  the  attention  of  all  those  interested  in 
contemporary  piano  music. 


THE  ARTHUR  P.  SCHMIDT  CO.  120  Boylston  St. 
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an  opera-pantomime.  The  composer's  family  objected,  saying  that 
the  work  should  be  performed  as  an  opera  or  not  at  all.  Fokine 
took  the  work  to  Paris,  where  it  was  performed  at  the  Opera  on 
May  24,  1914.  Thamar  Karsavina  was  the  chief  dancer  as  the 
Queen.  Her  associates  were  Bougakov,  Kowalski,  and  Cecchetti. 
The  chief  singers  were  Mme.  Dobrovolskaia ;  Messrs.  Altchevsky* 
and  Basile  Petrov.    Cooperf  conducted. 

The  first  performance  in  the  United  States  was  at  the  Metro- 
politan Opera  House,  New  York,  on  March  6,  1918.     Mr.  Monteux 

conducted. 

Singers 

Mme.  Barrientos 
Miss   Braslau 
Mr.  Didur 
Mr.  Ruysdael 
Mr.  Diaz 
Mr.   Audisio 
Mr.  Rescheglian 
Mme.   Sundelius 


The  Queen 

Amelfa 

King  Dodon 

The  General 

The  Astrologer 

The  Prince 

A  Knight 

The  Voice  of  the  Cock 


Pantomimists 

Rosina  Galli 
Queenie  Smith 
Mr.  Bolm 
Mr.  Bartik 
Mr.  Bonfiglio 
Mr.  Hall 
Mr.  Johnson 


*Ivan  Altchevsky,  tenor,  sang  in  Symphony  Hall,  Boston,  March  9,  1897,  in  a  concert 
with  Mme.  Melba,  Miss  Sassoli,  harpist,  and  an  orchestra  of  fifty  Symphony  players,  led 
by   Willy  Hess. 

fCooper,  in  the  course  of  the  engagement,  was  called  to  London.  Mr.  Monteux  con- 
ducted at  short  notice,  with  little  time  to  study  the  score,  and  without  a  rehearsal  of  any 
sort.     Mr.  Cooper  is  now  a  conductor  of  the  Chicago  Civic  Opera  Company. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 


Incorporated 


Harris  Forbes  Building 

24  Federal  St.,  Boston 
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From  our  large  and  exclusive  collection 
of  original  Paris  dresses  and  suits  Ave 
are  prepared  to  make  facsimile  copies 
or   modifications   at   reasonable    prices. 

HOLLANDER 

BOYLSTON  ST.   AND    PARK    SQ.,    BOSTON 


\m 


What  Can  Be  Done 
With  Life  Insurance 


(3)  PLANNING  AN  INCOME  FOR  OLD  AGE 

Sooner  or  later  all  must  lay  down  the  burden  of  active  work  and 
retire.  Who  would  not  like  to  feel  that  his  declining  years  would 
be  spent  in  assured  comfort,  however  long  that  period  of  his  life 
might  be? 

We  need  to  think  actively  along  these  lines, — to  plan  construct- 
ively and  to  lay  aside  funds  regularly,  with  the  definite  purpose 
in  mind  of  having  sufficient  income  at  that  time  to  take  care  of 
ourselves  adequately.  The  leisure  period  of  life  should  not  find 
us  unprepared. 

The  John  Hancock  Mutual  Life  Insurance  Company  offers 
LIFE,  ENDOWMENT  or  ANNUITY  Insurance  contracts  adapt- 
able to  any  circumstances,  and  is  thus  ready  to  help  solve  at  least 
a  portion  of  the  retirement  problem. 


Life  Insurance  Company 

of  Boston.  Massachusetts 
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The  first  performance  in  Boston  was  by  the  Metropolitan  Opera 
Company  at  the  Boston  Opera  House  on  April  26,  1918.  Mr. 
Monteux  conducted. 


The  Queen 

Amelfa 

King  Dodon 

The  General 

The  Astrologer 

The  Prince 

A  Knight 

The  Voice  of  the  Cock 


Singers 
Mme.  Garrison 
Mme.  Howard 
Mr.  Didur 
Mr.  Ruysdael 
Mr.  Diaz 
Mr.  Audisio 
Mr.  Rescheglian 
Leonora  Sparkes 


Pantomimists 

Rosina  Galli 
Queenie  Smith 
Mr.  Bolm 
Mr.  Bartik 
Mr.   Bonfiglio 
Mr.  Hall 
Mr.   Ioucelli 


(Henry  F.  Gilbert's  ballet  on  the  bill,  "Dance  in  Place  Congo," 
was  then  performed  here  for  the  first  time.  Mme.  Galli,  Messrs. 
Bonfiglio  and  Bartik;  Mr.  Monteux,  conductor.) 

In  Fokine's  arrangement  the  action  is  intrusted  to  the  ballet. 
The  music  assigned  to  the  characters  is  sung  by  the  chief  singers 
and  chorus,  dressed  in  dull  red  robes,  and  seated  on  terraces  set  at 
the  right  and  left  of  the  stage.  The  scenery  and  costumes  for  the 
performances  in  New  York  and  Boston  were  designed  by  Will 
Pogany.    Mr.  Bolm  was  the  stage  manager. 
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•JOHN  BIGELQ^a        (_[]        '      J     J      [  A        ] 
iSqgaBHfS^KTOKSnj Rj?        /^/  ne  standard   oj    this    house    is 

and    has    been    for    nearly    a 

century,    to  offer  our  customers  the 

best  that  the  world  s  markets  afford 

in  diamonds,  silver,  clocks,  watches 

and  leather   at  the    lowest  possible 

prices* 


BIGELOWKENNARPaG© 

^ealeLers.^il^ersmiOis^un-dedJQSOl^Jbhn'Bi^eloiS' 

511  WASHINGTON  STBOSTON 
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— in  a  fur  season  of  small, 
precious  pelts 

Russian  Caracul 
Coat 

in  the  princesse  manner 
by  Moulieres 

*  This  winter,  more  than  ever,  the  well 
dressed  woman  wears  beautiful  furs. 
And  the  lamb,  the  mink  and  the  sable 
lead  in  fas  hion  prestige . 

This  coat  of  small,  supple  Russian  Car- 
acul skins  is  distinctly  in  the  new  man- 
ner of  elegant  simplicity  —  graceful 
princesse  lines,  dressmaker  cuffs,  scal- 
loped hem  line  and  subtle  suggestion 
of  a  flare  creates  a  coat  of  individual 
distinction  $770.      Fur  Salon,  4-th  floor. 


Slattery's 

Opposite  Boston  Common 


Boston 

Brookline 
Wellesley 
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An  orchestral  suite  has  been  made  from  the  music.  The  first 
movement  includes  the  Introduction  and  extracts  from  the  first  act ; 
the  second  and  third  movements,  extracts  from  the  second  act;  the 
fourth,  extracts  from  the  third  act,  including  the  Introduction, 
march,  death  of  Dodon,  whose  brain  is  pierced  by  the  golden  cock, 
and  vanishing  of  the  Queen. 

The  Introduction  and  March  were  played  in  Boston  at  a  concert 
of  the  Boston  Symphony  Orchestra,  Mr.  Monteux,  conductor,  on 
April  16,  1920;  and  on  February  17,  1928,  Dr.  Koussevitzky,  con- 
ductor. 

Mrs.  Rosa  Newmarch  says  that  "Le  Coq  d'Or,"  in  spite  of  the 
Eastern  origin  of  the  tale,  recalls  the  simple  customs  and  daily  life 
of  the  great  Slav  people. 

In  the  first  scene  King  Doclon,  in  a  hall  of  his  palace,  is  holding  a  coun- 
cil of  his  boyards.  He  is  weary  of  royal  duties,  of  continuous  warfare 
with  his  neighbors;  he  craves  rest.  Prince  Guidon,  his  heir,  advises  him 
to  call  back  the  troops  from  the  frontier;  the  capital  should  be  well  pro- 
visioned; while  the  enemy  is  ravaging  the  rest  of  the  country,  the  King 
could  be  quiet  and  in  peace.  Old  General  Polkan  does  not  approve  this 
plan;   nor  does  he  agree  with   foolish   advice  given   by   the  King's  younger 


Investments 


Financial  Service 


ESTABROOK  &  CO. 


15  State  Street 
Boston 


CkCtmbers 
Nfw  ThrJ^ 

Sxtbangts 


24  Broad  Street 
New  TorJ^ 
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son.     The  whole  assembly  soon  quarrels  over  the  solution  of  the  problem. 

The  golden  cock,  given  to  Dodon  by  the  royal  Astrologer,  is  set  as  a 
weather-vane  to  warn  against  danger.  The  King  is  highly  pleased.  He 
offers  to  reward  the  Astrologer,  who  says  he  wishes  neither  treasures  nor 
honors,  only  a  diploma  drawn  up  in  legal  form.  ''Legal?"  cries  the  King. 
"I  don't  know  what  you  mean.  My  desires  and  caprices  are  the  only  laws 
in  this  place."  Dodon's  bed  is  brought  in.  The  Chatelaine  tucks  him  in 
for  a  sound  sleep.     The  cock  crowing  suddenly  summons  him  to  the  war. 

In  the  second  act,  the  King  and  the  Voyevoda  Polkan  come  to  a  narrow 
pass  where  their  army  has  been  annihilated.  The  two  royal  princes  have 
slain  each  other.  From  a  tent  comes  the  ravishingly  beautiful  Queen  of 
Shemakha.  Dodon  is  infatuated  by  her.  With  a  tambourine  in  her  hand 
she  dances,  and  invites  the  King  to  dance  with  her.  Old  and  fat,  he  obeys, 
and  does  not  see  that  she  mocks  him.  He  begs  her  to  be  his  bride.  They 
return  to  the  capital  in  a  chariot  of  gilt. 

Act  III.  The  capital  is  agog  to  welcome  Dodon  and  his  bride.  "Jump 
and  dance,  grin  and  bow,"  says  Amelfa  the  Chatelaine,  "but  don't  expect 
anything  in  return."  The  Astrologer  stops  the  procession  to  obtain  his  reward. 
He  demands  the  Queen,  whereupon  Dodon  strikes  him  dead.  The  cock  flies 
at  Dodon  and  with  one  stroke  of  his  beak  pierces  his  skull.  There  is  a 
thunderclap ;  darkness  and  silence,  broken  at  last  by  the  Queen's  laughter. 
When  it  is  light,  lo,  the  Queen  and  the  cock  have  disappeared.  The  unhappy 
people  mourn  for  Dodon : 

"Our  Prince,  without  a  peer,  was  prudent,  wise,  and  kind ;  his  rage  was 


NO  MATTER  TO  WHAT  LEVEL  PRICES 
OF  STOCKS  DESCEND 

LIFE   INSURANCE 

NEVER  FLUCTUATES 

IN  VALUE 

Perhaps  you  might  like  to  replace  capital  losses,  if  you 
had  them,  with  an  equal  amount  of  LIFE  INSURANCE 

IT  IS  A  SOUND   THING  TO  DO 


EARL  G.   MANNING,   General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Antiques 


AND 


Semi-Antiques 

of  a  richness 
and  beauty 
rarely     seen! 

PERSIAN  RUGS 


NOT  THE  ORDINARY  RUGS  of  commerce,  but  the 
glowing  masterpieces  —  individually  woven  without 
thought  of  time,  by  patient  fingers  steeped  in  a  tradition 
that  goes  deep  into  the  Past. 

These  bejeweled  rugs  of  Old  Persia  were  selected  one  by 
one  for  their  beauty,  by  our  foreign  buyer  on  the  spot — 
then  each  one  individually  bargained  for  to  insure  the 
lowest  price. 

Here  are  ancient  designs  as  grateful  as  a  dancing  nymph. 
Here  are  bold  designs  as  vivid  as  a  Tartar.  Here  is  an 
exquisite  silky  lustre  like  moonbeams  on  silver.  Here 
are  a  host  of  room  size  rugs  up  to  about  20  feet  long,  scatter 
sizes  and  hall  runners.  Incomparable  rugs!  Rugs  to  be 
found  only  at  Pray's!  And  even  at  Pray's  only  once  in 
years,  are  we  fortunate  enough  to  have  such  a  collection. 

Pray's  stock  of  Oriental  Rugs,  the  largest  in  New  England 
and  the  greatest  in  our  history,  includes  also  a  matchless 
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terrible ;  he  was  often  implacable ;  he  treated  us  like  dogs ;  but  when  his  rage 
was  once  over,  he  was  a  Golden  King.  Oh,  terrible  disaster !  Where  shall  we 
find  another  king?" 

In   the   Epilogue   the   Astrologer   tells   the  people   they   should   not   be   so 
disturbed. 

Those  whom  you  saw 

Were  phantoms  all. 

Know  that  in  Dodon's  realm 

The  only  human  beings 

Were  the  Queen  and  I.     That's  all. 


"Le  Coq  d'Or"  was  Rinisky-Korsakov's  last  opera.  The  others,  ac- 
cording to  Mrs.  Newmarch's  list,  are  as  follows : 

"The  Maid. of  Pskov"  ( "Pskovitianka" ) ,  1870-72  (performed  at  Leningrad 
in  1873,  revised  in  1894)  ;  "A  Night  in  May,"  1878  (Leningrad,  1880)  ;  "The 
Snow  Maiden,"  1880-81  (Leningrad,  1882)  ;  "Mlada,"  fairy  opera  ballet  (Len- 
ingrad, 1803)  ;  "Christmas  Eve,"  1874  (Leningrad,  1895)  ;  "Sadko,"  1895-96 
(Moscow,  1897;  Leningrad,  1901)  ;  "Mozart  and  Salieri,"  1898  (Moscow,  1898)  ; 
"Boyarina  vera  Sheloga,"  musical  dramatic  prologue  to  "The  Maid  of  Pskov" 
(Moscow,  1899;  Leningrad,  1902)  ;  "The  Tsar's  Bride,"  1898  (Moscow,  1899; 
Leningrad,  1902)  ;  "The  Tale  of  Tsar  Saltana,"  1899-1900  (Moscow,  1900)  ; 
"Servilia"  (Leningrad,  1902)  ;  "Katschei  the  Immortal"  (Moscow,  1902;  "Pan 
Voyevoda"  (Leningrad,  1904)  ;  "The  Tale  of  the  Invisible  City  of  Kitezh  and 
the  Maiden  Fevronia"  (Leningrad,  1907)  ;  "The  Golden  Cock"  (Moscow,  1909). 
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Symphony  in  B  minor,  No.  2,  Op.  5 

Alexander  Porphirievitch  Borodin 

(Born  at  Leningrad,  November  12,  1834;  died  there  February  28,  1887) 

Borodin's  Symphony  in  B  minor  was  written  during  the  years 
1871-77.  The  first  performance  was  at  Leningrad  in  the  Hall  of 
the  Nobility,  February  14,  1877,  and  Eduard  Napravnik  was  the 
conductor.  The  first  performance  in  Boston  was  at  a  concert  of 
the  Boston  Symphony  Orchestra,  Dr.  Muck,  conductor,  December 
14,  1912 ;  the  second  on  March  27,  1915,  Dr.  Muck,  conductor ;  the 
third  on  November  29,  1918,  Mr.  Babaud,  conductor;  the  fourth  on 
October  29,  1926,  Dr.  Koussevitzky,  conductor. 

Borodin's  first  symphony,  in  E-flat  major,  was  begun  in  1862 
and  completed  in  1867.  It  was  performed  for  the  first  time  at 
Leningrad,  January  16,  1869,  under  the  direction  of  Balakirev. 
Borodin  then  wrote  a  few  songs,  and  worked  on  an  opera  with  a 
libretto  based  on  Mey's  drama,  "The  Betrothed  of  the  Tsar,"  but 
the  subject  finally  displeased  him,  and  he  put  the  work  aside,  al- 
though it  was  far  advanced.  Then  Stassov  furnished  him  with  the 
scenario  of  a  libretto  founded  on  an  epic  and  national  poem,  the 
story  of  Prince  Igor.  This  poem  told  of  the  expedition  of  Kussian 
princes  against  the  Polovtsi,  a  nomadic  people  of  the  same  origin 
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as  the  Turks,  who  had  invaded  the  Russian  empire  in  the  twelfth 
century.  The  conflict  of  Russian  and  Asiatic  nationalities  de- 
lighted Borodin,  and  he  began  to  write  his  own  libretto.  He  tried 
to  live  in  the  atmosphere  of  the  bygone  century.  He  read  the  poems 
and  the  songs  that  had  come  down  from  the  people  of  that  period ; 
he  collected  folk-songs  even  from  Central  Asia;  he  introduced  in 
the  libretto  comic  characters  to  give  contrast  to  romantic  situa- 
tions; and  he  began  to  compose  the  music,  when  at  the  end  of  a 
year  he  was  seized  with  profound  discouragement.  His  friends 
said  to  him :  "The  time  has  gone  by  to  write  operas  on  historic  or 
legendary  subjects;  to-day  it  is  necessary  to  treat  the  modern 
drama."  When  anyone  deplored  in  his  presence  the  loss  of  so 
much  material,  he  replied  that  this  material  would  go  into  a  second 
symphony.  He  began  work  on  this  symphony,  and  the  first  move- 
ment was  completed  in  the  autumn  of  1871.  But  the  director  of 
the  Russian  opera  wished  to  produce  an  operatic  ballet,  "Mlada." 
The  subject  was  of  an  epoch  before  Christianity.  The  fourth  act 
was  intrusted  to  Borodin :  it  included  religious  scenes,  appari- 
tions of  the  ghosts  of  old  Slavonic  princes,  an  inundation,  and  the 
destruction  of  a  temple;  and  human  interest  was  supplied  by  a 
love  scene.     Faithful  to  his  theories,  Borodin  began  to  study  the 
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manners  and  the  religion  of  this  people.  He  composed  feverishly, 
and  did  not  leave  his  room  for  days  at  a  time.  Although  the  work 
was  prepared  by  the  composers, — Minkus  was  to  write  the  ballet 
music,  and  Borodin,  Cui,  Moussorgsky,  and  Eimsky-Korsakov  the 
vocal  music, — the  scenery  demanded  such  an  expense  that  the  pro- 
duction was  postponed,  and  Borodin  began  work  again  on  his 
second  symphony  and  "Prince  Igor."  He  worked  under  disad- 
vantages: his  wife,  Catherine  Sergeiewna  Protopopowa  (she  died 
August  9,  1887),  an  excellent  pianist,  was  an  invalid,  and  his  own 
health  was  wretched.  In  1877  he  wrote:  "We  old  sinners,  as 
always,  are  in  the  whirlwind  of  life — professional  duty,  science, 
art.  We  hurry  on  and  do  not  reach  the  goal.  Time  flies  like  an 
express  train.  The  beard  grows  gray,  wrinkles  make  deeper 
hollows.  We  begin  a  hundred  different  things.  Shall  we  ever 
finish  any  of  them?  I  am  always  a  poet  in  my  soul,  and  I  nourish 
the  hope  of  leading  my  opera  to  the  last  measure,  and  yet  I  often 
mock  at  myself.  I  advance  slowly,  and  there  are  great  gaps  in 
my  work." 

Borodin  in  a  letter  (January  31,  1877)  to  his  friend,  Mine. 
Ludmilla  Iwanowna  Karmalina,  to  whom  he  told  his  hopes,  dis- 
appointments, enthusiasms,  wrote:  "The  Musical  Society  had  de- 
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termined  to  perform  my  second  symphony  at  one  of  its  concerts. 
I  was  in  the  country  and  did  not  know  this  fact.  When  I  came 
back  to  St.  Petersburg,  I  could  not  find  the  first  movement  and 
the  finale.  The  score  of  these  movements  was  lost;  I  had  without 
doubt  mislaid  it.  I  hunted  everywhere,  but  could  not  find  it;  yet 
the  Society  insisted,  and  there  was  hardly  time  to  have  the  parts 
copied.  What  should  I  do  ?  To  crown  all,  I  fell  sick.  I  could 
not  shuffle  the  thing  off,  and  I  was  obliged  to  reorchestrate  my 
symphony.  Nailed  to  my  bed  by  fever,  I  wrote  the  score  in  pencil. 
My  copy  was  not  read  in  time,  and  my  symphony  will  not  be  per- 
formed till  the  next  concert.  My  two  symphonies  then  will  be 
performed  in  the  same  week.  Never  has  a  professor  of  the  Academy 
of  Medicine  and  Surgery  been  found  in  such  a  box!" 

The  second  symphony  was  at  first  unsuccessful.  Ivanov  wrote 
in  the  Nouveau  Temps:  "Hearing  this  music,  you  are  reminded  of 
the  ancient  Kussian  knights  in  all  their  awkwardness  and  also  in 
all  their  greatness.  There  is  heaviness  even  in  the  lyric  and  tender 
passages.  These  massive  forms  are  at  times  tiresome;  they  crush 
the  hearer."  But  Stassov  tells  us  that  Borodin  endeavored  by 
this  music  to  portray  the  knights.  "Like  Glinka,  Borodin  is  an 
epic  poet.     He  is  not  less  national  than  Glinka,  but  the  Oriental 
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Well,  can  you  provide  properly  for  her?"  queried  old 
man  Ginch,  craftily. 
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element  plays  with  him  the  part  it  plays  for  Glinka,  Dargomijsky, 
Balakirev,  Moussorgsky,  Rimsky-Korsakov.  He  belongs  to  the  com- 
posers of  programme  music.  He  can  say  with  Glinka:  'For  my 
limitless  imagination  I  must  have  a  precise  and  given  text.'  Of 
Borodin's  two  symphonies  the  second  is  the  greater  work,  and  it 
owes  its  force  to  the  maturity  of  the  composer's  talent,  but  es- 
pecially to  the  national  character  with  which  it  is  impregnated  by 
the  programme.  The  old  heroic  Russian  form  dominates  it  as  it 
does  'Prince  Igor.'* 

"Let  me  add  that  Borodin  himself  often  told  me  that  in  the 
Adagio  he  wished  to  recall  the  songs  of  the  Slav  ~bayans  (a  kind  of 
troubadours) ;   in   the   first  movement  the  gatherings   of   ancient 

*"Prince  Igor"  was  unfinished  when  Borodin  died.  In  a  prologue  and  four  acts,  com- 
pleted by  Rimsky-Korsakov  and  Glazounov,  it  was  produced  at  Leningrad  in  November,  1890. 
The  first  performance  in  the  United  States  was  at  the  Metropolitan  Opera  House,  New  York, 
December  30,  1915.  Mme.  Alda,  Jaroslavna ;  Mr.  Amato,  Prince  Igor.  The  other  singers 
were  Messrs.  Botta,  Didur,  Segurola,  and  Bada.  Mr.  Polacco  conducted.  The  chief  dancers 
were  Rosina  Galli  and  Giuseppe  Bonfiglio.  The  March  and  Dances  from  "Prince  Igor" 
were  played  at  a  Boston  Opera  House  concert,  December  1,  1912  ;  the  Dances  were  played 
there  again  December  22,  1912.  Andre  Caplet  conducted  the  performances.  They  have 
been  performed  at  concerts  of  the  Boston  Symphony  with  and  without  a  chorus.  The 
ballet  from  "Prince  Igor"  was  danced  for  the  first  time  in  Boston  by  Diaghilev's  Ballet 
Russe  at  the  Boston  Opera  House,  February  1,  1916.  Mr.  Bolm  was  the  chief  warrior; 
Mr.  Ansermet  conducted.  There  were  other  performances  that  season.  The  ballet  was 
performed  again  by  the  Ballet  Russe  at  the  Boston  Opera  House  on  November  7,  1916. 
Mr.    Monteux    conducted.      There    were    other  performances   that    week. 

The  finale  of  "Mlada,"  orchestrated  by  Rimsky-Korsakov,  was  published  after  Borodin's 
death.  "Mlada,"  a  fairy  opera  ballet  in  four  acts,  libretto  by  Guedeonov,  music  by  Rimsky- 
Korsakov,   was   produced   at   Leningrad   in   November,    1892. — P.  H. 
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Kussian  princes;  and  in  the  Finale,  the  banquets  of  the  heroes  to 
the  sound  of  the  guzla*  and  the  bamboo  flute  in  the  midst  of  the 
rejoicing  crowd.  In  a  word,  Borodin  was  haunted  when  he  wrote 
this  symphony  by  the  picture  of  feudal  Russia,  and  tried  to  paint 
it  in  this  music." 

When  the  symphony  was  performed  at  a  concert  of  the  Philhar- 
monic Society,  London,  February  27,  1896,  the  Telegraph  (London) 
published  this  note : — 

"It  contains  scarcely  a  theme  that  can  on  any  ground  reasonably 
be   referred   to   classic    sources.     Every   important   melody   is    of 

The  gusslee  (gusli,  gousli)  was  a  musical  instrument  of  the  Russian  people.  It 
existed  in  three  forms,  that  show  in  a  measure  the  phases  of  its  historical  development : 
(1)  the  old  Russian  gusli,  with  a  small,  flat  sounding-box,  with  a  maple- wood  cover,  and 
strung  with  seven  strings,  as  instrument  not  unlike  those  of  neighboring  folks, — the 
Finnish  "kantele,"  the  Esthonian  "kannel,"  the  Lithuanian  "kankles,"  and  the  Lettic 
"kuakles"  ;  (2)  the  gusli-psaltery  of  the  fourteenth  and  fifteenth  centuries,  differing  from 
the  first  named  in  these  respects, — greater  length  and  depth  of  the  sounding-box,  from 
eighteen  to  thirty-two  strings,  and  it  was  trapeziform ;  (3)  the  piano-like  gusli  of  the 
eighteenth  century,  based  on  the  form  and  character  of  the  clavichord  of  the  time.  See 
Faminzin's  "Gusli,  a  Russian  Folk  Musical  Instrument"  (Leningrad,  1890).  The  gusli 
is  not  to  be  confounded  with  the  Dalmatian  gusla,  an  instrument  with  sounding-box, 
swelling  back,  and  finger-board  cut  out  of  one  piece  of  wood,  with  a  skin  covering  the 
mouth  of  the  box  and  pierced  with  a  series  of  holes  in  a  circle.  A  lock  of  horse-hairs 
composed  the  one  string,  which  was  regulated  by  a  peg.  This  string  had  no  fixed  pitch ; 
it  was  tuned  to  suit  the  voice  of  the  singer,  and  accompanied  it  always  in  unison.  The 
gusli  was  played  with  a  horse-hair  bow.  The  instrument  was  found  on  the  wall  of  a 
tavern,  as  the  guitar  or  Spanish  pondero  on  the  wall  of  a  posada,  or  as  the  English  cithern 
of  the  sixteenth  and  seventeenth  centuries,  commonly  kept  in  barber  shops  for  the  use 
of  the  customers.  The  improved  gusli  was  first  played  in  Boston  at  concerts  of  the  Russian 
Balalaika  Orchestra  at  the  Hollis   Street  Theatre,  December   19,    1910. — P.   II. 
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an  Eastern  cast,  and  some  of  the  subjects  were  derived,  one  might 
suppose,  from  the  Middle  Asia  celebrated  in  his  symphonic  poem 
('Dans  les  Steppes  de  l'Asie  centrale') — an  idea  supported  by 
frequent  repetition  of  brief  phrases  in  the  manner  long  recognized 
as  characteristic  of  Oriental  art.  But  the  most  curious  feature 
in  the  work  is  the  presentation  of  such  music  strictly  in  symphonic 
form.  The  Kussian  composer  does  not  use  even  legitimate  oppor- 
tunities of  freedom.  Having  chosen  his  model,  he  respects  it  and, 
so  to  speak,  compels  the  'fiery  and  untamed  steed'  of  the  Ukraine 
to  figure  in  the  limited  circle  of  the  haute  ecole.  The  effect  is 
curious  and  interesting,  especially  at  moments  when  the  composer 
seems  to  have  difficulty  in  keeping  his  native  impulses  from  getting 
the  upper  hand.  Thus  the  leading  theme  of  the  first  Allegro,  a 
phrase  of  eight  notes,  haunts  nearly  the  whole  of  the  movement, 
chiefly  by  simple  repetition.  A  second  subject*  does  appear  at 
proper  times,  it  is  true,  but  comes  in  apologetically  and  departs 
speedily,  hustled  by  the  aggressive  eight  notes.     Using  a  big  or- 

*Lis?t  told  Borodin  that  a  critic  might  reproach  him  for  not  having  presented  the 
Becond  theme  of  the  first  movement  amoroso,  or  in  some  such  manner,  but  that  no  one  could 
pretend  that  the  symphony  was  not  well  made  in  view  of  the  basic  elements — P.  H. 
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STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Virtually  every  musician 
of  note  since  1853  has 
chosen  and  played  the 
Steinway.  Great  artists 
know  that  there  is  no 
other  piano  that  will 
command  the  marvelous 
breadth  and  brilliance 
of  tone  which  is  so 
peculiarly  Steinway's 


AND  SO 


Arthur  WxtfAt  x 


i V   ^2K 


Violinist,  Pianist,  Conductor,  is  an  enthusiastic  user  of 
the  Steinway  and  writes  under  date  of  July  27,   1929: 

"It  is  a  source  of  great  happiness  to  me  to  have  the 
privilege  of  using  the  'peer  of  pianos/  the  Steinway! 
A  perfect  blending  of  tone  with  any  instrument  makes 
this  marvelous  pianoforte  invaluable  for  chamber 
orchestra,  such  as  my  group,  the  Boston  Sinfonietta.'''' 


THE  STEINWAY  is  sold  in  New  England  by 


M.  Steinert  &  Sons 


STEINERT  HALL 


162  BOYLSTON  STREET 
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chestra,  Borodin  employs  color  with  Eastern  lavishness,  and  ex- 
hausts his  resources  in  tours  de  force  of  various  kinds,  seeking, 
perhaps,  to  counteract  the  effect  of  a  certain  thematic  monotony. 
This  may  not  be — certainly  is  not — what  we  recognize  as  highest 
art,  but  the  work  arrests  attention  for  various  reasons,  especially 
as  an  indication  of  Eussian  musical  tendencies  along  classic  lines." 

The  symphony  is  scored  for  piccolo,  three  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  bass  tuba,  three  kettledrums,  bass  drum,  cymbals, 
triangle,  tambourine,  harp,  and  the  usual  strings. 

It  appears  from  the  score  that  this  symphony  was  edited  by 
Kimsky-Korsakov  and  Glazounov. 

I.  Allegro,  B  minor,  2-2.  The  first  movement  opens  with  a 
vigorous  theme  given  out  by  the  strings  in  unison,  while  bassoons 
and  horns  reinforce  each  alternate  measure.  This  theme  may  be 
taken  for  the  motto  of  the  movement,  and  it  is  heard  in  every 
section  of  it.  Another  motive,  animato  assai,  is  given  to  the  wood- 
wind. After  the  alternation  of  these  two  musical  thoughts,  the 
expressive  second  theme,  poco  meno  mosso,  3-2  time,  is  introduced 
by  the  violoncellos,  and  afterward  by  the  wood-wind.  The  vigorous 
first  theme  is  soon  heard  again  from  the  full  orchestra.     There  is 
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"THE    HOSPITAL    WITHOUT    WALLS" 


I AST  year  our  nurses 
*"^  gave  care  to  4,003  poor 
mothers  after  their  babies 
were  born.  This  represents 
nearly  half  of  all  the  births 
in  Boston  homes. 
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^4  Boon  to 
Week-End  Guests 

Here's  a  clock  which,  like  the  god  Janus, 
has  two  faces.  Place  it  on  the  table  between 
the  twin  beds  in  your  guest  room.  Just  im- 
agine its  obliging  nature — when  either  guest 
awakens,  there's  the  correct  time  staring  him 
in  the  face.  Mechanically-minded  folk  will 
wonder  how  the  same  mechanism  can  oper- 
ate two  sets  of  hands  in  different  directions. 
That's  a  secret  we'll  gladly  share  with  you 
when  you  call  at  our  Clock  Department  to 
see  this  double-faced  but  honest  timekeeper. 


SHREVE,  CRUMP  AND  LOW  CO 

FOUNDED    IN    1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
147  Tremont  Street  Boston,  Massachusetts 
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development.  The  time  changes  from  2-2  to  3-2,  but  the  Motto 
dominates  with  a  development  of  the  first  measure  of  the  second 
subject.  This  material  is  worked  at  length.  A  pedal  point,  with 
persistent  rhythm  for  the  drum,  leads  to  the  recapitulation  sec- 
tion, in  which  the  theme  undergoes  certain  modifications.  The 
coda,  animato  assai,  is  built  on  the  Motto. 

II.  Scherzo,  prestissimo,  F  major,  1-1  time.  There  are  a  few 
introductory  measures  with  repeated  notes  for  first  and  second 
horn.  The  chief  theme  is  followed  by  a  new  thought  (syncopated 
unison  of  all  the  strings).    This  alternates  with  the  first  theme. 

Trio:  Allegretto,  6-4.  A  melody  for  the  oboe  is  repeated  by  the 
clarinet,  and  triangle  and  harp  come  in  on  each  alternate  half  of 
every  measure.  This  material  is  developed.  The  first  part  of  the 
movement  is  repeated,  and  the  coda  ends  pianissimo. 

III.  Andante,  D-flat  major,  4-4.  There  are  introductory 
measures  in  which  a  clarinet  is  accompanied  by  the  harp.  A  horn 
sings  the  song  of  the  old  troubadours.  Poco  animato.  There  is  a 
tremolo  for  strings,  and  the  opening  melody,  changed  somewhat, 
is  heard  from  wood- wind  instruments  and  horns.  Poco  piu  animato, 
3-4.  A  new  thought  is  given  to  the  strings  with  a  chromatic  pro- 
gression in  the  bass.    After  the  climax  the  opening  theme  returns 


FINALE 

The  final  touch  to  make  the 
evening  perfect — one  of  our  per- 
fect evening  outfits. 

Men's  and  boys'  outfitters. 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 

Tremont  Street  at  Bromfietd 


Date 

Main  selection  played 

Also 

Impression 

In  the  party  were 

Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  he  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  *  'Convenient  Comer. ' ' 
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JACQUES  THIBAUD 

who  appears  with  the  Boston  Symphony  Orchestra 
as  soloist  November  29th  and  30th  and  uses 
and  endorses  the  Baldwin  exclusively,  says: 

'  c  The  Baldwin  Piano  is  in  my  opinion  the 
finest  and  most  beautijul  of  pianos .  Its  tone 
is  equal  throughout  the  entire  scale,  its  reson- 
ance is  full  and  rich ,  its  action  {and  in  this 
I  quote  the  opinion  of  my  accompanist,  a 
most  exacting  pianist)  is  always  responsive 
and  untiring.  Further,  as  an  accompanying 
piano  I  find  it  without  a  rival." 


A.     M.     HUME     COMPANY 

New  England  Representatives 

196  Boylston  Street 

BOSTON 
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(strings),  and  the  movement  ends  with  the  little  clarinet  solo. 
Then  comes,  without  a  pause,  the 

IV.  Finale.  Allegro,  B  major,  3-4.  The  movement  is  in  sonata 
form.  There  is  an  introduction.  The  chief  theme,  forte,  is  given  to 
the  full  orchestra.  It  is  in  5-4.  The  second  subject,  less  tumul- 
tuous, is  given  to  clarinet,  followed  by  flute  and  oboe.  The  chief 
theme  is  developed,  lento,  in  the  trombones  and  tuba,  and  in  a 
more  lively  manner  by  strings  and  wood-wind.  The  second  subject 
is  developed,  first  by  strings,  then  by  full  orchestra.  The  recapi- 
tulation section  is  preceded  by  the  introductory  material  for  the 
opening  of  the  movement. 

This  symphony  was  first  played  at  Cincinnati  in  the  season  of 
1898-99;  at  Chicago  in  January,  1909;  in  Pittsburgh,  in  1901. 


These  works  of  Borodin  have  been  performed  in  Boston  by  the 
Boston  Symphony  Orchestra : 

1890.  January  4,   Symphony  No.   1,  E-flat  major    (Mr.  Nikisch). 

1892.  February  27,   "Dans  les   Steppes  de  l'Asie  centrale"    (Mr.  Nikisch). 

1895.  November  30,  "Dans  les  Steppes"    (Mr.  Paur). 

1900.  April  7,  Symphony  No.  1,  E-flat  major   (Mr.  Gericke). 


Make  your  skin  smooth  and 
tight  and  banish  visible 
pores  with  one  of  the  clever 
new  Ardena  Firming  Treat- 
ments. 


Telephone  for  an  appointment 

KEN  more  4784 


24  Newbury  Street,  Boston 

673  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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VARIATIONS 

on  a  theme  *      *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    •     +     •     •     • 
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1903.     April  18,  "Dans  les  Steppes"   (Mr.  Gericke). 

1912.     December  14,  Symphony  No.  2,  B  minor   (Dr.  Muck). 

1915.  March  27,  Symphony  No.  2,  B  minor   (Dr.  Muck). 

1916.  December  8.  "Dans  les  Steppes"    (Dr.  Muck). 

191S.     November  29,  Symphony  No.  2,  B  minor   (Mr.  Rabaud). 
1920.     March    5,    "Dans    les    Steppes" ;    April    9,    Polovtsian    Dances    (Mr. 
Monteux ) . 
1923.    November  23,  Polovtsian  Dances    (Mr.  Monteux). 

1925.  March  27,  May  1,  Polovtsian  Dances,  with  chorus  (Dr.  Koussevitzky). 

1926.  April  23,  Polovtsian  Dances,  with  chorus ;  October  29,  Symphony,  B 
minor  (Dr.  Koussevitzky). 

1928.  February  10,  Arioso  of  Jaroslavna  from  "Prince  Igor"  (Nina  Koshatz, 
singer). 

1929.  February  15,  Polovtsian  Dances,  with  chorus   (Dr.  Koussevitzky). 


Mr.  Joseph  Jacques  Thibaud,  violinist,  was  born  at  Bordeaux, 
France,  on  September  27,  1880.  Until  he  was  thirteen  years  old, 
he  was  taught  by  his  father.  Entering  the  Paris  Conservatory  he 
took  lessons  of  Martin  Marsick,  and  in  1896  was  awarded  a  first 
prize.  (First  prizes  were  also  awarded  that  year  to  Messrs. 
Sechiari  and  Monteux,  pupils  of  Berthelier,  and  Soudant,  pupil  of 


v^fe^^- 


OFFERS 

to  those  who  desire  Discrimination  and 
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INTERIOR  DECORATION 

Furnishings,  modern  and  antique  period 
furniture,  wall  papers,  draperies,  panel- 
ings,  fabrics  and  objects  of  art  at 
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WOOL  BLANKETS 


ESMOND 


KENWOOD 


HUDSON'S  BAY 

NORTH  STAR 


It  is  pleasant  to  know  that  there  is 
one  store  in  Boston  which  offers  this 
wide  selection  of  admittedly  the  World's 
Finest  Blankets. 

It  is  important  to  know  that  there  is 
only  one  store,  Whitney's,  presenting 
the  rare  privilege  of  this  unequalled 
assortment. 

Each  of  these  manufacturers  has 
created  this  season  newer  and  lovelier 
blankets  than  ever  before.  This  winter 
you  can  do  no  better  than  replenish 
with  Esmond's,  Hudson  Bay's  (now  avail- 
able in  lovely  pastel  shades),  Kenwood's 
or  North  Star's. 


T.   D.  WHITNEY 

COMPANY 


Temple    Place    through    West    Street 
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Lefort.)  Thibaud's  brother,  Joseph  Charles,  born  at  Bordeaux  on 
February  25,  1875,  took  a  first  prize  at  the  Paris  Conservatory  for 
piano-playing  in  1892.  Another  brother,  Henri  Bernard,  a  violon- 
cellist, and  a  student  at  the  Paris  Conservatory,  was  born  at 
Bordeaux  on  July  8,  1877. 

In  h4s  twelfth  year,  Mr.  Thibaud  had  played  in  public  at  Angers. 
In  Paris  he  had  become  known  by  his  brilliant  solos  at  the  Cafe 
Rouge  in  the  rue  de  Tournon,  frequented  by  Conservatory  pupils, 
who  were  in  the  habit  of  playing  there  in  ensemble  and  as  soloists. 
He  joined  Colonne's  orchestra  in  1897  and  in  1898  became  the  solo 
violinist  of  that  orchestra.  In  1899-1900  he  appeared  as  a  virtuoso 
in  towns  of  France,  and  at  Brussels,  Mannheim,  and  Geneva;  in 
1901  at  Berlin,  Amsterdam,  Lisbon;  in  1902-03  in  Russia,  the 
Scandinavian  countries,   Roumania,   Italy,   Spain. 

His  first  appearance  in  Boston  was  on  November  7,  1903,  when 
he  played  Cesar  Franck's  sonata  with  Andre  Benoist,  and  pieces  by 
Bach,  Saint-Saens,  Vieuxtemps,  Marsick,  and  Wieniawski.  A 
second  visit  to  this  country  was  made  in  1913-14  and  on  December 
28,  1913,  Mr.  Thibaud  gave  a  concert  with  Mr.  Bauer  in  Symphony 
Hall.  He  gave  a  concert  with  Carlos  Salzedo,  harpist,  in  Jordan 
Hall,  January  31,  1914. 


WOMEN'S  REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

JXCusic  l^oom  . '.  French  l^oom 

Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals/ 
Boston  holds  no  such  fit  and  alluring  place." 
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When  the  war  broke  out,  he  went  into  active  service.  Late  in 
1916  he  was  given  leave  of  absence  from  the  French  Army  on 
account  of  injuries  received  while  on  duty  in  the  trenches.  He 
played  in  Boston  with  George  Copeland  in  a  concert  at  Symphony 
Hall,  December  24,  1916.  On  April  2,  1917,  he  gave  a  concert  with 
Mr.  Bauer  in  Jordan  Hall. 

He  gave  other  concerts  later  with  Mme.  Novaes,  Mr.  Bauer,  Mr. 
Cortot.  He  has  played  at  concerts  of  the  Boston  Symphony  Orches- 
tra in  Boston: 

1919.     April  4,  Saint-Saen's  Concerto,  B  minor,  No.  3. 

1921.     February  18,  Mozart's  Concerto,  E-flat  major. 

1924.     February  15,  Lalo's  Symphonie  Espagnole. 

1926.     January  15,  Brahm's  violin  concerto. 


Concerto  in  B  minor  for  Violin,  No.  3,  Op.  61 

Charles  Camille  Saint-Saens 

(Born  at  Paris,  October  9,  1835;  died  at  Algiers  on  December  16,  1922). 

This  concerto,  composed  in  1880,  was  played  for  the  first  time 
at  a  Chatelet  concert  in  Paris,  on  January  2,  1881,  by  Pablo  de 


Your  Skirts  May  Be  Longer 

—  But  Your  Stockings 
Always  Show 


TPHE  length  of  the  skirts  for  this 
winter  has  been  a  subject  of 
much  discussion  and  question  but 
no  one  ever  questions  the  impor- 
tance of  good  looking  hosiery.  That 
is  why  you  should  select  your  fall 
and  winter  stockings  from  our  stock 
of  Hayward  Hosiery.  The  shades 
are  correct  for  this  season's  colors. 
Every  pair  is  perfectly  tailored  and 
has  the  famous  Hayward  fitted  foot. 
You  may  choose  service,  semi-ser- 
vice or  chiffon  weight  according  to 
your  needs.  Prices  begin  at  $1.25 
a  pair. 


\c  Cora  Chandler  Shop 

Temple  Place,  Boston,  Mass.        (Chandler*  Corset  Store) 
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THESE  ARE  THE  VICTOR  RECORDS 

Which  the  ^Boston  Symphony  Orchestra  Has 
Prepared  for  Your  Enjoyment  at  Home 

Not  all  the  joys  of  life  are  ephemeral.  Great  music,  such  as 
you  have  heard  tonight,  may  be  enjoyed  again  and  again  —  exactly 
as  you  are  hearing  it  now  —  right  in  your  own  home.  For  the  Bos- 
ton Symphony  Orchestra  has  immortalized  some  of  its  sublimest 
work  in  Victor  Records. 

A  partial  list  of  Victor-Boston  Symphony  Orchestra  Records 
follows: 

Symphony  No.  6  in  F  major  Beethoven 

Symphony  No.  6  in  G  major  Haydn 

Fruhlingsstimmen  Johann  Strauss 

Wiener  Blut  Johann  Strauss 

Daphnis  et  Chloe,  Suite  No.  2  Ravel 

Petrouchka  Suite  Strawinsky 

Your  nearest  Victor  dealer  will  be 
glad  to  play  any  of  these  records 
for  you.     Call  on  him  tomorrow 


VICTOR  TALKING  MACHINE  DIVISION 
RADIO- VICTOR  CORPORATION  of  AMERICA 

Camden,  New  Jersey,  U.S.A. 
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Sarasate,  to  whom  the  concerto  is  dedicated.  The  first  performance 
in  Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra  on 
January  4,  1890;  TimothSe  Adamowski  was  the  violinist.  Other 
performances  at  concerts  of  the  Boston  Symphony  Orchestra  in 
Boston:  Eugene  Ysaye,  December  1,  1894;  Olive  Mead,  January 
29,  1898 ;  TimotMe  Adamowski,  March  8,  1902 ;  Emile  Sauret,  April 
9,  1904 ;  Sylvain  Noack,  November  20,  1909 ;  Eugene  Ysaye,  March  8, 
1913;  Irma  Seydel,  March  1,  1918;  Jacques  Thibaud,  April  4,  1919. 

The  concerto  is  in  three  movements.  The  first,  Allegro  non  troppo, 
B  minor,  2-2,  opens  with  a  pianissimo  tremolando  B  minor  chord 
(strings  and  kettledrums).  The  solo  violin  enters  almost  immedi- 
ately Avith  the  first  theme.  The  violin  exposes  this  theme,  and  then 
has  passage-work  accompanied  by  the  orchestra.  After  a  forte  tutti 
passage  on  the  first  theme,  there  is  a  recitative  for  solo  violin,  a  sort 
of  prelude  to  the  second  theme,  which  is  announced  (E  major)  by 
the  solo  instrument,  and  is  developed  a  little  against  a  simple  ac- 
companiment. Fragments  of  the  first  theme  appear  in  the  strings. 
There  is  a  short  free  fantasia,  in  which  the  first  theme  is  worked 
out — for  the  most  part  by  the  orchestra  against  running  passages  in 
the  violin — and  there  is  a  return  to  the  key  of  B  minor.  The  solo 
violin  then  has  the  recitative  passage  that  introduced  the  second 
theme,  and  proceeds  to  the  second  theme  itself,  which  is  now  in  B 
major.  This  theme  is  developed,  and  in  the  coda  the  first  theme  is 
developed  in  a  new  way. 

The  second  movement,  Andantino  quasi  allegretto,  B-flat  major, 
6-8,  opens  with  sustained  harmony  in  strings  and  a  chord  or  two  in 
the  wood-wind.    A  melody  in  Siciliano*  rhythm  is  sung  by  the  solo 

*The  Siciliana,  or  Siciliano,  is   an   idyllic  dance  of  Sicily  frequently  performed  at  wed- 
dings.    It  has   been   described   as  follows :   "The  peasants   dance  to   a  flute,  or   a  tambourine 


EGYPTIAN  ROOM 


at  the   BRUNSWICK 


Famous  for  its  atmosphere  of  urbane  comaraderie.     The  smartest 
place  in  Boston  for  supper  after  the  concerts. 

Dancing  from  6.30  to  2  A.M.  to  Leo  Reisman's  Orchestra. 
Between  dances  to  sing  your  favorite  requests — ■ 
Boston's  Brilliant  Baritone,  Ranny  Weeks. 

For  reservations  phone  Kenmore  6300. 

Before  the  Symphony  you  will  enjoy  dining  at  the  new 

LENOX  GRILLE 

Ample  parking  space  for  motors. 
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Christmas  Gifts 
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The  Trousseau  House  of  Boston 

416  Boylston  Street 
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violin,  and  the  closing  figure  of  each  phrase  of  the  melody  is  echoed 
twice  by  other  instruments,  with  a  final  flute  arpeggio  to  each 
period.  The  melody  is  repeated  by  the  oboe,  and  the  solo  violin  takes 
part  in  the  echo  and  the  arpeggio.  The  second  theme,  a  more  emo- 
tional melody,  is  given  out  by  the  solo  instrument,  forte,  over  a 
figure  in  strings  and  wind.  There  are  subsidiary  themes  in  the 
violin,  and  there  is  a  return  of  the  Siciliano  melody  in  B-flat  major 
as  an  orchestral  tutti ;  the  violins  play  the  melody  in  octaves  against 
repeated  chords  in  the  wood-wind  and  the  horns.  The  solo  violin 
sings  the  second  phrase  of  the  theme,  and  proceeds  to  the  second 
theme.  The  movement  closes  with  a  short  coda,  with  arpeggios  in 
harmonics  of  the  solo  instrument  and  lower  clarinet  tones. 

The  third  movement  opens  with  a  short  and  slow  introduction, 

with  bells :  those  who  are  above  the  peasants  in  the  scoial  scale  have  an  orchestra  of  two 
or  three  violins.  Sometimes  the  music  is  furnished  by  a  bagpipe  or  guitar.  The  ball  is 
opened  by  a  man,  who,  taking  his  cap  in  hand,  bows  low  to  the  woman ;  she  then  rises 
noisily  and  dances  with  all  her  might,  the  couple  holding  each  other  by  means  of  a  handker- 
chief. After  a  time  the  man  makes  another  profound  bow  and  sits  down,  while  the  woman 
continues  pirouetting  by  herself ;  then  she  walks  around  the  room  and  chooses  a  partner, 
and  so  it  goes  on,  man  and  woman  alternately  dancing  and  choosing.  The  married  couples 
dance  by  themselves,  until  toward  the  end  of  the  evening,  when  they  all  dance  together." 
It  has  also  been  described  as  a  sort  of  passe-pied  danced  to  a  lively  measure  of  6-8.  A 
dancing  master,  Gawlikoski,  about  1850,  in  Paris,  gave  the  name  of  this  dance  to  a  form 
of  waltz,  and  the  dance  was  in  fashion  for  a  year  or  two.  Walther,  in  his  "Music  Lexicon" 
(Leipsic,  1732),  classed  Siciliana  as  a  Canzonetta:  "The  Sicilian  Canzonetten  are  after 
the  manner  of  a  gigue,   12-8   or  €-8." 
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Molto  moderate  e  maestoso,  B  minor,  4-4,  a  sort  of  recitative  for 
the  solo  violin  with  orchestral  accompaniment.  The  main  body  of 
the  movement,  Allegro  non  troppo,  B  minor,  2-2,  begins  with  the  first 
theme  in  the  solo  violin  over  an  accompaniment  of  repeated  chords 
in  the  bassoons  and  the  horns.  There  are  then  sustained  harmonies 
in  oboes  and  clarinets  with  pizzicato  arpeggios  for  the  strings.  This 
theme  is  followed  immediately  by  a  second,  cantabile,  also  played 
and  developed  by  the  solo  instrument.  A  third  theme,  in  D  major, 
is  announced  and  developed  by  the  violin.  The  first  theme  is  worked 
out  in  a  rather  long  orchestral  tutti,  and  then  a  fourth  theme  ap- 
pears, a  quiet  song  in  G  major,  given  out  pianissimo  in  harmony  by 
muted  violins  and  violas,  and  afterwards  sung  by  the  solo  violin. 
Then  the  muted  violins  and  violas  proceed  with  the  second  verse  of 
the  theme.  The  solo  instrument  follows.  The  working-out  is  elabo- 
rate. The  coda,  of  a  free  nature,  is  based  for  the  most  part  on  the 
third  theme. 

Otto  Neitzel,  in  his  Life  of  Saint-Saens  (1899),  describes  the  con- 
certo as  follows :  "The  first  and  the  third  movements  are  character- 
ized by  sombre  determination,  which  in  the  Finale,  introduced  by 
an  instrumental  recitative,  appears  with  intensified  passion.     The 
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middle  movement  is  in  strong  contrast,  and  over  it  the  spring-sun 
smiles.  There  is  toward  the  end  a  striking  effect  produced  by  lower 
clarinet  tones  and  the  solo  violin  with  octave  harmonics.  A  hymn 
serves  as  an  appeasing  episode  in  the  stormy  passion  of  the  Finale ; 
it  reappears  in  the  brass ;  warring  strings  try  to  drive  it  away ;  it  is 
a  thoughtfully  conceived  and  individual  passage  both  in  rhythm  and 
in  timbre." 

The  concerto  is  scored  for  solo  violin,  two  flutes  (one  of  which  is 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
strings. 


Symphonic  Dance  in  Basque  Style  from  "The  Basque  Venus" 
("Die  Baskische  Venus"),  Op.  14  .     .  Hermann  Hans  Wetzler 

(Born   at   Frankfort-on-Main,    September   8,    1870;    now   living) 

This  opera,  in  five  scenes,  was  produced  at  Leipsic  in  November, 
1928.  The  libretto,  based  on  Prosper  Merimee's  story,  "La  Venus 
d'llle,"  was  written  by  Lini  Wetzler,  the  composer's  wife. 
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Merimee's  story,  written  in  1837,  when  he  was  making  for  the 
French  Government  a  tour  of  architectural  inspection,  is  one  of 
man}7  variants  of  an  old  superstition  that  has  even  been  traced  to 
Abyssinia.*  A  marvellous  bronze  Venus  has  been  dug  up,  a  Venus 
with  staring  eyes,  with  a  half-effaced  inscription.  "Veneri  Turbul 
.  .  ."  on  the  pedestal,  supposed  by  some  to  stand  for  "Turbulenta," 
"Venus  the  Disturber,"  but  the  name  of  a  village  a  league  from  the 
excavation,  was  a  corruption  of  the  Latin  "Turbulnera." 

Alphonse,  skillful  at  the  jeu  de-.paume,  is  betrothed.  Bothered  by 
a  diamond  ring,  as  he  is  about  to  play,  a  ring  for  his  bride's  finger, 
he  takes  it  off  and  slips  it  on  a  finger  of  the  Venus.  At  the  marriage 
feast  he  is  upset  because  the  Venus  has  crooked  her  finger  over  the 
ring,  so  he  cannot  remove  it.  The  next  morning  the  bride  is  in  con- 
vulsions. "I  approached  the  bed,"  says  Merimee,  the  narrator,  "and 
lifted  up  the  body  of  the  wretched  young  man ;  he  was  already  stiff 
and  cold.  His  clenched  teeth  and  blackened  visage  testified  to  the 
most  appalling  emotions;  it  was  sufficiently  clear  that  his  death 

*See  "The  Ring,"  by  Thomas  Moore;  "Le  Varlet  qui  se  maria  a  Notre  Dame,"  by  Gautier 
de  Coinsi ;  a  tenth-century  manuscript  mentioned  by  Villemain  in  his  "Vie  de  Gregoire  VII," 
quoted  by  G.  H.  Johnstone  in  "Prosper  Merimee:  a  Mask  and  a  Face"    (New  York,  1927). 


fSJ               PAINTING 
Im        Decorative  Fi  niffoe 

rel        EDWARD  K 
Hi           PER.RY 
S|        COMPANY 

1  >n      __  Commonwealth, 

HI     ^*  BOJTON.  * 

r. 

» 

r 

CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 


<BEST  QUALITY 

REASONABLE  PRICE 


420  BOYLSTON  ST. 


472 


had  been  violent  and  his  agony  a  frightful  one.  Not  a  trace  of 
blood,  however,  on  his  clothes.  I  pulled  aside  his  shirt  and  saw  on 
his  chest  a  great  livid  mark  that  stretched  round  his  ribs  and  his 
back.  It  was  as  if  he  had  been  crushed  by  a  circle  of  iron.  My 
foot  met  something  hard  that  was  lying  on  the  carpet ;  I  bent  down 
and  saw  that  it  was  the  diamond  ring."* 

The  scene  of  the  story  and  the  opera  is  not  in  the  Basque  prov- 
inces, but  in  Southwestern  France  near  enough  for  the  composer  to 
ultllize  Biscayan  rhythms. 

The  suite  is  dedicated  to  "my  dear  cousin  Pauline  Dohn  Kudolph." 

*This   translation    is    by   Mr.    G.    H.   Johnstone. 
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It  was  played  for  the  first  time  in  concert  form  at  Hamburg.  Dr. 
Muck  was  the  conductor.  The  first  performance  in  the  United 
States  was  at  Chicago  on  February  8,  1929,  by  the  Chicago  Sym- 
plgony  Orchestra,  Mr.  Stock,  conductor.  In  the  Suite,  four  Basque 
dances  or  dance  songs  are  to  be  played  consecutively  and  without 
pause.  The  score  calls  for  three  flutes  (the  second  and  third  inter- 
changeable with  two  piccolos),  two  oboes,  English  horn,  two  clari- 
nets, one  E-flat  clarinet,  bass  clarinet,  two  bassoons,  double-bassoon, 
four  horns,  three  trumpets,  three  trombones,  bass  tuba,  kettle-drums, 
bass  drum,  two  side  drums,  triangle,  cymbals,  tam-tam,  celesta, 
xylophone,  glockenspiel,  and  the  usual  strings. 

I.  Fandango.  Vivo  spiritoso,  ma  non  troppo  presto,  3-8.  The 
fandango  is  especially  a  Spanish  dance.  In  this  Basque  version,  the 
triple  beat  is  given  by  the  small  drums.  A  footnote  in  the  score  says 
that  one  of  these  drums  is  longer  and  narrower  than  the  usual  side 
drum  and  is  beaten  with  one  stick.  Piccolos  have  the  rapid  theme, 
assisted  later  by  other  woodwind  instruments.  In  the  opera,  a 
chorus  enters  to  "interpret"  the  music. 

The  origin  of  the  word  "fandango"  is  obscure.  The  larger  Spanish  dic- 
tionaries question  the  derivation  from  the  Latin  fididnare,  to  play  upon  the 
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lyre  or  any  other  stringed  instrument.  Some  admit  a  Negro  origin.  In  Eng- 
land of  the  eighteenth  century,  a  ball  was  commonly  called  a  fandango.  Mrs. 
Lily  Grove  says  that  the  Spanish  word  means  "go  and  dance,"  but  she  does 
not  give  any  authority  for  her  statement.  The  dance  is  a  very  old  one ;  it 
was  possibly  known  in  ancient  Rome.  Desrat  looked  upon  it  as  a  survival 
of  Moorish  dances,  a  remembrance  of  the  voluptuous  dances  of  antiquity. 
"The  Fandango  of  the  theatre  differs  from  that  of  the  city  and  the  parlor : 
grace  disappears  to  make  room  for  gestures  that  are  more  or  less  indecent, 
not  to  say  free,  stamped  with  a,  triviality  that  is  often  shameless."  Let  us 
quote  from  Vuillier :  "  'Like  an  electric  shock,  the  notes  of  the  Fandango 
animate  all  hearts,'  says  another  writer.  'Men  and  women,  young  and  old, 
acknowledge  the  power  of  this  air  over  the  ears  and  soul.  The  young  men 
spring  to  their  places,  rattling  castanets,  or  imitating  their  sound  by  snapping 
their  fingers.  The  girls  are  remarkable  for  the  willowy  languor  and  lightness 
of  their  movements,  the  voluptuousness  of  their  attitudes — beating  the 
exactest  time  with  tapping  heels.  Partners  tease  and  entreat  and  pursue 
each  other  by  turns.  Suddenly  the  music  stops,  and  each  dancer  shows  his 
skill  by  remaining  absolutely  motionless,  bounding  again  into  the  full  life  of 
the  Fandango  as  the  orchestra  strikes  up.  The  sound  of  the  guitar,  the  violin, 
the  rapid  tic-tac  of  heels  (tanconeos) ,  the  crack  of  fingers  and  castanets,  the 
supple  swaying  of  the  dancers,  fill  the  spectators  with  ecstasy.'  The  music 
whirls  along  in  a  rapid  triple  time.  Spangles  glitter ;  the  sharp  clank  of 
ivory  and  ebony  castanets  beats  out  the  cadence  of  strange,  throbbing,  deafen- 
ing notes — assonances  unknown  to  music,  but  curiously  characteristic,  effec- 
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who  entertains  at  bridge  or  tea 
and  indispensable  in  the  small 
apartment.  This  sturdy  nest  of 
three  tables  is  solid  maple,  hand 
rubbed.  You  may  have  your 
choice  of  three  lovely  finishes — 
Spanish  brown,  Autumn  brown 
or  Golden  honey.  Crated  to 
ship  $32. 

FLORAMacDONALD,Inc 

Eleanor  Frazer 

Interior  Decoration 
39  Newbury  Street,  Boston,  Mass. 


477 


tive,  and  intoxicating.  Amidst  the  rustle  of  silks,  smiles  gleam  over  white 
teeth,  dark  eyes  sparkle  and  droop,  and  flash  up  again  in  flame.  All  is  flutter 
and  glitter,  grace  and  animation — quivering,  sonorous,  passionate,  seductive. 
Ole!  Ole!  Faces  beam  and  eyes  burn.  Ole,  ole!  The  bolero  intoxicates, 
the  Fandango  inflames." 

II.  Zortziko.  Allegro  moderate),  ma  molto  deciso,  5-4.  The  theme 
is  in  the  woodwind,  horns  and  strings.  The  Zortziko  (Zorcico,  also 
called  the  Auresca,  from  the  name  given  to  the  leading  dancer,  or 
San  Sebastian,  from  the  town  where  it  is  frequently  performed,  is 
a  complicated  dance,  somewhat  resembling  an  English  hornpipe. 
The  man  dances  wildly  before  his  solemn-faced  partner ;  he  becomes 
earnest  in  turn ;  "the  girl  takes  her  place  in  the  chain  to  the  left  of 
her  partner  and  everyone  faces  round.  It  is  then  the  turn  of  the 
last  of  the  file,  called  Atzescu,  to  lead.  When  all  the  young  people 
are  paired,  the  orchestra  strikes  up  a  livelier  tune  and  the  whole 


BEFORE  AND  AFTER  THE  CONCERT  DINE  AT 


216  HUNTINGTON  AVENUE  One  block  from  Symphony  Hall 

Famous  for  good  food  and  service  at  moderate  prices 


The  best  of  the  kind. 


HARRY  C.  DEMETER 


Established  1905 


Under  management  of  the 


Phone  Kenmore  6380 


JOHN  R.  PERRY 


HOWARD  R.  PERRY 


248  BOYLSTON  STREET.  BOSTON  Telephone:  Ken.  4550 

Decorators  of  Symphony  Hall 


1837  The  Third  Generation  of  Butter- Men  1929 


Specializing  in  the  FINEST  GRADE  of 

VERMONT  BUTTER    NEW  ENGLAND  EGGS 


Wholesale  Retail 

17  NORTH  MARKET  STREET  87-89  FANEUIL  HALL  MKT. 


Commission 
17  CLINTON  ST 
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CL/Z  . 


Served  exclusively  in 
Cafeterias  of  the  Boston 
Symphony  Orchestra 


single  trial  will  win  you  over  to  G. 
Washington's  coffee.  It  is  100%  pure, 
prepared  by  a  special  process  that  re- 
tains the  original  freshness  and  flavor 
of  the  finest  coffee  beans. 

Just  place  a  level  teaspoonful 
in  a  cup,  and  add  hot  water. 


COFFEJ? 

the  coffee  pari  of  the  coffee  bean 


1 

L  IBERTY 
SQUARE 


BOSTON 
MASS. 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 


€f)t  Florentine  3ietoel  ^f)op 


G.  PERUZZI  PITTI,  of  Florence,  Italy 

165  TREMONT  STREET 


JEWELRY 


EMBROIDERIES 


ORDERS  TAKEN  FOR  ORIGINAL  PIECES,  ARTISTIC    RE-SETTINGS 
REPAIR  WORK.  GOLD  and  SILVER  PLATING,  and  BEAD  STRINGING 


Elevator 


Telephone:  LIBerty  2684 


Theodore 


inc. 


yjown    ^fiecialists 


557  Boylston  Street 

Opposite  Copley  Plaza 


Boston 
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square  is  suddenly  invaded  by  the  spectators,  who  all  take  part  in 
the  dance,  down  to  the  very  children.  The  figure  is  now  similar  to 
the  Jota  of  Aragon.  The  dancers  stand  opposite  to  one  another, 
and  snap  their  fingers  instead  of  castanets,  while  they  balance 
rhythmically.  .  .  .  The  Zorzico,  sometimes  called  Torcico,  lasts 
about  twenty  minutes." 

III.  Espatadantza,  Maestoso,  5-8.  This  is  a  Basque  sword  dance. 
The  theme,  of  Basque  origin,  is  in  first  and  second  violins,  wood- 
winds and  trumpet.  (In  1660,  when  the  Corpus  Christi  procession 
took  place  at  St.  Sebastian,  one  hundred  men  danced  this  dance 
before  Philip  the  Fourth.)  One  dancer  represents  a  corpse;  the 
others  mime  their  wish  to  avenge  him. 

IV.  Ariil-Arin.     Vivace,  2-4,  with  the  theme  in  the  woodwind. 


"HIGH  SURF" 

28"  x  36"  by  Stanley  W.  Woodward 


High  Grade 
Paintings 
Etchings 

Old  and  Modern 

THE 

CASSON 

GALLERIES 

575  Boylston  St. 
Copley  Square 

[Visitors  Welcome) 


Handwrought 
Sterling    Silver 


Photo  by  Dorothy  Jarvis 


A         The    Society    of        C 
RTS      and      CRAFTU 

9   Park  Street  ....  Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want 

to  know  more  about  Good  Cooking 

and  Household  Technique 

Classes  constantly  forming 


BOUND  COPIES  of  the 

loaton  &gmplj0tty  (§rti)tatxu*B 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE.  $6.00 


SYMPHONY  HALL 
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PIANOFORTE  LESSONS  FOR  CHILDREN 
THE  NEW  WAY 

IT^OR  some  time  there  has  been  great  need  for  the  application  of  up-to-date 
principles  to  the  teaching  of  the  elementary  grades  of  pianoforte  study. 
Many  teachers  are  not  keeping  pace  with  modern  educational  methods;  the 
standards  have  changed.  Parents  of  discrimination  now  select  teachers  who 
are  not  only  accomplished  pianists,  but  who  are  also  thoroughly  familiar  with 
the  merits  and  demerits  of  all  methods  of  pianoforte  playing  and  who  possess 
a  first-rate  general  education  as  well.  To  such  parents,  the  plan  as  adopted  and 
taught  by  Mr.  Havens'  three  assistants  will  especially  appeal. 
INTERVIEWS  BY  APPOINTMENT  ONLY 

For  further  information  address 

Raymond  Havens  The  Mason  &  Hamlin  Pianoforte 

Pierce  Building,  Boston 


Local  and  Suburban  Service 


Sliiiimiiiniii  iKiiimiiiiiiinimii MMiiiiMiiiiiinir 


Mrs.  Robert  Nathan  Gram 


No.  21  Joy  Street,  Boston 


An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection   includes 

FURNITURE  OF  ALL  PERIODS         RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD.  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 


481 


"Arin-Arin"  is  the  last  figure  of  the  Zortziko.  This  movement  ends 
in  a  furious  climax— glissandos  of  all  instruments  able  to  execute 
that  figure,  in  3-2  time.  There  is  a  long-held  chord,  then  a  presto 
ending  ///. 

•  ♦ 
There  are  interesting  pages  (93-101)  in  Francisque-Michel's  "Le 
Pays  Basque"  (Paris,  1857).  The  author  says  that  the  Basque 
dances  are  true  gymnastic  exercises  to  make  the  bodies  of  those 
dancing  more  elastic;  that  in  the  indigenous  folk  dances,  men  and 
women  dance  each  on  his  or  her  account.  He  quotes  an  old  song 
about  the  leapings  of  the  Biscayans : 

"Few  good  girls  are  found  among  those  who  go  to  bed  early  and  cannot 
be  pulled  from  their  beds  before  eight  or  nine.  The  husband  of  one  of  them 
will  have  holes  in  his  breeches.  Et  don  faridon.  Few  good  women  are  good 
dancers.  Good  dancer,  bad  spinner ;  bad  spinner,  good  drinker,  et  don  faridon. 
Such  women  are  good  for  beating  with  a  stick." 


Wetzler  is  of  American  parentage,  though  he  was  born  in  Ger- 


31ntmor  2T>ecorator$ 

FRENCH,  ENGLISH  and  ITALIAN  FURNITURE 
WALL  PAPERS,  UPHOLSTERY  FABRICS 


20    NEWBURY    STREET 


BOSTON 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  DEC.  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 


Guard  Against  Theft 


■and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 


41  WESTLAND  AVENUE 
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BOSTON 


The  CARRY- ON   SHOP 


65    CHARLES    STREET 
BOSTON 


TELEPHONE     HAYMARKET    6290 


THE   PERFECT   CHRISTMAS  PRESENT 
A    MOTOLUXE    MOTOR    RUG 
A  MOTOLUXE  DRIVERS'  RUG 
A  MOTOLUXE    COAT 


E.    C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telepkene    Kenmore   1772 
Publishers  of  Depot  for 


THE  CONCORD  SERIES 

THE  COMMONWEALTH   SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE  CHORAL   MUSIC  AND  VASSAR 
CHORAL  MUSIC    FOR   WOMEN'S  VOICES 


PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF   MUSICAL  CLASSICS 

CURWEN,  GRAY  ft  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE   COWLEY  CAROL   BOOKS 


c/4nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.  STEPHEN  STREET  BOSTON,  17 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1 492.) 
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MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  St.,  Boston,  Mass. 
Mrs.  John  A.  Tuckerman,  Manager 

COATS,  DAY  and 

EVENING  DRESSES 
IMPORTED 
SPORT  CLOTHES 

Mrs.  E.  N.  Potter,    Jr.,  President 
553  Madison  Ave.,  New  York  City 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a  greater  en- 
joyment of  literature,  art  and  music,  you 
should  know  several  foreign  languages.  The 
easy  way  to  learn  is  the  Berlitz  Conversa- 
tional Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and  perfect 
pronunciation. 

PRIVATE   OR    CLASS    LESSONS 
SUCCESSFUL    S2    YEARS 


SCHOOL     O 


LrA.NQUA.aELS 


140   NEWBURY  STREET 
TEL.   BACK    BAY    7021 


K 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads,  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


:« 


WEDDING 
STATION  E  By 

f  STEEL  DIE  ENGRAVED 
LETTEPsHEADS 

CHRISTMAS  GRJEETING 
CARDS 

•4 

THE  SUPERIOR  ENGRAVING  CO. 

19  HIGH  ST.  BOSTON,  Wear  South  Station 
TELEPHONE  LIBERTY  6915 


Boston  School  of  Interior  Decoration  and  Architectural  Design 

Resident,  day  and  evening;  Correspondence;  and  Travel  Courses 

INTERIOR  DECORATION 

Professional  Courses  Two  Years  One  Year 

For  business  men  and  women,  high  school  and  college  graduates 
Practical  and  Cultural  Courses  for  homemakers  and  art  lovers 
European  Travel  Courses 

For  professional  students,  art  lovers  and  homemakers 

FURNITURE  DESIGN,  DOMESTIC  ARCHITECTURE,  LANDSCAPE  ARCHITECTURE 

140  Newbury  Street  Boston,  Mass.  Tel.  KENmore  0140 
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many.  His  childhood  was  spent  in  the  United  States.  In  1882  he 
entered  the  Hoch  Conservatory  at  Frankfort  and  studied  there  under 
Clara  Schumann,  Hugo  Heermann,  Bernhard  Scholz,  and  Humper- 
dinck.  Returning  to  the  United  States  in  189:2,  he  was  organist  of 
Old  Trinity  Church,  Xew  York,  from  1897  till  1901.  The  next  year 
he  gave  orchestral  concerts  in  New  York,  and  in  1903  organized  the 
Wetzler  Symphony  Orchestra.  Richard  Strauss,  with  this  orches- 
tra, brought  out  the  Sinfonia  Domestica.  For  a  time,  Wetzler 
played  the  viola  in  the  orchestra  of  the  Metropolitan  Opera  House. 
He  returned  to  Germany  in  1905,  and  conducted  opera  at  Hamburg, 
where  he  remained  three  years  ;  then  at  Riga  for  a  stay  of  four  years ; 
still  later  at  Halle  (1915),  Lubeck,  and  Cologne  (1919-23).  He  also 
directed  symphony  concerts  in  Berlin,  Hamburg,  Munich,  Cologne, 
Leningrad,  and  other  places.  Visiting  the  United  States  in  1921-25, 
he  conducted  the  Detroit  Symphony  Orchestra  early  in  the  latter 
year,  and  brought  out  his  "Visions,"  six  symphonic  movements.  Op. 
12 — the  first  performance  of  it  in  this  country.  His  "Legend, 
Assisi,"  Op.  13,  won  the  prize  of  f  1,000,  offered  by  the  Chicago  North 
Shore  Festival  Association  in  1924.  This  was  performed  by  the 
Chicago  Symphony  Orchestra  in  the  following  year.  The  list  of  his 
compositions  also  includes  songs  (Op.  1)  ;  Ballade,  "Fairye  Queen"; 
Op.  2,  3,  8 ;  a  concert  overture ;  incidental  music  to  aAs  You  Like 
It"  (an  orchestral  suite  is  derived  from  this)  ;  transcription  of  an 
organ  sonata  by  Bach  for  orchestra ;  piano  pieces. 


THE    SHETLAND    SHOP 
40  River  Street  BOSTON 


CHRISTMAS  GIFTS 


FROM  ENGLAND  AND  FRANCE 
Now  on  Sale 


SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices,  15c,  35c,  75c,  $1.00,  at  druggists  or  by  mail. 

Bn  f%  x\y  mj  >  Cl         CAMPHORATED         F^CMT^fCOfl^E" 
K  U  W  IH    eb      saponaceous      U  it*  IM  1  IrKlLt 

Will  keep  the  teeth  and  gums  in  healthy  condition.                                     Price,  30c  at  druggists  or  by  mail. 
JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 
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"My  overcoat  was  like  a  board — it  came  back  soft  and  fresh" 

"The  coat  you  cleaned  for  me  looks  and  feels  like  a  new  one" 

"I  was  amazed  at  the  appearance  of  my  suit — it  was  so  fresh  and  bright" 

"When  I  opened  the  box  I  didn't  recognize  them  as  my  clothes" 

"How  do  you  do  it?     I  wouldn't  believe  it  was  the  same  suit" 

Just  a  few  of  the  many  comments  made  by  our  customers 
on  work  done  by  the  wonderful  new 


All  dirt  is  removed — not  redistributed 

Garments  are  clean  and  sterile 

They  are  brighter  and  stay  clean  longer 

You  will  be  delighted  with  the  results  we  achieve 
There  is  no  duplication  of  this  process  in  New  England 

Daily  Collection  and  Delivery  in  Your  Neighborhood 
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FORTY-NINTH    SEASON,    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  DECEMBER  6,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  7,  at  8.15  o'clock 


J.  S.  Bach       . 


I.     Allegro  moderato. 
II.     Allegro. 


Brandenburg  Concerto  No.  3  in  G  major, 
for  String  Orchestra 


Fairchild 


"Chants  Negres' 


Ravel 


'Bolero" 


Schumann 


Symphony  No.  2  in  C  major,  Op.  61 


I.  Sostenuto  assai;  Allegro  ma  non  troppo. 

II.  Scherzo;  Allegro  vivace:  Trio  (i),  Trio  (2). 

III.  Adagio  espressivo. 

IV.  Allegro  molto  vivace. 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  by  A.  H.  Meyer  and  R.  G.  Appel, 

on  Thursday,  December  5,  at  5.15  o'clock  in  the  Lecture  Hall, 

Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

DEC.  1 

at  3.30 


Sunday 

DEC.  8 

at  3.30 


Sunday 

DEC.  1 5 

at  3.30 


Sunday 

DEC.  22 
at  3.30 


Sunday 

DEG.  29 

at  3.30 


CONTRALTO 

Chicago  Civic  Opera  Co. 


HANDEL  and  HAYDN  SOCIETY 


BOSTON  SYMPHONY  ORCHESTRA 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1929,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT         .        .        .        .        .        .         President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE  . Treasurer 

FREDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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It  will  outlast 
three 


ordinary 
pianos 


The  Steinway's  astonishing 
length  of  life  is  not  the  result 
of  chance.  It  is  built  in — 
slowly,  carefully,  by  skilled 
craftsmen  using  the  finest  ma- 
terials. It  is  as  much  a  part  of 
a  Steinway  .as  its  lovely  tone  • 
For  30,  40,  or  even  50  years 
and  more  the  Steinway  will 
serve  you  well.  And  when  at 
last  it  has  given  all  that  it  has 
to  give,  it  will  not  be  in  your 
lifetime.  You  need  never  buy 
another  piano  •  Such  durabil- 
ity as  this  spells  real  economy. 
In  the  end  it  is  far  cheaper  to 


buy  a  Steinway  •  There  is  a 
wide  range  of  sizes  and  prices. 
Make  your  visit  to  the  nearest 
Steinway  dealer  today. 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  $1475 

10%  down 


875 


and   up — plus 
transportation 

balance  in 
two  years 


Any  Steinway  piano  may  be  purchased 
with  a  cash  desposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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'Bosi       :  Symphony  Oi •■:'! > ■;    - 

Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Burgin,  R. 

Concert -master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
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Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Violins. 
Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 
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Lemaire,  J. 
Oliver,  F. 
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FORTY-NINTH    SEASON.    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  DECEMBER  6,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  7,  at  8.15  o'clock 


J.  S.  Bach       .         .         .  Brandenburg  Concerto  No.  3  in  G  major, 

for  String  Orchestra 
I.    Allegro  moderato. 
II.    Allegro. 

Fairchild "Chants  Negres" 

Vivo,  ma  non  troppo — Molto  Andante — Allegro — Teneroso — 
Lento — Vivo,  ma  non  troppo 

(First  performance) 

Ravel "Bolero" 

(First  performance  in  Boston) 


Schumann Symphony  No.  2  in  C  major,  Op.  61 

I.  Sostenuto  assai;  Allegro  ma  non  troppo. 

II.  Scherzo;  Allegro  vivace:  Trio  (i),  Trio  (2). 

III.  Adagio  espressivo. 

IV.  Allegro  molto  vivace. 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  before  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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They  will  make  their  West  Indies  Cruise 

with  RAYMOND -WHITCOMB 

Jr  ERSONS  who  consider  the  manner  and  the  company  in  which  they  travel 
—  who  know  the  famous  limited  trains  and  the  top-notch  hotels  of  Europe 
and  America  —  always  find  themselves  at  home  with  Raymond  -Whitcomb. 

d,They  will  go  to  the  West  Indies  this  winter  with  Raymond  -Whitcomb  on 
the  "Statendam"  Spacious,  sparklingly  smart,  splendidly  served,  she  was  built 
for  them.  She  is  the  newest  steamship  to  make  a  West  Indies  Cruise  this  sea- 
son, and  the  largest.  Sail  on  her  and  you  will  find  the  days  you  spend  at  sea 
as  pleasant  and  as  fleeting  as  those  you  spend  at  Havana,  Kingston  and  the 
other  Caribbean  cities  that  are  visited  on  the  Raymond -Whitcomb  Cruises. 

FOUR  WEST  INDIES  CRUISES 

Holiday  Cruise  —  December  21  to  January  6 

January  Cruise — January  9  to  January  25 

February  Cruise — January  29  to  February  23 

Second  Long  Cruise  —  February  25  to  March  22 

Rates,  $200  and  upward 

Send  for  Booklet  —  ""West  Indies  Cruises" 


Spring  Cruise  to  the  Mediterranean 
Summer  Cruise  to  the  North  Cape  and  Russia 

RAYMOND  &  WHITCOMB  COMPANY 


165  Tremont  Street 
HANcock  7820 


BOSTON 


122  Newbury  Street 
KENmore  2870 


also  at 
THE  FIRST  NATIONAL  BANK  OF  BOSTON 


67  Milk  Street 


LIBerty  4900 
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Concerto,  G  major,  No.  3  (of  the  Brandenburg  Set)  for  three 
Violins,   three  Violas,   three  Violoncellos,   with   Bass   by 
the  Cembalo Johann  Sebastian  Bach 

(Born  at  Eisenach  on  March  21,  1685;  died  at  Leipsic  on  July  28,  1750) 

This  composition  is  the  third  of  the  six  Brandenburg  Concertos. 
Completed  on  March  24,  1721,  they  were  written  in  answer  to  the 
wish  of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Brandenburg, 
the  youngest  son  of  the  Great  Elector  by  a  second  wife.  This  prince 
was  provost  of  the  Cathedral  at  Halberstadt.  He  was  a  bachelor, 
living  now  at  Berlin  and  now  on  his  estate  at  Malchow.  Fond  of 
music,  and  not  in  an  idle  way,  he  was  extravagant  in  his  tastes  and 
mode  of  life,  and  often  went  beyond  his  income  of  nearly  fifty  thousand 
thalers.  In  May,  1718,  Prince  Leopold  of  Anhalt-Cothen,  at  whose 
court  Bach  was  Capellmeister,  journeyed  to  Carlsbad  to  drink  the 
waters.  He  took  with  him  Bach  and  a  quintet  from  his  orchestra; 
also  his  clavicembalo  with  three  "servants  to  care  for  it";  he  was  also 
thus  attended  when  he  visited  Carlsbad  in  1720.  The  Margraf  may 
have  been  at  Carlsbad,  and  as  he  was  very  fond  of  music  and  had  his 
own  orchestra,  he  undoubtedly  attended  Leopold's  musical  parties. 
At  any  rate,  he  gave  Bach  a  commission.  It  was  on  March  24,  1721, 
that  Bach — possibly  some  one  at  the  Court — wrote  a  dedication  in 
French : 


will  include  in   his   Jordan  Hall  Program 

Saturday  afternoon,  December  7th  the 
following  works  by  American  Composers: 

MARION  BAUER,  Prelude,  B    minor  (from   Six 
Preludes,  Op  15). 

ARTHUR  FOOTE,  Poem  No.  2,  (from  Five  Poems 
after  Omar  Khayyam,  Op.  41). 

'FELIX  FOX,  Fantaisie-lyrique. 

EDWARD  MacDOWELL,  Molto  allegro  con  fuoco 
(from  Keltic  Sonata,  Op.  59). 
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It 


A  son  altesse  royale,  Monseigneur  Cretien  Louis,  Margraf  de  Branden- 
bourg,  etc.,  etc.,  etc. 
Monseigneur, 

Two  years  ago,  when  I  had  the  honor  of  playing  before  your  Royal 
Highness,  I  experienced  your  condescending  interest  in  the  insignificant 
musical  talents  with  which  heaven  has  gifted  me,  and  understood 
your  Royal  Highness's  gracious  willingness  to  accept  some  pieces  of 
my  composition.  In  accordance  with  that  condescending  command, 
I  take  the  liberty  to  present  my  most  humble  duty  to  your  Royal 
Highness  in  these  Concerti  for  various  instruments,  begging  your 
Highness  not  to  judge  them  by  the  standards  of  your  own  refined  and 
delicate  taste,  but  to  seek  in  them  rather  the  expression  of  my  profound 
respect  and  obedience.  In  conclusion,  Monseigneur,  I  most  respect- 
fully beg  your  Royal  Highness  to  continue  your  gracious  favor  toward 
me,  and  to  be  assured  that  there  is  nothing  I  so  much  desire  as  to 
employ  myself  more  worthily  in  your  service. 

With  the  utmost  fervor,  Monseigneur,  I  subscribe  myself, 
Your  Royal  Highness's  most  humble  and  most  obedient  servant, 

Jean  Sebastien  Bach. 
Coethen,  24  March,  1721."* 

*Translation  into  English  by  Charles  Sanford  Terry  ("Bach:  A  Biography" — London,  1928). 
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From  our  large  and  exclusive  collection 
of  original  Pans  dresses  and  suits  ve 
are  prepared  to  make  Iacsimile  copies 
or  modifications   at   reasonable    prices. 

JIP. 

HOLLANDER 

BOYLSTON  5T.  AND    PARK    SQ.,    BOSTON 


What  Can  Be  Done 
With  Life  Insurance 


(4)    PROVISION  AGAINST  PERMANENT  DISABILITY. 

Accidents  and  infirmities  daily  take  their  toll  and  render  many 
previously  able  individuals  incompetent  to  engage  in  further 
productive  work. 

Most  of  us  feel  that  such  misfortune  is  very  unlikely  to  happen 
to  us,  but  we  know  that  it  is  not  absolutely  impossible.  We 
shrink  from  the  thought  of  becoming  a  burden  upon  those  whom 
we  have  taught  to  look  to  us  for  support  and  protection.  But 
definite  and  guaranteed  safeguards  can  be  utilized  against  utter 
failure  in  such  emergency. 

Through  LIFE  INSURANCE  arrangements  can  be  made  for  an 
uninterrupted  income  to  one's  self  and  family,  should  it  be 
necessary  to  relinquish  one's  place  as  a  busy  and  productive  indi- 
vidual in  the  world  of  affairs. 


Life  Insurance  Company 

of  Boston,  Massachusetts 
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These  concertos — "Concerts  avec  Plusieurs  Instruments" — were 
intended  as  a  gift  for  the  Margraf's  birthday  in  March.  Nothing  is 
known  about  the  reception  in  Berlin,  nor  is  it  positively  known  whether 
they  were  ever  played  at  the  palace  of  the  Margraf.  "The  condition 
of  the  autograph  suggests  that,  like  the  parts  of  the  Kyrie  and  Gloria 
of  the  B  minor  Mass  at  Dresden,  it  was  never  performed  by  the  recipi- 
ent.' '  It  was  the  Margraf  s  habit  to  catalogue  his  library.  The  name 
of  Bach  was  not  found  in  the  list,  although  the  names  of  Vivaldi,  Vent- 
urini,  Valentiri,  Brescianello,  and  other  writers  of  concertos  were 
recorded.  After  the  death  of  the  Margraf  in  1734,  Bach's  score  was 
put  for  sale  with  other  manuscripts  in  a  "job  lot."  Spitta  thinks  that 
Bach's  concertos  were  probably  among  "77  concertos  by  different 
masters  and  for  various  instruments  at  4  ggr  (altogether  12  thlr,  20 
ggr)"  or  "100  concertos  by  different  masters  for  various  instruments — 
No.  3,  3  16th."  The  Brandenburg  concertos  came  into  the  possession 
of  J.  P.  Kirnberger.  They  were  later  owned  by  the  Princess  Amalie, 
sister  of  Frederick  the  Great  and  a  pupil  of  Kirnberger.  Their  next 
and  final  home  was  the  Royal  Library,  Berlin,  No.  78  in  the  Amalien- 
bibliothek.  They  were  edited  by  S.  W.  Dehn,  and  published  by  Peters, 
Leipsic,  in  1850. 

Bach  retained  a  copy  of  the  score  and  performed  the  music  at  Cothen, 
by  Prince  Leopold's  orchestra,  reinforced  by  visiting  players,  before  the 
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concertos  were  offered  elsewhere.  "The  first  concerto  is  scored  for  two 
horns,  an  instrument  just  coming  into  vogue,  of  which  Bach  made  no 
other  use  at  Cothen.  His  Capelle  contained  no  horn  player,  and  an  entry 
in  the  accounts,  under  the  date,  6  June,  1722,  'An  die  beyden  Wald- 
hornisten,  so  sich  alhier  horen  lassen,  15  Thaler,'  indicates  with  con- 
siderable certainty  a  performance  of  the  Concerto  and  not  improbably 
the  first  one"  (C.  S.  Terry). 


*  * 


The  first  movement,  in  a  somewhat  different  form,  was  used  by 
Bach  for  the  opening  section — entitled  a  Sinfonia  or  Concerto — of  his 
Whitsuntide  cantata:  'Teh  liebe  den  Hochsten  von  ganzem  Gemuthe," 
scored  for  two  oboes,  two  horns,  taille  (oboe  da  caccia),  three  violins, 
three  violas,  three  violoncellos,  and  continuo.* 

I.  G  major,  2-2.  The  strings,  divided  into  three  groups,  begin 
with  a  lively  theme.  The  movement  consists  of  developments  in  many 
forms  of  portions  of  this  theme;  for  example,  the  motive  of  the  first 
measure  is  used  with  a  new  figure  in  opposition;  measures  4,  5,  6  are 
contrapuntally  treated.     A  half-cadence  on  D  introduces  the  working- 

*At  first  sight  it  is  a  little  startling  to  find  that  the  merry  opening  movement  is  used  again  in 
the  church  cantata,  No.  174  .  .  .  Yet  the  incongruity  would  only  be  felt  by  those  who,  in  the  reign 
of  Queen  Victoria,  made  a  hard  and  fast  line  between  sacred  and  secular  music." — J.  A.  Fuller-Mai tland  . 
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out  of  motives  from  the  third  measure  of  the  theme,  while  the  initial 
motive  of  the  first  measure  appears  in  violoncellos  (and  double  basses), 
until  the  chief  theme  leads  to  a  cadence,  G  major.  A  new  episode  is 
based  on  the  second  part  of  the  second  measure.  When  G  major 
again  comes,  a  new  theme  is  opposed  to  the  chief  theme.  The  voices 
alternate  in  double  counterpoint.  At  last  the  movement  ends  with  the 
chief  theme.  "One  passage,"  says  Spitta,  "is  as  fine  as  anything  in 
the  whole  realm  of  German  instrumental  music.  The  chief  subject 
is  given  out  in  the  second  violin  part;  the  first  violin  then  starts  an 
entirely  new  subject,  which  next  appears  in  the  second  violin,  drawing 
in  more  and  more  instruments,  and  is  at  last  taken  up  by  the  third 
violin  and  third  viola  and  given  out  weightily  on  their  G  strings;  this 
is  the  signal  for  a  flood  of  sound  to  be  set  free  from  all  sides,  in  the 
swirl  of  which  all  polyphony  is  drowned  for  several  measures,"  Spitta 
refers  here  to  a  place  near  the  middle  of  the  movement. 

In  the  original  score  there  is  a  transitional  measure,  adagio,  4-4,  "two 
big  chords,  forming  what  is  known  as  a  Phrygian  cadence,  and  landing 
us  for  a  moment  in  B  major.  Their  purpose,"  thinks  Fuller-Maitland, 
"clearly  is  to  avoid  the  monotony  of  beginning  the  new  movement  in 
the  same  key  as  the  old.     We  cannot  but  feel  that  these  two  chords 
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are  a  poor  substitute  for  the  slow  movement  which,  in  the  ordinary 
course  of  things,  would  have  given  the  same  relief;  but  even  Bach  may 
have  felt  the  great  difficulty  of  inventing  a  movement  which  would 
be  a  contrast  to  these  two  expressions  of  happiness  without  causing  a 
feeling  of  incongruity." 

To  supply  this  want,  some  conductors  have  introduced  as  a  second 
movement  Bachrich's  arrangement  of  an  Andante  from  one  of  Bach's 
sonatas  for  violin  solo.  This  was  done  when  the  concerto  was  played 
at  concerts  of  the  Philharmonic  Society  of  New  York,  February  13, 
14,  1903.* 

II.  Allegro,  G  major,  12-8.  The  theme  started  by  the  violins  in 
succession  and  close  imitation,  then  developed  elaborately,  is  followed 
by  other  figures,  which  contend  in  alternation  with  the  chief  theme  to 
the  end. 


The  first  performance  by  the  Boston  Symphony  Orchestra  in  Boston 
was  on  March  9,  1907,  Dr.  Muck  conductor.  The  second  was  on 
October  22,  1910,  Mr.  Fiedler  conductor,  John  P.  Marshall,  harpsi- 
chord.    The  third  was  on  May  2,   1914,  Dr.  Muck  conductor,  Mr. 

*At  a  concert  of  the  Chicago  Symphony  Orchestra,  the  interpolated  Adagio  was  the  slow  move- 
ment of  Bach's  concerto  for  violin  in  E  major,  which  he  himself  arranged  as  a  piano  concerto,  changing 
the  key  from  E  major  to  D  major.  The  Adagio  in  the  violin  concerto  is  in  C  sharp  minor;  in  the  piano 
concerto  in  B  minor.     At  the  concert  in  Chicago,  it  was  played  in  C  minor. 
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DeVoto  pianist;  Dr.  Koussevitzky  conducted  the  fourth  (May  1,  1925) 
and  the  fifth  (January  28,  1927)  performances. 

At  a  concert  of  the  New  York  Philharmonic  Society  in  Boston — its 
first  concert  in  this  city — Gustav  Mahler,  the  conductor,  put  on  the 
programme  his  arrangement  of  movements  from  Suites  Nos.  2  and  3, 
and  played  a  "piano-harpsichord." 


Chants  Negres Blair  Fairchild 

(Born  at  Belmont,  Mass.,  on  June  23,  1877;  now  living  in  Paris  and  New  York) 

Mr.  Fairchild  was  graduated  at  Harvard  University  in  1899.  He 
studied  music  there  under  John  K.  Paine  and  Walter  R.  Spalding. 
Going  to  Florence,  Italy,  he  took  pianoforte  lessons  of  Giuseppe 
Buonamici.  Engaged  in  business  for  a  time,  Mr.  Fairchild  entered 
the  diplomatic  service  of  the  United  States,  being  between  1901  and 
1903  at  Constantinople  and  in  Persia.  In  the  latter  year  he  made 
Paris  his  home,  to  make  music  his  profession.  His  teachers  there  were 
Widor  and  Ganaye. 

The  list  of  his  compositions  includes  the  following  works:  "Dame 
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Libellule,"  a  ballet  pantomime,  Op.  44  (produced  at  the  Opera-Comique, 
Paris,  in  1921)*;  "East  and  West,"  symphonic  poem  for  orchestra, 
Op.  17;  "Tamineh,"  sketch  for  orchestra  (after  a  Persian  legend); 
"Shah  Feridotin,"  musical  picture  for  orchestra,  Op.  39f;  "Zal," 
symphonic  poem,  Op.  38  (performed  at  Paris  in  1918);  "fitude  Sym- 
phonique,"  for  violin  and  orchestra,  Op.  45  J;  "Rhapsody  for  Violin 
and  Orchestra  on  Old  Hebrew  Themes";  "Concert  de  Chambre"  for 
violin,  piano,  and  string  quartet;  "Le  Songe  dTsfendiar";  Piano  Quintet, 
Op.  20;  String  Quartet,  Op.  27;  Piano  Trio,  Op.  24;  two  sonatas  for 
violin  and  piano;  two  violin  sonatas,  Op.  16  and  Op.  34;  two  Novelettes 
for  string  quartet,  Op.  10;  "Legende,"  for  violin  and  orchestra,  Op.  31; 
two  Biblical  Lyrics,  for  chorus,  soprano  solo,  and  orchestra:  I,  From 
the  "Song  of  Songs";  II,  "David's  Lament,"  Op.  29;  Song  Cycles, 
Op.  5,  14,  23,  28,  30;  "Canti  Populari  Italiani"  (Stornelli-Toscani),  Op. 
26,  45,  also  published  for  violin  and  piano ;  piano  pieces ;  pieces  for  organ. 

In  1922,  Mr.  Fairchild  was  made  a  member  of  the  Royal  Academy 
at  Florence. 

*  * 

"Chants  Negres"  was  originally  composed  for  the  piano.     It  was  a 
favorite  piece  with  pianists  in  France.     The  score,  dedicated  to  M.  and 

*  Performed  in  concert  form  by  the  Symphony  Society  at  New  York,  on  December  10,  1922. 
t  Performed  in  New  York  by  the  Symphony  Society  in  January,  1924. 
J  Performed  at  a  Colonne  Concert,  Paris,  December  6.  1919. 
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Mme.  Jacques  Durand,  calls  for  a  full  modern  orchestra  with  harp, 
piano,  xylophone,  tam-tam.  The  themes  are  frankly  exposed,  nor 
does  the  work  call  for  an  extended  analysis.  The  beginning  furnishes, 
with  some  changes  in  the  instrumentation,  the  ending. 


They  are  old  popular  songs;  their  titles? — Mr.  Fairchild  admits  he 
no  longer  even  remembers  their  titles.  He  has  simply  arranged  the  airs, 
so  he  tells  us,  in  a  somewhat  free  fashion,  especially  in  point  of  view  of 
harmonization,  trying  to  maintain  all  their  primitive  savor.  As  to  the 
fifth,  he  adds,  "I  have  thought  of  a  chorus  giving  a  reply  to  a  solo  voice, 
and  framed  the  whole  into  the  same  song,  rapid  and  clamorous,  to  give 
the  work  the  necessary  unity.' • 


Bolero   ...  Joseph  Maurice  Ravel 

(Born    at    Ciboure    (Basses-Pyr£nces)    France,   on   March   7,    1875;    living    at 

Montfort-FAmaury  and  Paris) 

This  Bolero,  dedicated  to  Ida  Rubinstein,  was  brought  out  by  her 
and  danced  by  her  at  Paris  in  November,  1928.  Alexandre  Benoist 
designed  the  settings  and  the  costume  to  represent  a  scene  that  Goya 
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might  have  painted:  a  Spanish  inn,  with  the  dancer  on  a  trestle  table, 
men  surrounding  it.  At  first  calm,  the  actors  on  the  Parisian  stage  were 
little  by  little  excited  to  frenzy  as  the  dancer  became  more  and  more 
animated.  Knives  were  drawn — the  woman  was  tossed  from  arms  to 
arms,  until  her  partner  intervened;  they  danced  until  quiet  was  restored. 
So  was  the  scene  described  by  French  and  English  reporters. 

The  first  performance  in  the  United  States  of  this  Bolero  as  a  concert 
piece  was  by  the  Philharmonic  Society  of  New  York,  Mr.  Toscanini 
conductor,  on  November  14,  1929. 

Tempo  di  ballo,  moderato  assai,  3-4.  Drums  give  the  dance  rhythm, 
which  is  maintained  throughout;  a  muted  trumpet,  the  theme,  which  is 
taken  up  by  wind  instruments  in  turn;  then  by  groups  of  instruments. 
There  is  a  crescendo  for  about  twenty  minutes,  until  there  is  an  explosive 
modulation — brass  and  percussion  instruments  swell  the  din  until  at 
last  there  is  what  has  been  described  as  a  "tornado  of  sound." 

M.  Prunieres  called  attention  to  the  fact  that  Ravel  was  not  the  first 
to  repeat  a  simple,  common  theme  until  by  the  monotony  of  tune  and 
rhythm  the  hearer  was  excited  (as  are  Oriental  hearers  by  the  same 
method).  Padilla,  the  composer  of  "Valencia,"  had  worked  this 
obsession  by  the  repetition  of  a  tune  for  at  least  twenty  times. 

Ravel's  Bolero  calls  for  these  instruments:  piccolo,  two  flutes,  two 
oboes,  oboe  d'amour,  English  horn,  two  clarinets,  one  E-flat  clarinet, 
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'Well,  can  you  provide  properly  for  her?"  queried  old 
man  Ginch,  craftily. 

WI  think  I  can,  sir,"  parried  the  undertaker's  assistant. 
"I  have  bought  a  new  house  and  a  specialist  from  the  Home 
Service  Division  of  The  Boston  Edison  Company  has  helped 
me  fix  it  up  .  .  ." 

K  Enough,  enough,"  roared  the  satisfied  old  codger,  eelug 
her  away!" 
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two  bassoons,  double-bassoon,  four  horns,  four  trumpets,  three  trom- 
bones, bass  tuba,  three  saxophones,  kettledrums,  side  drums,  cymbals, 
tam-tam,  celesta,  harp,  and  the  usual  strings. 


* 
*  * 


The  Bolero  is  not  a  very  ancient  dance  of  Spain.  It  is  said  that 
Don  Sebastian  Terezo,  an  accomplished  and  celebrated  dancer  of  his 
time,  invented  it  about  1780.  It  is  a  modest,  noble  dance,  much  more 
decent  than  the  fandango,  but,  like  that  dance,  it  is  performed  by  two 
persons.  By  its  beauty,  the  significance  of  its  movements,  and  its 
compelling  effect  on  eyes  and  ears,  it  is  incomparable.  While  its 
rhythm  is  strongly  marked,  it  has  a  lyrical  character.  In  tempo  and 
in  its  measures,  it  resembles  the  minuet — according  to  Albert  Czer- 
winski,  a  dancing  teacher  at  Danzig — but  it  impresses  by  rhythmic 
accentuation  rather  than  by  melodic  variety.  There  are  sections  of 
the  dance.  First  comes  the  paseo  or  promenade,  like  a  prelude  or  an 
introduction.  Then  follow  the  traversia  for  the  changing  of  places; 
the  differentia  for  changing  a  second  time;  the  finale  to  regain  the  first 
places;  the  Men  par  ado,  steps  and  graceful  attitudes  performed  by 
the  dancing  couple  facing  another  couple  that  is  not  dancing.  Is  not 
Desrat  mistaken  in  saying  that  the  Bolero  is  in  two-time?  The  music 
of  all  the  Boleros  we  have  seen  is  in  3-4  or  3-8,  but  Blasis  also  says  that 
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the  Bolero  is  usually  in  duple  time.  The  step  is  at  first  low  and  gliding, 
but  always  well  marked. 

On  the  stage  this  dance  is  performed  by  several  couples.  One  of  the 
most  graceful  attitudes  is  the  dar  la  vuelta,  in  which  the  dancers  are 
face  to  face  after  a  half-turn.  The  woman's  part  in  the  dance  is 
much  more  expressive,  more  passionate  than  that  of  the  man. 

The  name  "Bolero"  or  "Volero"  is  supposed  by  some  to  come  from 
volar,  to  fly,  "because  a  Manchega  expert  had  danced  the  Seguidillas 
so  wonderfully  and  lightly  that  he  seemed  to  fry."  Is  the  Bolero  the 
outcome  of  the  Seguidillas?  When  the  Bolero  or  Fandango  is  danced 
as  a  ballet  by  eight  persons,  it  is  usually  called  the  Seguidillas. 


* 


The  Bolero  is  to  be  found  in  some  operas,  as  in  Auber's  "La  Muette 
di  Portici"  ("Masaniello"),  Act  I,  Scene  3,  Allegretto  moderato,  C  major, 
3-4;  MehuTs  "Les  deux  Aveugles  de  Tolede";  Weber's  stage  music  for 
"Preciosa."  Perhaps  the  most  famous  Bolero  in  opera  is  that  sung  by 
the  Duchess  Helene  in  the  fifth  act  of  Verdi's  "Vepres  Siciliennes" 
(Allegro,  A  minor — A  major,  3-4),  sung  first  in  Paris  by  Mme.  Cruvelli; 
in  Boston  by  Mme.  Colson,  when  Verdi's  opera  was  first  performed 
here  on  January  2,  1860 — this  Bolero  has  often  been  sung  here  in  con- 
cert halls.  There  are  Boleros  for  orchestra  by  Alexandra  Josifovna, 
Grand  Duchess  of  Russia;  T.  A.  Kui,  J.  L.  Nicode,  Pachulski;  songs  by 
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Gounod,  Lacome  d'Estalenx;  piano  pieces,  of  which  Chopin's  is  the 
best  known,  although  it  has  little  true  Spanish  character,  and  might 
be  called  a  Bolero  a  la  Polonaise.  Nevertheless  Chopin  received  500 
francs  for  it  when  it  was  published  as  a  "Souvenir  crAndalousie." 


*  * 


The  Bolero  has  been  noticed  by  English  poets.  Byron,  in  a  song 
intended  for  the  first  canto  of  "Childe  Harold,"  but  replaced  (Verse 
LXXXIV)  by  the  lines  "To  Inez,"  wrote  in  praise  of  the  lovely  girl 
of  Cadiz: 

And  when  beneath  the  evening  star, 

She  mingles  in  the  gay  Bolero, 
Or  sings  to  her  attuned  guitar 

Of  Christian  knight  or  Moorish  hero. 

Thomas  Hood  introduced  the  dance  in  his  "Drinking  Song,"  by  a 
member  of  a  Temperance  Society,  as  sung  by  Mr.  Spring  at  Waterman's 
Hall: 

The  vintage,  they  cry,  think  of  Spain's  and  of  France's, 

The  jigs,  the  boleros,  fandangos  and  jumps; 
But  water's  the  spring  of  all  civilized  dances, 
We  go  to  a  ball  not  in  bottles,  but  pumps! 

Then  hey  for  a  bucket,  a  bucket,  a  bucket, 

Then  hey  for  a  bucket,  filled  up  to  the  brim! 
Or,  best  of  all  notions,  let's  have  it  by  oceans, 
With  plenty  of  room  for  a  sink  or  a  swim! 
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William  Beckford,  for  his  delightful  " Italy,  with  Sketches  of  Por- 
tugal and  Spain,"  delightful  for  its  malice  and  cynicism  as  well  as  for 
the  graphic  description  of  scenery,  cities,  men,  women,  and  manners, 
did  not  hesitate  to  coin  the  verb  "to  bolero":  "Thirteen  or  fourteen 
couples  started  and  boleroed  and  fandangoed  away  upon  a  thick  carpet 
for  an  hour  or  two,  without  intermission.  There  are  scarcely  any 
boarded  floors  in  Madrid ;  so  the  custom  of  dancing  upon  rugs  is  univer- 
sally established"*  (Vol.  II,  Letter  XVI). 

He  himself,  at  Sefior  Pacheco's  at  Madrid,  danced  a  bolero,  snapping 
his  fingers  and  stamping  his  feet,  while  twenty  voices  accompanied 
with  "its  appropriate  words"  in  full  chorus;  but  he  admits  that  he 
committed  solecisms  in  good  dancing  at  every  step.  "I  am  more  than 
apt  to  conjecture  we  were  but  very  slightly  entitled  to  any  applause; 
yet  the  transports  we  called  forth  were  as  fervid  as  those  the  famous 
Le  Pique  excited  at  Naples,  in  the  zenith  of  his  popularity."  At  last 
the  Duchess  of  Ossuna,  the  patroness  of  the  composer  Boccherini, 
said  to  Beckford,  in  the  plainest  language:  "You  are  making  the  greatest 
fool  of  yourself  I  ever  beheld;  and  as  to  those  riotous  self-taught  hoydens, 
your  partners,  I  tell  you  what,  they  are  scarcely  worthy  to  figure  in 
the  third  rank  at  a  second-rate  theatre." 

*Beckford's  Letters  from  Spain  were  written  in  1785,  1787,  and  1795.  They  were  first  published 
in  1834. 
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^4  Boon  to 
Week-End  Guests 

Here's  a  clock  which,  like  the  god  Janus, 
has  two  faces.  Place  it  on  the  table  between 
the  twin  beds  in  your  guest  room.  Just  im- 
agine its  obliging  nature — when  either  guest 
awakens,  there's  the  correct  time  staring  him 
in  the  face.  Mechanically-minded  folk  will 
wonder  how  the  same  mechanism  can  oper- 
ate two  sets  of  hands  in  different  directions. 
That's  a  secret  we'll  gladly  share  with  you 
when  you  call  at  our  Clock  Department  to 
see  this  double-faced  but  honest  timekeeper. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED    IN    1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
147  Tremont  Street  Boston,  Massachusetts 
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When  Ravel's  Bolero  was  first  performed,  people  surrounded  the 
table  on  which  Mile.  Rubinstein  danced.  Havelock  Ellis,  in  "The 
Soul  of  Spain,"  states  that  a  characteristic  of  Spanish  dancing,  and 
especially  of  the  most  typical  type,  called  flamenco,*  lies  in  its  accom- 
paniments, and  particularly  in  the  fact  that  under  proper  conditions 
all  the  spectators  are  themselves  performers.  "In  flamenco  dancing, 
among  an  audience  of  the  people,  everyone  takes  a  part,  by  rhythmic 
clapping  and  stamping,  and  by  the  occasional  prolonged  'oles'  and  other 
cries  by  which  the  dancer  is  encouraged  or  applauded.  Thus  the  dance 
is  not  a  spectacle  for  the  amusement  of  a  languid  and  passive  public, 
as  with  us.  It  is  rather  the  visible  embodiment  of  an  emotion  in  which 
every  spectator  himself  takes  an  active  and  helpful  part ;  it  is,  as  it  were, 

*The  Flamenco  shares  with  the  Fandango  the  rank  of  principal  dance  of  Andalusia.  The  word 
"flaming"  is  tropically  used  in  Spain  as  "gay,"  "lively,"  when  applied  to  song  or  dance.  The  Flamenco 
in  3-8  time,  and  of  a  moderate  movement  (allegretto),  is  performed  with  accompaniment  of  guitars  and 
castanets  between  rhymed  verses.  Spanish  soldiers  who  had  been  quartered  in  the  Netherlands 
during  the  Spanish  occupation  were  called  Flamencos.  On  their  return  there  was  feasting,  there  was 
gaiety.  A  lyric  drama,  "La  Flamenca,"  libretto  by  Cain  and  Adenis,  music  by  Lucien  Lambert, 
was  produced  at  the  Galte,  Paris,  October  30,  1903.  The  heroine  is  a  concert-hall  singer.  The  scene 
is  Havana  in  1807.  The  plot  is  based  on  the  revolutionary  history  of  the  time.  Mr.  Jackson,  an 
American  who  is  helping  the  insurgents,  is  one  of  the  chief  characters  in  the  tragedy.  The  composer 
told  a  Parisian  reporter  before  the  performance  that  no  place  was  more  picturesque  than  Havana 
during  the  struggle  between  "the  ancient  Spanish  race,  the  young  Cubans,  and  the  rude  Yankees, 
so  unlike  the  two  other  nations";  that  the  opera  would  contain  "Spanish  songs  of  a  proud  and  lively 
nature,  Creole  airs  languorous  with  love,  and  rude  and  frank  Yankee  songs."  The  last-named  were 
to  be  sung  by  an  insurgent  or  "rough  rider."  The  singer  at  the  Cafe  Flamenco  was  impersonated  by 
Mme.  Marie  Thiery.     The  opera  was  performed  eight  times. 

Salillas  says  that  the  returned  Flamenco  often  degenerated  into  a  worthless  braggart,  at  last 
to  be  coupled  with  and  confounded,  being  looked  on  as  "a  rowdy,  dissipated  type,"  with  the  picaro 
and  the  gypsy . 
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OBLIGATO 

You'll  always  find  us  obliging, 
even  if  it  comes  to  giving  you 
back  your  money  for  something 
of  ours  that  you  don't  think  is 
satisfactory. 

Men 's  and  boys '  outfitters. 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 
Tremont  Street  at  Brom field 


Date 


Main  selection  played 


Also 


Impression 


In  the  party  were 


Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.    Write  to,  or  call 

at  our  "Convenient  Corner.  " 
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JOSE  ITURBI 

whofcappears  with  the  Boston  Symphony  Orchestrafas  soloist  on 
December   13th  and  14th,  and  uses  and  endorses  the  Baldwin 

exclusively,  says: 

It  is  a  real  sincere  pleasure  for  me  to  be 
able  to  tell  you  how  much  I  love  my 
Baldwin.  I  have  not  the  impression  of 
putting  my  hands  on  the  keys  but  to  be 
in -direct  contact  with  the  soul  of  my 
instrument,  as  there  is  one,  and  with 
such  a  degree  of  nobility  and  marvelous- 
ness.  At  last,  a  -piano  incomparably  su- 
perior to  all  others  in  America. 


lost'   \r\i\s\,)i*iilt 

COMPANY 

resentatives 

BOSTON 


A.    M.     HUME 

New  England 

196  Boylston  Street 
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a  vision  evoked  by  the  spectators  themselves  and  upborne  on  the 
continuous  waves  of  rhythmical  sound  which  they  generate.  Thus 
it  is  that,  at  the  end  of  a  dance,  an  absolute  silence  often  falls,  with  no 
sound  of  applause:  the  relation  of  performer  and  public  has  ceased  to 
exist.  So  personal  is  this  dancing  that  it  may  be  said  that  an  intimate 
association  with  the  spectators  is  required  for  its  full  manifestation. 
The  finest  Spanish  Dancing  is  at  once  killed  or  degraded  by  the  presence 
of  an  indifferent  or  unsympathetic  public,  and  that  is  probably  why  it 
cannot  be  transplanted,  but  remains  local." 

There  is  a  vivid  description  of  dancing  in  and  out  of  Spanish  theatres 
in  Richard  Ford's  " Gatherings  from  Spain."*  He  speaks  of  the  con- 
tagious excitement  which  seizes  the  spectators,  who,  like  Orientals, 
beat  time  with  their  hands  in  measured  cadence,  and  at  every  pause 
applaud  with  cries  and  clappings.  "Dancing  among  Spanish  ladies  of 
a  high  order  was  introduced  with  the  Bourbons,  but  the  lower  classes 
adhered  to  the  primitive  steps  and  tunes  of  their  Oriental  forefathers. 
In  the  theater  the  sound  of  the  castanet  awakens  the  most  listless. 
The  sharp,  spirit-stirring  click  is  heard  behind  the  scenes — the  effect  is 
instantaneous — it  creates  life  under  the  ribs  of  death — it  silences  the 
tongues  of  countless  women — on  rCecoute  que  le  ballet.  The  curtain 
draws  up;  the  bounding  pair  dart  forward  from  the  opposite  sides  like 

♦"Gatherings  from  Spain"  was  published  in  1846. — P.  H. 


A  special  Demonstration 
Treatment  will  teach  you  how 
to  care  for  your  skin  at  home 
according  to  Miss  Arden's 
method. 


Telephone  for  an  appointment 

KENmore  4784 


24  Newbury  Street,  Boston 


673  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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VARIATIONS 

on  a  theme  *     *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    •     •     •     •     • 
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two  separated  lovers,  who,  after  long  search,  have  found  each  other 
again,  nor  do  they  seem  to  think  of  the  public,  but  only  of  each  other; 
the  glitter  of  the  gossamer  costume  of  the  Majo  and  Maja  seems  invented 
for  this  Dance — the  sparkle  of  the  gold  lace  and  silver  filigree  adds  to 
the  lightness  of  their  motions;  the  transparent,  form-designing  say  a 
of  the  lady  heightens  the  charms  of  a  faultless  symmetry  which  it  fain 
would  conceal;  no  cruel  stays  fetter  her  serpentine  flexibility.  They 
pause — bend  forward  an  instant — prove  their  supple  limbs*  and  arms; 
the  band  strikes  up,  they  turn  fondly  towards  each  other,  and  start  into 
life.  .  .  .  The  accompaniment  of  the  castanet  gives  employment  to 
their  upraised  arms.  'C'est,'  say  the  French,  lle  pantomime  d' 'amour.' 
The  enamored  youth  persecutes  the  coy,  coquettish  maiden;  who 
shall  describe  the  advances — her  timid  retreat;  his  eager  pursuit,  like 
Apollo  chasing  Daphne?  Now  they  gaze  on  each  other;  now  all  is  life, 
love,  and  action;  now  there  is  a  pause.  They  stop  motionless  at  a 
moment,  and  grow  into  the  earth.  It  carries  all  before  it.  There  is  a 
truth  which  overpowers  the  fastidious  judgment.  Away,  then,  with 
the  studied  grace  of  the  French  danseuse,  beautiful  but  artificial,  cold 
and  selfish  as  is  the  flicker  of  her  love,  compared  to  the  real  impassioned 
abandon  of  the  daughters  of  the  South.    There  is  nothing  indecent  in 

*Yet  the  English  have  laughed  at  the  Americans  for  certain  prudish  euphemisms. — P.  H. 
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OFFERS 

to  those  who  desire  Discrimination  and 
Taste 

a  COMPLETE  SERVICE  in 

INTERIOR  DECORATION 

Furnishings,  modern  and  antique  period 
furniture,  wall  papers,  draperies,  panel- 
ings,  fabrics  and  objects  of  art  at 
reasonable  prices. 


■VISITORS  WELCOME 


NINE  CHARLES  ST  e' BEACON,  BOStfONJVlASS 
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Merry  Christmas  To  You! 

Holiday  Time,  and  you  go  a' shopping. 
Holly  and  mistletoe  proclaim  the  Season 
everywhere. 

Come  to  Whitney's.  Here  you'll  find 
Gifts  of  such  usefulness  and  beauty  as 
even  to  make  Santa  Claus  a  little 
envious. 

Handkerchiefs  of  snowy  linen,  or  with 
flashes  of  color — sheer,  lustrous  Hosiery 
in  smart  gift  packages  —  Towels  from 
Spain,  France,  Ireland  or  Turkish  or 
Chenille  sets  from  our  own  country 
— big,  fleecy  Blankets  so  welcome  a  gift 
— and  Fancy  Linens  in  an  assortment  so 
wide  as  to  make  our  store  a  Treasure 
House. 

So  at  the  Yuletide  Season,  when  the 
age-old  spirit  is  in  the  air — Come  to 
Whitney's. 

And  May  This  Be  Your  Merriest  Christmas. 


T.  D.  WHITNEY 

COMPANY 


Temple    Place    through    West    Street 


543 


this  dance;  no  one  is  tired  or  the  worse  for  it;  indeed,  its  only  fault  is  its 
being  too  short,  for,  as  Moliere  says,  'Un  ballet  ne  saurait  etre  trop  long, 
pourvu  que  la  morale  soit  bonne,  et  la  mUq/physique  bien  entendue.'  Not- 
withstanding this  most  profound  remark,  the  Toledan  clergy,  out  of 
mere  jealousy,  wished  to  put  the  Bolero  down,  on  the  pretense  of 
immorality.  The  dancers  were  allowed  in  evidence  to  give  a  view  to 
the  court;  when  they  began,  the  bench  and  bar  showed  symptoms  of 
recklessness,  and,  at  last,  casting  aside  gowns  and  briefs,  both  joined, 
as  if  tarantula-bitten,  in  the  irresistible  capering.  Verdict,  for  the 
defendant  with  costs." 

In  1882,  Emmanuel  Chabrier  journeyed  in  Spain.  The  result  was 
his  superb  orchestral  rhapsody  "Espafia."  He  wrote  to  his  publisher 
Costellat  letters  descriptive  of  the  dances  he  saw  in  the  Andalusian 
bailes,  where  the  "upper  classes"  were  not  to  be  seen.  These  letters 
about  the  authentic  Spanish  dances  were  published  in  the  Music  Review 
S.  I.  M.  (January  15,  February  15,  1909).  Extracts  from  them  are  given 
in  Georges  Servieres'  life  of  Chabrier:  "Two  guitarists,  solemn,  cigarette 
between  the  lips,  continue  to  scratch  no  matter  what,  in  three  time. 
(Only  the  tango  is  in  duple  time.)  The  cries  of  the  woman  excite  the 
dancer,  who  becomes  literally  mad  of  her  body"  (these  dancers  were 
gypsies  in  Seville).  Chabrier  spoke  of  the  spectators  clapping  their 
hands  in  3-4  a  contretemps,  while  the  guitar  followed  peacefully  its  own 


WOMEN'S  REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

tXCusic  l^oom  . '.  French  1%,oom 

Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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rhythm.  "As  others  beat  time  forte  with  each  measure,  each  one 
beating  a  little  at  will,  there  was  a  most  curious  amalgamation  of 
rhythms." 

Then  there  are  Theophile  Gautier's  descriptions  of  Spanish  dancers; 
and  in  the  five  volumes  of  his  theatrical  criticisms,  eloquent  studies 
of  Spanish  dancers  and  others  dancing  Spanish  dances  in  Paris  opera 
houses  and  theatres.  Havelock  Ellis's  chapter  is  the  more  analytical 
study.  He  refers  to  the  "Escenas  Andaluzas"  (1847)  of  Estebanez 
Calderon,  and  for  "the  deeper  significance  of  Spanish  dancing"  to  the 
psychological  analysis  given  by  Salillas  in  "Hampa"  (1898). 


ENTR'ACTE 

THE  NEW  SYSTEM 

(By  A.  H.  Fox-Strangways  in  the  London  Observer) 

It  is  curious,  and  yet  it  is  most  apposite,  to  come  from  an  atmos- 
phere heavy  with  the  incense  of  an  ardent  worship  of  the  classics,  or, 
at  least,  of  one  classic,  to  an  evening  such  as  last  Monday  (December 
3,  1928),  where  each  composer  is  fighting  against  stolid  indifference 


Your  Skirts  May  Be  Longer 

—  But  Your  Stockings 
Always  Show 


HP  HE  length  of  the  skirts  for  this 
winter  has  been  a  subject  of 
much  discussion  and  question  but 
no  one  ever  questions  the  impor- 
tance of  good  looking  hosiery.  That 
is  why  you  should  select  your  fall 
and  winter  stockings  from  our  stock 
of  Hayward  Hosiery.  The  shades 
are  correct  for  this  season's  colors. 
Every  pair  is  perfectly  tailored  and 
has  the  famous  Hayward  fitted  foot. 
You  may  choose  service,  semi-ser- 
vice or  chiffon  weight  according  to 
your  needs.  Prices  begin  at  $1.25 
a  pair. 


c  Cora  Chandler  Shop 


M 


JO  Temple  Place,  Boston,  Mass.        (Chandlers  Corset  Store) 
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UtytB  QHfrtBtmaa 

Give  Victor  Recorded  Music 
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erhaps  there  is  a  relative  whom 
you  would  like  to  remember  especially  this  Christmas.  Perhaps 
there  is  a  friend  for  whom  only  the  uncommon,  only  the  endur- 
ing and  personal  remembrance,  will  serve.  For  such  an  inti- 
mate there  is  at  least  one  gift  that  is  sure  to  please — the  gift 
of  Victor  Recorded  Music. 

No  matter  what  the  time  or  season,  Victor  Records  keep  on 
giving.  They  contribute  a  world  of  enjoyment  today  and 
tomorrow,  and  on  many  more  tomorrows.  With  them,  every 
evening  of  music  at  home  becomes  a  reminder  of  your  thought- 
fulness. 

The  catalog  of  Victor  Recorded  Music  embraces  the  genius 
of  every  land  and  age.  Some  of  the  important  symphonic 
works  to  which  you  have  listened  this  season  are  Victor- 
recorded  in  entirety.  Nearly  all  the  others  are  reproduced  in 
part — brilliantly,  amazingly — a  few  by  the  very  orchestra  to 
which  you  are  listening  tonight. 

This  Christmas,  share  the  joy  of  music  with  others  •  •  . 
give  Victor  Red  Seal  Records.  Your  nearest  Victor  dealer  will 
be  glad  to  help  you  make  a  selection — and  play  for  you  such 
records  as  you  care  to  hear. 


Vi 
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or  veiled  dislike,  Hindemith,  Krenek,  and  Hauer.  Krenek  has  en- 
listed our  sympathy  for  his  music  by  his  praise  of  Schubert's 
economy,  his  recognition  that  one  of  the  smallest  of  his  songs  may 
contain  as  much  "universal  validity"  as  there  is  in  far  more  pre- 
tentious works,  and  the  implied  confession  that  he  has  learned,  and 
that  all  may  learn,  much  from  Schubert.  We  are  in  the  intriguing 
position  of  understanding  Schubert  well  and  Krenek  badly,  and  of 
suspecting  that  the  year  2028  will  smile  indulgently  at  our  bewild- 
erment. 

The  Germans  speak  of  Krenek's  opera  as  a  much-disputed  work 
(vielumstritten) .  An  opera  may  be  what  it  can.  Debussy  may 
climb  to  success  on  Maeterlinck,  or  Stravinsky  on  Diaghilev.  But 
"symphonic  music  for  nine  solo  instruments"  can  be  nothing  but 
sheer  music ;  if  it  fails  as  that,  it  fails.  One  listens  to  this  music  and 
that  of  others  like  Hindenmith  with  two  selves;  an  analytic  self, 
which  buries  its  head  in  its  hands  and  hears  clearly  every  voice 
streaming  along  its  course,  but  gets  no  connection  between  the 
voices,  and  a  synthetic  self,  which  leans  back  in  its  chair  and  gets 
a  total  result,  but  without  any  clear  idea  of  how  that  result  came ; 
and  there  seems  to  be  at  present  no  bridging  of  these  two,  as  there 
was  with  the  classics.  It  was  the  same  here  in  the  'seventies,  with 
Wagner  (and  over  a  smaller  area  with  Brahms)  ;  one  felt  that  he 
had  got  where  he  wanted  to  be,  but  couldn't  visualize  the  steps  by 
which  he  got  there.  It  is  too  soon  to  prophesy  whether  these  two 
contemporary  composers  are  going  to  count  twenty  years  hence,  but 
the  problem  they  propound  is  the  same  as  that  other  of  fifty  years 
ago. 

One  hears  that  the  wireless  audience  does  not  think  much  of  "this 
modern  music."    It  may  be  submitted  that  they  do  not  give  it  much 
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EW  LENOX  GRILLE 


at  COPLEY  SQUARE,  directly  en  route  to 
Symphony  Hall.  You  will  enjoy  dining  here 
before  the  concert.  Separate  entrance  on 
Exeter  St.    Ample  parking  space  for  motors. 


And  after  the  concerts,  the 

EGYPTIAN  ROOM 

is  the  smartest  place  to  dance  and  dine. 

Leo  Reisman's  orchestra  from  6.30  to  2  a.m.   Between  dances  to  sing 
your  favorite  requests — Boston's  Brilliant  Baritone,  Ranny  Weeks. 
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MONOGRAMMED 
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For 


Christmas  Gifts 
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The  Trousseau  House  of  Boston 
416  Boylston  Street 
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of  a  chance.  They  do  not  see  the  players,  which  would  have  helped 
them  to  focus  the  sounds  better,  and  new  music  requires  more  atten- 
tion than  is  possible  in  an  armchair.  There  is  also  the  whispered 
fear  that  the  music  is  not  worth  all  the  attention  it  demands,  and 
the  suspicion  that  the  composers  do  not  know  where  they  are  going, 
nor  what  it  is  that  they  either  are  or  ought  to  be  trying  to  do.  More 
than  one  of  us  feels  that  music  is  an  art  of  pleasure,  whereas  these 
sounds  are  pain;  and  that  they  are  not  trying  to  please  others,  but 
are  writing  for  themselves  and  the  like-minded. 

The  old  idea  was  that  this  music  was  an  elaborate  joke  played  on 
the  public,  but  that  had  to  be  given  up  when  it  was  remembered 
that  a  score  takes  weeks  and  months  to  write,  whereas  wit  is  a 
momentary  flash.  The  sad  truth  dawns  on  us  slowly  that  Mahomet 
will  have  to  come  to  the  mountain.  Since  they  will  not  write  what 
we  can  understand,  we  shall  have  to  make  shift  to  learn  their  lan- 
guage. These  may  or*may  not  be  the  great  men  we  are  waiting  for, 
yet  President  Hainisch's  words  should  be  weighed — "Great  men  do 
not  come  by  accident."  Unless  we  train  ourselves  to  understand  his 
style  of  talk,  we  shall  not  recognize  the  great  man  when  one  day  he 
comes.    There  will,  indeed,  always  be  a  small  minority,  like  Suran- 


fluruntchBros: 


Twenty  Newbury  Street, 
Boston 
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— conforming  to  the  new  prevalent  feminine  softness 
—  insisting  on  lavish  detail— sacrificing  nothing  of 
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gama  and  Grandfather  in  "The  King  of  the  Dark  Chamber,"  but  we 
shall  always  find  it  difficult  to  believe  them. 

There  is  another  reason  for  trying  to  learn  the  language :  for  good 
or  evil  it  is  the  language  that  the  twentieth  century  will  speak.  Dis- 
gusted enough  educated  Romans  must  have  been  with  the  princes 
of  Gaul  who  spoke  with  them  in  a  kind  of  Babu  Latin,  a  mixture  of 
soldiers'  slang  and  scullions'  grammar  that  made  marmalade  of  their 
quantities  and  mincemeat  of  their  inflexions ;  they  could  not  foresee, 
of  course,  the  precise  and  delicate  instrument  that  French  was  one 
day  to  become.  It  is  that  kind  of  mixture  that  we  have  been  living 
through  in  music  for  the  last  two  decades.  But  now  we  begin  to 
hear  some  of  the  old  tendencies  and  cohesions  in  the  new  surround- 
ings. Groups  begin  to  mass  and  sections  to  range  themselves;  pro- 
portion is  struck  in  the  elaboration  of  the  texture;  the  parts  are 
thickened  or  thinned  out,  not  capriciously,  but  with  a  purpose; 
chords  that  were  the  landmarks  of  key  emerge  again  as  the  flood 
subsides,  though  altered  much  by  denudations;  continuity  is  estab- 
lished by  recurrent  figures  and  pedal  points ;  variety  is  sought,  where 
Monteverde  found  it,  in  new  combinations  and  dispositions  of  or- 
chestral instruments ;  finally,  the  human  voice  stands  out  above  the 
welter  more  clearly  than  before. 
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The  youth  of  today  has  difficulty  in  believing  that  anyone  can  have 
found  Wagner  a  hard  nut  to  crack.  But  this  difficulty  is  no  more 
than  that  of  the  boy  in  the  history  lesson,  who  couldn't  see  how  it 
was  that  the  Romans  had  to  use  the  abacus  for  their  washing  bills, 
when  he  himself  can  so  easily  "put  down  five  and  carry  three." 
Wagner's  method  seemed  to  our  untutored  ears  a  hopeless  tangle. 
It  asked  us  to  scrap  our  knowledge  and  begin  over  again ;  and  then 
there  were  so  many  bell-wethers.  A  prominent  musician  said  of 
"Tannhauser"  in  1867,  "I  didn't  know  whether  to  laugh  or  cry,  but 
when  I  came  out  of  the  theatre,  I  wept,  for,  said  I,  this  is  the  down- 
fall of  German  music."  But  Parry  (aged  nineteen)  thought  "some 
of  the  overture  very  fine,  somewhat  giving  the  sensation  of  Chaos 
with  Creation  and  Form  beginning  to  be  perceptible."  Then  nine 
years  later,  afer  he  had  absorbed  "The  King,"  by  dint  of  much  score- 
reading,  and  with  help  of  a  dictionary,  he  endorsed  Rubinstein's 
judgment  "that  we  have  lost  the  art  of  saying  something  spontane- 
ously, because  we  have  exhausted  the  present  resources  of  music; 
some  one  must  start  a  new  system,  and  this  may  not  be  for  ages." 
Rubinstein  repeated  this  in  1892,  in  his  "La  Musique  et  ses  Repre- 
sentants."  The  "new  system,"  then,  was  not  Wagner,  but  it  did  not 
take  "ages"  to  come.    It  came  with  the  new  century.    It  is  here  now. 
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Each  makes  his  own  account  with  it,  for  there  is  no  going  back. 
Works  will  continue  to  be  written  in  classical  tonality,  just  as 
through  the  seventeenth  century  works  continued  to  be  written  in 
ecclesiastical  polyphony ;  but  they  will  have,  as  those  had,  no  future. 


Symphony  in  C  major,  No.  2,  Op.  61 

Robert  Alexander  Schumann 

(Born  at  Zwickau,  on  June  8,  1810;  died  at  Endenich,  on  July  29,  1856) 

In  October,  1844,  Schumann  left  Leipsic,  where  he  had  lived  for 
about  fourteen  years.*  He  had  in  July  given  up  the  editorship  of  the 
Neue  Zeitschrift;  he  had  been  a  teacher  of  pianoforte  playing  and  com- 
position at  the  Leipsic  Conservatory  from  April,  1843.  A  singularly 
reserved  man,  hardly  fitted  for  the  duties  of  a  teacher  and  without 
pupils,  he  was  in  a  highly  nervous  state,  so  that  a  physician  recom- 
mended a  change  of  scene  and  told  him  he  should  not  hear  too  much 

*There  is  a  story  of  Wagner  complaining  i  n  Dresden  that  Schumann  was  so  silent;  it  is  impos- 
sible to  discuss  with  a  man  who  will  scarcely  open  his  mouth;  while  Schumann  complained  that  it  is 
impossible  to  endure  for  long  a  man  who  talks  incessantly. 
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music.  Schumann  therefore  moved  back  to  Dresden.*  "Here,"  he 
wrote  in  1844,  "one  can  recover  the  old  lost  longing  for  music,  there 
is  so  little  to  hear.  This  suits  my  condition,  for  I  still  suffer  very 
much  from  my  nerves,  and  everything  affects  and  exhausts  me  imme- 
diately." He  saw  few  people;  he  talked  little.  In  the  early  eighties 
thejr  still  showed  in  Dresden  a  restaurant  frequented  by  him,  where, 
seated  in  a  room  with  his  head  against  a  wall,  he  would  sit  for  hours 
at  a  time,  dreaming  day  dreams.  In  1846  he  was  very  sick,  mentally 
and  bodily.     "He  observed  that  he  was  unable  to  remember  the  melodies 

*He  was  so  sick  that  he  feared  he  could  not  survive  the  journey.  His  wife  wrote  after  their 
arrival  in  Dresden  of  the  first  days:  "Robert  did  not  sleep  a  single  night;  his  imagination  painted 
terrible  pictures;  in  the  early  morning  I  usually  found  him  bathed  in  tears,  and  he  gave  himself  up 
completely."  ^ 


lFitch  -^rytirit 


MODERN  JEWELRY 

HERE  in  Fitch- Bryant's  modern  shop  you  will  find  the  latest 
creations  in  fine  jewelry.  You  will  find  an  excellent  assort- 
ment of  oriental  pearl  necklaces  and  separate  pearls  for  addi- 
tions. You  will  find  platinum  and  diamond  bracelets,  brooches 
and  rings  in  fashionable  new  designs.  Come  in  sometime  and 
look  them  over  at  your  leisure. 


PEARLS 


FITCH-BRYANT 


K^M^yi 


JEWELS 


OPPOSITE     THE     RITZ-CARLTO.\ 


at  Number  2  'Newbury  Street 


557 


that  occurred  to  him  when  he  was  composing;  the  effort  of  invention 
fatigued  his  mind  to  such  an  extent  that  it  impaired  his  memory." 
When  he  did  work,  he  applied  himself  to  contrapuntal  problems. 

The  Symphony  in  C  major,  known  as  No.  2,  but  really  the  third, — 
for  the  one  in  D  minor,  first  written,  was  withdrawn  after  perform- 
ance, remodelled,  and  finally  published  as  No.  4, — was  composed 
in  the  years  1845  and  1846.  Other  works  of  those  years  are  four 
fugues  for  pianoforte,  studies  and  sketches  for  pedal  piano,  six  fugues 
on  the  name  of  Bach  for  organ,  intermezzo,  rondo,  and  finale  to  "Fan- 
tasie"  (published  as  Concerto,  Op.  54),  five  songs  by  Burns  for  mixed 
chorus,  four  songs  for  mixed  chorus,  Op.  59,  and  a  canon  from  Op.  124. 
The  symphony  was  published,  score  and  parts,  in  November,  1847. 

The  symphony  was  first  played  at  the  Gewandhaus,  Leipsic,  under 
Mendelssohn's  direction,  on  November  5,  1846.*  The  first  perform- 
ance in  Boston  was  at  a  concert  of  the  Harvard  Musical  Association, 
March  1,  1866.  The  Philharmonic  Society  of  New  York  performed  it 
as  early  as  January  14,  1854. 

*The  first  part  of  the  programme  included  the  overture,  an  aria,  and  the  finale  of  Act  II.  of 
"Euranthe"  and  the  overture  and  finale  of  Act  II.  of  "William  Tell."  The  latter  overture  made 
such  a  sensation  under  Mendelssohn's  direction  that  it  was  imperiously  redemanded.  The  symphony, 
played  from  manuscript,  pleased  very  few.  Some  went  so  far  as  to  say  that  the  demand  for  a  second 
performance  of  Rossini's  overture  was  a  deliberate  reflection  on  Schumann,  whose  sumphony  was 
yet  to  be  heard. 
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Schumann  wrote  from  Dresden  on  April  2,  1849,  to  Otten,*  a  writer 
and  conductor  at  Hamburg,  who  had  brought  about  the  perform- 
ance of  the  symphony  in  that  city:  "I  wrote  the  symphony  in 
December,  1845,  when  I  was  still  half-sick.  It  seems  to  me  one  must 
hear  this  in  the  music.  In  the  Finale  I  first  began  to  feel  myself; 
and  indeed  I  was  much  better  after  I  had  finished  the  work.  Yet, 
as  I  have  said,  it  recalls  to  me  a  dark  period  of  my  life.  That,  in  spite 
of  all,  such  tones  of  pain  can  awaken  interest,  shows  me  your  sym- 
pathetic interest.  Everything  you  say  about  the  work  also  shows  me 
how  thoroughly  you  know  music;  and  that  my  melancholy  bassoon 
in  the  adagio,  which  I  introduced  in  that  spot  with  especial  fondness, 
has  not  escaped  your  notice,  gives  me  the  greatest  pleasure."  In 
the  same  letter  he  expressed  the  opinion  that  Bach's  Passion  according 
to  John  was  a  more  powerful  and  poetic  work  than  his  Passion  according 
to  Matthew. 

And  yet  when  Jean  J.  H.  Verhulst  of  The  Hague  (1816-91)  visited 
Schumann  in  1845,  and  asked  him  what  he  had  written  that  was  new 
and  beautiful,  Schumann  answered  he  had  just  finished  a  new  sym- 

*George  Dietrich  Otten,  born  at  Hamburg  in  1806,  showed  a  marked  talent  for  drawing,  which 
he  studied,  as  well  as  the  pianoforte  and  the  organ;  but  he  finally  devoted  himself  to  music,  and  became 
a  pupil  of  Schneider  at  Dessau  (1828-32).  He  taught  at  Hamburg,  and  led  the  concerts  of  the 
Hamburg  Musik-Verein,  which  he  founded,  from  1855  to  1863.  In  1883  he  moved  to  Vevey, 
Switzerland. 
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phony.    Verhulst  asked  him  if  he  thought   he   had  fully  succeeded. 
Schumann  then  said,  "Yes,  indeed,  I  think  it's  a  regular  Jupiter." 


There  is  a  dominating  motive,  or  motto,  which  appears  more  or  less 
prominently  in  three  of  the  movements.  This  motto  is  proclaimed 
at  the  very  beginning,  Sostenuto  assai,  6-4,  by  horns,  trumpets,  alto 
trombone,  pianissimo,  against  flowing  counterpoint  in  the  strings. 
This  motto  is  heard  again  in  the  finale  of  the  following  allegro,  near 
the  end  of  the  scherzo,  and  in  the  concluding  section  of  the  finale. 
(It  may  also  be  said  here  that  relationship  of  the  several  movements 
is  further  founded  by  a  later  use  of  other  fragments  of  the  introduc- 
tion and  by  the  appearance  of  the  theme  of  the  adagio  in  the  finale.) 
This  motto  is  not  developed:  its  appearance  is  episodic.  It  is  said 
by  one  of  Schumann's  biographers  that  the  introduction  was  com- 
posed before  the  symphony  was  written,  and  that  it  was  originally 
designed  for  another  work.  The  string  figure  is  soon  given  to  the 
wood-wind  instruments.  There  is  a  crescendo  of  emotion  and  an 
acceleration  of  the  pace  until  a  cadenza  for  the  first  violins  brings 
in  the  allegro,  ma  non  troppo,  3-4.  The  first  theme  of  this  allegro  is 
exposed  frankly  and  piano  by  full  orchestra  with  the  exception  of 
trumpets  and  trombones.     The  rhythm  is  nervous,  and  accentuation 
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gives  the  idea  of  constant  syncopation.  The  second  theme,  if  it  may 
be  called  a  theme,  is  not  long  in  entering.  The  exposition  of  this 
movement,  in  fact,  is  uncommonly  short.  Then  follows  a  long  and 
elaborate  development.  In  the  climax  the  motto  is  sounded  by  the 
trumpets. 

The  scherzo,  Allegro  vivace,  C  major,  has  2-4  two  trios.  The  scherzo 
proper  consists  of  first  violin  figures  in  sixteenth  notes,  rather  simply 
accompanied.  The  first  trio,  in  G  major,  2-4,  is  in  marked  contrast. 
The  first  theme,  in  lively  triplet  rhythm,  is  given  chiefly  to  wood- 
wind and  horns;  it  alternates  with  a  quieter,  flowing  phrase  for  strings. 
This  trio  is  followed  by  a  return  of  the  scherzo.  The  second  trio,  in 
A  minor,  2-4,  is  calm  and  melodious.  The  simple  theme  is  sung  at 
first  in  full  harmony  by  strings  (without  double-basses)  and  then 
developed  against  a  running  contrapuntal  figure.  The  scherzo  is 
repeated,  and,  towards  the  close,  trumpets  and  horns  loudly  sound 
the  motto. 

William  Foster  Apthorp  contributed  an  interesting  personal  note 
concerning  the  scherzo.  "The  late  Otto  Dresel  once  told  me  a  curious 
fact  about  this  trio.  When,  as  a  boy,  he  was  studying  under 
Mendelssohn,  in  Leipsic,  he  happened  to  be  left  alone  one  day  in 
Mendelssohn's  study.  While  mousing  around  there  with  a  boy's 
curiosity,  he  espied  on  a  desk  a  MS.  score  that  was  not  in  Mendels- 
shon's   handwriting.   It    turned   out   to   be   the   MS.    of   Schumann's 
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1929 


Specializing  in  the  FINEST  GRADE  of 

VERMONT  BUTTER    NEW  ENGLAND  EGGS 


Wholesale 
17  NORTH  MARKET  STREET 


Retail 
87-89  FANEUIL  HALL  MKT. 


Commission 
17  CLINTON  ST. 
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Served  exclusively  in 
Cafeterias  of  the  Boston 
Symphony  Orchestra 


single  trial  will  win  you  over  to  G. 
Washington's  coffee.  It  is  100%  pure, 
prepared  by  a  special  process  that  re- 
tains the  original  freshness  and  flavor 
of  the  finest  coffee  beans. 

Just  place  a  level  teaspoonful 
in  a  cup,  and  add  hot  water. 


COFFEJ? 

the  coffee  part  of  the  coffee  bean 


1 

L  IBERTY 
SQUARE 


BOSTON 
MASS. 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 


Cfje  Jflorentme  3Ietoel  ^fjop 

G.  PERUZZI  PITTI,  of  Florence,  Italy 

165  TREMONT  STREET 
JEWELRY  /.  EMBROIDERIES 

ORDERS  TAKEN  FOR  ORIGINAL  PIECES.  ARTISTIC   RE-SETTINGS 
REPAIR  WORK.  GOLD  and  SILVER  PLATING,  and  BEAD  STRINGING 

Telephone:  LIBerty  2684 


Elevator 


Theodore 


inc. 


Ljown    ^ftecialists 


557  Boylston  Street 

Opposite  Copley  Plaza 


Boston 
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C  major  symphony — then  unknown,  save  to  the  composer  and  a  friend 
or  two ;  it  had  evidently  been  sent  to  Mendelssohn  to  look  over.  Dresel, 
much  interested  in  his  unexpected  find,  forthwith  began  to  read  the 
score  and  had  time  to  read  it  through  and  replace  it  where  he  had 
found  it  before  Mendelssohn  returned.  He  told  me  that,  curiously 
enough,  the  triplet  theme  of  the  first  trio  of  the  Scherzo  was  exposed 
and  carried  through  by  the  strings  alone.  Yet  when,  some  weeks  later, 
he  heard  the  symphony  rehearsed  at  the  Gewandhaus,  this  theme 
was  played  by  the  wood- wind  and  horns,  just  as  it  stands  now  in  the 
published  score.  Dresel  thought  it  pretty  plain  that  Schumann  trans- 
ferred this  theme  from  the  strings  to  the  wind  on  Mendelssohn's  advice. 
It  was  not  uncharacteristic  of  Schumann's  greenness  in  orchestral 
matters  at  the  time  that  he  should  not  have  thought  of  giving  the 
theme  to  the  wind — after  the  carnival  of  the  violins  in  the  Scherzo 
proper — without  being  prompted  thereto  by  his  friend." 

The  third  movement,  Adagio  espressivo,  2-4,  is  the  development  of 
an  extended  cantilena  that  begins  in  C  minor  and  ends  in  E-flat  major. 
Violins  first  sing  it;  then  the  oboe  takes  it,  and  the  song  is  more  and 
more  passionate  in  melancholy  until  it  ends  in  the  wood-wind  against 
violin  trills.  This  is  followed  by  a  contrapuntal  episode,  which  to 
some  is  incongruous  in  this  extremely  romantic  movement.  The 
melodic  development  returns,  and  ends  in  C  major. 


JOHN  R.  PERRY 

Lei 


HOWARD  R.  PERRY 


248  BOYLSTON  STREET.  BOSTON 

Decorators  of  Symphony  Hall 


Telephone:  Ken.  4550 


Handwrought 
Sterling    Silver 


Photo  by  Dorothy  Jarvis 

The    Society    of 


LlRTS      and 
9   Park  Street 


CRAFTU 
.  .  .  Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want 

to  know  more  about  Good  Cooking 

and  Household  Technique 

Classes  constant!])  forming 


BOUND  COPIES  of  the 

lofitnn  g»ympljnttn  (§vtty?atmB 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual  of  to-day."  —  W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE.  $6.00 


SYMPHONY  HALL 
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PIANOFORTE  LESSONS  FOR  CHILDREN 
THE  NEW  WAY 

T^OR  some  time  there  has  been  great  need  for  the  application  of  up-to-date 
principles  to  the  teaching  of  the  elementary  grades  of  pianoforte  study. 
Many  teachers  are  not  keeping  pace  with  modern  educational  methods;  the 
standards  have  changed.  Parents  of  discrimination  now  select  teachers  who 
are  not  only  accomplished  pianists,  but  who  are  also  thoroughly  familiar  with 
the  merits  and  demerits  of  all  methods  of  pianoforte  playing  and  who  possess 
a  first-rate  general  education  as  well.  To  such  parents,  the  plan  as  adopted  and 
taught  by  Mr.  Havens'  three  assistants  will  especially  appeal. 

INTERVIEWS  BY  APPOINTMENT  ONLY 
For  further  information  address 

Raymond  Havens 

Pierce  Building,  Boston 


The  Mason  &  Hamlin  Pianoforte 


Mrs.  Robert  Nathan  Gram 


No.  21  Joy  Street,  Boston 


An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection   includes 

FURNITURE  OF  ALL  PERIODS         RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD.  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 
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The  finale,  Allegro  molto  vivace,  C  major,  2-2   opens  after  two  or 

three  measures  of  prelude  with  the  first  theme  of  porous  character 

full  orchestra  except  trombones).    This  is  lustily  developed  until 

t  reaches  a  transitional  passage,  in  which  the  violins  have  prominent 

figures     All  this  is  in  rondo  form.    The  second  theme  is  scored  for 

violas,  violoncellos,  clarinets,  and  bassoons,  while  violins  accompany 

™th    he  figures  mentioned.    This  theme  recalls  the  opening  song  of 

The  adagio     A  new  theme,  formed  from  development  of  ^ -£«£ 

tion,  long  hinted  at,  finally  appears  in  the  wood-wind,  and  is  itself 

Slope!  into  a  coda  of  extraordinary  .^ JW^JS 

first  theme  of  the  finale  are  occasionally  heard,  but  the  theme  itseii 

Ss  n^appear  in  the  «^j£-£XK  *  ^iX^S 
bTthe  ^^fJtSSZrtA*,  in  which  the  intro- 

dth^phoeny  ffifSl,  King  of  Sweden  and  Norway 
isIcoredTor  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns  two  trumpets,  three  trombones,  kettledrums,  strings. 


31ntmor  SDecorators 

IMPORTED  CHINTZES.  LAMPS  and  MIRRORS 

SMALL  DECORATIVE  PIECES  CHRISTMAS    GIFTS 

suitable  for  

ANTIQUE  EXHIBITION.  BOOTH  41 . 
HOTEL  STATLER,  DEC.  9th  to  13th 

20    r*™»ii«yTTREET  BOSTON     ) 


52  DEVONSHIRE  STREET.  BOSTON 
Opposite  Old  State  House  ?* 

DEPOSITS  GO  ON  INTEREST  JAN.  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

SSTLAND  AVENUE 
41  WESTLAND  AVENUE 


•i 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  DECEMBER  13,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  14,  at  8.15  o'clock 


Weber  Overture  to  "Euryanthe" 

Bax  .         .         .         .         .     Symphony  No.  2  in  E  minor  and  C 

I.     Allegro  moderato. 
II.     Andante. 
III.     Allegro  feroce. 

(First  performance) 


Liszt      .....        Concerto  for  Pianoforte  in  E-flat,  No.  1 

Respighi         .         .         .         .         .       Symphonic  Poem,  "Pini  di  Roma" 
I.     The  Pines  of  the  Villa  Borghese. 
II.     The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 


SOLOIST 
JOSE  ITURBI 


There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  A.  H.  Meyer  and  R.  G.  Appel, 

on  Thursday,  December  12,  at  5.15  o'clock  in  the  Lecture  Hall, 

Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

DEC.  8 

at  3.30 


Sunday 

DEC.  1 5 

at  3.30 


Sunday 

DEG.  22 

at  3.30 


Sunday 

DEG.  29 

at  3.30 


Sunday 

JAN.  5 
at  3.30 


Sunday 

JAN.  1 2 

at  3.30 


■^»™' 


CONTRALTO 
Chicago  Civic  Opera  Co. 


HANDEL  and  HAYDN  SOCIETY 


BOSTON  SYMPHONY  ORCHESTRA 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 

(See  Page  579) 


PIANO 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1929,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


»  President 
Vice-President 
•        Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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It  will  outlast 
three 


ordinary 
pianos 


The  Steinway's  astonishing 

length  of  life  is  not  the  result 

of    chance.     It    is    built    in — 

slowly,    carefully,   by   skilled 

craftsmen  using  the  finest  ma- 
terials.   It  is  as  much  a  part  of 

a  Steinway  as  its  lovely  tone  • 
For  30,  40,  or  even  50  years 
and  more  the  Steinway  will 
serve  you  well.  And  when  at 
last  it  has  given  all  that  it  has 
to  give,  it  will  not  be  in  your 
lifetime.  You  need  never  buy 
another  piano  •  Such  durabil- 
ity as  this  spells  real  economy. 
In  the  end  it  is  far  cheaper  to 


buy  a  Steinway    •    There  is 
wide  range  of  sizes  and  prices 
Make  your  visit  to  the  neares 
Steinway  dealer  today. 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  $1475 

10%  down 


875 


and   up — plu 
transportatioi 

balance  in 
two  years 


Any  Steinway  piano  may  be  purchase* 
with  a  cash  desposit  of  10%,  and  the  bal 
ance  will  be  extended  over  a  period  of  tw< 
years.  Used  pianos  accepted  in  partia 
exchange. 

Steinway  &  Sons,  Steinway  Hal 
109  West  57th  Street,  New  York 


STEINWAY 


THE   INSTRUMEN1 
OF  THE  IMMORTAL* 


m 


wm 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 

Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,;C, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Violins. 
Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Fourel,  G. 
Cauhapg,  J. 

Avierino,  N. 
Gerhardt,  S. 

Violoncellos. 
Langendoen,  J.  Chardon,  Y. 
Barth,  C. 


Fedorovsky,  P.  Leibovici,  J. 

Leveen,  P.  Tapley,  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 

Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 

Violas. 

Van  Wynbergen,  C.     Grover,  H. 
Bernard,  A.  Werner,  H. 


Fiedler,  A. 
Deane,  C. 


Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.   Warnke,  J.  Marjollet,  L. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Girard,  H.  Kelley,  A. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 

Zighera,  B. 
Caughey,  E. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Celesta. 
Fiedler,  A. 
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Contra-Bassoon. 
Piller,  B. 

Trombones. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L.. 
Kenneld,  L, 
Adam,  E. 

Percussion. 
Ludwig,  C 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


*^«Sfc&» 


Cfjanbler  &  Co. 


BOSTON  COMMON 


TREMONT^ST.   AT  WEST 


Gift   Gloves 


■0 


The  demi  mousque- 
taire  of  fine  French 
kid,  at  right,  is 
an  attractive  glove. 
Beautifully  made,  in 
eggshell,  black,  and 
mode  shades. . .  5.50 


An  unusually  beautiful 
glove  is  that  of  fine  im- 
ported kid,  above,  its 
cuff  outlined  in  silver, 
and  trimmed  with  a 
petit  point  insert    6.50 


Gloves  of  soft  washable 
capeskin,  at  left,  show 
a  braided  strap  wind- 
ing about  the  wrist  to 
clasp  at  the  back . .  5.00 


Bow  knot  gloves,  at 
right,  of  light  weight 
French  kid  have  cuffs 
of  two  tone  colorings 
and  novel  embroidered 
backs 5.00 


Ruffled  cuffs  faced  in  contrast 
are  shown  on  a  smart  kid  one 
clasp  glove,  above.  Backs  are 
embroidered  in  two  tones.  .  .3.50 


Fur  cuffed  mocha  gloves,  below, 
are  much  in  demand  for  gifts, 
particularly  when  they  are  of 
slip-on  style,  and  seamless  knit 
wool  lined 6.50 


A  star  shaped  fur 
cuff  in  beautiful 
tones  of  brown  is 
the  feature  of  cape- 
skin  gloves,  at 
right,  which  are 
fined  with  seamless 
knit  wool 8.50 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  DECEMBER  13,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  14,  at  8.15  o'clock 


Weber  Overture  to  "Euryanthe" 


Bax Symphony  No.  2  in  E  minor  and  C 

I.    Allegro  moderato. 
II.    Andante. 
ILL    Allegro  feroce. 

(First  performance) 


Liszt Concerto  for  Pianoforte  in  E-flat,  No.  1 


Respighi         ....      Symphonic  Poem,  "The  Pines  of  Rome" 
I.     The  Pines  of  the  Villa  Borghese. 
II .    The  Pines  near  a  Catacomb. 

III.  The  Pines  of  the  Janiculum. 

IV.  The  Pines  of  the  Appian  Way. 


SOLOIST 
JOSE  ITURBI 


BALDWIN  PIANO  USED 
Orthophonic  Victrola  furnished  by  M.  Steinert  &  Sons 


There  will  be  an  intermission  after  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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They  will  make  their  West  Indies  Cruise 

with  RAYMOND -WHITCOMB 

^ERSONS  who  consider  the  manner  and  the  company  in  which  they  travel 
—  who  know  the  famous  limited  trains  and  the  top-notch  hotels  of  Europe 
and  America  —  always  find  themselves  at  home  with  Raymond -Whitcomb. 

CThey  will  go  to  the  West  Indies  this  winter  with  Raymond  -Whitcomb  on 
the  "  Statendam!'  Spacious,  sparklingly  smart,  splendidly  served,  she  was  built 
for  them.  She  is  the  newest  steamship  to  make  a  West  Indies  Cruise  this  sea- 
son, and  the  largest.  Sail  on  her  and  you  will  find  the  days  you  spend  at  sea 
as  pleasant  and  as  fleeting  as  those  you  spend  at  Havana,  Kingston  and  the 
other  Caribbean  cities  that  are  visited  on  the  Raymond -Whitcomb  Cruises. 

FOUR  WEST  INDIES  CRUISES 

Holiday  Cruise  —  December  2 1  to  January  6 

January  Cruise — January  9  to  January  25 

February  Cruise  — January  29  to  February  23 

Second  Long  Cruise  —  February  25  to  March  22 

Rates,  $200  and  upward 

Send  for  Booklet  —  "West  Indies  Cruises" 


Spring  Cruise  to  the  Mediterranean 
Summer  Cruise  to  the  North  Cape  and  Russia 

RAYMOND  &  WHITCOMB  COMPANY 


165  Tremont  Street 
HANcock  7820 


BOSTON 


22  Newbury  Street 
KENmore  2870 


also  at 
THE  FIRST  NATIONAL  BANK  OF  BOSTON 


67  Milk  Street 


LIBerty  4900 


594 


Overture  to  "Euryanthe' 


.    Carl  Maria  von  Weber 


(Bom  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  December  18,  1786;  died  at 

London,  June  5,  1826) 

"Euryanthe,"  grand  heroic-romantic  opera  in  three  acts,  book 
founded  by  Helmina  von  Chezy  on  an  old  French  tale  of  the  thirteenth 
century,  "Histoire  de  Gerard  de  Nevers  et  de  la  belle  et  vertueuse 
Euryant  de  Savoye,  sa  mie," — a  tale  used  by  Boccaccio  ("Decameron," 
second  day,  ninth  novel)  and  Shakespeare  ("Cymbeline"), — music 
by  Weber,  was  produced  at  the  Karnthnerthor  Court  Opera  Theatre, 
Vienna,  October  25, 1823.  The  cast  was  as  follows :  Euryanthe,  Henriette 
Sontag;  Eglantine,  Therese  Gruenbaum  (born  Mueller);  Bertha,  Miss 
Teimer;  Adolar,  Haizinger;  Rudolph,  Rauscher;  Lysiart,  Forti;  King 
Ludwig,  Seipelt.    The  composer  conducted. 

Domineco  Barbaja,  manager  of  the  Karnthnerthor  and  the  An  der 
Wien  theatres,  had  commissioned  Weber  to  write  for  the  former  opera 
house  an  opera  in  the  style  of  "Der  Freischutz."  Weber  had  several 
librettos  in  mind  before  he  chose  that  of  "Euryanthe";  he  was  impressed 
by  one  concerning  the  Cid  by  Friedrich  Kind.  The  two  quarrelled. 
Then  he  thought  of  the  story  of  Dido,  Queen  of  Carthage,  as  told  by 
Ludwig  Rallstab;  but  this  subject  had  tempted  many  composers  before 
him.     Helmina  von  Chezy,  living  in  Dresden  when  Weber  was  there, 


AI 


OF 


MARION  BAUER,  Prelude,  B    minor  (from   Six 
Preludes,  Op  15). 

ARTHUR  FOOTE,  Poem  No.  2,  (from  Five  Poems 
after  Omar  Khayyam,  Op.  41). 

FELIX  FOX,  Impromptu-Serenade 
Fantaisie-Iyrique. 

EDWARD  MacDOWELL,  Keltic  Sonata,  Op.  59. 

Some  appreciations  of 
Mr.  Fox's  compositions: 

Impromptu-Serenade  and  Fantaisie-Iyrique 

They  are  charming,  extremely  pianistic  and  effective.    I  like  them  very  much  and  shall  play 
them  myself,  and  use  them  a  lot  in  my  teaching.  (Signed)  HEINRICH  GEBHARD 

They  are  fine — the  work  of  a  true-spirited,  genuine,  discriminating,  and  very  skillful  artist, 
and  it  gave  me  real  pleasure  to  read  and  play  them  as  I  have  done  repeatedly. 

(Signed)  PERCY  GOETSCHIUS 
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had  written  the  text  of  "Rosamunde"  to  which  Schubert  set  music* 
The  failure  of  this  work  apparently  did  not  frighten  Weber  from  accept- 
ing a  libretto  from  her.  She  had  translated  a  version  of  the  old  French 
tale  mentioned  above  for  a  collection  of  mediaeval  poems  ("Sammlung 
romantischer  Dichtungen  des  Mittelalters"),  edited  by  Fr.  SchlegeL 
which  was  published  at  Leipsic  in  1804.  She  entitled  her  version,  "Die 
Geschichte  der  Tugendsamen  Euryanthe  von  Savoyen"  ("The  Story 
of  the  Innocent  Euryanthe  of  Savoy").  The  original  version  is  in  the 
"Roman  de  la  Violette,"  by  Gilbert  de  Montreuil. 

As  soon  as  the  text  of  the  first  act  was  ready  (December  15,  1821), 
Weber  began  to  compose  the  music.  He  wrote  a  large  portion  of  the 
opera  at  Hosterwitz.  The  opera  was  completed  without  the  overture 
on  August  29, 1823.  Weber  began  to  compose  the  overture  on  September 
1,  1823,  and  completed  it  at  Vienna  on  October  19  of  that  year.  He 
scored  the  overture  at  Vienna,  October  16-19,  1823. 

Weber  wrote  to  his  wife  on  the  day  after  the  first  performance, 
"My  reception,  when  I  appeared  in  the  orchestra,  was  the  most  enthusi- 
astic and  brilliant  that  one  could  imagine.  There  was  no  end  to  it.  At 
last  I  gave  the  signal  for  the  beginning.  Stillness  of  death.  The  overture 
was  applauded  madly;  there  was  a  demand  for  a  repetition;  but  I  went 

*The  romantic  play  "Rosamunde,  Furstin  von  Cypern"  was  produced' at  the  Theater  An  der 
Wien,  Vienna,  December  20,  1823,  and  performed  only  twice. 
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What  Can  Be  Done 
With  Life  Insurance 

(4)    PROVISION  AGAINST  PERMANENT  DISABILITY. 

Accidents  and  infirmities  daily  take  their  toll  and  render  many 
previously  able  individuals  incompetent  to  engage  in  further 
productive  work. 

Most  of  us  feel  that  such  misfortune  is  very  unlikely  to  happen 
to  us,  but  we  know  that  it  is  not  absolutely  impossible.  We 
shrink  from  the  thought  of  becoming  a  burden  upon  those  whom 
we  have  taught  to  look  to  us  for  support  and  protection.  But 
definite  and  guaranteed  safeguards  can  be  utilized  against  utter 
failure  in  such  emergency. 

Through  LIFE  INSURANCE  arrangements  can  be  made  for  an 
uninterrupted  income  to  one's  self  and  family,  should  it  be 
necessary  to  relinquish  one's  place  as  a  busy  and  productive  indi- 
vidual in  the  world  of  affairs. 
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ahead,  so  that  the  performance  might  not  be  too  long  drawn  out." 
Max  Maria  von  Weber,  in  the  life  of  his  father,  gives  a  somewhat 
different  account.  A  grotesque  incident  occurred  immediately  before 
the  performance.  There  was  a  tumult  in  the  parterre  of  the  opera- 
house.  There  was  laughing,  screaming,  cursing.  A  fat,  carelessly 
dressed  woman,  with  a  crushed  hat  and  a  shawl  hanging  from  her 
shoulders,  was  going  from  seat  to  seat,  screaming  out:  "Make  room 
for  me!  I  am  the  poetess,  I  am  the  poetess!"  It  was  Mme.  von  Chezy, 
who  had  forgotten  to  bring  her  ticket  and  was  thus  heroically  attempting 
to  find  her  seat.  The  laughter  turned  into  applause  when  Weber 
appeared  in  the  orchestra,  and  the  applause  continued  until  the  signal 
for  beginning  was  given.  "The  performance  of  the  overture,"  says 
Max  von  Weber,  "was  not  worthy  of  the  usually  excellent  orchestra; 
indeed,  it  was  far  inferior  to  that  at  the  dress  rehearsal.  Perhaps  the 
players  were  too  anxious  to  do  well,  or,  and  this  is  more  probable, 
perhaps  the  fault  was  in  the  lack  of  sufficient  rehearsal.  The  ensemble 
was  faulty, — in  some  places  the  violins  actually  played  false, — and, 
although  a  repetition  was  demanded  by  some,  the  impression  made 
by  the  poetic  composition  was  not  to  be  compared  with  that  made 
later  in  Berlin,  Dresden,  and  the  Gewandhaus  concert  in  Leipsic." 
Yet  Max  von  Weber  says  later  that  Count  Bruhl  wrote  the  composer, 
January  18,  1824,  that  the   overture  played  for  the  first  time  in  Berlin 
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— in  a  fur  season  of  small, 
precious  pelts 

Russian  Caracul 
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in  a  concert  by  F.  L.  Seidel  hardly  made  any  impression  at  all.  To  this 
Weber  answered,  January  23:  "That  the  overture  failed  is  naturally 
very  unpleasant  for  me.  It  must  have  been  wholly  misplayed,  which 
I  am  led  to  believe  from  the  remarks  about  its  difficulty.  The  Vienna 
orchestra,  which  is  in  no  way  as  good  as  that  of  Berlin,  performed  it 
prima  vista  without  any  jar  to  my  satisfaction,  and,  as  it  seemed,  with 
effect." 


The  overture  begins  E-flat,  Allegro  marcato,  con  molto  fuoco,  4-4, 
though  the  half-note  is  the  metronomic  standard  indicated  by  Weber. 
After  eight  measures  .of  an  impetuous  and  brilliant  exordium  the  first 
theme  is  announced  by  wind  instruments  in  full  harmony,  and  it  is 
derived  from  Adolar's  phrase:  'Teh  bau'  auf  Gott  und  meine  Euryanth'  ,J 
(act  L,  No.  4).  The  original  tonality  is  preserved.  This  theme  is 
developed  brilliantly  until,  after  a  crashing  chord,  B-flat,  of  full  orchestra 
and  vigorous  drum-beats,  a  transitional  phrase  for  violoncellos  leads 
to  the  second  theme,  which  is  of  a  tender  nature.  Sung  by  the  first 
violins  over  sustained  harmony  in  the  other  strings,  this  theme  is 
associated  in  the  opera  with  the  words,  "O  Seligkeit,  dich  fass'  ich 
kaum!"  from  Adolar's  air,  "Wehen  mir  Lufte  Run'  "  (act  ii.,  No.  12). 
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Christmas 


JT  GIVES  JOY  not  only 
on  Christmas  day  but 
every   other   day  of  the 
entire  year. 

At  Jays  you  will  find  the 
good  gifts  your  heart 
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The  measures  of  the  exordium  return,  there  is  a  strong  climax,  and  then 
after  a  long  organ-point  there  is  silence. 

The  succeeding  short  Largo,  charged  with  mystery,  refers  to  Eglan- 
tine's vision  of  Emma's  ghost  and  to  the  fatal  ring.  Eglantine  has 
taken  refuge  in  the  castle  of  Nevers  and  won  the  affection  of  Euryanthe, 
who  tells  her  the  tragic  story  of  Emma  and  her  betrothed,  Udo;  for  the 
ghost  of  Emma,  sister  of  Adolar,  had  appeared  to  Euryanthe  and  told 

her  that  Udo  had  been  her  faithful  lover.    He  fell  in  battle.    As  life 
was  to  her  then  worthless,  she  took  poison  from  a  ring,  and  was  thereby 

separated  from  Udo;  a  wretched  ghost,  she  was  doomed  to  wander  by 

night  until  the  ring  should  be  wet  with  the  tears  shed  by  an  innocent 

maiden  in  her  time  of  danger  and  extreme  need  (act  L,  No.  6).    Eglantine 

steals  the  ring  from  the  sepulchre.    She  gives  it  to  Lysiart,  who  shows 

it  to  the  court,  swearing  that  he  had  received  it  from  Euryanthe,  false 

to  Adolar.    The  music  is  also  heard  in  part  in  act  hi.  (No.  23),  where 

Eglantine,   about  to  marry  Lysiart,  sees  in  the  madness  of  sudden 

remorse  the  ghost  of  Emma,  and  soon  after  reveals  the  treachery. 

In  "Euryanthe,"  as  in  the  old  story  of  Gerard  de  Nevers,  in  the  tale 

told  by  Boccaccio,  and  in  "Cymbeline,"  a  wager  is  made  over  a  woman's 

chastity.     In  each  story  the  boasting  lover  or  husband  is  easily  per- 
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suaded  to  jealousy  and  revenge  by  the  villain  bragging  of  favors  granted 

Weber  wished  the  curtain  to  rise  at  this  episode  in  the  overture, 
that  there  might  be  a  "pantomimic  prologue":  "Stage^   The  interior 
of  Emma's  tomb;  a  statue  of  her  kneeling  near  her  coffin,  over  which 
is  a  canopy  in  the  style  of  the  twelfth  century;  Euryanthe  praying  by 
the  coffin;  Emma's  ghost  as  a  suppliant  glides  by;  Eglantine  as  an  eaves, 
dropper."  There  was  talk  also  of  a  scene  just  before  the  close  of  the 
opera  in  which  the  ghosts  of  the  united  Emma  and  Udo  should  appear 
Neither  the  stage  manager  nor  the  eccentric  poet  was  willing  to  introduce 
such  "sensational  effects"  in  a  serious  opera.    Yet  the  experiment  was 
tried,  and  it  is  said  with  success,  at  Berlin  in  the  Thirties  and  at  Dessau- 
Jules  Benedict  declared  that  the  Largo  episode  was  not  intended 
by  Weber  for  the  overture;  that  the  overture  was  onginaUy  only  a 
fiery  allegro  without  a  contrast  in  tempo,  an  overture  after  the  manner 
of  Weber's  "Beherrscher  der  Geister,"  also  known  as  overture     zu 
Rubezahl"  (1811).    The  old  orchestral  parts  at  Vienna  show  no  such 
change,  neither  does  the  original  sketch.    For  a  discussion  of  the  point 
whether  the  Largo  was  inserted  just  before  the  dress  rehearsal  and  only 
for  the  sake  of  the  "pantomimic  prologue"  see  F.  W.  Jahns  s    Carl 
Maria  von  Weber,"  pp.  365,  366  (Berlin,  1871). 

Eight   violins,    muted,    play    sustained   and    unearthly   harmonies 
pianissimo;  violas  soon  enter  beneath  them  with  a  subdued  tremolo. 
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Down  the  road 

tlotskt  leads  to 
friendly  giving 

^^ROM  the  highways  and  byways  of  earth's  four  cor- 
ners the  friendly-hearted  are  turning  to  this  road.  Little 
children  who  believe  in  Santa  Claus.  Grown-ups  who 
believe  in  children.  The  road  leads  to  Christmas.  Are 
you  ready  for  the  journey?  We  are.  For  months  we 
have  been  assembling  choice  merchandise  from  the 
gift  marts  of  the  world  .  .  .  but  gifts  alone  cannot 
express  our  Christmas  preparation.  This  whole 
store  is  imbued  with  the  spirit  of  Christmas 
that  ends  in  fulfilled  dreams,  renewed 
faith,  and  repledged  loyalties. 
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Violoncellos  and^basses,  tempo  primo,  assai  moderato,  begin  softly 
an  inversion  of  the  first  theme  of  the  wind  instruments  in  the  first 
part  of  the  overture.  This  fugato  constitutes  the  free  fantasia.  There 
is  a  return  to  the  exordium,  tempo  primo,  at  first  in  C  major,  then  in 
E-flat.  The  second  theme  reappears  fortissimo,  and  there  is  a  jubilant 
coda. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettle-drums, 
and  strings.  The  opera  is  dedicated  to  His  Majesty  the  Emperor  of 
Austria. 


*  * 


The  first  performance  of  the  opera  in  the  United  States  was  in  New 
York,  December  23,  1887,  at  the  Metropolitan  Opera  House:  Euryanthe, 
Miss  Lehmann;  Eglantine,  Miss  Brandt;  Bertha,  Miss  Diethey;  Adolar, 
Alvary;  Lysiart,  Fischer;  Ludwig  VII.,  Elmblad;  Rudolph,  Ferenczy. 
Anton  Seidl  conducted,  on  December  1,  1884,  the  Liederkranz  Society 
of  New  York  performed  the  first  act  in  concert  form. 

In  comparatively  recent  revivals  there  have  been  attempts  to  improve 
the  text  (Mahler  brought  out  the  opera  in  Vienna  with  many  alterations 
or  omissions).  But  Dr.  Hans  Joachim  Moser,  "singer,  teacher  and  art 
historian,"  devised  and  constructed  a  new  libretto  for  Weber's  music 
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for  production  at  the  Royal  Opera  House,  Berlin  in  March,  1915. 
We  quote  from  a  letter  of  the  Berlin  correspondent  of  Musical  America. 
This  letter  was  dated  March  11. 

«  The  Seven  Ravens-  is  the  title  of  the  work  that  Dr.Moser  has 
designed  to  replace  the  von  Chezy  libretto  and  rehabilitate  Weber  s 
mule  His  experiment  promised  to  be  of  interest  m  determining 
whether  a  new  libretto  could  be  written  successfully  to  an  old  opera 
Id  whether  the  'Euryanthe'  music  could  be  made  more  effect  v 
dramatically  to  modern  ears.  Anticipating  remarks  to  follow,  it  must 
be  said  regretfully  that  the  attempt  was  not  a  success  from  either 

P°The°fcWeTsmgers  at  this  performance  were  Mmes.  Halfren-Waag, 
Leffler-Burkard,  Claire  Dux,  Messrs.  Unkel,  Bachmann  and  Bischon. 
IT  Blech  conducted.  "The  scenic  pictures  of  the  four  acts  were 
veritable  revelations  of  stagecraft."! 

*0peras  with  text  founded  on  the  fairy  story  «'Die  sj£en  Haben"  were  written  by  Rheinberger 
(MunkXMay  23,  1869);  Paul  Schumacher  (not  ^^^^  colors  by  Moritz  VOI1  Schwind 

fit  is  said  that  those  scenes  were  copied  from  the  cycle  of  water  colors    > 
illustrating  the  legend. 
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Symphony,  E  minor— C  major,  No.  2  n^  ,rrvD  tuy 

Arnold  Edward  Irevor  15ax 

(Born  at  London,  England,  November  6,  1883;  living  in  London) 
This  symphony,  dedicated  to  Serge  Koussevitzky,  was  published  in 
1929  The  score  calls  for  these  instruments:  Three  flutes  (the  third 
interchangeable  with  piccolo),  two  oboes,  English  horn,  three  clarinets, 
in  A  and  B-flat,  bass  clarinet  in  A  and  B-flat,  two  bassoons,  double- 
bassoon,  four  horns,  three  trumpets,  three  trombones,  tenor  tuba,  bass 
tuba,  kettledrums,  bass  drum,  side  drum,  tambourine,  cymbals,  xylo- 
phone, Glockenspiel,  tamtam,  celesta,  piano,  two  harps,  organ,  and  the 

usual  strings.  ^  ^  i 

Mr  Bax  in  a  letter  dated  London,  November  22,  regretting  that 
engagements  prevent  him  from  hearing  the  first  performance  of  his 
symphony,  wrote:  "I  particularly  want  to  hear  this  work,  as  I  put  a 
great  deal  of  time  (and  emotion)  into  the  writing  of  it."  He  says 
nothing  about  the  contents  of  the  work  except  that  the  end  should 
be  very  broad  indeed,  with  a  kind  of  oppressive  catastrophic  mood. 
...  I  am  confident  that  this  symphony  will  receive  a  finer  first  per- 
formance than  any  previous  work  of  mine." 
The  symphony  is  in  three  movements: 
I.     Molto   moderato,    4-4.     The   introduction   advances    a   rugged 
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theme  strongly  rhythmed  for  wind  instruments.  Allegro  moderato. 
There  are  many  changes  of  tempo,  as  moderato  semplice  for  a  section 
introduced  by  flutes,  molto  largemante,  "riotously,"  etc. 

II.  Andante,  B  major,  3-4,  4-4.  Themes  for  flutes  and  harp,  violas 
and  English  horn,  clarinets.  The  organ  entering  in  the  course  of  the 
movement  maintains  for  many  measures  an  organ  point  (or  pedal). 

III.  After  a  prelude  poco  largamente,  4-4,  Allegro  feroce,  C  major, 
for  full  orchestra,  a  contrasting  section  is  for  bassoon  and  violoncello 
against  lightly  rhythmed  measures  for  violins.  The  thematic  material 
is  worked  until,  after  stormy  measures  for  full  orchestra  with  organ, 
there  is  a  diminuendo  to  pianissimo. 


* 

*  * 


Bax  was  educated  musically  at  the  Royal  Academy  of  Music,  London, 
which  he  entered  in  1900.  He  studied  the  pianoforte  with  Tobias 
Matthay;  composition  with  Frederick  Corder  (1900-1905).  He  was 
known  as  one  of  the  most  brilliant  students  in  the  history  of  the  Acad- 
emy. His  early  works  are  the  Pianoforte  Trio  (1906);  "Fatherland," 
for  tenor  solo,  chorus,  and  orchestra  (1907);  the  orchestral  poem 
"Into  the  Twilight"  (1908),  which  has  been  discarded,  and  a  string 
quintet  of  which  only  an  "Interlude"  has  been  retained.  The  works 
that  survive  Bax's  criticism  are  dated  beginning  with  1909.     Leaving 
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GROANED  TESSIE 

Tut,  tut,  my  child,  what's  this?"  blathered  the  retired 
buttonhole  manufacturer  querulously,  glancing  up  from  his 
perusal  of  the  Evening  Blast. 

"I  promised  you  I'd  attend  those  cooking  classes  at  the 
Friendly  Service  Kitchen  of  the  Edison  Company,  so  you  could 
have  better  meals,"  sobbed  his  offspring,  "but  I  forgot  .  .  ." 

"Stop,"  interrupted  the  old  duffer,  testily,  "no  excuses  — 
you  must  start  tomorrow." 
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the  Royal  Academy  in  1905,  he  went  to  Ireland,  where  he  lived  in  the 
western  region  of  that  country.  Later  he  went  to  Dublin,  and  was 
associated  with  the  writers  and  the  artists  of  the  "Irish  Renaissance." 
In  1910  Bax  visited  Russia  for  a  short  time.  The  pianoforte  pieces 
"May  Night  in  the  Ukraine,,,  "Gopak,"  and  the  remarkable  "In  a 
Vodka  Shop"  were  the  result. 

Mr.  Edwin  Evans  says  in  his  study  of  Bax  (Musical  Times,  London, 
March  and  April,  1919) :  "At  an  early  age  he  came  under  the  influence 
of  the  Neo-Celtic  movement,  and  he  has  taken  an  absorbing  interest 
in  everything  appertaining  to  Ireland — folk-lore,  literature,  music, 
and  the  glamour  of  the  wonderful  Atlantic  coast.  The  Celtic  influence 
is  plainly  visible  in  all  his  musical  work,  which  has  frequently  been 
described  as  the  equivalent  in  music  to  the  poetry  of  W.  B.  Yeats. 
Its  special  quality  is  a  paradoxical  blend  of  musical  thought,  which, 
however  evanescent  its  expression,  is  as  definite  as  it  is  concise,  with  a 
sense  of  beauty  that  demands  a  continuous  softening  of  outlines.  The 
word  'atmosphere'  has  fallen  into  disrepute  through  being  so  con- 
stantly associated  with  nebulous  writing,  but  here  it  will  serve.  As 
with  most  artists  who  have  come  under  the  fascination  of  the  'Celtic' 
fringe,  Arnold  Bax's  musical  thought  is  in  its  essence  so  lucid  that  it 
loses  nothing  by  being  placed  in  an  atmosphere  which  would  reduce 
ill-defined  ideas  to  a  state  of  solution.     He  can  afford  the  luxury  of 
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surrounding  it  with  mystic  vapours  because  they  do  not  obscure  it, 
and  because  his  sense  of  beauty  is  so  keen  that  he  can  express  it  fry 
hyperbole  when  it  suits  him,  though  his  method  is  generally  more 
direct.  In  the  end  his  inventiveness  can  always  be  relied  upon  to  bring 
to  the  point  of  his  pen  whatever  may  be  necessary  to  counterbalance 
the  Celtic  mirage.  The  sense  of  atmospheric  beauty  and  the  inventive- 
ness are,  in  fact,  compensating  qualities  in  his  work.  Where  one  tempts 
to  fuse  and  decentralize,  the  other  is  always  at  hand  to  supply  ne\* 
elements  of  cohesion.  It  is  a  curious  beauty,  eminently  sane,  and  ye1 
tinged  with  a  certain  wistfulness  wherein  resides  at  once  its  charm  anc 
its  paradoxical  nature,  for  to  be  wistful  and  at  the  same  time  robusi 
is  a  combination  of  qualities  that  falls  to  few.  In  his  larger  works  ii 
enables  him  to  allow  his  ideas  to  become  fluid  with  the  full  confident 
that  they  will  not  lose  their  plastic  shape,  and  in  smaller  compositions 
such  as  his  pianoforte  pieces,  it  gives  him  an  unusual  degree  of  liber tj 
in  dealing  with  the  background  before  which  the  musical  idea  is  pre- 
sented in  motion.  It  is  from  this  freedom  in  the  background  that  th< 
apparent  difficulty  of  his  music  arose,  but  it  is  impossible  not  to  notic< 
that  it  has  constantly  tended  to  diminish. 

"With  the  exception  of  the  'Festival  Overture/  composed  in  1909 
practically  all  his  orchestral  works  have  the  Irish  tinge,  which  assume; 
'nationalist'  aspect  in  the  fantasy  'In  the  Faery  Hills/  the  scene  o 
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which  is  laid  in  a  remote  part  of  Kerry. ".  .  .  The  general  mood  of  the 
music  is  suggested  by  the  sombreness  of  the  dusky  mountain  side,  and 
its  activities  depict  the  hosting  of  the  'Sidhe,'  as  the  Irish  faery  people 
are  called/ ' 

For  a  time  Bax  turned  to  Swinburne:  witness  his  "nympholept" 
and  the  Symphony  in  four  connected  sections  "Spring  Fire."  "The 
formal  scheme  of  the  composition  was  influenced  in  a  large  measure 
by  the  beautiful  first  chorus  in  'Atlanta  in  Calydon'  ('When  the  hounds 
of  spring  are  on  winter's  traces').  Indeed,  the  exuberant  and  pagan 
qualities  of  much  of  the  earlier  writings  of  Swinburne  color  the  musical 
content  of  the  fantasy  throughout." 


* 


ARNOLD  BAX 
(Edward  J.  Dent  in  The  Nation  and  the  Athenaeum,  November  25,  1922) 

A  generation  ago,  our  two  leading  schools  of  music  in  London  repre- 
sented two  divergent  tendencies  in  the  training  of  composers.  It  may 
seem  curious  that  it  was  the  venerable  Royal  Academy  of  Music  which 
stood  for  modernity,  while  the  comparatively  youthful  Royal  College 
of  Music  stood  for  academicism.  The  College  was  the  home  of  the 
Brahms-Joachim   cult;    the    Academy    produced   revolutionaries   who 
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Miss     Danfotth     gave     a        when  she  will  play  this  program 

Recital  in  New  York  on 

XT  ,  , ,  ,       ...  Partita,  B-flat  major Bach 

November     13th,    follow-  Three  Preludes   Debussy 

ing  which  Mr.  W.  J.  Hen-  Prelude   (first  performance)   Ravel 

derson,    the   veteran   critic,  Sonatine    (by   request) Ravel 

wrote:      "She  played  a  sona-  Etudes  Symphoniques  ..Schumann 

i       .1        .  .  lUi  Intermezzo,  op.  116,  No.  6.. Brahms 

tine    and    other   pieces    with  -..« \,     rt    „    , 

7  .  7-7  Intermezzo,  op.  119,  No.  3.. Brahms 

great  flexibility  and   richness  Ein  Idyl,   Medtner 

of  tone  and  touch."  .  .  .  Allegro   Barbaro    Bartok 
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admired  Wagner  and  composed  symphonic  poems.  The  academy,  it 
was  in  those  days  imagined,  possessed  all  the  young  men  of  genius, 
and  instead  of  cramping  their  genius  in  the  fetters  of  strict  counterpoint 
and  fugue,  it  gave  free  play  to  their  flamboyant  imagination.  Years 
pass,  and  revolutionaries  grow  elderly.  Every  now  and  then  the  Phil- 
harmonic Society,  from  that  sense  of  pietas  which  has  always  directed 
its  choice,  puts  down  one  of  those  symphonic  poems  on  its  programmes. 
They  frighten  nobody;  they  have  become  tedious  and  respectable. 
And  anyone  who  goes  round  London  listening  to  what  musicians  are 
saying  will  know  that  the  people  who  are  most  painfully  shocked  by 
the  modern  type  of  music  are  not  the  elderly  academics  but  the  elderly 
revolutionaries. 

From  that  throng  of  anti-academic  composers  there  emerges  one 
and  only  one  of  real  distinction  today — Mr.  Arnold  Bax.  He  alone 
has  survived  his  early  training,  and  it  has  taken  him  a  considerable 
number  of  years  to  throw  off  its  evil  influences.  The  Brahms  party 
"disdained  the  subtle  seductions  of  color."  They  certainly  produced 
some  very  dry  and  tedious  stuff.  But  they  were  taught  principles.  If 
a  musician  is  not  by  nature  inspired,  no  amount  of  teaching  will  turn 
him  into  a  Beethoven.  It  is  not  reasonable  to  expect  any  music-school 
to  turn  out  a  fresh  Beethoven  every  year.  But  the  man  who  has  natural 
poetic  gifts,  and  the  brains  to  use  them  properly,  requires  principles 
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A  Boon  to 
Week-End  Guests 

Here's  a  clock  which,  like  the  god  Janus, 
has  two  faces.  Place  it  on  the  table  between 
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agine its  obliging  nature — when  either  guest 
awakens,  there's  the  correct  time  staring  him 
in  the  face.  Mechanically-minded  folk  will 
wonder  how  the  same  mechanism  can  oper- 
ate two  sets  of  hands  in  different  directions. 
That's  a  secret  we'll  gladly  share  with  you 
when  you  call  at  our  Clock  Department  to 
see  this  double-faced  but  honest  timekeeper. 
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and  benefits  by  them.  He  may,  as  several  of  our  young  composers 
have  done,  develop  on  modern  lines  which  horrify  his  venerable  teachers: 
but  they  will  have  taught  him  something,  and  that  something  the 
most  valuable  thing  that  any  teacher  can  give  to  a  pupil,  the  principles 
which  enable  him  to  go  on  teaching  himself.  The  result  of  strict  aca- 
demic teaching  is  that  the  real  leaders  of  English  music  at  the  present 
moment,  however  divergent  their  personal  styles  of  writing  may  be. 
are  almost  all  of  them  past  pupils  of  the  Royal  College  of  Music. 

At  the  Royal  Academy,  if  an  outsider  can  form  a  judgment,  there 
was  a  laudable  spirit  of  liberalism  which  hated  "rules."  The  "rules' 
of  harmony  and  what  old  Rockstro  called  the  "laws"  of  counterpoint 
were  a  survival  of  old-fashioned  German  pedantry.  Possibly  the> 
made  a  certain  appeal  to  the  mentality  of  Englishmen  to  whom  nothing 
is  more  sacred  than  the  rules — often  called  laws — of  their  games.  The 
haters  of  rules  unfortunately  failed  to  see  that  rules  were  merely  awk- 
ward forms  of  expression  for  principles.  A  musician  who  learns  rules 
without  understanding  the  principles  which  they  disguise  is  probably 
in  a  worst  state  of  salvation  than  the  man  who  learns  nothing  at  all 
If  he  has  the  natural  gift  for  music  he  may  find  himself  obliged  to  dis- 
cover principles  for  himself.  But  there  is  a  substitute  both  for  rules 
and  for  principles  which  is  easier  to  learn  than  the  latter  and  more 
agreeable  than  the  former — dodges.     The  young  composers  at  the  Roya 
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JOSE  ITURBI 

who  appears  with  the  Boston  Symphony  Orchestra  as  soloist  on 
December  13th  and  14th,  and  uses  and  endorses  the  Baldwin 

exclusively,  says: 

77  is  a  real  sincere  pleasure  for  me  to  be 
able  to  tell  you  how  much  I  love  my 
Baldwin.  I  have  not  the  impression  of 
putting  my  hands  on  the  keys  but  to  be 
in -direct  contact  with  the  soul  of  my 
instrument^  as  there  is  oney  and  with 
such  a  degree  of  nobility  and  marvelous-  " 
ness.  At  last,  a  piano  incomparably  su- 
perior to  all  others  in  America. 
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Academy  were  put  up  to  all  the  dodges.  They  learned  how  to  write 
modem  music  straight  away,  out  of  a  witty  and  entertammg  treatise 
in  which  the  emotions  are  listed  alphabetically,  with  instructions  com- 
plete for  expressing  same. 

The  academics  were  burdened  with  a  good  deal  of  classical  lumber, 
but  classical  lumber  is  so  easily  recognized  as  lumber  that  it  can  be 
dropped  without  much  difficulty.     The  would-be  revolutionaries  were 
lust  as  heavily  burdened,  but  their  lumber  was  romantic    and  that 
was  much  harder  to  clear  out  of  the  way.     Even  Mr.  Bax  has  not  got 
completely  free;  still  trailing  clouds  of  Wagner  does  he  come.     Sys- 
tematic instruction  in  romanticism  offered  no  sense  of  style,  but  a 
selection  of  styles  to  suit  all  tastes.     Mr.  Bax,  like  a  Chelsea  artist 
loves  dressing  up.     At  the  concert  of  his  works  organized  last  week  by 
his  enterprising  publishers,   he  appeared  in  various  disgmses-as  a 
Russian,  as  a  Spaniard,  as  a  Bergerette,  and  even  m  a  job  lot  of  ecclesi- 
astical vestments.    It  can  at  least  be  said  that  Spanish  dress  suits  him 
better  than  it  did  Schumann,  whose  attempts  in  that  direction  suggest 
Mr.  Tupman  as  a  bandit.     It  was  the  pride  of  the  Academy  school 
that  they  could  all  write  brilliantly  for  the  orchestra.     They  could 
indeed    and  have  taken  in  many  listeners  by  their  showy  substitutes 
for  real  music.     But  nowadays,  cliches  from  Wagner  or  Liszt  are  recog- 
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VARIATIONS 

on  a  theme  •      *  *  • 
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nizable  by  quite  ordinary  people,  and  this  wonderful  modern  music 
is  beginning  to  sound  painfully  old-fashioned. 

Mr.  Bax  has  survived  his  training  because  he  happens  to  have  been 
supremely  endowed  with  natural  musical  gifts.  Of  all  our  living  com- 
posers he  is  the  most  copiously  and  generously  endowed  by  nature. 
Ever  since  his  student  days  music  has  poured  out  of  him,  so  that  he 
has  never  had  much  inclination  to  practise  economy  or  arrangement 
of  musical  material.  He  has  often  been  classed  with  the  pictorialists, 
because  he  gives  his  pieces  titles.  But  I  believe  this  judgment  to  be 
superficial.  He  may  receive  an  initial  stimulus  from  literature  or  other 
external  impressions,  but  he  always  refuses  to  go  into  details  of  pro- 
gramme, and  though  his  musical  thought  is  only  too  often  rambling; 
it  always  grows  out  of  itself.  Like  Schubert,  he  is  very  susceptible  to 
musical  impressions;  that  is  one  reason  for  his  "dressing  up."  He  has 
the  misfortune  to  be  a  fluent  pianist  and  an  exceptionally  quick  reader 
from  orchestral  scores;  he  absorbs  everything,  because  nothing  is  any 
effort  to  him.  His  temperament  has  always  led  him  more  and  more 
towards  Celtic  romanticism,  and  it  is  now  fairly  clear  that  this  is  the 
style  of  music  which  is  most  personal  to  him.  Paradoxical  as  it  may 
seem,  the  Celtic  twilight  has  been  a  means  of  clarifying  his  style,  for 
as  he  became  more  immersed  in  it  he  gradually  learned  to  discriminate 
between  the  ideas  which  were  his  own  and  expressed  his  own  thoughts, 
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Merry  Christmas  To  You! 

Holiday  Time,  and  you  go  a'shopping. 
Holly  and  mistletoe  proclaim  the  Season 
everywhere. 

Come  to  Whitney's.  Here  you'll  find 
Gifts  of  such  usefulness  and  beauty  as 
even  to  make  Santa  Claus  a  little 
envious. 

Handkerchiefs  of  snowy  linen,  or  with 
flashes  of  color — sheer,  lustrous  Hosiery 
in  smart  gift  packages  —  Towels  from 
Spain,  France,  Ireland  or  Turkish  or 
Chenille  sets  from  our  own  country 
— big,  fleecy  Blankets  so  welcome  a  gift 
— and  Fancy  Linens  in  an  assortment  so 
wide  as  to  make  our  store  a  Treasure 
House. 

So  at  the  Yuletide  Season,  when  the 
age-old  spirit  is  in  the  air — Come  to 
Whitney's. 

And  May  This  Be  Your  Merriest  Christmas. 


T.   D.   WHITNEY 

COMPANY 


Temple    Place    through    West    Street 
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and  those  which  he  had  brought  with  him  by  mistake  from  Tenterden 
Street  or  Macfarren  Place.  For  years  he  has  been  deficient  in  sense 
of  style,  but  he  has  always  had  a  wonderful  sense  of  beauty  and  a 
natural  delicacy  of  thought;  and  these  things  should  in  time  lead  to  the 
evolution  of  style,  though  it  may  take  a  long  time. 

From  a  technical  point  of  view  much  of  his  music  seems  today  almost 
reactionary.  It  is  too  soon  to  begin  speaking  of  him  as  an  elderly 
revolutionary,  but  his  earlier  works  do  not  sound  as  modern  as  they 
once  did.  Their  beauty  survives.  Today  he  contrasts  oddly  with 
the  younger  generation.  It  is  not  merely  that  he  gives  free  play  to 
sentiment  and  romance;  his  harmony  and  melody  associate  him  defi- 
nitely with  the  past  rather  than  with  the  future.  But  for  all  that  his 
music  is  individual  and  can  afford  to  be  indifferent  to  passing  fashions. 
In  his  latest  works  he  is  finding  style.  And  the  proof  of  his  genuine 
inspiration  lies  in  the  fact  that  when  he  does  achieve v  style  and  a  sense 
of  formal  beauty  it  results  from  his  having  had  to  grapple  with  a  new 
technical  problem.  His  pianoforte  music  is  diffuse,  and  sometimes 
verges  on  the  rhetorical,  though  he  must  not  be  held  responsible  for 
the  rhetoric  of  his  interpretress,  Miss  Harriet  Cohen,  who  in  her  devoted 
anxiety  to  bring  out  every  point  makes  the  easiest  things  sound  incred- 
ibly difficult.  His  songs  are  pianoforte  pieces  with  a  voice  thrown  in. 
He  himself  plays  the  "accompaniments"  with  an  exquisitely  modest 
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and  elusive  charm,  but  he  dominates  even  Mr.  John  Coates,  simply 
because  the  composer's  innermost  thought  is  expressed  in  the  piano- 
forte part  and  not  in  the  vocal  line.  Choral  motets  offered  him  new 
problems.  They  must  have  shocked  members  of  Gregorian  Associations, 
for  they  conformed  to  no  musico-liturgiological  conventions.  Mr.  Bax 
uses  such  ecclesiastical  tags  as  he  finds  attractive,  and  decorates  them 
with  all  sorts  of  fantastic  ideas.  The  result  on  paper  looks  an  almost 
unsingable  jumble.  In  performance  it  was  admirably  calculated,  full 
of  the  most  adorable  surprises,  permeated  by  a  rare  sense  of  pure  musical 
beauty.  Another  problem  was  to  write  a  viola  concerto  for  Mr.  Tertis. 
Berlioz  tackled  the  problem  for  Paganini;  the  result  was  a  symphony — 
"Harold  in  Italy."  Mr.  Bax  has  solved  the  problem:  the  concerto  is 
not  merely  his  own  best  work,  but  a  concerto  which  should  take  its 
place  as  a  standard  example.  The  difficulty  of  writing  suitably  for  the 
viola  has  further  stimulated  Mr.  Bax  to  a  sonata  for  viola  and  piano- 
forte; here  again  he  is — to  the  surprize  of  all  who  have  followed  his 
career — tense,  concentrated,  clear,  and  logical  in  form.  At  last  he  has 
eliminated  superfluities;  and  now  we  can  see  and  value  the  beauty 
which  they  masked. 


Mr.  Dent's  article  was  probably  suggested  by  the  concert  devoted 


Your  Skirts  May  Be  Longer 
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Always  Show 


'THE  length  of  the  skirts  for  this 
winter  has  been  a  subject  of 
much  discussion  and  question  but 
no  one  ever  questions  the  impor- 
tance of  good  looking  hosiery.  That 
is  why  you  should  select  your  fall 
and  winter  stockings  from  our  stock 
of  Hayward  Hosiery.  The  shades 
are  correct  for  this  season's  colors. 
Every  pair  is  perfectly  tailored  and 
has  the  famous  Hayward  fitted  foot. 
You  may  choose  service,  semi-ser- 
vice or  chiffon  weight  according  to 
your  needs.  Prices  begin  at  $1.25 
a  pair. 
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PLEASURE  THAT  IS  SHARED 
IS  DOUBLED 


At  Christmas  time,  the  shops  are  so  "full  of  a  number  of  things"  that, 
contrary  to  the  dictum  of  Stevenson,  not  all  of  us  are  "happy  as  kings." 
The  reason,  quite  often,  is  that  the  sheer  variety  of  gift-merchandise 
surrounds  our  ultimate  choice  with  doubts  and  perplexities. 

Yet  gift-selection  can  be  made  so  easy!    One  obvious  recipe  is  to  share 

those  pleasures  which  we  ourselves  have  enjoyed — such  as  the  gift  of 
exalted  music.    Then  there  can  be  little  doubt  of  pleasing  our  friends. 

This  is  a  gracious  gesture  which  can  be  easily  executed  through  the 
medium  of  Victor  Recorded  Music.  For  Victor  Records  duplicate  nearly 
all  that  is  lasting  and  noble  in  music,  reproduce  much  that  has  been 
heard  this  season  at  Symphony  Hall.  A  representative  number  of  records 
have  been  made  by  the  great  orchestra  to  which  you  are  listening  tonight. 

Victor  Recorded  Music  is  a  gift  that  is  personal,  yet  not  too  intimate; 
generous,  yet  not  over-expensive;  unusual,  yet  not  frivolous.  Most 
important  of  all,  it  is  one  of  the  rare  few  remembrances  that  keep  on  giving 
long  after  the  holidays  are  gone  and  forgotten. 

This  Christmas,  share  your  happiness  with  others — give  the  gift  of 
Victor  Recorded  Music.  Your  nearest  Victor  dealer  will  be  glad  to 
play  for  you  such  records  as  you  care  to  hear. 


VICTOR  TALKING  MACHINE  DIVISION 
RADIO- VICTOR  CORPORATION  of  AMERICA 

Camden,  New  Jersey,  U.S.A. 
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exclusively  to  Bax's  compositions  given  on  November  13,  1922,  in 
Queen's  Hall,  London,  in  which  John  Coates,  tenor,  Harriet  Cohen, 
pianist,  Lionel  Tertis,  viola,  the  Oriana  Madrigal  Society,  and  an 
orchestra  led  by  Eugene  Goossens,  took  part. 

The  programme  included  'The  Garden  of  Fand"  and  "Mediter- 
ranean" (orchestral  arrangement),  the  concerto  for  viola  and  orchestra, 
the  pianoforte  sonata  No.  2,  G  major,  and  smaller  pianoforte  pieces, 
carols  for  chorus,  and  seven  songs. 


The  following  compositions  by  Bax  have  been  performed  at  concerts 
of  the  Boston  Symphony  Orchestra  in  Boston: 

1920.  December  17,  Symphonic  Poems,  "An  Sluagh  Sidhe"  ("In 
the  Faery  Hills").     Mr.  Monteux,  conductor. 

1922.  December  15,  Symphonic  Poem,  "November  Woods."  Mr. 
Monteux,  conductor. 

1925.  April  17,  Symphonic  Poem,  "The  Garden  of  Fand."  Dr. 
Koussevitzky,  conductor. 

1927.  December  16,  Symphony,  E-flat  minor.  Dr.  Koussevitzky, 
conductor. 


The  catalogue  of  Bax's  compositions  includes  the  following: 

Orchestral  Works:  "Into  the  Twilight"  (1908);  "In  the  Faery  Hills"  (1909); 
Festival  Overture  (1909);  "Christmas  Eve  on  the  Mountains"  (1912);  Four  pieces: 
"Pensive  Twilight,"  "Dance  in  the  Sun,"  "From  the  Mountains  of  Home,"  "Dances 
of  Wild  Irravel"  (1912-13);  "Nympholept"  (1912);  "Spring  Fire"  (1913);  Scherzo 
(1913);  "The  Garden  of  Fand"  (1913);  Variations  for  pianoforte  and  orchestra 
(1916);  In  Memoriam  (1917),  "Tintagel"  (1917),  "November  Woods"  (1917); 
"Mediterranean";  Symphony,  E-flat  minor  (produced  December  4,  1922,  at  London, 
by  the  London  Symphony  Orchestra);  "The  Happy  Forest"  (1923);  Romantic 
Overture  for  Chamber  orchestra. 

Choir  and  Orchestra:  "Fatherland"  (1917);  "Enchanted  Summer"  (Shelley's 
text,  1909).     "Walsinghame"  (chorus,  tenor  solo  and  orchestra). 

Stage  Music:  Ballets,  "Between  Dusk  and  Dawn"  (1917.  Performed  at  the 
Palace  Theatre,  London);  "The  Frog  Skin"  (1918);  music  for  Sir  James  Barrie's 
"The  Truth  about  the  Russian  Dancers"  (London  Coliseum,  March  15,  1920, 
Tamar  Karsavina,  dancer,  the  chief  character);  "Children's  Tales"  ("Contes 
Russes"),  Russian  Ballet,  Covent  Garden,  June  10,  1920, — music  by  Liadov,  Dance 
Prelude  and  "Lament  of  the  Swan  Princess"  orchestrated  by  Bax.     The  ballet 
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Famous  for  its  atmosphere  of  urbane  comaraderie.     The  smartest 
place  in  Boston  for  supper  after  the  concerts. 

Dancing  from  6.30  to  2  A.M.  to  Leo  Reisman's  Orchestra. 
Between  dances  to  sing  your  favorite  requests — 
Boston's  Brilliant  Baritone,  Ranny  Weeks. 

For  reservations  phone  Kenmore  6300. 

Before  the  Symphony  you  will  enjoy  dining  at  the  new 
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was  given  before  on  December  23,  1918 — was  Bax's  orchestration  then  used?  Inter- 
lude, "The  Slave  Girl,"  for  Mme.  Karsavina  (London  Coliseum,  November  29, 
1920),  who  describes  it  as  "one  of  the  most  brutal  and  savage  pieces  of  music  I  have 
ever  heard."     The  Interlude  is  for  a  pianoforte. 

Chamber  Music:  Phantasy  for  viola  and  pianoforte  (1904);  Trio  for  violin, 
viola,  and  pianoforte  (1906);  String  quartet,  G  major  (1907-08);  Sonata  No.  1, 
for  violin  and  pianoforte,  E  major,  (1910-15)*;  Pianoforte  quintet,  G  minor  (1914- 
15);  Legend  for  violin  and  pianoforte  (1915);  Sonata  No.  2,  for  violin  and  pianoforte, 
D  major  (1915);  Four  pieces  for  violin  and  pianoforte  (1915);  Trio  for  flute,  violin, 
and  pianoforte,  Elegy  (1916);  Ballade  for  violin  and  pianoforte  (1917);  "An  Irish 
Elegy,"  for  English  horn,  harp,  and  strings  (1917);  String  quartet  (1918); 
Folk-tale  for  violoncello  and  pianoforte  (1918);  Quintet  for  harp  and  strings  (1919); 
Lyrical  Interlude  for  string  quintet;  Sonata  for  viola  and  pianoforte;  Violoncello 
sonata;  Oboe  quintet,  Sonata  for  harp  and  viola;  Piano  quintet;  String  quartet 
No.  2.  Violoncello  sonata;  Phantasy  for  viola  and  piano;  Piano  quartet. 

Vocal:  "Now  is  the  time  of  Christymas";  "This  World's  Joie";  "To  the  Name 
above  Every  Name";  Chorus  with  soprano  solo,  "I  sing  of  a  maiden";  "St. 
Patrick's  Breastplate";  "Mater,  ora  filium,"  double  chorus;  "Of  a  Rose  I  sing" 
(carol  for  choir,  harp,  violoncello,  double  bass). 

Voice  and  Orchestra:  Six  poems  from  "The  Bard  of  the  Dimbovitza"  (1914-15). 

Bax  has  written  a  pianoforte  concerto;  a  concerto  for  the  viola,  produced  at  the 
Philharmonic  concert  in  London,  November  17,  1921  (Mr.  Tertis,  viola);  two  piano- 
forte sonatas,  and  many  smaller  pieces  for  the  pianoforte;  also  "Moy-Mill,  or  Happy 
Plain,"  "Hardanger,"  "Poisoned  Fountains,"  "The  Devil  That  Tempted  St. 
Anthony,"  for  two  pianofortes.  He  has  composed  over  fifty  songs,  of  which  "Nereid" 
and  "Whirligig"  are  dated  1920. 

*A  revised  edition,  with  practically  new  second  and  third  movements,  was  performed  for  the  first 
time  in  London,  on  November  22,  1920.  The  second  movement,  "The  Grey  Dancer  in  the  Twilight, 
a  Dance  of  Death,"  is  said  to  have  been  largely  influenced  by  the  events  of  1915  in  the  World  War. 
The  sonata  is  in  four  movements  to  be  played  without  a  break.  A  sort  of  an  idSe  fixe  permeating  the 
work  has  been  utilized  in  "November  Woods."  The  sonata  was  performed  by  Paul  Kochanski,  violinist, 
and  the  composer. 
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FOR  over  half  a  century  we  have 
worked  conscientiously  to  give  buyers 
of  printed  matter  full  value  for  their 
money  .  .  .  fine  work  mechanically  ...  a 
little  more  real  service  than  was  expected. 
As  a  result,  today,  a  list  of  customers 
who  now  send  us  their  work,  reads  like 
a  section  of  a  blue  book  of  Boston's 
best  known  business  houses. 

We  will  keep  on  working  .  .  .  just  a  little 
harder. 

ADYERTISIM© 

To  keep  pace  with  obvious  modern  de- 
mands, for  the  past  few  years  we  have 
maintained  an  advertising  department 
for  the  use  of  our  clients. 
It  has  proven  its  worth  to  those  who 
have  used  it  and  consequently  to  our- 
selves.  Its  service  is  complete  as  to 
analysis,  plans,  copy  and  production  .  .  . 
direct-mail,  space,  radio,  billboards  or 
whatever  is  needed. 

Perhaps  a  contact  with  it  would  prove 
valuable  to  you.  It  costs  nothing  to 
inquire.     LIBerty  7800. 
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Mr.  Jose  Iturbi,  pianist,  was  born  at  Valencia  on  November  22,  1895. 
He  was  a  pupil  of  the  Conservatory  of  Music  in  that  city,  and  studied 
piano  playing  in  Barcelona  before  he  went  to  Paris.  There  he  entered 
the  Conservatory  of  Music.  As  a  pupil  of  Victor  Henri  Staub,*  he  was 
awarded  a  first  prize  in  1913.  In  1919,  Mr.  Iturbi  was  called  to  Geneva 
to  be  at  the  head  of  the  piano  faculty.  He  filled  that  position  for  four 
years.  Already  known  as  a  pianist  of  the  first  rank,  he  toured  European 
and  South  American  countries.  His  first  appearance  in  the  United 
States  was  with  the  Philadelphia  Orchestra  at  Philadelphia  on 
October  11,  1929  (Beethoven's  Concerto,  G  major,  No.  4).  He  gave  a 
recital  in  Boston  on  December  2  (Music  by  Mozart,  Schumann,  Chopin, 
Brahms,  Ravel,  De  Falla,  Albeniz,  Granados).  At  a  concert  of  the 
Philharmonic  Society  in  New  York  on  December  7,  he  played  with  the 
orchestra  Mozart's  D  minor  concerto  and  Liszt's  Hungarian  Fantasy. 

*Staub,  born  at  Lima,  Peru,  in  1872,  was  awarded  a  first  prize  at  the  Paris  Conservatory  in  1888. 
He  was  a  pupil  of  Joseph  Louis  Diemer  who,  awarded  a  first  prize  in  1856,  was  one  of  the  most  dis- 
tinguished of  French  pianists,  especially  for  his  technic.  Staub  for  a  time  taught  piano  playing  at  the 
Cologne  Conservatory. 
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Concerto  in  E-flat  major,  No.  1,  for  Pianoforte  and 

Orchestra Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  on  October  22,  1811;  died  at  Bayreuth 

on  July  31,  1886) 

This  concerto  was  probably  completed  in  1848  or  1849  from  sketches 
made  in  the  early  forties.  According  to  a  letter  of  Hans  von  Bulow, 
the  concerto  was  completed  in  June,  1849.  It  was  revised  in  1853  and 
published  in  1857.  The  first  performance  was  at  Weimar,  on  February 
17,*  1855,  at  a  Court  concert  in  the  hall  of  the  Grand  Duke's  palace 
during  the  Berlioz  week.    Liszt  was  the  pianist;  Berlioz  conducted. 

The  first  performance  in  Boston  was  by  Alide  Toppt  at  an  afternoon 

*The  date  February  16  is  given  by  some  biographers  of  Liszt,  but  the  Neue  Zeitschrift  fUr  Musik 
(Leipsic,  February  23,  1855),  states  that  this  concert,  conducted  by  Berlioz,  was  on  February  17, 
in  honor  of  the  birthday  of  the  Grand  Princess-Duchess.  The  programme  comprised  these  pieces 
by  Berlioz:  "Fest  at  Capulet's  House";  "The  Captive"  (sung  by  Miss  Genast);  Mephistopheles' 
Invocation"  (sung  by  Von  Milde);  Chorus  of  Sylphs  and  Dance  of  Gnomes  (sic)  and  Sylphs  from 
"The  Damnation  of  Faust";  Chorus  of  Artists  from  "Benvenuto  Cellini"  (Miss  Wolf  as  Ascanio); 
and  Liszt's  Concerto  (MS)  played  by  the  composer.  The  Revue  et  Gazette  Musicale  de  Paris 
(February  25,  1855)  also  gives  February  17  as  the  date.  J.  G.  Prodhomme,  in  "Hector  Berlioz" 
(1905),  says:  "The  concerts  of  Berlioz  at  Weimar  took  place  February  17-21. 

t  Alide  (or  Alida)  Topp  was  a  pupil  of  Bulow,  who  wrote  to  Julius  Stern  in  May,  1863,  that  her 
parents  at  Stralsund  were  anxious  for  her  to  take  private  lessons  of  him.  Stern  was  at  the  head  of  a 
conservatory  in  Berlin  where  Billow  was  then  engaged  as  a  teacher.  By  the  terms  of  the  contract, 
Bulow  was  not  allowed  to  give  private  lessons.  He  asked  that  Alide  might  be  an  exception  to  the  rule: 
Ml  do  not  think  that  she  now  needs  any  other  instruction  than  mine."  He  prophesied  that  she  would 
bring  him  reputation;  he  said  that  he  would  not  ask  pay  for  the  lessons.  Her  name  was  recorded 
in  1861-62  as  a  pupil  of  Stern's  Conservatory.  Bulow  mentioned  her  in  his  report  as  "the  most  talented 
and  industrious  pupil"  he  had  found  in  the  Conservatory.  In  1864  he  wrote  to  Dr.  Gille:  "She  is 
for  me  what  I  am  for  Liszt."  When  she  played  Liszt's  Sonata  in  B  minor  at  the  Tonkiinstler- 
Versammlung  of  1864  at  Carlsruhe,  Liszt  pronounced  her  "a  marvel,"  nor  was  he  afraid  to  praise  her 
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concert  in  the  first  Triennial  Festival  of  the  Handel  and  Haydn  Society 
on  May  9,  1868.  The  first  performance  at  a  concert  of  the  Philharmonic 
Society,  New  York,  was  on  April  20,  1867,  with  S.  B.  Mills,  the  pianist. 
The  orchestral  part  of  the  concerto,  which  is  dedicated  to  Henri  Litolff, 
is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  three  trombones,  kettledrums,  cymbals, 
triangle,  and  the  usual  strings.  The  score  and  the  transcription  for  two 
pianos  were  published  in  May,  1857;  the  orchestral  parts  in  June,  1872- 
The  form  is  free.  A  few  important  themes  are  exposed,  developed, 
and  undergo  many  transformations  in  tempo  and  rhythm.  The  first 
and  chief  theme  is  at  once  given  out  decisively  by  the  strings  with 
interrupting  chords  for  wood-wind  and  brass.  This  is  the  theme  to 
which  Liszt  used  to  sing:  "Das  versteht  ihr  alle  nicht!"  or  as  Bulow  and 
Ramann  put  it:  "Ihr  konnt  alle  nichts!"  This  theme  serves  as  the  motto 
of  the  concerto.  The  opening  is  Allegro  maestoso,  tempo  giusto,  4-4. 
The  second  theme,  B  major,  Quasi  adagio,  12-8,  is  announced  by 
muted  violoncellos  and  double-basses  and  then  developed  by  the  piano. 
There  are  hints  at  this  theme  in  the  preceding  section.  The  third 
section,  E-flat  minor,  Allegretto  vivace,  3-4,  is  in  the  nature  of  a  Scherzo. 
The  third  theme  is  first  given  to  the  strings,  with  preliminary  warning 
and  answers  of  the  triangle,  which,  Liszt  says,  should  be  struck  with 
delicately  rhythmic   precision.     The  fourth  theme  is   an  answer  to 

in  his  letters  to  the  Princess  Carolyne  Sayne-Wittgenstein  (Vol.  Ill,  pp.  35,  37).  Miss  Topp's  first, 
appearance  in  Boston  was  at  the  same  Handel  and  Haydn  Festival  at  an  afternoon  concert,  on 
May  6,  1868,  when  she  played  Schumann's  Concerto.  The  heart  of  John  S.  Dwight  was  melted: 
"Youth  and  grace  and  beauty,  the  glow  of  artistic  enthusiasm,  blended  with  the  blush  of  modesty, 
won  quick  sympathy."  (We  knew  her  that  year  in  a  country  town.  She  was,  indeed,  a  beautiful 
apparition.)  Yet  Miss  Topp  could  not  persuade  the  ultraconservative  Dwight  that  Liszt's  concerto 
was  worth  while:  "Anything  more  wilful,  whimsical,  outrie,  far-fetched  than  this  composition  is 
anything  more  incoherent,  uninspiring,  frosty  to  the  finer  instincts,  we  have  hardly  known  under 
the  name  of  music." 
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the  chief  phrase  of  the  second  rather  than  an  individual  motive.  The 
Scherzo  tempo  changes  to  Allegro  animato,  4-4,  in  which  use  is  made 
chiefly  of  the  motto  theme.  The  final  section  is  an  Allegro  marziale 
animato,  which  quickens  to  a  presto. 

Liszt  wrote  at  some  length  about  this  concerto  to  Eduard  Liszt* 
from  Weimar  on  March  26,  1857.  Concerning  the  Scherzo:  "The 
Scherzo  in  E-flat  minor,  from  the  point  where  the  triangle  begins, 
[  employed  for  the  effect  of  contrast.  As  regards  the  triangle,  I  do 
lot  deny  that  it  may  give  offense,  especially  if  struck  too  strong  and  not 

*He  was  the  younger  half-brother  of  Franz  Liszt's  father,  but  Liszt  called  him  cousin  as  well  as 
incle.  Eduard  became  Solicitor-General  at  Vienna,  where  he  died  on  February  8,  1879.  Liszt  was 
ond  of  him,  and  in  March,  1867,  turned  over  to  him  the  hereditary  knighthood. 
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precisely.  A  preconceived  disinclination  and  objection  to  instruments 
of  percussion  prevails,  somewhat  justified  by  the  frequent  misuse  of 
them.  And  few  conductors  are  circumspect  enough  to  bring  out  the 
rhythmic  element  in  them  without  the  raw  addition  of  a  coarse  noisiness, 
in  works  in  which  they  are  deliberately  employed  according  to  the 
intention  of  the  composer.  The  dynamic  and  rhythmic  spicing  and 
enhancement,  which  are  affected  by  the  instruments  of  percussion, 
would  in  more  cases  be  much  more  effectually  produced  by  the  careful 
trying  and  proportioning  of  insertions  and  additions  of  that  kind.  But 
musicians  who  wish  to  appear  serious  and  solid  prefer  to  treat  the 
instruments  of  percussion  en  canaille,  which  must  not  make  their 
appearance  in  the  seemly  company  of  the  Symphony.  They  also 
bitterly  deplore,  inwardly,  that  Beethoven  allowed  himself  to  be 
seduced  into  using  the  big  drum  and  triangle  in  the  Finale  to  the  Ninth 
Symphony.  Of  Berlioz,  Wagner,  and  my  humble  self,  it  is  no  wonder 
that  like  draws  to  like/  and,  as  we  are  treated  as  impotent  canaille 
amongst  musicians,  it  is  quite  natural  that  we  should  be  on  good  terms 
with  the  canaille  among  the  instruments.  Certainly  here,  as  in  all  else, 
it  is  the  right  thing  to  seize  upon  and  hold  fast  [the]  mass  of  harmony. 
In  face  of  the  most  wise  proscription  of  the  learned  critics,  I  shall, 
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however,  continue  to  employ  instruments  of  percussion,  and  think  I 

shall  yet  win  for  them  some  effects  little  known."     (Translation  by 
Constant  Bache.) 

Concerning  a  report  that  Joachim  Raff  orchestrated  this  concerto 
see  Theodor  Muller-Reuter's  "Lexikon  der  deutschen  Konzertliter- 
atur,"  page  346. 


This  eulogy  of  the  triangle  was  inspired  by  the  opposition  in 
Vienna  when  Pruckner  played  the  concerto  in  that  city  (season  of 
1856-57).  Hanslick  damned  the  work  by  characterizing  it  as  a 
"Triangle  Concerto,"  and  for  some  years  the  concerto  was  therefore 
held  to  be  impossible.  It  was  not  played  again  in  Vienna  until  1869, 
when  Sophie  Menter  paid  no  attention  to  the  advice  of  the  learned 
and  her  well-wishers.  Rubinstein,  who  happened  to  be  there,  said 
to  her:  "You  are  not  going  to  be  so  crazy  as  to  play  this  concerto? 
No  one  has  yet  had  any  luck  with  it  in  Vienna."  Bosendorfer,  who 
represented  the  Philharmonic  Society,  warned  her  against  it.  To 
which  Sophie  replied  coolly  in  her  Munich  German:  "Wenn  i  dos  nit 
spielen  kann,  spiel  i  goar  nit — i  muss  ja  nit  in  Wien  spielen"  ("If  I 
can't  play  it,  I  don't  play  at  all — I  must  not  play  in  Vienna").  She  did 
play  it,  and  with  great  success. 
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Yet  the  triangle  is  an  old  and  esteemed  instrument.  In  the  eighteenth 
century  it  was  still  furnished  with  metal  rings,  as  was  its  forbear, 
the  sistrum.  The  triangle  is  pictured  honorably  in  the  second  part  of 
Michael  Pratorius'  "Syntagma  musicum"  (Part  II. ,  plate  xxii., 
Wolffenbuttel,  1618).  Haydn  used  it  in  his  military  symphony, 
Schumann  in  the  first  movement  of  his  B-flat  symphony;  and  how 
well  Auber  understood  its  charm! 

We  read  in  the  Old  Testament  (2  Sam.  vi.  5):  "And  David  and 
all  the  house  of  Israel  played  before  the  Lord  on  all  manner  of  instru- 
ments made  of  fir  wood,  even  on  harps,  and  on  psalteries,  and  on 
timbrels,  and  on  cornets,  and  on  cymbals";  but  should  not  the  word 
"manghanghim"  be  translated  "sistrums,"  not  "cymbals"?  The 
sistrum*  jingled  at  the  wanton  and  mysterious  feasts  of  Isis  as  well 
as  in  the  worship  of  Cybele.  It  was  believed  that  if  Ceres  were  angry 
at  her  priestess  she  struck  her  blind  with  a  sistrum.  Petronius  tells 
us  that  it  had  the  power  of  calming  a  storm.  Jubas  says  that  the 
instrument  was  invented  by  the  Syrians,  but  Neanthes  prefers  the 
poet  Ibycus  as  the  inventor.  Cleopatra  used  to  wear  the  apparel  of 
Isis,  but  is  it  true  that  at  the  battle  of  Actium  she  cheered  her  men 

*For  a  long  and  learned  discussion  whether  the  sistrum  should  be  included  in  the  cymbal  family, 
see  F.  A.  Lampe,  "De  Cymbalis  veterum"  (L.  i,  c.  21,  Utrecht,  1703). 
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by  the  sound  of  the  sistrum,  or  is  Virgil's  line,  "Regina  in  mediis  patrio 
vocat  agmina  sistro,"  an  unworthy  sneer  at  that  wonder  of  wonders? 


* 


The  concerto  has  been  played  at  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston  by  Adele  Margulies  (October  17,  1885);  Julia 
Rive-King  (October  16,  1886);  Adele  aus  der  Ohe  (May  21,  1887, 
January  16,  1897);  Ignace  Paderewski  (November  19,  1895);  Mark 
Hambourg  (January  24,  1903);  George  Proctor  (January  30,  1904); 
Rudolph  Ganz  (March  24,  1906);  Moritz  Rosenthal  (December  1, 
1906);  Olga  Samaroff  (April  4,  1908);  Germaine  Schnitzer  (March 
27,  1909);  Rudolph  Ganz  (October  21,  1911,  at  a  memorial  concert — 
centenary  of  Liszt's  birthday);  Germaine  Schnitzer  (April  26,  1913). 
It  has  been  played  in  Boston  by  Rosenthal  (his  first  appearance  in  the 
United  States,  November  9,  1888),  <T Albert  (November  30,  1889), 
Doerner  (February  18,  1892),  De  Pachmann  (Pension  Fund  Concert, 
November  27,  1904),  and  others,  and  even  on  a  Jank6  keyboard 
(Mathilde  Rtidiger,  December  20,  1893). 
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Symphonic  Poem,  "Pini  di  Roma"  ("The  Pines  of  Rome") 

Otterino  Respighi 

(Born  on  July  6,  1879,  at  Bologna,  Italy;  now  living  at  Rome) 

This  symphonic  poem  was  composed  in  1924.  It  was  performed  at 
a  concert  in  the  Augusteum,  Rome,  in  the  season  of  1924-25.  The  score 
calls  for  3  flutes  (third  interchangeable  with  piccolo)  2  oboes,  English 
horn,  2  clarinets,  bass  clarinet,  2  bassoons,  double  bassoon,  4  horns, 
1  trumpet  off  stage,  3  trumpets,  4  trombones,  6  Buccine*  (2  Flicornif 
soprani,  2  Flicorni  tenori,  2  Flicorni  bassi— replaced  if  necessary  by 
horns),  kettledrums,  bass  drum,  cymbals,  2  small  cymbals,  tambourine, 
rattle,  triangle,  tam-tam,  harp,  bells,  celesta,  gramophone  (No.  R.  6105 
of  the  Concert  Record  Gramophone— the  Song  of  the  Nightingale), 
pianoforte,  organ,  and  strings. 

The  first  performance  of  "The  Pines  of  Rome"  in  the  United  States 
was  at  a  concert  of  the  Philadelphia  Orchestra  at  Philadelphia,  on 
January  15,  1926.     The  programme,  devoted  to  Respighi's  composi- 

*The  buccina  (or  bucina)  was  a  Roman  war  trumpet,  spiral  and  gibbous.  It  was  played  by  laying 
it  over  the  bucinator's  shoulder.  The  instrument  was  also  used  for  indicating .the >  hours >  of  the  day 
and  for  calling  the  people  to  the  assemblies  for  making  or  repealing  laws.  Ovid  calls  Triton  s .shell  a 
bucina.  The  Roman  tuba,  a  wind  instrument,  a  trumpet,  used  especially  in  the  army,  was  straight. 
The  cornu,  a  trumpet  of  horn,  was  curved.  „  „ 

tFlicorno  is  an  Italian  term  corresponding  to  the  German  "Fluegelhorn.  Flicorni  are  aU 
virtually  saxhorns  of  a  rather  narrow  bore.  The  F  icorno  m  C  or  B-flat  corresponds  in  pitch  to  the 
cornet-4-pistons.  The  one  in  F  or  E-flat  is  called  Flicomo  contralto,  or  sometimes  Fhcorno  tenore. 
The  Fhcorno  basso  in  B-flat  or  A  is  called  Flicorno  tenore  or  sometimes  Fhcorno  basso. 
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MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want 

to  know  more  about  Good  Cooking 

and  Household  Technique 

Classes  constantly  forming 


BOUND  COPIES  of  the 

loaton  ^gmpljanjj  CDrrljrflira'ii 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  — W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $6.00  SYMPHONY  HALL 
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PIANOFORTE  LESSONS  FOR  CHILDREN 


THE  NEW  WAY 

fj^OR  some  time  there  has  been  great  need  for  the  application  of  up-to-date 
principles  to  the  teaching  of  the  elementary  grades  of  pianoforte  study. 
Many  teachers  are  not  keeping  pace  with  modern  educational  methods;  the 
standards  have  changed.  Parents  of  discrimination  now  select  teachers  who 
are  not  only  accomplished  pianists,  but  who  are  also  thoroughly  familiar  with 
the  merits  and  demerits  of  all  methods  of  pianoforte  playing  and  who  possess 
a  first-rate  general  education  as  well.  To  such  parents,  the  plan  as  adopted  and 
taught  by  Mr.  Havens'  three  assistants  will  especially  appeal. 

INTERVIEWS  BY  APPOINTMENT  ONLY 
For  further  information  address 
Raymond  Havens 

Pierce  Building,  Boston 


The  Mason  &  Hamlin  Pianoforte 


Mrs.  Robert  Nathan  Gram 


No.  21  Joy  Street,  Boston 


An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection   includes 

FURNITURE  OF  ALL  PERIODS         RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD,  PICTURES 
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tions,  comprised,  besides  "The  Pines  of  Rome,"  his  Concerto  in  the 
Mixolydian  Mode  for  pianoforte  and  orchestra;  Suite  No.  2  of  Old 
Dances  and  Airs  for  the  Lute  (16th  and  17th  centuries),  transcribed 
for  orchestra.  Respighi  played  his  concerto  and  conducted  his  com- 
positions. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
orchestra  on  February  12,  1926;  there  was  a  second  performance  on 
March  19,  1926;  a  third  on  October  29,  1926. 

This  symphonic  poem  is  in  four  connected  sections.  They  are  based 
upon  this  programme,  printed  as  preface  to  the  score:* 

"1.  The  Pines  of  the  Villa  Borghese  (Allegretto  vivace,  2-8).  Children 
are  at  play  in  the  pine-grove  of  the  Villa  Borghese,  dancing  the  Italian 
equivalent  of  'Ring  Around  A-Rosy';  mimicking  marching  soldiers 
and  battles;  twittering  and  shrieking  like  swallows  at  evening;  and 
they  disappear.    Suddenly  the  scene  changes  to — 

"2.  The  Pines  Near  a  Catacomb  (Lento,  4-4;  beginning  with  muted 
and  divided  strings,  muted  horns,  p.).  We  see  the  shadows  of  the  pines 
which  overhang  the  entrance  to  a  catacomb.  From  the  depths  rises  a 
chant  which  re-echoes  solemnly,  sonorously,  like  a  hymn,  and  is  then 
mysteriously  silenced. 

"3.  The  Pines  of  the  Janiculum  (Lento,  4-4;  piano  cadenza;  clarinet 
solo).  There  is  a  thrill  in  the  air.  The  full  moon  reveals  the  profile  of 
the  pines  of  Gianicolo's  Hill.  A  nightingale  sings  (represented  by  a 
gramophone  record  of  a  nightingale's  song  heard  from  the  orchestra). 

"4.  The  Pines  of  the  Appian  Way  (Tempo  di  marcia).    Misty  dawn 

*As  written  by  Mr.  Lawrence  Gilman. 
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on  the  Appian  Way.  The  tragic  country  is  guarded  by  solitary  pines. 
Indistinctly,  incessantly,  the  rhythm  of  innumerable  steps.  To  the 
poet's  phantasy  appears  a  vision  of  past  glories;  trumpets  blare,  and 
the  army  of  the  consul  advances  brilliantly  in  the  grandeur  of  a  newly 
risen  sun  toward  the  sacred  way,  mounting  in  triumph  the  Capitoline 
Hill." 

It  will  be  observed  that  a  nightingale  sings  in  the  third  section.  The 
bird  is  represented  in  the  score  by  "No.  R.  6105  of  the  'Concert  Record 
Gramophone.'  "  The  song,  occurring  at  the  end  of  the  section,  is 
introduced  by  the  clarinet  tune  heard  at  the  beginning  of  the  movement. 
The  gramophone  solo  is  accompanied  by  muted  and  trilling  violins, 
the  harp,  and  a  chord  for  violas  and  violoncellos. 

When  "The  Pines  of  Rome"  was  performed  at  the  Leeds  (Eng.) 
Festival  in  October  of  1925,  the  correspondent  of  the  London  Daily 
Telegraph  wrote:  "The  nightingale  record  is  an  innovation  which, 
unlike  many  innovations,  does  that  which  it  is  meant  to  do.  It  also 
shows  the  modern  musician  giving  up  all  hope  of  succeeding  in  evolv- 
ing an  artistic  symbol  for  Nature's  realities — in  fact,  holding  up  to 
Nature  not  a  mirror  but  the  recording  apparatus.  This  means  uncon- 
ditional surrender.  There  may  be  some  comfort  in  the  thought  that 
Beethoven  himself  failed,  even  while  he  was  proclaiming  his  deter- 
mination to  win." 

Mr.  Ernest  Newman  was  facetious,  hearing  the  symphonic  poem  at 
a  concert  of  the  London  Symphony  Orchestra  later  in  October,  1925: 
'The  tame  nightingale  in  the  last  movement  (a  gramophone  record, 
'kindly  lent,'  as  the  programme  informed  us,  'by  the  Gramophone 
Company,  Hayes')  did  not  communicate  the  expected  thrill.  Perhaps 
the  captive  bird  does  not  sing  with  the  rapture  of  the  free  one.     Per- 
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haps  the  proper  romantic  associations  were  lacking;  it  might  have  been 
better  had  the  lights  been  put  out  and  we  had  all  held  hands.  But  1 
fancy  the  explanation  is  that  realism  of  this  sort  is  a  trifle  too  crude  to 
blend  with  music.  We  all  remember  Mr.  Arnold  Bennett's  'Card/ 
who,  having  bought  in  the  days  of  his  prosperity  a  painting  of  a  Swiss 
scene  with  a  church  tower  in  it,  and  still  having  enough  of  the  Five 
Towns  left  in  him  to  want  to  fortify  the  beautiful  with  the  useful,  had 
a  real  clock  face  inserted  in  the  tower  to  tell  him  and  the  world  the 
time.  Since  then  we  have  read  of  Mr.  Harry  Leon  Wilson's  little 
boy,  who  used  to  gaze  with  a  blend  of  fascination  and  terror  on  a  pic- 
ture of  a  lion  in  a  cage,  the  bars  of  the  cage  being  real,  inserted  in  the 
frame;  the  great  thing  was  to  put  your  fingers  behind  the  bars  and 
half  hope,  half  fear  that  the  lion  would  go  for  them.  Musical  realism 
of  the  Respighi  type  has  the  same  queer  attractiveness  and  the  same 
drawbacks.  Of  course,  if  the  public  likes  it,  it  can  be  extended  indefi- 
nitely. We  may  yet  live  to  see  the  evening  when  the  Pastoral  Sym- 
phony will  be  given  with  real  running  water  in  the  slow  movement, 
nightingale  by  the  Gramophone  Company,  quail  by  Messrs.  Fortnum 
and  Mason." 

Respighi's  first  appearance  in  the  United  States  was  at  a  concert  of  the 
Philharmonic  Society,  New  York,  on  December  31,  1925,  when  he  played 
his  new  concerto.  Mr.  Mengelberg  conducted.  Respighi  then  gave  Mr. 
Lawrence  Gilman,  the  editor  of  the  Philadelphia  Orchestra's  Programme 
Books,  this  information:  " While  in  his  preceding  work,  'The  Fountains 
of  Rome,'  the  composer  sought  to  reproduce  by  means  of  tone  an 
impression  of  Nature,  in  'The  Pines  of  Rome'  he  uses  Nature  as  a  point 
of  departure  in  order  to  recall  memories  and  visions.  The  century-old 
trees  which  dominate  so  characteristically  the  Roman  landscape  become 
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TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1492.) 
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testimony  for  the  principal  events  in  Roman  life."  Respighi  conducted, 
as  a  guest,  the  Boston  Symphony  Orchestra  in  Boston,  at  its  concerts  of 
February  18,  19,  1927.  The  programme  was  made  up  of  his  own 
compositions:  Concerto  in  the  Mixolydian  Mode  for  piano  and  orchestra 
(the  composer,  pianist ;  Mr.  Casella,  conductor) ;  Old  Dances  and  Airs 
for  the  Lute,  Suite  No.  2;  Overture  to  "Belfagor";  "H  Tramonto," 
for  soprano  (Mme.  Elsa  Respighi)  and  orchestra;  "Fontane  di  Roma." 
The  concerto,  the  Second  Suite,  and  the  Overture  were  performed  for 
the  first  time  in  Boston. 


Erratum:  Programme  Book  of  December  6,  7,  page  528,  tenth  and 
eleventh  lines  from  the  top.  For  "drums  give"  read  "side  drum  gives." 
For  "muted  trumpet"  read  "flute."  As  the  editor  of  the  programme 
book  was  unable  to  see  the  score  of  "Bolero"  he  was  obliged  to  depend 
on  accounts  of  the  work  which  were  published  in  foreign  and  domestic 
journals.  In  the  most  important  of  these,  it  was  stated  that  the  dance 
tune  was  announced  by  "muted  trumpet." 
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LIST  of  CASTS  in  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Faun  with  Infant  Bacchus  (Naples); 
Apollo  Citharoedus  (Rome);  Girl  of  Herculaneum  (Dresden);  Dancing 
Faun  (Rome);  Demosthenes  (Rome);  Sitting  Anacreon  (Copenhagen); 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome) ;  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna) ;  Sophocles  (Rome) ;  Standing  Anacreon  (Copenhagen) ;  Aeschines 
(Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus, 
Eurydice,  and  Hermes  (Naples). 
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and  skill  of  Lewandos  dry-cleaning  Theres  a  "snap" 
and  sparkle  in  the  fabric —  a  gleam  and  glint  of  fresh- 
ness Colors  have  life  The  finish  is  an  exquisite  piece  of 
craftsmanship  And  good  as  Lewandos  dry-cleaning  has 
always  been  it  is  now  made  vastly  superior  by  a  totally 
new  process —  giving  results  never  before  dreamed  of 
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FORTY-NINTH    SEASON,    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  DECEMBER  20,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  21,  at  8.15  o'clock 


Roussel  Petite  Suite,  Op.  39,  No.  3 

I.  Aubade. 

II.  Pastorale. 

III.  Mascarade. 

Tournier  ......  "Feerie,"  Prelude  and  Dance, 

for  Harp  with  Orchestra 

Ravel     ....      Orchestral  Excerpts  from  "Daphnis  et  Chloe," 

Ballet  (Second  Suite) 
Lever  du  Jour  —  Pantomine  —  Danse  Generale 


Dvorak     .......    Symphony  No.  5  in  E  minor, 

"From  the  New  World,"  Op.  95 
I.     Adagio;  Allegro  molto. 
II.     Largo. 

III.  Scherzo. 

IV.  Allegro  con  fuoco.  y 


SOLOIST 

BERNARD  ZIGHERA 

There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  by  A.  H.  Meyer  and  R.  G.  Appe  , 

on  Thursday,  December  19,  at  5.15  o'clock  in  the  Lecture  Hall, 

Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      G  R  E  A  T  E  ST      A  R  T I  ST  S 


Sunday 

DEC.  1 5 

at  3.30 


Sunday 

DEC.  22 
at  3.30 


Sunday 

DEG.  29 

at  3.00 


Sunday 

JAN.  5 
at  3.30 


Sunday 

JAN.  1  2 

at  3.30 


CONTRALTO 

Chicago  Civic  Opera  Co. 

Aria-Gerechter  Gott  (from  Rienzi)        .  ...         Wagner 

Madchenlied      .....  ...         Brahms 

Madchenfluch  .  .  .  .  .  .  .  .         Brahms 

Der  gang  zum  liebchen        ...  ...         Brahms 

Von  ewige  liebe  ....  ...         Brahms 

Homeland  mine  ....  .  .  Gretchaninoff 

Snowfiakes         .....  .  .         Gretchaninoff 

Sorrow  in  springtime  ...  .  .        Rachmaninoff 

L'heure  exquise  .  .  .  .  .  .  .    Poldowski 

Le  quatre  trefle  feuilles        ...  .  .  Lenormand 

Aria — L'abborrita  Rivale  (from  Aida)  .  .  Verdi-Shelley 

Tomorrow  .....  ...       Henschel 

Spring       ......  ...      Ilgenfritz 

Indian  Summer  ....  ...      Ilgenfritz 

O  dear'  what  can  the  matter  be  ..  .  .  .  .     Bax 

Rantum  Tantum        ....  ...        Warlock 

Cry  of  the  Valkyrie  from  "The  Valkyrie"  .  .  .         Wagner 


HANDEL  and  HAYDN  SOCIETY 


■^*^ 


(See  Page  659) 


PIANO 


This  will  be  Mr.  Sanroma's  first  American  appearance  following  his 
European  tour  which  includes  appearances  in  London,  Paris,  Vienna, 
Madrid  and  Barcelona,  where  he  is  playing  this  month. 
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FORTY-NINTH    SEASON.    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


Ninth  Programme 


FRIDAY  AFTERNOON,  DECEMBER  20,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  21,  at  8.15  o'clock 


Moussorgsky 


Prelude  to  the  Opera,  "Khovanstchina', 


Rimsky-Korsakov 


;Sadko,"  a  Musical  Picture,  Op.  5 


Tournier 


Ravel     . 


.  "Feerie,"  Prelude  and  Dance, 
for  Harp  with  Orchestra 
(First  performance  with  Orchestra) 

Orchestral  Excerpts  from  "Daphnis  et  Chloe," 
Ballet  (Second  Suite) 
Lever  du  Jour  —  Pantomime  —  Danse  Generale 


Dvorak     . 


I.  Adagio;  Allegro  molto. 

IT.  Largo. 

III.  Scherzo. 

IV.  Allegro  con  fuoco. 


.    Symphony  No.  5  in  E  minor, 
'From  the  New  World,"  Op.  95 


SOLOIST 
BERNARD  ZIGHERA 

There  will  be  an  intermission  before  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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They  will  make  theirWest  Indies  Cruise 

with  RAYMOND -WHITCOMB 

JT  ERSONS  who  consider  the  manner  and  the  company  in  which  they  travel 
—  who  know  the  famous  limited  trains  and  the  top-notch  hotels  of  Europe 
and  America  —  always  find  themselves  at  home  with  Raymond  -Whitcomb. 

CThey  will  go  to  the  West  Indies  this  winter  with  Raymond  -Whitcomb  on 
the  "  Statendam!'  Spacious,  sparklingly  smart,  splendidly  served,  she  was  built 
for  them.  She  is  the  newest  steamship  to  make  a  West  Indies  Cruise  this  sea- 
son, and  the  largest.  Sail  on  her  and  you  will  find  the  days  you  spend  at  sea 
as  pleasant  and  as  fleeting  as  those  you  spend  at  Havana,  Kingston  and  the 
other  Caribbean  cities  that  are  visited  on  the  Raymond -Whitcomb  Cruises. 

FOUR  WEST  INDIES   CRUISES 

Holiday  Cruise  —  December  21  to  January  6 

January  Cruise — January  9  to  January  25 

February  Cruise  — January  29  to  February  23 

Second  Long  Cruise  —  February  25  to  March  22 

Rates,  $200  and  upward 

Send  for  Booklet  —  "West  Indies  Cruises" 


Spring  Cruise  to  the  Mediterranean 
Summer  Cruise  to  the  North  Cape  and  Russia 


165  Tremont  Street 
HANcock  7820 


BOSTON 


122   Newbury  Street 
KENmore   2870 


also  at 
THE  FIRST  NATIONAL  BANK  OF  BOSTON 


67  Milk  Street 


LIBerty  4900 
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Prelude  to  "Khovaxstchixa"     .     Modest  Petrovich  Moussorgsky 

(Born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov,  on  March 
28,  1835;  died  at  Leningrad  on  March  28,  1881) 

This  Prelude,  which  illustrates  the  coming  of  dawn  over  the  Red 
Square  in  the  Kremlin  at  Moscow,  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  kettle-drums,  harp,  tam-tam, 
and  strings.  The  Prelude  was  performed  for  the  first  time  in  Boston 
by  the  Boston  Symphony  Orchestra  on  October  24,  1924,  Dr.  Kous- 
sevitzky,  conductor. 

The  opera,  which  has  for  its  subject  the  conflict  between  Old  and 
New  Russia  at  the  end  of  the  seventeenth  century,  was  suggested  to 
Moussorgsky  by  his  friend  Vladimir  Stassov,  the  celebrated  wit  and 
music  critic  (1824-1906).  "It  seemed  to  me,'7  Stassov  wrote  in  1872, 
"that  the  antagonism  between  Old  and  Xew  Russia,  the  disappear- 
ance of  one  and  the  coming  of  the  other,  would  furnish  a  fertile  field 
for  a  drama  or  an  opera,  and  Moussorgsky  agreed  with  me.  I 
thought  to  bring  out  in  relief  the  noble  figure  of  Dosifei,  the  leader 
of  the  Raskolniki  (Old  Believers),  an  energetic,  intelligent,  clear- 
seeing,  experienced  person,  around  whom  would  move  Prince 
Khovanski,  the  representative  of  fanatical  Russia,  and  Prince 
Golitzin,  the  representative  of  civilized  Europe,  that  one  was  be- 


Just  Issued 

From  Palestrina  to  Grieg 

First  Year  Music  Biography 
By 

Thomas  T  apper,  Liu  d. 

A  companion  volume  to  First  Year  Music  History 

Deals  chronologically  with  the  great  composers,  giving  the  story  of 
each  and  discussing  his  contribution  to  the  general  development  of  the  art 
of  music.  Each  chapter  is  concerned  with  a  single  composer,  and  has  at 
the  end  a  synopsis  and  review  questions  which  serve  to  emphasize  the 
main  points  and  test  the  student's  knowledge.  The  book  may  be  used  for 
class  work,  for  reference  purposes,  or  may  be  read  for  general  instruction 
and  enjoyment.  Straightforward  in  style,  yet  mature  in  viewpoint,  it  is 
suitable  for  students  and  readers  of  any  age. 

Price  SI. 75  net 


Other  Volumes  in  Dr.  Tapper's  First  Year  Series  of  Text  Books 

Net  Net 

First  Year  Music  History $1.75        First  Year  Melody  Writing: $1.00 
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Second  Year  Harmony 1.00 
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ginning  to  understand  and  appreciate  even  in  the  circle  of  the 
tsarevna  Sophie.  Other  characters  were  to  be  the  pastor  and  his 
old  sister;  their  niece;  two  female  Raskolniki — Marfa,  vibrating 
with  youth  and  passion  (something  after  the  manner  of  Potiphar's 
wife),  Susanne,  malicious,  fanatical;  the  child  Peter  the  Great;  the 
intelligent  Sophie,  in  the  midst  of  her  fierce  Streltzy ;  the  suicide 
en  masse  of  the  heretics  at  the  end  of  the  opera,  when  Dosifei  sees 
that  Old  Kussia  is  on  its  deathbed  to  give  place  to  the  New — all  this 
appeared  to  us,  characters  and  situations,  passionate  material  full 
of  promise." 

Oskar  von  Riesemann  tells  us  that,  in  preparation  for  the  opera, 
Moussorgsky  "devoted  himself  to  researches  into  the  sectarian  dis- 
putes of  Old  Russia  and  pored  for  months  over  the  old  chronicles 
in  the  monasteries  of  Moscow."  (It  was  not  until  the  summer  of 
1859  that  he  was  able  to  see  Moscow.) 

"Khovanstchina"  (accent  on  the  first  a)  is  a  word  of  little  mean- 
ing. "The  last  syllables  are  only  a  contemptuous  suffix  in  Russian, 
like  'ery'  in  English,"  says  Riesemann.  "When  the  young  Tsar 
Petro  (not  yet  'the  Great'  was  told  of  a  plot  that  the  two  Princes 
Khovansky  had  formed  against  him,  with  the  design  of  seizing  on 
the  crown  of  the  Russian  Tsardom,  he  dismissed  the  whole  affair 
with  a  contemptuous  shrug,  and  the  word,   'Khovanstchina!7  and 
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From  our  large  and  exclusive  collection 
of  original  Pans  dresses  and  suits  we 
are  prepared  to  make  facsimile  copies 
or  modilications   at   reasonable    prices. 

JCJ? 

HOLLANDER 

(o,.,7nc. 
BOYLSTON  ST.  AND    PARK    SQ.,    BOSTON 


What  Can  Be  Done 
With  Life  Insurance 

(5)  A   GUARANTEED   EDUCATION   FOR  THE   CHILDREN. 

College  education,  which  was  once  considered  a  luxury,  later 
became  an  advantage,  and  is  today  a  necessity. 

In  the  average  family,  the  question  often  is,  How  to  ensure  for 
the  children  this  important  preparation  for  living  a  life  and 
earning  a  living?  How  to  do  this  on  limited  means?  How  to 
safeguard  them  against  the  possible  loss  of  the  provider  of  both 
bread  and  education? 

There  is  a  way  for  parents  to  build  a  fund  for  this  purpose — 
an  Education  Fund— through  LIFE  INSURANCE.  The  best 
time  to  begin  is  when  the  children  are  young  and  the  saving 
plan  through  LIFE  INSURANCE  can  be  carried  out  over  a  long 
period  of  years. 


of  Boston.  Massachusetts 
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gave  orders  to  let  the  matter  drop.  The  'dropping'  meant  that  the 
two  Princes  Khovansky,  father  and  son,  were  publicly  hanged;  but 
otherwise  the  conspiracy  had  no  further  result.  So  far  as  the  Eus- 
sian  Empire  was  concerned,  Moussorgsky,  however,  did  not  keep  to 
historical  facts  in  the  denouement  of  his  opera. 

Moussorgsky  completed  the  first  act  in  the  summer  of  1875.  He 
had  been  hindered  by  his  official  duties,  the  troubles  attending  the 
production  of  "Boris  Godounov,"  and  he  already  had  plans  for  the 
comic  opera  "The  Fair  at  Sorotchintzy,"  in  his  head.  He  had  also 
written  some  of  his  best  works  in  this  period.  He  had  to  work  out 
the  whole  dramatic  scheme  of  "Khovanstchina"  and  write  every 
line  of  his  libretto.  The  second  act  was  ready  in  December,  1875, 
with  the  exception  of  a  quintet.  In  1876  he  wrote,  "I  find  a  great 
deal  of  it  not  what  it  ought  to  be."  The  third  act  was  completed  in 
May,  1876.  Scenes  in  the  fourth  act  are  dated  1879-1880.  There 
were  sketches  for  the  fifth  as  early  as  1873,  but  they  were  worked 
out  and  put  together  only  a  few  months  before  his  death. 

Rimsky-Korsakov,  at  a  concert  of  the  Free  School  of  Music  in 
Leningrad  in  the  winter  of  1879-80,  conducted  some  fragments 
from  the  opera :  the  chorus  of  the  Streltzy,  Marf a's  Song,  and  the 
"Dance  of  the  Persian  Slave  Girls."     Moussorgsky  provided  the 
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— in  a  fur  season  of  small, 
precious  pelts 

Russian  Caracul 
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in  the  princesse  manner 
by  Moulieres 

This  winter,  more  than  ever,  the  well 
dressed  woman  wears  beautiful  furs. 
And  the  lamb,  the  mink  and  the  sable 
lead  in  fashion  prestige. 

This  coat  of  small,  supple  Russian  Car- 
acul skins  is  distinctly  in  the  new  man- 
ner of  elegant  simplicity  —  graceful 
princesse  lines,  dressmaker  cuffs,  scal- 
loped hem  line  and  subtle  suggestion 
of  a  flare  creates  a  coat  of  individual 
distinction  $770.     Fur  Salon,  4th  floor. 
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orchestral  accompaniment  for  the  first  two  numbers— almost  the 
only  pages  of  the  opera  that  he  ever  scored.  In  the  years  1881-1882, 
Eimsky  devoted  himself  to  editing,  arranging,  and  scoring  of  the 
opera, 'endeavoring  to  gain  unity  and  consistency,  cutting  and  add- 
ing when  it  was  necessary,  especially  in  the  last  act. 

The  first  performance  in  Russia  was  in  February,  1886,*  by  an 
amateur  company  in  Leningrad,  the  Musical-Dramatic  Society.    The 
Imperial  Theatre  would  not  even  consider  a  production  until  Feb- 
ruary, 1911.     The  production  took  place  on  November  7  of  that 
year,'  with  Chaliapin  taking  the  part  of  Dosifei.    The  first  perform- 
ance outside  Russia  was  at  the  Opera,  Paris,  in  1913.     Diaghilev 
was  the  producer,  declaring  that  Rimsky-Korsakov  had  left  "not 
one  stone  on  another."    Of  the  original  work  he  entrusted  the  pre- 
paration of  a  new  version  to   Stravinsky  and  Ravel:  "It  was  a 
failure— nothing  has  ever  been  heard  of  the  new  version  since.    All 
that  was  published  was  the  final  chorus,  rewritten  by  Stravinsky, 
which  shows  no  special  improvement  on  Rimsky-Korsakov' s  ver- 
sion."   When  Dr.  Koussevitzky  conducted  the  performance  at  the 
Paris  Opera  in  1923,  Rimsky-Korsakov's  version  was  reinstated. 

*Kiesemann   gives   this   date.      Some   writers   say   1885. 
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Go  o  d  G  i  f t 
is    a    continual 

Christmas 


^ 


9.. 


JT  GIVES  JOY  not  only 
on  Christmas  day  but 
every  other   day  of  the 
entire  year. 

At  Jays  you  will  find  the 
good  gifts  your  heart 
prompts  you  to  give  .  .  . 
things  of  rare  charm  as- 
sembled from  almost  the 
four  corners  of  the  world 
.  .  .  each  gift  personally 
selected  by  Mr.  Jav. 

And  this  does  not  mean 
that  prices  are  high  .  .  . 
everything  is  marked 
with  a  careful  moderation 
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Moscow  heard  the  opera  in  1897;  a  Kussian  company  performed 
it  in  London  on  July  1,  1913;  Sir  Thomas  Beecham  revived  it  in 
London  (in  English)  on  October  26,  1917;  Frankfort-on-Main  heard 
it  on  February  19,  1924. 

The  "Dance  of  Persian  Women"  from  the  opera  was  performed  by 
the  Boston  Symphony  Orchestra,  Dr.  Koussevitzky  conductor,  on 
October  30,  1925.  The  first  performance  in  the  United  States  was 
by  the  Russian  Symphony  Society,  Modest  Altschuler  conductor, 
on  February  25,  1905. 


"Sadko,"  a  Tone  Picture,  Op.  5 

Nicolas  Andrejevitch  Rimsky-Korsakov 


(Born  at  Tikhvin,  in  the  government  of  Novgorod,  Russia,  March  18,  1844; 

died  at  Leningrad,  June  21,  1908) 

This  orchestral  fantasia  has  been  called  the  first  Russian  sym 
phonic  poem.     It  was  composed  in  1867;  the  first  performance  in 
Germany  was  at  a  meeting  of  the  German  Congress  of  Musicians  at 
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Well,  it  ought" to  be  worth  at  least,  the  amount  of 
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Aitenburg  in  1876 ;  the  fantasia  was  afterwards  revised  in  1891  ano 
published  in  the  new  version  in  1892. 

"Sadko,"  dedicated  to  Mily  Balakirev,  is  scored  for  piccolo,  tw( 
flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trum 
pets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals 
tam-tam,  harp,  and  strings. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Mr.  Gericke  conductor,  March  25,  1905. 

The  score  contains  a  programme  note,  which  may  be  Englishec 
freely  as  follows :  "The  ship  bearing  Sadko,  a  famous  gusli*  player 

♦The  gusslee  (gusli,  gousli)  was  a  musical  instrument  of  the  Russian  peoph 
It  existed  in  three  forms,  that  show  in  a  measure  the  phases  of  its  historical  d< 
velopment :  (1)  the  old  Russian  gusli,  with  a  small,  flat  sounding-box,  with 
maple-wood  cover,  and  strung  with  seven  strings,  an  instrument  not  unlike  thos 
of  neighboring  folks, — the  Finnish  "kantele,"  the  Esthonian  "kannel,"  the  Ldthi 
anian  "kankles,"  and  the  Lettic  "kuakles"  ;  (2)  the  gusli-psaltery  of  the  fourteent 
and  fifteenth  centuries,  differing  from  the  first  named  in  these  respects, — greate 
length  and  depth  of  the  sounding-box,  from  eighteen  to  thirty-two  strings,  and  j 
was  trapeziform ;  (3)  the  piano-like  gusli  of  the  eighteenth  century,  based  on  th 
form  and  character  of  the  clavichord  of  the  time.  See  Faminzin's  "Gusli, 
Russian  Folk  Musical  Instrument"  (Leningrad,  1890).  The  gusli  is  not  to  I 
confounded  with  the  Dalmatian  gusla,  an  instrument  with  sounding-box,  swellin 
back,  and  finger-board  cut  out  of  one  piece  of  wood,  with  a  skin  covering  th 
mouth  of  the  box  and  pierced  with  a  series  of  holes  in  a  circle.  A  lock  of  hors< 
hairs  composed  the  one  string,  which  was  regulated  by  a  peg.  This  string  had  n 
fixed  pitch ;  it  was  tuned  to  suit  the  voice  of  the  singer,  and  accompanied  i 
always  in  unison.  The  gusli  was  played  with  a  horse-hair  bow.  The  instrumer 
was  found  on  the  wall  of  a  tavern,  as  the  guitar  or  Spanish  pandero  on  the  wa 
of  a  posada,  or  as  the  English  cithern  of  the  sixteenth  and  seventeenth  centuriei 
commonly  kept  in  barber  shops  for  the  use  of  the  customers.  The  improved  gus 
was  first  played  in  Boston  at  concerts  of  the  Russian  Balalaika  Orchestra  at  th 
Hollis    Street    Theatre    December    19,    1910. — P.  H. 
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Down  the  road 

ih.stt  leads  to 
friendly  giving 

^TROM  the  highways  and  byways  of  earth's  four  cor- 
ners the  friendly-hearted  are  turning  to  this  road.  Little 
children  who  believe  in  Santa  Claus.  Grown-ups  who 
believe  in  children.  The  road  leads  to  Christmas.  Are 
you  ready  for  the  journey?  We  are.  For  months  we 
have  been  assembling  choice  merchandise  from  the 
gift  marts  of  the  world  .  .  .  but  gifts  alone  cannot 
express  our  Christmas  preparation.  This  whole 
store  is  imbued  with  the  spirit  of  Christmas 
that  ends  in  fulfilled  dreams,  renewed 
faith,  and  repledged  loyalties. 

R.  H.  STEARNS  CO. 
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is  becalmed  on  the  high  sea.  He  is  thrown  overboard  by  the  fellow- 
travellers  as  a  propitiatory  offering  to  the  Sea  King,  who  receives 
him  in  his  domain,  while  the  ship  sails  on.  There  is  a  great  com- 
pany beneath  the  waves,  for  the  Sea  King  is  celebrating  the  wedding 
of  his  daughter  to  the  Ocean.  He  compels  Sadko  to  play  on  his 
gusli,  and  they  all  dance  to  the  music.  Spectres  appear ;  the  dance 
grows  wilder  and  wilder;  stormier  and  stormier  are  the  billows. 
Sadko  breaks  the  strings  of  his  instrument;  an  end  is  put  to  the 
dancing,  the  sea  grows  calm;  it  is  soon  dark  and  still  in  the  ocean 
depths." 

Sadko  is  the  hero  of  the  Bylina,  or  popular  heroic  tale  in  verse, 
associated  with  Novgorod  in  the  days  of  the  rich  and  adventurous 
merchants  of  that  powerful  and  arrogant  republic.  The  singers  of 
the  Bylinen,  or  hero-songs,  were  not  singers  by  profession:  they 
were,  for  the  most  part,  wandering  handicraftsmen  who  sang  for 
their  own  amusement.  Certain  song-legends  were  best  handed  down 
by  certain  families.  The  singers  were  for  the  most  part  from  the 
North  of  Kussia,  but  the  scene  of  the  heroic  deeds,  the  characters, 
and  the  adventures  are  as  a  rule  of  Southern  Russia.  For  a  study 
of  the  Bylina  see  Alexander  von  Reinholdt's  "Geschichte  der  Rus- 
sischen  Literattur"  (Leipsic),  chapter  iii.  (This  is  the  seventh  vol- 
ume in  the  series,  "Geschichte  der  Weltlitteratur  in  Einzeldarstel- 
lungen."  Reinholdt's  preface  is  dated  St.  Petersburg)  (now  Lenin- 
grad), 1886. 

The  legendary  tales  of  Novgorod  tell  either  of  Sadko  or  of  Wasilij 
Buslajev.    The  Bylina  of  Sadko  admits  of  variations  in  the  telling. 
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Who  Manages 

Your  Investments 

A  HE  present  situation 
is  bringing  home  to  many  investors  the  ad- 
vantages of  having  their  investments  under 
expert  management. 

How  should  the  investor  select  an  expert? 
We  believe  the  answer  can  be  summed  up 
in  these  words, — "An  investment  expert  is 
as  strong  as  his  investment  experience." 

The  Lee,Higginson  Trust  Company  is  found- 
ed upon  Lee,  Higginson  &  Company's  invest- 
ment experience  of  eighty  years,  covering 
times  of  uncertainty  as  well  as  periods  of 
prosperity. 

Your  property  placed  with  the  Lee,  Higginson 
Trust  Company  in  an  Investment  Manage- 
ment Account  will  be  under  the  supervision 
of  our  Trust  Committee  .  .  .  men  who  have 
had  a  lifetime  training  in  the  care  and  man- 
agement of  property. 

LEE,  HIGGINSON  TRUSTCO. 

50  FEDERAL  STREET,  BOSTON 
Lee,  Higginson  Office  Building 
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According  to  one  version,  Sadko's  birthplace  was  on  a  bank  of  the 
Volga,  but  he  would  fain  wander,  and  he  set  his  face  towards  Nov- 
gorod. When  the  Volga  farewelled  him,  it  sent  by  him  its  regards  to 
its  "brother,  Ilmen  lake."  In  gratitude  for  the  bringing  the  mes- 
sage, the  Ilmen  told  Sadko  to  cast  three  nets  into  the  lake.  Sadko 
cast,  and  drew  up  many  fishes,  which  were  all  turned  into  gold.  He 
was  thus  so  rich  that  in  three  days  he  was  able  to  purchase  all  the 
goods  in  Novgorod.  This  version  brings  to  mind  the  lucky  cast  of  a 
fisherman  or  two  in  "The  Thousand  Nights  and  a  Night." 

Another  version,  one  more  poetical  and  of  longer  flight,  tells  of 
Sadko,  a  poor  gusli-player  in  Novgorod.  He  gained  his  bread  by 
playing  at  the  feasts  of  rich  merchants  of  the  town.  Days  went  by, 
and  Sadko  was  not  bidden  to  a  feast.  His  breast  was  straitened, 
and  sad  in  heart  he  went  down  to  the  shore  and  played  his  gusli. 
The  Sea  King,  hearing  him,  was  entranced,  and  told  him  to  bet  at 
the  first  opportunity  that  there  were  golden  fish  in  the  water.  Sadko 
won  the  wager,  which  was  of  three  little  shops  He  prospered  so  in 
business  that  in  a  short  time  he  became  very  rich.  He  was  puffed 
up ;  he  said  to  himself  that  he  would  buy  all  there  was  in  Novgorod. 
But  goods  and  precious  wares  kept  coming  into  the  town,  so  that  he 
said:  "No  one  can  buy  the  goods  of  the  whole  world.  If  I  should 
buy  all  that  comes  from  Moscow,  still  goods  would  come  from  other 
lands.  No,  I  am  Sadko  and  yet  not  rich,  for  richer  still  is  magnifi- 
cent Novgorod." 

He  gathered  together  a  band  of  warriors,  and  they  went  on  a  great 
trading  voyage.    He  went  to  the  limits  of  Asia  and  sold  all  his  cargo. 
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COLUMBIA'S 

GREATEST  TRIUMPH 
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TRISTAN  and  ISOLDE 
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IN  THIS  NEW  Columbia  Masterworks  set  all  the  poign- 
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captured  for  you  in  two  leather  albums. 
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On  the  way  back  a  storm  broke,  and  the  ships  could  make  no  head- 
way. Sadko  thought  to  himself,  "The  Sea  King  demands  tribute," 
and  he  threw  silver  overboard,  then  gold;  but  the  storm  raged  on. 
Then  he  knew  the  Sea  King  wished  a  living  sacrifice.  They  cast  lots, 
and  Sadko  was  chosen  by  Fate.  Bound  to  a  plank,  his  gusli  with 
him,  he  was  tossed  into  the  sea.  He  slept,  and  when  he  awoke  he 
was  on  the  sea-floor  in  the  palace  of  the  King,  who  immediately  com- 
manded Sadko  to  play  to  him.  For  three  days  Sadko  played  the 
gulsi,  and  the  King  danced  without  stopping.  This  playing  aroused 
a  storm ;  ships  were  wrecked,  and  some  of  Sadko's  companions  were 
drowned.  Others  prayed  to  Saint  Nicholas,  their  patron;  he  sank 
the  King's  palace,  and  told  Sadko  to  break  his  strings.  Then  the 
dancing  came  to  an  end  and  with  it  the  storm.  The  King  in  grati- 
tude wished  Sadko  to  marry,  and  gave  him  his  choice  of  maidens 
who  were  brought  before  him.  Sadko  chose  the  most  modest, 
Cernawa,  but,  following  the  advice  of  Saint  Nicholas,  he  did  not 
visit  her  that  night,  and  in  the  morning  he  found  himself  at  Nov- 
gorod and  his  ships  safe  at  home.  Then  he  build  a  gorgeous  church 
to  the  saint,  and  spent  his  remaining  days  in  good  fortune  and 
contentment. 

The  editor  of  certain  Bylinen,  Bezsonov,  is  inclined  to  believe  that 
Sadko  is  a  historical  character,  for  the  chronicles  of  Novgorod  say 
that  the  builder  of  a  church  in  that  town  was  named  "the  rich 
Sadko"  (Satko,  Sotnik,  or  Sytnic).  Some  may  prefer  to  believe 
that  the  story,  like  that  of  Sindbad  the  seaman  and  that  of  the 
Odyssey,  may  descend  from  "The  Shipwrecked  Mariner,"  a  Coptic 
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tale  of  travel  (b.c.  3500)  preserved  on  a  papyrus  at  Leningrad. 
(See  the  terminal  essay  in  Sir  Richard  F.  Burton's  "The  Thousand 
Nights  and  a  Night"  (vol.  x.,  pp.  152,  153)  ;  also  Richard  Hole's 
"Remarks  on  the  'Arabian  Nights'  Entertainments/  in  which  the 
Origin  of  Sinbad's  {sic)  Voyages  and  Other  Oriental  Fictions  is 
particularly  considered"  (London,  1797).) 

This  story  of  sea  adventure  fascinated  Rimsky-Korsakov,  who 
was  intended  for  a  naval  career,  and  served  for  several  years  in  the 
navy;  he  wrote  his  first  symphony  when  he  was  a  midshipman,  and 
left  the  sea  for  music  in  1873,  though  he  was  then  appointed  in- 
spector of  all  the  bands  of  the  fleet,  and  filled  this  position  till  1884. 
The  tale  of  Sadko  fascinated  him,  as  did  that  of  Sindbad  (see  the 
"Scheherazade"  suite).  Not  only  did  he  write  "Sadko,"  a  musical 
picture;  he  also  wrote  an  opera,  "Sadko  of  Novgorod,"  produced  at 
Moscow  very  late  in  1897. 

This  "Musical  Picture"  was  used  by  Serge  de  Diaghilev's  Ballet 
Russe  visiting  the  United  States  in  the  season  of  1916-17.  The 
ballet  "Sadko"  was  produced  at  the  Boston  Opera  House,  November 
9,  1916. 


RlMSKY-KORSAKOV  AND    STASSOV 

(Written  by  M.  D.  Calvocoressi  at  London,  January  10,  1927,  to  The  Christian 

Science  Monitor  of  Boston) 

Having  argued  in  a  previous  article  (see  The  Christian  Science 
Monitor  of  January  22)  that  Rimsky-Korsakov  in  his  Memoirs  does 
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Tut,  tut,  my  child,  what's  this?"  blathered  the  retired 
buttonhole  manufacturer  querulously,  glancing  up  from  his 
perusal  of  the  Evening  Blast. 

"I  promised  you  I'd  attend  those  cooking  classes  at  the 
Friendly  Service  Kitchen  of  the  Edison  Company,  so  you  could 
have  better  meals,"  sobbed  his  offspring,  "but  I  forgot  .  .  ." 

"Stop,"  interrupted  the  old  duffer,  testily,  "no  excuses  — 
you  must  start  tomorrow." 

the 
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not  deal  quite  fairly  with  Balakirev,  there  remains  for  me  to  indi- 
cate that  the  picture  he  conveys  of  Vladimir  Stassov,  the  critic  and 
adviser  to  whom  all  Kussian  composers  owe  so  much,  is  not  alto- 
gether faithful. 

In  his  preface  to  the  published  correspondence  between  Rimsky- 
Korsakov  and  Stassov  (which  appeared  in  1912  in  a  Russian 
monthly)  Vladimir  Karenin  declares  that  the  appearance  of  the 
Memoirs  greatly  distressed  all  Rimsky-Korsakov's  and  Stassov's 
friends,  and  delighted  their  opponents.  For  in  this  book  hardly  a 
reference  was  made  to  the  countless  services  rendered  .by  Stassov, 
nor  to  the  closeness  of  the  friendship  between  the  two  men;  and 
more  than  once  Stassov  is  represented  as  playing  the  part  of  an 
over-eager,  excitable  busybody,  rather  than  that  of  the  sound,  very 
useful  counselor  that  he  actually  was.  Doubtless,  Karenin  tactfully 
concludes  (and  another  critic  of  the  Memoirs,  Timofeief,  says  the 
same  thing  in  almost  the  same  words),  Rimsky-Korsakov  considered 
that  Stassov's  activities,  merits,  and  unflagging  co-operation  in  the 
labors  of  his  composer  friends  were  so  well  known  that  there  was 
no  need  to  dwell  upon  the  point. 

But,  unfortunately,  this  holds  good  for  Russian  readers  only.  The 
facts  of  the  case  are  hardly  known  outside  Russia.  Hence,  there  is 
a  possibility  of  the  assertions  in  the  Memoirs  being  taken  as  repre- 
senting the  whole  story  about  Stassov  until  the  correspondence  I 
refer  to  is  known — when  everybody  will  surely  agree  that  it  con- 
stitutes, as  Karenin  puts  it,  "an  indispensable  complement  to  the 
Memoirs." 
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There  is  plenty  of  other  evidence  to  show  that  Stassov  and  his 
work  should  not  be  dismissed  lightly.  Stassov,  of  course,  was  not 
infallible.  Now  and  then  his  likes  and  dislikes  may  have  been  un- 
critical, and  his  suggestions  not  altogether  wise.  But  even  after 
making  ample  allowance  for  his  shortcomings,  there  remains  a  big 
balance  on  the  right  side.  His  scholarship  and  his  enthusiasm 
greatly  contributed  to  the  welfare  and  progress  of  the  Russian  na- 
tional school.  He  teemed  with  suggestions  for  operas  or  symphonic 
works,  which  he  lavished  upon  the  composers  around  him,  and  to 
which  many  of  the  finest  Russian  works  owe  their  inception.  When 
his  biography  is  written  (for,  strange  to  say,  nobody,  in  Russia  or 
outside  Russia,  has  undertaken  this  much-needed  task),  the  full  tale 
will  come  to  light.    Meanwhile,  a  bare  outline  may  serve  a  purpose. 

The  chief  composers  whom  Stassov  actually  helped  by  his  sugges- 
tions are,  apart  from  Rimsky-Korsakov  himself,  Tchaikovsky, 
Borodin,  Balakirev  and  Moussorgsky.  To  Tchaikovsky  he  offered, 
during  the  seventies,  about  half  a  dozen  plans  for  symphonic  poems 
— of  which  Tchaikovsky  used  only  one,  that  for  "The  Tempest."  He 
also  considered  with  him  the  scenarios  of  two  operas.  To  Borodin 
he  gave  the  plan  of  the  opera,  "Prince  Igor/'  and  he  assisted  him  a 
good  deal  in  the  writing  of  the  libretto. 

To  Balakirev  he  indicated,  in  1858,  many  old  English  tunes  suit- 
able for  use  in  the  incidental  music  to  "King  Lear/'  which  Balakirev 
had  begun  to  write.  In  1861  he  suggested  to  him  the  old  native 
legend  of  Sadko  by  way  of  foundation  for  a  programme  symphony. 
Balakirev  having  rejected  the  notion,  it  was  passed  on  to  Moussorg- 
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sky  and  finally  to  Rimsky-Korsakov,  whose  tone  poem,  "Sadko," 
was  completed  in  1867.  It  is  likely  that  Stassov  made  many  other 
suggestions  to  Balakirev.  Unfortunately,  only  the  first  installment 
of  the  collected  correspondence  between  the  two  is  available  in  print, 
and  this  goes  no  further  than  1863. 

Stassov  was  the  only  member  of  the  group  to  have  a  genuine  belief 
in  Moussorgsky's  genius,  to  encourage  him  when  all  the  others  re- 
mained suspicious  or  even  hostile.  He  assisted  him  in  the  work  of 
writing  the  libretto  of  "Boris  Godounov";  in  1870  and  in  1875,  he 
came  forth  with  plans  for  other  operas,  which  were  never  written. 
And  in  1872  he  suggested  "Khovanstchina,"  in  the  composition  of 
which  he  assisted  Moussorgsky,  step  by  step,  proving  most  wise  and 
helpful  in  his  advice  and  criticism. 

Such  was  the  man  who  in  the  Memoirs  is  made  to  appear  as  a  well- 
meaning  but  insignificant  enthusiast,  who  spent  a  good  deal  of  his 
time  broadcasting  unorthodox  views  or  loudly  proclaiming  his 
raptures — when  somebody  else  had  done  something  which  took  his 
fancy. 

Rimsky-Korsakov's  recollections  of  the  part  played  by  Stassov's 
advice  in  the  planning  and  carrying  out  of  some  of  his  own  works 
found  surprisingly  little  place  in  the  Memoirs.  In  fact,  at  times, 
the  very  wording  of  the  Memoirs  seems  to  preclude  the  very  hypothe- 
sis that  Stassov  might  have  played  a  part,  however  small. 
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RCA 

THEREMIN 
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New 
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Anyone 
Can  Play 
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"Sadko" 

For  instance,  with  regard  to  the  tone  poem  "Sadko,"  Rimsky- 
Korsakov  simply  says,  "Moussorgsky  had  planned  to  write  a 
'Sadko' ;  he  gave  up  his  intention  and  offered  me  the  idea.  Balakirev 
approved  it,  and  I  set  to  work."  Not  a  word  is  said  of  the  fact  that 
the  programme  (which  constituted  the  actual  plan  of  the  music) 
was  thought  out  and  fully  written  by  Stassov.  On  the  contrary, 
Rimsky-Korsakov  proceeds  to  say :  "The  form  of  the  music  accrued 
from  the  subject  selected  by  me." 

Nearly  thirty  years  later,  Rimsky-Korsakov  decided  to  write  an 
opera  on  the  same  subject.  He  consulted  Stassov  on  the  matter. 
And  in  the  Memoirs  he  says,  "Stassov  gave  me  a  few  bits  of  advice, 
especially  the  idea  of  the  first  scene."  Further  he  says  that  in  the 
course  of  a  talk  with  the  poet  Bielsky,  "the  notion  cropped  up  to  in- 
troduce a  new  character,  Sadko's  wife."  As  it  happens,  however,  we 
see  from  a  letter,  dated  July  7,  1894,  that  Stassov  gave  Rimsky- 
Korsakov  not  "a  few  bits  of  advice,"  but  a  very  circumstantial,  care- 
fully thought  out  set  of  emendations,  which  affected  the  whole  plan 
and  included  the  introduction  of  Sadko's  wife.  Most  of  these  sug- 
gestions were  eventually  followed. 

This  was  not  the  first  time  that  Stassov  had  helped  Rimsky- 
Korsakov  in  the  planning  of  an  opera.  Indeed,  when  Rimsky-Korsa- 
kov started  writing  his  first  opera,  '"The  Maid  of  Pskof,"  Stassov 
gave  him  quite  a  number  of  helpful  suggestions,  embodied  in  two 
letters,  dated  May  30  and  May  31,  1871,  respectively.    He  also  called 
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wonder  how  the  same  mechanism  can  oper- 
ate two  sets  of  hands  in  different  directions. 
That's  a  secret  we'll  gladly  share  with  you 
when  you  call  at  our  Clock  Department  to 
see  this  double-faced  but  honest  timekeeper. 
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the  composer's  attention  to  certain  little-known  facts  and  texts,  with 
the  result  that  the  scenario  of  the  opera  was  eventually  remodeled 
and  much  improved.  But  again,  there  is  no  single  word  to  that 
elfect  in  the  Memoirs. 

By  way  of  conclusion,  I  must  again  express  the  wish  that  when  a 
new  edition  of  the  translated  Memoirs  is  called  for,  the  most  vital 
complements  and  correctives  be  provided  either  by  means  of  foot- 
notes or  in  an  Introduction. 


• 


Vladimir  Vassilievitsch  Stassov,  born  at  Leningrad  January  14, 
1824,  died  there  on  October  23,  1906.  At  the  law  school  (1835U3), 
he  became  a  close  friend  of  the  composer,  Alexander  Mkolajewitsch 
Serov  (born  at  Leningrad  in  1820 ;  died  there  in  1871) .  For  much  of 
his  life  he  was  a  librarian.  In  1851  he  was  secretary  of  Prince 
Demidov,  and  at  Rome  copied  ancient  works  in  the  library  of  the 
Abbe"  Santini.  He  gave  these  copies  to  the  Library  at  Leningrad. 
He  was  a  voluminous  correspondent  and  writer,  cataloguing 
Glinka's  manuscripts,  writing  biographies  of  Russian  composers, 
collecting  material  over  Liszt's,  Schumann's,  Berlioz's  and  Wagner's 
sojourns  in  Russia.  He  attacked  bitterly  the  "new-Russian"  school. 
On  his  seventieth  birthday,  his  writings  were  published  in  three 
large  octavo  volumes  (the  articles  about  music  are  in  the  third). 
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EADERSHIP 
must  be  maintained. 
Back  of  the  Baldwin 
is  an  honorable  his- 
tory of  two-thirds  of 
a  century,  and  the 
unqualified   indorse- 
ment of  the  world's 
foremost  pianists  and 
singers.    As    signifi- 
cant as  this  has  been 
in  the  growth  of  the 
company,  the  House 
of  Baldwin  has  never  been  content 
to  rest  upon  laurels  of  the  past. 
Constantly  changing  conditions 
have  wrought  more  exacting 
standards  in  piano  manufacture. 
Because  true   recognition  has 
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been  accorded  this  fact,  the  Bald- 
win is  essentially  an  instrument 
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spirit  of  today.  Baldwin  Grand 
Pianos  are  priced  from  $1450. 
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Mr.  Bernard  Zighera,  harpist  and  pianist,  was  born  at  Paris, 
April  1,  1904,  of  a  Roumanian  father  and  a  Polish  mother.  He  entered 
the  Paris  Conservatory,  where,  as  a  pupil  of  Marcel  Tournier,  he  was 
awarded  the  first  prize  for  harp-playing  and  the  first  prize  for  piano- 
playing  as  a  pupil  of  Jaime  Augustin  Antonio  Riera,  known  as  Santiago 
Riera.*  He  studied  chamber  music  with  Camille  Chevillard  and 
Lucien  Capet.  In  Paris  he  was  a  member  of  the  Conservatory  Orchestra 
(Societe  des  Concerts  du  Conservatoire),  Philippe  Gaubert  conductor, 
and  also  a  soloist  in  concerts.  He  became  a  member  of  the  Boston 
Symphony  Orchestra  in  1926,  being  then  associated  with  Alfred  Holy, 
succeeding  him  as  first  harpist  when  Mr.  Holy  resigned.  A  brother, 
Alfred  Zighera,  has  been  a  valued  violoncellist  of  this  orchestra  since 
1925.     Another  brother,  Leon,  is  esteemed  in  Europe  as  a  violinist. 


"Feerie" — Prelude  and  Dance  for  Harp  with  Orchestra 

Marcel  Lucien  Tournier 

(Born  at  Paris  on  June  5,  1879;  now  living  there) 

Tournier  studied  music  at  the  Paris  Conservatory,  where  he  chose 
the  harp  for  his  instrument.     As  a  pupil  of  Hasselman,  he  was 

*Riera  was  born  at  Barcelona,  on  June  11,  1867.  He  was  awarded  a  first  prize  as  a  pupil  of 
Ch.  de  Beriofc  at  the  Paris  Conservatory  in  1888.  He  toured  as  a  virtuoso  "in  America"  (South?) 
and  was  professor  of  piano-playing  at  the  Bucharest  Conservatory  before  he  was  appointed  a  professor 
at  the  Paris  Conservatory. 
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awarded  a  second  accessit  in  1897  for  harp-playing;  a  first  accessit 
in  1898;  the  first  prize  in  1899.  On  graduation  he  became  solo 
harpist  of  the  Lamoureux  Concerts.  In  1912  he  succeeded  Hassel- 
mans  as  professor  of  the  harp  at  the  Conservatory. 

In  1909,  as  a  member  of  the  class  in  musical  composition  at  the 
Conservatory,  he  was  awarded,  a  pupil  of  Charles  Ferdinand 
Lenepveu,  the  Deuxieme  second  grand  prix  de  Rome  for  his  cantata 
\n  four  episodes,  "Laure  et  Petrarque,"  for  solo  voices,  chorus,  and 
orchestra.  The  cantata  was  performed  by  the  Societe  des  Concerts, 
Andre  Messager,  conductor. 

The  list  of  Tournier's  compositions  includes  a  Ballet  in  two  acts, 
Symphonic  poems,  pieces  for  piano,  violin  pieces,  pieces  for  violon- 
cello, for  solo  harp,  and  for  harp  with  other  instruments.  He  is  a 
Chevalier  de  la  Legion  d'Honneur. 

"Feerie"  was  first  composed  for  harp  and  string  quartet.  The 
performance  at  these  concerts  is  the  first  with  orchestra. 


• 
•    * 


The  harp  has  been  used  at  these  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston: 

1884.  January  12,  Mozart's  Concerto  for  harp  and  flute.  A. 
Freygang,  harp;  E.  M.  Heindl,  flute. 

1886.  November  27,  Mozart's  Concerto.  Heinrich  Schuecker, 
harp;  E.  M.  Heindl,  flute. 
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Merry  Christmas  To  You! 

Holiday  Time,  and  you  go  a'shopping. 
Holly  and  mistletoe  proclaim  the  Season 
everywhere. 

Come  to  Whitney's.  Here  you'll  find 
Gifts  of  such  usefulness  and  beauty  as 
even  to  make  Santa  Claus  a  little 
envious. 

Handkerchiefs  of  snowy  linen,  or  with 
flashes  of  color — sheer,  lustrous  Hosiery 
in  smart  gift  packages  —  Towels  from 
Spain,  France,  Ireland  or  Turkish  or 
Chenille  sets  from  our  own  country 
— big,  fleecy  Blankets  so  welcome  a  gift 
— and  Fancy  Linens  in  an  assortment  so 
wide  as  to  make  our  store  a  Treasure 
House. 

So  at  the  Yuletide  Season,  when  the 
age-old  spirit  is  in  the  air — Come  to 
Whitney's. 

And  May  This  Be  Your  Merriest  Christmas. 


T.   D.  WHITNEY 

COMPANY 


Temple    Place    through    West    Street 


1892.  April  2,  Mozart's  Concerto.  Heinrich  Schuecker,  harp; 
Charles  Mole,  flute. 

1913.  December  20,  Mozart's  Concerto.  Alfred  Holy,  harp; 
Andr6  Maquarre,  flute. 

1923.  February  16,  Carlos  Salzedo,  playing  his  "Enchanted  Isle" 
for  harp  and  orchestra. 


Other  wind  instrument  players  appearing  as  soloists  at  these 
concerts : 

Flute:  1894.  November  17,  Charles  M0I6  Benoit's  Symphonic 
Poem. 

1923.  April  13,  Georges  Laurent,  Arthur  Foote's  Night  Piece  for 
flute  and  strings;  D.  S.  Smith's  Fete  Galante  for  orchestra,  with 
flute  obbligato. 

Oboe:  1888.     February  18,  A.  Sautet,  Handel's  Concerto. 

1909.     December  4,  Georges  Longy,  Handel's  Concerto. 

1915.  March  13,  Georges  Longy,  D'Indy's  Fantasia  for  Oboe  and 
Orchestra,  on  French  folk  tunes. 

Clarinet:  1884.  January  5,  E.  Strasser,  Weber's  Concertino, 
E-flat,  Op.  26. 

1918.     March  29,  Albert  Sand,  Mozart's  Concerto. 

1925.     October  23,  Ed.  Allegra,  Debussy's  First  Rhapsody. 

Horn:  1889.     March  30,  Xaver  Reiter,  Mozart's  Concerto. 


* 


The  teachers  of  the  harp  at  the  Paris  Conservatory  have  been  as 


WOMEN'S  REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

JXCusic  l^oom  . '.  French  l^oom 

Available  for  Concerts  and '  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals,' 
Boston  holds  no  such  fit  and  alluring  place." 
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follows:  Francois  Joseph  Naderman  the  elder,  a  famous  virtuoso, 
fertile  composer,  son  of  a  harp  manufacturer,  and  a  successor  in  the 
business — but  the  Naderman  harp  was  driven  out  by  Sebastian 
iCrard's  invention.  Naderman  was  professor  at  the  Conservatory 
(1825-1835). 

Antoine  Prumier,  from  1835  to  1867.  He  died  suddenly  in  1868, 
while  sitting  at  a  committee  meeting  of  the  Conservatory. 

Theodore  Labarre,  professor  (1867-1870),  teacher  and  composer. 
He,  too,  died  suddenly,  when  he  was  about  to  assume  the  duties  of 
music  critic  for  the  Paris  Illustre.  His  opera  "Pantagruel"  was 
performed  only  once  at  the  Paris  Ope>a  (December  24,  1855). 
Napolen  III.  was  at  this  performance.  He  was  informed  that  pas- 
sages in  the  libretto,  although  it  had  been  passed  by  the  Censorship 
Committee,  contained  political  allusions  that  were  dangerous  to  the 
public  peace.     Further  performances  of  the  opera  were  prohibited. 

Ange  Conrad  Prumier,  son  of  Antoine  Prumier,  harpist  of  the 
Op6ra  Comique,  later  of  the  Opera;  professor  at  the  Conservatory 
1870-1884.  In  1843  he  was  awarded  the  first  prize  for  fugue. 
Among  his  compositions  for  harp  is  "Souvenirs  de  New  York." 

Alphonse  Jean  Hasselmans,  born  at  Liege,  in  1845,  the  son  of  a 
musician,  succeeded  A.  C.  Prumier  and  reigned  from  the  year  1884 
until  his  death  in  May,  1912. 


Your  Skirts  May  Be  Longer 

—  But  Your  Stockings 
Always  Show 


'THE  length  of  the  skirts  for  this 
winter  has  been  a  subject  of 
much  discussion  and  question  but 
no  one  ever  questions  the  impor- 
tance of  good  looking  hosiery.  That 
is  why  you  should  select  your  fall 
and  winter  stockings  from  our  stock 
of  Hayward  Hosiery.  The  shades 
are  correct  for  this  season's  colors. 
Every  pair  is  perfectly  tailored  and 
has  the  famous  Hayward  fitted  foot. 
You  may  choose  service,  semi-ser- 
vice or  chiffon  weight  according  to 
your  needs.  Prices  begin  at  $1.25 
a  pair. 


*   'Slhc  Cora  Chandler,  Shop 

JO  Temple  Place,  Boston,  Mass.        (ChandUri  Corsd  Store) 
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PLEASURE  THAT  IS  SHARED 
IS  DOUBLED 


At  Christmas  time,  the  shops  are  so  "full  of  a  number  of  things"  that, 
contrary  to  the  dictum  of  Stevenson,  not  all  of  us  are  "happy  as  kings." 
The  reason,  quite  often,  is  that  the  sheer  variety  of  gift-merchandise 
surrounds  our  ultimate  choice  with  doubts  and  perplexities. 

Yet  gift-selection  can  be  made  so  easy!  One  obvious  recipe  is  to  share 
those  pleasures  which  we  ourselves  have  enjoyed — such  as  the  gift  of 
exalted  music.    Then  there  can  be  little  doubt  of  pleasing  our  friends. 

This  is  a  gracious  gesture  which  can  be  easily  executed  through  the 
medium  of  Victor  Recorded  Music.  For  Victor  Records  duplicate  nearly 
all  that  is  lasting  and  noble  in  music,  reproduce  much  that  has  been 
heard  this  season  at  Symphony  Hall.  A  representative  number  of  records 
have  been  made  by  the  great  orchestra  to  which  you  are  listening  tonight. 

Victor  Recorded  Music  is  a  gift  that  is  personal,  yet  not  too  intimate; 
generous,  yet  not  over-expensive;  unusual,  yet  not  frivolous.  Most 
important  of  all,  it  is  one  of  the  rare  few  remembrances  that  keep  on  giving 
long  after  the  holidays  are  gone  and  forgotten. 

This  Christmas,  share  your  happiness  with  others — give  the  gift  of 
Victor  Recorded  Music.  Your  nearest  Victor  dealer  will  be  glad  to 
play  for  you  such  records  as  you  care  to  hear. 


VICTOR  TALKING  MACHINE  DIVISION 
RADIO- VICTOR  CORPORATION  of  AMERICA 

Camden,  New  Jersey,  U.S.A. 
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"Daphnis  et  Chloe" — Ballet  in  one  act — Orchestral  Fragments, 
Second  Series: — "Daybreak,"  "Pantomime,"  "General  Dance." 

Joseph  Maurice  Ravel 

(Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  now  living  at  Montfort-rAmaury 

and  Paris) 

Ravel  composed  his  ballet  "Daphnis  and  Chloe,"  expecting  that 
it  would  be  performed  by  the  Russian  Ballet  at  Paris  in  1911.  Jacques 
Durand,  the  publisher,  says  that  Ravel  was  asked  by  Diaghilev  in  1911 
to  write  this  ballet.*  Others  give  the  year  1910.  Durand  also  says 
Diaghilev  was  not  at  first  satisfied  with  the  ballet  and  hesitated  to 
produce  it,  but  Durand  finally  persuaded  him;  that  Diaghilev's  first 
unfavorable  impression  was  due  to  his  knowing  the  music  only  by  the 
arrangement  for  piano.  At  the  rehearsals  there  were  violent  scenes 
between  Fokine  and  Diaghilev,  which  led  to  the  rupture  which  became 
"official"  after  that  season  of  the  Ballet  Russe.  It  was  not  performed 
until  1912 — June  8,  according  to  the  Annates  du  Theatre,  June  5,  7,  8, 
and  10,  according  to  the  official  programme  of  the  Ballet  Russe.  The 
performances  were  at  the  Chatelet.  Nijinsky  mimed  Daphnis,  Mme. 
Karsavina,  Chloe.  Messrs.  Bolm  and  Cechetti  also  took  leading 
parts.    The  conductor  was  Mr.  Monteux. 

The  score,  however,  was  published  in  1911.  Two  concert  suites 
were  drawn  from  it.  The  first — "Nocturne,"  "Interlude,"  "Danse 
Guerriere," — was  performed  at  a  Chatelet  concert  conducted  by 
Gabriel  Pierne  on  April  2,  1911. 

The  first  performance  of  the  second  suite  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  December  14,  1917.  The 
second  performance  at  these  concerts  was  on  January  4,  1918  (by 
request) ;  the  third  was  on  November  18,  1921;  the  fourth  on  December 
4,  1925;  the  fifth  on  February  26,  1926;  the  sixth  on  October  26,  1927. 

The  first  suite  was  played  in  Boston  for  the  first  time  at  a  concert 
of  the  Boston  Symphony  Orchestra  on  November  1,  1918.  Later 
performances:  December  28,  1923;  December  3,  1924. 

*See  Durand's  "Quelques  Souvenirs  d'un  Editeur  de  Musique"  (Vol.  2,  pages  15,  16). 
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EW  LENOX  GRILLE 


at  COPLEY  SQUARE,  directly  en  route  to 
Symphony  Hall.  You  will  enjoy  dining  here 
before  the  concert.  Separate  entrance  on 
Exeter  St.    Ample  parking  space  for  motors. 


And  after  the  concerts,  the 

EQYPTIAN  ROOM 

is  the  smartest  place  to  dance  and  dine. 
Leo  Reisman's  orchestra  from  6.30  to  2  a.m.   Between  dances  to  sing 
your  favorite  requests — Boston's  Brilliant  Baritone,  Ranny  Weeks. 
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Ships  Sail  Everywhere 

'"ZT'MONG  the  most 
<J<-^  sought  for  linens 
in  our  shop  are  those 
which  have  gay  and 
amusing  ship  decor- 
ations*   They  include : 

Tea  Sets  Breakfast  Sets 

Luncheon  Sets  Bath  Towels 

Huck  Towels  Bath  Mats 

Linen  Towels  Breakfast  Tray  Sets 

You  may  choose  white 
with  color,  or  solid  color 
decoration  with  white. 
The  selection  is  varied 
and  so  are  the  prices. 


TJhe  7Jrousseau  Jfcoiise  of  ffioston 

416  Boylston  Street 
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George  Copeland  played  "Danse  de  Daphnis"  at  his  pianoforte 
recital  in  Jordan  Hall  on  November  21,  1917. 

The  second  suite  is  scored  for  piccolo,  two  flutes,  a  flute  in  G,  two 
oboes,  English  horn,  a  little  clarinet  in  E-flat,  two  clarinets  in  B-flat, 
bass  clarinet  in  B-flat,  three  bassoons,  double-bassoon,  four  horns, 
four  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum, 
cymbals,  triangle,  tambourine,  two  side  drums,*  castanets,  celesta, 
glockenspiel,  two  harps,  strings  (double-basses  with  the  low  C),  chorus 
of  mixed  voices.  This  chorus,  which  sings  without  words,  can  be 
replaced  by  variants  inserted  for  this  purpose  in  the  orchestral  parts. 

The  following  argument  is  printed  in  the  score  of  the  suite  to  illustrate 
the  significance  of  the  sections  in  succession: 

No  sound  but  the  murmur  of  rivulets  fed  by  the  dew  that  trickles  from  the  rocks. 
Daphnis  lies  stretched  before  the  grotto  of  the  nymphs.  Little  by  little  the  day 
dawns.  The  songs  of  birds  are  heard.  Afar  off  a  shepherd  leads  his  flock.  Another 
shepherd  crosses  the  back  of  the  stage.  Herdsmen  enter,  seeking  Daphnis  and 
Chloe.  They  find  Daphnis  and  awaken  him.  In  anguish  he  looks  about  for  Chloe. 
She  at  last  appears  encircled  by  shepherdesses.  The  two  rush  into  each  other's 
arms.  Daphnis  observes  Chloe's  crown.  His  dream  was  a  prophetic  vision:  the 
intervention  of  Pan  is  manifest.  The  old  shepherd  Lammon  explains  that  Pan 
saved  Chloe,  in  remembrance  of  the  nymph  Syrinx,  f  whom  the  god  loved. 

*It  appears  from  the  list  of  instruments  in  French  that  Ravel  makes  a  distinction  between  the 
tambour  and  the  caisse  claire.  Each  is  described  in  French  treatises  as  a  side  or  snare  drum,  but  the 
caisse  claire  is  shallower  than  the  tambour. 

fJohn  F.  Rowbotham  in  his  "History  of  Music"  (vol.  i.,  p.  45)  makes  this  entertaining  comment 
on  the  story  of  Pan  and  Syrinx  as  told  by  Ovid:  "If  he  [Pan]  constructed  his  Pan-pipe  out  of  the  body 
of  the  nymph  Syrinx,  who  was  changed  into  a  reed,  we  may  be  tolerably  certain  that  his  views  were 
not  limited  to  playing  a  requiem  over  her  grave,  but  that  he  had  at  the  same  time  some  other  nymph 
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FOR    over    half    a   century  we    have 
worked  conscientiously  to  give  buyers 

of  printed   matter   full  value   for   their 

money  .  .  .  fine  work  mechanically  ...  a 

little  more  real  service  than  was  expected. 

As  a  result,  today,  a  list  of  customers 

who  now  send  us  their  work,  reads  like 

a  section   of   a  blue  book   of   Boston's 

best  known  business  houses. 

We  will  keep  on  working  .  .  .  just  a  little 
harder. 


To  keep  pace  with  obvious  modern  de- 
mands, for  the  past  few  years  we  have 
maintained  an  advertising  department 
for  the  use  of  our  clients. 
It  has  proven  its  worth  to  those  who 
have  used  it  and  consequently  to  our- 
selves.  Its  service  is  complete  as  to 
analysis,  plans,  copy  and  production  .  .  . 
direct-mail,  space,  radio,  billboards  or 
whatever  is  needed. 

Perhaps  a  contact  with  it  would  prove 
valuable  to  you.  It  costs  nothing  to 
inquire.     LIBerty  7800. 


GEO.  H.  ELLIS  CO. 
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272  CONGRESS  STREET 
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Daphnis  and  Chloe  mime  the  story  of  Pan  and  Syrinx.  Chloe  impersonates 
the  young  nymph  wandering  over  the  meadow.  Daphnis  as  Pan  appears  and 
declares  his  love  for  her.  The  nymph  repulses  him;  the  god  becomes  more  insistent. 
She  disappears  among  the  reeds.  In  desperation  he  plucks  some  stalks,  fashions  a 
flute,  and  on  it  plays  a  melancholy  tune.  Chloe  comes  out  and  imitates  by  her 
dance  the  accents  of  the  flute. 

The  dance  grows  more  and  more  animated.  In  mad  whirlings,  Chloe  falls  into 
the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he  swears  on  two  sheep  his 
fidelity.  Young  girls  enter;  they  are  dressed  as  Bacchantes  and  shake  their 
tambourines.  Daphnis  and  Chloe  embrace  tenderly.  A  group  of  young  men  come 
on  the  stage. 

Joyous  tumult.    A  general  dance.    Daphnis  and  Chloe.    Dorcon. 

* 

*    He 

The  scenario  of  the  ballet  was  derived  by  Michael  Fokine  from  the 
charming  romance  of  Longus.  There  are  stage  pictures  of  Chloe  car- 
ried away  by  robbers,  rescued  by  Pan  at  the  prayer  of  Daphnis,  and 
of  the  lovers  miming  together  the  story  of  Pan  and  Syrinx.  There 
are  scenes  in  the  grove  of  Pan  and  in  the  pirate  camp,  besides  those 
mentioned  above.  The  scenery  and  costumes  were  designed  by  Leon 
Bakst. 

Alfred  Bruneau,  composer,  and  in  1912  the  music  critic  of  Le  Matin, 
wrote  that  Ravel's  score  is  animated  with  a  vast  pantheistic  breath. 
"It  will  disconcert  those  who  think  the  author  of  so  many  entertaining 
pages  is  capable  of  conceiving  only  little,  bizarre,  and  humorous  things. 

in  his  eye  who  was  not  changed  into  a  reed.  If  the  metamorphosed  Syrinx  really  gave  him  the  first 
idea  of  the  instrument,  the  utmost  we  can  do  is  to  say  in  the  words  of  King  James  V.  of  Sootland 
about  a  totally  different  event,  'It  began  wi'  a  lass,  and  it  wull  end  wi'  a  lass.'  " 

See  also  Jules  Laforgue's  fantastically  ironical  "Pan  et  la  Syrinx"   ("Moralites  legendaires"). 
"O  nuit  d'ete!  maladie  inconnue,  que  tu  nous  fait  mal!" — P.  H. 
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This  score  has  strength,  rhythm,  brilliance.  Voices  mingle  with  the 
instruments,  mysterious  and  fervid  voices  of  invisible  and  eternal 
divinities  who  must  be  obeyed.  The  liberty  of  form  and  of  writing 
surpasses  anything  that  can  be  imagined.  Harmonic  and  polyphonic 
anarchy  here  reigns  supreme,  and  I  must  confess  that  I  do  not  accept 
it  without  a  certain  hesitation.  However,  it  would  fret  me  to  fix  limits 
for  an  artist,  discuss  the  means  he  employs  to  realize  his  dream.  I 
should  never  have  the  narrowness  of  mind  or  the  presumption  of 
wishing  to  impose  my  ideas  on  him,  and  I  am  very  happy  when  his 
have  a  real  worth.  This  is  the  case  here,  and  I  testify  with  a  lively 
pleasure  to  the  vigorous  audacity  of  this  singularly  striking  work, 
justly  applauded."  Edmond  Stoullig  stated  that  the  choreography  of 
Fokine,  although  wholly  opposed  to  Nijinsky's  in  "L'Apres-midi  d'un 
Faune,"  was  also  inspired  by  attitudes  on  bas-reliefs  or  Greek  vases. 
"But.  the  movements  are  different;  they  jostle  less  our  preconceived 
ideas  and  are  undeniably  harmonious." 


*  * 


The  ballet  was  produced  in  London  on  June  9,  1914,  by  the 
Russian  Ballet  at  Drury  Lane.  Fokine  took  the  part  of  Daphnis; 
Mme.  Karsavina,  that  of  Chloe.  Mr.  Monteux  conducted.  During 
the  season,  Mme.  Fokine  was  also  seen  as  Chloe. 

At  the  performances  in  London  the  unseen  choruses  were  omitted. 
This  irritated  Ravel,  who  wrote  a  sour  letter  of  protest  to  the  Daily 
Telegraph  (June  9,  1914)  of  London.  Diaghilev  replied,  saying  that  the 
participation  of  the  chorus  was  proved  not  only  useless  but  detrimental 
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at  the  Theatre  du  Chatelet  and  the  Theatre  des  Champs-Ely  sees. 
Ravel  wrote  a  second  letter  (London  Times,  June  17,  1914),  in  which  he 
sputtered.  He  ended  by  saying:  "I  must  add  that  henceforth,  if  M. 
Diaghilev  wishes  to  produce  'Daphnis'  on  important  stages,  an  agree- 
ment, not  verbal,  but  written,  will  bind  him  to  produce  it  with  the 
chorus." 

Durand,  in  his  "Souvenirs,"  already  cited,  says  nothing  about  this 
correspondence.  * 


Symphony  in  E  minor,  No.  5,  "From  the  New  World"  ("Z  Novecho 
Sveta"),  Op.  95 Anton  Dvorak 

(Born  at  Muhlhausen    (Nelahozeves)    near   Kralup,   Bohemia,    September   8, 
1841;  died  at  Prague,  May  1,  1904) 

Dvorak  in  1892-93  was  living  in  New  York  as  the  Director  of  the 
National  Conservatory  of  Music.  He  made  many  sketches  for  this 
symphony.  In  the  first  of  the  three  books  used  for  this  purpose,  he 
noted  ''Morning,  December  19,  1892."  Fuller  sketches  began  Jan- 
uary 10,  1893.  The  slow  movement  was  then  entitled  "Legenda." 
The  Scherzo  was  completed  January  31;  the  Mnale,  May  25,  1893. 
A  large  part  of  the  instrumentation  was  done  at  Spillville,  Iowa, 
where  many  Bohemians  dwelt. 

This  symphony  was  performed  for  the  first  time,  in  manuscript, 
by  the  Philharmonic  Society  of  New  York  on  Friday  afternoon, 
December  15,  1893.    Anton  Seidl  conducted.    Dvorak  was  present. 

*The  correspondence  in  full  was  published  in  the  Boston  Symphony's  Programme  Book   of 
October  28,  29,  1927. 
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The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Mr.  Paur  conductor,  on  December  30  of  the  same  year.  " 

When  this  symphony  was  played  at  Berlin  in  1900,  Dvorak  wrote 
to  Oskar  Nedbal,  who  conducted  it:  "I  send  you  Kretzschmar's 
analysis  of  the  symphony,  but  omit  that  nonsense  about  my  having 
made  use  of  'Indian'  and  'American'  themes — that  is  a  lie.  I  tried 
to  write  only  in  the  spirit  of  those  national  American  melodies. 
Take  the  introduction  to  the  symphony  as  slowly  as  possible." 

The  symphony  aroused  a  controversy,  in  which  there  was  shedding 
of  much  ink.  The  controversy  long  ago  died  out,  and  is  probably 
forgotten  even  by  those  who  read  the  polemical  articles  at  the  time 
and  expressed  their  own  opinions.  The  symphony  remains.  It  is 
now  without  associations  that  might  prejudice.     It  is  now  enjoyed 
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or  appreciated,  or  possibly  passed  by,  as  music,  and  not  as  an  ex- 
hibit in  a  case  on  trial. 

Yet  it  may  be  good  to  recall  the  circumstances  of  the  symphony's 
origin.  In  the  feverish  days  of  the  discussion  excited  by  the  first 
performance  of  this  symphony,  it  was  stated  that  Mr.  Krehbiel  and 
others  called  the  attention  of  Dvorak,  who  was  then  living  in  New 
York,  to  Negro  melodies  and  rhythms ;  that  the  Bohemian  composer 
then  wept  with  joy  and  rushed  after  music  paper ;  that  he  journeyed 
to  a  Western  town  inhabited  chiefly  by  Bohemians,  a  town  in  Iowa, 
where  he  could  find  the  stimulating  atmosphere  to  write  master- 
pieces of  a  truly  American  nature.  Some  may  also  remember  that 
soon  after  the  first  performances  of  the  symphony  there  was  a  dis- 
tressing rumor  that  portions  of  it  had  been  composed  long  before 
Dvorak  came  to  New  York;  long  before  his  eyes  were  dimmed  and 
his  knees  turned  to  water  by  hearing  Negro  tunes. 

As  the  late  Henry  Edward  Krehbiel  Was  deeply  interested  in  the 
conception  and  birth  of  the  symphony,  it  is  better  to  quote  his 
words* : 

"Last  spring  the  eminent  Bohemian  composer  published  his  belief 
that  there  was  in  the  songs  of  the  Negroes  of  America  'a  sure  foun- 
dation for  a  new  National  School  of  Music,'  and  that  an  intelligent 

♦From  a  little  pamphlet,   "Antonin  Dvorak's  Quartet  in   F  major,  Op.   96"    (New 
York,   1894). 
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cultivation  of  them  on  the  part  of  American  composers  might  result 
in  the  creation  of  an  American  School  of  Composition.  His  utter- 
ances created  a  deal  of  comment  at  that  time,  the  bulk  of  which  was 
distinguished  by  flippancy  and  a  misconception  of  the  composer's 
meaning  and  purposes  Much  of  the  American  criticism,  in  par- 
ticular, was  based  on  the  notion  that,  by  American  music,  Dr. 
Dvorak  meant  the  songs  of  Stephen  C.  Foster  and  other  contributors 
to  old-time  Negro  minstrelsy,  and  that  the  school  of  which  he 
dreamed  was  to  devote  itself  to  the  writing  of  variations  on  'The 
Old  Folks  at  Home'  and  tunes  of  its  class.  Such  a  blunder,  pardon- 
able enough  in  the  popular  mind,  was  yet  scarcely  venial  on  the  part 
of  composers  and  newspaper  reviewers  who  had  had  opportunities 
to  study  the  methods  of  Dr.  Dvorak  in  his  published  compositions. 
Neither  is  it  creditable  to  them,  though  perhaps  not  quite  so  blame- 
worthy, that  they  have  so  long  remained  indifferent  to  the  treasures 
of  folk-song  which  America  contains.  The  origin  of  that  folk-song 
has  little  to  do  with  the  argument,  if  it  shall  turn  out  that  in  it 
there  are  elements  which  appeal  to  the  musical  predilections  of  the 
American  people,  and  are  capable  of  utilization  in  compositions  in 
the  higher  form.  As  a  matter  of  fact,  that  which  is  most  character- 
istic, most  beautiful,  and  most  vital  in  our  folk-song  has  come  from 
the  Negro  slaves  of  the  South,  partly  because  those  slaves  lived  in 
the  period  of  emotional,  intellectual,  and  social  development  which 
produces  folk-song,  partly  because  they  lived  a  life  that  prompted 
utterance  in  song,  and  partly  because  as  a  race  the  Negroes  are 
musical  by  nature.     Being  musical,  and  living  a  life  that  had  in 
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it  romantic  elements  of  pleasure  as  well  as  suffering,  they  gave 
expression  to  those  elements  in  songs,  which  reflect  their  original 
nature  as  modified  by  their  American  environment.  Dr.  Dvorak, 
to  whom  music  is  a  language,  was  able  quickly  to  discern  the 
characteristics  of  the  new  idiom  and  to  recognize  its  availability 
and  value.  He  recognized,  too,  what  his  critics  forgot,  that  that 
music  is  entitled  to  be  called  characteristic  of  a  people  which  gives 
the  greatest  pleasure  to  the  largest  fraction  of  a  people.  It  was 
therefore  a  matter  of  indifference  to  him  whether  the  melodies 
which  make  the  successful  appeal  were  cause  or  effect;  in  either 
case,  they  were  worthy  of  his  attention. 

"He  has  not  said  these  things  in  words,  but  he  has  proclaimed 
them  in  a  manner  more  eloquent  and  emphatic:  he  has  composed  a 
symphony,  a  quartet,  and  a  quintet  for  the  purpose  of  exemplifying 
his  theories.  The  symphony  he  wrote  in  New  York,  the  chamber 
music  in  Spill ville,  Iowa,  a  village  which  contains  a  large  Bohemian 
population." 

It  was  said  by  some,  in  answer  to  these  statements,  that,  while 
the  Negro  is  undoubtedly  fond  of  music,  he  is  not  inherently 
musical.  Observers  of  the  Negro  in  Africa  were  quoted  in  support 
of  this  statement,  from  Bosman  to  Sir  Richard  F.  Burton,  who 
wrote  in  his  chapter  "Of  the  Negro's  Place  in  Nature"  (Chapter 
XIX  of  "A  Mission  to  Gelele,  King  of  Dahome")  :  "The  Negro  has 
never  invented  an  alphabet,  a  musical  scale,  or  any  other  elements 
of  knowledge.     Music  and  dancing,  his  passions,  are,  as  arts,  still 
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in  embryo."  Since  Burton  wrote,  Alfred  Friedenthal  has  this  to 
say  about  the  African's  music* :  "The  African  Negroes  possess  great 
musical  talent.  It  must  be  admitted,  though,  that  in  the  invention 
of  melodies,  they  do  not  come  up  to  the  European  standard,  but  the 
greater  is  their  capacity  for  rhythms.  The  talent  exhibited  by  the 
Bantus  in  contriving  the  most  complex  rhythms  is  nothing  short 
of  marvelous."  Andre  Gide,  who  had  studied  music  in  Paris,  has 
much  to  say  about  Negro  music  he  heard  in  the  Congo.f  He  ana- 
lyzed melodies  and  rhythms.  Speaking  of  an  extraordinary  chant 
of  boatmen,  sung  by  six  singers,  each  one  singing  something  a  little 
different,  without  its  being  exactly  "in  parts" — the  result  being 
"a  kind  of  thickness  in  the  harmony,  which  is  extremely  strange" — 
he  exclaims:  "Oh,  if  only  Stravinsky  could  hear  it!  ,  .  .  Our  folk 
songs,  compared  with  these,  seem  coarse,  foolishly  simple,  rudi- 
mentary. This  morning  in  Marc's  whale  boat,  I  listened  to  the 
Saras'  chorus — very  different  from  the  one  my  boatmen  were  sing- 
ing yesterday.  It  was  like  nothing  I  have  ever  heard.  As  pro- 
foundly moving  as  the  songs  of  the  Russian  boatmen — perhaps 
more  so.  .  .  .  The  soloist  had  an  admirable  voice,  totally  different 
in  quality  from  what  is  required  by  the  Conservatoire ;  a  voice  which 
sometimes  sounded  choked  with  tears — and  sometimes  nearer  a  sob 
than  a  song — and  sometimes  had  accents  that  are  hoarse  and  ap- 
parently out  of  tune.  Then  there  came  suddenly  a  few  very  soft 
notes  of  a  disconcerting  suavity  .  .  .  their  rhythmical  and  melodic 
invention  is  prodigious  (and  apparently  naive)— but  what  shall  I 
say  of  their  harmonies?  For  that  is  what  I  find  especially  surpris- 
ing. I  thought  that  all  the  songs  here  would  be  monophonic.  This 
is  the  reputation  that  has  been  made  for  them,  for  there  are  never 
any  songs  in  thirds  and  sixths.  But  this  polyphony,  in  its  widening 
and  narrowing  of  the  sound,  is  so  puzzling  to  our  northern  ears 
that  I  doubt  whether  it  be  possible  to  take  it  down  with  our  means 
of  notation." 

It  was  also  said  when  the  symphony  was  first  performed  that  the 
American  Negro,  peculiarly  mimetic,  founded  his  "folk-songs"  on 

♦Friedenthal's  "Stimmen   der  Volker"    (Berlin,   1911). 

f'Voyage  au  Congo"  (Paris,  1927)  and  "Le  Retour  du  Tchad"  (Paris,  1928). 
The  two  volumes,  translated  into  English  by  Dorothy  Bussy,  are  published  as  one 
by  Alfred  A.   Knopf    (New   York   and   London,    1929). 
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sentimental  ballads  sung  by  the  white  women  of  the  plantation  or 
on  camp-meeting  tunes ;  that  he  brought  no  primitive  melodies  with 
him  from  Africa,  and  that  the  "originality"  of  his  "folk-songs"  was 
misunderstanding  of  perversion  of  the  tunes  he  imitated,*  that, 
even  if  the  Negro  brought  tunes  from  Africa,  they  could  hardly, 
even  after  long  usage,  be  called  "American  folk-songs,"  any  more 
than  the  tunes  of  the  aboriginal  Indians  or  Creole  ditties  can  be 
called  justly  "American  folk-songs" ;  that  it  would  be  absurd  to 
characterize  a  school  of  music  based  on  such  a  foundation  as  an 
"American  school";  that,  if  "that  music  is  entitled  to  be  called 
characteristic  of  a  people  which  gives  the  greatest  pleasure  to  the 
largest  fraction  of  a  people,"  then  German  folk-songs  are  character- 
istic of  the  city  of  New  York,  and  Irish  folk-songs  are  characteristic 
of  the  city  of  Boston. 

The  discussion  was  no  doubt  healthful  and  profitable,  for,  with- 
our  lively  discussion,  art  is  stagnant.  MacDowelFs  "Indian" 
suite  was  sketched  before  Dvorak's  symphony  was  announced;  but 
the  controversy  led  to  still  more  careful  investigation,  especially 
into  the  character  of  the  North  American  Indians'  music.  Mr. 
Krehbiel  studied  carefully  this  music  and  discussed  it  in  articles 
of  permanent  value.  Mr.  Fillmore,  who  began  the  study  in  1888, 
Alice  C.  Fletcher,  Frederick  E.  Burton,  Henry  F.  Gilbert,  and  others 
have  made  valuable  contributions  to  this  branch  of  musical  inquiry. 

•     » 

William  Kitter,  the  author  of  a  life  of  Smetana  (Paris,  1898), 
contributed  letters  from  Prague  to  the  Mercure  Musical,  Paris.  In 
the  number  for  May  15,  1907,  he  discussed  this  symphony. 

He  wrote  to  the  sons  of  Dvorak,  to  Antonin  and  Otaker,  and 
asked  them  eleven  questions,  with  this  preface :  "I  ask  you  to  reply 

♦Concerning  the  origin  and  nature  of  Negro  "spirituals,"  see  Mr.  James  Weldon 
Johnson's  long  Introduction  to  "The  Book  of  American  Negro  Spirituals,"  edited  by 
him  with  musical  arrangements  by  J.  Rosamond  Johnson  and  Lawrence  Brown  (New 
York,  1925).  He  stoutly  maintains  that  the  statement  that  the  spirituals  are  imita- 
tions made  by  the  Negro  of  other  music  heard  is  an  "absurdity."  He  believes  that 
the  production  of  the   spirituals  was   a  miracle. 
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as  soon  as  possible  to  the  following  questions,  with  the  utmost  exact- 
ness, if  not  categorically  by  'yes'  or  'no.'  "*  The  first  four  questions 
were  concerning  the  use  of  Negro  tunes  in  the  symphony  "From  the 
New  World,"  whether  Dvorak  had  used  them  at  all,  or,  if  he  had, 
whether  he  had  modified  them.  The  other  questions  were  concern- 
ing Dvorak's  use  of  chorals  of  Brittany  or  Kussian  folk-songs  in  the 
symphony,  whether  he  had  known  and  consulted  collections  of  folk- 
song by  Balakirev,  Kimsky-Korsakov,  Moussorgsky,  Bourgault-Du- 
coudray,  and  whether  he  had  read  Villemarque's  work  on  songs  of 
Brittany. 

Fortunately  for  the  sons,  this  letter  was  written  in  February, 
when  the  air  was  cool  and  the  nights  were  long. 

The  sons  answered  in  effect  as  follows:  Dvorak  knew  nothing 
about  the  folk-songs  and  chorals  of  Brittany.  He  knew  the  Kussian 
composers  by  name,  but  he  had  never  studied  thoughtfully  their 
compositions.  "Any  one  who  knows  his  [Dvorak's]  own  works  will 
surely  smile  at  the  mere  suggestion  that  there  was  any  necessity 
of  borrowing  from  any  one  of  these  masters."  Nor  did  Dvorak 
know  anything  about  the  researches  of  the  two  Frenchmen. 

Now,  as  regards  the  Negro  question.  aIn  America,  Negro  airs, 
which  abound  in  melodic  particularities,  interested  our  father.  He 
studied  them  and  arranged  the  scale  according  to  which  they  are 
formed.  But  the  passages  of  the  symphony  and  of  other  works  of 
this  American  period  which,  as  some  pretend,  have  been  taken  from 
Negro  airs,  are  absolutely  our  father's  own  mental  property;  they 
were  only  influenced  by  Negro  melodies.  As  in  his  Slav  pieces,  he 
never  used  Slav  songs,  but,  being  a  Slav,  created  what  his  heart 

*"That  those  in  America  who  had  been  close  to  Dvorak  when  he  composed  this 
work,  and  who  knew  his  purposes  and  procedures  in  creating  it,  might  be  supposed 
to  have  more  accurate  information  on  the  subject,  was  a  consideration  that  seems  to 
have  had  little  weight  with  Mr.  Ritter." — Mr.  Lawrence  Gilman,  the  brilliant  editor 
of  the  Philadelphia  Orchestra's  Programme  Books,  Book  of  December  6-7,   1929. 
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dictated,  all  the  works  of  this  American  period — the  symphony  in- 
cluded— respond  to  Slav  origin,  and  any  one  who  has  the  least 
feeling  will  proclaim  this  fact.  Who  will  not  recognize  the  home- 
sickness in  the  Largo  of  this  symphony?  The  secondary  phrase  of 
the  first  movement,  the  first  theme  of  the  scherzo,  the  beginning  of 
the  finale,  and  perhaps  also  the  melody  of  the  Largo  which  give  a 
certain  impression  of  the  groaning  Negro  song,  are  only  influenced 
by  this  song  and  determined  by  change  of  land  and  the  influence  of 
a  foreign  climate." 

Mr.  Kitter  was  not  satisfied  with  these  answers  to  his  questions. 
He  wrote  letters  to  other  Bohemians,  who  knew  Dvorak. 

Miloslav  Rybak  told  him  that  Dvorak  would  have  been  much 
surprised,  had  he  been  charged  with  reading  French  authors.  "All 
he  cared  for  was  to  compose,  to  lead  a  country  life,  and  above  all 
to  take  care  of  his  pigeons.  Among  the  letters  known  to  have  been 
written  by  him  is  one  from  America  to  a  priest,  who  had  invited  him 
to  spend  the  summer  in  the  country.  This  priest  put  at  his  disposal 
a  donkey,  and  this  Avas  the  decisive  argument:  'What  a  pleasure 
this  will  be  for  my  children  and  myself!'  " 

Dvorak  had  no  education  other  than  that  at  the  elementary 
country  school.  Mr.  Schwerik,  a  music  critic,  once  met  him  and 
asked  him  what  he  was  doing.  "I  am  improving  my  mind!"  an- 
swered Dvorak,  who  then  drew  out  of  his  pocket  a  little  pamphlet, 
poorly  printed,  a  collection  of  the  lives  of  celebrated  persons, 
Galileo,  Copernicus,  and  others,  for  boys  of  fifteen  years. 

"He  was  not  sufficiently  educated,"  says  Mr.  Rybak,  "to  know  the 
books  mentioned.  Any  element  that  was  not  Czech — I  do  not  say 
even  Slav — was  repugnant  to  his  musical  individuality.  He  pro- 
duced so  quickly  that  it  was  impossible  for  him  to  hunt  for  melo- 
dies in  books,  and  there  was,  certainly,  no  need  of  his  searching. 
He  heard  all  the  orchestration  when  he  made  his  first  sketches.  I 
have  seen  the  sketch  of  the  'New  World'  Symphony.    The  symphony 
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is  all  there,  written  with  one  outburst  on  two  pages  of  paper  and 
sketched  on  two  staves.  The  orchestration  is  so  well  indicated  under 
the  chords,  that,  even  if  the  symphony  had  not  been  written  out, 
it  would  almost  be  possible  to  complete  it  from  the  sketch." 

All  of  the  correspondents  of  Mr.  Ritter  insist  on  the  inherently 
Czech  nature  of  this  "American"  symphony.  "Never  has  Dvorak 
shown  himself  a  more  genuine  Czech."  One  correspondent  writes 
that  it  is  very  difficult  for  a  stranger  to  distinguish  the  folk-songs 
of  diverse  Slav  nations — Bulgarian,  Croatian,  Czech,  Montenegrin, 
Pole,  Russian,  Servian,  Wend.  Show  a  Russian  the  chorus  "Gospo- 
dine  pomiluj  ny"  in  the  last  act  of  "Saint  Ludmila,"  and  he  would 
swear  the  chorus  is  Russian,  yet  nothing  bears  a  closer  resemblance 
to  the  choruses  of  the  Moravin  Brethren  known  to  every  one  in 
Bohemia. 

"In  the  'New  World'  symphony  you  see  the  Czech  peasant  con- 
fronted with  the  rush  and  din  of  the  feverish  life  in  a  great  city. 
To  understand  the  psychological  foundation  of  this  symphony  it  is 
necessary  to  know  something  about  the  Czech  people.  Here  is  an 
analogous  fact.  You  are  acquainted  with  Dvorak's  'Requiem';  the 
text  is  surely  the  most  international  of  any  text  within  the  world; 
now  the  music  is  excellent  Czech  music;  it  expresses  exactly  the 
feelings  of  a  Bohemian  peasant  during  the  mass  for  the  dead." 

Then  there  is  the  question  of  tempo.  It  is  all-important,  say  the 
Bohemian  musicians  and  critics,  to  know  the  tempi  of  Dvorak, 
for  the  indications  in  the  scores  are  of  little  use  to  any  one  not 
versed  in  Czech  rhythms.  "Do  you  remember  that  Mrs.  X  at  B — , 
who  declared  that  the  'Slav  Dances'  were  boresome  beyond  endur- 
ance? After  we  had  played  them  together,  she  said  'they  are  dif- 
ferent things,  but  a  Czech  who  can  put  the  national  sentiment  into 
them  should  be  distributed  with  each  copy.' " 

The  conclusion  of  the  whole  matter,  according  to  these  Czechs,  is 
as  follows : — 
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themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
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1.  The  "New  World"  symphony  expresses  the  state  of  soul  of  an 
uncultured  Czech  in  America,  the  state  of  a  homesick  soul  remem- 
bering his  native  land  and  stupefied  by  the  din  and  hustle  of  a  new 
life. 

2.  The  uncultured  Czech  is  a  born  musician,  a  master  of  his 
trade.  He  is  interested  in  the  only  traces  of  music  that  he  finds 
in  America.  Negro  airs,  not  copied,  adapted,  imitated,  tint  slightly 
two  or  three  passages  of  the  symphony  without  injury  to  its  Czech 
character. 

3.  The  symphony  leaped,  Minerva-like,  from  the  head  of  this  un- 
cultured genius.  As  nearly  all  his  other  compositions,  except  the 
operas,  it  was  not  stimulated  by  any  foreign  assistance,  by  any  con- 
sultation of  authors,  or  by  quotations,  reading,  etc.,  as  was  especially 
the  case  with  Brahms. 

4.  The  national  Czech  feeling  in  this  work,  quickened  by  home- 
sickness, is  so  marked  that  it  is  recognized  throughout  Bohemia,  by 
the  learned  and  by  the  humblest. 

These  are  the  conclusions  of  Mr.  Ritter  after  a  painstaking  in- 
vestigation. That  Dvorak  was  most  unhappy  and  pathetically  home- 
sick during  his  sojourn  in  New  York  is  known  to  many,  though  Mr. 
Ritter  does  not  enter  into  any  long  discussion  of  the  composer's 
mental  condition  in  this  country. 

Yet  some  will  undoubtedly  continue  to  insist  that  the  symphony 
"From  the  New  World"  is  based,  for  the  most  part,  on  Negro  themes, 
and  that  the  future  of  American  music  rests  on  the  use  of  Congo, 
North  American  Indian,  Creole,  Greaser,  and  Cowboy  ditties,  winn- 
ings, yawps,  and  whoopings. 
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The  symphony  is  scored  for  two  flutes  (one  of  which  is  inter- 
changeable with  piccolo),  two  oboes  (one  of  which  is  interchange- 
able with  English  horn),  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  cymbals, 
triangle,  and  strings. 

The  first  movement  opens  with  a  short  introduction,  Adagio,  E 
minor,  4-8,  which,  as  all  admit,  is  not  characterized  by  "folk-song." 
The  strings,  pianissimo,  are  promptly  answered  by  the  wood-wind. 
There  is  a  sudden  fortissimo,  in  which  a  figure  in  all  the  strings  is 
answered  by  kettledrums.  There  is  development,  in  which  the 
orchestra  grows  stronger  and  stronger. 

The  first  portion  of  the  chief  theme  of  the  main  body  of  the  first 
movement,  Allegro  molto,  E  minor,  2-4,  is  given  out  by  two  horns 
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in  unison;  the  second,  by  the  wood-wind.  This  theme  is  developed 
at  length,  and  modifications  suggest  occasionally  a  new  and  con- 
trasting subject.  Folklorists  have  called  attention  to  the  species  of 
syncopation  known  as  the  "Scotch  snap/'  that  distinguishes  this 
chief  theme,  and  also  pointed  out  the  five-note,  or  pentatonic,  scale, 
from  which  the  theme  is  derived.  In  a  subsidiary  theme  announced 
by  flutes  and  oboes,  there  is  a  use  of  the  flat  seventh,  a  use  that 
is  common  to  Oriental  races  as  well  as  the  Negro  of  the  camp-meet- 
ing. The  second  theme,  G  major,  is  given  out  by  the  flute,  and  was 
probably  derived  from  the  familiar  melody,  "Swing  Low,  Sweet 
Chariot."*  The  violins  take  up  this  theme.  There  is  some  develop- 
ment, but  less  than  that  of  the  first;  and  there  is  the  traditional 
repeat.  In  the  free  fantasia  the  thematic  material  of  the  first  part 
is  worked  out;  and  then  there  is  a  return  of  the  first  theme  in  the 
tonic  at  the  beginning  of  the  third  part,  which  is  in  general  a  regu- 
lar reproduction  of  the  first,  with  changes  of  tonalities.  The  bril- 
liant coda  is  built  chiefly  on  the  first  theme. 

In  the  second  movement,  Largo,  D-flat  major,  4-4,  Dvorak  is 
said  to  have  attempted  the  suggestion  of  the  mood  in  the  story  of 
Hiawatha's  wooing,  as  told  by  Longfellow. f    The  chief  and  romantic 

♦Harry  Thacker  Burleigh,  composer,  and  baritone  soloist  at  St.  George's  Church, 
New  York,  since  1894,  was  born  at  Erie,  Pa.,  December  2,  1866.  He  was  a  student 
at  the  National  Conservatory  of  Music  while  Dvorak  was  Director.  Mr.  Burleigh 
at  the  Conservatory  studied  singing  with  Christian  Fritsch,  harmony  with  Rubin  Gold- 
mark,  counterpoint  with  Max  Spicker.  "There  is  no  doubt  at  all  [Mr.  Burleigh  has  said] 
that  Dr.  Dvorak  was  deeply  impressed  by  the  old  Negro  spirituals  and  also  by  the 
Foster  songs.  It  was  my  privilege  repeatedly  to  sing  some  of  the  old  plantation 
songs  for  him  at  his  home  in  East  Seventeenth  Street,  and  one  in  particular,  'Swing 
Low,  Sweet  Chariot,'  greatly  pleased  him  and  part  of  this  old  'spiritual'  will  be 
found  in  the  second  theme  of  the  first  movement  of  the  symphony —  it  is  in  G 
major  and  is  first  given  out  by  the  flute.  The  similarity  is  so  evident  that  it 
doesn't  even  need  to  be  heard ;  the  eye  can  see  it.  Dvorak  just  saturated  himself 
with  the  spirit  of  these  old  tunes  and  then  invented  his  own  themes.  There  is  a 
subsidiary  theme  in  G  minor  in  the  first  movement  with  a  flat  seventh,  and  I  feel 
sure  the  doctor  caught  this  peculiarity  of  most  of  the  slave  songs  from  some  that  I 
sang  to  him  ;  for  he  used  to  stop  me  and  ask  if  that  was  the  way  the  slaves  sang." 

fit  is  said  that  Dvorak  thought  of  "Hiawatha"  as  the  subject  for  an  opera. 
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theme  is  sung  by  the  English  horn  over  a  soft  accompaniment  of 
strings.  The  development  is  extended.  After  the  theme  is  sung  by 
two  muted  horns,  there  is  a  change  to  C-sharp  minor,  un  poco  piu 
mosso.  A  short  transitional  passage  on  a  contrasting  theme  leads 
to  the  second  theme  in  the  wood-wind  over  a  bass  in  counterpoint 
and  pizzicato.  There  are  several  melodies  in  this  movement;  but, 
while  the  sentiments  are  diverse,  there  is  no  abruptness  in  contrast. 
There  is  a  return  to  the  first  theme  in  the  English  horn.  The  move- 
ment ends  pianissimo  with  a  chord  in  the  double-basses  alone. 

Third  movement.  Scherzo :  Molto  vivace,  E  minor,  3-4.  It  opens 
with  a  theme,  for  flutes  and  oboes,  which  appears  as  a  rule  in  imi- 
tations. The  second  theme,  in  E  major,  poco  sostenuto,  also  for 
flutes  and  oboes,  is  of  more  song-like  character.  The  trio,  C  major, 
opens  with  a  lively  theme  for  wind  instruments.  This  is  followed 
by  a  second  theme  for  strings.  A  reminiscence  of  the  opening  theme 
of  the  first  movement  is  heard  just  before  the  trio,  and  also  in  the 
coda. 

The  Finale,  Allegro  con  fuoco,  E  minor,  4-4,  opens  with  a  few 
introductory  measures.  The  first  theme  is  given  out  fortissimo  by 
horns  and  trumpets  against  staccato  chords  in  the  rest  of  the 
orchestra.  The  development  is  first  in  the  strings,  then  in  the 
full  orchestra.  After  the  development  of  subsidiary  matter  the 
clarinet  sings  the  second  theme.  In  the  development  that  follows 
are  recollections  of  the  opening  theme  of  the  first  movement,  the 
English  horn  melody  of  the  second,  and  the  opening  phrase  of  the 
scherzo.  There  is  a  tumultuous  coda,  based  on  the  union  of  the 
chief  theme  of  the  first  movement  with  the  first  theme  of  the  finale. 


LIST  of  CASTS  in  SYMPHONY  HALL 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Faun  with  Infant  Bacchus  (Naples); 
Apollo  Citharoedus  (Rome);  Girl  of  Herculaneum  (Dresden);  Dancing 
Faun  (Rome);  Demosthenes  (Rome);  Sitting  Anacreon  (Copenhagen); 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome) ;  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna) ;  Sophocles  (Rome) ;  Standing  Anacreon  (Copenhagen) ;  Aeschines 
(Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus, 
Eurydice,  and  Hermes  (Naples). 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  DECEMBER  27,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  28,  at  8.15  o'clock 


Mozart Overture  to  "The  Magic  Flute" 

Beethoven    ....        Symphony  No.  4  in  B-rlat  Major,  Op.  60 

I.  Adagio;  Allegro  vivace. 

II.  Adagio. 

III.  Allegro  vivace.    Trio :  Un  poco  meno  allegro. 

IV.  Finale:    Allegro,  ma  non  troppo. 


Bloch "Schelomo"  ("Solomon") 

Hebrew  Rhapsody  for  Violoncello 
and  Orchestra 

Gliere         ......  "The  Saporotchky  Cossacks" 

Symphonic  Tone  Picture— Ballet 

Introduction — The  Cossacks  composing  and  reading  the  Letter — 
The   Cossacks  laughing — The  Cossacks   rejoicing  and   dancing. 


SOLOIST 

FELIX  SALMOND 

There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  A.  H.  Meyer  and  R.  G.  Appel, 

on  Thursday,  December  26,  at  5.15  o'clock  in  the  Lecture  Hall, 

Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 
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THE      WORLD'S      GREATEST      ARTISTS 
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HANDEL  and  HAYDN  SOCIETY 


(See  Page  745) 


ONLY  BOSTON  RECITAL 


PIANO 


This  will  be  Mr.  Sanroma's  first  American  appearance  following  his 
European  tour  which  includes  appearances  in  London,  Paris,  Vienna 
Madrid  and  Barcelona,  where  he  is  playing  this  month. 
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It  will  outlast 
three 


oroinary 
pianos 


The  Steinway's  astonishing 

length  of  life  is  not  the  result 

of    chance.     It    is    built    in — 

slowly,    carefully,   by   skilled 

craftsmen  using  the  finest  ma- 
terials.   It  is  as  much  a  part  of 

a  Steinway  as  its  lovely  tone  • 
For  30,  40,  or  even  50  years 
and  more  the  Steinway  will 
serve  you  well.  And  when  at 
last  it  has  given  all  that  it  has 
to  give,  it  will  not  be  in  your 
lifetime.  You  need  never  buy 
another  piano  •  Such  durabil- 
ity as  this  spells  real  economy. 
In  the  end  it  is  far  cheaper  to 


buy  a  Steinway  •  There  is  a 
wide  range  of  sizes  and  prices. 
Make  your  visit  to  the  nearest 
Steinway  dealer  today. 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  $1475 

10%  down 


875 


and    up — plus 
transportation 

balance  in 
two  years 


Any  Steinway  piano  may  be  purchased 
with  a  cash  desposit  of  10%,  and  the  bal 
ance  will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 

Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 

Adam,  E. 

Organ. 
Snow,  A. 


Ekus,  G. 
Kreinin,  B. 


Violins. 
Gundersen,  R. 

Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Fedorovsky,  P.  Leibovici,  J. 

Leveen,  P.  Tapley,  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 

Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 

Violas. 

Fourel,  G.  Van  Wynbergen,  C.     Grover,  H. 

Cauhape,  J.  Bernard,  A.  Werner,  H. 

Avierino,  N.  Fiedler,  A. 

Gerhardt,  S.  Deane,  C. 

Violoncellos. 
Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Basses. 

Lemaire,  J.            Ludwig 
Oliver,  F.               Franke] 

,  0.             Girard,  H 
,  I.             Dufresne, 

Kelley,  A. 
G.      Demetrides,  L. 

Oboes. 

Clarinets. 

Bassoons. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

English  Horn. 

Bass  Clarinet.      Contra-Bassoois.. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Trumpets. 

Trombones. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Harps. 

Timpani. 

Percussion. 

Zighera,  B. 
Caughey,  E, 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Celesta. 

Librarian. 

Fiedler, 

A. 

Rogers,  L.  J. 

739 

Cfjanbler  &  Co. 


BOSTON   COMMON 


TREMONT   ST.   AT  WEST 


Advance  Fashions 

in 

Beautiful  Hats 
For  Southern  Wear 


Panamalaque  and  Porte  Bonheur,  two  new 
types  of  straw  lead  the  fashion  for  southern 
wear.  In  addition  to  these  are  the  soft  felts 
light  as  a  summer  breeze,  and  supple  straw  bodies. 

The  picturesque  Gainsborough  styles  are  em' 
phasized  for  late  afternoon  and  garden  party  wear, 
ofT-the-face  and  narrow  brimmed  models  chosen 
for  sports  and  informal  occasions. 

New  shades  are  particularly  flattering,  especially 
to  sun  bronzed  complexions — among  them  the 
most  popular  are  Corinthian  and  Pastoral  green, 
Toro  and  Firebrand  red,  Pie  Crust,  Royal  Dahlia, 
Linen  and  Cornflower  blue,  as  well  as  the  favored 
white,  natural  or  black. 


to  $25.00 


FRENCH  SALON— SECOND  FLOOR 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  DECEMBER  27,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  23,  at  8.15  o'clock 


Mozart 


.    Overture  to  "The  Magic  Flute" 


Beethoven    . 


Symphony  No.  4  in  B-nat  Major,  Op.  60 


I.  Adagio;  Allegro  vivace. 

II.  Adagio. 

III.  Allegro  vivace.     Trio :  Un  poco  meno  allegro. 

IV.  Finale:    Allegro,  ma  non  troppo. 


Bloch 


"Schelomo"  ("Solomon") 
Hebrew  Rhapsody  for  Violoncello 
and  Orchestra 


Tchaikovsky 


Ouverture  Solennelle,  "1812,"  Op.  49 


SOLOIST 
FELIX  SALMOND 


There  will  be  an  intermission  after  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen' A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Through  the  Mediterranean  in  Spring 

RAYMOND-WHITCOMB 

MEDITERRANEAN 

SPRING   CRUISE 

Sailing  April  8  on  the  20,000  ton  liner 
"Carinthia".  Rates  $725  and  upward- 
A  six  weeks  cruise  to  trie  great  cities, 
pleasure  resorts  and  famous  islands  of 
the  Western  Mediterranean.  Popular 
also  as  a  way  to  Europe,  by  an  un- 
crowded  ship,  sailing  over  the  pleasant 
southern  route  at  the  height  of  its  sea- 
son. This  year,  passengers  leaving  the 
cruise  at  Venice  on  May  5  can  con- 
veniently  reach    Oberammergau    for 
the  first  performances  of  the  Passion 
Play  .    The  cruise  rates  include  return 
to  America  at  any  time  during  1930. 

Send  for  the  booklet 

Mediterranean  Spring  Cruise 

Land  Cruises  to  Mexico  and  California 

on  the  Raymond-Whitcomh  special 

Land  Cruise  Trains 


165  Tremont  St.  122  Newbury  St. 

Also  at  The  First  National  Bank  of  Boston 
67  Milk  Street 
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Overture  to  the  Opera  "Die  Zauberflote"   (''The  Magic  Flute") 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

Emanuel  Johanu  Schikaneder,  the  author  of  the  libretto  of  "The 
Magic  Flute,"'  was  a  wandering  theatre  director,  poet,  composer, 
and  play-actor.  Vain,  improvident,  shrewd,  a  bore,  he  nevertheless 
had  good  qualities  that  won  for  him  the  friendship  of  Mozart.  In 
1791  Schikaneder  was  the  director  of  the  Auf  der  TVieden,  a  little 
theatre  where  comic  operas  were  performed.  He  no  doubt  would 
have  made  a  success  of  his  venture,  had  he  curbed  his  ambition.  On 
the  verge  of  failure,  he  made  a  fairy  drama  out  of  Wieland's  -story, 
"Lulu,  or  the  Enchanted  Flute."  He  asked  Mozart  to  write  the 
music  for  it.  Mozart,  pleased  with  the  scenario,  accepted  the  offer 
and  said :  "If  I  do  not  bring  you  out  of  your  trouble,  and  if  the  Avork 
is  not  successful,  you  must  not  blame  me;  for  I  have  never  written 
magic  music."  Schikaneder  had  followed  closely  Wieland's  text ; 
but  he  learned  that  Marinelli,  a  rival  manager,  the  director  of  the 
Leopoldstadt  Theatre,  thought  of  putting  upon  the  stage  a  piece  with 
the  same  subject;  so  he  hurriedly,  and  with  the  assistance  of  an 
actor  named  Gieseke,  modified  the  plot,  and  substituted  for  the  evil 
genius  of  the  play  the  high  priest  Sarastro,  who  appears  to  be  the 


Just  Issued 

From  Palestrina  to  Grieg 

First  Year  Music  Biography 
By 

Thomas  Tapper,  Litt  d. 

A  companion  volume  to  First  Year  Music  History 

Deals  chronologically  with  the  great  composers,  giving  the  story  of 
each  and  discussing  his  contribution  to  the  general  development  of  the  art 
of  music,  Each  chapter  is  concerned  with  a  single  composer,  and  has  at 
the  end  a  synopsis  and  review  questions  which  serve  to  emphasize  the 
main  points  and  test  the  student's  knowledge.  The  book  may  be  used  for 
class  work,  for  reference  purposes,  or  may  be  read  for  general  instruction 
and  enjoyment.  Straightforward  in  style,  yet  mature  in  viewpoint,  it  is 
suitable  for  students  and  readers  of  any  age. 

Price  SI. 75  net 


Other  Volumes  in  Dr.  Tapper's  First  Year  Series  of  Text  Books 

Net  Net 

First  Year  Music  History $1.75        First  Year  Melody  Writing $1.00 

First  Year  Theory 1.00        First  Year  Analysis 1.00 

First  Year  Harmony 1.00        First  Year  Counterpoint 1.00 

Second  Year  Harmony 1.00 

The  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St 
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custodian  of  the  secrets  and  the  executor  of  the  wishes  of  the 
Masonic  order. 

Certain  writers  have  found  a  deep  and  symbolical  meaning  in  the 
most  trivial  dialogue  and  even  in  the  music  of  the  overture.  Some 
have  gone  so  far  as  to  regard  the  opera  as  a  symbolic  representation 
of  the  French  Revolution.  To  them  the  Queen  of  Night  is  the  incar- 
nation of  Royalty.  Pamina  is  Liberty,  the  daughter  of  Despotism, 
for  whom  Tamino,  the  People,  burns  with  passionate  love.  Mono- 
statos  is  Emigration;  Sarastro  is  the  Wisdom  of  the  Legislature; 
the  priests  represent  the  National  Assembly. 

Did  Mozart  see  anything  in  the  text  except  the  libretto  of  a  magic 
opera  ?  Goethe  once  wrote  of  the  text,  "The  author  understood  per- 
fectly the  art  of  producing  great  theatrical  effects  by  contrasts." 
Hegel  praised  the  libretto  highly  for  the  mixture  of  the  common  and 
the  supernatural ;  for  the  episodes  of  the  tests  and  initiations. 

Schikaneder  knew  the  ease  with  which  Mozart  wrote.  He  also 
knew  that  it  was  necessary  to  keep  watch  over  him,  that  he  might 
be  ready  at  the  appointed  time.  Mozart's  wife  was  then  in  Baden. 
Schikaneder  therefore  put  Mozart  in  a  little  pavilion  which  was  in 
the  midst  of  a  garden  near  his  theatre.  The  music  of  "The  Magic 
Flute"  was  written  in  this  pavilion  and  in  a  room  of  the  casino  of 
Josephdorf.    Mozart  was  deep  in  doleful  dumps  when  he  began  his 


Bonds  of  the  highest  grade 


Harris.  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  federal  St.,  Boston 
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From  our  large  and  exclusive  collection 
of  original  Pans  dresses  and  suits  we 
are  prepared  to  make  facsimile  copies 
or  modifications   at   reasonable    prices. 

JLP. 

HOLLANDER 
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BOYLSTON  ST.  AND    PARK    SQ.,    BOSTON 
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What  Can  Be  Done 
With  Life  Insurance 

(5)  A   GUARANTEED   EDUCATION   FOR  THE   CHILDREN. 

College  education,  which  was  once  considered  a  luxury,  later 
became  an  advantage,  and  is  today  a  necessity. 

In  the  average  family,  the  question  often  is,  How  to  ensure  for 
the  children  this  important  preparation  for  living  a  life  and 
earning  a  living?  How  to  do  this  on  limited  means?  How  to 
safeguard  them  against  the  possible  loss  of  the  provider  of  both 
bread  and  education? 

There  is  a  way  for  parents  to  build  a  fund  for  this  purpose — 
an  Education  Fund— through  LIFE  INSURANCE.  The  best 
time  to  begin  is  when  the  children  are  young  and  the  saving 
plan  through  LIFE  INSURANCE  can  be  carried  out  over  a  long 
period  of  years. 


Life  Insurance  Company 

of  Boston,  Massachusetts 
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task,  so  Schikaneder  surrounded  him  with  members  of  his  company. 
Tt  was  long  believed  .that  the  composer  was  then  inspired  by  the 
beautiful  eyes  of  the  singing  woman,  Gerl,  but  the  story  may  rest  on 
no  better  foundation  than  the  one  of  the  Mme.  Hofdaemmel 
tragedy,  which  even  Otto  Jahn  thought  worthy  of  his  investigation. 

Schikaneder  made  his  proposal  early  in  March,  1791.  The  over- 
ture, with  the  Priests'  March,  was  composed  September  28,  1791. 
On  September  30  of  that  year  "Die  Zauberflote,"  a  grand  opera  in 
two  acts,  was  produced  at  the  Auf  der  Wieden  Theatre.  The  cast 
was  as  follows :  Sarastro,  Gerl ;  Tamino,  Schack ;  Queen  of  Mghtr 
Mme.  Hofer;  Pamina,  Miss  Gottlieb;  Papageno,  Schikanederr 
Monostatos,  Nouseul.  Mrs.  Gerl  took  the  part  of  the  "Third  Lady'r 
and  "An  Old  Woman."  Mozart  conducted  at  the  pianoforte  the 
first  two  performances. 

Schikaneder's  name  was  in  large  type  on  the  bill;  Mozart's  name 
was  in  small  type  underneath  the  cast.  Johann  Schenk  (1753-1886)  r 
who  made  money  and  won  fame  by  the  popularity  of  his  operas, — 
"Der  Dorfbarbier"  (1790)  was  long  a  favorite — Schenk  gave  Bee- 
thoven lessons  in  counterpoint  at  Vienna  in  1793-4 — sat  in  one  of 
the  orchestra  seats.  At  the  end  of  the  overture,  he  went  to  Mozart 
and  kissed  his  hand.    Mozart  stroked  his  admirer's  cheek.    But  the 


Cromwell  clocks  and  fine  French  cartels.  Chelsea 
clocks.  English  lacquers,  mantel,  wall,  bracket 
and  hall  clocks.  .   .   .  Clock  folder  on  request, 


BIGELOWKENNARP^G© 

?11 WASHINGTON  STBOSTON 


£99 


afidl]®  i/w 


— in  a  fur  season  of  small, 
precious  pelts 

Russian  Caracul 
Coat 

in  the  princesse  manner 
by  Moulieres 

This  winter,  more  than  ever,  the  well 
dressed  woman  wears  beautiful  furs. 
And  the  lamb,  the  mink  and  the  sable 
lead  in  fashion  prestige. 

This  coat  of  small,  supple  Russian  Car- 
acul skins  is  distinctly  in  the  new  man- 
ner of  elegant  simplicity  —  graceful 
princesse  lines,  dressmaker  cuffs,  scal- 
loped hem  line  and  subtle  suggestion 
of  a  flare  creates  a  coat  of  individual 
distinction  $770.      Fur  Salon,  4th  floor. 


Slattery's 

Opposite  Boston  Common 


Boston 

Brookline 
Wellesley 


767 


first  act  was  not  well  received.  Mozart  went  behind  the  scenes  and 
saw  Schikaneder  in  his  costume  of  a  bird.  He  reassured  Mozart 
but  the  opera  disappointed  the  Viennese  at  first,  and  Mozart  was 
cut  to  the  quick.  The  cool  reception  was  not  due  to  the  character 
of  the  subject;  for  "magic  plays'7  with  music  of  Viennese  com 
posers,  as  Wenzel  Mtiller,  were  very  popular,  and  "The  Magic  Flute' 
was  regarded  as  a  Singspiel,  a  "magic  farce,"  with  unusually  elabo 
rate  music.  The  report  from  Vienna  that  was  published  in  Kunzer 
and  Keichardt's  music  journal,  Studien  filr  Tonkunstler  und  Musik 
freunde  (Berlin,  1793,  p.  79),  tells  the  story:  "The  new  machine 
comedy,  'The  Magic  Flute/  with  music  by  our  Kapellmeister  Mozarc 
[sic],  which  was  given  at  great  expense  and  with  such  sumptuous 
ness,  did  not  meet  with  the  expected  success,  for  the  contents  anc 
dialogue  of  the  piece  are  utterly  worthless."  Schikaneder  was  ob 
stinate  in  his  faith;  the  opera  soon  became  the  fashion.  The  two 
hundredth  representation  was  celebrated  at  Vienna  in  October 
1795.  "The  Magic  Flute"  made  its  way  over  the  continent.  Tin 
libretto  was  translated  into  Dutch,  Swedish,  Danish,  Polish,  Italian 
Paris  knew  the  opera  in  1801  (August  23)  as  "Les  Mysteres  d'Isis.' 
The  first  performance  in  London  was  on  May  25,  1819,  in  Italian 
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NORTH? 

Does  your  wanderlust  take 
the  form  of  ice  and  snow? 
Come  to  Jays  .  .  .  our  col- 
lections of  snow-sports 
fashions  include  practi- 
cally everything  you  will 
need  ...  from  the  formal 
indoor  skating  costumes  to 
the  rugged  gabardine  suits 
approved  by  guides  in  the 
Engadine   ... 

SOUTH? 

Tawny  sands,  blue  water, 
and  shady  palms?  Come 
to  Jays  .  .  .  every  section 
of  our  shop  offers  correct 
clothes  for  the  Southland 
.  .  .  from  the  pale  sand 
stocking  to  wear  with  the 
daytime  sports  costume  to 
the  most  deliciously  formal 
knitted  suit  of  lacy  weave. 
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"The  Magic  Flute"  was  performed  at  La  Scala,  Milan,  on  April  15, 
1816.  There  were  thirty-eight  performances  that  season.  The  sing- 
ers were  Mmes.  Carrea  and  Bellac-Giorgi ;  Messrs.  Monelli,  F.  Galli, 
Bottari.    The  opera  failed  at  Florence  in  1818. 

In  1897  Gustav  Mahler  brought  out  at  the  Vienna  Opera  House 
"The  Magic  Flute"  in  the  original  version,  without  the  customary 
cuts  or  changes.  He  even  had  the  flying  machine  for  the  three  genii 
reconstructed. 

Mozart  died  shortly  after  the  production  of  "The  Magic  Flute," 
in  deep  distress.  This  opera,  with  the  music  of  his  Requiem,  was  in 
his  mind  until  the  final  delirium.  While  the  opera  was  performing 
he  would  take  his  watch  from  under  his  pillow  and  follow  the  per- 
formance in  imagination:  "We  are  now  at  the  end  of  the  act,"  oi 
"Now  comes  the  grand  aria  for  the  Queen  of  Night."  The  day 
before  he  died,  he  sang  with  his  weak  voice  the  opening  measures  oi 
"Der  Vogelf anger  bin  ich  ja,"  and  endeavored  to  beat  the  time  with 
his  hands.  The  frivolous  and  audacious  Schikaneder,  "sensualist 
parasite,  spendthrift,"  filled  his  purse  by  this  opera :  in  1798  he  buill 
the  Theatre  an  der  Wien.  On  the  roof  he  put  his  own  statue,  clothed 
in  the  feather  costume  of  Papageno.  His  luck  was  not  constant ;  ii 
1812  he  died  in  poverty. 
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BUSINESS  PROPERTY 

What  is  an  interest  in  a  business  worthy  anyway? 

Well,  it  ought  to  be  wo^th  at  least,  t^e  amount  of 
the  property  values  rerresented,  oughtn't  it? 

It  is  one  thing  to  put  a  value  on  it — and  another 
to  get  it  out  quickly. 

Public  oninion  now  seems  to  be  t^at  an  amount 
of  life  irsurance  equ*  1  to  the  sto^k  interest  is  the 
most  logical  and  easy  way  to  effect  the .  sale  and 
purchase 
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ORIENTAL  RUGS 


Always  the  great  rug  event  of  the  year  —  greater  than 
ever!  Over  $400,000  stock,  largest  in  Pray's  112  years! 
Every  Oriental  Rug  included — antiques,  semi-antiques 
modern  —  scatter  rugs,  huge  carpet  rugs,  hall  runners. 
Every  rug  carries  the  backing  of  America's  oldest  Rug 
House.  Sale  positively  ends  December  31. 
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The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  and  strings. 

Jt  begins  Adagio,  with  three  fortissimo  E-iiat  major  chords  for  full 
orchestra,  "which  have  some  hidden  Masonic  significance."  The 
chief  movement  is  a  brilliant  and  elaborate  fugue,  which  is  treated 
with  orchestral  freedom.  About  the  middle  of  its  development  it  is 
interrupted  by  the  "Masonic"  E-flat  major  chords  which  were  heard 
at  the  beginning.  "These  chords  are  the  only  thing  in  the  overture 
that  reappears  in  the  opera;  yet  the  work  is  by  no  means  open  to 
the  charge  of  musical  irrelevancy,  for  the  theme  of  the  fugue  is 
eminently  suggestive  of  the  lively  character  of  Papageno,  the  bird 
catcher.  The  overture  to  'The  Magic  Flute'  was  probably  the  one 
Rossini  had  in  mind  when  he  once  said :  'I've  been  trying  for  months 
to  write  some  fugued  overtures  a  la  Mozart;  but  I've  had  to  tear 
them  all  up,  the  great  model  is  too  overpowering!  Mine  were  all 
detestable.' " 

There  has  always  been  since  1791  discussion  concerning  the  treat- 
ment of  Masonic  thoughts  and  rites  in  "The  Magic  Flute,"  both  in 
the  text  and  the  music.  Jahn  had  a  firm  belief  that  "the  dignity  and 
grandeur  with  which  the  music  reveals  the  symbolism  of  these  mys- 
teries certainly  have  their  root  in  his  [Mozart's]  intense  devotion  to 
the  Masonic  idea.    A  clear  indication  of  this  devotion  was  given  in 
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this  overture  to  the  initiated,  but  in  a  way  that  shows  how  well  he 
distinguished  between  Masonic  symbolism  and  artistic  impulse." 

Mozart's  devotion  to  Masonry  is  well  known.  He  may  have  been 
inspired  by  Masonic  thoughts  when  he  wrote  the  overture.  He  may 
have  anticipated  Herder  and  Ulibischeff  and  endeavored  to  express 
the  idea  of  a  struggle  between  light  and  darkness.  It  is  highly  prob- 
able, however,  that  he  was  chiefly  concerned  with  making  music.  As 
Henri  Lavoix  the  Younger  says  in  his  "Histoire  de  l'lnstrumenta- 
tion" :  "Here  the  master,  wishing,  so  to  speak,  to  glance  back  and  to 
give  a  final  model  of  the  old  Italian  and  German  overtures  with  a 
counterpointed  theme,  which  had  served,  and  still  served,  as  preface 
to  many  operas,  pleased  himself  by  exhibiting  the  melodic  theme 
that  he  had  chosen  in  all  its  forms,  adorned  with  the  riches  of 
harmony  and  instrumentation.  The  result  of  this  marvellous  work 
of  the  carver  is  one  of  the  most  perfect  instrumental  compositions 
ever  produced  by  human  genius.  Yet  no  one  can  establish  the  slight- 
est resemblance  between  the  overture  and  the  grotesque  magic  piece 
on  which  Mozart  lavished  the  most  precious  treasures  of  his 
prodigious  imagination." 


The  late  Henry  Edward  Krehbiel  pointed  out  that  the  device  of 
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Who  Manages 

Your  Investments 

A  HE  present  situation 
is  bringing  home  to  many  investors  the  ad- 
vantages of  having  their  investments  under 
expert  management. 

How  should  the  investor  select  an  expert? 
We  believe  the  answer  can  be  summed  up 
in  these  words, — "An  investment  expert  is 
as  strong  as  his  investment  experience." 

The  Lee,  Higginson  Trust  Company  is  found- 
ed upon  Lee,  Higginson  &  Company's  invest- 
ment experience  of  eighty  years,  covering 
times  of  uncertainty  as  well  as  periods  of 
prosperity. 

Your  property  placed  with  the  Lee,  Higginson 
Trust  Company  in  an  Investment  Manage- 
ment Account  will  be  under  the  supervision 
of  our  Trust  Committee  .  .  .  men  who  have 
had  a  lifetime  training  in  the  care  and  man- 
agement of  property. 
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the  so-called  "Masonic"  chords,  heard  at  the  beginning  of  the  over- 
ture and  in  the  middle  of  it,  was  not  of  Mozart's  invention.  "I  have 
found  it  used  in  an  almost  identical  manner  in  the  overture  to 
'Gunther  von  Schwarzburg,'*  by  Ignaz  Holzbauer,  a  German  opera 
produced  in  Mannheim  fifteen  years  before,  'Die  Zauberflote'  saw  the 
light  of  the  stage  lamps.  Mozart  knew  Holzbauer — who  was  a 
really  great  musician — and  admired  his  music. "f 

A  word  about  the  theme  of  the  fugue,  not  unlike  the  one  in 
dementi's  sonata  in  B-flat  major, — Clementi,  who  meeting  Mozart 
when  they  were  to  play  before  the  Emperor  Joseph,  mistook  his  rival 
for  an  imperial  valet-de-chambre,  because  he  was  dressed  so  ele- 
gantly. When  Clementi  republished  his  sonata,  he  thought  it  best 
to  insist  on  his  priority  with  regard  to  the  theme :  "This  sonata  with 
the  toccata  that  follows  was  played  before  His  Imperial  Majesty 
Joseph  TI  in  1781.    Mozart  was  present."    Krehbiel  also  pointed  out 

*This  opera  was  produced  at  Mannheim  in   1776. 

fMozart  wrote  to  his  father  from  Mannheim  in  1777  :  "Holzbauer's  music  is 
very  beautiful ;  the  poetry  is  not  worthy  of  it.  What  amazes  me  most  is  that  so 
old  a  man  as  Holzbauer  should  have  so  much  spirit — <h  is  incredible,  the  amount 
of  fire  in  his  music."  Ignaz  Jakob  Holzbauer  (Vienna,  1711;  Vienna,  1783),  studied 
law,  but  turning  to  music  was  in  turn  music  director  at  the  Vienna  Court  Theatre, 
where  his  wife  Rosalie  sang ;  as  Court  music  director  at  Stuttgart,  later  at  Mann- 
heim. He  made  many  journeys  to  Italy.  The  last  years  of  his  life  he  was  totally 
deaf.  He  wrote  Italian  operas,  "Guenther"  (German  text  by  Selein),  sixty-five 
symphonies,  chamber  music,  oratorios,  masses,  motets,  etc.  His  autobiography  was 
published   in    Cramer's   Magazine    (1783)    and   Bossier's   Zeitung    (1790). 
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Felix  Salmond 

Distinguished  'Cello   Virtuoso 

Exclusive  Columbia  Record  Artist 

His  Columbia  New-Process  Records  give  a  remarkable 
exposition  of  his  art  in  its  splendid  maturity.  His 
execution  is  equally  £.reat  in  the  simple  old  London- 
derry Air  and  the  Beethoven  Sonata.  Ask  to  hear 
the  following. 

7107M      \  Le  Cygne  (Saint-Saens) 
12-in.  SI. 50  (  Londonderry  Air  (Irish  Melody) 

2045M       j  Apres  un  Reve  (Faure) 
10-in.  $1.00  (  Traumerei  (Schumann) 

20. 0M       1  To  a  Wild  Rose  (MacDowell) 
10-in.  $1.00  \  Berceuse  (Jocelyn)  vGodard) 

169M         )  Berceuse  (Cradle  Song)  (Faure) 
10-in.  $  .75  I  Largo  (jrom  Chopin  Sonata,  Op.  65) 

£01o6D     \  Melodie  (Bridge) 
12-in.  $1.25  \  Gavotte  in  D  ^Popper) 

179M       <  Seven  Variations  on  a  Theme  by  Mozart  (Beethoven) 
10-in.  $  .75  ^       Parts  1  and  2 

180M       \  Seven  Variations  on  a  Theme  by  Mozart  (Beethoven) 
10-in.  $  .75  "I      Parts  3  and  4 

Columbia  Masterworks  Set  No.  78 

Grieg:  Sonata  in  A  Minor,  Op.  36,  Complete  in  Seven 
pans,  with  Album  5^6.00 

Columbia  Masterworks  Set  No.  38 

Beethoven:  Sonata  in  A,  'Cello  and  Piano,  Op.  69, 
complete  in  Six  Parts,  with  Album,  $4.50 

Played  by  Felix  Salmond  and  Dr.  S.  Rumschisky 

Ask  for  Columbia  Masterworks  Catalogue 


"Magic       MJEfM)       Notes" 

Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 
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REG.    U.   S.    PAT.    OFF. 

Viva-tonal  Recording  —  The  Records  without  Scratch 

*Reg.  U.S.  Pat.  Off. 
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that  in  the  eighteenth  centnry  these  likenesses  were  "frank  borrow- 
ings in  which  there  was  no  moral  obliquity ;  for  originality  then  lay 
as  much  in  treatment  as  in  thematic  invention,  if  not  more.  There 
was  no  talk  then  of  'unconscious  cerebration.'  " 

The  first  performance  of  "The  Magic  Flute"  in  Boston  was  at  the 
Boston  Theatre  on  January  11,  I860,  in  Italian.  The  cast  was  as 
follows :  Astrifiammante,  Mme.  Colson ;  Panama,  Mme.  Gazzaniga ; 
Papagena,  Mme.  Strakosch;  three  attendants  on  the  Queen,  Mmes. 
Berger,  Keichardt,  Morra;  Tamino,  Stigelli;  Papageno,  Ferri; 
Sarastro,  Junca;  Monostatos,  Amodio;  Oratore,  Muller;  Muzio  con- 
ducted, and  Theodore  Thomas  was  concert-master.  The  play-bill 
stated  that  there  would  be  a  chorus  of  over  one  hundred.  "The 
grand  orchestra  has  been  increased  by  the  addition  of  the  most 
prominent  professors  of  the  city."  It  was  said  at  the  time  by  John 
S.  Dwight  that  the  chorus  was  shockingly  out  of  tune,  the  scenery 
was  imperfect.  One  young  lady  expressed  her  disappointment  that 
there  were  no  airs  in  the  opera.  It  is  not  improbable  that  some 
mutilated  version  of  the  opera  in  English  was  performed  in  Boston, 
before  1860,  but  the  performance  in  1860  was  the  first  worthy  of 
record. 

The  first  performance  in  German  was  at  the  same  theatre  on  Oc- 
tober 18,  1864.     Queen  of  Mght,  Johanna  Rotter;  Pamina,  Lizzie 
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Eckhardt;  Papagena,  Pauline  Canissa;  Tamino,  Franz  Himmer; 
Sarastro,  Karl  Formes;  Papageno,  Anton  Graff;  Monostatos, 
fidouard  Harmier ;  "Three  Boys,"  Mmes.  Marie  Marcheaud,  Laroche, 
Dehlow.    Carl  Anschutz  conducted. 

There  was  a  performance  in  English  at  the  Park  Theatre,  New 
York,  on  April  17,  1833,*  but  the  first  performance  worthy  the  name 
was  in  Italian  at  the  Academy  of  Music,  November  21,  1859,  by  the 
company  that  visited  Boston  in  1860.  New  Yorkers  in  1859  con- 
demned the  opera  as  old-f ogyish  and  dull. 

*    * 

"The  overture  of  'The  Magic  Flute,'  which  will  for  centuries  to 
come  still  ravish  the  ear, — that  sportive,  happy  wonder-child — shed- 
ding light  and  joy,  it  will  ever  soar  skyward,  in  spite  of  fog  and 
utter  darkness." — Robert  Schumann. 

"Mozart,  whom  no  one  will  accuse  of  melodic  poverty,  pursued  for 
a  long  time  the  chimera  of  instrumental  music  without  melody.  The 
overture  of  'Cosi  fan  tutte'  was  an  unfortunate  attempt  in  this  re- 

*This  was  an  adaptation  by  Charles  "E.  Horn,  Sarastro,  Horn  ;  Tamino,  .Tones ; 
Papageno,  Placide ;  Priest,  Hayden ;  Monastatos,  Fisher ;  Fairy  of  the  Bells,  Miss 
James  ;  Astrifiammante,  Mrs.  Wallack  ;  Pamina,  Mrs.  Austin  ;  Papagena,  Mrs.  Sharpe ; 
Fairy  of  the  Magic  Flute,  Mrs.  Durie ;  Fairy  of  the  Picture,  Mme.  Otto.  "Knowing 
Mozart's  score  as  I  do,  I  cannot  see  how  any  of  the  performers  except  Jones,  Mme. 
Otto,  Mrs.  Austin  and  possibly  Horn,  could  have  done  remotest  justice  to  the  music. 
What  could  Mrs.  Wallack  have  done  with  the  Queen  of  the  Night,  a  part  for  whose 
very  florid  music  Mrs.  Austin's  voice  and  style  would  seem  to  be  especially  suited  *i 
But  doubtless  the  music  was  much  simplified.  The  opera  was  repeated  several  times 
before  the  month  ended."  Professor  George  C.  D.  Odell  in  his  "Annals  of  the  New 
York   Stage"  Vol.   Ill,  page  621. 
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I  Cant  Sing  The  Old  Songs 

Sobbed  Hattib 

"and  I  can't  chirp  the  new  ones  either,"  sulked  the  young 
soprano  from  East  Bicycle. 

"Oh,  come,  lilt  me  just  one  roundelay,"  pleaded  Hubert, 
her  admirer.  "But,  I  can't  see  the  notes,"  gulped  the  dear 
young  thing.  "If  mother  had  only  followed  the  suggestions 
about  lighting  made  by  that  Home  Service  Specialist  from  the 
Edison  Company,  I'd  gladly  squawk  a  chantey  or  two  for  you." 
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spect;  for  the  absence  of  melody  is  cruelly  felt.  The  overture  of 
'Don  Giovanni'  is  a  compromise.  In  the  overture  to  'The  Magic 
Flute/  the  problem  was  solved — not  a  bit  of  straight  cantabile,  a 
prodigious  complexity,  and  as  a  result,  clearness,  fascination,  irre- 
sistible effect.  It  is  a  tour  de  force  which  Mozart  alone  could  have 
accomplished." — Camille  Saint-Saens. 


Symphony  in  B-flat  major,  No.  4,  Op.  60,  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

The  composition  of  Beethoven's  Symphony  No.  5,  in  C  minor,  was 
not  begun  before  the  performance  of  the  "Eroica,"  No.  3,  and  the 
first  public  performance  of  the  "Eroica"  was  at  Vienna  on  April  7, 
1805.*  Nottebohm  found  in  a  sketch-book  of  Beethoven,  dated  1795, 
notes  for  a  symphony  in  C  minor,  and  one  sketch  bears  a  resemblance 
to  the  opening  measures  of  the  Scherzo  as  it  is  now  known  to  us ;  but 
the  composition,  properly  speaking,  did  not  begin  until  the  "Eroica" 
had  been  performed.  This  composition  was  interrupted  by  work  on 
the  Symphony  in  B-flat  major,  No.  4,  a  symphony  of  a  very  different 
character.    The  symphony  was  probably  planned  and  composed  in 

*The   "Eroica"   was  performed   for  the   first  time   at  a  private  concert  at  Prince 
Lobkowitz's    in    December,    1804. 
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the  summer  of  1806.  In  September,  1806,  Beethoven,  writing  to 
Breitkopf  and  Hartel  spoke  of  a  "new"  symphony  he  wished  to 
publish. 

After  the  performance  of  the  "Eroica,"  Beethoven  also  worked  on 
his  opera,  "Fidelio."  The  French  army  entered  Vienna,  November 
13,  1805 ;  on  the  15th,  Napoleon  sent  to  the  Viennese  a  proclamation 
dated  at  Schonbrunn,  and  on  November  20,  1805,  "Fidelio"  was  per- 
formed for  the  first  time,  before  an  audience  largely  composed  of 
French  officers.  There  were  three  performances,  and  the  opera  was 
withdrawn  until  March  29,  1806,  when  it  was  reduced  from  three 
acts  to  two.  The  opera  was  again  coldly  received;  there  were  two 
performances ;  and  there  was  no  revival  in  Vienna  until  1814. 

Beethoven,  disturbed  by  this  disaster,  went  in  1806  to  Hungary 
to  visit  his  friend,  Count  Brunsvik,  and  he  visited  the  Prince  Lich- 
nowsky  at  Castle  Gratz,  which  was  near  Troppau  in  Silesia.  It  has 
been  said  that  at  Martonvasar,  visiting  the  Brunsviks,  he  found  that 
he  loved  Therese  and  that  his  love  was  returned.*  Some,  therefore, 
account  for  the  postponement  of  the  Fifth  Symphony,  begun  before 
the  Fourth,  "by  the  fact  that  in  May,  1806,  Beethoven  became  en- 
gaged to  the  Countess  Therese.  .  .  .  The  B-flat  symphony  has  been 

♦See  "Beethoven's  unsterbliche  Geliebte  nach  personlichen  Erinnerungen,"  by 
Mariam  Tenger  (Bonn,  1890)  ;  Prod'bomme's  "Symphonies  de  Beethoven"  (Paris, 
1906),  and  particularly  O.  G.  Sonneck's  remarkable  study  "The  Riddle  of  the 
Immortal  Beloved  :  a  Supplement  to  Thayer's  Life  of  Beethoven"  (large  octavo,  67  pp. 
New   York,    1927). 


for  Misses  and  Women 

Original  Models  and  Adaptations  in 

Tailored  and  Costume  Suits 
Street  and  Afternoon  Dresses 
Evening  and  Dinner  Gowns 
Elaborately  Fur  Trimmed  Coats 
Millinery 


FOUR  SIXTY  EIGHT  BOYLSTON  STREET 


784 


CHAS.  M.  STIEFF,  Inc. 

114  Boylston  Street 


785 


mentioned  as  'the  most  tenderly  classical'  of  all  works  of  its  kind; 
its  keynote  is  'happiness' — a  contentment  which  could  have  come  to 
the  master  only  through  such  an  incident  as  the  one  above  set  forth 
— his  betrothal."    We  do  not  see  the  force  of  this  reasoning.* 

It  is  better  to  say  with  Thayer  that  nothing  is  known  about  the 
origin  of  the  Fourth  beyond  the  inscription  put  by  the  composer  on 
the  manuscript  which  belongs  to  the  Mendelssohn  family :  "Sinfonia 
4ta  1806.    L.  v.  Bthvn." 

This  we  do  know :  that,  while  Beethoven  was  visiting  Prince  Lich- 
nowsky  at  the  latter's  Castle  Gratz,  the  two  called  on  Franz  Count 
Oppersdorf,  who  had  a  castle  near  Grossglogau.  This  count,  born 
in  1778,  rich  and  high-born,  was  fond  of  music ;  he  had  at  this 
castle  a  well-drilled  orchestra,  which  then  played  Beethoven's  Sym- 
phony in  D  major  in  the  presence  of  the  composer.  In  June,  1807, 
he  commissioned  Beethoven  to  compose  a  symphony,  paid  him  two 
hundred  florins  in  advance  and  one  hundred  and  fifty  florins  more  in 
1808.  Beethoven  accepted  the  offer,  and  purposed  to  give  the  Sym- 
phony in  C  minor  to  the  count ;  but  he  changed  his  mind,  and  in  No- 
vember, 1808,  the  count  received,  not  the  symphony,  but  a  letter  of 
apology,  in  which  Beethoven  said  that  he  had  been  obliged  to  sell  the 

•■"In  the  last  months  of  1806,  after  the  visit  to  the  Brunswicks,  the  placid 
and  serene  Fourth  Symphony — the  most  perfect  in  form  of  them  all — and  the  noble 
Violn  Concerto  :  in  1807,  the  Mass  in  C,  and  the  C  minor  Symphony  .  .  .  are  such 
the  works  of  a  melancholy,  gloomy  temperament,  or  of  a  forlorn,  sentimental  lover, 
sighing  like  a  furnace  and  making  'a  woeful  ballad  to  his  mistress'  eyebrow?'  " — 
Thayer-Krehbiel,    "Life    of    Beethoven." 
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symphony  which  he  had  composed  for  him,  and  also  another, — these 
were  probably  the  Fifth  and  the  Sixth, — but  that  the  count  would 
receive  soon  the  one  intended  for  him.  The  Fifth  and  Sixth  were 
dedicated  respectively  to  Prince  Lobkowitz  and  Count  Rasumowsky. 
Oppersdorf  at  last  received  the  Fourth  Symphony,  dedicated  to  him, 
a  symphony  that  was  begun  before  he  gave  the  commission ;  he  re-, 
ceived  it  after  it  had  been  performed.  He  was  naturally  offended, 
especially  as  the  Fourth  Symphony  at  first  met  with  little  favor.  He 
did  not  give  Beethoven  another  commission,  nor  did  he  meet  him 
again,  although  Beethoven  visited  again  at  the  Castle  Gratz  in  1811. 
The  count  died  January  21,  1818. 

The  Fourth  Symphony  was  performed  for  the  first  time  at  one  of 
two  concerts  given  in  Vienna  about  the  15th  of  March,  1807,  at 
Prince  Lobkowitz's.  The  concert  was  for  the  benefit  of  the  com- 
poser. The  Journal  des  Luocus  und  der  Moden  published  this  review 
early  in  April  of  that  year : — 

"Beethoven  gave  in  the  dwelling-house  of  Prince  L.  two  concerts  in 
which  only  his  own  compositions  were  performed :  the  first  four  sym- 
phonies, an  overture  to  the  tragedy  'Coriolanus,'  a  pianoforte  con- 
certo, and  some  arias  from  'Fidelio.'  Wealth  of  ideas,  bold  origi- 
nality, and  fulness  of  strength,  the  peculiar  characteristics  of 
Beethoven's  Muse,  were  here  plainly  in  evidence.  Yet  many  took 
exception  to  the  neglect  of  noble  simplicity,  to  the  excessive  amas- 
sing thoughts,  which  on  account  of  their  number  are  not  always 
sufficiently  blended  and  elaborated,  and  therefore  often  produce  the 
effect  of  uncut  diamonds." 
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Was  this  "Prince  L."  Lobkowitz  or  Lichnowsky?  Thayer  decided 
in  favor  of  the  former. 

The  first  performance  in  Boston  was  probably  the  one  at  a  concert 
of  the  Musical  Fund  Society  on  December  8,  1849. 


The  separate  orchestral  parts  of  the  Fourth  Symphony  were  pub- 
lished in  March,  1809,*  by  the  Bureau  of  Arts  and  of  Industry  at 
Vienna  and  Budapest.  The  complete  score  in  octavo,  one  hundred 
and  ninety-five  pages,  was  published  in  1821  with  this  title:  "4e 
Grande  Simphonie  en  si  bemol  majeur  (B  dur)  composee  et  dedidee 
a  Mons  le  Comte  d'Oppersdorff  par  Louis  van  Beethoven,  Op.  60. 
Partition.    Prix  16  Fr.    Bonn  et  Cologne  chez  N.  Simrock,  2078." 

An  arrangement  for  pianoforte  by  Fr.  Stein  was  published  early 
in  1809. 

The  symphony  is  scored  for  flute,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

r 

♦Thayer  says  1808,  but  see  the  IntelUgenz-Blatt  of  the  Allgemeine  Musikalische 
Zeitung,   April,    1809,    Col.    35. 

fCount  Franz  von  Oppersdorf  related  to  many  Austrian  noble  famlies — Lobkowitz, 
Lichnowsky — through  blood,  marriage,  or  friendship,  was  a  lover  of  music.  He  main- 
tained an  orchestra  in  his  castle,  and  insisted  that  all  the  officials  in  his  employ 
should  be  able  to  Dlay  an  orchestral  instrument.  His  castle  was  near  the  town  of 
Ober-Glogau,  hardly  a  day's  journey  from  the  castle  of  Lichnowsky  at  Griitz.  Prince 
Lichnowsky  and  Beethoven  visited  the  Count  in  the  fall  of  1806.  The  Count's 
orchestra  then  played  Beethoven's  Symphony  No.  2.  For  a  long  account  of  Beethoven's 
relations  with  the  Count,  see  Thayer-Krehbiel's  "Life  of  Beethoven,"  Volume  II, 
pages  122-123. 
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No  one  has  written  more  acutely,  and  with  more  poetic  apprecia- 
tion of  the  symphonies  of  Beethoven  than  Hector  Berlioz : — 

"Here  Beethoven  abandons  wholly  the  ode  and  the  elegy," — a  ref- 
erence to  the  "Eroica"  Symphony, — "to  return  to  the  less  lofty  and 
sombre  but  perhaps  no  less  difficult  style  of  the  Second  Symphony. 
The  character  of  this  score  is  generally  lively,  nimble,  joyous,  or  of 
a  heavenly  sweetness.  If  we  accept  the  meditative  adagio,  which 
serves  as  an  introduction,  the  first  movement  is  almost  entirely  given 
up  to  joyfulness.  The  motive  in  detached  notes,  with  which  the  al- 
legro begins,  is  only  a  canvas,  on  which  the  composer  spreads  other 
and  more  substantial  melodies,  which  thus  render  the  apparently 
chief  idea  of  the  beginning  an  accessory.  This  artifice,  although  it 
is  fertile  in  curious  and  interesting  results,  has  already  been  em- 
ployed by  Mozart  and  Haydn  with  equal  success.  But  we  find  in 
the  second  section  of  this  same  allegro  an  idea  that  is  truly  new,  the 
first  measures  of  which  captivate  the  attention ;  this  idea,  after  lead- 
ing the  hearer's  mind  through  mysterious  developments,  astonishes 
it  by  its  unexpected  ending.  .  .  .  This  astonishing  crescendo  is  one 
of  the  most  skilfully  contrived  things  we  know  of  in  music :  you  will 
hardly  find  its  equal  except  in  that  which  ends  the  famous  scherzo 
of  the  Symphony  in  C  minor.  And  this  latter,  in  spite  of  its  im- 
mense effectiveness,  is  conceived  on  a  less  vast  scale,  for  it  sets  out 
from  piano  to  arrive  at  the  final  explosion  without  departing  from 
the  principal  key,  while  the  one  whose  march  we  have  just  described 
starts  from  mezzo-forte,  is  lost  for  a  moment  in  a  pianissimo  beneath 
which  are  harmonies  with  vague  and  undecided  coloring,  then  re- 
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appears  with  chords  of  a  more  determined  tonality,  and  bursts  out 
only  at  the  moment  when  the  cloud  that  veiled  this  modulation  is 
completely  dissipated.  You  might  compare  it  to  a  river  whose 
calm  waters  suddenly  disappear  and  only  leave  the  subterranean 
bed  to  plunge  with  a  roar  in  a  foaming  waterfall. 

"As  for  the  adagio — it  escapes  analysis.  It  is  so  pure  in  form,  the 
melodic  expression  is  so  angelic  and  of  such  irresistible  tenderness, 
that  the  prodigious  art  of  the  workmanship  disappears  completely. 
You  are  seized,  from  the  first  measure,  by  an  emotion  which  at  the 
end  becomes  overwhelming  in  its  intensity;  and  it  is  only  in  the 
works  of  one  of  these  giants  of  poetry  that  we  can  find  a  point  of 
comparison  with  this  sublime  page  of  the  giant  of  music.  Nothing, 
indeed,  more  resembles  the  impression  produced  by  this  adagio  than 
that  which  we  experience  when  we  read  the  touching  episode  of 
Francesca  da  Eimini  in  the  'Divina  Commedia,'  the  recital  of  which 
Virgil  cannot  hear  'without  weeping  in  sobs/  and  which,  at  the  last 
verse,  makes  Dante  'fall,  as  falls  a  dead  body/  This  movement 
seems  to  have  been  sighed  by  the  archangel  Michael,  one  day,  when, 
overcome  by  melancholy,  he  contemplated  the  worlds  from  the 
threshold  of  the  empyrean. 

"The  scherzo  consists  almost  wholly  of  phrases  in  binary  rhythm 
forced  to  enter  into  combinations  of  3-4  time.  .  .  .  The  melody  of 
the  trio,  given  to  wind  instruments,  is  of  a  delicious  freshness;  the 
pace  is  a  little  slower  than  that  of  the  rest  of  the  scherzo,  and  its 
simplicity  stands  out  in  still  greater  elegance  from  the  opposition  of 
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the  little  phrases  which  the  violins  throw  across  the  wind  instru- 
ments, like  so  many  teasing  but  charming  allurements. 

"The  finale,  gay  and  lively,  returns  to  ordinary  rhythmic  forms; 
it  consists  of  a  jingling  of  sparkling  notes,  interrupted,  however,  by 
some  hoarse  and  savage  chords,  in  which  are  shown  the  angry  out- 
bursts which  we  have  already  had  occasion  to  notice  in  the  com- 
poser." 

Ferdinand  Bies,  writing  from  London  in  June,  1817,  to  Beethoven, 
refers  to  the  "beautiful  symphony  in  A-sharp"  as  played  on  the  8th 
"with  extraordinary  applause." 

The  first  performance  in  Paris  was  by  the  Conservatory  Orchestra, 
February  21,  1830.  In  Spain,  the  symphony  was  played  with  the 
other  eight  at  Madrid  in  1878 ;  at  Rome,  on  March  30,  1878 ;  at  Len- 
ingrad, Damcke  heard  a  performance  on  March  13,  1853. 


"Schelomo"  ("Solomon"),  Hebrew  Rhapsody  for  Violoncello  and 
Orchestra Ernest  Bloch 

(Born  at  Geneva,  Switzerland,  July  24,  1880;  living  at  San  Francisco,  Calif.) 

"Schelomo"  was  composed  at  Geneva,  Switzerland,  in  the  first 
two  months  of  1916.  With  the  "Trois  Poemes  Juifs"  (composed  in 
1916  and  played  in  Boston  by  the  Boston  Symphony  Orchestra, 
March  23,  1917),  the  Three  Psalms— 114,  137,  and  22   (1912-14— 
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Psalms  114  and  137  were  sung  in  Boston  by  Mme.  Povla  Frijsh  at 
a  concert  of  the  Boston  Symphony  Orchestra,  November  14,  1919), 
and  the  symphony  "Israel"  (1913-18),  it  is  that  portion  of  Mr. 
Bloch's  work  that  is  peculiarly  Hebraic  in  character.  In  a  letter 
to  the  writer  of  these  Programme  Books  in  1917,  Mr.  Block  mem- 
tioned  a  "Symphonie  Orientale"  on  Jewish  themes,  a  Jewish  opera, 
"Jezabel/'  on  which  he  had  begun  work,  and  numerous  sketches 
for  other  Jewish  works.  He  also  wrote  at  the  time  that  the  Psalms, 
"Schelomo,"  and  "Israel"  were  more  representative  than  the  "Jew- 
ish Poems"  because  they  came  from  the  passion  and  the  violence 
that  he  believed  to  be  the  characteristics  of  his  nature.  "It  is  not 
my  purpose,  not  my  desire,  to  attempt  a  'reconstitution'  of  Jewish 
music,  or  to  base  my  works  on  melodies  more  or  less  authentic.  I 
am  not  an  archaeologist.  I  hold  it  of  first  importance  to  write 
good,  genuine  music,  my  music.  It  is  the  Jewish  soul  that  interests 
me,  the  complex,  glowing,  agitated  soul,  that  I  feel  vibrating 
throughout  the  Bible:  the  freshness  and  naivete  of  the  Patriarchs; 
the  violence  that  is  evident  in  the  prophetic  books ;  the  Jew's  savage 
love  of  justice;  the  despair  of  the  Preacher  in  Jerusalem;  the  sor- 
row and  the  immensity  of  the  Book  of  Job;  the  sensuality-  of  the 
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are  correct  for  this  season's  colors. 
Every  pair  is  perfectly  tailored  and 
has  the  famous  Hayward  fitted  foot. 
You  may  choose  service,  semi-ser- 
vice or  chiffon  weight  according  to 
your  needs.  Prices  begin  at  $1.25 
a  pair. 


\c  Cora  Chandler  SAop 

JO  Temple  Place,  Boston,  Mass.        (handlers  Corset  Store) 
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What  Great  Symphony  Orchestra 
Would  You  Like  To  Hear  ? 


These  are  the  world-famous  orchestras  that  have 
made  records  for  the  Victor  Red  Seal  List.  At  your 
bidding,  they  will  bring  the  glorious  art  of  music  into 
your  home — with  encores  as   many   as   you   wish. 


Berlin  Philharmonic  Orchestra  Philadelphia  Symphony  Orchestra 

Berlin  State  Opera  Orchestra  r>u-iu             •    o        u         r\    u 

*\  PhiiharmoniC'bymphony  Orchestra 

Boston  Symphony  Orchestra  r   _       A7    , 

pL.          c        r         r\    i  or  New  York 
Chicago  bymphony  Orchestra 

Continental  Symphony  Orchestra  RoYal  Albert  Hall  Orchestra 

Detroit  Symphony  Orchestra  Royal  Opera  Orchestra 

Hollywood  Bowl  Orchestra  San  Francisco  Symphony  Orchestra 

London  Symphony  Orchestra  St.  Louis  Symphony  Orchestra 

Metropolitan  Opera  Orchestra  01          ^    1 

x,       n         ,          ^    ,  bymphony  Orchestra 

New  bymphony  Orchestra 

Philadelphia  Chamber  String  Tivoli  Orchestra 

Simfonietta  Vienna  Philharmonic  Orchestra 


Your  nearest  Victor  dealer  will  be  glad  to  play  any 
of  these  Victor  Records.  There  are  also  a  large 
number  of  Victor  Recordings  by  celebrated  string 
quartets  and  individual  performers. 


VICTOR  TALKING  MACHINE  DIVISION 
RADIO-VICTOR  CORPORATION  of  AMERICA 

Camden,  New  Jersey,  U.S.A. 
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Song  of  Songs.  All  this  is  in  us;  all  this  is  in  me,  and  it  is  the 
better  part  of  me.  It  is  all  this  that  I  endeavor  to  hear  in  myself 
and  to  transcribe  in  my  music:  the  venerable  emotion  of  the  race 
that  slumbers  way  down  in  our  soul." 

"Schelomo"  was  performed  in  New  York  at  a  concert  of  the 
Society  of  the  Friends  of  Music  on  May  3,  1917,  Hans  Kiudler, 
violoncellist.  The  orchestral  score  was  published  in  1918.  The  piece 
was  performed  in  Philadelphia  by  the  Philadelphia  Orchestra,  Mr. 
Kindler,  violoncellist,  on  October  27,  1922.  The  first  performance 
in  Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra,  Jean 
Bedetti,  violoncellist,  April  13,  1923. 

The  Musical  Quarterly  of  January  1921,  published  a  translation 
by  Theodore  Barker  of  Guido  M.  Gatti's  estimate  of  "Schelomo" 
contributed  to  La  Critica  Musicale  of  April — May,  1920: — 

"The  Hebrew  rhapsody  for  solo  violoncello  with  orchestra  bears 
the  name  of  the  great  king  Schelomo  (Solomon).  In  this,  without 
takiDg  thought  for  development  and  formal  consistency,  without 
the  fetters  of  a  text  requiring  interpretation,  he  has  given  free 
course  to  his  fancy ;  the  multiplex  figure  of  the  founder  of  the  Great 
Temple  lent  itself,  after  setting  it  upon  a  lofty  throne,  and  chisel- 
ing its  lineaments,  to  the  creation  of  a  phantasmagorical  entourage 
of  persons  and  scenes  in  rapid  and  kaleidoscopic  succession.  The 
violoncello,  with  its  ample  breadth  of  phrasing,  now  melodic  and 
with  moments  of  superb  lyricism,  now  declamatory  and  with  ro- 
bustly dramatic  lights  and  shades,  lends  itself  to  a  reincarnation 
of  Solomon  in  all  his  glory,  surrounded  by  his  thousand  wives  and 
concubines,  with  his  multiude  of  slaves  and  warriors  behind  him. 
His  voice  resounds  in  the  devotional  silence,  and  the  sentences  of 
his  wisdom  sink  into  the  heart  as  the  seed  into  a  fertile  soil: 


EGYPTIAN  ROOM 

*~*  at  the   BRUNSWICK 

Famous  for  its  atmosphere  of  urbane  comaraderie.    The  smartest 
place  in  Boston  for  supper  after  the  concerts. 

Dancing  from  6.30  to  2  A.M.  to  Leo  Reisman's  Orchestra. 
Between  dances  to  sing  your  favorite  requests — 
Boston's  Brilliant  Baritone,  Ranny  Weeks. 

For  reservations  phone  Kenmore  6300. 

Before  the  Symphony  you  will  enjoy  dining  at  the  new 

LENOX  GRILLE 

Ample  parking  space  for  motors. 
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hips  Sail  Everywhere 

*ZJ"MONG  the  most 
<*Jr~^  sought  for  linens 
in  our  shop  are  those 
which  have  gay  and 
amusing  ship  decor- 
ations.  They  include : 

Tea  Sets  Breakfast  Sets 

Luncheon  Sets  Bath  Towels 

Huck  Towels  Bath  Mats 

Linen  Towels  Breakfast  Tray  Sets 

You  may  choose  white 
with  color,  or  solid  color 
decoration  with  white. 
The  selection  is  varied 
and  so  are  the  prices. 


TJho  TJrousseau  Jfcouse  of  Boston 

416  Boylston  Street 
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'Vanity  of  vanities,  saith  the  Preacher,  all  is  vanity.  What  profit 
hath  a  man  of  all  his  labor  which  he  taketh  under  the  sun?  One 
generation  passeth  away,  and  another  generation  cometh :  but  the 
earth  abideth  forever.  .  .  .  He  that  increaseth  knowledge  increas- 
eth  sorrow.'  ...  At  times  the  sonorous  voice  of  the  violoncello  is 
heard  predominant  amid  a  breathless  and  fateful  obscurity  throb- 
bing with  persistent  rhythms;  again,  it  blends  in  a  phantasma- 
gorical  paroxysm  of  polychromatic  tones  shot  through  with  silvery 
clangors  and  frenzies  of  exultation.  And  anon  one  finds  oneself 
in  the  heart  of  a  dream-world,  in  an  Orient  of  fancy,  where  men 
and  women  of  every  race  and  tongue  are  holding  argument  or  hurl- 
ing maledictions ;  and  now  and  again  we  hear  the  mournful  accents 
of  the  prophetic  seer,  under  the  influence  of  which  all  bow  down 
and  listen  reverently.  The  entire  discourse  of  the  soloist,  vocal 
rather  than  instrumental,  seems  like  musical  expression  intimately 
conjoined  with  the  Talmudic  prose.  The  pauses,  the  repetitions  of 
entire  passages,  the  leaps  of  a  double  octave,  the  chromatic  pro- 
gressions, all  find  their  analogues  in  the  Book  of  Ecclesiastes — in 
the  versicles,  in  the  fairly  epigraphic  reiteration  of  the  admoni- 
tions ('and  all  is  vanity  and  vexation  of  spirit'),  in  the  unexpected 
shifts  from  one  thought  to  another,  in  certain  crescendi  of  emotion 
that  end  in  explosions  of  anger  or  grief  uncontrolled." 

Mr.   Lawrence  Oilman,   editor   of  the   Philadelphia   Orchestra's 


%ru>itdiBros; 


Twenty  Newbury  Street, 
Boston 


"Fashions =1930" 


— Pointing  south  or  taking  your  seasons  as  you  find 
them — with  each  costume  of  our  new  collection  will 
go  the  assurance  of  fashion  rightness  and  satisfaction 
— gowns,  coats,  suits,  wraps,  sportswear,  millinery* 


WATERCOLOURS     OF     FLOWERS 

BT- 

POLLY    NORDELL 

OBJECTS  OF  ART  FROM  THE  COLLECTION  OF  ALFRED  G.  SMALTZ 
LITHOGRAPHS  BY  WILLIAM  H.  LITTLEFIELD 

GRACE    HORNE'S    GALLERIES 

446  STUART  STREET  AT  DARTMOUTH 
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El      EI 


EI      El 


FOR  over  half  a  century  we  have 
worked  conscientiously  to  give  buyers 
of  printed  matter  full  value  for  their 
money  .  .  .  fine  work  mechanically  .  .  .  a 
little  more  real  service  than  was  expected. 
As  a  result,  today,  a  list  of  customers 
who  now  send  us  their  work,  reads  like 
a  section  of  a  blue  book  of  Boston's 
best  known  business  houses. 

We  will  keep  on  working  .  .  .  just  a  little 
harder. 


To  keep  pace  with  obvious  modern  de- 
mands, for  the  past  few  years  we  have 
maintained  an  advertising  department 
for  the  use  of  our  clients. 
It  has  proven  its  worth  to  those  who 
have  used  it  and  consequently  to  our* 
selves.  Its  service  is  complete  as  to 
analysis,  plans,  copy  and  production  .  .  . 
directrmail,  space,  radio,  billboards  or 
whatever  is  needed. 

Perhaps  a  contact  with  it  would  prove 
valuable  to  you.  It  costs  nothing  to 
inquire.     LIBerty  7800. 


GEO,  H.  ELLIS  CO. 

INCORPORATED 

272  CONGRESS  STREET 
BOSTON,  MASSACHUSETTS 
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Programme    Books,    wrote    when    "Schelomo"    was    performed    in 
Philadelphia : — 

"The  texture  of  the  music,  and  especially  the  writing  for  the  solo 
violoncello,  is  extraordinary  in  its  richness  of  dramatic,  poetical, 
and  pictorial  suggestion — an  imaginative  projection  of  singular 
vividness  and  intensity.  The  violoncellist  and  the  seconding  orches- 
tra are  by  turns  lyrist  and  tragedian,  poet  and  seer.  The  great  king 
amid  his  gorgeousness,  reflecting  in  disillusionment  upon  his  silver 
and  his  gold,  the  treasures  of  his  provinces,  the  abundance  of  his 
gardens  and  his  orchards,  the  fulfilled  desires  of  his  heart  and  eyes ; 
and  the  Preacher,  sombre  and  mournful  in  his  acrid  wisdom,  utter- 
ing bitter  admonitions  as  he  contemplates  the  vanishing  mist  that  is 
all  delight,  the  sorrowing  echoes  of  beauty  and  splendor,  'the 
shadows  of  rippled  waters,  the  mysterious  reflections  of  a  destiny 
unguessed  and  unascertainable,'  the  rumor  of  the  darkening  Wings ; 
these  thoughts  are  implicit  in  the  imaginings  of  the  tone-poet — in 
the  poignant  chief  subject  for  the  violoncello,  with  its  characteristic 
figure  of  a  dotted  eighth-note,  that  is  heard  after  the  opening  five 
bars  of  introduction  (Phi  animato,  12-8,  'with  the  utmost  expres- 
sion') ;  in  the  piercing  outbursts  of  despair  that  invoke  the  full 
voicing  of  the  orchestra;  in  the  strange  and  impressive  recitatives 
for  the  bassoon  and  other  solo  voices — ultimately,  with  mordant 
power,  for  two  trumpets  fortissimo — which  are  as  the  sombre  exhor- 
tations of  the  Preacher;  in  the  intervals  of  sensuous  lyricism  and 
imperial  pageantry;  in  the  final  descent  into  the  depths,  the  brood- 


DEBUSSY 


DUKAS 


DU  R  A  N  f-^ 
Edition  *~-J 


RAVEL 


SAINT-SAENS 

RAVT7T  "RHT  J7Pn"  for    piano   solo  and 

ISJ\  V  LL  DUL-CIVJ  ONE  PIANO  FOUR  HANDS 

Mother  Goose  Suite         Gaspard  de  la  Nuit 
OTHER   WORKS   BY   RAVEL   ARE  Sonatina        Valses  Nobles  et  Sentimentales 

Chamber  Music,  etc. 

ELKAN-VOGEL  CO.,  Inc. 

1716  Sanson  Street  Philadelphia,  Pa. 

Sole  Distributors  for  the  U.  S.  A.    DURAND       EDITION 


DOLL    &    RICHARDS 

PAINTING  IN  WATER  COL.OR 

BT 

H.  ANTHONY  DYER 

AN"D 

NANCY  DYER 


138    NEWBURY    STREET  BOSTON.   MASS. 
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LOWEST  RATE  OF  FARE   IN   BOSTON 


AT 


AFTER  ALL  CONCERTS 


Notify  the  usher  or  taxi  agent  at  entrance 


LOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 
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ing  of  the  violoncello  filling  the  music  with  the  darkness  of  shut 
doors  and  shadowed  windows  and  resolving  dust." 


It  is  perhaps  unnecessary  to  say  that  Solomon  was  not  the  author 
of  that  strange  book  "Ecclesiastes,"  or  "Koheleth."  The  book  is 
post-exilic  in  date.  It  was  written  either  in  the  last  century  of 
Persian  rule,  when  the  empire  of  Cyrus  gradually  broke  up  (in  the 
fourth  century),  or  in  the  period  of  the  later  Ptolemies  and  Seleu- 
cids,  "in  a  corrupt  Hellenistic  period"  (in  the  third  century).  The 
background  is  not  at  all  that  of  Solomon's  time,  but  post-Solomonic. 
It  is  reasonable  to  suppose  that  the  author  was  a  scribe,  a  leading 
Jew,  in  the  territory  of  a  king  subject  to  the  Persians.  "Ecclesias- 
tes" is  a  monologue  which,  in  the  opinion  of  some  commentators, 
conceals  a  real  dialogue.  Mr.  W.  L.  Courtney  in  "The  Literary 
Man's  Bible"  says  of  it:  "Its  philosophy,  such  as  it  is  (and  it  may  be 
derived  from  the  Greek),  is  Epicurean,  or  rather  Cyrenaic  combined 
with  a  weary  pessimism.  Sometimes  it  is  like  Omar  Khayyam, 
sometimes  like  Euripides  or  Leopardi.  Occasionally  the  author 
puts  in  phrases  of  a  quite  opposite  tenor,  and  quite  inconsistent 
with  his  general  position,  perhaps,  to  put  himself  right  with  the 
orthodox  party.  But  he  never  gives  up  his  belief  in  God,  he  is  no 
atheist,  and  his  last  chapter  (XII)  is  fine.  Koheleth=the  preacher, 
is,  of  course,  a  mask  for  anonymity.     His  general  position  is  this: 


A  Practical  Christmas  Gift 

Why  Not? 


•  •  • 


Something  he  can  wear  and  enjoy  and  get  some 
good  out  of.  At  Hewins  and  Hollis,  store  are 
practical  gifts  .  .  .  gifts-to-wear  .  .  .  imported 
in  large  variety  ...   at  a  wide  range  of  prices. 


~//flV//VS  &  //OL  US 

SHIRT-MAKERS  SINCE  1845 
24  PROVINCE  STREET 


Jjnnounces  the  Opening  of 

The  Russian   Shop 

63    Charles  Street,    BOSTON,    Massachusetts 

EMBROIDERED  GOWNS  LINENS       ■        OLD  JEWELRY       •        WOODEN  TOYS 

IMPORTED  NOVELTIES 
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(i)  Nature  does  not  progress,  it  merely  recurs,  (ii)  Man's  work  is 
futile,  because  it  has  no  continuity  and  no  endurance.  (Hi)  Only 
chance  regulates  the  world:  there  is  no  purpose,  no  artistic  justice. 
(iv)  There  is  no  future  world  to  put  this  one  straight,  (v)  Better 
enjoy  what  you  can.  Austerity  is  of  no  avail;  one  should  be 
neither  over-good,  nor  over-bad.  Do  not  take  life  too  seriously. 
But  make  your  account  with  God.  Walk  carefully,  as  you  come  to 
the  house  of  God.  Say  as  little  as  you  can,  for  whatever  you  say 
will  be  used  against  you.  It  is  only  because  the  book  is  supposed 
to  be  by  Solomon — Solomon  repentant  and  disillusioned — that  it 
ever  found  a  place  in  the  Canon." 


• 
•    * 


"The  sun  hides  not  Virginia's  Dismal'  Swamp,"  says  Herman 
Melville  in  "Moby  Dick,"  "nor  Kome's  accursed  Campagna,  nor 
wide  Sahara,  nor  all  the  millions  of  miles  of  deserts  and  of  griefs 
beneath  the  moon.  The  sun  hides  not  the  ocean,  which  is  the  dark 
side  of  this  earth,  and  which  is  two-thirds  of  this  earth.  So,  there- 
fore, that  mortal  man  who  hath  more  of  joy  than  sorrow  in  him, 
that  mortal  man  cannot  be  true, — not  true,  or  undeveloped.  With 
books  the  same.  The  truest  of  all  men  was  the  Man  of  Sorrows, 
and  the  truest  of  all  books  is  Solomon's,  and  Ecclesiastes  is  the 
fine  hammered  steel  of  woe.  'All  is  vanity.'  ALL.  This  wilful 
world  hath  not  got  hold  of  unchristian  Solomon's  wisdom  yet.  But 
he  who  dodges  hospitals  and  jails,  and  walks  fast  crossing  grave- 
yards, and  would  rather  talk  of  operas  than  hell;  calls  Cowper, 
Young,  Pascal,  Rousseau,  poor  devils  all  of  sick  men;  and  through- 
out a  carefree  lifetime  swears  by  Rabelais  as  passing  wise,  and 
therefore  jolly; — not  that  man  is  fitted  to  sit  down  on  tombstones, 
and  break  the  green  damp  mould  with  unfathomably  wondrous 
Solomon." 
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ENTR'ACTE 
OPERA  IN  MOSCOW 

(By  E.  Ashmead-Bartlett) 

The  Soviet  Governent  is  proud  of  the  manner  in  which  it  has  kept 
the  Opera,  the  theatres,  and  the  cinemas  constantly  open  in  spite 
of  many  difficulties.  They  are  used  as  a  valuable  adjunct  in  its 
vast  system  of  propaganda.  Hardly  an  opera,  a  play,  or  a  cinema 
is  ever  produced  unless  it  upholds  the  ethics  of  Communism  at  the 
expense  of  Capitalism.  The  Englishman  is  a  favorite  character, 
and  he  is  invariably  portrayed  as  a  brutal  taskmaster,  flogging 
Chinese,  Indians,  and  black  men  with  a  whip  to  force  them  to  work. 

The  clothes  worn  by  the  English  make  you  scream  with  laughter. 


Witch  -Hryant 


MODERN  JEWELRY 

HERE  in  Fitch- Bryant's  modern  shop  you  will  find  the  latest 
creations  in  fine  jewelry.  You  will  find  an  excellent  assort- 
ment  of  oriental  pearl  necklaces  and  separate  pearls  for  addi- 
tions. You  will  find  platinum  and  diamond  bracelets,  brooches 
and  rings  in  fashionable  new  designs.  Come  in  sometime  and 
look  them  over  at  your  leisure. 


PEARLS 


FITCH-BRYANT 


JEWELS 


OPPOSITE     THE     RITZ  -  CARLTOM 


a t  Nu mber  2  Ne w bu ry  Street 
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In  the  opera,  "The  Red  Poppy/'  a  favorite  piece,  the  officers  and 
officials  are  made  up  to  resemble  a  cross  between  actors,  guardsmen, 
and  yachtsmen.  In  the  end  the  wretched  victims  of  England's  im- 
perialism are  invariably  rescued  by  the  timely  arrival  of  the  noble 
Bolsheviks,  who  restore  the  native  populations  to  their  erstwhile 
freedom. 

But  propaganda  has  lost  all  its  effect  on  the  mass  of  the  Russians. 
Communism  has  paid  no  dividends  for  eleven  years,  and  the  directors 
can  no  longer  expect  the  original  prospectus  to  be  read  over  and 
over  again  by  the  shareholders  with  any  great  enthusiasm.  The 
people  attend  these  performances  for  other  reasons. 

The  operas,  the  theatres,  and  the  music-halls  are  invariably  packed 
to  suffocation.  They  provide  warmth  from  the  cold,  a  pleasing 
contrast  to  the  eternal  greyness  and  melancholy  of  the  streets  and 
to  the  squalor  and  misery  in  the  homes  of  the  spectators.  The 
poorest  can  gaze  for  a  mere  song  on  the  greatest  works  of  the  dead 
masters  of  the  past,  and  on  the  works  of  the  new  Communist  school 
of  authors;  they  can  watch  the  gyrations  of  the  most  graceful 
artists  of  the  Terpsichorean  art;  and  they  can  listen  to  the  finest 
voices  of  the  singers  who  have  not  succeeded  in  escaping  to  warmer 
climes  and  higher  salaries  from  this  poverty-stricken,  semi-frozen 
Asiatic  prison. 

But  these  same  poor  never  gaze  on  white  bread,  or  on  butter  or 


"BREAKEKS" 
by  Stanley  W.  Woodward 


High  Grade 
Paintings 
Etchings 

Old  and  Modern 

THE 

CASSON 

GALLERIES 

575  Boylston  St. 
Copley  Square 

( Visitors  Welcome) 


DECORATORS  and  PAINTERS 
DRAPERIES,  FURNITURE  and  WALL  PAPER 

IT.,  BOSTON 
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*  COLOR  * 

is  the  Vogue 

Your  Maid's  uniforms  can  now 
be  obtained  in  a  variety  of  new 
colors  to  harmonize  attractively 
with  the  color  scheme  of  your 
home. 

1lnifbrms> 

For    Sale   At 

R.   H.  Stearns  Co.  R.  H.  White  C* 

E.  T.  Slattery  Co.  Jordan  Marsh  Co. 

Wm.  Filene's  Sons  Co. 


Beneficiaries 


It  makes  a  world  of  difference  whether  one  is  a  beneficiary  or  a  victim 
of  his  portraits. 

In  photography  it  all  depends  upon  the  artist-operator  and  the  ideals 
of  the  studio. 


A  real  photographer  has  much 
to  offer  besides  mere  prints.  To 
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milk,  and  seldom  on  a  full  dinner  pail.  After  all,  a  shapely  ankle 
is  a  poor  substitute  when  your  stomach  is  empty  for  a  fat  mutton 
chop  or  juicy  beefsteak.  Their  intellectual  and  aesthetic  senses  are 
catered  to  by  a  paternal  Government,  while  their  stomachs  are  half- 
filled  with  foodstuifs  which  can  be  ill  spared  from  cattle,  horses, 
and  swine. 

The  workers  have  the  right  to  enter  the  opera  and  theatres  at 
greatly  reduced  prices  on  presentation  of  their  co-operative  or  union 
cards.  I  believe  the  majority  get  in  for  nothing  at  all.  In  con- 
sequence, the  opera  presents  the  appearance  of  having  been  invaded 
by  hordes  from  the  East-end  of  London.  No  one  wears  evening 
clothes  except  members  of  the  "Corps  Diplomatique."  All  the  old 
glories  of  the  Opera  remain :  its  gaudy  gold  and  red  trappings  have 
not  been  touched,  and  this  crowd  looks  strangely  out  of  place 
amidst  these  old  Imperial  surroundings. 

Full-fledged  Communists  now  occupy  the  Imperial  box.  If  you 
are  invited  by  the  directors  to  their  private  box,  you  must  take  your 
chance  of  finding  a  seat  amidst  a  crowd  of  Bolsheviks  and  their  lady 
friends.  The  mass  of  the  Russian  people  are  so  downtrodden  and 
stricken  with  poverty,  misery,  and  fear  that  they  have  become  al- 
most inarticulate.  They  huddle  together  in  the  theatres  and  gaze  in 
open-mouthed  astonishment  on  the  scenes -depicted  on  the  stage,  so 
unlike  anything  in  their  own  lives. 

They  never  applaud  or  display  the  slightest  emotion.  Apparently 
all  are  in  fear  of  doing  so  at  the  wrong  moment  at  some  reference 
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which  might  not  find  favor  with  the  authorities.  But  if  you  give 
them  a  lead  by  clapping  your  hands,  they  will  sometimes  join  in. 
The  faces  of  the  audience  are  lifeless,  expressing  neither  memory  of 
the  past,  regret  for  the  present,  nor  hope  for  the  future. 

It  is  the  ambition  of  every  Russian  artist  with  real  talent  to  es- 
cape from  Russia  to  Western  Europe  or  to  the  United  States,  where 
he  can  earn  real  money.  But  the  Soviet  Government  will  not  allow 
them  to  leave,  finding  them  useful  to  entertain  the  public.  Some 
have,  however,  succeeded  in  getting  away,  and  but  few  return.  The 
finest  ballerina  seen  in  Russia  for  a  decade  is  now  dancing  in  the 
Opera  at  Leningrad.  That  city  will  not  allow  her  to  come  to  Mos- 
cow. The  Soviet  Government  has  held  out  a  tenative  promise  that 
if  she  works  in  Russia  for  three  years  she  will  be  granted  a  passport 
to  go  abroad. 

The  artists  are  wretchedly  paid.  The  best  of  the  ballerinas  can 
only  earn  250  roubles  a  performance.  But  they  seldom  appear  more 
than  half  a  dozen  times  a  month.  Their  average  salary  cannot 
average  a  thousand  roubles  a  month.  But  this  sum  is  far  higher 
than  any  that  can  be  earned  by  any  other  class,  and  in  consequence 
they  are  looked  upon  as  a  favored  "clique"  protected  by  the  Govern- 
ment. Some,  it  is  said,  have  even  been  allowed  to  preserve  their 
jewels,  and  their  old  apartments. 

All  the  theatres  are  run  by  the  Government  at  a  great  loss.  Even 
with  the  low  prices  paid  to  the  artists  they  cannot  be  made  to  pay, 
but  the  Government  looks  upon  this  deficit,  which  has  to  be  made  up 
out  of  State  funds,  with  equanimity,  because  it  is  all  part  of  its 
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propaganda  to  keep  the  people  "contented/'  or  rather  that  section 
of  the  people  which  supports  the  Communist  party.  On  one  occa- 
sion, when  the  Opera  was  packed,  I  managed  to  discover  the  amount 
of  the  total  receipts.  They  totaled  to  5,500  roubles,  which  was  con- 
sidered a  very  big  sum.  But  there  were  over  200  artists  on  the  stage 
at  one  time.  Melba  or  Caruso  used  to  receive  more  than  this  for  a 
single  performance. 

I  would  advise  all  who  go  to  Kussia  to  spend  some  time  at  the 
Opera  and  in  the  theatres.  There  you  can  really  study  the  Russian 
people  en  masse  as  they  appear  today  in  their  few  hours  of  relaxa- 
tion from  the  eternal  struggle  for  existence.  You  can  also  see  the 
absurd  lengths  to  which  authors  are  expected  to  go  in  order  to 
provide  the  right  mental  food  for  the  people.  The  heights  of  ab- 
surdity are  reached. 


GLIERE'S  SOVIET  BALLET 

The  Daily  Telegraph  (London)  of  June  24,  1928,  published  the 
following  letter  from  an  unnamed  correspondent : 

"The  first  ballet  based  on  the  artistic  and  cultural  ideals  of  the 
Soviet  has  recently  been  produced  at  the  State  Opera  House  in  Mos- 
cow. While  production,  scenic  design,  music  and  dancing  all  closely 
adhere  to  the  old  tradition — the  ballet  is  probably  the  most  con- 
servative institution  in  Soviet  Russia — the  attempt  has  been  made 
to  frame  a  story  on  political  and  propaganda  lines.  -The  Red  Poppy' 
pictures  Russian  hopes  of  a  Communist  Revolution  in  China;  the 
contending  interests  symbolized  in  the  persons  of  a  beautiful  Chinese 
dancer,  the  hero  a  noble  and  extremely  dull  young  Soviet  mercantile 
marine  officer,  the  villain  his  British  colleague,  resplendent  in  white 
ducks  and  profuse  gold  braid,  with  the  symbolical  British  pipe 
firmly  clasped  between  his  protuberant  teeth. 

"The  first  tableau,  the  only  one  even  mildly  showing  a  striving 
for  novel  scenic  design,  shows  a  gang  of  coolies  unloading  mer- 
chandise from  a  Soviet  ship.  A  stumbling  coolie  is  mercilessly 
whipped  by  the  Chinese  overseer,  whilst  the  Briton  calmly  refrains 
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from  interference.  The  Soviet  officer  intervenes  to  protect  the  re- 
volting coolies  and  orders  his  sailors  to  fraternize  with  them  and 
to  assist  them.  At  a  tea-house  by  the  wharf  rich  and  elderly  English 
and  American  capitalists  dally  with  pretty  ladies.  The  Chinese 
dancer,  enamoured  of  the  upright  Russian,  makes  advances  to  him. 
But,  refusing  the  tender  embrace  desired  by  the  Englishman,  he 
offers  her  the  hand  of  comradeship,  which  she  wonderingly  learns 
to  shake. 

"In  a  scene  of  great  magnificence  'English  officers'  and  feminine 
members  of  the  ballet  dance  the  fox-trot  and  Charleston  (elsewhere 
discouraged  in  Russia)  to  jazz  music.  A  plot  is  hatched  to  kill  the 
Russian.  The  Englishman  invites  him  to  the  party,  at  which  the 
Chinese  dancer  is  ordered  to  offer  him  a  poisoned  cup.  As  he  is 
about  to  drink  (in  the  presence  of  the  villainous  and  delighted 
Briton)  she  dashes  it  from  his  lips.  Wherefore  she  is  promptly 
shot  by  one  of  her  Europeanized  and  corrupt  compatriots,  aided 
by  some  ugly-looking  thugs.  The  final  scene,  her  death-bed,  is  the 
apotheosis  of  stricken  China,  when,  under  the  illuminated  blood-red 
Soviet  emblem  appearing  in  the  darkened  sky,  the  naval  hero  hands 
her  the  red  poppy,  symbol  of  China's  revolutionary  future.  Small 
coolie  children  gather  round  her  bier,  strewing  it  with  poppy  petals 
and  hoisting  over  it  the  Red  Flag. 

"The  story  is  as  simple  and  straightforward  as  that  of  'Red 
Riding  Hood.'  The  mounting  is  of  an  order  of  magnificence  in 
certain  scenes  exceeding  the  resplendencies  of  Drury  Lane.  Cos- 
tumes, hangings,  and  tapestries  have  been  partly  lent  by  the  Museum 
of  Oriental  Art,  partly  copied  from  its  treasures.  The  music  blends 
the  lusciousness  and  even  some  of  the  leitmotifs  of  'Madama  Butter- 
fly' with  the  strong  rhythms  of  Richard  Strauss  and  the  syncopa- 
tions of  a  Gershwin.  Its  intrinsic  value  is  not  great.  The  dancing, 
particularly  the  work  of  half-a-dozen  leading  male  performers,  is 
superb.  Certain  pas  seuls  performed  by  male  soloists  in  the  first 
scene  attain  the  perfection  of  traditional  ballet  technique,  as  we 
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know  it.  Among  the  large  crowd  of  performers  are  groups  of  chil- 
dren, some  not  more  than  seven  or  eight  years  old,  training  at  the 
State  Ballet  School,  attached  to  the  Opera  House. 

"The  ingenuousness  of  idea,  sumptuousness  of  staging  and  lack 
of  original  intellectual  production  are  typical  of  modern  Russian 
art,  with  the  exception  of  that  invented  by  Meyerbold.  One  is  far 
from  convinced  that  political  propaganda  will  lend  itself  success- 
fully to  the  creation  of  theatrical  works  of  lasting  value." 


The  programme  was  changed  too  late  to  make  a  corresponding  change 

in  the  notes 


"The  SAroROSHTZY-CossACKS,"  a  Symphonic  Tone-Picture-Ballet 

Reinhold  Moritzowitsch  Gliere 

(Born  on  January  11,  1875,  at  Kiev;  living  at  Moscow) 

We  are  indebted  to  Mr.  Ivan  Narodny  for  the  following  notes: 
"The  Saporoshtzy  Symphonic  Tone-Picture- Ballet  depicts  a  his- 
toric episode :  the  revolt  of  the  Saporoger  Cossacks  under  the  leader- 
ship of  Ataman  Ivan  Serko  in  the  seventeenth  century  against 
Mahomet  IV.,  the  Sultan  of  Turkey.  These  Cossacks  had  lived  for 
immemorial  ages  in  the  steppes  above  the  Black  Sea  as  a  federation 
of  independent  communities  until  Mahomet  IV.,  the  Sultan  of 
Turkey,  sent  an  ultimatum  to  Ataman  Ivan  Serko  and  demanded  an 
immediate  submission  to  Turkey.  However,  the  Cossacks,  consider- 
ing themselves  as  free  sons  of  their  steppes,  ignored  the  ultimatum 
and  replied  to  the  Sultan  with  an  insulting  letter. 

"The  symphonic  tone-picture-ballet  depicts  the  very  moment  of 
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the  composition  and  the  celebration  of  the  historic  letter  which  the 
Eussian  painter  Ilia  Kepin  had  previously  painted.  It  hangs  in  the 
famous  Tretiakov  Gallery  in  Moscow.  The  tone-poem  has  four 
movements:  I.  Introduction.  II.  The  Cossacks  composing  and 
reading  the  letter.  III.  The  Cossacks  laughing.  IV.  The  Cos- 
sacks rejoicing  and  dancing. 

Gliere  has  employed  Little  Russian  ballads  and  themes  of  the 
Cossack  dances  for  his  symphonic  work,  which  can  be  considered  as 
an  orchestral-choreographic  novelty  by  combining  the  symphonic 
images  with  a  terpsichorean  tableau." 


The  letter  sent  by  Mahomet  IV.  in  1680  and  the  reply  written  by 
Ivan  Sorko,  the  leader  of  the  Saporoshtzy  army,  are  here  given.  It 
has  been  necessary  to  expurgate  slightly  Ivan's  reply. 

Mahomet  Writes 
"I  undersigned,  Sultan  Mahomet,  the  brother  of  the  sun  and 
moon,  a  descendant  and  representative  of  God,  a  ruler  of  Macedonia, 
Babylonia,  Jerusalem,  of  the  Big  and  Little  Egypt,  the  Czar  of  the 
Czars,  the  ruler  of  the  rulers,  the  grand  knight  invincible,  the  God- 
appointed  guardian  of  the  Tomb  of  Christ,  the  guardian  of  God 
Almighty,  the  hope  and  solace  of  all  the  Musselmans,  the  great 
defender  of  all  the  Christians,  command  you,  the  Cossacks  of 
Saporoshtzy,  to  subject  to  my  power  voluntarily  and  without  resist- 
ance and  cease  to  annoy  my  country  and  subjects  with  your  con- 
stant raids." 
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Ivan  Sorko  Answers 

"Thou  confounded  son  of  Turkey,  thou  brother  and  comrade  of 
Devil  and  Lucifer !  To  spit  at  they  knighthood  and  grandeur !  May 
hell  eat  bones  out  of  thy  army!  Thou  art  not  worth  the  dirty  toe 
of  a  Christian !  We  are  not  afraid  of  thy  army.  We  can  beat  thy 
legions  on  land  and  on  water.  Thou  art  a  muck-cook  of  Babylon, 
a  Macedonian  wheel-maker,  a  beer-brewer  of  Jerusalem,  a  goat- 
washer  of  Alexandria,  an  Armenian  swine,  a  Tartar  goat,  a  horse- 
washer  of  Asia  a  perverter  of  Christianity,  a  blasphemer  of  ages, 
a  knight  of  dogs,  a  son  .  .  .  May  the  Devil  devour  thee!  Thou 
trampler  of  our  calendar  and  hangman  of  all  the  Christians!  Thy 
command  we  shall  hang  on  the  neck  of  our  dogs.  Go  to  hell  and 
.  .  .  Ivan  Sorko  and  his  loyal  Saporoshtzy." 

* 

Gliere  studied  composition  with  Serge  Ivanovitch  Taneiev  and 
Michael  Michailovitsch  Ippolitov-Ivanov,*  and  violin-playing  with 

Johann  Hrimalyf   at  the  Moscow   Conservatory  of  Music    (1894- 
1900).    At  the  Conservatory  he  was  awarded  the  gold  medal  given 

*Ivanov  is  his  real  name  ;  Ippolitov,  the  patronymic  of  his  mother's  family. 
Born  on  November  19,  1859,  at  Gatschina,  he  was  at  the  age  of  sixteen  a  pupil  of 
Rimsky-Korsakov  at  the  Leningrad  Conservatory.  In  1882  he  was  musical  director 
at  Tiflis ;  in  1893  he  was  appointed  teacher  of  composition  at  the  Moscojw  Con- 
servatory ;  later  he  became  director.  As  a  composer  he  is  best  known  in  Boston  by 
his   "Caucasian   Sketches"   for  orchestra. 

fHrimaly,  born  on  April  13,  1844,  at  Posen,  died  at  Moscow  in  1915.  A  pupil 
of  Mildners  at  the  Prague  Conservatory,  he  was  a  concertmaster  at  Amsterdam, 
but  in  1869  he  went  to  Moscow,  where  in  1875  he  succeeded  Laub  as  first  violiu 
teacher  and  concert-master  at  the  Conservatory  and  leader  of  a  string  quartet.  His 
technical  treatises  were  widely   used. 
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TELEPHONE     HAYMARKET    6290 


BOSTON 


WEARCLEAN   GLOVES 
WHITE   RABBIT  COATS 
RODIER    RUGS 


E.    C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone    Kenmore   1772 
Publishers  of  Depot  for 


THE   CONCORD  SERIES 

THE   COMMONWEALTH    SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE   CHORAL   MUSIC  AND  VASSAR 
CHORAL   MUSIC    FOR   WOMEN'S  VOICES 


PETERS   EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF    MUSICAL   CLASSICS 

CURWEN.  GRAY  &  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER    "KING  DAVID" 

THE   COWLEY  CAROL   BOOKS 


Publishers  of 

gditionWbod. 

c^lnd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.  STEPHEN  STREET  BOSTON,  17 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts*  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1492.) 


821 


MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  St.,  Boston,  Mass. 

Mrs.  John  A.  Tuckerman,  Manager 

COATS,  DAY  and 

EVENING  DRESSES 

IMPORTED 
SPORT  CLOTHES 

Mrs.  E.  N.  Potter,    Jr.,  President 
553  Madison  Ave.,  New  York  City 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a  greater  en- 
joyment of  literature,  art  and  music,  you 
should  know  several  foreign  languages.  The 
easy  way  to  learn  is  the  Berlitz  Conversa- 
tional Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and  perfect 
pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    52    YEARS 


SCHOOL     o: 

i ANQUAQEi 

140    NEWBURY   STREET 
TEL.    BACK    BAY    7021 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads.  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


WEDDING 
STATIONERY 

STEEL  DIE  ENGRAVED 
LETTERHEADS 

CHRISTMAS  GREETING 
CARDS 

THE  SUPERIOR  ENGRAVING  CO.  & 

19  HIGH  ST.  BOSTON,  HauSouth  Station     X 

TELEPHON  E   LIBERTY  6915  III 


». 


Boston  School  of  Interior  Decoration  and  Architectural  Design 

Resident,  day  and  evening;  Correspondence;  and  Travel  Courses 

INTERIOR  DECORATION 

Professional  Courses  Two  Years  One  Year 

For  business  men  and  women,  high  school  and  college  graduates 
Practical  and  Cultural  Courses  for  homemakers  and  art  lovers 
European  Travel  Courses 

For  professional  students,  art  lovers  and  homemakers 

FURNITURE  DESIGN,  DOMESTIC  ARCHITECTURE,  LANDSCAPE  ARCHITECTURE 

140  Newbury  Street  Boston,  Mass.  Tel.  KENmore  0140 
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to  the  best  student  in  the  composition  class.  He  lived  for  a  time 
in  Berlin,  but  shortly  before  the  Kussian  revolution  he  moved  to 
Kiev,  where  he  was  the  director  of  the  Conservatory  of  the  Imperial 
Musical  Society.  During  the  war  it  was  moved  for  a  time  to  Rostov- 
on-Don.  Gliere  now  teaches  composition  at  the  Moscow  Conserva- 
tory. 

His  most  important  works  are  as  follows : 

Stage  :  "Ckrysis,"  ballet  pantomine  in  three  acts,  Op.  65 ;  "Sakach- 
Ssenem/'  opera  in  four  acts;  "Kleopatra"  (after  Pushkin),  ballet- 
mimo-drama;  "Komoedianten/'  ballet  in  three  acts  and  a  prologue; 
"Pavot  rouge,"  ballet  in  three  acts  and  a  prologue ;  music  to  Aristo- 
phanes' "Lysistrata"  music  to  Sophocles'  "QEdipus";  music  to 
Beaumarchais's  "Le  Mariage  de  Figaro";  music  to  the  Chinese 
drama,  "Tschan-Hai-Tang." 

Orchestra:  Symphony  No.  1,  E-flat  major,  Op.  8;  Symphony  No. 
2,  C  minor,  Opus  25 ;  Symphony  No.  3,  "Ilia  Mourometz,"  Opus  42 ; 
symphonic  poem,  "Les  Sirenes,"  Opus  33 ;  symphonic  poem,  "Die 
Saporoger-Kosaken,"  Opus  64;  symphonic  poem,  "Trisna,"  Opus  66. 

Chamber  Music  :  Three  string  quartets,  Op.  2,  Op.  20,  Op.  67 ; 
Octet  for  strings,  D  major,  Op.  5;  Three  sextets  for  strings,  Op.  1, 
Op.  7.  Op.  11 ;  Octet  for  strings,  D  major,  Op.  5 ;  Ballade  for  violon- 
cello, Op.  4 ;  Piano  pieces,  Op.  56 ;  Songs,  Op.  57,  Op.  58. 

His  music  for  "Lysistrata"  was  heard  in  Boston  when  the  comedy 
[was  performed  by  the  Moscow  Art  Theatre  Musical  Studio ;  a  string 
quartet  has  been  favorably  known  here. 


MASSAC! 

tfUi 

SETTS 

J  SAVINGS  I 

Opposite  Old  State  Housf 

52  DEVONSHIRE  STREET.  BOSTON 

DEPOSITS  GO  ON  INTEREST  JAN. 

1st 

VACATION  CLUB 

SAVINGS  BANK  LIFE 

INSURANCE 

CHRISTMAS  CLUB 

SEVENTY-FIVE  YEARS'  REPUTATION 


An  old  and  reliable  remedy  for  throat  troubles  caused  by  cold  or  use  of  the  voice.  Free  from  opiates  in  any 
form.     Sold  only  in  boxes — never  in  bulk.  Prices.  1 5c,  35c,  75c.  $1.00,  at  druggist;  ->r  by  mail. 

DD  A  %JLT  |U  ?  C|  CAMPHORATED  np^ 

Will  keep  the  teeth  and  gums  in  healthy  condition.  Price.  30c  at  druggists  or  by  mail. 

JOHN  I    BROWN  &  SON.  BOSTON.  MASS. 
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The  PARTY  SEASON 

is  here 

/o^/LREADY  the  party  season  is  foreshadowed  by 
i^/jL  the  orders  coming  into  the  great  Lewandos 
dry-cleaning  plant  For  everyone  recognizes  the  quality 
and  skill  of  Lewandos  dry-cleaning  Theres  a  "snap" 
and  sparkle  in  the  fabric —  a  gleam  and  glint  of  fresh- 
ness Colors  have  life  The  finish  is  an  exquisite  piece  of 
craftsmanship  And  good  as  Lewandos  dry-cleaning  has 
always  been  it  is  now  made  vastly  superior  by  a  totally 
new  process — giving  results  never  before  dreamed  of 


PARTY  DRESSES 

cleaned  and  refreshed 

from  $3*50  UP 


TUXEDOS 

$-2-00 


EVENING  WRAPS 
from  $3-50  «P 


Daily  Collection  and  Delivery  in  Your  Neighborhood 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MIDdlesex  5700 
BACk  Bay  3900 


FORTY-NINTH    SEASON.    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  JANUARY  3,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  4,  at  8.15  o'clock 


Walton 


Overture,  "Portsmouth  Point' 


Bax 


Symphony  No.  2  in  E  minor  and  C 


I.     Allegro  moderate 
II.     Andante. 
III.    Allegro  feroce. 


Loeffler 


Cantum  Fratris  Solis  (After  St.  Francis  of  Assisi) 
for  Voice  and  Orchestra 


Ravel 


"Bolero" 


SOLOIST 


POVLA  FRIJSH 


There  will  be  an  intermission  after  the  symphony 


lecture  on  this  programme  will  be  given  by  A.  H.  Meyer  and  R.  G.  Appel, 
on  Thursday,  January  2,  at  5.15  o'clock  in  the  Lecture  Hall, 
Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

DEC.  29 

at  3.00 


Sunday 

JAN.  5 

at  3.30 


Sunday 

JAN.  1  2 

at  3.30 


Sunday 

JAN.   19 
at  3.30 


(See  Page  827) 


ONLY  APPEARANCE  THIS  SEASON 


i. 

Sonata   in   F-minor Tremais    (1736) 

(Adagio-Allegro,    ma    non    presto — Aria     (grazioso-un 
poco   Allegro-Tempo   I.) 

Largo   on   the    G    String Clerambault 

Tambourin    Rameau-Achron 

II. 

Concerto     Tchaikovsky 

Allegro    moderato 

Canzonetta — Finale    (Allegro   vivacissimo) 
III. 

a.  Larghetto     Lamentoso Godowsky 

b.  Sumare"    Milhaud 

c.  An    einsamer    Quelle Strauss 

d.  Horra    Stacatto    (Rumanian) Heifetz 

e.  Presto   » Honegger 

IV. 
Scenes  de  la  Csarda : Hubay 


PIANO 


I. 

Bononcini "Cara,    si,   tu   mi    consumi" 

Handel "RendU  sereno  al  ciglio" 

(from  the  Opera  Sosarme) 

Handel "Pack   clouds  away"* 

Arne "Love  me  or  love  me  not"* 

Howard "Love  in  thy  Youth"* 

*From  "An  old  English  Song  Cycle" 

Arranged  by  Henry  Coleman 
II. 

Brahms "Ruhe,   siissliebchen" 

"Nicht  mehr  zu  dir  zu  gehen" 
"Sontag" 
"Nachtigal" 
"Meine  Lieb  ist  grim" 
"Die  Schnur  die  Perl  'an  Perle" 
III. 

Negro  Spirituals "Trampin'  " 

(Arr.    by    Edward    Boatner) 
"Who  is  dat   a  writin'  " 
"Choose  your  seat  and  sit  down" 
(Arr.    by    Edward    Boatner) 
"Oh,   shepherd,  feed  my  sheep" 
"Lit'l  David  play  on  a  yo'  harp" 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1929,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


•         *         President 
Vice-President 

Treasurer 

* 

FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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There  is  a  STEIN  WAY 


priee  and  model 


for  your 
home 


S7  5 


A   new  Steintcay  Upright 
piano  can  be  bought  for 

CRANDS  S1475  z££3£ 


10%  down '; 


balance  in 
wo  years 


Any  Steinway  piano  may  be  pur- 
chased with  a  cash  deposit  of 
10%,  and  the  balance  will  be  ex- 
tended over  a  period  of  two  years. 
Used  pianos  accepted  in  partial 
exchange. 

STEINWAY    &    SONS 

Steinway  Hall 
109  West  57th  Street,  New  York 


No  matter  where  you  live  —  on  a 
country  estate  or  in  a  city  apartment 
— there  is  a  Steinway  exactly  suited  to 
your  needs.  This  great  piano  is  avail- 
able in  five  grand  sizes,  and  one 
upright  model,  together  with  many 
special  styles  in  period  designs.  But 
there  is  only  one  grade  of  Steinway. 
•  Every  Steinway,  of  every  size,  com- 
mands that  depth  and  brilliance  of 
tone  which  is  recognized  as  the  pecu- 
liar property  of  the  Steinway,  the 
world  over.  And  it  will  continue  to 
command  it,  through  a  lifetime  of 
perfect  service.  .  .  .  The  terms  are 
remarkably  convenient.  Make  your 
visit  to  the  nearest  Steinway  dealer 
today. 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 

Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


•     Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 


Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Violins. 

Gundersen,  R. 

Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Fedorovsky,  P. 
Leveen,  P. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Leibovici,  J. 
Tapley,  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 

Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 

Violas. 

Van  Wynbergen,  C.     Grover,  H. 
Bernard,  A.  Werner,  H. 


Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 
Gerhardt,  S. 

Violoncellos. 
Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Fiedler,  A. 
Deane,  C. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Girard,  H.  Kelley,  A. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 
Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 
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Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon 
Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


Precious   Furs 

&$k 

at                        | 

HALF  PRICE 

*625  «o*1250 

Ws  i>i 

Made  to  sell  for  $1250  to  $2500    1 

To  a  collection  widely 

known   for    its   beauty 

ffJlflfi 

and  merit,  we  are  con- 

wMM 

tinually  adding  choice 

lii  M  III 

fill  H  mm  1 

fur  coats  and  these  at 

IfflHffil 

1  m  m  iBniim  '  W  vflHa>  w 

half  price  are  particu- 

larly  fine.     Cocoa    er- 

IiIM.ll / 

mine  coats  of  selected 

|l|  Ifjf'l 

pelts,  broadtail  caracul        ' 

a  I  iMw  IP  UK  « 

trimmed  with  silver  fox, 

tiff  tin 

caracul  with  large  col- 

lilil 

lars   of  baum    marten, 

y»  MlkY  'w  It  if  "ill  Bi 

sandalwood  caracul 

«K  lH0Hk  Ifr  W  w    iiMiBk  »sS\ 

with    mink,    or    taupe 

If  mm 

caracul  with   platinum 

fox. 

Truly    furs    with    that 

air  of  studied  individu- 

ality, which  speaks  of 

discriminating  taste. 

Furs — Second  Floor — Corner  Building 

Cfmubler 

&Co. 

BOSTON  COMMON 

TREMONT  AT  WEST 

ST. 
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FORTY-NINTH    SEASON,    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


^r^rfrs^j 


FRIDAY  AFTERNOON,  JANUARY  3,  at  2.30  o'clock 


SATURDAY  EVENING,  JANUARY  4,  at  8.15  o'clock 


Walton 


Overture,  "Portsmouth  Point'1 


Bax  .         .         .         .         .       Symphony  No.  2  in  E  minor  and  C 

I.  Allegro  moderato. 

(II.  Andante. 

III.  Allegro  feroce. 
L 


iOeffler 


Cantitum  Fratris  Solis  (After  St.  Francis  of  Assisi) 
for  Voice  and  Orchestra 

(First  time  in  Boston) 


Ravel 


'Bolero" 


SOLOIST 
POVLA  FRIJSH 

STEINWAY  PIANO  USED 


There  will  be  an  intermission  after  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Through  the  Mediterranean  in  Spring 

RAYMOND  -WHITCOMB 

MEDITERRANEAN 

SPRING  CRUISE 

Sailing  April  8  on  the  20,000  ton  liner 
"Carinthia".  Rates  $725  and  upward- 
A  six  weeks  cruise  to  the  great  cities, 
pleasure  resorts  and  famous  islands  of 
the  Western  Mediterranean.  Popular 
also  as  a  way  to  Europe,  by  an  un- 
crowded  ship,  sailing  over  the  pleasant 
southern  route  at  the  height  of  its  sea- 
son. This  year,  passengers  leaving  the 
cruise  at  Venice  on  May  5  can  con- 
veniently reach  Oberammergau  for 
the  first  performances  of  the  Passion 
Play  .  The  cruise  rates  include  return 
to  America  at  any  time  during  1930. 

Send  for  the  booklet 

Mediterranean  Spring  Cruise 

Land  Cruises  to  Mexico  and  California 

on  the  Raymond-Whitcomb  special 

Land  Cruise  Trains 

RAYMOND  -WHITCOMB 

165  Tremont  St.  122  Newbury  St. 

A  ho  at  The  First  National  Bank  of  Boston 

67  Milk  Street 
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Overture,  "Portsmouth  Point"     .    .    .     William  Turner  Walton 
(Born  at  Oldham,  Lancashire,  England,  on  March  29,  1902;  now  living  in  London) 

This  overture  was  performed  for  the  first  time  at  the  third  concert 
of  the  International  Society  for  New  Music  on  June  22,  1926,  in  the 
larger  room  of  the  Tonhall,  Zurich,  Switzerland.  Volkmar  Andrae  of 
Zurich  conducted  the  overture.  The  first  performance  in  the  United 
States  was  by  the  Boston  Symphony  Orchestra  in  Boston,  Dr. 
Koussevitzky,  conductor,  on  November  19,  1926. 

The  programme  of  that  concert  also  comprised  Hindemith's  Concerto 
for  orchestra,  Op.  38  (Fritz  Busch,  conductor);  Casella's  Partita  for 
piano  and  orchestra  (Walter  Gieseking,  pianist;  Casella,  conductor); 
Levy's  Fifth  Symphony  for  violin  (Willem  de  Boer),  trumpet  (Ernst 
Sodling),  and  orchestra  (Andrae,  conductor);  Webern's  Five  Pieces 
for  orchestra,  Op.  10  (Webern,  conductor);  Ferroud's  "Foules"  for 
orchestra  (Walther  Straram,  conductor);  Tansman's  "Dance  de  la 
Sorciere"  (Gregor  Fitelberg,  conductor). 

Mr.  Walton  has  sent  to  us  the  following  note,  signed  "C.  L.":  "The 
title  'Portsmouth  Point'  is  taken  from  a  print  by  the  great  English 
caricaturist  Thomas  Rowlandson  (1756-1827),  representing  a  quayside 
in  the  utmost  confusion.  The  music,  which  is  remarkable  for  its 
exuberant  melodic  outline  and  exhilarating  rhythmic  syncopation,  is 
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Deals  chronologically  with  the  great  composers,  giving  the  story  of 
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so  lucid  as  to  render  analysis  superfluous.  The  overture  enjoys  the 
distinction  of  being  the  only  work  chosen  to  represent  England  at  the 
International  Festival  at  Zurich  in  1926." 

Rowlandson's  print  was  published  b}^  T.  Tegg  in  1814.  The  follow- 
ing quotation  from  "The  Portsmouth  Road:  The  Sailors'  Highway/' 
by  Charles  G.  Harper,  describes  the  print: 

"Here,  where  the  stone  stairs  lead  down  into  the  water,  is  Portsmouth 
Point.  Mark  it  well,  for  from  this  spot  have  embarked  countless 
fine  fellows  to  serve  King  and  country  afloat.  What  would  we  not 
give  for  a  moment's  glimpse  of  'Point'  (as  Portsmouth  folk  call  it, 
with  a  brevity  born  of  everyday  use)  just  a  hundred  years  ago!' 
(This  book  was  first  published  in  1895.  We  quote  from  the  second 
and  revised  edition,  published  in  1923  by  Edwin  Valentine  Mitchell 
of  Hartford,  Conn.)  "Fortunately,  the  genius  of  Rowlandson  has 
prese  ved  for  us  something  of  the  appearance  of  Portsmouth  Point 
at  th  it  time,  when  war  raged  over  nearly  all  the  civilized  world,  when 
woouen  ships  rode  the  waves  buoyantly,  when  battles  were  the  rule 
and  peace  the  exception. 

"The  Point  was  in  those  days  simply  a  collection  of  taverns*  giving 
upon  the  harbor  and  the  stairs,  whence  departed  a  continuous  stream 
of  officers  and  men  of  the  navy.     It  was  a  place  throbbing  with  life 

*Rowlandson's  print  also  shows  second-hand  clothing  shops;  a  pawn  shop  with  the  sign  "Moses 
Levy:  Money  lent,"  and  cheap  lodging  houses. — P.  H. 
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What  Can  Be  Done 
With  Life  Insurance 


(5)  A   GUARANTEED   EDUCATION   FOR  THE   CHILDREN. 

College  education,  which  was  once  considered  a  luxury,  later 
became  an  advantage,  and  is  today  a  necessity. 

In  the  average  family,  the  question  often  is,  How  to  ensure  for 
the  children  this  important  preparation  for  living  a  life  and 
earning  a  living?  How  to  do  this  on  limited  means?  How  to 
safeguard  them  against  the  possible  loss  of  the  provider  of  both 
bread  and  education? 

There  is  a  way  for  parents  to  build  a  fund  for  this  purpose — 
an  Education  Fund— through  LIFE  INSURANCE.  The  best 
time  to  begin  is  when  the  children  are  young  and  the  saving 
plan  through  LIFE  INSURANCE  can  be  carried  out  over  a  long 
period  of  years. 


Life  Insurance  Company 

of  Boston.  Massachusetts 
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and  excitement — the  sailors  going  out  and  returning  home;  the  leave- 
takings,  the  greetings,  the  boozing  and  the  fighting  are  all  shown  in 
Rowlandson's  drawing  as  on  a  stage,  while  the  tall  ships  form  an 
appropriate  background,  like  the  back-cloth  of  a  theatrical  scene. 
It  is  a  scene  full  of  humor.  Sailors  are  leaning  on  their  arms  out  of 
window;  a  gold-laced  officer  bids  good-bye  to  his  girl,  while  his  trunks 
are  being  carried  down  the  stairs;  a  drunken  sailor  and  his  equally 
drunken  woman  are  belaboring  one  another  with  all  the  good  will  in 
the  world,  and  a  wooden-legged  sailor  man  is  scraping  away  for  very 
life  on  a  fiddle  and  dancing  grotesquely  to  get  a  living." 

Rowlandson  also  shows  small  craft  pulling  off  to  the  ships;  luggage, 
spirit-casks,  packages  wheeled  or  shouldered.  A  lady  is  in  a  sedan 
chair.     A  drunken  girl  is  borne  off  on  the  shoulders  of  a  sailor. 

*  * 

The  Programme  Book  of  this  Zurich  Festival  contained  an  article 

signed  "W.  T.  W.":  uMr.  Walton  ended  his  studies  at  Christ's  College, 

Oxford,  and  received  his  first  musical  instruction  from  Sir  Hugh  Percy 

Allen."*     (He  won  a  probationership  at  the  age  of  ten  in  Christ  Church 

*Allen,  born  at  Reading,  December  23,  1869,  was  first  assistant  organist  at  Chichester  Cathedral; 
later  assistant  music  master  at  Wellington  College;  organ  scholar  at  Christ's  College,  Oxford;  organist, 
St.  Asaph  Cathedral,  1897-8;  Ely  Cathedral,  1898-1901;  New  College,  Oxford,  1901-18;  conductor, 
Bach  Choir,  London,  1901-20.  He  followed  Sir  Hubert  Parry  as  director  of  the  Royal  College  of 
Music,  London,  in  1918 ;  in  that  year  he  was  appointed  to  the  Heather  Chair  of  Music,  in  the  University 
of  Oxford. 
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— in  a  fur  season  of  small, 
precious  pelts 

Russian  Caracul 
Coat 

in  the  princesse  manner 

by  Moulieres 

This  winter,  more  than  ever,  the  well 
dressed  woman  wears  beautiful  furs. 
And  the  lamb,  the  mink  and  the  sable 
lead  in  fashion  prestige. 

This  coat  of  small,  supple  Russian  Car- 
acul skins  is  distinctly  in  the  new  man- 
ner of  elegant  simplicity  —  graceful 
princesse  lines,  dressmaker  cuffs,  scal- 
loped hem  line  and  subtle  suggestion 
of  a  flare  creates  a  coat  of  individual 
distinction  $770.      Fur  Salon,  J+th  floor. 
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Cathedral,  Oxford;  at  sixteen  became  an  undergraduate  of  Christ 
Church;  passed  first  two  examinations  for  Mus.  Bac.  at  the  ages  of 
sixteen  and  seventeen;  he  also  studied  under  Edward  Joseph  Dent.) 
" After  his  fifteenth  year,  he  was  his  own  teacher.  His  chief  works 
besides  the  'Portsmouth  Point'  overture  are  a  string  quartet  (Salzburg, 
1923),  a  pianoforte  quartet  (Carnegie  Prize).  He  has  also  composed  a 
Toccata  for  violin  and  pianoforte,  songs,  and  'Facade/  a  divertissement 
on  poems  by  Edith  Sitwell,  recited  through  a  megaphone  behind  a 
curtain." 

We  may  add  to  this  list:  "Dr.  Syntax:  a  pedagogic  overture  for  full 
orchestra"  (1921);  Pianoforte  quartet  (1918);  "The  Passionate  Shep- 
herd," for  tenor  and  small  orchestra  (1920);  songs,  "The  Winds"  and 
"Tritons,"  composed  in  1920-2;  "Siesta."* 

The  String  quartet  was  played  by  the  McCullogh  Quartet  at  Salzburg 
on  August  4,  1923. 

"Facade"  was  produced  at  the  Chenil  Galleries,  London,  on  April  27, 
1926.     The  audience  was  warned  that  it  might  regard  "Facade"  as  an 

*"Mr.  W.  T.  Walton's  'Siesta'  is  an  orchestral  lyric,  perfectly  scored  and  bearing 
the  stamp  of  an  authentic  musical  individuality.  Its  reception  was  something  more 
than  favourable,  in  itself  a  tribute  to  a  composer  whose  own  outlook  is  completely 
modern,  whatever  the  influences  that  have  moulded  his  style."  London  Daily  Tele- 
graph November  21,  1929.  The  performance  was  at  a  concert  of  the  New  English 
Music   Society. 
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NORTH? 

Does  your  wanderlust  take 
the  form  of  ice  and  snow? 
Come  to  Jays  .  .  .  our  col- 
lections  of  snow-sports 
fashions  include  practi- 
cally everything  you  will 
need  ...  from  the  formal 
indoor  skating  costumes  to 
the  rugged  gabardine  suits 
approved  by  guides  in  the 
Engadine   .  •  • 

SOUTH? 

Tawny  sands,  blue  water, 
and  shady  palms?  Come 
to  Jays  .  .  .  every  section 
of  our  shop  offers  correct 
clothes  for  the  Southland 
.  .  .  from  the  pale  sand 
stocking  to  wear  with  the  i1 
daytime  sports  costume  to 
the  most  deliciously  formal 
knitted  suit  of  lacy  weave. 
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entertainment  and  that  it  need  not  repress  any  impulse  to  laugh  if  it 
felt  one.  The  megaphone  was  placed  in  "the  mouth  of  a  big  face 
painted  half  in  white,  half  in  pink,  on  the  curtain.  The  orchestra, 
behind  this  curtain,  consisted  of  piccolo,  flute,  clarinet,  bass  clarinet, 
saxophone,  trumpet,  violoncello,  and  percussion." 

Ernest  Newman  wrote  of  "Facade":  "How  much  I  enjoyed  the  fun 
may  be  estimated  from  the  fact  that  I — a  critic — actually  not  only 
stayed  to  the  end  but  added  my  voice  and  my  umbrella  to  the  clamor 
for  encores  of  the  best  'items'  long  after  the  official  proceedings  were 
finished. 

"Mr.  Sitwell,  in  his  prefatory  remarks,  half  hinted,  apologetically, 

that  the  speaker  of  the  words  might  not  be  able  to  get  them  all  'over,' 

but  that  if  we  happened  to  miss  any  of  them  there  was  always  the  music 

to  fall  back  upon.     His  scruples  were  unnecessary.     It  is  true  that 

against  the  jolly  stridencies  of  Mr.  Walton's  scoring  what  we  got  from 

the  megaphone  was  often  sound  rather  than  sense,  but  for  my  part  I 

felt  that  one  or  two  of  the  poems  were  rather  improved  than  otherwise 

by  our  not  being  able  to  catch  the  words.     We  got  the  essential  things 

all  right,  such  as — 

Or  the  sound  of  the  onycha 

When  the  phoca  has  the  pica 

In  the  palace  of  the  Queen  Chinee! 


FACTS  versus  CONJECTURE 

SHE — "We  ought  to  be  saving  more  money." 

HE — "Can't  be  done — we  are  hard  upmost 
of  the  time.  I  wonder  what's  the  matter." 

This  conversation  actually  occurred  last  year.  I  gave  'em  a  Bud- 
get book — told  'em  how  to  use  it — and  saw  them  a  week  ago. 

RESULT — $350  more  saved  than   last   year — and   a   complete 
knowledge  of  where  their  money  had  gone. 

Glad  to  give  you  a  Budget  Book,  too.     If  you  wish  one,  clip  this 
ad  and  send  it  with  your  name  and  address  to 
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Every  Oriental  Rug  included — antiques,  semi-antiques 
modern  —  scatter  rugs,  huge  carpet  rugs,  hall  runners. 
Every  rug  carries  the  backing  of  America's  oldest  Rug 
House.  Sale  positively  ends  December  31. 
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(from  the  Trio  for  Two  Cats  and  a  Trombone').     But  really,  the  words 
mattered  very  little,  in  the  majority  of  cases,  as  against  the  music. 

"The  experience  was  another  illustration  of  how  necessary  it  is  to 
find  the  right  instrument  for  a  tune,  in  poetry  as  in  music.  If  I  have 
missed,  in  my  study,  the  inner  meaning  of  some  of  Miss  Sitwell's  ingen- 
iously wrought  verses,  it  was  because  in  my  innocence  I  read  them  as 
I  would  read  ordinary  poetry.  Mr.  Osbert  Sitwell  (if  it  were  he  at 
the  back  of  the  megaphone),  showed  me  that  they  really  demand  a 
method  of  reading  of  their  own.  Get  Kreisler  to  play  one  of  Paul 
Whiteman's  shirt-sleeves  tunes  on  his  violin,  and  the  tune  will  sound 
nothing.  Hear  the  free-and-easy  thing  on  the  trombone  or  the  baritone 
saxophone,  and  you  are  bound  to  admit  that  it  has  its  qualities  and  its 
virtues;  with  tunes,  as  with  people,  the  clothes  are  almost  as  important 
as  what  is  inside  them.     Now  when  I  read  this  of  Miss  Sitwell's: — 

Long  steel  brass — 

The  white  soldiers  pass — 

The  light  is  braying  like  an  ass. 

See 

The  tall  Spanish  jade 

With  hair  black  as  nightshade 

Worn  as  a  cockade! 

Flee 


FRESH  CAVIA 


We  carry  a  supply  of  the  finest  quality  of 
fresh  Russian    caviar  under  refrigera- 
tion at  all  our   stores.     Weighed 
to    your    order.       Delivered 
packed  in  ice. 
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Travel 

Clothes 

from  Stearns9 


The  finest  preparation  for  your  winter  cruise  is 
a  visit  to  Stearns*  for  the  necessities  and  the 
dainty  luxuries  you  will  want  to  carry  with  you. 
There  are  knitted  suits,  sweaters  and  blouses 
for  shipboard,  hats  of  pastel  felt,  pique  ten- 
nis frocks,  dresses  of  printed  lawns  and 
sheer  linens  for  warmer  climes,  eve- 
ning gowns,  accessories  and  under- 
.    apparel.  And,  of  course, 
smart  new  luggage. 
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or  this- 


or  this — 


Her  eyes'  gasconade 
And  her  gown's  parade 
(As  stiff  as  a  brigade) . 
Tee-hee! 

Beside  the  castanetted  sea 

Where  stocks  II  Capitaneo 

Swaggart  braggadocio 

Sword  and  moustachio — 

He 

Is  green  as  a  cassada 

And  his  hair  is  an  Armada! 

When, 
Sir 


Beelzebub  called  for  his  syllabub  in  the  hotel  at  Hell, 

the  device  of  the  broken  line  misses  fire  with  me,  because  I  am  not  used 
to  that  sort  of  thing  in  the  poetry  I  was  brought  up  on.  But  when 
the  megaphone  bellows  the  words  at  me  with  a  sledge-hammer  insistence 
on  the  'See/  'Flee/  'When/  and  'Sir/  I  get  the  poet's  idea,  and,  I  must 
confess,  enjoy  it. 

"These,  in  fact,  are  saxophone  tunes,  not  violin  melodies,  and  must 
be  played  on  the  right  instrument,  with  the  right  technique,  and  in 
the  right  spirit.  The  reciter  brought  out  also  all  sorts  of  queer  delightful 
rhythms  and  cross-rhythms  and  unexpected  stabbing  accents  that 
gave  me,  as  a  musician  whose  trade  is  in  these  things  and  who  therefore 


Edited  by  Percy  Goetschius,  Mus.  Doc. 

An  analytic  edition  of  the  master  symphonies,  symphonic 
poems,  and  classic  overtures,  arranged  for  the  piano,  two 
hands.  Designed  for  analysis  and  appreciation  classes 
and  for  all  students  of  music  in  its  higher  forms.  Each 
volume  contains  a  portrait  and  biographical  sketch  of  the 
composer,  and  a  critique  of  his  work. 

The  Latest  Editions: 

No.  16.    TCHAIKOVSKY.    Symphony  No.    4,  in  F  minor  1.00 

No.  18.     MOZART.                  Symphony  No.  47,  in  Eb  major  .75 

No.  20.     BRAHMS.                 Symphony  No.     1,  in  G  minor  1.00 

No.  34.     BEETHOVEN.         Symphony  No.    4,  in  Bb  major  1.00 
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Boston 

Incorporated  1889 


Who  Manages 

Your  Investments 


A.  HE  present  situation 
is  bringing  home  to  many  investors  the  ad- 
vantages of  having  their  investments  under 
expert  management. 

How  should  the  investor  select  an  expert? 
We  believe  the  answer  can  be  summed  up 
in  these  words, — "An  investment  expert  is 
as  strong  as  his  investment  experience." 

The  Lee,Higginson  Trust  Company  is  found- 
ed upon  Lee,  Higginson  &  Company's  invest- 
ment experience  of  eighty  years,  covering 
times  of  uncertainty  as  well  as  periods  of 
prosperity. 

Your  property  placed  with  the  Lee,  Higginson 
Trust  Company  in  an  Investment  Manage- 
ment Account  will  be  under  the  supervision 
of  our  Trust  Committee  .  .  .  men  who  have 
had  a  lifetime  training  in  the  care  and  man- 
agement of  property. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 
Lee,  Higginson  Office  Building 
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knows  what's  what  where  they  are  concerned,  a  vast  delight.  It  is 
all  very  well  for  old-fashioned  purists  to  say  that  poetry  should  not  be 
read  through  a  megaphone.  The  answer  is  that  the  Sitwells  know  what 
they  are  driving  at  better  than  we  do,  and  that,  beyond  a  doubt,  Tues- 
day's reading  of  some  of  these  poems  gave  us  a  delight  in  them  that  we 
had  not  previously  felt.     To  hear  Osbert  and  the  megaphone  pounding 

out — 

THE 

Trumpet  and  the  drum, 

And  the  martial  cornet  come 

To  make  the  people  dumb — 

But  WE 

Won't  wait  for  sly-foot  night 

with  a  rhythm  and'  an  accent  like  those  of  a  military  march,  was  to  see 
the  poem — for  the  first  time  with  many  of  us — from  the  poet's  point  of 
view. 

"But  the  entertainment  owed  a  great  deal  also  to  Mr.  Walton's  music. 
All  I  knew  of  this  young  man's  before  Tuesday  was  a  horrible  quartet 
of  his  that  was  given  at  the  Royal  College  three  or  four  years  ago. 
On  the  strength  of  this,  I  take  leave  to  dislike  intensely  Mr.  Walton's 
serious  music — if,  indeed,  that  quartet  was  serious  and  was  music, 
both  of  which  I  doubt.  But  as  a  musical  joker  he  is  a  jewel  of  the  first 
water.     Not  all  the   'Facade'  music  came  off,   it  is  true.     Some  of 

it  was  too  imitative  of  the  sort  of  thing  we  used  to  hear  in  the  great  days 
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Columbia  Masterworks* 

YOU'LL  be  especially  eager  to  own  the  brilliant  and  ex- 
elusive  Columbia  recordings  of  the  Lener  String  Quartet 
if  you  heard  these  great  artists  when  they  played  for  the 
first  time  in  America  several  weeks  ago. 

If  you  missed  the  initial  recitals,  you  can  hear  the  Quar- 
tet draw  its  gifted  bows  for  you  now,  and  right  in  your 
home  —  two  of  this  celebrated  group's  finest  perfor- 
mances wait  for  you  in  these  beautiful  albums.  Have 
your  dealer  play  them  both  for  you  .  .  . 

COLUMBIA  MASTERWORKS  SET  NO.  124 

JVlOZAJtvTt  Quintet  in  A  Major  (K.  581).  For  Clarinet  and 
Strings.  By  Lener  String  Quartet  and  Charles  Draper. 
In  8  Parts,  $8.00,  with  album. 

COLUMBIA  MASTERWORKS  SET  NO.  125 

£"JLAl  JL  -D  JN  X  Quartet  in  D  Major,  Op.  76,  No.  5.  B?  Lener  String 
Quartet.     In  6  Parts,  $6.00,  with  album. 

And  this  Cesar  Franck  symphony  belongs 
in  your  musical  library,  too 

COLUMBIA  MASTERWORKS  SET  NO.  121 

CESAR  FRANCK:  Symphony  in  D  Minor.  By  Philippe 
Qaubert  and  Paris  Conservatory  Orchestra.  In  1 1 
Parts,  $ll,oo,  with  album. 


Magic  iHflP^-'HHl    Notes" 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW  PROCESS"  RECORDS 

REG.    U.S.    PAT.    OFF. 

Viva*tonal  Recording — The  Records  without  Scratch 

*Reg.  U.  S.  Pat.  Off. 
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of  about  1920,  when  M.  Diaghileff  was  writing — or  at  all  events  signing 
— those  wonderful  letters  to  the  papers  in  which  a  new  scheme  of  musical 
values  was  foreshadowed,  Beethoven  and  Brahms  and  Elgar  being 
reduced  to  the  status  of  mere  straphangers  by  the  Stravinskys  and 
Saties  and  Prokofleffs  and  Milhauds  of  the  new  dawn.  Here  and 
there  Mr.  Walton  could  be  seen  diving  into  that  sequestered  and  now 
stagnant  pool  and  coming  up  with  bits  of  Stravinsky  sticking  in  his 
honest  English  hair;  indeed,  now  and  then  the  music  was  so  like  Stra- 
vinsky that  it  might  have  been  written  by  Eric  Fogg. 

"But  when  the  true-born  Briton  settled  down  to  the  true-born 
Briton's  historic  role  of  guying  things  that  have  a  natural  touch  of 
absurdity  about  them,  he  was,  as  the  modern  stylist  would  say,  priceless. 
Here  is  obviously  a  humorous  musical  talent  of  the  first  order;  nothing 
so  good  in  the  mock-serious  line  of  music  has  been  heard  for  a  long  time 
as  the  'Valse,'  the  'Polka,'  the  'Jodelling  Song'  and  'I  do  like  to  be  beside 
the  seaside';  and  the  deft  workmanship,  especially  in  the  orchestration, 
made  the  heart  of  the  listening  musician  glad. 

"The  curious  thing  was  the  happiness  of  the  correspondence  between 
all  the  factors  of  the  affair,  the  music,  the  words,  the  megaphone, 
and  the  piquant  phrasing  of  the  lines  by  the  reciter  were  as  much  born 
of  each  other's  bone  and  flesh  of  each  other's  flesh  as  the  words  and 
the  music  are  of  each  other  in  'Tristan'  or  'Pelleas.'     At  its  best,  'Fa- 


The  Crowning  Hour 

THE  graceful  line  in  women's  attire 
is  the  long  gentle  sweep  downward. 

The  crowning  hour  of  all  the  ages  has  ar- 
rived in  the  art  of  the  couturier  — with  Hickson 
as  the  outstanding  exponent  on  this  continent. 
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Evening  Clothes 
with  an  air  of 
Individuality  .  .  . 


Are  gathered  for  your 
approval  in  the  second 
floor  apparel  shops.  .  .  . 
You  will  be  interested  in 
their  graceful  expression 
of    the  New    Silhouette. 
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cade'  was  the  jolliest  entertainment  of  the  season.  .  .  .  And  Mr.  Walton 
ought  to  seek  out  a  librettist  after  his  own  heart  and  give  us  a  little 
musical  comedy  in  the  jazz  style." 


* 


Walton's  Sinfonia  Concertante  for  orchestra  with  pianoforte  (quasi 
obligato)  was  performed  for  the  first  time  in  Boston  (if  not  in  the  United 
States)  at  a  concert  of  the  Boston  Symphony  Orchestra  on  March  2, 
1928.  Bernard  Zighera  was  the  pianist.  This  Sinfonia  Concertante 
in  three  movements,  composed  in  1927  was  performed  for  the  first  time 
at  a  concert  of  the  Royal  Philharmonic  Society  in  London  on  January  5, 
1928.     York  Bowen  was  the  pianist;  Ernest  Ansermet,  conducted. 


Symphony,  E  minor — C  major,  No.  2 

Arnold  Edward  Trevor  Bax 

(Born  at  London,  England,  November  6,  1883;  living  in  London) 

This  symphony,  dedicated  to  Serge  Koussevitzky,  was  published  in 
1929.  The  first  performance  anywhere  was  in  Boston  at  a  concert  of 
the  Boston  Symphony  Orchestra  on  December  13,  1929.  The  score 
calls  for  these  instruments:  three  flutes  (the  third  interchangeable  with 
piccolo),  two  oboes,  English  horn,  three  clarinets,  in  A  and  B-flat,  bass 
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I  Cant  Sing  The  Old  Songs 

Sobbed  Haute 

"and  I  can't  chirp  the  new  ones  either,"  sulked  the  young 
soprano  from  East  Bicycle. 

"Oh,  come,  lilt  me  just  one  roundelay,"  pleaded  Hubert, 
her  admirer.  "But,  I  can't  see  the  notes,"  gulped  the  dear 
young  thing.  "If  mother  had  only  followed  the  suggestions 
about  lighting  made  by  that  Home  Service  Specialist  from  the 
Edison  Company,  I'd  gladly  squawk  a  chantey  or  two  for  you." 

mi 
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clarinet  in  A  and  B-flat,  two  bassoons,  double-bassoon,  four  horns,  three 
trumpets,  three  trombones,  tenor  tuba,  bass  tuba,  kettledrums,  bass 
drum,  side  drum,  tambourine,  cymbals,  xylophone,  Glockenspiel,  tam- 
tam, celesta,  piano,  two  harps,  organ,  and  the  usual  strings. 

Mr.  Bax,  in  a  letter  dated  London,  November  22,  regretting  that 
engagements  prevent  him  from  hearing  the  first  performance  of  his 
symphony,  wrote:  "I  particularly  want  to  hear  this  work,  as  I  put  a 
great  deal  of  time  (and  emotion)  into  the  writing  of  it."  He  says 
nothing  about  the  contents  of  the  work  except  that  the  end  "should 
be  very  broad  indeed,  with  a  kind  of  oppressive  catastrophic  mood. 
...  I  am  confident  that  this  symphony  will  receive  a  finer  first  per- 
formance than  any  previous  work  of  mine."  In  a  later  letter  he  stated 
that  the  symphony  was  composed  in  1924-1925.  "There  is  absolutely 
no  communicable  programme  associated  with  the  music,  which  is  entirely, 
severely  'absolute'  as  a  classical  work."  He  called  attention  to  the 
cyclic  character  of  the  form  and  to  the  persistence  in  all  the  three  move- 
ments of  a  three-note  figure. 

The  symphony  is  in  three  movements : 

I.  Molto  moderato,  4-4.  The  introduction  advances  a  rugged 
theme  strongly  rhythmed  for  wind  instruments.  Allegro  moderato. 
There  are  many  changes  of  tempo,  as  moderato  semplice  for  a  section 
introduced  by  flutes,  molto  largemante,  "riotously,"  etc. 
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II.  Andante,  B  major,  3-4,  4-4.  Themes  for  flutes  and  harp,  violas 
and  English  horn,  clarinets.  The  organ,  entering  in  the  course  of  the 
movement,  maintains  for  many  measures  an  organ  point  (or  pedal). 

III.  After  a  prelude  poco  largamente,  4-4,  comes  an  Allegro  feroce, 
C  major,  for  full  orchestra.  The  thematic  material  is  worked  until, 
after  stormy  measures  for  full  orchestra  with  organ,  there  is  a  diminuendo 
to  pianissimo. 


Bax  was  educated  musically  at  the  Royal  Academy  of  Music,  London, 
which  he  entered  in  1900.  He  studied  the  pianoforte  with  Tobias 
Matthay;  composition  with  Frederick  Corder  (1900-1905).  He  was 
known  as  one  of  the  most  brilliant  students  in  the  history  of  the  Acad- 
emy. His  early  works  are  the  pianoforte  Trio  (1906);  "Fatherland," 
for  tenor  solo,  chorus,  and  orchestra  (1907);  the  orchestral  poem 
"Into  the  Twilight"  (1908),  which  has  been  discarded,  and  a  string 
quintet  of  which  only  an  "Interlude"  has  been  retained.  The  works 
that  survive  Bax's  criticism  are  dated  beginning  with  1909.  Leaving 
the  Royal  Academy  in  1905,  he  went  to  Ireland,  where  he  lived  in  the 
western  region  of  that  country.  Later  he  went  to  Dublin,  and  was 
associated  with  the  writers  and  the  artists  of  the  "Irish  Renaissance." 
In  1910  Bax  visited  Russia  for  a  short  time.     The  pianoforte  pieces 
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"May  Night  in  the  Ukraine,"   "Gopak,"   and  the  remarkable   "In  a 
Vodka  Shop"  were  the  result. 


Mr  Edwin  Evans  of  London  contributed  an  article  on  Arnold  Bax 
to  Modern  Music  of  November-December,  1927.     He  said  in  part : 

"If,  as  so  many  critics  maintain,  classification  is  of  the  devil,  then 
Arnold  Bax  is  to  be  congratulated  upon  his  escape.  Of  all  contem- 
porary British  composers,  he  is  the  most  difficult  correctly  to  classify. 
He  corresponds  to  none  of  the  labels  which  pass  as  current  coin  today. 
He  is  neither  an  impressionist,  nor  an  expressionist;  neither  a  revolu- 
tionary, nor  that  still  more  subversive  apparition,  a  neo-classicist. 
Atonality,  polytonality,  and  linear  counterpoint  may  all  be  met  with 
in  his  later  works  and  doubtless  quarter- tones  would  be  there  also  if  he 
felt  that  he  needed  them,  but  none  of  these  technical  seasonings  mean 
anything  in  his  still  comparatively  young  life  beyond  their  use  as  season- 
ing the  fare  he  has  to  offer  us.  Some  say  he  is  not  a  modernist — what- 
ever that  may  mean — but  he  certainly  is  no  conservative,  nor  is  he  a 
traditionalist  except  in  the  praiseworthy  sense  in  which  every  heir  to 
the  materia  musica  of  his  predecessors  and  in  fact  every  artist  is  under 
obligation  to  the  material  in  which  he  works.  Those  critics  who  must 
classify  at  all  costs  have  discovered  that  there  is  only  one  label  that  fits 
him:  romantic;  and  that  fits  him  because,  in  one  way  or  another,  it  fits 
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temtoap 

The  Instrument  of  the  Immortals 


— the  world's  most  famous 
and  best-loved  piano,  the 
instrument  which  has  ever 
increased  its  prestige  and 
is  in  constant  use  by  most 
of  the  great  musicians.  It 
was  used  on  his  recent  con- 
cert tour  of  Europe  by 
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every  artist  with  the  love  of  beauty  in  his  soul.  That  the  term  should 
in  our  day  have  acquired  frumpish  associations  is  a  mere  verbal  accident 
that  reflects  not  upon  romance  but  upon  ourselves.  As  everyone  knows, 
none  can  be  so  ascetic  as  the  reformed  libertine.  Having  wallowed 
in  the  mauvais  lieux  of  romance,  music  is  at  present  affecting  a  kind  of 
virtuous  abstemiousness.  It  is  as  if  the  obese  gentleman  whose  excesses 
have  driven  him  to  'take  the  waters'  prided  himself  upon  his  Spartan 
way  of  life.  Moreover,  it  is  rarely  genuine.  Catch  even  those  German- 
Savonarolas  unawares,  and  you  will  find  them  in  ecstasy  before  a  clump 
of  Myosotis  palustris,  though  they  may  indignantly  protest  that  it  is 
only  its  line  and  color  that  interests  them.  The  Schoenberg  of  the 
'Wind  Quartet'  is  also  the  Schoenberg  of  'Verklaerte  Nacht.' 

"But  there  is  one  quality  which  Bax  possesses  in  abundance,  and 
which  in  our  world  of  atonality  and  jazz  is  so  rare  that  its  possession  in 
itself  is  romantic.  And  it  is  this  quality  which  has  caused  the  label  to 
stick.  It  is  the  musical  equivalent  of  the  lyrical  impulse  in  poetry,  the 
attribute  which  causes  utterance  to  take  spontaneously  beautiful  forms, 
irrespective  of  all  else.  In  the  true  lyric  poet  the  sentiment  and  the 
expression  are  so  closely  linked  as  to  be  practically  identical.  He  does 
not  express  in  the  ordinary  sense.  He  feels,  and  therefore  he  sings. 
And  if  he  is  of  the  elect,  his  song  will  have  all  its  euphony  without 
the  intervention  of  the  craftsman,  whose  task  has  as  much  to  do  with 
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^4  Boon  to 
Week-End  Guests 

Here's  a  clock  which,  like  the  god  Janus, 
has  two  faces.  Place  it  on  the  table  between 
the  twin  beds  in  your  guest  room.  Just  im- 
agine its  obliging  nature — when  either  guest 
awakens,  there's  the  correct  time  staring  him 
in  the  face.  Mechanically-minded  folk  will 
wonder  how  the  same  mechanism  can  oper- 
ate two  sets  of  hands  in  different  directions. 
That's  a  secret  we'll  gladly  share  with  you 
when  you  call  at  our  Clock  Department  to 
see  this  double-faced  but  honest  timekeeper. 
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this  initial  beauty  as  the  frame-maker's  with  the  picture.  Bax  has,  in 
a  rare  measure,  this  innate  quality.  His  thoughts  may  be  unequal,  but 
even  in  the  most  debatable  of  them  there  lurks  always  this  element  of 
lyrical  beauty,  to  the  rich  vein  of  which  is  due  the  fluency  and  abund- 
ance which  has  at  times  been  ascribed  to  technical  facility.  While  so 
many  modern  musicians  are  racking  themselves  with  constructive 
energy,  this  one  oozes  music  through  his  pores  because  there  is  so  much 
of  it  within  him  that  he  can  scarcely  contain  it. 

"The  greater  part  of  his  output  proceeds  from  this  lyrical  impulse. 
He  has  had  his  epic  moments,  but  even  then  the  bard,  rather  than  the 
hero,  becomes  the  central  figure.  He  has  also  had  moments  of  mere 
assertive  vigor,  which  are  less  admirable,  for  they  seem  to  belie  his  true 
nature.  He  appears  then  to  be  saying  'Well,  if  they  want  this  cave-man 
stuff,  they  can  have  it.'  But  these  are  rare,  and  probably  due  to  a 
certain,  perhaps  subconscious,  reaction  against  his  wide  acceptance  as 
a  tone-poet  whose  manner  is  elusive  and  wistful,  and  whose  poetic 
fantasy  dwells  habitually  upon  themes  of  the  most  dream-like  delicacy. 
There  have  also  been  moments  of  disillusion,  perhaps  even  of  bitterness, 
which  may  have  troubled  the  limpidity  of  the  stream,  but  always  it  has 
flowed  on  with  generous  abundance. 

"Bax's  relations  with  the  'Celtic  fringe'  have  been  described  so  often 
that  it  seems  unnecessary  to  dwell  upon  them.     They  have  affected  his 
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must  be  maintained. 
Back  of  the  Baldwin 
is  an  honorable  his- 
tory of  two-thirds  of 
a  century,  and  the 
unqualified   indorse- 
ment of  the  world's 
foremost  pianists  and 
singers.   As    signifi- 
cant as  this  has  been 
in  the  growth  of  the 
company,  the  House 
of  Baldwin  has  never  been  content 
to  rest  upon  laurels  of  the  past. 
Constantly  changing  conditions 
have  wrought  more  exacting 
standards  in  piano  manufacture. 
Because  true  recognition  has 


Choose  Tour  Piano  As  The  Artists  Do 

been  accorded  this  fact,  the  Bald- 
win is  essentially  an  instrument 
of  the  present  —  embodying  in 
tone,  action,  and  design  the  very 
spirit  of  today.  Baldwin  Grand 
Pianos  are  priced  from  $1450. 


A.    M.    HUME    COMPANY 

196    BOYLSTON     STREET 


875 


music  in  three  distinct  ways :  Irish  legends  have  stirred  his  imagination, 
the  Irish  landscape  has  left  its  impress  upon  his  moods,  and  Irish  song 
has  helped  to  shape  his  melody.  The  three  influences  are  not  always 
associated,  even  in  music  the  incentive  to  which  is  rooted  in  Ireland. 
Sometimes  one  is  paramount,  sometimes  another,  and  in  many  com- 
positions none  of  them  is  prominent.  But  there  can  be  no  doubt  that 
all  three  have  contributed  to  the  fashioning  of  the  characteristic  style 
by  which  we  know  Bax's  music. 

"Nor  is  it  necessary  to  dwell  upon  his  technical  methods.  Form  he 
interprets  not  necessarily  as  geometrical  symmetry,  but  as  shape,  and 
his  works  are  always  shapely.  Their  dimensions  are  governed  by  the 
fecundity  of  their  material.  If  it  is  fertile,  he  is  reluctant  to  stem  its 
flow.  If  it  is  itself  concise  and  self-contained,  he  is  equally  reluctant 
to  expand  it.  Thus  the  Pianoforte  Quintet  is  lengthy,  and  yet  hardly 
contains  the  full  deployment  of  all  that  flows  from  its  material,  and  the 
Pianoforte  Quartet  is  short  because  the  dramatic  mood  it  expresses  is 
impulsive,  not  to  say  explosive.  Bax  has  never  consciously  'developed' 
a  work  to  meet  the  frame. 

"His  texture  was  at  first  over-elaborate.  That  stage  has  long  since 
been  left  behind.  Its  warp  and  woof  have  not  changed  as  much  as 
might  be  expected  after  a  quarter  of  a  century  of  active  composition, 
but  the  pattern  now  stands  out  with  a  clarity  that  was  lacking  in  some 


A  special  Demonstration 
Treatment  will  teach  you  how 
to  care  for  your  skin  at  home 
according  to  Miss  Arden's 
method. 


Telephone  for  an  appointment 

KENmore  4784 


24  Newbury  Street,  Boston 


LONDON 


673  Fifth  Avenue,  New  York 
BERLIN  MADRID  ROME 


PARIS 


876 


VARIATIONS 

on  a  theme  *      *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    ****** 
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of  the  earlier  works.  Generally  speaking  its  structure  is  diatonic,  the 
chromaticism  being  almost  entirely  external  decoration  to  which  Bax 
is  the  more  addicted  that  he  has  evolved  a  decorative  style  peculiarly 
suited  to  his  purpose.  Its  basis  is  harmonic  variation,  and  its  vehicle 
a  constant  change  of  figuration.  Even  to  the  eye,  the  effect  is  so  char- 
acteristic that  almost  any  page  of  Bax's  music  can  be  recognized  apart 
from  its  context.  He  has  invented  a  kind  of  arabesque  that  is  as  the 
flourish  of  a  man's  signature.  ...  At  present,  Bax  seems  to  have 
reached  a  kind  of  halt.  The  second  String  Quartet  is  his  only  recent 
sign  of  life,  though  one  hears  vaguely  of  the  existence  of  another  Sym- 
phony. *  It  is  not  the  first  time  that  he  has  thus  withdrawn  himself  to 
reflect  upon  those  problems  of  direction  which  beset  an  artistic  con- 
science perhaps  more  urgently  in  maturity  than  at  any  earlier  parting 
of  the  ways.     And  he  is  not  a  man  who  makes  decisions  lightly." 

For  Edward  J.  Dent's  study  of  Bax  and  a  list  of  Bax's  works,  see  the 
Programme  Book  of  December  13-14,  1929. 

*The  symphony  in  E  minor — C  major,  now  performed. — P.  H. 
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T.      D.      WHITNEY      COMPANY 

A  Mammoth  Offering 
of 

"ESMOND" 

Pure  Wool  Blankets 

Jn  Beautiful  Pastel  Shades 
And  Featuring  "PELAGE" 
The  New  Revolutionary  Nap 

The  finest  blanket  ever  offered  in  New  Eng- 
land. For  these  new  "  Esmond "  Blankets 
feature  the  sensational  PELAGE,  a  new  pat- 
ented feature  which  gives  the  blanket  four 
naps,  two  on  either  side.  These  double  thick- 
nesses of  nap  correspond  to  nature's  method 
of  providing  animals  with  their  winter  pelt 
(Pelage)  of  long  straight  fur  overlapping  the 
downy  body  layer.  Pelage  practically  doubles 
the  warmth  withoutadded  weight,  and  increases 
the  wear  and  beauty.  Every  blanket  richly 
bound  with  4-inch  Satin  (Cotton  back  for  extra 
wear).  The  size  is  full  70  x  80.  Colors  are 
Rose,  Blue,  Gold,  Orchid,  Green,  Tan,  Apricot. 

Regularly  $13.00  $  Q  -4  5 

Sale  Price      «gS^        CjEach 


T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 
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Madame  Povla  Frijsh  was  born  at  Marstal,  Denmark.  She  studied 
singing  in  Paris  with  Mme.  Sarah  de  Lande;  in  the  United  States  with 
Mrs.  Sarah  Robinson  Duff.  Her  first  important  engagement  in  Paris 
was  in  May,  1910,  when  Alfred  Cortot  accompanied  her.  She  had 
already  toured  with  Raoul  Pugno,  pianist,  and  Pablo  Casals,  violon- 
cellist. From  1900  to  1915  she  sang  frequently  with  Parisian  orchestras, 
with  celebrated  visiting  conductors,  in  chamber  concerts,  and  in  recitals. 
She  gave  recitals  also  in  London,  Copenhagen,  and  cities  of  Switzerland. 
Her  first  recital  in  New  York  was  on  November  10,  1915;  in  Boston  on 
December  15,  1915.  She  sang  at  concerts  of  the  Cecilia  Society,  1916 
and  1917;  has  taken  part  in  other  concerts,  and  given  recitals  in  more 
recent  years.  She  sang  at  concerts  of  the  Boston  Symphony  Orchestra 
in  Boston  on  November,  14, 15,  1919.  Mr.  Monteux,  conductor:  Cesar 
Franck,  "Les  Rois  dont  vous  vantez  la  Gloire"  from  "La  Redemption". 
Duparc,  "Invitation  au  Voyage";  Moussorgsky,  "Hopak";  Bloch 
Psalms  137  and  114. 


WOMEN'S  REPUBLICAN   CLUB 

46  BEACON  STREET  Telephone  Haymarket  6400 

vXCusic  l^oom  . '.  French  l&om 

Available  for  Concerts  and  Lectures 


H.  T.  P.  says  of  the  Music  Room:  "For  what  are  called  'intimate  recitals/ 
Boston  holds  no  such  fit  and  alluring  place." 
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"Canticle  of  the  Sun"  (Canticum  fratris  solis),  after  St.  Francis 
of  Assisi  :  For  Voice  and  Orchestra  .  Charles  Martin  Loeffler 


(Born  at  Mulhouse,  Alsace,  January  30,  1861;  now  living  in  Medfield,  Mass.) 

This  work  was  written  for  the  occasion  of  the  opening  of  the  New 
Chamber  Music  Hall  in  the  Library  of  Congress  at  Washington,  pre- 
sented to  the  nation  by  Mrs.  F.  S.  Coolidge.  It  was  performed  for 
the  first  time,  anywhere,  on  October  28,  1925,  at  the  "Library  of 
Congress  Festival  of  Chamber  Music  (Elizabeth  Sprague  Coolidge 
Foundation)."     Mme.  Povla  Frijsh  sang  the  soprano  part. 

The  text  is  the  hymn  of  St.  Francis  of  Assisi,  called  by  some  "Canticle 
of  the  Sun";  by  some  "Hymn  to  the  Sun,"  and  by  others  "The  Song  of 
Brother  Sun"  (Canticum  fratris  solis),  the  title  chosen  by  Mr.  Loeffler. 
This  hymn  is  a  poetical  rhapsody  in  the  Umbrian  dialect.  The  genuine- 
ness of  the  hymn  has  been  attacked  by  some  scholars,  but  the  majority 
believe  in  its  authenticity.  Mr.  Loeffler  used  for  his  music  a  modernized 
Italian  version  by  Mr.  Gino  Perera  of  Boston.  Matthew  Arnold  trans- 
lated as  follows  the  hymn  in  its  original  form: 

O  most  high,  almighty,  good  Lord  God,  to  thee  belong  praise,  glory,  honor,  and 
all  blessing ! 

Praised  be  my  Lord  for  our  mother  the  earth,  the  which  doth  sustain  us  and 
keep  us,  and  bringeth  forth  divers  fruits,  and  flowers  of  many  colors,  and  grass. 


Your  Skirts  May  Be  Longer 

—  But  Your  Stockings 
Always  Show 


'THE  length  of  the  skirts  for  this 
winter  has  been  a  subject  of 
much  discussion  and  question  but 
no  one  ever  questions  the  impor- 
tance of  good  looking  hosiery.  That 
is  why  you  should  select  your  fall 
and  winter  stockings  from  our  stock 
of  Hayward  Hosiery.  The  shades 
are  correct  for  this  season's  colors. 
Every  pair  is  perfectly  tailored  and 
has  the  famous  Hayward  fitted  foot. 
You  may  choose  service,  semi-ser- 
vice or  chiffon  weight  according  to 
your  needs.  Prices  begin  at  $1.25 
a  pair. 


x  Cora  Chandler,  SAop 

JO  Temple  Place,  Boston,  Mass.        iChandleri  Corset  Store) 
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What  Great  Symphony  Orchestra 
Would  You  Like  To  Hear  ? 


These  are  the  world-famous  orchestras  that  have 
made  records  for  the  Victor  Red  Seal  List.  At  your 
bidding,  they  will  bring  the  glorious  art  of  music  into 
your  home — with  encores  as   many   as   you   wish. 


Berlin  Philharmonic  Orchestra  Philadelphia  Symphony  Orchestra 

Berlin  State  Opera  Orchestra  -nu-iu  •    c  ~   u         r^    u    ^. 

*  Philharmonic-Symphony  Orchestra 

Boston  Symphony  Orchestra  r__       __     ., 

0i.  c        i  r^    t  or  New  York 

Chicago  oymphony  Orchestra 

Continental  Symphony  Orchestra  Royal  Albert  Hall  Orchestra 

Detroit  Symphony  Orchestra  Royal  Opera  Orchestra 

Hollywood  Bowl  Orchestra  San  Francisco  Symphony  Orchestra 

London  Symphony  Orchestra  St.  Louis  Symphony  Orchestra 

Metropolitan  Opera  Orchestra  01  ^    1 

XT       0        ,  ^    1  Symphony  Orchestra 

New  Symphony  Orchestra 

Philadelphia  Chamber  String  Tivoli  Orchestra 

Simfonietta  Vienna  Philharmonic  Orchestra 


Your  nearest  Victor  dealer  will  be  glad  to  play  any 
of  these  Victor  Records.  There  are  also  a  large 
number  of  Victor  Recordings  by  celebrated  string 
quartets  and  individual  performers. 


VICTOR  TALKING  MACHINE  DIVISION 
RADIO- VICTOR  CORPORATION  of  AMERICA 

Camden,  New  Jersey,  U.S.A. 
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Praised  be  my  Lord  for  our  sister  water,  who  is  very  serviceable  unto  us,  and 
humble,  and  precious,  and  clean. 

Praised  be  my  Lord  for  our  brother  the  wind,  and  for  air  and  cloud,  calms  and 
all  weather,  by  the  which  thou  upholdest  in  life  all  creatures. 

Praised  be  my  Lord  for  our  brother  fire,  through  whom  thou  givest  us  light  in 
the  darkness;  and  he  is  bright,  and  pleasant,  and  very  mighty,  and  strong. 

Praised  be  my  Lord  for  our  sister,  the  death  of  the  body,  from  whom  no  man 
escapeth.  Woe  to  him  who  dieth  in  mortal  sin!  Blessed  are  they  who  are  found 
walking  by  the  most  holy  will,  for  the  second  death  shall  have  no  power  to  do  them 
harm. 

Praised  be  my  Lord  for  all  those  who  pardon  one  another  for  his  love's  sake, 
and  who  endure  weakness  and  tribulation;  blessed  are  they  who  peaceably  shall 
endure,  for  thou,  0  most  High,  shalt  give  them  a  crown! 

Praised  be  my  Lord  for  our  sister  the  moon,  and  for  the  stars,  the  which  he  has 
set  clear  and  lovely  in  heaven. 

Praised  be  my  Lord  God  with  all  his  creatures;  and  specially  our  brother  the  sun, 
who  brings  us  the  day,  and  who  brings  us  the  light;  fair  is  he,  and  shining  with  a 
very  great  splendor:  O  Lord,  he  signifies  to  us  thee? 

Praise  ye,  and  bless  ye  the  Lord,  and  give  thanks  unto  Him,  and  serve  him  with 
great  humility. 

* 

When  Mrs.  Coolidge  asked  Mr.  Loeffler  to  compose  something  for 
the  opening  concert  of  her  Washington  Festival  of  Chamber  Music, 
he  thought  of  this  hymn.  She  approved.  He  composed  it  in  the  first 
half  of  the  year  1925,  writing  for  voice  and  chamber  orchestra — three 
flutes,  English  horn,  two  horns  in  F,  piano,  celesta,  two  harps,  organ, 
and  strings.  When  the  hymn  was  performed  in  Philadelphia  by  the 
Philadelphia  Orchestra  on  January  2,  1926  (Mme.  Frijsh,  soprano;  Mr. 
Stokowski,  conductor),  Mr.  Lawrence  Gilman,  the  brilliant  editor  of 
that  orchestra's  programme  books,  wrote  the  following  notes: 

"The  composer  uses  definite  liturgical  motives.  Thus  we  hear  the 
Deo  gratias  in  the  flutes  and  English  horn  as  the  voice  ascends  to  F-sharp 
on  the  word  'henedizione'  ('To  Thee  belong  praise,  glory,  honor,  and  all 
blessing!').  As  the  singer  praises  that  'Sister  Death'  whom  Francis  so 
joyfully  hailed  at  the  end  ('Laudato  sia,  mio  Signore,  per  sora  nostra 
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EW  LENOX  GRILLE 


at  COPLEY  SQUARE,  directly  en  route  to 
Symphony  Hall.  You  will  enjoy  dining  here 
before  the  concert.  Separate  entrance  on 
Exeter  St.    Ample  parking  space  for  motors. 


And  after  the  concerts,  the 

EGYPTIAN  ROOM 

is  the  smartest  place  to  dance  and  dine. 
Leo  Reisman's  orchestra  from  6.30  to  2  a.m.   Between  dances  to  sing 
your  favorite  requests — Boston's  Brilliant  Baritone,  Ranny  Weeks. 
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hips  Sail  Everywhere 

*zn"MONG  the  most 
tJ*-^  sought  for  linens 
in  our  shop  are  those 
which  have  gay  and 
amusing  ship  decor- 
ations.  They  include : 


Tea  Sets 
Luncheon  Sets 
Huck  Towels 
Linen  Towels 


Breakfast  Sets 

Bath  Towels 

Bath  Mats 

Breakfast  Tray  Sets 
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You  may  choose  white 
with  color,  or  solid  color 
decoration  with  white. 
The  selection  is  varied 
and  so  are  the  prices. 


TJhe  Urousseau  Jfcouse  of  Boston 

416  Boylston  Street 
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morte  corporate,  Dalla  quale  nessun  uorno  vivente  puo  scappare') — 'our 
sister,  the  death  of  the  body,  from  whom  no  man  escapeth' — the  English 
horn  remembers  the  Kyrie  eleison,  as  it  does  again  at  'nella  tue  santissime 
volantd,1  later  in  the  same  verse.  And  this  verse  is  prefaced  in  the 
orchestra  by  an  intoning  of  the  Introit  Resurrexi,  for  the  basses,  organ, 
and  piano.  Throughout  the  work  the  influence  of  the  old  liturgical 
modes  is  apparent  in  the  melodic  and  harmonic  structure  of  the  music. 


*  * 


"The   hymn  is  introduced  by   an  instrumental   prelude,   Andante 

con  moto,  5-4,  with  a  phrase  for  muted  violoncello  solo,  muted  horn,  and 

organ,  over  a  pedal  G-sharp  of  the  basses,  piano,  and  organ,  joined 

in  the  next  measure  by  the  violins;  and  there  is  a  subject  for  the  flute 

that  has  significance  in  the  development.     The    voice  enters    in  an 

Allegro  moderato,  against  the  flute  theme  of  the  introduction. 

"The  two  harps,  in  four-part  harmony,  join  in  liquid  praise  of  'our 
sister  water.'  Harp  glissandi,  with  tremolos  of  wood  and  strings, 
hymn  'our  brother  the  wind'  (Allegro).  There  are  glints  from  the 
celesta,  piano,  harps,  and  rapid  woodwind  figures  for  'our  brother  fire' ; 
but  we  hear  only  the  quiet  of  a  gravely  poignant  cantilena  for  solo 
viola  and  other  strings,  with  the  Kyrie  eleison  on  the  English  horn 
(Andante  mesto,  quasi  adagietto),  as  the  singer  praises  Sister  Death." 


*  * 


fluruntdiBros; 


Twenty  Newbury  Street, 
Boston 


"Fashions=l930" 


— ^Pointing  south  or  taking  your  seasons  as  you  find 

ihem — with  each  costume  of  our  new  collection  will 
go  the  assurance  of  fashion  rightness  and  satisfaction 
— gowns,  coats,  suits,  wraps,  sportswear,  millinery. 


Compositions,  Paintings  and  Watercolours  by 

GINO  L.   CONTI 

January  6th   to  January  18th 

GRACE    HORNE'S    GALLERIES 

446  STUART  STREET  AT  DARTMOUTH 
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FOR   over    half    a   century  we    have 
worked  conscientiously  to  give  buyers 

of  printed   matter   full  value   for   their 

money  .  .  .  fine  work  mechanically  ...  a 

little  more  real  service  than  was  expected. 

As  a  result,  today,  a  list  of  customers 

who  now  send  us  their  work,  reads  like 

a  section   of   a  blue  book   of   Boston's 

best  known  business  houses. 

We  will  keep  on  working  .  .  .  just  a  little 
harder. 

ADYMTISTO© 


To  keep  pace  with  obvious  modern  de- 
mands, for  the  past  few  years  we  have 
maintained  an  advertising  department 
for  the  use  of  our  clients. 
It  has  proven  its  worth  to  those  who 
have  used  it  and  consequently  to  our- 
selves. Its  service  is  complete  as  to 
analysis,  plans,  copy  and  production  .  .  . 
direct-mail,  space,  radio,  billboards  or 
whatever  is  needed. 

Perhaps  a  contact  with  it  would  prove 
valuable  to  you.  It  costs  nothing  to 
inquire.     LIBerty  7800. 


GEO.  H.  ELLIS  CO. 

INCORPORATED 

272  CONGRESS  STREET 
BOSTON,  MASSACHUSETTS 
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The  story  of  St.  Francis  of  Assisi  has  tempted  many  composers. 
There  are  several  Hymns  of  the  Sun.  Liszt's  "Der  Sonnen  Hymnus," 
for  baritone  singer,  male  chorus,  orchestra,  and  organ,  was  composed 
in  1862,  revised  in  1879,  and  published  in  1880.  Liszt  used  motives 
from  this  work  in  his  "Hosannah"  for  organ  and  bass  trombone  (1862), 
"Alleluja"  for  piano  (1863),  and  introduced  one  of  them  in  his  piano 
piece  "St.  Francis's  Sermon  to  the  Birds"  (1863).* 

There  is  the  "Hymn  of  the  Sun"  in  his  "Franciscus"  (1888),  performed 
by  the  Cecila  Society  in  Boston  on  November  24,  1893  (B.  J.  Lang, 
conductor,  J.  H.  Ricketson,  tenor);  in  Gabriel  Pierne's  "Francois 
d' Assisi"  (1912),  performed  at  the  Worcester  (Mass.)  Festival  of  1913 
(Evan  Williams,  tenor) ;  in  Hermann  S  liter's  "Le  Laudi  di  San  Francesco 
d' Assisi."  There  are  many  musical  works  associated  with  the  history 
and  the  legend  of  Franciscus:  composers  from  Sir  Frederick  Bridge 
to  Malpiero;  from  Sir  Henry  Walford  Davies  to  A.  de  Saint-Sebastien. 

Timothy  Mather  Spelman's  "Assisi — the  Great  Pardon  of  St.  Francis," 
was  performed  in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra 
on  March  26,  1926,  Dr.  Koussevitzky  conductor. 

*Felix  Mottl's  orchestral  transcription  of  this  "Legend"  was  performed  in  Boston  at  a  concert  of 
the  Boston  Symphony  Orchestra  on  December  3,  1904,  Mr.  Gericke  conductor. 
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ENTR'ACTE 

TRAPS 

(By  Arthur  Guiterman  in  his  "Song  and  Laughter")* 

Though  I  hardly  know  a  hautboy  from  a  common  marlinspike 

And  am  ignorant  of  music,  still  I  know  the  things  I  like. 

I  am  present  at  the  sessions  of  Calliope  the  Muse, 

Where   the   fiddle   tweedle-eedles   and   the   trombone   trooral-oos. 

While  the  programs  crisply  crackle  I  will  hearken,  rapt  and  mute, 

To  the  gargling  ocarina,  to  the  ophecleide  or  flute; 

But  the  best  in  ail  the  concourse  of  the  instrumental  chaps 

Is  the  kettle-drumming,  rattle-whirring,  cymbal-bashing  Traps. 

For  he  blows  the  mad  barumpaphone,  he  bangs  the  bumbaroo, 

He  sounds  the  parabattle  and  the  pollyoodle,  too; 

He  clangs  the  wrangle-angle  and  he  chimes  the  ting-a-ling, 

He  toots  the  touraloural  and  he  slams  the  kara-zing ! 

Now,  this  universal  genius  of  the  ready  foot  and  hand 

Once  was  sadly  underrated  by  his  comrades  in  the  band ; 

Though  they  owned  that  he  was  handsome  and  he  knew  the  score  by  heart, 

And  of  course  his  work  had  merit — still  how,  could  one  call  it  Art? 

While  to  play  a  single  unit  was  undoubtedly  sublime, 

It  was  clownish  to  be  busy  with  a  dozen  at  a  time ; 

It  was  fine  to  use  one's  fingers,  but  absurd  to  use  one's  toes, 

And  ridiculous  to  mobilize  one's  elbow,  chin  and  nose. 

♦Through    the    courtesy    of    E.    P.    Dutton    &    Co.,    the    publishers    of    "Song    and 
Laughter." 
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Though  effects  were  often  heightened  by  a  cacophonic  strum 
With  a  crash  of  brazen  metal  or  a  sounding  thump  of  drum, 
What  could  sanctify  the  jangling  of  assorted  bells  on  straps 
And  the  other  weird  devices  of  this  fellow  known  as  Traps 

Arabella  Canterina  was  as  lovely  as  the  sun, 

An  adorable  musician,  and  her  age  was  twenty-one ; 

She  composed  a  composition  in  the  bass  and  treble  clef — 

A  sonata  or  an  opera  or  a  melody  in  F — 

And  the  people  surged  in  thousands  through  a  cordon  of  police 

When  the  orchestra  assembled  to  produce  her  masterpiece. 

There  were  miles  of  snowy  shirt-fronts,  there  were  tons  of  tameless  hair, 

For  the  first  and  second  fiddles  and  the  double-bass  were  there, 

And  the  playful  hurdy-gurdy  and  the  mellow  seraphine 

And  the  droning  concertina  and  the  tinkling  tambourine 

And  the  'cello,  sad  and  solemn,  and  the  bagpipe  clear  and  high, 

For  the  love  of  Arabella  all  resolved  to  do  or  die. 

How  the  trumpet's  clamor  blended  with  the  organ's  volumed  tones ; 

How  the  big  bassoon  responded  to  the  banjo  and  the  bones, 

How  their  voices  pulsed  and  quavered  in  a  Corybantic  strife 

With  the  flageolet  and  cornet,  with  the  piccolo  and  fife ! 

How  the  fervid  pianino  poured  its  hymnal,  rich  and  warm ; 

How  the  leader  with  his  baton  like  an  angel  ruled  the  storm 

While  he  waved  his  arms  about  him  as  its  wings  the  eagle  flaps — 

But  above  the  diapason  soared  the  symphony  of  Traps ! 

For  he  blew  the  mad  barumpaphone,  he  banged  the  bumbaroo ; 

He  woke  the  parabattle  and  the  pollyoodle,  too; 

He  clanged  the  wrangle-angle  and  he  chimed  the  ting-a-ling, 

He  piped  the  touraloural  and  he  clashed  the  kara-zing! 

Oh,  the  arches  rocked  and  trembled  with  the  plaudits  of  the  crowd 

As  they  dragged  our  hero  forward  and  he  bowed  and  bowed  and  bowed, 

While  the  frenzied  critics  hailed  him  as  the  marvel  of  the  age 

In  a  hurricane  of  garlands  that  were  hurled  upon  the  stage. 

And  the  jealous  barrel-organ  turned  a  horrid  shade  of  green, 

And  the  harpsichord  and  tuba  simply  faded  from  the  scene, 

And  the  woodwind's  tresses  whitened  in  a  premature  decay 

As  they  staggered  from  the  footlights  and  they  fainted  dead  away. 
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Then  they  hurried  in  the  mayor  with  the  freedom  of  the  town 
And  he  crowned  the  mightly  master  with  a  deathless  laurel  crown, 
And  the  men  forget  their  manners  and  the  women  dropped  their  wraps 
In  a  thunderous  ovation  to  the  devastating  Traps ! 

With  the  Polyphonic  medal  and  the  city's  golden  key 

Tripped  the  gentle  virtuoso  up  the  aisle  to  Seven  G ; 

In  his  arms  were  all  the  roses  in  the  world  that  ever  were, 

And  he  knelt  to  Arabella  and  he  gave  them  all  to  her ; 

And  her  heart  received  the  message  that  his  modesty  repressed — 

So  I've  brought  the  pair  together  and  you'll  have  to  do  the  rest. 

But  they  own  a  crystal  palace  by  the  Hudson's  azure  flow 

Where  they  lead  their  dimpled  cherubs  in  the  way  they  ought  to  go ; 

For  they  blow  the  mad  barumpaphone.  they  bang  the  bumbaroo, 

They  sound  the  parabattle  and  the  pollyoodle,  too, 

They  clang  the  wrangle-angle  and  they  chime  the  ting-a-ling, 

And  they  toot  the  touraloural  and  they  clash  the  kara-zing ! 
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Bolero   ...  Joseph  Maurice  Ravel 

(Born    at    Ciboure    (Basses-Pyr6nr'es)   France,   on   March  7,    1875;    living    at 

Montfort-PAmaury  and  Paris) 

This  Bolero,  dedicated  to  Ida  Rubinstein,  was  brought  out  by  her 
and  danced  by  her  at  Paris  in  November,  1928.  Alexandre  Benoist 
designed  the  settings  and  the  costume  to  represent  a  scene  that  Goya 
might  have  painted:  a  Spanish  inn,  with  the  dancer  on  a  trestle  table, 
men  surrounding  it.  At  first  calm,  the  actors  on  the  Parisian  stage  were 
little  by  little  excited  to  frenzy  as  the  dancer  became  more  and  more 
animated.  Knives  were  drawn — the  woman  was  tossed  from  arms  to 
arms,  until  her  partner  intervened;  they  danced  until  quiet  was  restored. 
So  was  the  scene  described  by  French  and  English  reporters. 

The  first  performance  in  the  United  States  of  this  Bolero  as  a  concert 
piece  was  by  the  Philharmonic  Society  of  New  York,  Mr.  Toscanini 
conductor,  on  November  14,  1929.  The  first  performance  in  Boston 
was  by  the  Boston  Symphony  Orchestra,  Dr.  ^oussevitzky  conductor, 
on  December  6,  1929. 

Tempo  di  ballo,  moderato  assai,  3-4.  A  drum  gives  the  dance  rhythm, 
which  is  maintained  throughout;  a  flute  announces  the  theme,  which  is 
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taken  up  by  wind  instruments  in  turn;  then  by  groups  of  instruments. 
There  is  a  crescendo  for  about  twenty  minutes,  until  there  is  an  explosive 
modulation — brass  and  percussion  instruments  swell  the  din  until  at 
last  there  is  what  has  been  described  as  a  "tornado  of  sound." 

M.  Prunieres  called  attention  to  the  fact  that  Ravel  was  not  the  first 
to  repeat  a  simple,  common  theme  until  by  the  monotony  of  tune  and 
rhythm  the  hearer  was  excited  (as  are  Oriental  hearers  by  the  same 
method).  Padilla,  the  composer  of  " Valencia,"  had  worked  this 
obsession  by  the  repetition  of  a  tune  for  at  least  twenty  times. 

Ravel's  Bolero  calls  for  these  instruments:  piccolo,  two  flutes,  two 
oboes,  oboe  d'amour,  English  horn,  two  clarinets,  one  E-flat  clarinet, 
two  bassoons,  double-bassoon,  four  horns,  four  trumpets,  three  trom- 
bones, bass  tuba,  three  saxophones,  kettledrums,  side  drums,  cymbals, 
tam-tam,  celesta,  harp,  and  the  usual  strings. 


* 


The  Bolero  is  not  a  very  ancient  dance  of  Spain.  It  is  said  that 
Don  Sebastian  Terezo,  an  accomplished  and  celebrated  dancer  of  his 
time,  invented  it  about  1780.  It  is  a  modest,  noble  dance,  much  more 
decent  than  the  fandango,  but,  like  that  dance,  it  is  performed  by  two 
persons.  By  its  beauty,  the  significance  of  its  movements,  and  its 
compelling  effect  on  eyes  and  ears,  it  is  incomparable.  While  its 
rhythm  is  strongly  marked,  it  has  a  lyrical  character.     In  tempo  and 
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in  its  measures,  it  resembles  the  minuet — according  to  Albert  Czer- 
winski,  a  dancing  teacher  at  Danzig — but  it  impresses  by  rhythmic 
accentuation  rather  than  by  melodic  variety.  There  are  sections  of 
the  dance.  First  comes  the  paseo  or  promenade,  like  a  prelude  or  an 
introduction.  Then  follow  the  traversia  for  the  changing  of  places; 
the  differentia  for  changing  a  second  time;  the  finale  to  regain  the  first 
places;  the  Men  par  ado,  steps  and  graceful  attitudes  performed  by 
the  dancing  couple  facing  another  couple  that  is  not  dancing.  Is  not 
Desrat  mistaken  in  saying  that  the  Bolero  is  in  two-time?  The  music 
of  all  the  Boleros  we  have  seen  is  in  3-4  or  3-8,  but  Blasis  also  says  that 
the  Bolero  is  usually  in  duple  time.  The  step  is  at  first  low  and  gliding, 
but  always  well  marked. 

On  the  stage  this  dance  is  performed  by  several  couples.  One  of  the 
most  graceful  attitudes  is  the  dar  la  vuelta,  in  which  the  dancers  are 
face  to  face  after  a  half-turn.  The  woman's  part  in  the  dance  is 
much  more  expressive,  more  passionate  than  that  of  the  man. 

The  name  "Bolero"  or  "Volero"  is  supposed  by  some  to  come  from 
volar,  to  fly,  "because  a  Manchega  expert  had  danced  the  Seguidillas 
so  wonderfully  and  lightly  that  he  seemed  to  fly."  Is  the  Bolero  the 
outcome  of  the  Seguidillas?  When  the  Bolero  or  Fandango  is  danced 
as  a  ballet  by  eight  persons,  it  is  usually  called  the  Seguidillas. 


* 
*  * 
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The  Bolero  is  to  be  found  in  some  operas,  as  in  Auber's  "La  Muette 
di  Portici"  ("Masaniello"),  Act  I,  Scene  3,  Allegretto  moderato,  C  major, 
3-4;  MehuTs  "Les  deux  Aveugles  de  Tolede";  Weber's  stage  music  for 
"Preciosa."  Perhaps  the  most  famous  Bolero  in  opera  is  that  sung  by 
the  Duchess  Helene  in  the  fifth  act  of  Verdi's  "Vepres  Siciliennes" 
(Allegro,  A  minor — A  major,  3-4),  sung  first  in  Paris  by  Mme.  Cruvelli; 
in  Boston  by  Mme.  Colson,  when  Verdi's  opera  was  first  performed 
here  on  January  2,  1860 — this  Bolero  has  often  been  sung  here  in  con- 
cert halls.  There  are  Boleros  for  orchestra  by  Alexandra  Josifovna, 
Grand  Duchess  of  Russia;  T.  A.  Kui,  J.  L.  Nicode,  Pachulski;  songs  by 
Gounod,  Lacome  d'Estalenx;  piano  pieces,  of  which  Chopin's  is  the 
best  known,  although  it  has  little  true  Spanish  character,  and  might 
be  called  a  Bolero  a  la  Polonaise.  Nevertheless  Chopin  received  500 
francs  for  it  when  it  was  published  as  a  "Souvenir  d'Andalousie." 

* 

The  Bolero  has  been  noticed  by  English  poets.  Byron,  in  a  song 
intended  for  the  first  canto  of  "Childe  Harold,"  but  replaced  (Verse 
LXXXIV)  by  the  fines  "To  Inez,"  wrote  in  praise  of  the  lovely  girl 
of  Cadiz: 

And  when  beneath  the  evening  star,. 

She  mingles  in  the  gay  Bolero, 
Or  sings  to  her  attuned  guitar 

Of  Christian  knight  or  Moorish  hero. 

Thomas  Hood  introduced  the  dance  in  his  "Drinking  Song,"  by  a 
member  of  a  Temperance  Society,  as  sung  by  Mr.  Spring  at  Waterman's 
Hall: 

The  vintage,  they  cry,  think  of  Spain's  and  of  France's, 

The  jigs,    he  boleros,  fandangos  and  jumps; 
But  water's  the  spring  of  all  civilized  dances, 
We  go  to  a  ball  not  in  bottles,  but  pumps! 

Then  hey  for  a  bucket,  a  bucket,  a  bucket, 

Then  hey  for  a  bucket,  filled  up  to  the  brim! 
Or,  best  of  all  notions,  let's  have  it  by  oceans, 
With  plenty  of  room  for  a  sink  or  a  swim! 
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William  Beckford,  for  his  delightful  "Italy,  with  Sketches  of  Por- 
tugal and  Spain,"  delightful  for  its  malice  and  cynicism  as  well  as  for 
the  graphic  description  of  scenery,  cities,  men,  women,  and  manners, 
did  not  hesitate  to  coin  the  verb  "to  bolero":  "Thirteen  or  fourteen 
couples  started  and  boleroed  and  fandangoed  away  upon  a  thick  carpet 
for  an  hour  or  two,  without  intermission.  There  are  scarcely  any 
boarded  floors  in  Madrid;  so  the  custom  of  dancing  upon  rugs  is  univer- 
sally established"*  (Vol.  II,  Letter  XVI). 

He  himself,  at  Sefior  Pacheco's  at  Madrid,  danced  a  bolero,  snapping 
his  fingers  and  stamping  his  feet,  while  twenty  voices  accompanied 
with  "its  appropriate  words"  in  full  chorus;  but  he  admits  that  he 
committed  solecisms  in  good  dancing  at  every  step.  "I  am  more  than 
apt  to  conjecture  we  were  but  very  slightly  entitled  to  any  applause; 
yet  the  transports  we  called  forth  were  as  fervid  as  those  the  famous 
Le  Pique  excited  at  Naples,  in  the  zenith  of  his  popularity."  At  last 
the  Duchess  of  Ossuna,  the  patroness  of  the  composer  Boccherini, 
said  to  Beckford,  in  the  plainest  language:  "You  are  making  the  greatest 
fool  of  yourself  I  ever  beheld;  and  as  to  those  riotous  self-taught  hoydens, 
your  partners,  I  tell  you  what,  they  are  scarcely  worthy  to  figure  in 
the  third  rank  at  a  second-rate  theatre." 

*  * 

*Beckford's  Letters  from  Spain  were  written  in  1785,  1787,  and  1795.     They  were  first  published 
in  1834. 
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When  Ravel's  Bolero  was  first  performed,  people  surrounded  the 
table  on  which  Mile.  Rubinstein  danced.  Havelock  Ellis,  in  "The 
Soul  of  Spain,"  states  that  a  characteristic  of  Spanish  dancing,  and 
especially  of  the  most  typical  type,  called  flamenco,*  lies  in  its  accom- 
paniments, and  particularly  in  the  fact  that  under  proper  conditions 
all  the  spectators  are  themselves  performers.  "In  flamenco  dancing, 
among  an  audience  of  the  people,  everyone  takes  a  part,  by  rhythmic 
clapping  and  stamping,  and  by  the  occasional  prolonged  'oles'  and  other 
cries  by  which  the  dancer  is  encouraged  or  applauded.  Thus  the  dance 
is  not  a  spectacle  for  the  amusement  of  a  languid  and  passive  public, 
as  with  us.  It  is  rather  the  visible  embodiment  of  an  emotion  in  which 
every  spectator  himself  takes  an  active  and  helpful  part ;  it  is,  as  it  were, 
a  vision  evoked  by  the  spectators  themselves  and  upborne  on  the 
continuous  waves  of  rhythmical  sound  which  they  generate.  Thus 
it  is  that,  at  the  end  of  a  dance,  an  absolute  silence  often  falls,  with  no 
sound  of  applause:  the  relation  of  performer  and  public  has  ceased  to 
exist.    So  personal  is  this  dancing  that  it  may  be  said  that  an  intimate 

*The  Flamenco  shares  with  the  Fandango  the  rank  of  principal  dance  of  Andalusia.  The  word 
"naming"  is  tropically  used  in  Spain  as  "gay,"  "lively,"  when  applied  to  song  or  dance.  The  Flamenco 
in  3-8  time,  and  of  a  moderate  movement  (allegretto),  is  performed  with  accompaniment  of  guitars  and 
castanets  between  rhymed  verses.  Spanish  soldiers  who  had  been  quartered  in  the  Netherlands 
during  the  Spanish  occupation  were  called  Flamencos.  On  their  return  there  was  feasting,  there  was 
gaiety.  A  lyric  drama,  "La  Flamenca,"  libretto  by  Cain  and  Adenis,  music  by  Lucien  Lambert, 
was  produced  at  the  Galte,  Paris,  October  30,  1903.  The  heroine  is  a  concert-hall  singer.  The  scene 
is  Havana  in  1807.  The  plot  is  based  on  the  revolutionary  history  of  the  time.  Mr.  Jackson,  an 
American  who  is  helping  the  insurgents,  is  one  of  the  chief  characters  in  the  tragedy.  The  composer 
told  a  Parisian  reporter  before  the  performance  that  no  place  was  more  picturesque  than  Havana 
during  the  struggle  between  "the  ancient  Spanish  race,  the  young  Cubans,  and  the  rude  Yankees, 
so  unlike  the  two  other  nations";  that  the  opera  would  contain  "Spanish  songs  of  a  proud  and  lively 
nature,  Creole  airs  languorous  with  love,  and  rude  and  frank  Yankee  songs."  The  last-named  were 
to  be  sung  by  an  insurgent  or  "rough  rider."  The  singer  at  the  Cafe  Flamenco  was  impersonated  by 
Mme.  Marie  Thiery.     The  opera  was  performed  eight  times. 

Salillas  says  that  the  returned  Flamenco  often  degenerated  into  a  worthless  braggart,  at  last 
to  be  coupled  with  and  confounded,  being  looked  on  as  "a  rowdy,  dissipated  type,"  with  the  picaro 
and  the  gypsy. 
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association  with  the  spectators  is  required  for  its  full  manifestation. 
The  finest  Spanish  Dancing  is  at  once  killed  or  degraded  by  the  presence 
of  an  indifferent  or  unsympathetic  public,  and  that  is  probably  why  it 
cannot  be  transplanted,  but  remains  local." 

There  is  a  vivid  description  of  dancing  in  and  out  of  Spanish  theatres 
in  Richard  Ford's  "Gatherings  from  Spain."*  He  speaks  of  the  con- 
tagious excitement  which  seizes  the  spectators,  who,  like  Orientals, 
beat  time  with  their  hands  in  measured  cadence,  and  at  every  pause 
applaud  with  cries  and  clappings.  "Dancing  among  Spanish  ladies  of 
a  high  order  was  introduced  with  the  Bourbons,  but  the  lower  classes 
adhered  to  the  primitive  steps  and  tunes  of  their  Oriental  forefathers. 
In  the  theater  the  sound  of  the  castanet  awakens  the  most  listless. 
The  sharp,  spirit-stirring  click  is  heard  behind  the  scenes — the  effect  is 
instantaneous — it  creates  life  under  the  ribs  of  death — it  silences  the 
tongues  of  countless  women — on  n'ecoute  que  le  ballet.  The  curtain 
draws  up;  the  bounding  pair  dart  forward  from  the  opposite  sides  like 
two  separated  lovers,  who,  after  long  search,  have  found  each  other 
again,  nor  do  they  seem  to  think  of  the  public,  but  only  of  each  other; 
the  glitter  of  the  gossamer  costume  of  the  Majo  and  Maja  seems  invented 
for  this  Dance — the  sparkle  of  the  gold  lace  and  silver  filigree  adds  to 
the  lightness  of  their  motions;  the  transparent,  form-designing  say  a 
of  the  lady  heightens  the  charms  of  a  faultless  symmetry  which  it  fain 
would  conceal;  no  cruel  stays  fetter  her  serpentine  flexibility.  They 
pause — bend  forward  an  instant — prove  their  supple  limbsj  and  arms; 
the  band  strikes  up,  they  turn  fondly  towards  each  other,  and  start  into 
fife.  .  .  .  The  accompaniment  of  the  castanet  gives  employment  to 

♦"Gatherings  from  Spain"  was  published  in  1846. — P.  H. 

fYet  the  English  have  laughed  at  the  Americans  for  certain  prudish  euphemisms. — P.  H. 
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their  upraised  arms.  'C'est,'  say  the  French,  'le  pantomime  d' amour.' 
The  enamored  youth  persecutes  the  coy,  coquettish  maiden;  who 
shall  describe  the  advances — her  timid  retreat;  his  eager  pursuit,  like 
Apollo  chasing  Daphne?  Now  they  gaze  on  each  other;  now  all  is  life, 
love,  and  action;  now  there  is  a  pause.  They  stop  motionless  at  a 
moment,  and  grow  into  the  earth.  It  carries  all  before  it.  There  is  a 
truth  which  overpowers  the  fastidious  judgment.  Away,  then,  with 
the  studied  grace  of  the  French  danseuse,  beautiful  but  artificial,  cold 
and  selfish  as  is  the  flicker  of  her  love,  compared  to  the  real  impassioned 
abandon  of  the  daughters  of  the  South.  There  is  nothing  indecent  in 
this  dance;  no  one  is  tired  or  the  worse  for  it;  indeed,  its  only  fault  is  its 
being  too  short,  for,  as  Moliere  says,  lUn  ballet  ne  saurait  etre  trop  long, 
pourvu  que  la  morale  soit  bonne,  et  la  metaphysique  bien  entendue.'  Not- 
withstanding this  most  profound  remark,  the  Toledan  clergy,  out  of 
mere  jealousy,  wished  to  put  the  Bolero  down,  on  the  pretense  of 
immorality.  The  dancers  were  allowed  in  evidence  to  give  a  view  to 
the  court;  when  they  began,  the  bench  and  bar  showed  symptoms  of 
recklessness,  and,  at  last,  casting  aside  gowns  and  briefs,  both  joined, 
as  if  tarantula-bitten,  in  the  irresistible  capering.  Verdict,  for  the 
defendant  with  costs." 

In  1882,  Emmanuel  Chabrier  journeyed  in  Spain.  The  result  was 
his  superb  orchestral  rhapsody  "Espana."  He  wrote  to  his  publisher 
Costellat  letters  descriptive  of  the  dances  he  saw  in  the  Andalusian 
bailes,  where  the  "upper  classes"  were  not  to  be  seen.  These  letters 
about  the  authentic  Spanish  dances  were  published  in  the  Music  Review 
S.  I.  M.  (January  15,  February  15,  1909).  Extracts  from  them  are  given 
in  Georges  Servieres'  fife  of  Chabrier:  "Two  guitarists,  solemn,  cigarette 
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between  the  lips,  continue  to  scratch  no  matter  what,  in  three  time. 
(Only  the  tango  is  in  duple  time.)  The  cries  of  the  woman  excite  the 
dancer,  who  becomes  literally  mad  of  her  body"  (these  dancers  were 
gypsies  in  Seville).  Chabrier  spoke  of  the  spectators  clapping  their 
hands  in  3-4  a  contretemps,  while  the  guitar  followed  peacefully  its  own 
rhythm.  "As  others  beat  time  forte  with  each  measure,  each  one 
beating  a  little  at  will,  there  was  a  most  curious  amalgamation  of 
rhythms." 

Then  there  are  Theophile  Gautier's  descriptions  of  Spanish  dancers; 
and  in  the  five  volumes  of  his  theatrical  criticisms,  eloquent  studies 
of  Spanish  dancers  and  others  dancing  Spanish  dances  in  Paris  opera 
houses  and  theatres.  Havelock  Ellis's  chapter  is  the  more  analytical 
study.  He  refers  to  the  "Escenas  Andaluzas"  (1847)  of  Estebanez 
Calderon,  and  for  "the  deeper  significance  of  Spanish  dancing"  to. the 
psychological  analysis  given  by  Salillas  in  "Hampa"  (1898). 
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FORTY-NINTH    SEASON.    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 

Next  week  the   orchestra  will  give  concerts   in  New  York  and 

Brooklyn.    The  next  regular  pair  of  concerts  will  take  place  on 

January  seventeenth  and  January  eighteenth 


FRIDAY  AFTERNOON,  JANUARY  17,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  18,  at  8.15  o'clock 

ALEXANDER   GLAZOUNOW  will  conduct  these  concerts 

Glazounow Symphony  No.  6,  in  C  minor,  Op.  58 

I.     Adagio — allegro 
II.     Tema  con  variazioni 

III.  Intermezzo 

IV.  Finale 

Glazounow Concerto  for  Violin,  Op.  82 

I.     Moderato 
II.     Andante 
III.     Allegro 

Glazounow "Stenka  Razin,"  Symphonic  Poem,  Op.  13 

SOLOIST 

BENNO  RABINOFF 



There  will  be  an  intermission  after  the  symphony 


A  lecture  on  this  programme  will  be  given  by  A.  H.  Meyer  and  R.  G.  Appel, 
on  Thursday,  January  16,  at  5.15  o'clock  in  the  Lecture  Hall, 
Boston  Public  Library. 


iThe  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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ONLY  APPEARANCE  THIS  SEASON 


Sonata  in  F-minor Tremais    (1736) 

(Adagio-Allegro,    ma    non    presto — Aria     (grazioso-un 
poco   Allegro-Tempo   I.) 

Largo   on   the   G   String C16rambault 

Tambourin   Rameau-Achron 

Concerto     Tchaikovsky 

Allegro   moderato 

Canzonetta — Finale    (Allegro   vivacissimo) 

a.  Larghetto     Lamentoso Godowsky 

b.  Sumare"    Milhaud 

c.  An    einsamer    Quelle Strauss 

d.  Horra    S'tacatto    (Rumanian) Heifetz 

e.  Presto Honegger 

Scenes  de  la  Csarda Hubay 
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Kreisleriana     Schumann 

Ballade Chopin 

Mazurka Chopin 
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Six  Little  Piano  Pieces Schonberg 

Omaggi Malipiero 

March Prokofleff 

Prelude Prokofleff 

Polichinelle    Villa-Looos 

Marche     Joyeuse Halfftcr 

Danza  Fantastica,  No.  1 Turina 

El   Puerto    (from    "Iberia") Albeniz 

Danse  Rituelle  du  Feu de  Falla 
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GRANDS  $1475 

10%  down  J 


*875 

and   up— plus 
transportation 

balance  in 
wo  years 


Any  Steinway  piano  may  be  pur- 
chased with  a  cash  deposit  of 
10%,  and  the  balance  will  be  ex- 
tended over  a  period  of  two  years. 
Used  pianos  accepted  in  partial 
exchange. 

STEINWAY    &    SONS 

Steinway  Hall 
109  West  57th  Street,  New  York 


No  matter  where  you  live  —  on 
country  estate  or  in  a  city  apartmer 
— there  is  a  Steinway  exactly  suited  t 
your  needs.  This  great  piano  is  avai 
able  in  five  grand  sizes,  and  on 
upright  model,  together  with  man 
special  styles  in  period  designs.  Bu 
there  is  only  one  grade  of  Steinway 
•  Every  Steinway,  of  every  size,  con 
mands  that  depth  and  brilliance  0 
tone  which  is  recognized  as  the  pect 
liar  property  of  the  Steinway,  th 
world  over.  And  it  will  continue  t 
command  it,  through  a  lifetime  0 
perfect  service,  .  .  .  The  terms  ar 
remarkably  convenient.  Make  you 
visit  to  the  nearest  Steinway  deale 
today. 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTAL* 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 

ii 


Forty-ninth  Season,  1929-1930 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
CauhapS,  J. 

Avierino,  N. 
Gerhardt,  S. 


Violins. 
Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Fedorovsky,  P.  Leibovici,  J. 

Leveen,  P.  Tapley,  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 

Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 

Violas. 

Van  Wynbergen,  C.     Grover,  H. 
Bernard,  A.  Werner,  H. 

Fiedler,  A. 
Deane,  C. 


Violoncellos. 
Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,   L. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  0. 
Frankel,  I. 


Girard,  H.  Kelley,  A. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 

Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Celesta. 
Fiedler,  A. 
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CONTRA-B  ASSOOS. . 

Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


Cimnbler  &  Co. 

Tremont  St.  at  West — Boston  Common 

Items  of  importance  in  our  January  Sale 
MMMM- Women's  Dresses 

Crepe  or  satin  dresses,  orig.  25.00,  price  19.75 
Travel  crepe  tailored  dresses,  orig.  35.00,  price  14.25 
Canton  crepe  coat  dresses,  orig.  39.50,  price  29.75 
Satin,  crepe  or  velvet  dresses,  orig.  25.00,  price  12.75 
Georgette  or  crepe  dresses,  orig.  35.00,  price  17.50 
Satin,  crepe  dresses,  cont.  tr.,  orig.  22.50,  price  13.75 
Traveline  tailored  dresses,  orig.  39.50,  price  29.75 
Canton  crepe  dresses,  lace  trim.,  orig.  25.00,  price  16.50 
Plain  or  printed  velvet  dresses,  orig.  35.00,  price  22.50 
Tailored  silk  crepe  coat  dresses,  orig.  39.50,  price  29.75 

MARKDOWN-MiW  Dresses 

Tiered,  lace  tr.  velvet  dresses,  orig.  39.50,  price  25.00 
Crepe  or  satin  ensembles,  orig.  22.50,  price  16.75 
Flared  velvet  dresses,  orig.  29.50,  price  22.50 
Silk  tweed  crepe  dresses,  orig.  16.75,  price  12.75 
Canton  crepe  afternoon  dresses,  orig.  22.50,  price  15.00 
Lace  trimmed  georgette  dresses,  orig.  29.50,  price  19.75 
Three  piece  satin  dresses,  orig.  16.75,  price  10.00 

MARKDOWN- Women's  and  Misses'  Coats 

Beaver  tr.  broadcloth  coats,  orig.  165.00,  price  145.00 
Krimmer  tr.  oxford  coats,  orig.  165.00,  price  95.00 
Skunk,  kit  fox  tr.  coats,  orig.  62.50,  65.00,  price  45.00 
Fox  or  beaver  tr.  coats,  orig.  125.00,  price  95.00 
Wolf  collared  tweed  coats,  orig.  49.50,  price  29.50 
Kit  fox  or  opossum  tr.  coats,  orig.  62.50,  price  45.00 
Jap  kolinsky,  lynx  tr.  coats,  orig.  165.00,  price  135.00 
Alpaca  wool  coats,  plaid  lined,  orig.  25.00,  price  18.50 

MARKDOWN-Fur  Coafe 

Leopard  coat,  beaver  trimmed,  orig.  985.00,  price  492.50 

Grey  squirrel  coat,  fox  collar,  orig.  495.00,  price  295.00 

Elmwood  caracul  coat,  orig.  395.00,  price  197.50 

Grey  caracul  coat,  plat,  fox  tr.,  orig.  395.00,  price  295.00 

Ocelot  coat,  lynx  collar,  orig.  295.00  price  225.00 

Black  American  broadtail  coat,  orig.  475.00,  price  225.00 

Seal  dyed  muskrat  coat,  orig.  425.00,  price  285.00 

Persian  lamb  coat,  shawl  collar,  orig.  695.00,  price  495.00 

Caracul  coat,  Baum  marten  tr.,  orig.  1795.00,  price  985.00 

Tan  caracul  coat,  mink  trim.,  orig.  1950.00,  price  975.00 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


m 


FRIDAY  AFTERNOON,  JANUARY  17,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  18,  at  8.15  o'clock 


ALEXANDER   GLAZOUNOV   will  conduct  these  concerts 


Glazounov Symphony  Xo.  6,  in  C  minor,  Op.  58 

I.     Adagio — allegro. 
II.     Tema  con  variazioni. 

III.  Intermezzo. 

IV.  Finale. 


Glazounov Concerto  for  Violin,  Op.  82 

I.     Moderate 
II.     Andante. 
III.     Allegro. 

Glazounov "Stenka  Razin,"  Symphonic  Poem,  Op.  13 


SOLOIST 
BENNO  RABINOFF 


There  will  be  an  intermission  after  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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For  those  who  value  the  way  in  which  they  travel  .  .  . 
RAYMOND-WHITCOMB 

WEST  INDIES  CRUISES 

All  West  Indies  Cruises  —  most  popular  of  winter  voyages  —  go  to  more  or 
less  the  same  alluring  Caribbean  ports  —  Havana,  San  Juan,  Kingston  and  six 
or  eight  others.  But  travelers  and  holiday  seekers  who  go  with  Raymond- 
Whitcomb  will  make  their  West  Indies  Cruise  in  the  "grand  manner." 
CfThey  will  sail  on  the  Holland-America  steamship,  "Statendam" —  the  new- 
est liner  to  make  a  West  Indies  Cruise  this  winter,  and  the  largest.  Luxurious 
to  the  last  down  puff,  spacious  in  decks,  saloons  and  staterooms,  sparklingly 
smart  in  her  appointments,  splendidly  served  by  a  corps  of  trained  stewards 
—  she  is  planned  especially  for  those  experienced  travelers  who  know  the 
top-notch  hotels  and  the  famous  limited  trains  of  Europe  and  America. 
<ftlf  you  take  a  Raymond-Whitcomb  Cruise,  you  will  find  the  days  at  sea  as 
pleasant  and  as  fleeting  as  the  days  you  spend  in  the  fascinating  cities  of  the 
Caribbean.  And  you  will  see  gay  Havana,  historic  Panama,  Spanish  Caracas 
and  the  rest  in  perfect  holiday  spirit  —  without  a  care  in  the  world. 

TWO   M5DWINTER  CRUISES 


» 


January  29  to  February  23        February  25  to  March  22 
Rates,  $300  and  upward 


MEDITERRANEAN   SPRING  CRUISE 


Sailing  April  8,  on  the  S.  S.  "Carinthia"—  Rates,  $725  and  upward 


165  Tremont  Street  122  Newbury  Street 

Also  at  The  First  National  Bank  of  Boston,  67  Milk  Street 
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ALEXANDER   CONSTAXTIXOVITCH   GLAZOUNOV 

Glazounov  was  born  on  August  10,  1865,  at  St.  Petersburg,  now 
Leningrad.  His  father  was  a  prosperous  publisher  and  bookseller; 
the  grandfather  had  established  the  firm  at  Moscow  in  1782. 
Alexander's  mother  was  a  pianist,  a  cultured  musician,  a  friend  of 
Balakirev.  As  a  small  boy,  Alexander  did  not  show  any  pronounced 
musical  gift,  but  he  had  a  taste  for  pictures.  He  liked  to  copy  the 
designs  of  playing  cards,  and,  after  he  began  to  take  piano  lessons, 
pictures  of  wind  instrument  players,  puffing  out  their  cheeks,  de- 
lighted him.  "He  had,"  as  Ossovsky  informs  us,  "  a  great  respect 
for  the  pictures  of  conductors  holding  the  magic  baton  in  uplifted 
hand." 

A  woman  who  prided  herself  on  being  a  pupil  of  Anton  (de) 
Kontski*  was  Alexander's  first  teacher  of  the  piano.  After  lessons 
from  her  for  two  years,  he  was  taught  by  Narcisse  Elyenovsky,  a 

*The  Chevalier  Anton  de  Kontski.  born  at  Cracow  on  October  27.  1817,  died  at 
Akulovka,  Russia,  on  December  2,  1899.  A  pupil  of  John  Field  at  Moscow,  and 
later  at  the  Vienna  Conservatory,  he  was  a  famous  pianist,  known  by  his  world 
tours.  He  made  his  home  at  Paris,  then  St.  Petersburg.  London,  and  New  York 
in  turn.  He  died  while  makng  a  concert  tour,  at  the  age  of  eighty-three,  of  Australia. 
Japan,  Siberia,  and  European  Russia.  His  opera.  "Les  deux  Distraits."  was  produced 
at  London  in  1872 ;  his  operetta,  "The  Sultan  of  Zanzibar."  at  New  York  in  1886. 
He  wrote  many  piano  pieces  ;  among  them  "The  Awakening  of  the  Lion,"  was  popular 
for  many   years.      He   was   conspicuous   as   a   pianist   for   delicacy    and   brilliance. 


BY 


For  Violin  and  Piano 


Op.  180.  Graziella 

Op.   182.  Le  Trouvere 

Op.  183.  Notturno 

Op.  184.  D'Automne 

Op.  186.  Pierrette 

Op.  187.  Valse  Viennese 

Op.   187.  Valse  Viennese 
(Encore  Edition) 


lltlOnS  FRANZ  DRDLA 

Composer  of  the  Famous  "Souvenir" 


For  Violin,  'Cello  and  Piano 
Duo  Concertante        Op.  200 

An  extended  work  in  one  move- 
ment, brilliant  and  full  of  color. 
May  also  be  used  for  violin  and 
piano. 


Price  $1.00  net 


"This  skillful  and  ingenious  composer  has  found  some  winning  effects  in  these  new  pieces,  any 
of    which   make   satisfying  and  pleasing  program  pieces."  — Musical  Leader. 


For  Violin,  ' Cello  and  Piano 

"Highly  effective  and  interesting." — Musical  America 

D'ALMEYDA— Memiett'in  G  MACDO WELL— Nautilus 

FRIML— Twilight  MOSZKOWSKI— Dawn  in  the  Forest 

LEVENSON— Priere  RISHER— Mazurka 

(Schmidt's  Educational  Series  No.  325)  Price  $1.25  net.  Also  published  separately 
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virtuoso,  who,  on  account  of  an  injury  to  his  hand,  was  obliged  to 
abandon  playing  in  public  and  become  an  instructor.  It  is  said  that 
to  him  Glazounov  owed  a  certain  fleetness  in  playing,  also  the  habit 
of  reading  at  sight,  and  rudimentary  ideas  of  harmony.  Encouraged 
by  his  teacher,  Glazounov  began  to  compose.  Elyenkovsky  left  St. 
Petersburg  suddenly.  Balakirev  recommended  Rimsky-Korsakov, 
of  whom  Glazounov's  mother  had  been  taking  lessons,  as  the  teacher 
of  the  "little  Glinka,"  as  the  boy  was  then  called.  Rimsky-Korsakov, 
in  his  Autobiography,  describes  his  first  meeting  with  Glazounov : 

"Casually,  Balakirev  once  brought  me  the  composition  of  a  four- 
teen- or  fifteen-year-old  high-school  student,  Sascha  Glazounov.  It 
was  an  orchestral  score  written  in  childish  fashion.  The  boy's  talent 
was  indubitably  clear.  Shortly  afterward  (in  the  season  of  1879- 
80)  Balakirev  introduced  him,  that  he  might  take  up  his  studies 
with  me.  While  giving  lessons  in  elementary  theory  to  his  mother, 
Eleyena  Pavlovna  Glazounova,  I  began  also  to  teach  the  youthful 
Sascha.  He  was  a  charming  boy  with  beautiful  eyes,  who  played 
the  piano  very  clumsily;  N.  N.  Elyenovsky  taught  him  piano  play- 
ing. Elementary  theory  and  solfeggio  proved  unnecessary  for  him, 
as  he  had  a  superior  ear,  and  Elyenovsky  had  covered  harmony  also 
with  him  to  a  certain  extent. 

"After  a  few  lessons  in  harmony  I  took  him  directly  into  counter- 


Bonds  of  the  highest  grade 


i 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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From  our  large  and  exclusive  collection 
of  original  Pans  dresses  and  suits  we 
are  prepared  to  make  lacsimile  copies 
or   moditications    at   reasonable    prices. 

HOLLANDER 

(J..  7nc. 

BOYLSTON  ST.   AND    PARK    SQ.,    BOSTON 


What  Can  Be  Done 
With  Life  Insurance 

(5)  A  GUARANTEED   EDUCATION   FOR   THE   CHILDREN. 

College  education,  which  was  once  considered  a  luxury,  later 
became  an  advantage,  and  is  today  a  necessity. 

In  the  average  family,  the  question  often  is,  How  to  ensure  for 
the  children  this  important  preparation  for  living  a  life  and 
earning  a  living?  How  to  do  this  on  limited  means?  How  to 
safeguard  them  against  the  possible  loss  of  the  provider  of  both 
bread  and  education? 

There  is  a  way  for  parents  to  build  a  fund  for  this  purpose — 
an  Education  Fund— through  LIFE  INSURANCE.  The  best 
time  to  begin  is  when  the  children  are  young  and  the  saving 
plan  through  LIFE  INSURANCE  can  be  carried  out  over  a  long 
period  of  years. 


Life  Insurance  Company 

of  Boston,  Massachusetts 
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point,  to  which  he  applied  himself  zealously.  Besides,  he  always 
showed  me  his  improvisations  and  jotted  down  fragments  of  minor 
pieces.  Thus  work  at  counterpoint  and  composition  went  on  simul- 
taneously. In  moments  of  leisure  Sascha  Glazounov  played  a  good 
deal,  and  on  his  own  initiative  constantly  acquainted  himself  with 
musical  literature.  At  that  time  he  was  particularly  fond  of  Liszt. 
His  musical  development  progressed  not  by  the  day,  but  literally 
by  the  hour."* 

His  studies  with  Rimsky-Korsakov  began  in  1880  and  lasted  a 
year  and  a  half.  At  the  age  of  sixteen,  he  brought  to  his  teacher  the 
sketch  of  his  first  symphony,  which  was  completed  in  1881  and  per- 
formed on  March  17,  1882,  under  Balakirev's  direction,  at  a  concert 
of  the  Free  School  of  Music.  The  audience  was  astonished  when, 
answering  a  demand  for  the  composer,  a  youth  appeared  in  the  uni- 
form of  a  student.  It  was  even  hinted,  without  reason,  that  the 
music  was  by  Rimsky-Korsakov,  who  had  been  commissioned  to 
write  the  symphony  by  too  indulgent  parents. f    This  symphony  was 

*Glazounov  also  studied  carefully  the  wind  instruments.  He  had.  as  Rimsky 
records,  a  clarinet,  a  French  horn,  a  trombone,  and  other  instruments.  His  teacher  on 
the  French  horn  was  Francke,  a  famous  performer.  The  other  instruments  and  the 
violoncello    he    practiced    without    a    teacher. 

fGlazounov  received  a  wreath  from  a  pair  of  famous  conjurers.  There  were 
caricatures  of   him   as   a   suckling  babe. 


Marquise  Solitaire  $2500 


The  finest  diamond   and 
emerald  ring  in 
?    New  England 


It  is  difficult  to  determine  exactly 
the  conditions  to  which  we  owe  our 
happiest  frames  of  mind,  the  stock 
embraces  the  whole  jewelers*  and 
silversmiths*  realm  — and  more. 


Trap  cut  sol itai re  $5200 


BIGEL0WKENNAIW3© 

JeuJelers.<SibJersmit}i?rfoun,ded%lQZO  by  John  l&iaeloiLf 

yii WASHINGTON  STBOSTON 
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(E.  T.  Slattery  Co.) 


Exquisite  Evening  Wraps 
Imported  Paris  Gowns 

Beautiful  Slattery  Adaptations 

for  discriminating  women 


Slattery's 

Opposite  Boston  Common 


Boston 

Brookline 
Wellesley 
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later  reorchestrated  by  the  composer  four  times,  and  was  finally 
published  as  Op.  5.  To  the  same  epoch  belong  his  first  string  quartet 
(Op.  1)  ;  the  suite  for  piano  (Op.  2)  ;  two  overtures  on  Greek  themes 
Op.  3,  6)  ;  his  first  serenade  (Op.  7)  ;  and  several  compositions  which 
were  planned  then,  but  elaborated  later.  In  1884,  Glazounov 
journeyed  in  foreign  lands.  He  took  part  at  Weimar  in  the  festival 
of  the  Allgemeiner  Deutscher  Musik-Verein,  when  his  first  sym- 
phony was  performed  under  the  direction  of  Miiller-Hartung.  There 
he  met  Franz  Liszt,  who  received  him  most  cordially.  Borodin  had 
interested  himself  in  Glazounov's  works  and  called  Liszt's  attention 
to  them.  It  was  largely  due  to  Liszt's  influence  that  Glazounov's 
symphony  was  produced  at  Weimar.  In  1889,  Glazounov  conducted 
(June  22)  at  Paris  in  the  concerts  of  the  Trocadero,  which  were 
organized  by  the  music  publisher,  Belaiev,*  his  second  symphony, 

*Belai'ev  organized  the  concerts  of  Russian  music  at  the  Trocadero  and  paid 
all  the  expenses.  Alfred  Bruneau  wrote  of  him  :  "Nothing  can  discourage  him 
neither  the  indifference  of  the  crowd,  nor  the  hate  of  rivals,  nor  the  enmity  of  fools! 
nor  the  inability  to  understand,  the  inability  on  which  one  stumbles  and  is  hurt 
every  time  one  tries  to  go  out  of  beaten  paths.  I  am  happy  to  salute  here  this 
brave  man,  who  is  probably  without  an  imitator."  Belaiev  had  not  only  published 
the  works  of  the  Russians.  He  gave  at  his  own  expense  in  St.  Petersburg  concerts 
devoted  exclusively  to  the  works  of  the  younger  school.  He  founded  his  publishing- 
house  in  1885  ;  in  the  same  year  the  Russian  Symphony  Concerts  ;  and  in  1891  the 
Russian  Chamber  Music  Evenings.  His  firm  was  changed  by  his  will  into  a  fund 
directed    by    Glazounov,    Liadov,    and    Rimskv-Korsakov. 
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Financial  Service 
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ESTABROOK  &  CO. 


15  State  Street 
'Boston 
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end  Ht torn 

€»cbamges 


24  Broad  Street 
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Heading  North? 


You  will  find  us  head- 
quarters for  winter  togs 
at  moderate  pricings. 
We  sketch  one  of  our 
natural  chamois  pull- 
overs ....  only  one 
suggestion  of  many 
more  that  you  will  en- 
joy if  you  choose  your 
winter  snow  sports  en- 
semble at  Jays.  To  go 
with  our  pullover: 

Swagger  Sport  Skirts  of 
fine  velveteen  :  black, 
brown,  red,  green. 

Zephyr  Wool   Pullover 
Sweaters,  firmly  knit. 

4-piece   Imported   Cap, 
Scarf,  Mitten,  Sox  Sets. 

Sox:     from       Scotland, 

England,    Germany, 

France. 

Everything     priced 
jgLiL  moderately 
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and  the  symphonic  poem,  "Stenka  Razin,"  written  in  memory  of 
Borodin. 

In  1891  the  following  cablegram,  dated  St.  Petersburg,  October  8, 
was  published  in  the  newspapers  of  Boston : 

"A  profound  sensation  was  created  here  today.  A  young  woman 
from  Moscow  was  arrested,  charged  with  being  a  Nihilist.  She  con- 
fessed, and  admitted  that  she  had  left  a  trunk  at  the  house  of  a 
well-known  composer,  Glazounov,  in  which  was  a  revolutionary 
proclamation.  The  police  proceeded  to  Glazounov's  house  and  found 
the  trunk.  Glazounov  protested  his  innocence,  declaring  that  he 
was  utterly  ignorant  of  the  contents  of  the  trunk.  He  was  never- 
theless compelled  to  deposit  as  bail  fifteen  thousand  roubles,  in  order 
to  avoid  arrest  pending  inquiries  to  be  made  in  the  case." 

Glazounov  suffered  only  temporary  inconvenience.  He  was  not 
imprisoned  in  the  fortress  of  Saint  Peter  and  Saint  Paul,  nor  was 
he  sent  to  Siberia;  and  later  he  wrote  a  cantata  for  the  coronation 
of  the  Tsar.  In  1899  he  was  appointed  professor  of  instrumentation 
at  the  St.  Petersburg  Conservatory. 

On  March  19,  1905,  Rimsky-Korsakov  was  dismissed  from  the  Con- 
servatory of  the  Imperial  Society  of  Russian  Music.    He  had  written 


FACTS  versus  CONJECTURE 

SHE — "We  ought  to  be  saving  more  money." 

HE — "Can't  be  done — we  are  hard  up  most 
of  the  time.  I  wonder  what's  the  matter." 

This  conversation  actually  occurred  last  year.  I  gave  'em  a  Bud- 
get book — told  'em  how  to  use  it — and  saw  them  a  week  ago. 

RESULT — $350  more  saved  than   last   year — and   a   complete 
knowledge  of  where  their  money  had  gone. 

Glad  to  give  you  a  Budget  Book,  too.     If  you  wish  one,  clip  this 
ad  and  send  it  with  your  name  and  address  to 


EARL   G.    MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone.  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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leepy  Hollow  Chair 
Regularly  $84 
Sale*    •  $56 


Annual  Sale 

PRAY 


Custom-built 


FURNITURE 


at  savings  of  one  third 


America's  finest  line  of  custom-built  furniture 
. .  .  sturdy  and  beautiful,  duplicating  the  pieces 
of  the  finest  craftsmen  of  the  famous  periods. 
You  select  from  our  models  the  pieces  you 
want  .  .  .  the  covering  you  want .  .  .  and  the 
furniture  is  made  to  your  order.  But  instead  of 
regular  prices,  you  save  one  third  and  there  is 
no  additional  charge  for  labor  of  upholstering. 

Sale  ends  January  31 


John  H.  Pray  8C  Sons  Co. 

646  Washington  Street,  Opposite  Boylston 
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an  open  letter  to  the  Director  of  the  Conservatory,  protestim 
against  the  intrusion  of  an  armed  force,  against  the  reopening  of  th 
classes  contrary  to  the  advice  of  the  "Artistic  Council,"  and  agains 
the  dilettantism  which  ruled  absolutely  the  affairs  of  the  Consei 
vatory. 

The  only  member  of  the  Directorial  Committee  who  had  by  natur 
and  training  a  right  to  his  office,  Jean  Persiany,  immediately  vi 
signed  after  Rimsky-Korsakov  was  ejected.  The  teachers  Glazouno\ 
Liadov,  Blumenfeld,  Verjbielovitch,  and  others,  severed  their  cor 
nection  with  the  Conservatory.  Letters  of  protestation  against  th 
treatment  of  Rimsky-Korsakov  were  sent  from  the  chief  Europeai 
cities.  The  Russian  journals  attacked  savagely  the  Directorship 
When  a  new  opera  by  Rimsky-Korsakov,  "Kastchei,"  was  produce* 
in  Petrograd  at  the  Theatre-du-Passage,  March  27  (first  performei 
at  Moscow  in  1902),  with  an  orchestra  made  up  of  students  who  ha< 
struck  for  some  weeks  and  with  Glazounov  as  leader,  the  tribut 
paid  Rimsky-Korsakov  by  musicians,  journalists,  writers,  artists 
was  memorable,  nor  were  the  police  able  to  put  an  end  to  the  con 
gratulatory  exercises  which  followed  the  performance.  Glazouno1 
succeeded  Rimsky-Korsakov  as  director  of  the  Conservatory,  an< 


'     <*     i**-^**--***-**--*!*^***^****^!***********  fs  s»co       |  _j       it,      |gi      ifiii       * -      — -     -*-     -^-       *       ■—      ■** 


Delicacy  of  the  epicure     .     .     . 
incomparably  rich,  smooth  and  delectable, 

Strasbourg  (Alsace)  is  noted  for  the  best  pates 
in  the  world.  We  import  directly  from  the 
producer,  J.  G.  Hummel,  Strasbourg,  Alsace. 

No.  10  tureen  No.  12  tureen  No.  14  tureen 

$2.25  $1.50  $1.00 


Staple  everyday  foods  and  delicacies  from  all  the  world  over 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corner 

133  Brookline  Ave.  Newton  Centre  Belmont 
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The 


Thong 
Hat" 

iai  loved 
in  jeli 


REFRESHING  addition  to  mid- 
winter fashions  for  northern  or  southern  wear 
is  this  brimmed  hat  of  soft  pliable  felt.  The 
braided  thong  which  tucks  under  the  brim 
in  back  comes  out  at  the  side  and  is  loosely 
knotted  at  the  front  of  the  hat.  The  crown 
is  interestingly  shaped  with  two  cross- 
wise seams.  In  brown,  navy,  black, 
and  pastel  shades  at  $18.50.  Mil- 
linery Shop,  sixth  floor. 


R.  H.  STEARNS  CO. 
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at  once  reinstated  him.*  Some  months  later,  Glazounov  resigned 
his  directorship  of  the  Russian  Musical  Society.  He,  Rimsky- 
Korsakov,  and  Liadov  were  the  conductors  of  the  Russian  Symphony 
Concerts!  at  St.  Petersburg. 

In  1892,  the  commission  to  write  a  work  for  the  World's  Colum- 
bian  Exposition   was   given   to    Glazounov   by   Theodore   Thomas, 

♦For  a  succinct  account  of  the  extraordinary  proceedings  at  the  St.  Petersburg 
Conservatory  in  March,  1905,  see  R.  Aloys  Mooser's  article,  "La  Vie  Musicale  en 
Russie,"   published  in   Le   Courrier  Musical    (Paris,   November   1,   1905). 

fFor  about  a  dozen  years  the  concerts  have  been  given  with  pomp  and  ceremony 
in  a  brilliant  hall  and  with  the  assistance  of  the  Court  Opera  orchestra ;  but  the 
audences  have  been  extremely  small.  An  enthusiastic  band  of  two  hundred  or  more 
is  faithful  in  attendance  and  subscription.  Many  important  works  have  been  pro- 
duced at  these  concerts,  and  various  answers  are  given  to  the  stranger  that  wonders 
at  the  small  attendance.  The  programmes  are  confined  chiefly  to  orchestral  com- 
positions, and,  when — I  quote  from  "A.  G.'s"  letter  to  the  Signale  (Leipsic),  January 
2,  1901 — a  new  pianoforte  concerto  or  vocal  composition  is  introduced,  "the  pianist 
or  singer  is  not  a  celebrity,  but  a  plain,  ordinary  mortal."  This  practice  of  selection 
is  of  course  repugnant  to  the  general  public.  "A.  G."  adds  that  the  conductors  are 
distinguished  musicians,  celebrated  theorists,  delightful  gentlemen — everything  but 
capable  conductors ;  that  Rimsky-Korsakov  and  Glazounov,  who  are  acknowledged 
masters  of  instrumentation,  kill  their  own  brilliant  works  when  they  put  down  the 
pen  and  take  up  the  stick.  Probably  the  partisan  spirit  shown  in  the  programmes 
contributes  largely  to  the  failure  of  the  concerts,  which  are  named  "Russian,"  but 
are  only  the  amusement  of  a  fraction  of  Russian  composers,  members  of  the  "Musical 
Left,"  or  the  "Young  Russian  School."  Rubinstein's  name  never  appears  on  these 
programmes,  Tchaikovsky's  name  is  seldom  seen,  and  many  modern  Russians  are 
neglected.  Pieces  by  Rimsky-Korsakov,  Glazounov,  Liapunov,  Liadov,  Cui,  and  others 
are  performed  for  the  first  time  at  these  concerts,  and  awaken  general  interest ;  "but 
the  public  at  large  does  not  like  politics  or  musical  factions  in  the  concert-hall,  and 
it  waits  until  the  woi^ks  are  performed  elsewhere."  Yet  the  sincerity,  enthusiasm, 
devotion,  of  this  band  of  composers  and  their  admirers  are  admired  throughout  Russia. 
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THE  HOSPITAL  WITHOUT  WALLS" 


ONE,  DAY 


We  take  at  random  this  day 's  work  of  one  of 
our  visiting  nurses,  typical  of  the  daily  work 
of  all  our  150  nurses  throughout  Boston 


8.30-8.55 

Paris  Street 

9.03-10.45 

Havre  Street 

10.54-12.01 

Paris  Street 

12.06-12.35 

Maverick  St. 

12.40-1.30 

1.30-1.55 

2.01-2.20 

Princeton  St. 

2.23-2.50 

Meridian  St. 

2.52-3.05 

Meridian  St. 

3.09-3.20 

Bennington  St. 

3.34-4.05 

Lexington  St. 

4.12-5.10 

Trenton  St. 


Reported  at  East  Boston  office  and  received  list  of  cases 
for  morning. 

Bathed  and  cared  for  a  young  Italian  mother  with  first 
baby. 

A  similar  visit;  this  mother  also  needed  persuasion  not  to 
swaddle  her  baby  in  a  long,  heavy  "fascia." 

Visited  elderly  Jewish  man  with  incurable  disease;  his 
wife  also  an  invalid. 

Lunch. 

Received  list  of  cases  for  afternoon. 

Massaged  young  baby  with  malformed  arms  and  legs. 


Worked  with  a  "problem  family."  Baby  with  infantile 
paralysis,  two  girls  with  tonsilitis,  8-year  boy  with  habits 
requiring  correction.     Mother  expecting  an  eighth  baby. 

Short  visit  to  a  2-weeks  old  baby  now  discharged  from  care 


Treated  small  boy  with  stomatitis,  and  advised  his  mother 
on  correction  of  habits. 

A  long  walk  to  this  case :  woman  just  returned  from 
operation,  with  wound  to  be  dressed. 

Difficult   pre-natal   case   of   woman   who   needs    regular 
medical  and  nursing  care. 


Six  dollars  will  pay  for  one  nurse,  one  day. 
You  may  designate  any  day  you  wish  to  mark. 


Community   Health  Association 

502  PARK  SQUARE  BUILDING 

Instructive  District  Nursing  Association 
Baby  Hygiene  Association 
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Musical  Director  of  the  Exposition  and  the  Music  Committee  of  that 
enterprise.  Glazounov  wrote  in  1892  the  "Triumphal  March  on  the 
Occasion  of  the  World's  Columbian  Exposition  in  Chicago,  1893. v 
The  thematic  basis  of  the  March  was  "John  Brown's  Body."  There 
was  a  chorus  (ad  lib.).*  The  March  was  performed  at  the  Exposi- 
tion Hall,  Jackson  Park,  Chicago,  on  June  7,  1893,  by  the  Exposition 
Orchestra,  conducted  by  Woizech  Ivanovitsch  Hlavac,f  and  by  the 
Linev  Russian  Choir,  conducted  by  Eugenie  Linev.  This  March  was 
on  the  programme  of  the  concert  in  honor  of  Glazounov  given  by 
the  Chicago  Symphony  Orchestra  on  December  20,  21,  1929.  The 
progamme  also  comprised  Glazounov's  Prelude  from  the  Suite  "The 
Middle  Ages";  his  violin  concerto  (Jacques  Gordon,  violinist),  and 
his  sixth  symphony. 

In  1897  Glazounov  visited  London,  and  conducted  his  fourth  sym- 

*The  text  of  the  chorus  was  as  follows  : 

Glory  to  centuries  of  hardy  struggle 

That   left    us   an   inheritance   of    steadfast    faith    and    hope  ! 

Glory  to  heroes  of  long-past  years  ! 

The  dawn  of  liberty  gleamed  on  their  holy  course  ; 

Their  path  was  lighted  by  that  dawn. 

fHlavac  (1849-1911),  a  Bohemian  by  birth,  came  to  Chicago  from  St.  Peters- 
burg in  order  to  conduct  concerts  at  the  Columbian  Exposition.  Having  conducted 
orchestral  concerts  in  his  native  country  and  elsewhere,  he  went  to  Russia,  where 
he  conducted  the  St.  Petersburg  Student  Orchestra.  In  1893,  Hlavac  was  associated 
with  the  musical  staff  of  the  establishment  of  the  Prince  and  Princess  of  Oldenburg. 
In  1900  he  was  appointed  organist  of  the  Imperial  Orchestra  at  St.  Petersburg, 
where  he  died. 


Furriers  for  fifty  years 


FURS 


Lamson  &  Hubbard  Furs 
strike  the  highest  note 
in  their  smart  fashioning 
. . .  and  are  always  an 
octave  higher  in  Quality. 

Lamson  &  Hubbard 


Boylston  and  Arlington  5ts. 
Boston,  Mass. 
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The 
MUSICAL  ART  QUARTET 

Makes  Records  Exclusively  for  Columbia 

The  Columbia  New  Process  Records  of  this  admirable 
Chamber-music  organization,  which  appeared  at  Jordan 
Hall  on  Wednesday,  January  15  th,  are  a  means  of  pro- 
longing indefinitely  the  pleasure  derived  from  listen- 
ing in  concert  to  their  perfect  ensemble  playing.  All 
of  their  records  are  of  the  celebrated  Columbia  Viva-tonal 
(Electric)  Recording.     . 

Ask  Your  Columbia  Dealer  for  the  following: 

SCHUBERXt    Quartet  in  E-flat,  Op.  115,  No.  1. 

In  Five  Parts — On  Three  Double-Disc  Records. 

COLUMBIA  MASTER  WORKS  SET  NO.  96,  WITH  ALBUM, 

$6.00 

SCHUBERTt    Quartet  in  A  Minor,  Op.  29. 

In  Seven  Parts — On  Four  Double-Disc  Records. 

COLUMBIA  MASTERWORKS  SET  NO.  86,  WITH  ALBUM, 

$8.00 

HA  X  I_/Nt    Quartet  in  C  Major,  Op.  54,  No.  z. 

In  Five  Parts — On  Three  Double-Disc  Records. 

COLUMBIA  MASTERWORKS  SET  NO.  69,  WITH  ALBUM, 

$6.00 

l-IQ  A/f Home,  Sweet  Home  (Bishop) 

J-**  >'"*•▼■*•        Old  Folks  at  Home  (Swanee  River)  (Foster) 

10-in.  $  .75 

13  4"-^!- Drink  To  Me  Only  With  Thine  Eyes. 

(Old  English) 
Annie  Laurie,  (Douglass-Scott)  10-in.     $  .75 


Magic  [■■^^■■l    Notes" 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW  PROCESS"  RECORDS 

REG.    U.S.    PAT.    OFF. 

Viva'tonal  Recording — The  Records  without  Scratch 

*Reg.  U.  S.  Pat.  Off. 
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phony  at  a  concert  of  the  Philharmonic  Society  on  July  1.  (His 
fifth  symphony  had  been  produced  in  London  at  a  Queen's  Hall 
symphony  concert  led  by  H.  J.  Wood,  January  30*  of  the  same  year, 
and  it  was  performed  again  at  a  concert  of  the  Royal  College  of 
Music,  July  23  of  that  year,  to  the  disgust  of  certain  hide-bound 
conservatives.  Thus  a  writer  for  the  Musical  Times  said :  "We  have 
now  heard  M.  Glazounov's  symphony  twice,  and  we  do  not  hestitate 
to  protest  against  a  work  with  such  an  ugly  movement  as  the  Finale 
being  taught  at  one  of  our  chief  music  schools.  We  confess  to  hav- 
ing twice  suffered  agonies  in  listening  to  this  outrageous  cacophony, 
and  we  are  not  thin-skinned.  The  champions  of  'nationalism'  will 
tell  us  that  this  is  the  best  movement  in  the  work,  because  it  is  the 
most  Russian  and  'so  characteristic' ;  they  may  even  assure  us  that 
we  do  not  require  beauty  in  music.  We  shall  continue  to  hold  ex- 
actly opposite  views.  If  they  find  beauty  here,  it  must  be  of  the 
kind  Avhich  some  people  see  in  the  abnormally  developed  biceps  of 
the  professionally  strong  man.  If  we  are  wrong,  if  this  is  the  com- 
ing art,  and  our  protests  avail  no  more  than  did  those  of  previous 
generations  against  the  new  arts  of  their  times,  we  shall  be  happy 
to  take  off  our  hat  to  M.  Glazounov  with  a  Morituri,  te  salutamus, 

*Mrs.  Newmarch,  in  her  article  "Glazounov,"  in  Grove's  Dictionary  (revised 
version),  gives  January  28  as  the  date;  but  see  "The  Year's  Music,"  by  A.  C.  R. 
Carter    (London,    1898),   and   the   Musical   Times    (London)    of  August,    1897. 


Where  Charm  Abides 


A  Hickson  dress  is  always  alluring  in 
***  line.  It  strikes  no  discords-  It  is  a 
song  of  felicity  in  color  and  composition. 

667-669  BOYLSTON  STREET 

BOSTON 

New  York  Buffalo  Washington,  D.  C.  Paris 
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Evening  Clothes 
with  an  air  of 
Individuality  .  .  . 


Are  gathered  for  your 
approval  in  the  second 
floor  apparel  shops.  .  .  . 
You  will  be  interested  in 
their  graceful  expression 
of    the  New    Silhouette. 


Dinner  Dresses 

Evening  Gowns 

Wraps 


Second    Floor — Alain  Store 


Jordan  Marsh  Company 
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and  stoically  retire  to  await  what  we  shall  consider  the  doom  of  the 
beautiful  in  music,  even  as  Wotan,  the  god,  awaited  the  Gotterddm- 
merung."  There  were  "die-hards"  in  the  London  of  1897,  as  there 
are  today  in  Boston. 

Having  served  as  director  of  the  Leningrad  Conservatory,  1909- 
1912,  Glazounov  was  again  appointed  the  director  in  1922. 

Glazounov  conducted  for  the  first  time  in  the  United  States  at  a 
concert  of  the  Detroit  Symphony  Orchestra,  at  Detroit,  on  Novem- 
ber 21,  1929.  He  conducted  as  a  "guest"  his  sixth  symphony.  Mr. 
Gabrilowitsch  conducted  Rimsky-Korsakov's  "Sadko"  and  Tchai- 
kovsky's first  piano  concerto  (Mr.  Horowitz,  pianist). 

His  first  concert  in  New  York  was  at  the  Metropolitan  Opera 
House  on  December  3,  1929.  The  programme  consisted  of  his  Ouver- 
ture  Solennelle;  Piano  Concerto  No.  2  (Elena  Gavrilova,  pianist, 
first  time  in  the  United  States)  ;  Song  of  the  Volga  Bargemen ;  Four 
Songs:  "Eastern  Romance,"  "Strophes  Petrarque,"  "The  Silver 
Sky,"  and  "Festival  Song"  (Nina  Koshetz)  ;  Symphony  No.  6. 


The  catalogue  of  Glazounov's  compositions  includes  these  works: 


INC. 


Interior  Decorators 


123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 
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TONIGHT  ASKED  MRS  LIONEL  POPAMOS 


e?I  am  not  certain  of  his  whereabouts,"  continued  the  old 
dame,  morosely,  rfand  it  may  be  that  he  has  run  afoul  of  evil 
companions.  I  wish  I'd  followed  suggestions  about  getting  a 
specialist  from  the  Home  Service  Divison  of  the  Edison  Com- 
pany to  help  me  make  this  place  more  attractive  —  then  he'd 
stay  at  home." 

THE 

EMSON  1 1  UlIIH II I IMIWI IV. 

COMPANY  if  IMCTtN 
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Orchestral:  Symphony  No.  1,  E  major  (1S82)  ;  No.  2,  F-sharp  minor 
(1886)  ;  No.  S,  I)  major  (1890)  ;  No.  4,  E-flat  minor  (1894)  ;  No.  5,  B-flat 
major  (1896)  ;  No.  6,  C  minor  (1897)  ;  No.  7,  F  major  (1901)  ;  No.  8,  E-flat 
major  (1906). 

Five  Suites :  "Chopiniana,"  "Scenes  de  Ballet,"  from  the  ballet  "Raymonda," 
"From  the  Middle  Ages." 

Music  for  the  ballet  "Fern  von  Danemark." 

Six  overtures  (Op.  3  and  Op.  6  on  Greek  themes)  ;  "Carnival";  Ouverture 
Solennelle ;  Ouverture  Dramatique ;  "Le  Chant  du  Destin" ;  Prologue  Sym- 
phonique  (after  Gogol). 

Two  Serenades;  symphonic  poem  "Stenka  Razin" ;  Two  Fantasias  ("The 
Forest,"  "The  Sea");  Symphonic  Picture  (("Kremlin");  "Through  Night  to 
Light" ;  "Spring" ;  Poeme  lyrique ;  "In  memory  of  a  Hero" ;  Idyl  and  Oriental 
Revery ;  Oriental  Rhapsody ;  Marche  Solennelle ;  Fantasia ;  Intermezzo  Ro- 
mantico ;  Ballade ;  Scene  Dansante ;  Two  Preludes ;  Esquisses  Finnoises ; 
Introduction  and  Dance  of  Salome ;  Cortege  Solennel ;  Song  of  the  Volga 
Bargemen. 

Violin  concerto;  Two  piano  concertos;  Three  marches  ("Wedding,"  "Tri- 
umphal (for  Chicago  Exposition)  ;  "On  a  Russian  Theme")  ;  Two  Concert 
Waltzes ;  Mazurka ;  Hungarian  Dance ;  Slovak  Festival  (from  a  string- 
quartet). 

Chamber  Music  :  Five  string  quartets ;  Five  Noveileten  for  string  quartet ; 
a  Suite  for  string  quartet;  a  string  quintet;  a  quartet  for  brass  instruments. 

Pieces  for  piano,  Op.  22,  23,  25,  31,  36,  37,  41,  42,  43,  49,  50,  62  (Prelude 
and  Fugue),  72.  Two  piano  sonatos.  Pieces  for  violoncello,  for  violin,  for 
viola,  for  Waidhorn. 
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Vocal  :  Twelve  songs ;  Cantata,  Op.  63,  for  female  chorus,  solo  voices,  and 
two  pianos  (8  hands)  ;  Memorial  Cantata,  solo  voices,  chorus,  and  orchestra 
(Leeds  Festival,  England,  1901);  Coronation  Cantata;  Pushkin  Hymn  (for 
female  chorus). 

Ballets:  "llaymonda"  (1898);  "Ruses  d' Amour"  (1900);  "The  Year's 
Seasons"   (1900). 

Music  for  Wilde's  "Salome" ;  music  for  Grand  Duke  Constantin  Alexander's 
"King  of  the  Jews." 

Glazounov  wrote  and  orchestrated  the  overture  to  Borodin's  "Prince  Igor" 
from  memory,  and  with  Rimsky-Korsakov  ended  the  opera  itself.  He  or- 
chestrated the  two  movements  of  Borodin's  third  symphony  (A  minor),  left 
unfinished  at  Borodin's  death.  With  Rimsky-Korsakov,  Liadov,  and  Borodin 
he  wrote  the  string  quartet  on  the  name  "B-la-f." 


These  works  by  Glazounov  have  been  performed  at  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston : 

1897.  October  16,  Lyric  Poem,  Op.  12.     Mr.  Paur,  conductor. 

1899.  October  21,  Symphony,  C  minor..  No.  6.     Mr.  Gericke,  conductor. 

1901.  January  5,  Symphony,  C  minor,  No.  6.     Mr.  Gericke,  conductor. 

1902.  January  25,  Ouverture  Solennelle,  Op.  73.     Mr.  Gericke,  conductor. 
1902.  February  15,   Suite  from   "Raymonda,"   Op.  57a.     Mr.   Gericke,  con- 
ductor. 


for 

Southern  Wear 

COAT5 
GOWNS    -    ENSEMBLES 
SPORTSWEAR    -    HATS 


FOUR  SIXTY  EIGHT  BOYLSTON  STREET 


952 


CHAS.  M.  STIEFF,  Inc. 

114  Boylston  Street 


953 


1903.  October  24,    Symphony,   E-flat   minor,   No.   4,   Op.  48.     Mr.   Gericke, 
conductor. 

1904.  January  2,  Symphony,  E-flat  minor,  No.  4,  Op.  48   (by  request).     Mr. 
Gericke,  conductor. 

1904.     April  9,  "Carnival"  Overture,  Op.  45.     Mr.  Gericke,  conductor. 
1906.     January  17,  "The  Kremlin,"  Op.  30.     Mr.  Gericke,  conductor. 
1906.     November   24,    Symphony,   B-flat   major,   No.   5,    Op.    55.     Dr.   Muck, 
conductor. 

1909.     April  10,  "Spring,"  Op.  34.     Mr.  Fiedler,  conductor. 

1911.  October  28,  Violin  concerto,  Op.  82    (Mr.  Zimbalist,  violinist).     Mr. 
Fiedler,  conductor. 

1912.  November  16,  Ouverture  Solennelle.     Dr.  Muck,  conductor. 

1913.  October  IS,  Symphony  No.  5.     Dr.  Muck,  conductor. 
1920.     January  2,  "Stenka  Razin."     Mr.  Monteux,  conductor. 

1922.  November  3,  "Stenka  Razin."     Mr.  Monteux,  conductor. 

1923.  March  2,  Symphony  No.  4.     Mr.  Monteux,  conductor. 

1925.  February  27,  Symphony  No.  8.     Dr.  Koussevitzky,  conductor. 

1926.  April  16,  Prelude  from  "Moyen-Age."     Dr.  Koussevitzky,  conductor. 

1927.  March    18,    Violin    concerto     (Mr.    Burgin,    conductor).     Dr.    Kous- 
sevitzky, conductor. 


The  symphonic  poem,  "Stenka  Razin,"  was  first  performed  here 
at  a  Chickering  Production  Concert,  B.  J.  Lang,  conductor,  March 
23,  1904. 
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"Scene  Dansante"  was  performed  at  a  Jordan  Hall  orchestral  con- 
cert on  February  28,  1907,  Wallace  Goodrich,  conductor. 

The  Nocturne  from  the  Suite  "Chopiniana"  was  played  at  a  "Pop"' 
concert,  May  19,  1897,  Mr.  Zach,  conductor.  The  Polonaise  from 
this  Suite  was  played  at  a  "Pop"  concert  under  Mr.  Zach's  direction 
on  May  28,  1897. 

String  Quintet  in  A  major,  Op.  39  (Boston  Symphony  Quartet 
concert),  January  2,  1905. 

Five  Novelettes  for  string  quartet,  Op.  15,  were  performed  in 
Boston  for  the  first  time  on  November  23,  1898,  by  the  Adamowski 
Quartet. 

Mr.  Siloti  played  the  pianoforte  etude  "The  Night"  Op.  31,  No.  3, 
on  February  12  and  March  12,  1898,  and  the  Prelude,  Op.  25,  No.  1, 
on  February  14,  1898.  Mr.  Gabrilo witch  played  the  pianoforte 
sonata  No.  1,  Op.  74,  on  November  17,  190G;  Mr.  Fox  the  first  move- 
ment of  the  second  pianoforte  sonata,  Op.  75,  on  November  20,  1906. 
Mr.  Anthony  played  the  Prelude  and  Fugue,  Op.  61,  on  November 
25,  1907:  Edith  Wells  Bly,  Theme  and  Variations,  on  April  27,  1909. 
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Symphony  No.  6,  C  minor,  Op.   5S 


Alexander  Glazounov 


(Born  at  St.  Petersburg  (now  Leningrad)  on  August  10,  1865;  living 

in  Leningrad) 

This  symphony  was  completed  in  1896.  It  was  performed  for 
the  first  time  on  February  20,  1897,  at  one  of  the  concerts  in  Lenin- 
grad of  the  Young  Russian  School,  concerts  organized  by  Belaiev, 
the  publisher. 

(The  name  of  Belaiev,  the  publisher,  must  necessarily  be  asso- 
ciated with  that  of  Glazounov.  Belaiev,  who  had  gained  a  great 
fortune  as  a  merchant  in  grain,  offered  to  publish  at  his  own  cost 
the  compositions  of  Glazounov,  his  intimate  friend.  The  young 
musician  accepted  the  proposition,  but  insisted  on  introducing  the 
Maecenas  to  his  colleagues.  Thus  the  hypo-modern  Russians  found 
a  publisher,  and  one  that  delighted  in  handsome  editions.  Further- 
more, Belaiev  gave  at  his  own  expense,  in  St.  Petersburg,  concerts 
devoted  exclusively  to  the  works  of  the  younger  school.  It  was  he 
that  in  1889  organized  and  paid  all  the  cost  of  the  concerts  of 
Russian  music  at  the  Trocadero,  Paris.  As  Bruneau  said:  "Noth- 
ing can  discourage  him,  neither  the  indifference  of  the  crowd,  nor 
the  hate  of  rivals,  nor  the  enmity  of  fools,  nor  the  inability  to 
understand,  the  inability  on  which  one  stumbles  and  is  hurt  every 
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time  one  tries  to  go  out  of  beaten  paths.  I  am  happy  to  salute 
here  this  brave  man,  who  is  probably  without  an  imitator."  Mit- 
rofan  Petrowitsch  Belaiev,  born  at  St.  Petersburg,  February  22, 
1836,  died  there  January  10,  1904.  He  founded  his  publishing-house 
in  1885 ;  in  the  same  year  the  Kussian  Symphony  Concerts ;  and  in 
1891  the  Russian  Chamber  Music  Evenings.  His  firm  was  changed 
by  his  will  into  a  fund  directed  by  Glazounov,  Liadov,  and  Kimsky- 
Korsakov. ) 

The  program  of  this  concert  on  February  20,  1897,  included  also 
a  posthumous  Andante  and  Finale  for  pianoforte  and  orchestra  by 
Tchaikovsky*  (Serge  Taneiev,  pianist)  ;  Taneiev's  overture 
"Oresteia,"  and  a  Mazurka  for  orchestra  by  Felix  Blumenfeld.  The 
compositions  by  Glazounov,  Taneiev,  and  Blumenfeld  were  con- 
ducted by  the  respective  composers. 

The  first  performance  of  this  symphony  in  Boston  was  by  the 
Boston  Symphony  Orchestra,  on  October  21,  1899;  Mr.  Gericke, 
conductor.  The  second  performance  here  was  by  this  orchestra  on 
January  5,   1901.     The  symphony  is  scored  for  three  flutes    (the 

*These  movements,  found  at  Klin  after  Tchaikovsky's  death,  were  arranged  by 
him  from  sketches  for  a  symphony  planned  in  1862.  He  wrote  to  Taneiev  from  Klin 
in  July  of  that  year :  "Before  I  went  abroad  in  May,  I  had  sketched  the  first 
movement  and  finale  of  a  symphony.  When  I  was  abroad,  it  did  not  at  all  progress. 
Now  I  have  no  time  for  it."     The  instrumentation  of  these  fragments  was  by  Taneiev. 
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third  flute  interchangeable  with  piccolo),  two  oboes,  three  clarinets, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  and  strings.  The 
score  is  dedicated  to  Felix  Blumenfeld.* 

I.  There  is  an  Introduction,  Adagio,  C  minor,  3-4.  A  theme 
is  announced  "pianissimo  misterioso"  by  violoncellos  and  double- 
basses,  and  worked  in  full  contrapuntal  imitation.  Closer  imita- 
tions follow  until  there  is  a  fortissimo  climax.  Syncopated 
chromatic  harmonies  are  given  to  brass  instruments  over  a  sus- 
tained tremolo  in  the  strings.  Such  developments  lead  to  the  main 
body  of  the  movement,  Allegro  passionata,  C  minor,  2-2.  It  opens 
with  the  first  theme  (strings),  which  is  the  theme  of  the  introduc- 
tion with  a  different  rhythm  and  a  fuller  development.    The  second 

*Felix  Michailowitsch  Blumenfeld  was  born  at  Kovalevska  in  the  Russian  govern- 
ment Chersson,  on  April  19,  1863.  He  was  educated  musically  at  the  St.  Petersburg 
— now  Leningrad — -Conservatory  where  he  took  piano  lessons  of  Theodore  Stein 
(1819-1893).  He  taught  piano  playing  at  this  conservatory  in  1885  and  in  1897  was  made 
a  professor.  During  the  years  1898—1912  he  was  one  of  the  conductors  at  the 
Royal  Opera  House.  Among  his  compositions  are  a  symphony,  C  minor,  Op.  39  ;  a 
Mazurka  for  orchestra ;  an  Allegro  in  A  major  for  piano  and  orchestra ;  a  string 
quartet  in  F  major,  Op.  26,  which  was  awarded  a  prize  by  the  Society  for  Chamber 
Music ;  pieces  for  the  violoncello,  Op.  19,  Op.  23 ;  songs,  and  many  piano  pieces. 
His  brother  Stanislaus  (1850—1897)  was  a  pianist,  a  teacher,  and  the  director  of  a 
music  school.  Another  brother,  Sigismund  (born  at  Odessa  in  1852),  a  composer 
of  songs  and  piano  music,  lives  in  Leningrad. 
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theme,  piu  tranquillo,  E-flat  major,  is  for  the  violins;  it  is  taken 
up  later  by  the  wood-wind.  The  first  theme  returns  in  a  more 
condensed  form.  Figures  from  it  are  put  against  the  second  theme 
in  a  sonorous  climax.  (This  second  theme  is  a  more  melodic  ver- 
sion of  a  sighing  phrase  in  the  Introduction.)  The  dramatic  free 
fantasia  ends  with  a  return  of  the  syncopated  harmonies  for  the 
brass  in  the  introduction.  The  third  part  begins  piano  with  the 
second  theme  in  A-flat  major  for  the  wind,  then  is  like  the  first 
part  until  a  stormy  coda  sets  in,  Poco  piu  mosso,  C  minor. 

II.  Tema  con  variazioni.  There  are  seven  variations  on  a  theme 
given  out  in  harmony  by  the  strings.  Some  of  the  variations  are 
contrapuntal;  some  are  freely  romantic. 

Var.       I.     Piu  mosso.     Allegro  moderato,  G  major,  2-4. 

Var.     II.     Allegretto,  G  major,  3-8,  leading  without  pause  into 

Var.  III.     Scherzino,   Allegro,   E   major,   6-8. 

Var.  IV.  Fugato.  Andante  mistico,  C  major,  4-4,  in  the  Gre- 
gorian Phrygian  mode;  i.e.,  the  scale  of  "white  keys"  beginning 
and  ending  on  E.     This  variation  leads  into 

Var.      V.     Notturno.    B  major,  4-4. 

Var.    VI.     Allegro  moderato,  E  minor,  3-4. 

Var.  VII.     Finale.     Moderato  maestoso,  G  major,  4-4. 
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The  annual  expenses  of  the  Boston  Symphony  Orel 
by  the  generosity  of  the  public  in  subscribing  funds  to! 
for  the  season  1929-30  follows: 


Abbott,  Gordon 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Dr.  and  Mrs.  John  L. 
Anderson,  Mrs.  C.  S. 
Anthony,  Miss  Margaret 
Appleton,  Miss  Mary 
Atherton,  Percy  L. 

Babcock,  Mrs.  D.  M. 
Bacon,  Mr.  and  Mrs.  Charles  E. 
Bacon,  William 
Baker,  G.  B. 
Bancroft,  Mrs.  Hugh 
Barlow,  R.  S. 
Barnard,  Mrs.  William  L. 
Barnard,  William  L. 
Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E.,  Sr. 
Bartlett,  Mrs.  Matthew 
Bartlett,  Mrs.  Nelson  S. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 
Providence,  R.  I. 


Cabot,  Frederick  P. 
Cabot,  Mr.  and  Mrs.  Henry  B 
Carter,  Mrs.  Albert  P. 
Carter,  Mrs.  J.  W. 
Carter,  Miss  Nina 
Case,  Miss  Louise  W. 
Champlin,  Mrs.  George  P. 
Chapin,  Horace  D. 
Chard,  Mrs.  Walter  G. 
Clark,  Mrs.  Myron  H. 
Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Conant,  Mrs.  William  C. 
Converse,  Miss  Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W. 
Coolidge,  Mrs.  J.  G. 
Coolidge,  Julian  L. 
Coonley,  Mr.  and  Mrs 
Crehore,  Miss  Lucy  C. 
Cross,Mr.  and  Mrs.  GrosvenorM 
Cummings,  Charles  K. 
Cummings,  Miss  Margaret 


Emery,  Mr.  and  Mrs. 

Frederick  L. 
Endicott,  S.  C. 


Farlow,  Dr.  and  Mrs.  Jo 
Farnsworth,  William 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fitch,  Miss  Carrie  T. 
Foote,  Arthur 
Foote,  George  L. 
Forbes,  Edward  W. 
French,  Miss  Katharine 
Frost,  Mr.  and  Mrs.  Don? 

McKay 
Frothingham,  Dr.  and  Mr 

Langdon 
Frothingham,  Mrs.  Louis  I 


Beebe,  Miss  Sylenda 

Bell,  Mrs.  Jaffrey  de  Hauteville  Curtis,  Charles  P. 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Curtis,  Miss  Harriot  S 


Bemis,  Frank  B 

Bird,  Mrs.  Frances  A.  M. 

Blake,  Mrs.  Arthur  W. 

Bliss,  Henry  W. 

Boyden,  Charles 

Bradlee,  Mr.  and  Mrs.Thomas  S. 

Bradley,     Mr.     and     Mrs.     J. 

Gardner 
Brandegee,  Mrs.  E.  D. 
Bray,  Robert  C. 
Brewer,  F.  R. 
Brewer,  Robert 


Curtis,  Mrs.  Louis 
Cushing,  Miss  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Miss  Elisabeth  A 
In  Memory  of  C.  S.  D. 


Gay,  E.  Howard 
Gilchrist,  Miss  Olive  B. 
Howard  Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Gray,  Mrs.  John  Chipman 
Gray,  Morris 
Greene,  Edwin  Farnham 
Greene,  Mrs.  Kathleen  T. 
Greenslet,  Ferris 
Grover,  Mrs.  Frances  L. 
Grozier,  Mrs.  E.  A. 


Dabney,  Mr.  and  Mrs.  George  B 
Daniels,  Miss  Mabel  W. 
Davenport,   Mr.   and   Mrs. 

George  H. 

Day,  Mrs.  Frank  A. 

Dean,  Paul  Dudley 


Briggs,  Miss  Helen  S.  Derr,  Thomas  S. 

Brigham,  Mrs.  D.  S.  Dexter,  Miss  Rose  L. 

Brook,  Harry  C,  Hartford, Conn.  Donald,  Mrs.  Malcolm 


Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
•  Newport,  R.  I. 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  I.  Tucker 
Cabot,  Miss  Amy  W. 
Cabot,  Mrs.  Arthur  T. 


Duff,  John 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ely,  Miss  Elizabeth  B. 


Hall,  Gordon  Rexford 
Hall,  Mrs.  H.  S. 
Hallowell,  Mr.  and  N.  Mr: 

Penrose 
Harmon,  Miss  Lilian 
Hartwell,  Miss  Mary  A. 
Harvey,  Mrs.  Elbert  A. 
Harwood,  Mrs.  John  H. 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  Ge 
Hayden,  Mrs.  Harold  B. 
Hayden,  Sherman  S. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  Charles 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L. 
Hill,  Arthur  D. 
Hill,  Mrs.  John  F. 
Holmes,  Alice  Marion 
Holmes,  Mr.  and  Mrs.  E. 
Holmes,  Miss 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  th< 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  the 
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i  exceed  its  income.  These  concerts  are  made  possible  only 
t  the  operating  deficit.  A  list  of  those  who  have  subscribed 


Romans,  Miss  Katharine  A. 

rlopkins,  Mrs.  A.  L. 

rlornblower,  Henry 

rlornblower,  Mrs.  Henry 
itloughton,  Miss  Elizabeth  G. 

Houser,  Mrs.  H.  M. 

Howe,  Henry  S. 
•Howe,  Mrs.  Henry  S. 

Howe,  Mrs.  J.  Murray 
-Howe,  M.  A.  DeWolfe 
'Hunnewell,  Mrs.  Henry  S. 

Hunt,  Mr.  and  Mrs.  Albert  W. 

livers,  Miss  Ella  F. 

Jack,  Dr.  Edwin  E. 
■Jackson,  Miss  Annie  H. 

Jackson,  Dr.  Henry 
:Jackson,  Mrs.  James 

Jackson,  Miss  Margaret 

Jamieson,  Mrs.  J.  B.,  Jr. 

Jaques,  Miss  H.  L. 

Johnson,  Arthur  S. 
,  Johnson,  Mrs.  E.  J. 
i  Johnson,  Miss  Edith  Morse 

Johnson,  Mrs.  Otis  S. 

Kaffenburgh,     Mr.     and     Mrs. 

Albert  W. 
Kaffenburgh,  Mrs.  Donald 
Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S, 
King,  Mrs.  Henry  P. 
King,  The  Misses 
Kittredge,  Edward  H. 

Lamb,  Miss  Aimee 

Lane,  Chester  T. 

Lang,  Miss  Margaret  Ruthven 

Laughlin,  Henry  A. 

Lee,  Mr.  and  Mrs.  George  C. 

Leland,  Mrs.  Lester 

Leman,  J.  Howard 

Lewis,  Mrs.  George 

Lewis,  Mr.  and  Mrs.  Leo  Rich 

Little,  Mrs.  David  M. 

Longfellow,  Estate  Alice  M. 

Lord,  Mrs.  W.  H. 

Loring,  Miss  Marjorie  C. 

Lothrop,  Mrs.  Thornton  K. 

Lothrop,  Mrs.  W.  S.  H. 

Luce,  Stephen  B. 


Lyman,  Arthur 

Lyman,  Herbert 

Lyon,  Mrs.  George  Armstrong 

Machin,  Joseph 
Mason,  Miss  Fanny  P. 
Merrill,  Mr.  and  Mrs.  C.  H.  S. 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 
Moors,  Mr.  and  Mrs.  Arthur  W, 
Morey,  Mrs.  Edwin 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Motley,  Mrs.  E.  Preble 
Mower,  Penfield 
Mumford,  Mrs.  George  S. 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKibbin,  Miss  Emily  W. 

Xash,  F.  H. 
Nichols,  Mrs.  Henry  G. 
Nickerson,  William  E. 
Xourse,  Miss  Annie  Endicott 

Osgood,  Miss  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.  2d. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  W.  Rodman 
Perera,  G.  L. 
Pickman,  Dudley  L. 
Pickman,  Edward  M. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  R. 
Pratt,  Mrs.  Walter  M. 
Prendergast,  Miss  Julia  C. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 
Rackliffe,  Mrs.  John  B. 
Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C 


Remick,  Mrs.  Frank  W. 
Richardson,  Nicholas 
Richardson,  W.  K. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Mr.  and  Mrs.  Henry  M. 
Rogers,  Howard  L. 
Rothwell,  Bernard  J. 
Russell,   Mr.    and  Mrs.   H.   B. 

Sachs,  Prof.  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R.- 
Sanger, Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Mrs.  Francis  B. 
Sears,  Mr.  and  Mrs.  Henry  F. 
Sears,  Richard  D. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  William  H. 
Slocum,  Mrs.  Winfield  S. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Smith,  Mrs.  S.  Abbot 
Sonnabend,  A.  M. 
Spalding,  Mr.  and  Mrs.  Walter  R 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,    Mr.    and   Mrs. 

Pierpont  L. 
Stamford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs.  Alexander 
Stevens,  Moses  T. 
Stevenson,  Mrs.  Robert  H.  Jr. 
Stone,  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taft,  Edward  A. 
Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Taussig,  F.  W. 
Thomas,  Mrs.  Giles  W. 
Thorndike,  Albert 
Thoron,  Mr.  and  Mrs.  Ward 
(Continued  on  following  page) 


vho  bslieve  it  important  in  the  life  of  Boston  and  are  willing  to 
hestra. 
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Thorp,  Miss  Alice  A. 

Thorp,  J.  G. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Eliot 
Wallace,  Charles  F. 
Ware,  Henry 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weeks,  Mr.  and  Mrs.  Robert  S. 


Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G. 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Woolley,  Mrs.  Edith  Christiana 
Wrenn,  Philip  W. 


Subscribers  to  Endowment  Fund  for  the  season  1929-30 

Bancroft,  Mrs.  Hugh  Harding,  Emor  H. 

Fay,  A.  D. 


Subscriptions  to  date  for  season  of   1929-30  .... 

Endowment  Fund 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey.        .         .... 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses 


$63,247.67 
305,408.41 

70,310.18 
5,000.00 


10,000.00 
Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


PGYPTIAN  ROOM 


at  the    BRUNSWICK 


Famous  for  its  atmosphere  of  urbane  comaraderie.     The  smartest 
place  in  Boston  for  supper  after  the  concerts. 

Dancing  from  6.30  to  2  A.M.  to  Leo  Reisman's  Orchestra. 
Between  dances  to  sing  your  favorite  requests — 
Boston's  Brilliant  Baritone,  Ranny  Weeks. 

For  reservations  phone  Kenmore  6300. 

Before  the  Symphony  you  will  enjoy  dining  at  the  new 

LENOX  GRILLE 

Ample  parking  space  for  motors. 
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A  New  Victor  Recording  by 

The  Boston  Symphony  Orchestra 

Daphnis  et  Chloe,  Suite  No.  2  (Maurice  Ravel) 

The  Daphnis  and  Chloe  Suite  (No.  2)  is  believed  by  many  to  be  the 
orchestral  masterpiece  of  that  great  French  modernist,  Maurice  Ravel. 
The  same  technical  finesse  and  maturity  of  expression  which  abound  in 
many  of  his  other  works  may  be  found  in  this;  but  here  the  scope  is 
broader  and  the  imaginative  flight  longer  sustained. 

The  fresh  and  unusual  grouping  of  familiar  instruments  which  Ravel 
effects  in  this  suite — his  exceptional  musical  ideas  and  their  subtle  ela- 
boration— are  already  well  known  to  Boston  music  lovers.  Only  three 
weeks  ago  the  Boston  Symphony  Orchestra  played  this  suite  at  Symphony 
Hall;  and  it  is  a  masterpiece  for  which  the  Orchestra  is  famous  every- 
where. 

Here,  then,  is  good  news:  the  second  suite  of  Daphnis  and  Chlo?, 
played  as  only  the  Boston  Orchestra  can  play  it,  may  now  be  heard  in 
your  own  living  room,  whenever  the  mood  inspires.  For  Victor  has 
just  released  a  recording  of  that  masterwork  on  two  superb  Red  Seal 
Records. 

There  are  numerous  other  Boston  Symphony  Orchestra  Recordings 
ready  to  bring  you  pleasure  and  relaxation  whenever  you  will.  It  will 
be  a  delightful  experience  to  get  acquainted  with  them.  Call  upon 
your  nearest  Victor  dealer  and  ask  him  to  play  the  Daphnis  and  Chloe 
Recording— plus  any  other  Victor  Records  that  you  may  care  to  hear. 
Our  dealer  will  be  glad  to  serve  you. 


VICTOR  TALKING  MACHINE  DIVISION 
RCA- VICTOR  COMPANY,  Inc. 

Camden,  New  Jersey,  U.S.A. 
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III.  Intermezzo:  Allegretto,  E-flat  major,  3-8,  in  the  form  of  a 
scherzo  with  trio.  The  chief  theme  is  given  at  once  to  the  wood- 
wind with  a  pizzicato  bass  for  the  violoncellos.  The  Trio  is  in 
A-flat  major,  Piu  mosso.  Theme  for  flute  and  first  violins  pizzicato. 
After  a  repetition  of  the  first  part's  material,  there  are  hints  at 
the  Trio's  theme  as  a  free  code  for  the  ending. 

IV.  The  fourth  movement,  C  major,  has  somewhat  the  character 
of  a  Russian  dance.  There  is  free  development  of  two  themes,  not 
very  dissimilar  melodically.  There  is  persistent  use  of  the  first 
one,  which  is  carried  through  various  tempi  and  rhythms :  An- 
dante maestoso,  4-2 ;  Moderato  maestoso,  6-4 ;  after  which  the  second 
theme  enters  in  Scherzando;  the  first  returns,  Allegro  pesante,  9-4, 
and  later,  Allegro  moderato,  4-2.  The  second  returns,  Moderato 
maestoso,  2-2;  the  triplet,  6-4  rhythm,  is  soon  established,  and  the 
pace  quickens  up  to  the  end. 


Concerto  for  Violin  with  Orchestra,  Op.  82 

Alexander  Constantinovitch  Glazounov 

(Born  at  St.  Petersburg   (now  Leningrad)   on  August  10,  1865;  now 

living) 

This  concerto,  composed  in  1904-1905,  was  published  in  1905.    It 
is  dedicated  to  Leopold  Auer.    The  composer's  intention  was  to  have 


<Huru>itchBros: 


Twenty  Newbury  Street, 
Boston 


"F<Lshions=l930" 


— ^Pointing  south  or  taking  your  seasons  as  you  find 

them — with  each  costume  of  our  new  collection  will 
go  the  assurance  of  fashion  rightness  and  satisfaction 
— gowns,  coats,  suits,  wraps,  sportswear,  millinery* 


EXHIBITION  OF  PAINTINGS 

by 

FREDERICK  B.  SISSON 

Modern  Watercolours  Etchings 

GRACE    HORNE'S    GALLERIES 

446  STUART  STREET  AT  DARTMOUTH 
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Ships  Sail  Everywhere 

"jO^MONG  the  most 
^r~^  sought  for  linens 
in  our  shop  are  those 
which  have  gay  and 
amusing  ship  decor- 
ations.  They  include : 

Tea  Sets  Breakfast  Sets 

Luncheon  Sets  Bath  Towels 

Huck  Towels  Bath  Mats 

Linen  Towels  Breakfast  Tray  Sets 

• 
You  may  choose  white 
with  color,  or  solid  color 
decoration  with  white. 
The  selection  is  varied 
and  so  are  the  prices. 


Uho  TJrousseau  Jfcouse  of  Boston 

416  Boylston  Street 
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it  first  played  in  public  by  Auer,  but  hearing  Mischa  Elman  taking 
a  lesson  with  Auer,  he  was  so  impressed  by  the  boy's  talent  that  he 
asked  the  teacher  to  allow  his  pupil  to  produce  the  work.*  The  first 
public  performance  was  in  the  Queen's  Hall,  London,  October  17, 
1905 :  Elman,  violinist — he  was  then  in  his  fifteenth  year ;  Henry  J. 
Wood  conductor.  Auer  was  the  first  to  play  the  concerto  in 
Russia — at  the  last  concert  of  the  Imperial  Musical  Society  at 
Leningrad  in  the  season  of  1904-05.  The  first  performance  in  the 
United  States  was  by  the  Russian  Symphony  Society  in  New  York 
on  March  8,  1910;  Mischa  Elman,  violinist. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  October  28,  19il :  Efrem  Zimbalist, 
violinist;  Max  Fiedler,  conductor.  Richard  Burgin  was  the 
violinist  at  a  concert  of  the  Boston  Symphony  Orchestra  on  March 
18,  1927;  Dr.  Koussevitzky,  conductor. 

The  concerto  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,   two   bassoons,   four   horns,    two   trumpets,    three   trom- 

*The  Musical  Times,  reviewing  the  performance,  stated  that  the  concerto  "is 
dedicated  to  M.  Leopold  Auer,  who  at  the  composer's  request  had  undertaken  to  play 
it  for  the  first  time,  but  M.  Glazounov.  visiting  the  professor  while  he  was  giving 
Elman  a  lesson,  was  so  impressed  by  his  extraordinary  ability  that  the  composer 
asked  M.  Auer  if  he  would  allow  Elman  to  give  the  first  performance  of  the  work, 
a    request    to   which    the    distinguished    violinist    willingly    assented." 


1 

DEBUSSY 

DUKAS 

1-N  U  R  A  IN  r^i 

*— '  Edition  L^ 

RAVEL 

SAINT-SAENS 

RAVI 

OTHER  ^ 
1716  Sans< 

DT                  "ROT  FDH"           for    piano   sol 
lll.                dulcixu            one  piano  four 

Mother  Goose  Suite         Gasp 
'ORKS   BY   RAVEL   ARE             Sonatina        Valses  Nobles  et 

Chamber  Music,  etc. 

ELKAN-VOGEL  CO.,  Inc. 

>m  Street                                                             Philad 

0    AND 

HANDS 

ird  de  la  Nuit 
Sentimentales 

elphia,  Pa. 

Sole  Distributors  for  the  U.  S.  A.    DlfRAND       EDI     ION 

DOLL    &    RICHARDS 

WATER  COLORS  BY  C.  SCOTT  WHITE 

ETCHINGS  BY   MARY  OGDEN  ABBOTT 

EXPERT  RESTORATION  OF  PAINTINGS 


138    NEWBURY    STREET  BOSTON,    MASS. 
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FOR    over    half    a   century   we    have 
worked  conscientiously  to  give  buyers 

of  printed   matter   full   value   for   their 

money  .  .  .  fine  work  mechanically  ...  a 

little  more  real  service  than  was  expected. 

As  a  result,  today,  a  list  of  customers 

who  now  send  us  their  work,  reads  like 

a  section   of    a  blue  book   of   Boston's 

best  known  business  houses. 

We  will  keep  on  working  .  .  .  just  a  little 
harder. 


To  keep  pace  with  obvious  modern  de- 
mands, for  the  past  few  years  we  have 
maintained  an  advertising  department 
for  the  use  of  our  clients. 
It  has  proven  its  worth  to  those  who 
have  used  it  and  consequently  to  our- 
selves. Its  service  is  complete  as  to 
analysis,  plans,  copy  and  production  .  .  . 
direct-mail,  space,  radio,  billboards  or 
whatever  is  needed. 

Perhaps  a  contact  with  it  would  prove 
valuable  to  you.  It  costs  nothing  to 
inquire.     LIBerty  7800. 


GEO.  H.  ELLIS  CO. 

INCORPORATED 

272  CONGRESS  STREET 
BOSTON,  MASSACHUSETTS 
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bones  (poi),  kettledrums,  campanelli  (poi)  triangle,  cymbals,  harp 
(poi),  solo  violin,  and  the  usual  strings.  It  is  practically  in  four 
movements  without  interruption,  Moderato,  A  minor,  4-4.  The 
chief  theme  is  of  an  expressive  nature,  announced  at  once  by  the 
solo  violin  with  a  light  accompaniment,  chiefly  clarinets  and  bas- 
soons. This  theme  recurs  frequently.  The  second  subject,  a  flow- 
ing one,  is  also  given  to  the  solo  violin,  Andante,  D-flat,  3-4.  This 
section,  in  aria  form,  is  followed  by  an  agitated  section ;  then 
there  is  a  return  to  the  first  movement.  An  elaborate  cadenza 
leads  to  the  Finale,  Allegro,  A  major,  6-8.  The  chief  theme  is 
dialogued,  at  first  by  trumpets  and  violin.  It  is  afterwards  given 
out  in  an  orchestral  fortissimo.  Other  thematic  material  is  of  a 
joyous  nature. 
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graph  of  January  26,  1929.  Mr.  Glazounov  was  then  reported  as 
saying : 

"Musical  life  in  Russia  is  most  active  and  stands  at  a  very  high 
level.  For  instance,  at  our  Leningrad  Conservatorium  we  have  re- 
cently organized  a  new  orchestra  of  students  which  is  excellent.  It 
is  called  the  Glazounov  Orchestra,  and  has  already  given  many  suc- 
cessful symphony  concerts.  We  also  have  an  operatic  studio,  and  a 
number  of  performances  have  been  given,  soloists,  choir,  and  orches- 
tra being  recruited  from  our  students. 

"In  Moscow  nowadays  there  are  far  more  composers  than  in  Len- 
ingrad. But  I  think  I  may  truthfully  say  that  Leningrad  is  more 
active,  especially  as  regards  the  number  of  concerts  that  take  place. 

"Among  the  Russian  composers  who  are  not  yet  known,  or  very 
little  known,  in  England,  I  should  like  specially  to  mention  Stein- 
berg, Shestakovich — a  pupil  of  Steinberg — a  symphony  of  his  was 
recently  played  at  Berlin — and  Spendiarov,  who  died  last  year,  leav- 
ing many  masterpieces  inspired  by  Armenian  folk-music,  which  are 
almost  unknown  as  yet.  And  then  there  are  Miaskovsky  and  Gliere, 
whose  works  are  very  little  performed  abroad,  and  a  great  number 
of  younger  composers,  chiefly  from  Moscow.7' 

As  regards  his  own  works,  Glazounov  had  very  little  to  say.  He 
has  not  attempted  to  write  a  symphony  since  completing  his  eighth 
(1904),  but  he  has  recently  finished  his  sixth  string  quintet.  He  has 
also  written  a  suite  for  two  pianos,  four  preludes,  and  four  fugues 
for  piano,  an  "Idyll"  for  the  same  instrument,  and  (at  the  time  of 
the  Russian  Revolution)   a  mazurka  for  violin  entitled  "Oberek.'' 
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Among  his  orchestral  compositions  that  are  little  known  abroad  he 
mentioned  the  "Karelian  Legend." 

Speaking  of  the  older  Russian  composers  and  their  music,  he  said : 

"I  knew  Borodin  intimately  during  the  last  six  years  of  his  life, 
and  I  loved  him  very  much.  He  was  much  older  than  myself,  but 
very  youthful  in  disposition,  and  very  popular  not  only  with  young 
people,  but  with  small  children,  on  account  of  his  cheeriness. 

"You  know  that  I  reconstituted  from  memory  the  overture  of  his 
opera,  'Prince  Igor/  which  he  did  not  write  down.  I  had  heard  him 
play  it ;  I  knew  its  plan  well ;  and  soon  after  his  death  I  played  it  to 
his  widow,  who  reminded  me  that  I  had  forgotten  one  episode  in  it. 
I  added  this  episode  in  accordance  with  her  indications,  and  in  this 
form  the  overture  was  published,  very  nearly  as  he  had  composed  it. 

"As  regards  the  first  movement  of  his  Third  (unfinished)  Sym- 
phony, things  were  not  so  easy.  Borodin  had  written  very  little  of 
it,  and  none  of  us  knew  it  quite  well;  so  that  1  was  compelled  to 
write  certain  portions  of  it  as  best  I  could,  and  stand  responsible 
for  certain  passages  in  the  working-out  section. 

"The  scherzo  had  received  from  Borodin  its  final  form.  The  slow 
movement  was  to  consist  of  a  theme  and  variations.    Of  this  and  of 
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the  final  section  we  had  only  a  few  jottings,  so  we  left  the  matter 
at  that. 

"It  has  been  said  that  I  introduced  alterations  in  the  text  of 
Borodin's  first  symphony.  This  is  altogether  untrue.  I  never  took 
part  in  any  revision  of  that  work,  and  besides,  all  the  differences 
between  the  text  as  first  published  in  piano  duet  form  and  the  text 
of  the  full  score  were  of  Borodin's  own  doing. 

"He  spent  much  time  discussing  matters  with  his  friends  Bala- 
kirev  and  Rimsky-Korsakov  before  deciding  upon  them.  It  was 
also  Borodin  himself  who  altered  the  exposition  of  the  first  move- 
ment of  his  second  symphony.  He  was  reluctant  to  do  so  at  first, 
but  eventually  acknowledged  that  it  was  too  short  as  it  stood.    There 
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are  some  minor  points  in  the  scoring  which  might  be  improved,  I 
think.  In  fact,  I  have  made  bold  to  write  out  a  few  passages  afresh, 
but  I  did  not  publish  them.  I  may  do  so  some  day,  under  my  own 
responsibility. 

"Curiously — quite  incomprehensibly,  I  think — Tchaikovsky  did 
not  like  Borodin's  music — only  a  few  bits,  here  and  there,  pleased 
him.  Nowadays  'Prince  Igor'  is  becoming  increasingly  popular  in 
Kussia.  Operatic  performances  are  given  to  workmen's  circles,  and 
it  is  always  Borodin's  masterpiece  that  is  asked  for.  Many  of 
Rimsky-Korsakov's  operas  enjoy  a  similar  popularity. 

"Balakirev's  music  is  not  very  much  played.  His  symphonies 
suffer,  perhaps,  from  the  fact  that  he  took  too  long  over  them,  and 
they  may  have  lost  part  of  their  vitality  in  the  process  of  constant 
remodeling  to  which  he  submitted  them.  But  they  contain  a  good 
deal  of  very  fine  music.  And  it  should  not  be  forgotten  that,  in 
point  of  fact,  Balakirev  was  the  first  Russian  composer  to  write  a 
symphony.  Most  of  his  First  Symphony  (in  C  major),  which  he 
kept  by  him  over  thirty-five  years  before  publishing  it,  was  written, 
and  known  in  musical  circles,  long  before  Borodin's  Symphony  in 
E-flat  major  appeared. 

"I  often  regret  that  greater  attention  should  not  be  paid  nowa- 
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days  to  the  excellent  things  that  are  to  be  found  in  C6sar  Oui's 
music.  It  is  true  that,  at  best,  his  works  are  good  in  parts  only. 
But  when  they  are  good,  they  reach  a  very  high  standard;  and  they 
have  exercised  no  small  measure  of  influence  on  the  evolution  of  the 
Russian  school.  The  opera  'Ratclift'e,'  especially,  contains  much 
that  is  altogether  admirable.  It  is  a  pity  that  it  should  remain 
forgotten." 

In  reply  to  my  question,  Glazounov  said  that  his  present  journey 
was  not  to  extend  to  England — which  he  very  much  regretted,  as  he 
kept  a  warm  memory  of  his  visits  there. 

"I  have  had,"  he  said,  "very  friendly  relations  with  Stanford,  with 
Parry,  and  with  Sir  Alexander  Mackenzie.  I  remember  attending 
performances  of  my  works  by  students  at  the  Royal  College  of 
Music,  and  deeply  appreciating  the  standard  of  them.  I  especially 
remember  the  performance  of  my  symphonies  from  the  first  to  the 
seventh,  Stanford  conducting. 

"One  thing  which  struck  me  very  much  at  the  time  was  the  num- 
ber of  lady  performers  among  the  violins.  Naturally  I  have  fol- 
lowed, from  afar,  recent  developments  in  British  music,  and  am 
very  much  interested  in  them.  I  shall  gladly  seize  the  earliest  op- 
portunity of  coming  into  closer  contact  with  Britain's  music  and 
musicians." 


"Stenka  Razin,"  Symphonic  Poem  for  Full  Orchestra,  Op.  13 

Alexander   Glazounov 

(Born  at  St.  Petersburg   (now  Leningrad)   on  August  10,  1865;  now 

living  at  Leningrad) 

"Stenka  Razin"  was  composed  at  St.  Petersburg  in  1885.  Dedi- 
cated "to  the  memory  of  the  great  Russian  talent,  Alexander  Por- 
phirievitch  Borodin,"  it  is  scored  for  three  flutes  (one  interchange- 
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able  with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  four  kettledrums, 
bass  drum,  cymbals,  tam-tam,  harp,  and  strings.  The  composer  con- 
ducted the  symphonic  poem  at  a  concert  of  Russian  music  at  the 
Trocadero,  Paris,  on  June  22,  1889 — the  year  of  a  World's  Exposi- 
tion there.  Tchaikovsky  in  February  of  that  year  recommended  the 
poem  to  Klindworth  for  a  concert  of  Russian  music  in  Berlin.  The 
work  was  first  heard  in  Boston  at  a  Chickering  Production  Concert, 
March  23,  1904,  B.  J.  Lang  conductor.  It  was  played  at  concerts 
of  the  Boston  Symphony  Orchestra  on  January  2  and  3,  1920; 
November  3  and  4,  1922.  The  Russian  Symphony  Society,  Modest 
Altschuler,  conductor,  performed  it  in  New  York  on  December  24, 
1904. 

At  first  Glazounov  was  given  to  fantastic,  imaginative  music. 
His  suites  and  tone-poems  told  of  carnivals,  funerals,  the  volup- 
tuous East,  the  forest  with  wood  sprites,  water  nymphs,  and  will- 
o'-the-wisps,  the  ocean,  the  Kremlin  of  Moscow  with  all  its  holy 
and  dramatic  associations.  "Stenka  Razin"  is  built  on  three 
themes:  the  first  is  the  melancholy  song  of  the  bargemen  of  the 
Volga;  the  second  theme,  short,  savage,  bizarre,  typifies  the  hero 
who  gives  his  name  to  the  piece;  and  the  third,  a  seductive  melody, 
pictures  in  tones  the  captive  Persian  princess.     The  chant  of  the 
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bargemen  is  that  which  vitalizes  the  orchestral  piece.  It  is  for- 
ever appearing,  transformed  in  a  thousand  ways.  The  river  is 
personified.  It  is  alive,  enormous.  One  is  reminded  of  Gogol's  de- 
scription of  another  Russian  stream:  "Marvellous  is  this  river  in 
peaceful  weather,  when  it  rolls  at  ease  through  forests  and  be- 
tween mountains.  You  look  at  it,  and  you  do  not  know  whether 
it  moves  or  not,  such  is  its  majesty.  You  would  say  that  it  were 
a  road  of  blue  ice,  immeasurable,  endless,  sinuously  making  its 
way  through  verdure.  What  a  delight  for  the  broiling  sun  to  cool 
his  rays  in  the  freshness  of  clear  water,  and  for  the  trees  on  the 
bank  to  admire  themselves  in  that  looking-glass,  the  giant  that  he 
is!     There  is  not  a  river  like  unto  this  one  in  the  world." 

In  Turgeniev's  strange  story,  "Visions,"  the  narrator  takes  one 
of  his  flights  in  air  with  the  unseen  companion  Ellis  at  night  over 
the  Volga.  Ellis  told  him  to  shout  the  old  war-cry  of  the  river 
pirates,  "Saryn  na  Kitchou."  He  gave  the  cry:  there  were  answer- 
ing shouts,  there  were  groans  and  yells,  lamentations,  indescribable 
noises.  At  least  the  voice  of  Stenka  was  heard  giving  a  horrible 
command.  There  was  the  knowledge  of  bloody  deeds,  and  then — the 
vision  faded. 

This  Razin  was  a  Cossack,  who  long  ago  ruled  the  Volga,  led  an  in- 
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surrection  of  the  Cossacks  of  the  Don  in  1667,  took  Astrakan,  dev- 
astated provinces;  planned  a  march  against  Moscow,  but  was  de- 
feated by  the  Tsar's  army  and  betrayed  by  his  companions.  He  was 
broken  on  the  wheel  in  the  reign  of  the  Tsar  Alexis,  1672. 

The  score  contains  an  argument  in  Russian : 

"The  calm  expanse  of  the  Volga.  The  peaceful  land  around  has 
been  disturbed  by  the  dare-devil  exploits  of  Razin  and  his  brave 
fellows  in  skiffs.  His  sweetheart,  a  captive  Persian  Princess,  ac- 
companying Razin  in  his  incursions,  tells  the  band  of  a  dream  in 
which  she  had  seen  the  hetman  shot,  the  oarsmen  shut  up  in  prisons, 
and  herself  drowned  in  the  Volga.  The  Tsar's  soldiers  surround 
Stenka.  Realizing  that  the  river  demands  a  sacrifice,  he  throws 
his  sweetheart  overboard  as  the  dearest  of  his  possessions.  His 
followers  shout,  glorifying  Stenka,  and  rush  upon  the  soldiers  of 
the  Tsar." 

Mr.  Xathan  Haskell  Dole  translated  the  folk  song  quoted  below, 
and  probably  the  argument  published  at  the  performance  in  Boston 
on  March  23,  1904 : 

"The  Volga  immense  and  placid !  For  many  years  those  along  its 
banks  had  dwelt  in  peace  when  suddenly  appeared  the  terrible  het- 
man Stenka,  who  at  the  head  of  his  savage  band  ran  up  and  down 
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the  Volga  devastating  and  pillaging  the  villages  and  towns  along  its 
shores.    As  the  folk-song  has  it : 

"Forth  swiftly  swam,  the  light  canoe, 
The  light  canoe  of  the  Ataman, 
Of  the  Ataman,  Stenka  Razin. 
The  craft  was  everywhere  adorned ; 
Seats  it  had  for  the  Kazaki ; 
The  sails  were  wove  of  silken  cloth ; 
The  sweeps  were  tipt  with  solid  gold. 
Amid  the  boat  was  a  brocaded  tent, 
And  in  that  brocaded  tent  there  lay 
Great  barrels  stuft  with  golden  hoards. 
On  the  treasure  sat  a  beauteous  maiden, 
The  mistress  of  the  Ataman.  .  .  . 
A  Persian  princess,  taken  captive  by  Stenka  Razin. 

"One  day  she  grew  pensive,  and  addressing  herself  to  the  com- 
rades of  her  master,  she  told  them  of  a  dream  she  had  once  dreamt : 

"  'Listen  to  me,  ye  gallant  braves ; 

When  I  was  young,  my  sleep  was  light; 
My  sleep  was  light,  but  much  I  dreamed. 
To  me  my  dream  seemed  far  from  good : 
1  dreamed  our  chief  was  shot  to  death ; 
The  Kazak  oarsmen  sat  chained  in  prison ; 
And  I— 
I  was  drowned  in  Mother  Volga.' 

"The  dream  of  the  Princess  came  true.  Stenka  was  surrounded  by 
the  soldiers  of  the  Tsar.    Seeing  his  ruin  at  hand,  Stenka  cried  out : 

"  'Never,  during  all  the  thirty  years  of  my  going  up  and  down 
Mother  Volga,  have  I  made  her  a  gift.  To-day  I  shall  give  her  what 
is  in  my  eyes  the  most  precious  of  earthly  treasures.'  Saying  this, 
he  threw  the  Princess  into  the  Volga.     The  savage  band  began  to 


Cfje  Florentine  3Ietoel  ^tjop 

G.  PERUZZI  PITTI.  of  Florence,  Italy 

165  TREMONT  STREET 
JEWELRY  .\  EMBROIDERIES 

ORDERS  TAKEN  FOR  ORIGINAL  PIECES.  ARTISTIC   RE-SETTINGS 
REPAIR  WORK,  GOLD  and  SILVER  PLATING,  and  BEAD  STRINGING 

Elevator  Telephone:  LIBerty  2684 


JOHN  R.  PERRY  HOWARD  R.  PERRY 


248  BOYLSTON  STREET,  BOSTON  Telephone:  Ken.  4550 

Decorators  of  Symphony  Hall 


988 


sing  the  praise  of  their  leader,  and  they  all  rushed  upon  the  soldiers 

of  the  Tsar." 

Mr.  Montagu-Nathan  finds  "Stenka  Razin"  a  "tribute  to  the  music- 
historical  method  of  nationalism."  He  said,  writing  in  1916:  "At 
the  recent  production  in  Russia  of  the  ballet  'Stenka  Razin/  in 
which  Glazounov's  music  was  used,  it  was  complained  that  the  sym- 
phonic movement  did  not  coincide  with  the  dramatic  action.  This 
is  not,  as  might  have  been  supposed,  the  fault  of  the  composer,  but 
of  the  producer,  the  music  having  been  written  many  years  before  the 
ballet  was  designed." 


Song  of  the  Volga  Bargemen 
(A  theme  in  "Stenka  Razin") 

Mr.  Glazounov  used  this  song  for  an  orchestral  composition, 
which  Rimsky-Korsakov  in  his  Autobiography  characterizes  as 
"magnificent."  It  was  performed  in  Leningrad  in  the  season  of 
1905-06.  Mr.  Glazounov  conducted  a  performance  of  it  at  his  con- 
cert in  New  York  on  December  3,  1929. 

This  song  is  classed  among  the  "Volzhskia"  or  "Burlatzkia,"  songs 
of  the  "Burlaki,"  or  pullers  of  barges:  a  traditional  song  of  these 
men,  who,  according  to  Mr.  Kurt  Schindler  (Preface  to  his  collec- 
tion of  "Sixty  Russian  Folk-Songs"),  were  "the  most  miserable 
slaves  of  the  times  of  Russian  serfdom.  The  inhuman  practice  of 
using  human  labor  to  haul  the  freighted  barges  up  and  down  the 
river  was  abandoned  toward  the  middle  of  the  last  century.  Only 
with  the  help  of  rhythmical  songs  could  the  laborers  stand  the  ter- 
rific strain  of  their  physical  task,  songs  that  accentuated  and  sys- 
tematized rhythmically  their  efforts  of  pulling  and  spasms  of 
relaxation.  .  .  .  The  sentiment  of  aspiration  which  speaks  in  the 
'Razboinitchia'  (robber-songs)  sounds  even  stronger  from  the  won- 
derful Volga  Songs  of  the  'Burlaka.'  .  .  .  These  songs,  which  (after 
the  abolition  of  this  slavery)  have  survived  and  spread  all  over  the 
world,  appeal  to  the  sentiment  of  infinite  and  passionate  longings 


9 

CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 

*^TnEASONABLE  PRICE  420  BOYLSTON  ST. 


Guard  Against  Theft 


and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 

ESTLAND  AVENUE 
41  WESTLAND  AVENUE 

989 


as  do  no  other  musical  strains.    In  them  lives  what  the  Russians  like 
to  term  'shirokoie  razdolie/  the  feeling  of  a  wide,  vast  expansion. 

"The  text  of  the  song  consists  of  a  few  exclamations  ('Eh, 
Ughnyem' — 'Pull  on,  pull!"  and  'Ai  da  da,  ai  da' — 'Hi!  Ho'),  to- 
gether with  six  other  wTords.  These  six  words  are  so  cryptic,  so 
puzzling  in  their  meaning,  that  the  editor  could  never  get  a  satis- 
factory translation  from  his  many  and  scholarly  Russian  friends 
These  words  are :  Razovyom  mui  ~beriozu,  Razovyom  mui  kudryavu. 
The  form  razovyom  is  derived  from  the  verb  razvit,  meaning  to  un- 
wind. Thus  we  would  deduce  the  literal  translation  to  be:  'Let  us 
unwind  the  birch.  Let  us  unwind  the  curly  one!'  The  most  plau- 
sible explanation,  then,  would  be  that  the  ropes  at  which  the  indi- 
vidual laborers  pulled  were  fastened  around  the  stem  of  a  birch,  and 
wound  and  unwound  with  each  movement,  successively  (in  his  folk- 
poetry,  the  Russian  peasant  always  likens  the  fluffy  foliage  of  his 
beloved  birch-tree  to  the  curly  locks  of  a  maiden)." 

The  English  version  of  the  song,  as  given  by  Deems  Taylor  and 
Kurt  Schindler,  is  as  follows : 

"Pull,  boys,  pull!     Pull,  boys,  pull! 
Once  again,  lads,  once  again ! 
Pull  the  rope  that  rows  the  boat, 
Winding  round  yon  curly  birch. 
Ai,  da  da ;  ai',  da  da. 
Once  again,  lads  !     Once  again  ! 
Pull,  boys,  pull!" 

Mr.  Schindler  in  his  "Songs  of  the  Russian  People"  (mixed 
voices),  including  "Ballad  of  the  Volga,"  says  that  any  Russian, 
questioned  about  the  Volga  Song,  will  at  once  think  of  "Ballad  of 
the  Volga,"  an  early  mediaeval  song  in  the  days  of  independent 
nomadic  tribes  under  their  Hetmans,  rather  than  the  "Ei  Uchnjem." 

The  "Volga  Bargemen's  Song"  was  sung  in  Boston  on  February 
23,  1893,  by  Eugenia  Lineff's  Russian  Choir  of  mixed  voices.    It  was 
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played  here  with  thrilling  effect  at  a  concert  of  the  Russian  Bala- 
laika Orchestra  at  the  Hollis  Street  Theater  on  December  19, 1910.  It 
was  played  here  with  scenic  action  at  performances  of  the  Ckauve- 

Composers  have  treated  it  in  more  or  less  elaborate  form ;  as 
Stravinsky,  whose  arrangement  for  piccolo,  flute,  two  oboes,  two 
clarinets,  three  bassoons,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  kettledrums,  bass  drum,  and  tam-tam,  was  first 
performed  in  April  1917,  at  the  Costanzi  Theatre,  Rome,  Ballet 
Russe,  entertainment  for  the  benefit  of  the  Italian  Red  Cross.  The 
score  was  published  in  1920.  The  first  performance  in  Boston  was 
at  a  Young  People's  Concert  of  the  Boston  Symphony  Orchestra, 
Dr.  Koussevitzky  conductor,  on  November  4,  1924.  The  Boston  Sym- 
phony Orchestra  played  it  at  its  concert  on  January  23,  1925,  when 
the  programme  was"  devoted  to  Stravinsky  and  his  works.  (He 
played  his  concerto  for  piano  and  wind  orchestra  with  double  basses 
— first  performance  in  this  country.) 

Charles  Martin  Loeffier's  Sextet,  A  minor,  for  strings  (Kneisel 
Quartet),  performed  in  Boston,  February  27,  1893;  Agide  Jacchia's 
orchestral  transcription,  performed  in.  Boston  at  "Pop"  concerts. 


Errata:  Programme  Book  of  December  6,  7,  1929.  Page  558,  foot- 
note, second  line  from  the  top.    For  "Euranthe"  read  "Euryanthe." 

Programme  Book  of  December  27,  28.  Page  798,  fifth  line  from 
the  top.  For  "Block"  read  "Bloch."  Page  818,  ninth  line  from 
the  bottom.    For  "Serko"  read  "Sorko." 

Programme  Book  of  January  3,  4,  1930.  Title-page.  For  "Canti- 
tum"  read  "Canticum."  Page  847.  Ninth  line  from  the  top :  Change 
"program  of  that  concert"  to  "program  of  the  Zurich  concert."  Page 
888.  Eighth  line  from  the  top.  Change  in  "his  Tranciscus'  "  to  "in 
Tinel's  'Franciscus.'  " 
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FORTY-NINTH    SEASON.    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  JANUARY  24,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  25,  at  8.15  o'clock 


EUGENE  GOOSSENS  will  conduct  these  concerts 
Wagner A  Faust  Overture 


Schumann       .         .         .  Symphony  in  B-flat  major,  No.  i,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

III.  Scherzo:  Molto  vivace.     Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Goossens  ....       Concertino  for  Double  String-Orchestra 

(First  time  in  Boston) 

Respighi  ........  Feste  Romane 

I.  Circus  Maximus. 

II.  The  Jubilee. 

III.  The  October  Excursions. 

IV.  Epiphany. 

(First  time  in  Boston) 


There  will  be  an  intermission  alter  the  symphony 


A  lecture  on  this  programme  will  be  given  by  Eugene  Goossens,  on  Thurs 
day,  January  23,  at  5.15  o'clock  in  the  Lecture  Hall, 
Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

JAN.  19 

at  3.30 


Sunday 

JAN.  26 
at  3.30 


Sunday 

FEB.  ]  6 

at  3.30 


PROGRAMME 

Bononcini "Cara,   si,   tu   mi   consumi" 

Handel "Rendil  sereno  al  ciglio" 

(from  the  Opera  Sosarme) 

Handel "Pack  clouds  away"* 

Arne "Love  me  or  love  me  not"* 

Howard "Love  in  thy  Youth"* 

*From  "An  old  English  Song  Cycle" 

Arranged  by  Henry  Coleman 

Brahms "Ruhe,  sussliebchen" 

"Nicht  mehr  zu  dir  zu  gehen" 

"Sontag" 

"Nachtigal" 

"Botschaft" 

Negro  Spirituals "Who  is  dat  a  writin' " 

"Choose  your  seat  and  sit  down" 
(Arr.    by    Edward    Boatner) 
"Oh,  shepherd,  feed  my  sheep" 
"Lit'l  David  play  on  a  yo'  harp" 
"In-a   dat   mornin'  " 


PROGRAMME 

Beethoven Sonata,  Op.  78 

Schumann. Novelette 

Chopin   Sonata  in  B-flat  minor 

Rachmaninoff Six  Atudes  Tableaux 

Stratjss-Tausig Valse  Caprice 
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today, 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


W    Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 

.« i.  - *-— i -    ■ = 5 -, = . lf>1f>   . , __- 

— _ ^— 


Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 

Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 


Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhape,  J. 


Violins. 
Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Fedorovsky,  P. 
Leveen,  P. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Leibovici,  J. 
Tapley,  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 

Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 

Violas. 

Van  Wynbergen,  C.    Grover,  H. 
Bernard,  A.  Werner,  H. 


Avierino,  N. 
Gerhardt,  S. 

Violoncellos. 
Langendoen,  J.  Chardon,  Y. 
Barth,  C. 


Fiedler,  A. 
Deane,  C. 


Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Girard,  H.  Kelley,A. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

GiUet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 


Harps. 

Zighera,  B. 
Caughey,  E. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 
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Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-B  assoon  . 
Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


Baku  and 

crin  lace 

25.00 


New  Spring  Hats 

Baku,  the  soft  straw  of  linen  like  texture  successfully  combines  with  crin 
lace  in  a  model  after  Le  Monnier.  This  is  representative  of  our  Spring 
collection  which  includes   replicas  of  every   important  Paris  creation. 

These  are  priced  at  15.00  to  25.00  to  20.50 

FRENCH  SALON— SECOND  FLOOR 


MMMM^B£!$MMMMMMMMM£MMM 
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FORTY-NINTH    SEASON.    NINETEEN  HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  JANUARY  24,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  25,  at  8.15  o'clock 


EUGENE  GOOSSENS  will  conduct  these  concerts 
Wagner  .........       A  Faust  Overture 


Schumann       .         .         .  Symphony  in  B-flat  major,  No.  i,  Op.  38 

I.  Andante  im  poco, maestoso;  Allegro  molto  vivace. 

II.  Larghetto. 

ITI.  Scherzo:  Molto  vivace.     Trio  I:  Molto  piu  vivace;  Trio  II. 

IV.  Allegro  animato  e  grazioso. 


Goossens  ....       Concertino  for  Double  String-Orchestra 

(First  time  in  Boston) 

Respighi  ........  Feste  Romane 

I.  Circus  Maximus. 

II.  The  Jubilee. 

III.  The  October  Excursions. 

IV.  Epiphany. 

(First  time  in  Boston) 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  arter  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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For  those  who  value  the  way  in  which  they  travel  .  .  . 
RAYMOND-WHITCOMB 

WEST  INDIES  CRUISES 

All  West  Indies  Cruises  —  most  popular  of  winter  voyages  —  go  to  more  or 
less  the  same  alluring  Caribbean  ports  —  Havana,  San  Juan,  Kingston  and  six 
or  eight  others.  But  travelers  and  holiday  seekers  who  go  with  Raymond- 
Whitcomb  will  make  their  West  Indies  Cruise  in  the  "grand  manner." 
«fThey  will  sail  on  the  Holland-America  steamship,  "Statendam" —  the  new- 
est liner  to  make  a  West  Indies  Cruise  this  winter,  and  the  largest.  Luxurious 
to  the  last  down  puff,  spacious  in  decks,  saloons  and  staterooms,  sparklingly 
smart  in  her  appointments,  splendidly  served  by  a  corps  of  trained  stewards 
—  she  is  planned  especially  for  those  experienced  travelers  who  know  the 
top-notch  hotels  and  the  famous  limited  trains  of  Europe  and  America. 
<|lf  you  take  a  Raymond -Whitcomb  Cruise,  you  will  find  the  days  at  sea  as 
pleasant  and  as  fleeting  as  the  days  you  spend  in  the  fascinating  cities  of  the 
Caribbean.  And  you  will  see  gay  Havana,  historic  Panama,  Spanish  Caracas 
and  the  rest  in  perfect  holiday  spirit  —  without  a  care  in  the  world. 

TWO   MIDWINTER  CRUISES 


» 


January  29  to  February  23        February  25  to  March  22 
Rates,  $300  and  upward 


« 


MEDITERRANEAN  SPRING  CRUISE 

Sailing  April  8,  on  the  S.  S.  "Carinthia"—  Rates,  $725  and  upward 

RAYMOND  &  WHITCOMB  COMPANY 

165  Tremont  Street  122  Newbury  Street' 

Also  at  The  First  National  Bank  of  Boston,  67  Milk  Street 
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EUGENE  GOOSSENS 

(Born  at  London  on  May  26,  1893;  at  home  in  London,  but  now  sojourning  in 

the  Lnited  States) 

The  Goossens  family  years  ago  were  gold-beaters  in  Flanders.  The 
grandfather  of  Eugene  settled  in  Liverpool.  His  son,  Eugene  the 
Elder,  born  at  Bordeaux  in  1867,  became  well  known  as  an  operatic 
conductor.  To  him  three  sons  were  born:  Eugene,  the  conductor; 
Leon,  a  celebrated  oboist  and  teacher  in  London*;  and  Adolph,  a 
horn  player,  who  was  killed  in  1916  on  the  Somme.  There  were  two 
daughters,  both  harp  players ;  one  of  them  married  a  violinist. 

Eugene  studied  at  the  Bruges  Conservatory  (1903-1905)  and  at 
the  Liverpool  School  of  Music  in  1906,  where  he  won  a  scholarship 
that  took  him  to  the  Koyal  College  of  Music  in  London.  His  in- 
structors there  were  Stanford,  Dr.  Wood,  Kivarde  (violin),  and 
Dykes.    From  1911  to  1915  he  was  a  member  of  Sir  Henry  Wood's 

♦Leon  Goossens  visited  Boston  and  played  at  a  concert  of  his  brother's  works 
in  Jordan  Hall  on  February  25,  1929.  The  Burgin  String  Quartet,  Mr.  Langendoen, 
violoncellist,  Gertrude  Ehrhart,  soprano  (accompanied  by  Nicholas  Slonimsky),  as- 
sisted the  composer-pianist.  The  programme  was  as  follows :  Quintet  for  strings 
and  piano  (one  movement),  Op.  23;  Songs,  Op.  19  ("The  Appeal,"  "Melancholy," 
"Philomel")  ;  Concerto  for  oboe  and  piano  in  one  movement,  Op.  43 ;  Fantaisie, 
quartet  in  one  movement.  Op.  12.  Piano  solos  :  "Awakening,"  "Folksong"  (from 
"Two  Studies"),  "The  Tug,"  "The  Hurdy-Gurdy  Man,"  "March  of  the  Wooden 
Soldiers,"  "The  Marionette-Show".  Songs :  "Epigram,"  "Tea-time,"  "The  Curse." 
Sextet   for  three   violins,   viola,   two   violoncellos,   Op.    35. 


BY 


aeons  franz  drdla 


Composer  of  the  Famous  "Souvenir" 


For  Violin  and  Piano 


Op. 

180. 

Graziella 

net 
.SO 

Op. 
0P. 

182. 
183. 

Le  Trouv^re 
Notturno 

.50 
.60 

Op. 

184. 

D'Automne 

.60 

Op. 

186. 

Pierrette 

.60 

Op. 

187. 

Valse  Viennese 

.60 

Op. 

187. 

Valse  Viennese 

.50 

(Encore  Edition) 

For  Violin,  'Cello  and  Piano 
Duo  Concertante        Op.  200 

An  extended  work  in  one  move- 
ment, brilliant  and  full  of  color. 
May  also  be  used  for  violin  and 
piano. 

Price  $1.00  net 


"This  skillful  and  ingenious  composer  has  found  some  winning  effects  in  these  new  pieces,  any 
of  which  make  satisfying  and  pleasing  program  pieces."  —Musical  Leader. 


For  Violin,  ' Cello  and  Piano 

"Highly  effective  and  interesting." — Musical  America 

D'ALMEYDA— Menuett  in  G  MACDOWELL— Nautilus 

FRIML— Twilight  MOSZKOWSKI— Dawn  in  the  Forest 

LEVENSON— Priere  RISHER— Mazurka 

(Schmidt's  Educational  Series  No.  325)  Price  $1.25  net.  Also  published  separately 
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orchestra.  He  also  played  in  the  Philharmonic  String  Quartet.  In 
1915  he  became  associated  musically  with  Sir  Thomas  Beecham.  In 
1921  he  selected  players  for  his  own  orchestra  to  bring  out  modern 
works  that  had  been  neglected.  Since  then  he  has  been  busy  as  a 
composer  and  as  a  conductor:  the  British  National  and  Carl  Bosa 
Opera  companies,  the  London  Symphony  Orchestra,  the  Bussian 
Ballet,  and  other  organizations.  In  the  spring  of  1924  he  organized 
a  series  of  chamber  concerts  in  London. 

He  first  visited  the  United  States  in  the  fall  of  1923  to  conduct  the 
Bochester  (N.Y.)  Philharmonic  Orchestra  (Eastman  School  of 
Music).  The  first  concert  was  on  October  17  of  that  year.  Associ- 
ated with  the  Eastman  School  of  Music  at  Bochester,  N.Y.,  he  has 
been  engaged  as  a  conductor  in  cities  of  the  United  States  from 
New  York  to  Hollywood,  Calif. 

Mr.  Goossens  was  a  guest  conductor  of  the  Boston  Symphony  Or- 
chestra in  Boston  on  January  22-23,  1926,  when  his  programme 
comprised  the  overture  to  "Der  Freisehutz,"  Brahms's  Fourth  Sym- 
phony, Goossens'  Sinfonietta,  "On  Hearing  the  First  Cuckoo  in 
Spring"  by  Delius,  and  Debussy's  "Iberia."  The  music  by  Goossens 
and  Delius  was  then  performed  in  Boston  for  the  first  time.  His 
Scherzo,  "Tarn  o'  Shanter,"  was  performed  for  the  first  time  in  the 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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aute 

From  our  large  and  exclusive  collection 
of  original  Pans  dresses  and  suits  -we 
are  prepared  to  make  lacsimile  copies 
or  modifications   at   reasonable    prices. 

HOLLANDER 

(o,.,7nc. 

BOYLSTON  ST.   AND    PARK    SQ.,    BOSTON 


SI 


xfcX^. 


m 


TEl 


** 


Investments 


Financial  Service 


°*> 


ESTABROOK  &  CO. 


15  State  Street 

Boston 


New  Tw^ 
€Mcb*nges 
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24  Broad  Street 
New  TorJ^ 


United  States  by  the  Boston  Symphony  Orchestra  in  Boston  on 
March  23,  1923.  His  "Rhythmic  Dance"  was  performed  in  Boston 
by  the  Boston  Symphony  Orchestra  on  February  22,  1929.  Some  of 
his  chamber  music,  certain  songs,  and  piano  pieces  have  been  played 
in  Boston. 


Mr.  Goossens'  chief  compositions  are  as  follows : 
Orchestral  : — 

Variations  on  a  Chinese  theme,  Op.  1  (1911),  performed  at  the  Royal 
College  of  Music,  June  20,  1912.  Promenade  Concert,  London,  September  G, 
1913. 

Fantaisie  Miniature  for  string  orchestra,  Op.  2  (1911). 

"Perseus,"  symphonic  poem,  Op.  8  (1914).  Promenade  Concert,  London, 
October  13,  1914. 

Symphonic  Prelude  on  a  poem  of  Ossian  (1915).  Promenade  Concert  that 
year. 

"Tarn  o'  Shanter,"  Scherzo,  Op.  17a  (1916).    Manchester,  1917. 

Lyric  Poem  for  violin  and  orchestra,  Op.  24  (1919). 

"The  Eternal  Rhythm,"  symphonic  poem,  Op.  27  (1920).  Promenade  Con- 
cert, London,  October  19,  1920.     Chicago,  November  17,  1922. 

Symphonic  version  of  Four  Conceits  (originally  for  pianoforte),  played  as  an 
interlude  at  performances  of  the  Russian  Ballet  at  the  Alhambra,  London. 

"Fanfare,"  for  four  trumpets,  for  the  magazine  Fanfare,  October,  1921. 


Act  of 
Parliament 
in  red  lacquer. 


lassie  clocks  are  linked  with 
the  aristocratic  and  refined 
side  of  human  life. 


m^ 


An  interesting  collection  on  view 


m  our  ware  rooms. 


^Repairing,     reconditioning     and 
motor  service. 


BIGEKWKENNARJMB© 

cor.  WEST  &  WASHINGTON  STREETS,  BOSTON 
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(£.  T.  Slattery  Co.) 


Exquisite  Evening  Wraps 
Imported  Paris  Gowns 

Beautiful  Slattery  Adaptations 


for  discriminating  women 


Slattery's 

Opposite  Boston  Common 


Boston 

Brookline 
Wellesley 
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Sinfonietta,  produced  in  London  by  the  London  Symphony  Orchestra,  Mr. 
Goossens,  conductor,  February  19,  1923. 

Stage  Music  : — 

"Judith,"  opera  in  one  act.    Libretto  by  Arnold  Bennett. 

Overture  and  incidental  music  to  "Philip  II.,"  by  Verhaeren  (1918).  Court 
Theatre,  London. 

Ballet.     "L'fieole  en  Crinoline,"  Op.  29  (1921). 

Overture,  six  entr'actes,  and  incidental  music  to  Somerset  Maugham's 
"East  of  Suez"  (London,  September  2,  1922).  Twenty-four  players — the 
usual  strings,  two  flutes,  oboe,  clarinet,  bassoon,  two  horns,  trumpet,  full 
percussion,  harp,  celesta,  pianoforte,  on  the  stage  a  string,  wind,  and  per- 
cussion band  of  Chinese,  playing  native  ritual  music,  on  which  most  of  the 
composers  music  is  based. 

Ballet  music  for  Bach's  "Phoebus  and  Pan,"  January  10,  1923. 

Chamber  Music  : — 

Octuor  for  string  quartet,  flute,  clarinet,  horn,  and  harp,  Op.  3  (1911). 
Chinese  folk-song  for  piano  and  violin.  Serenade  for  flute,  Op.  4  (1912). 
Fcur  Sketches  for  flute,  violin,  and  pianoforte,  Op.  5  (1912).  Suite  for  flute, 
violin,  and  harp,  Op.  6  (1913).  Five  Impressions  of  Vacations  for  pianoforte, 
flute,  and  violoncello,  Op.  7  (1914).  Fantaisie  for  string  quartet,  Op.  12 
(1915).  Rhapsody  for  violoncello  and  pianoforte,  Op.  13  (1910).  String 
Quartet,  Op.  14  (1915).  Two  Sketches  for  string  quartet  with  clarinet  ad 
lib.  ("By  the  Tarn,"  "Jack  o'  Lantern"),  Op.  15  (1916).     Sonata  for  pianoforte 
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Some  Very  Vital  Questions  for  Families  — 

Why  should  a  home  be  run  on  an  allowance  basis  to  the  wife? 

What  items  in  home  expenditure  should  be  included  in  that  allowance? 

What  proportion  of  the  family  income  should  be  "profit"? 

How  large  an  estate  should  a  man  endeavor  to  leave? 

What  should  constitute  that  estate? 

If  it  is  advisable  to  provide  higher  education  for  the  children,  what's  the 

best  way  to  do  it?  ■?  \ 

All  these  questions  are  answered  in  a  very   readable   booklet  — •  "This 

Question  of  Home  Profit."     If  you  would  like  a  copy,  return  this 

ad  to  me  with  your  name  and  address. 


EARL   G.    MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone.  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Heading  North? 


k 


You  will  find  us  head- 
quarters for  winter  togs 
at  moderate  pricings. 
We  sketch  one  of  our 
natural  chamois  pull- 
overs ....  only  one 
suggestion  of  many 
more  that  you  will  en- 
joy if  you  choose  your 
winter  snow  sports  en- 
semble at  Jays.  To  go 
with  our  pullover: 

Swagger  Sport  Skirts  of 
fine  velveteen :  black, 
brown,  red,  green. 

Zephyr  Wool   Pullover 
Sweaters,  firmly  knit. 

4-piece   Imported    Cap, 
Scarf,  Mitten,  Sox  Sets. 

Sox:     from       Scotland, 

England,    Germany, 

France. 

Everything     priced 
mode  rately 
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and  violin,  Op.  21  (1918).  Pianoforte  Quintet,  Op.  23  (1919).  Fantasy 
Sextet  (commissioned  for  the  Berkshire  (Mass.)  Festival  of  1923).  Piano 
Quartet.  Idyll  for  wind  instruments  and  piano.  Pastorale  and  Harlequinade 
for  flute,  oboe,  piano. 

Pianoforte  : — 

Etude  de  Concert,  Op.  10  (1915).  Kaleidoscope,  twelve  short  pieces,  Op.  18 
(1917-18).  Four  Conceits  (The  Gargoyle,  Dance  Memories,  A  Walking  Tune, 
The  Marionette  Show),  Op.  20  (1918).  Nature  Poems,  Op.  25  (1919).  Hom- 
age to  Debussy,  Op.  28  (1920).  Three  Preludes,  "Ships"  (Tug,  Tramp, 
Liner),  1924. 

Cantata  : — 

"Silence,"  Gloucester  Festival,  1922. 

Songs: — 

Song  of  Fortunio  and  Song  of  Barberine,  Op.  9  (1914).  Two  Prose  Lyrics, 
Op.  16  (1916).  Persian  Idylls,  Op.  17  (1916).  Afternoon,  Epigram,  Tea- 
time,  Op.  19  (1917).  The  Curse,  The  Cowls,  Op.  22  (1918).  The  Appeal, 
Melancholy,  Philomel,  Op.  26. 

Arrangements  of  Folk-songs  : — 

Variations  on  Cadet  Rousselle ;  Behave  yoursel'  before  folk ;  I'm  owre 
young  to  marry  yet. 

Add  "Captions,"  a  Suite  for  small  orchestra,  five  variations  of  an  anony- 


rff.il 
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Off  the  Brittany  Coast 

/are  caught  the  celebrated  Philippe  & 

*&    Canaud    sardines    .  .    and  to   Nantes 

pi^s^g^^they  are  quickly  taken,  where  they  are 

%-*^~^  mgLJ  prepared  in  inimitable  French  manner. 

They  are  deliriously  spiced  in  an  entirely 

distinctive  way  and    mellowed   in  pure 

olive  oil.     As  an  hors  d'oeuvre,  or  in 

sandwiches,  in  salads  or  sardine  cocktails, 

"P.  &  C."  French  sardines  are  a  treat. 

tin  size  70c;  Ys  tin  42c. 


Staple  everyday  foods  and  delicacies  from  all  the  world  over 


Stores  at:  Trcmont  and  Beacon 
133  Brookline  Ave. 


Copley  Square 
Newton  Centre 


Coolidge  Corner 
Belmont 
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Sleepy  Hollow  Chair 
Regularly  $84 
Sale,    .  $56 


Annual  Sale 

PRAY 


Custom-built 


FURNITURE 


at  savings  of  one  third 


America's  finest  line  of  custom-built  furniture 
. .  .  sturdy  and  beautiful,  duplicating  the  pieces 
of  the  finest  craftsmen  of  the  famous  periods. 
You  select  from  our  models  the  pieces  you 
want  .  .  .  the  covering  you  want .  .  .  and  the 
furniture  is  made  to  your  order.  But  instead  of 
regular  prices,  you  save  one  third  and  there  is 
no  additional  charge  for  labor  of  upholstering. 

Sale  ends  January  31 


John  H.  Pray  8C  Sons  Co. 

646  Washington  Street,  Opposite  Boylston 
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mous  theme  by  Arthur  Bliss,  Herbert  Bedford,  Goossens   ("The  Strange  Case 
of  Mr.  X"),  Felix  White,  and  Gerrard  Williams. 

One  of  his  songs  is  a  setting  of  these  lines  by  H.  R.  Barber: 

Doggerel,  dithyramb,  madrigal,  jumble 

Of  jackanape  rhymes  thro'  my  brain  twist  and  tumble. 

Reader,  my  scourges  imprint  as  you  thumb, 

Mark,  mark  and  pardon  this  inchoate  jargon, 

These  strophes  I  have  sung. 

Mr.  Goossens'  most  important  work  since  1924  is  a  one-act  opera  "Judith," 
with  the  libretto  by  Arnold  Bennett.     This  opera  was  produced  at   Covent 
Garden,  London,  on  June  25,  1929 :  Judith,  Gota  Ljungberg ;  Haggith,  Gladys 
;  Palmer ;  Holofernes,  Arthur  Fear :  Bagoas,  Walter  Widdop ;  Achior,  Dennis 
Noble.    Mr.  Goossens  conducted.    The  opera  was  performed  for  the  first  time 
in  the  United  States  at  the  Academy  of  Music,  Philadelphia,  on  December  26, 
1929,  by  the  Philadelphia  Grand  Opera   Company :   Judith,   Bianca   Saroya ; 
Haggith,  Berta  Levina ;  Holofernes,  Ivan  Steschenko ;  Bagoas,  Ralph  Errolle ; 
jj  Achior,   Carroll  Ault.     Mr.   Goossens  conducted.     The  performance  was  fol- 
lowed by  one  of  Mozart's  "Escape  from  the  Seraglio"   (in  Italian)  by  Harriet 
|  Van   Emden,   Natalie   Bodanskaya,   Josef   Wolinski,    Ivan    Stechenko,   Albert 
Mahler,  Mario  Valle,  and  Alessandro  Angelucchi,  with  a  orchestra  from  the 
!.  Curtis  Institute  of  Music.    Emil  Mlynarski  conducted. 

The  Boston  Flute  Players  Club  performed  Goossens'  Suite,  Op.  5,  for  flute, 
I]  violin,  and  piano  on  January  24,  1926,  and  his  Phantasy  Sextet  for  strings, 
Op.  35,  on  November  25,  1928. 
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By  CLARENCE  G.  HAMILTON 
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By  LEO  R.  LEWIS 
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By  LEO  R.  LEWIS 
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C  VENING  fashions  this 
season  are  a  luxurious 
adornment  to  feminine 
loveliness.  Gowns  are  ex- 
quisitely designed,  varied 
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ful, and  becoming.  Steams' 
collection  of  opera  fash- 
ions is  representative  of  the 
styles  that  will  be  seen 
during  the  twelve  glit- 
tering opera  nights  at 
the  Boston  Opera 
House  in  Feb- 
ruary. 
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A  Faust  Ovekture Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

While  Wagner,  conductor  at  Riga,  was  writing  "Rienzi,"  he  kept 
thinking  of  Paris  as  the  one  place  for  the  production  of  his  opera.  He 
arrived  in  Paris  after  a  stormy  voyage  from  Pillau  to  London,  in 
September,  1839.  He  and  his  wife  and  a  big  Newfoundland  dog  found 
lodgings  in  the  Rue  de  la  Tonnellerie.  This  street  was  laid  out  in  1202, 
and  named  on  account  of  the  merchants  in  casks  and  hogsheads  who 
there  established  themselves.  The  street  began  at  the  Rue  Saint 
Honore,  Nos.  34  and  36,  and  ended  in  the  Rue  Pirouette;  it  was  known 
for  a  time  in  the  seventeenth  century  as  the  Rue  des  Toilieres.  Before 
the  street  was  formed,  it  was  a  road  with  a  few  miserable  houses  occu- 
pied by  Jews.  Wagner's  lodging  was  in  No.  23,*  the  house  in  which 
Moliere  is  said  to  have  been  born.  A  tablet  in  commemoration  of  his 
birth  was  put  into  the  wall  in  the  Year  VIII. ,  and  replaced  when  the 
house  was  rebuilt,  in  1830.  This  street  disappeared  when  Baron  Haus- 
mann  improved  Paris,  and  the  Moliere  tablet  is  now  on  No.  31  Rue  du 
Pont-Neuf. 

In  spite  of  Meyerbeer's  fair  words  and  his  own  efforts,  Wagner  was 
unable  to  place  his  opera;  he  was  obliged  to  do  all  manner  of  drudgery 

*Felix  and  Louis  Lazare,  in  their  "Dictionnaire  des  Rues  de  Paris"  (Paris,  1884),  give  5  as  the 
number  of  Moliere's  birth-house. 
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^Announcing 

A  Double-Bass 
Recording 

Dr.  Serge  Koussevitzky 


The  Victor  Division  takes  special  pleasure  in  announcing  to  Boston 
music  lovers  the  release,  on  January  31,  of  its  first  double-bass  recording 
by  Dr.  Serge  Koussevitzky. 

As  all  Bostonians  are  aware,  the  skill  of  Dr.  Koussevitzky  as  a  per- 
former on  this  instrument  is  paralleled  only  by  his  accomplishments  as  a 
conductor —  and  it  was  this  former  talent  which  first  brought  him  fame 
in  Western  Europe.  In  this  recording,  the  great  leader  of  the  Boston 
Orchestra  proves  again  what  he  has  demonstrated  to  critical  audiences 
everywhere:  that  in  the  hands  of  an  acknowledged  master,  the  solo 
possibilities  of  the  double-bass  are  grandly  infinite. 

His  selections  on  this  recording  are  the  lovely  Chanson  Triste,  which  he 
himself  composed,  and  the  Largo  from  a  Sonata  by  Eccles,  for  which  he 
made  the  double-bass  arrangement.  Both  selections  abound  in  rich 
and  vital  tonal  beauties  which  will  astonish  those  who  are  unfamiliar 
with  Dr.  Koussevitzky's  skill — and  will  charm  those  numerous  admirers 
of  his  who  have  heard  him  in  person. 

The  Record  is  numbered  7159,  and  will  be  procurable  at  your  nearest 
Victor  store  on  January  31.  Plan  now  to  visit  your  dealer  on  that  day, 
and  hear  this  incredibly  beautiful  recording  for  yourself.  Your  dealer 
will  also  be  glad  to  play  for  you  any  of  the  Victor  Recordings  made  by 
the  Boston  Symphony  Orchestra,  with  Dr.   Koussevitzky  conducting. 


VICTOR  DIVISION 
RCA- VICTOR  COMPANY,  Inc. 

Camden,  New  Jersey,  U.S.A. 
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to  support  himself.  He  composed  songs,  read  proofs,  arranged  light 
music  for  various  instruments,  wrote  articles  for  music  journals. 

He  himself  tells  us:  "In  order  to  gain  the  graces  of  the  Parisian 
salon-world  through  its  favorite  singers,  I  composed  several  French 
romances,  which,  after  all  my  efforts  to  the  contrary,  were  consid- 
ered too  out-of-the-way  and  difficult  to  be  actually  sung.  Out  of  the 
depth  of  my  inner  discontent,  I  armed  myself  against  the  crushing 
reaction  of  this  outward  art-activity  by  the  hasty  sketches  and  as 
hasty  composition  of  an  orchestral  piece  which  I  called  an  'overture  to 
Goethe's  "Faust,"  '  but  which  was  in  reality  intended  for  the  first 
section  of  a  grand  'Faust'  symphony." 

He  wrote  it,  according  to  one  of  his  biographers,  in  a  "cold,  draughty 
garret,  shared  with  his  wife  and  dog,  and  while  he  had  a  raging  tooth- 
ache." On  the  other  side  of  the  sheet  of  paper  which  bears  the  earliest 
sketch  is  a  fragment  of  a  French  chansonette. 

Before  this,  as  early  as  1832,  Wagner  had  written  incidental  music 
to  Goethe's  drama  and  numbered  the  set  Op.  5.  These  pieces  were: 
Soldiers'  Chorus,  Rustics  under  the  Linden,  Brander's  Song,  two  songs 
of  Mephistopheles,  Gretchen's  song,  "Meine  Ruh'  ist  hin,"  and  melo- 
drama for  Gretchen.     This  music  was  intended  for  performance  at 
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COLUMBIA 

ANNOUNCES 

S  TRAVIN  SKY'S 

Qreat  Ballet 

LE   SACRE   DU    PRINTEMPS 

Conducted  by  the  Composer 

IN  THIS  recording  by  Stravinsky  of  his  most  famous  ballet 
every  care  has  been  taken  to  present  the  work  in  the  most 
authoritative  manner  possible,  with  due  emphasis  upon  the 
extraordinary  features  which  have  brought  this  composition 
world  fame.  The  engagement  of  the  composer  himself  for  this 
Columbia  Masterworks  performance. insures  not  only  the  high- 
est authenticity  in  interpretation  but  also  enjoyment  of  Strav- 
insky's virile  qualities  as  a  conductor. 

Ask  for  Columbia  Masterworks  Set  No.  1 29 

STRAVINSKY:    Le  Sacre  du  Printemps—Ballet    Suite  fot 

Orchestra  by  Igor  Stravinsky  and  Symphony 
Orchestra.     In  10  Parts,  $10.00  with  album 


'Magic    (■■^■i)    Notes 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

.     COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.    S.    PAT.    OFF. 

Viva-tt  nal  Recording  —  The  Records  without  Scratch 

•Reg.  U.  S.  Pat.  Off. 


1029 


Leipsic,  where  Wagner's  sister,  Johanna  Rosalie  (1803-37),  the  play- 
actress,  as  Gretchen,  was  greatly  admired.* 

It  has  been  stated  by  several  biographers  that  the  overture  to  "Faust" 
was  played  at  a  rehearsal  of  the  Conservatory  orchestra,  and  that  the 
players  held  up  hands  in  horror.  Georges  Servieres,  in  his  "Richard 
Wagner  juge  en  France,"  gives  this  version  of  the  story.  "The  pub- 
lisher Schlesinger  busied  himself  to  obtain  for  his  young  compatriot  a 
hearing  at  the  Societe  des  Concerts.  Wagner  presented  to  the  society 
the  overture  to  'Faust'  which  he  had  just  sketched  and  which  should 
form  a  part  of  a  symphony  founded  on  Goethe's  drama.  The  Gazette 
Musicale  of  March  22,  1840,  announced  that  an  overture  for  Taust'  by 
M.  R.  Wagner  had  just  been  rehearsed.  After  this  rehearsal  the  players 
looked  at  each  other  in  stupefaction  and  asked  themselves  what  the  com- 
poser had  tried  to  do.     There  was  no  more  thought  of  a  performance." 

Now  the  Gazette  Musicale  of  March  22,  1840,  spoke  of  Wagner's 
remarkable  talent.  It  said  that  the  overture  obtained  "unanimous 
applause";  it  added,  "We  hope  to  hear  it  very  soon";  but  it  did  not  give 
the  title  of  the  overture. 

*Some  preferred  her  in  this  part  to  Schroeder-Devrient.  Thus  Laube  wrote  that  he  had  never 
seen  Gretchen  played  with  such  feeling:  "For  the  first  time  the  expression  of  her  madness  thrilled 
me  to  the  marrow,  and  I  soon  discovered  the  reason.  Most  actresses  exaggerate  the  madness  into 
unnatural  pathos.  They  declaim  in  a  hollow,  ghostly  voice.  Demoiselle  Wagner  used  the  same 
voice  with  which  she  had  shortly  before  uttered  her  thoughts  of  love.  This  grewsome  contrast  pro- 
duced the  greatest  effect."     Rosalie  married  the  writer,  Dr.  G.  O.  Marbach,  in  1836. 
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Glasenapp  says  in  his  Life  of  Wagner  that  this  overture  was  not 
"Faust,"  but  the  "Columbus"*  overture,  which  was  written  for  ApePs 
play  in  1835,  and  performed  that  year  at  Magdeburg,  when  Wagner 

*Laube  had  said  that  this  overture  showed  the  composer  in  doubt  as  to  whether  he  should  follow 
in  the  footsteps  of  Beethoven  or  Bellini,  and  that  the  piece  therefore  made  an  impression  somewhat 
like  a  Hegelian  essay  written  in  the  style  of  Heine.  H.  Blanchard  wrote  in  the  Gazette  Musicale  after 
the  performance:  "This  piece  has  the  character  and  the  form  of  a  prelude:  does  it  deserve  the  name 
overture,  which  the  composer  has  well  defined  lately  in  this  journal?  Has  he  wished  to  paint  the 
infinity  of  mid-ocean,  the  horizon  which  seemed  endless  to  the  companions  of  the  famous  and  daring 
navigator,  by  a  high  tremolo  of  the  violins?  It  is  allowed  us  so  to  suppose;  but  the  theme  of  the  Allegro 
is  not  sufficiently  developed  and  worked  out;  the  brass  enter  too  uniformly,  and  with  too  great  obstinacy, 
and  their  discords  which  shocked  trained  and  delicate  ears  did  not  permit  just  valuation  of  M.  Wagner's 
work,  which,  in  spite  of  this  mishap,  seemed  to  us  the  work  of  an  artist  who  has  broad  and  well-arranged 
ideas,  and  knows  well  the  resources  of  modern  orchestration." 

Specht  wrote  in  the  Artiste  concerning  the  "Columbus"  overture:  "The  composer  of  the 
overture,  'Christopher  Columbus,'  Herr  Richard  Wagner,  is  one  of  the  most  distinguished  contributors 
to  the  Gazette  Musicale.  After  the  skilful  way  in  which  he  had  expounded  his  theories  on  the  overture 
in  that  journal,  we  were  curious  to  see  how  he  would  apply  them  in  practice.  The  'Columbus'  overture 
may  be  divided  into  two  main  sections:  the  first  depicts  the  doubts  and  discouragement  of  the  hero, 
whose  dogged  adherence  to  his  plan  is  dictated  by  a  voice  from  above.  Unfortunately,  the  leading 
theme,  intended  to  express  this  idea,  was  entrusted  to  the  trumpets,  and  they  consistently  played 
wrong;  the  real  meaning  of  a  cleverly  worked  out  composition  was,  therefore,  lost  on  all  but  a  mere 
handful  of  serious  listeners.  The  ideas  in  the  work  show  dignity  and  artistic  finish,  and  the  extremely 
brief  closing  Allegro  gives  exalted  expression  to  Columbus's  triumph." 

Three  unfamiliar  overtures  by  Wagner,  the  "Polonia"  (1836),  the  "Columbus,"  and  the  "Rule 
Britannia"  (1835-37),  were  performed  for  the  first  time  in  England  at  the  Queen's  Hall,  London, 
January  2,  1905,  Henry  J.  Wood  conductor.  The  Pall  Mall  Gazette  said  of  the  "Columbus"  overture: 
"The  subject  naturally  attracted  him  who  was  at  the  time  girding  on  the  armor  with  which  he  was 
destined  to  storm  the  future.  A  great  deal  of  the  'Columbus'  is  very  strong,  very  noisy,  and  very- 
theatrical;  but  there  is  one  passage  of  extremely  great  beauty,  in  which  a  peculiar  sense  of  a  very 
softly  moving  sea  is  realized,  the  kind  of  thing,  for  example,  which  Mr.  Kipling  attempted  to  sing 
in  words  like  this, — 

'Where  the  sea  egg  flames  on  the  coral,  and  the  long-backed  breakers  croon 
Their  ancient  ocean  legends  to  the  lazy  locked  lagoon,' — 

with  a  true  sense  of  the  endless  seas  in  the  South."  The  "Polonia"  overture,  edited  by  Felix  Mott 
was  played  at  Chicago  by  the  Theodore  Thomas  Orchestra,  February  21,  22,  1908.  The  "Christopher 
Columbus"  overture,  edited  by  Mottl,  was  played  by  the  Philadelphia  Orchestra  at  Philadelphia, 
February  14,  15,  1908. 
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MAMMEG|LrfDlE 
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"I've  got  a  great  racket,  now,"  continued  the  ardent  young 
contractor.  "Every  time  I  build  a  house  I  consult  a  specialist 
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following  their  suggestions  about  adequate  lighting  I'm  always 
able  to  sell  my  property  at  a  handsome  profit." 

"Well,"  responded  Beulah,  "that's  a  new  line,  but  it  listens 
well  — I'm  yours." 
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was  conductor  at  the  Magdeburg  Theatre.  It  was  performed  in  Paris, 
February  4,  1841,  at  a  concert  given  by  the  Gazette  Musicale  to  its 
subscribers. 

The  first  performance  of  the  "Faust"  overture  was  at  a  charity  concert 
in  the  pavilion  of  the  Grosser  Garten,  Dresden,  July  22,  1844.  The 
programme  was  as  follows:  overture  to  Goethe's  "Faust"  (Part  I.), 
Wagner;  "The  First  Walpurgis  Night"  ballad  for  chorus  and  orchestra, 
poem  by  Goethe,  music  by  Mendelssohn;  "Pastoral"  Symphony, 
Beethoven.  Wagner  conducted  it.  The  work  was  called  "Berliozian 
programme  music":  and  acute  critics  discovered  in  it  taunts  of 
Mephistopheles  and  the  atoning  apparition  of  Gretchen,  whereas  the 
composer  had  thought  only  of  Faust,  the  student  and  philosopher. 
The  overture  was  repeated  with  no  better  success  August  19,  1844.  A 
correspondent  of  the  Berlin  Figaro  advised  Wagner  to  follow  it  up  with 
an  opera  "which  should  be  based  neither  on  Goethe's  nor  on  Klinge- 
mann's  'Faust,'  but  on  the  sombre  old  Gothic  folk-saga,  with  all  its 
excrescences,  in  the  manner  of  'Der  Freischutz.'  " 


* 


Wagner's  purpose  was  to  portray  in  music  a  soul  "aweary  of  life,  yet 
ever  forced  by  his  indwelling  daemon  to  engage  anew  in  life's  endeavors." 
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This  purpose  is  clearly  defined  in  the  letters  of  Wagner  to  Liszt  and 
Uhlig. 

Wagner  wrote  to  Liszt  (January  30,  1848):  "Mr.  Halbert  tells  me 
you  want  my  overture  to  Goethe's  'Faust.'  As  I  know  of  no  reason  to 
withhold  it  from  you,  except  that  it  does  not  please  me  any  longer,  I  send 
it  to  you,  because  I  think  that  in  this  matter  the  only  important  ques- 
tion is  whether  the  overture  pleases  you.  If  the  latter  should  be  the 
case,  dispose  of  my  work;  only  I  should  like  occasionally  to  have  the 
manuscript  back  again."* 

In  1852  Wagner  reminded  Liszt  of  the  manuscript,  hoped  he  had 
given  it  to  a  copyist,  and  added:  "I  have  a  mind  to  rewrite  it  a  little 
and  to  publish  it.  Perhaps  I  shall  get  money  for  it."  He  reminded 
him  again  a  month  later.  By  Liszt's  reply  (October  7,  1852)  it  will 
be  seen  that  he  had  already  produced  the  overture  at  Weimar,  f  "A 
copy  of  it  exists  here,  and  I  shall  probably  give  it  again  in  the  course 
of  this  winter.  The  work  is  quite  worthy  of  you;  but,  if  j^ou  will  allow 
me  to  make  a  remark,  I  must  confess  that  I  should  like  either  a 
second  middle  part  or  else  a  quieter  and  more  agreeably  colored  treat- 
ment of  the  present  middle  part.     The  brass  is  a  little  too  massive  there, 

*The  translation  of  these  excerpts  from  the  Wagner-Liszt  correspondence  is  by  Francis  Hueffer. 

fThis  performance  was  on  May  11,  1852.      Liszt  wrote  to  Wagner,  "Your  'Faust'  overture  made  a 
sensation  and  went  well." 
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and— forgive  my  opinion— the  motive  in  F  is  not  satisfactory:  it  wants 
grace  in  a  certain  sense,  and  is  a  kind  of  hybrid  thing,  neither  fish  nor 
flesh,  which  stands  in  no  proper  relation  of  contrast  to  what  has  gone 
before  and  what  follows,  and  in  consequence  impedes  the  interest. 
If  instead  of  this  you  introduced  a  soft,  tender,  melodious  part,  modu- 
lated a  la  Gretchen,  I  think  I  can  assure  you  that  your  work  would 
gain  very  much.  Think  this  over,  and  do  not  be  angry  in  case  I  have 
said  something  stupid." 

Wagner  answered  (November  9,  1852):  "You  beautifully  spotted 
the  lie  when  I  tried  to  make  myself  believe  that  I  had  written  an  overture 
to  'Faust.'  You  have  felt  quite  justly  what  is  wanting:  the  woman 
is  wanting.  Perhaps  you  would  at  once  understand  my  tone-poem 
if  I  called  it  'Faust  in  Solitude.'  At  that  time  I  intended  to  write  an 
entire  'Faust'  symphony.  The  first  movement,  that  which  is  ready, 
was  this  'Solitary  Faust,'  longing,  despairing,  cursing.  The  'feminine' 
floats  around  him  as  an  object  of  his  longing,  but  not  in  its  divine 
reality;  and  it  is  just  this  insufficient  image  of  his  longing  which  he 
destroys  in  his  despair.  The  second  movement  was  to  introduce 
Gretchen,  the  woman.  I  had  a  theme  for  her,  but  it  was  only  a  theme. 
The  whole  remains  unfinished.  I  wrote  my  'Flying  Dutchman'  instead. 
This  is  the  whole  explanation.     If  now,  from  a  last  remnant  of  weak- 
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ness  and  vanity,  I  hesitate  to  abandon  this  'Faust'  work  altogether, 
I  shall  certainly  have  to  remodel  it,  but  only  as  regards  instrumental 
modulation.  The  theme  which  you  desire  I  cannot  introduce.  This 
would  naturally  involve  an  entirely  new  composition,  for  which  I  have 
no  inclination.  If  I  publish  it,  I  shall  give  it  its  proper  title,  'Faust 
in  Solitude/  or  'The  Solitary  Faust:  a  Tone-poem  for  Orchestra.'" 
Compare  with  this  Wagner's  letter  to  Theodor  Uhlig  (November  27, 
1852):  "Liszt's  remark  about  the  'Faust'  overture  was  as  follows: 
he  missed  a  second  theme,  which  should  more  plastically  represent 
'Gretchen,'  and  therefore  wished  to  see  either  such  an  one  added,  or 
the  second  theme  of  the  overture  modified.  This  was  a  thoroughly 
refined  and  correct  expression  of  feeling  from  him,  to  whom  I  had  sub- 
mitted the  composition  as  an  'Overture  to  the  first  part  of  Goethe's 
"Faust."  '*  So  I  was  obliged  to  answer  him  that  he  had  beautifully 
caught  me  in  a  lie  when  (without  thought)  I  tried  to  make  myself  or 
him  believe  that  I  had  written  such  an  overture.  But  he  would  quickly 
understand  me  if  I  were  to  entitle  the  composition  'Faust  in  Solitude/ 
In  fact,  with  this  tone-poem  I  had  in  my  mind  only  the  first  move- 
ment of  a  'Faust'  symphony:  here  Faust  is  the  subject,  and  a  woman 
hovers  before  him  only  as  an  indefinite,  shapeless  object  of  his  yearn- 
ing;  as   such,   intangible   and   unattainable.     Hence   his   despair,   his 

*Thisfwas  the  title  of  the  overture  when  it  was  performed  for  the  first  time  at  Dresden. 
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flat  silver. 
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of  an  old  English  stick. 
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curse  on  all  the  torturing  semblance  of  the  beautiful,  his  headlong 
plunge  into  the  mad  smart  of  sorcery.  The  manifestation  of  the  woman 
was  to  take  place  only  in  the  second  part;  this  would  have  Gretchen 
for  its  subject,  just  as  the  first  part,  Faust.  Already  I  had  theme 
and  mood  for  it:  then — I  gave  the  whole  up,  and — true  to  my  nature 
— set  to  work  at  the  'Flying  Dutchman,'  with  which  I  escaped  from 
all  the  mist  of  instrumental  music,  into  the  clearness  of  the  drama. 
However,  that  composition  is  still  not  uninteresting  to  me;  only,  if 
one  day  I  should  publish  it,  it  would  have  to  be  under  the  title,  'Faust 
in  Solitude/  a  tone-poem.  (Curiously  enough,  I  had  already  resolved 
upon  this  'tone-poem7  when  you  made  so  merry  over  that  name — with 
which,  however,  I  was  forced  to  make  shift  for  the  occasion.)" 

Liszt  asked  (December  27,  1852)  if  Wagner  could  not  prepare  his 
new  version  of  the  overture  for  performance  at  a  festival  at  Carlsruhe: 
"I  am  glad  that  my  marginal  notes  to  your  Taust'  overture  have  not 
displeased  you.  In  my  opinion,  the  work  would  gain  by  a  few  elonga- 
tions. Hartel  will  willingly  undertake  the  printing;  and,  if  you  will 
give  me  particular  pleasure,  make  me  a  present  of  the  manuscript 
when  it  is  no  longer  wanted  for  the  engraving.  This  overture  has  lain 
with  me  so  long,  and  I  have  taken  a  great  fancy  to  it.  If,  however, 
you  have  disposed  of  it  otherwise,  do  not  mind  me  in  the  least,  and 
give  me  some  day  another  manuscript." 
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smoothness    of  action  in  particular." 
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Wagner  wrote  to  Liszt  from  Zurich  (January  19,  1855),  and  con- 
gratulated him  on  the  completion  of  his  (Liszt's)  "Faust"  symphony: 
"It  is  an  absurd  coincidence  that  just  at  this  time  I  have  been  taken 
with  a  desire  to  remodel  my  old  'Faust'  overture.  I  have  made  an 
entirely  new  score,  have  rewritten  the  instrumentation  throughout, 
have  made  many  changes,  and  have  given  more  expansion  and  impor- 
tance to  the  middle  portion  (second  motive).  I  shall  give  it  in  a  few 
days  at  a  concert  here,  under  the  title  of  'A  "Faust"  Overture.'  The 
motto  will  be: 

Der  Gott,  der  mir  im  Busen  wohnt, 

Kann  tief  mein  Innerstes  erregen; 
Der  liber  alien  meinen  Kraf  ten  thront, 

Er  kann  nach  aussen  nichts  bewegen; 
Und  so  ist  mir  das  Dasein  eine  Last, 
Der  Tod  erwunscht,  das  Leben  mir  verhasst! 

But  I  shall  not  publish  it  in  any  case." 

This   motto   was   retained.     Englished  by   Charles   T.    Brooks,   it 

runs: 

The  God  who  dwells  within  my  soul 

Can  heave  its  depths  at  any  hour; 
Who  holds  o'er  all  my  faculties  control 

Has  o'er  the  outer  world  no  power. 
Existence  lies  a  load  upon  my  breast, 
Life  is  a  curse,  and  death  a  longed-for  rest. 
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VARIATIONS 
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ments that  are  the  variations  on 
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of  diamonds,  the  andante  of 
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The  revised  overture  was  performed  for  the  first  time  on  January 
23,  1855,  at  a  concert  of  the  Allgmeine  Musikgesellschaft,  Zurich. 
Wagner  conducted,  and  had  the  intention  of  dedicating  the  overture 
to  Mathilde  Wesendonck.  He  concluded  that  the  motto  would  depress 
her.  So  he  sent  her  the  score,  with  these  words  inscribed:  "R.  W.  Zurich 
Jan.  17,  1855  in  memory  of  his  dear  Wife,": — zu  Andenken  S(einer) 
l(ieberi)  F{rau)! 

Wagner  replied  to  a  letter  written  by  Liszt  on  January  25,  1855: 
"Herewith,  dearest  Franz,  you  receive  my  remodelled  'Faust'  over- 
ture, which  will  appear  very  insignificant  to  you  by  the  side  of  your 
'Faust'  symphony.  To  me  the  composition  is  interesting  only  on 
account  of  the  time  from  which  it  dates;  this  reconstruction  has  again 
endeared  it  to  me;  and,  with  regard  to  the  latter,  I  am  childish 
enough  to  ask  you  to  compare  it  very  carefully  with  the  first  version 
because  I  should  like  you  to  take  cognizance  of  the  effect  of  my  expe- 
rience and  of  the  more  refined  feeling  I  have  gained.  In  my  opinion, 
new  versions  of  this  kind  show  most  distinctly  the  spirit  in  which 
one  has  learned  to  work  and  the  coarseness  which  one  has  cast  off. 
You  will  be  better  pleased  with  the  middle  part.  I  was,  of  course, 
unable  to  introduce  a  new  motive,  because  that  would  have  involved 
a  remodelling  of  almost  the  whole  work;  all  I  was  able  to  do  was  to 
develop  the  sentiment  a  little  more  broadly,  in  the  form  of  a  kind 
of  enlarged  cadence.  Gretchen  of  course  could  not  be  introduced, 
only  Faust  himself: 

'Ein  unbegreiflich  holder  Drang, 

Trieb  mich  durch  Wald  und  Wiesen  hin,'  etc. 
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The  copying  has,  unfortunately,  been  done  very  badly,  and  probably 
there  are  many  mistakes  in  it.  If  some  one  were  to  pay  me  well  for 
it,  I  might  still  be  inclined  to  publish  it.  Will  you  try  the  Hartels 
for  me?  A  little  money  would  be  very  welcome  in  London,  so  that 
I  might  the  better  be  able  to  save  something  there.  Please  see  to 
this."* 

Liszt  approved  the  changes,  and  sent  the  score  to  the  Hartels.     "If 
you  are  satisfied  with  an  honorarium  of  twenty  louis  d'or,  write  to 

*Wagner  had  been  invited  in  January,  1855,  to  conduct  the  concerts  of  the  Philharmonic  Society, 
London,  in  March,  April,  May,  and  June. 

"The  post  had  been  suggested  as  an  excellent  one  for  seven  musicians  who,  for  various  reasons, 
were  bound  either  to  fulfil  other  engagements  or,  by  a  certain  clause  which  declared  it  illegal  to  offer 
the  conductorship  of  these  concerts  to  any  one  who  was  resident  in  London,  were  compelled  to  refuse 
it.  The  eighth  musician  to  whom  application  was  made  was  Richard  Wagner.  It  is  a  subtle  com- 
mentary upon  the  change  which  had  come  over  the  dream-spirit  of  the  world,  when,  among  the 
musicians  of  that  period,  Wagner  should  be  reckoned  as  a  mere  eighth.  The  comments  which  were 
made  in  every  direction  boded  not  much  good  for  the  popularity  of  Wagner  in  London.  Wagner, 
of  course,  at  this  point  undergoing  the  throes  of  the  great  man  persecuted  by  contemporaries,  had 
determined  to  win  by  sheer  force  of  character.  Through  all  the  intricacies  of  correspondence  and 
criticism,  of  vehement  passions,  raised  here  and  there,  of  accusations  against  musical  accuracy,  of 
declarations  that  Wagner  was  a  mere  imposter,  and  all  the  rest  of  it,  Wagner  remained  true  to  his 
own  ideal  of  self,  despite  everything.  On  March  12,  1855,  he  conducted  his  first  Philharmonic  concert 
in  town,  the  programme  including  works  by  Beethoven,  Mozart,  Haydn,  and  Webster.  J.  W.  Davison 
gave  what  is  described  by  Mr.  Ellis  as  a  surprisingly  mild  criticism  of  this  concert.  So  the  tale  wags 
on,  the  critics  practically  ignoring  Wagner  and  pitting  themselves  against  his  prevailing  genius. 
Chorley's  Athenceum  article  is  nothing  more  than  disgusting  to  one  who  reads  it  anew  at  the  present 
day.  It  is  described  by  Mr.  Ashton  Ellis  as  'the  kick  of  a  contemptible  bully.'  In  any  case,  as  time 
went  on,  the  critics  seem  to  have  become  divided,  if  only  in  a  small  way,  into  distinct  camps;  some 
were  faintly  for,  and  some  were  rabidly  against  Wagner.  Chorley  described  certain  movements 
from  'Lohengrin'  as  being  those  in  which  there  'is  not  even  a  pretext  of  melody';  he  also  describes 
the  Prelude  as  an  idea,  'if  idea  it  be,'  which  recalls  'Euryanthe.'  One  need  not  go  further  into  the 
details  of  this  bulky  but  highly  interesting  biography,  save  by  explaining  that  the  last  chapter  is 
devoted  to  a  general  summary  of  the  hostile  attacks  which  Wagner  had  to  endure,  a  chapter  written 
under  the  title  of  'Requiescant.'  " — Vernon  Blackburn  in  the  Pall  Mall  Gazette. 
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The  annual  expenses  of  the  Boston  Symphc 

>ny  Orches 

by  the  generosity  of  the  public  in  subscribing  funds  to  m 

for  the  season  1929-30  follows: 

Abbott,  Gordon 

Cabot,  Frederick  P. 

Emery,  Mr.  and  Mrs. 
Frederick  L. 

Adams,  Mrs.  E.  C. 

Cabot,  Mr.  and  Mrs.  Henry  B. 

Adams,  Mrs.  Karl 

Carter,  Mrs.  Albert  P. 

Endicott,  S.  C. 

Allen,  Mrs.  Thomas 

Carter,  Mrs.  J.  W. 

Ames,  Dr.  and  Mrs.  John  L. 

Carter,  Miss  Nina 

Farlow,  Dr.  and  Mrs.  John  \ 

Anderson,  Mrs.  C.  S. 

Case,  Miss  Louise  W. 

Farnsworth,  William 

Anthony,  Miss  Margaret 

Champlin,  Mrs.  George  P. 

Fay,  Mrs.  D.  B. 

Appleton,  Miss  Mary 

Chapin,  Horace  D. 

Fenollosa,  William  S. 

Atherton,  Percy  L. 

Chard,  Mrs.  Walter  G. 

Fish,  Frederick  P. 

Clark,  Mrs.  Myron  H. 

Fitch,  Miss  Carrie  T. 

Babcock,  Mrs.  D.  M. 

Cochran,  Mrs.  Edwin  Paul 

Foote,  Arthur 

Bacon,  Mr.  and  Mrs.  Charles  E.         New  Haven,  Conn. 

Foote,  George  L. 

Bacon,  William 

Codman,  Miss  C.  A. 

Forbes,  Edward  W. 

Baker,  G.  B. 

Codman,  Mrs.  Russell  S. 

French,  Miss  Katharine 

Bancroft,  Mrs.  Hugh 

Colt,  Mr.  and  Mrs.  James  D. 

Frost,  Mr.  and  Mrs.  Donald 

Barlow,  R.  S. 

Conant,  Mrs.  William  C. 

McKay 

Barnard,  Mrs.  William  L. 

Converse,  Miss  Luna  B. 

Frothingham,  Dr.  and  Mrs. 

Barnard,  William  L. 

Woodstock,  Vt. 

Langdon 

Barnet,  Mr.  and  Mrs.  S.  J. 

Coolidge,  Mrs.  Algernon 

Frothingham,  Mrs.  Louis  A. 

Barrett,  Mrs.  William  E.,  Sr 

Coolidge,  Miss  Elsie  W. 

Bartlett,  Mrs.  Matthew 

Coolidge,  Mrs.  J.  G. 

Gay,  E.  Howard 

Bartlett,  Mrs.  Nelson  S. 

Coolidge,  Julian  L. 

Gilchrist,  Miss  Olive  B. 

Beal,  Mrs.  Boylston  A. 

Coonley,  Mr.  and  Mrs.  Howard  Gilmore,  Mrs.  G.  L. 

Bearse,  Mrs.  Horace  L. 

Crehore,  Miss  Lucy  C. 

Ginn,  Mrs.  Edwin 

Beckwith,  Mrs.  Daniel 

Cross,Mr.  andMrs.  GrosvenorlVl 

.  Gray,  Mrs.  John  Chipman 

Providence,  R.  I. 

Cummings,  Charles  K. 

Gray,  Morris 

Beebe,  Miss  Sylenda 

Cummings,  Miss  Margaret 

Greene,  Edwin  Farnham 

Bell,  Mrs.  Jaffrey  de  Hauteville  Curtis,  Charles  P. 

Greene,  Mrs.  Kathleen  T. 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Curtis,  Miss.Harriot  S. 

Greenslet,  Ferris 

Bemis,  Frank  B. 

Curtis,  Mrs.  Louis 

Grover,  Mrs.  Frances  L. 

Bird,  Mrs.  Frances  A.  M. 

Cushing,  Miss  Sarah  P. 

Grozier,  Mrs.  E.  A. 

Blake,  Mrs.  Arthur  W. 

Cushing,  Mrs.  W.  E. 

Bliss,  Henry  W. 

Cutler,  Miss  Elisabeth  A. 

Hall,  Gordon  Rexford 

Boyden,  Charles 

In  Memory  of  C.  S.  D. 

Hall,  Mrs.  H.  S. 

Bradlee,  Mr.  and  Mrs. Thomas  S. 

Hallowell,  Mr.  and  N.  Mrs. 

Bradley,     Mr.     and    Mrs. 

J.  Dabney,  Mr.  and  Mrs.  George  B 

.  '      Penrose 

Gardner 

Daniels,  Miss  Mabel  W. 

Harmon,  Miss  Lilian 

Brandegee,  Mrs.  E.  D. 

Davenport,   Mr.   and   Mrs. 

Hartwell,  Miss  Mary  A. 

Bray,  Robert  C. 

George  H. 

Harvey,  Mrs.  Elbert  A. 

Brewer,  F.  R. 

Day,  Mrs.  Frank  A. 

Harwood,  Mrs.  John  H. 

Brewer,  Robert 

Dean,  Paul  Dudley 

Haughton,  Mrs.  M.  G. 

Briggs,  Miss  Helen  S. 

Derr,  Thomas  S. 

Hawley,  Mr.  and  Mrs.  Geoi 

Brigham,  Mrs.  D.  S. 

Dexter,  Miss  Rose  L. 

Hayden,  Mrs.  Harold  B. 

Brook,  Harry  C,  Hartford, Conn.  Donald,  Mrs.  Malcolm 

Hayden,  Sherman  S. 

Bullard,  Miss  Ellen  T. 

Duff,  John 

Herman,  Mrs.  Joseph  M. 

Bullard,  Mrs.  W.  N. 

Hicks,  Mrs.  John  Jay 

Newport,  R.  I. 

Eager,  Miss  Mabel  T. 

Higginson,  Charles 

Burnham,  Miss  Helen  C. 

Eaton,  Miss  L.  H. 

Higginson,  Mrs.  F.  L. 

Burnham,  Mrs.  Henry  D. 

Edwards,  Miss  Grace  M. 

Higginson,  F.  L. 

Burnham,  Miss  M.  C. 

Edwards,  Miss  Hannah  M. 

Hill,  Arthur  D. 

Burnham,  Mrs.  W.  A. 

Edwards,  Mrs.  L.  F. 

Hill,  Mrs.  John  F. 

Burr,  I.  Tucker 

Ehrlich,  Mrs.  Henry 

Holmes,  Alice  Marion 

Cabot,  Miss  Amy  W. 

Eisemann,  Julius 

Holmes,  Mr.  and  Mrs.  E.  J 

Cabot,  Mrs.  Arthur  T. 

Ely,  Miss  Elizabeth  B. 

Holmes,  Miss 

The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tho«! 

help  it  financially. 

All  such  are  invited  to  join  in  sustaining  the   r 
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exceed  its  income.  These  concerts  are  made  possible  only 
:  the  operating  deficit.  A  list  of  those  who  have  subscribed 


lomans,  Miss  Katharine  A. 
i~opkins,  Mrs.  A.  L. 
lornblower,  Henry 
lornblower,  Mrs.  Henry 
loughton,  Miss  Elizabeth  G. 
louser,  Mrs.  H.  M. 
lowe,  Henry  S. 
lowe,  Mrs.  Henry  S. 
3owe,  Mrs.  J.  Murray 
3owe,  M.  A.  DeWolfe 
lunnewell,  Mrs.  Henry  S. 
Sunt,  Mr.  and  Mrs.  Albert  W 

[vers,  Miss  Ella  F. 

|ack,  Dr.  Edwin  E, 
Jackson,  Miss  Annie  H. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James 
Jackson,  Miss  Margaret 
Jamieson,  Mrs.  J.  B.,  Jr. 
Jaques,  Miss  H.  L. 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 

Kaffenburgh,     Mr.     and     Mrs. 

Albert  W, 
Kaffenburgh,  Mrs.  Donald 
Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 
Kittredge,  Edward  H. 

Lamb,  Miss  Aimee 

Lane,  Chester  T. 

Lang,  Miss  Margaret  Ruthven 

Laughlin,  Henry  A. 

Lee,  Mr.  and  Mrs.  George  C. 

Leland,  Mrs.  Lester 

Leman,  J.  Howard 

Lewis,  Mrs.  George 

Lewis,  Mr.  and  Mrs.  Leo  Rich 

Little,  Mrs.  David  M. 

Longfellow,  Estate  Alice  M. 

Lord,  Mrs.  W.  H. 

Loring,  Miss  Marjorie  C. 

Lothrop,  Mrs.  Thornton  K. 

Lothrop,  Mrs.  W.  S.  H. 

Luce,  Stephen  B. 


Lyman,  Arthur 

Lyman,  Herbert 

Lyon,  Mrs.  George  Armstrong 

Machin,  Joseph 
Mason,  Miss  Fanny  P. 
Merrill,  Mr.  and  Mrs.  C.  H.  S. 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 
Moors,  Mr.  and  Mrs.  Arthur  W 
Morey,  Mrs.  Edwin 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Motley,  Mrs.  E.  Preble 
Mower,  Penfield 
Mumford,  Mrs.  George  S. 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKibbin,  Miss  Emily  W. 

Nash,  F.  H. 

"Nichols,  Mrs.  Henry  G. 
Nickerson,  William  E. 
Nourse,  Miss  Annie  Endicott 

Osgood,  Miss  Emily  L. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2d. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  \V.  Rodman 
Perera,  G.  L. 
Pickman,  Dudley  L. 
Pickman,  Edward  M. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  R. 
Pratt,  Mrs.  Walter  M. 
Prendergast,  Miss  Julia  C. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 
Rackliffe,  Mrs.  John  B. 
Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C 


Remick,  Mrs.  Frank  W. 
Richardson,  Nicholas 
Richardson,  W.  K. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Mr.  and  Mrs.  Henry  M. 
Rogers,  Howard  L. 
Rothwell,  Bernard  J. 
Russell,   Mr.    and  Mrs.   H.   B. 

Sachs,  Prof.  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Mrs.  Francis  B. 
Sears,  Mr.  and  Mrs.  Henry  F. 
Sears,  Richard  D. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  William  H. 
Slocum,  Mrs.  Winfield  S. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Smith,  Mrs.  S.  Abbot 
Sonnabend,  A.  M. 
Spalding,  Mr.  and  Mrs.  Walter  R 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,    Mr.    and   Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs.  Alexander 
Stevens,  Moses  T. 
Stevenson,  Mrs.  Robert  H.  Jr. 
Stone,  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C.      . 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 


Taft,  Edward  A. 
Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Taussig,  F.  W. 
Thomas,  Mrs.  Giles  W. 
Thorndike,  Albert 
Thoron,  Mr.  and  Mrs.  Ward 

(Continued  on  following  page) 


rtio  believe  it  important  in  the  life  of  Boston  and  are  willing  to 


hestra. 
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Thorp,  Miss  Alice  A. 

Thorp,  J.  G. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Eliot 
Wallace,  Charles  F. 
Ware,  Henry 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weeks,  Mr.  and  Mrs.  Robert  S. 


Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G. 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Woolley,  Mrs.  Edith  Christiana 
Wrenn,  Philip  W. 


New  Subscribers  to  January  17,  1930 


Ames,  Mrs.  Hobart 


Best,  Mrs.  Edward  H. 

Blake,  Miss  M.  L. 

Brown,  Miss  Edith  B. 

Bruzza,  Leo,  Brooklyn,  N.  Y. 

Buff,  Miss  A.  E. 

Burgess,  Mrs.  George  Sargent 

Coffin,  Winthrop 

Davis,  Mrs.  Charles  H. 

Forbes,  Mrs.  Ralph  E. 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G. 
Gibson,  Mrs.  Kirkland  H. 
Gilbert,  Miss  Helen  C. 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 

Haughton,  Miss  Alison 

Koshland,  Mr.  and  Mrs.  Abraham 
Koshland,  Mr.  and  Mrs.  Jesse 


Lasell,  Miss  Elizabeth 

Littell,  Miss  Lucy 

Lucas,  Mrs.  William  Henry 

Moseley,  Mrs.  Frederick  S. 
McMichael,  Mrs.  L.  G. 

Peabody,  Mrs.  Endicott 
Potter,  Mrs.  Murray  A. 

Richards,  Mrs.  J.  L. 
Rosenau,  Dr.  M.  J. 
Rubenstein,  Philip 

Schneider,  Miss  Elizabeth 
Smith,  Louis  C. 

Tappan,  Miss  Mary  A. 
Thomas,  Mrs.  W.  B. 

Wadsworth,  Mrs.  Alexander  F. 
Ware,  Miss  Mary  Lee 
Waring,  Mrs.  Guy 
Wheelwright,  A.  W. 


Subscribers  to  Endowment  Fund  for  the  season  1 929-30 

Bancroft,  Mrs.  Hugh  Harding,  Emor  H. 

Fay,  A.  D. 

Subscriptions  to  date  for  season  of  1 929-30  .       $66,657.67 

Endowment  Fund         .       .  305,408.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson  70,310.18 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey.  .  .  5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses       10,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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me  simply  'Yes/  and  the  full  score  and  parts  will  soon  be  published. 
To  a  larger  honorarium  the  Hartels  would  not  agree." 

Wagner  answered  from  London:  "Let  the  Hartels  have  my  Taust' 
overture  by  all  means.  If  they  could  turn  the  twenty  louis  d'or  into 
twenty  pounds  I  should  be  glad.  In  any  case,  they  ought  to  send  the 
money  here  as  soon  as  possible.  I  do  not  like  to  dun  the  Philhar- 
monic for  my  fee,  and  therefore  want  money.  .  .  .  The  publication 
of  this  overture  is,  no  doubt,  a  weakness  on  my  part,  of  which  you 
will  soon  make  me  thoroughly  ashamed  by  your  Taust'  symphony. 
But  Hartel  did  not  consent  to  the  change  of  louis  d'or  into  pounds. 
Wagner  complained  (May  26,  1855)  of  an  "abominable  arrangement" 
of  the  overture  published  by  the  same  firm;  he  also  spoke  of  wrong 
notes  in  manuscript  score  as  well  as  in  the  arrangement.  "You  will 
remember,"  wrote  Wagner,  "that  it  was  a  copy  which  I  sent  to  you 
for  your  own  use,  asking  you  to  correct  such  errors  as  might  occur 
in  your  mind,  or  else  to  have  them  corrected,  because  it  would  be 
tedious  for  me  to  revise  the  copy."  At  the  end  of  1855  or  very  early 
in  1856  Wagner  wrote:  "I  also  rejoice  in  the  fiasco  of  my  Taust' 
overture,  because  in  it  I  see  a  purifying  and  wholesome  punishment 
for  having  published  the  work  in  spite  of  my  better  judgment;  the 
same  religious  feeling  I  had  in  London  when  I  was  bespattered  with 
mud  on  all  sides." 

The  manuscript  score  of  the  original  edition  is  in  the  Liszt  museum 
at  Weimar.  The  manuscript  of  the  revised  edition  is,  or  was,  until 
a  very  recent  date,  at  Wahnfried  in  Bayreuth. 


Checks  or  Bequests 

should  be  drawn 

in  favor  of 

RICHARD  C.  PAINE 

Treasurer 


"THE  HOSPITAL  WITHOUT  WALLS" 


Five  Pacts 

(1)  The  Community  Health  Association  is  the  oldest 
and  one  of  the  largest  district  nursing  organi- 
zations  in   the   world. 

(2)  Its  work  includes  bedside  nursing,  mothers'  classes, 
pre-natal  and  post-natal  care,  mental  hygiene,  social 
hygiene,  and  nutrition  service. 

(3)  41,156  patients  received  such  care  last  year. 

(4)  Its  staff  of  150  graduate  nurses  made  337,536  visits 
to  do  this. 

(5)  It  functions  to  safeguard  the  health  of  the  family  — 
the  hearthstone  of  the  nation. 


Community   Health  Association 

502  PARK  SQUARE  BUILDING 

Instructive  District  Nursing  Association 

Baby  Hygiene  Association 
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The  first  performance  of  the  overture  in  Paris  was  at  a  pasdeloup 
concert,  March  6,  1870. 

The  first  performance  in  the  United  States  was  at  Boston;  January 
3,  1857,  at  a  Philharmonic  concert,  Mr.  Zerrahn  conductor,  in  the 
Melodeon.  The  orchestra  was  made  up  of  about  thirty-five  players. 
The  music  was  then  praised  by  John  S.  D wight  as  "profound  in  sen- 
timent, original  in  conception,  logical  in  treatment,  euphonious  as 
well  as  bold  in  instrumentation,  and  marvellously  interesting  to  the 
end."  "It  seemed,"  wrote  Mr.  Dwight,  "to  fully  satisfy  its  end; 
it  spoke  of  the  restless  mood,  the  baffled  aspiration,  the  painful,  tragic 
feeling  of  the  infinite  amid  the  petty,  chafing  limitations  of  this  world 
which  every  soul  has  felt  too  keenly,  just  in  proportion  to  the  depth 
and  intensity  of  its  own  life  and  its  breadth  of  culture.  Never 
did  music  seem  more  truly  working  in  its  own  sphere,  except 
when  it  presents  the  heavenly  solution  and  sings  all  of  harmony 
and  peace." 

The  first  performance  of  the  overture  in  New  York  was  by  the 
Philharmonic  Society,  Mr.  Eisfeld  conductor,  January  10,  1857. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
three  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  strings. 

The  work,  which  is  in  the  form  of  the  classic  overture,  begins  with 
a  slow  introduction,  or  exposition  of  almost  the  whole  thematic  mate- 
rial to  be  treated  afterward  in  due  course.  Sehr  gehalten  (Assai 
sostenuto),  D  minor,  4-4.  The  opening  phrase  is  given  out  by  the 
bass  tuba  and  double-basses  in  unison  over  a  pianissimo  roll  of  drums, 
and  is  answered  by  the  violoncellos  with  a  more  rapid  phrase.  The 
violins  then  have  a  phrase  which  is  a  modification  of  the  one  with  which 
the  work  begins,  and  in  turn  becomes  the  first  theme  of  the  Allegro. 
A  cry  from  wind  instruments  follows,  and  is  repeated  a  fourth  higher. 
After  development  there  is  a  staccato  chord  for  full  orchestra,  and 
the  main  body  of  the  overture  begins.     Sehr  bewegt  (Assai  con  moto), 


PAINTING 
Decorative  Finisher. 

EDWARD  K 

PERRY 
COMPANY. 

_-  ^Commonwealth.  _ 

*T4r  BOSTON.  /VE 
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hips  Sail  Everywhere 

'ZT'MONG  the  most 
<v^r""^  sought  for  linens 
in  our  shop  are  those 
which  have  gay  and 
amusing  ship  decor- 
ations.   They  include : 


Tea  Sets 
Luncheon  Sets 
Huck  Towels 
Linen  Towels 


Breakfast  Sets 

Bath  Towels 

Bath  Mats 

Breakfast  Tray  Sets 


You  may  choose  white 
with  color,  or  solid  color 
decoration  with  white. 
The  selection  is  varied 
and  so  are  the  prices. 


ij/io  Urousseau  Jfcouse  of  Boston 

416  Boylston  Street 
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D  minor,  2-2.  There  is  a  reappearance  of  the  theme  first  heard,  but 
in  a  modified  form.  It  is  given  out  by  the  first  violins  over  harmonies 
in  bassoons  and  horns,  and  the  antithesis  is  for  all  the  strings.  After 
a  fortissimo  is  reached,  the  cry  of  the  wind  instruments  is  again  heard. 
There  is  a  long  development,  in  the  course  of  which  a  subsidiary  theme 
is  given  to  the  oboe.  The  second  theme  is  a  melody  in  F  major  for 
flute.  The  free  fantasia  is  long  and  elaborate.  The  first  entrance 
of  trombones  on  the  chord  of  the  diminished  seventh,  accompanied 
fortissimo  by  the  whole  orchestra  and  followed  by  a  chord  of  the  second, 
once  excited  much  discussion  among  theorists  concerning  the  propriety 
of  its  resolution.  The  third  part  of  the  overture  begins  with  a  tumul- 
tuous return  of  the  first  theme;  the  development  differs  from  that  of 
the  first  part.     The  coda  is  long. 


Symphony  No.  1,  in  B-flat  major,  Op.  38  .      .  Robert  Schumann 

(Born  at  Zwickau,  Saxony,  June  8.  1810;  died  at  Endenich,  near  Bonn, 

July  29,  1856) 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father;  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but 
to  say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel :  "It  is  not  possible  for 
me  to  think  of  the  journal," — the  Neue  Zeitschrift  fur  Musik, 
founded  by  Schumann,  Wieck,  Schunke,  and  Knorr  in  1834,  and 
edited  in  1841  by  Schumann  alone;  "I  have  during  the  last  days 
finished  a  task  (at  least  in  sketches)  which  filled  me  with  happiness, 
and  almost  exhausted  me.     Think  of  it,  a  whole  symphony — and, 
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what  is  more,  a  Spring  symphony :  I,  myself,  can  hardly  believe  that 
it  is  finished."  And  he  said  in  a  letter  (November  23,  1842)  to 
Spohr :  "I  wrote  the  symphony  toward  the  end  of  the  winter  of  1841, 
and,  if  I  may  say  so,  in  the  vernal  passion  that  sways  men  until  they 
are  very  old,  and  surprises  them  again  with  each  year.  I  do  not 
wish  to  portray,  to  paint;  but  I  believe  firmly  that  the  period  in 
which  the  symphony  was  produced  influenced  its  form  and  character, 
and  shaped  it  as  it  is."  He  wrote  to  Wilhelm  Taubert,  who  was  to 
conduct  the  work  in  Berlin :  -'Could  you  infuse  into  your  orchestra 
in  the  performance  a  sort  of  longing  for  the  Spring,  which  I  had 
chiefly  in  mind  when  I  wrote  in  February,  1841?  The  first  entrance 
of  trumpets,  this  I  should  like  to  have  sounded  as  though  it  were 
from  high  above,  like  unto  a  call  to  awakening;  and  then  I  should 
like  reading  between  the  lines,  in  the  rest  of  the  Introduction,  how 
everywhere  it  begins  to  grow  green,  how  a  butterfly  takes  wing ;  and, 
in  the  Allegro,  how  little  by  little  all  things  come  that  in  any  way 
belong  to  Spring.  True,  these  are  fantastic  thoughts,  which  came 
to  me  after  my  work  was  finished;  only  I  tell  you  this  about  the 
Finale,  that  I  thought  it  as  the  good-bye  of  Spring," 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in 
four  days,  and  that  Schumann  now  speaks  of  composing  the  work  in 
February,  1841,  and  now  of  writing  it  towards  the  end  of  that  year.) 

Berthold  Litzmann,  in  the  second  volume  of  his  "Clara  Schumann'1 
(Leipsic,  1906),  gives  interesting  extracts  from  the  common  diary  of 
Schumann  and  his  wife,  notes  written  while  Schumann  was  compos- 
ing this  symphony. 

Towards  the  end  of  December,  1840,  she  complained  that  Robert 
had  been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it 
is  a  delightful  one."    On  January  17-23,  1841,  she  wrote  that  it  was 
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not  her  week  to  keep  the  diary,  "but,  if  a  man  is  composing  a  sym- 
phony, it  is  not  to  be  expected  that  he  will  do  anything  else.  .  .  . 
The  symphony  is  nearly  finished.  I  have  not  yet  heard  a  note  of  it, 
but  I  am  exceedingly  glad  that  Robert  at  last  has  started  out  in  the 
field  where,  on  account  of  this  great  imagination,  he  belongs."  Jan- 
uary 25 :  "To-day,  Monday,  Robert  has  nearly  finished  his  symphony ; 
it  was  composed  chiefly  at  night — for  some  nights  my  poor  Robert 
has  not  slept  on  account  of  it.  He  calls  it  /Spring  Symphony/  .  .  . 
A  spring  poem  by  .  .  .  gave  him  the  first  impulse  toward  composi- 
tion." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of  mot- 
toes for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening," 
"Joyful  Playing,"  "Full  Spring."  Clara  did  not  write  out  the  poet 
Bottger's  name  in  her  diary.) 

According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26.  "Begun  and  finished  in  four  days.  ...  If 
there  were  only  an  orchestra  for  it  right  away.  I  must  confess,  my 
dear  husband,  I  did  not  give  you  credit  for  such  dexterity."  Schu- 
mann began  to  work  on  the  instrumentation  January  27;  Clara 
impatiently  waited  to  hear  a  note  of  the  symphony.  The  instru- 
mentation of  the  first  movement  was  completed  February  4,  that  of 
the  second  and  third  movements  on  February  13,  that  of  the  fourth 
on  February  20,  in  the  year  1841.  Not  till  February  14  did  Schu- 
mann play  the  symphony  to  her.  E.  F.  Wenzel,  later  a  teacher  at 
the  Leipsic  Conservatory,  and  E.  Pfundt,  a  kettledrum  player  of  the 
Gewandhaus  orchestra,  were  present.  "I  should  like,"  she  wrote 
in  her  diary,  "to  say  a  little  something  about  the  symphony,  yet  I 
should  not  be  able  to  speak  of  the  little  buds,  the  perfume  of  the 
violets,  the  fresh  green  leaves,  the  birds  in  the  air.  .  .  .  Do  not  laugh 
at  me,  my  dear  husband!  If  I  cannot  express  myself  poetically, 
nevertheless  the  poetic  breath  of  this  work  has  stirred  my  very  soul." 

The  instrumentation  was  completed  on  February  20. 
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Clara  wrote  to  Eniilie  Liszt  after  the  performance :  "My  husband's 
symphony  achieved  a  triumph  over  all  cabals  and  intrigues.  ...  I 
never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  sym- 
phony should  be  entitled  "Clara ;  and  I  shall  paint  her  therein  with 
flutes,  oboes,  and  harps." 

It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to 
a  poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
symphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by 
Kriehuber,  to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three 
measures  of  music  with  these  words :  "Beginning  of  a  symphony  in- 
spired by  a  poem  of  Adolph  Bottger :  to  the  poet,  in  remembrance  of 
Robert  Schumann."  The  music  was  the  opening  theme  given  to 
horns  and  trumpets.    Bottger  said  that  the  poem  was : — 

Du  Geist  der  Wolke,  triib  und  schwer, 
Fliegst  drohend  iiber  Land  and  Meer. 

Dein  grauer  Schleier  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 

Und  Nacht  verhiillt  der  Liebe  Stern :  3 

Du  Geist  der  Wolke,  triib  and  feucbt, 

Was  hast  Du  all'  mein  Gliick  verscheucht? 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  der  Seele  Licht? 
O  wende,  wende  Deinen  Lauf , — 
Im  Thale  bliiht  der  Friihling  auf ! 
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These  verses  have  thus  been  turned  into  prose:  uTliou  Spirit  of 
the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea, 
thy  grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;  thy  mist 
seethes  up  from  afar,  and  Xight  hides  the  Star  of  Love.  Thou  Spirit 
of  the  Cloud,  murky  and  damp,  how  thou  has  frightened  away  all 
my  happiness,  how  thou  dost  call  tears  to  my  face  and  shadows  into 
the  light  of  my  soul !  O  turn,  O  turn  thy  course, — In  the  valley 
blooms  the  Spring !" 

The  late  John  Kautz,  excellent  pianist  and  teacher,  of  Albany 
(X.Y.),  who  knew  Bottger,  contributed  some  years  ago  the  following 
note  to  the  Programme  Books  of  this  orchestra :  "Now,  pondering 
the  above  inspirational  poem,  the  unsophisticated  reader,  noting  its 
sombreness,  its  brimfulness  of  despair  and  agonizing  sentiment, 
would  wonder  how  on  earth  it  could  have  any  psychological  connec- 
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tion  with  the  origin  of  a  musical  work  so  seemingly  foreign  in  spirit, 
so  sunny,  buoyant,  and  optimistic,  as  is  the  Schumann  Symphony  in 
B-flat.  But,  if  the  reader  will  carefully  note  the  last  line,  'Im  Thale 
bluht  der  Fruhling  auf !'  he  will  be  given  the  key  that  will  dispel  all 
his  mystification.  The  symphony  is  the  apotheosis  of  spring,  and  all 
that  it  symbolizes  in  philosophy  and  life.  The  lyre  of  Schumann 
may  have  sounded  deeper  chords,  but  scarcely  more  enduring  ones. 
It  will  live  henceforward  as  the  Spring  Symphony.  Why  Schumann 
should  have  chosen  the  symphonic  rather  than  some  other  form,  in 
giving  utterance  to  his  ideas,  remains  unexplained.  It  is  known  that 
even  to  a  later  time  he  adhered  to,  and  repeatedly  expressed,  the 
opinion  that  nothing  new  could  any  more  be  evolved  out  of  the 
sonata  (symphony)  or  overture  form.  Even  as  late  as  1832  he  went 
so  far  as  to  ask,  in  a  letter  to  the  critic  Rellstab,  in  Berlin,  'Why 
should  there  not  be  an  opera  without  words  ?'  " 

"Adolph  Bottger,"  wrote  Mr.  Kautz,  "during  the  early  part  of  his 
career,  was  one  of  the  leading  spirits  in  the  literary  and  musical 
circles  of  Leipsic,  and  was  in  close  friendly  relations  with  Liszt, 
Schumann,  Mendelssohn,  Hiller,  and  Gade.  He  had  known  Wagner 
from  boyhood  up,  and  had  attended  both  the  gymnasium  and  the 
university  with  him ;  but  their  artistic  tendencies  diverged  later  on, 
and  they  became  estranged.  Bottger,  like  the  rest  of  his  Leipsic 
brethren,  failed  to  realize  Wagner's  towering  genius.  When  in  a 
reminiscent  mood,  his  conversation  was  full  of  interesting  experi- 
ences.   Thus,  he  once  mentioned — what  must  now  seem  surprising — 
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that  Schumann  frequently  expressed  his  disapprobation  of  Madame 
Clara  Schumann's  conception  of  his  piano  works.  As  partially  con- 
firmatory of  this,  there  is  at  least  one  letter  extant  in  which  Schu- 
mann admonishes  her  to  play  certain  of  his  pieces  'just  twice  again 
as  slow.'  In  another  letter  he  warns  her  against  her  impetuosity  in 
playing  his  music.  It  is  known  that  to  the  end  of  her  life  Madame 
Schumann  always  preferred  playing  the  Finale  of  the  Etudes  Sym- 
phoniques  in  the  first  and  not  in  the  improved  second  version.  Can 
we  imagine  it  possible  that  the  'Schumann  tradition/  as  represented 
for  years  by  Madame  Schumann,  may  have  been  a  myth,  after  all  ?" 

Mr.  Kautz  gave  as  an  explanation  of  the  fact  that  Schumann  in 
his  letters  never  alluded  to  the  "true  origin  of  his  symphony"  the 
"habitual  taciturnity  of  Schumann,  his  secretiveness,  and  the  sus- 
piciousness with  which  he  regarded  nearly  all  of  his  associates.'' 
"I  have  not  the  means  at  hand  of  stating  definitely  in  what  year  the 
verses  first  appeared,  but  it  could  not  have  been  much  earlier  than 
1840.  Schumann's  autographic  letter,  together  with  one  of  Men- 
delssohn's, containing  his  musical  setting  of  Bottger's  'Ich  hor'  ein 
Voglein  locken,'  were  both  framed,  and  occupied  conspicuous  posi- 
tions among  the  many  other  attractions  that  crowded  the  walls  of 
the  poet's  library. 

"Adolph  Bottger  was  born  at  Leipsic  in  1815,  and  during  the  early 
forties  achieved  considerable  fame  as  a  writer  of  very  high-class 
verse,  representing,  with  Geibel,  Freiligrath,  and  others,  the  after- 
math of  German  romantic  poetry ;  but  it  was  chiefly  as  a  translator 
of  English  poetry,  of  Shakespeare,  Byron,  and  Longfellow,  that  he 
became  renowned.  His  German  translation  of  Lord  Byron,  in  the 
metre  of  the  original,  was  a  veritable  tour  de  force,  reaching  many 
editions,  and  resulting  in  making  Byron's  name  a  household  word  in 
Germany.  But,  while  thus  popularizing  the  fame  of  others,  his  own 
strong,  original  work  was  being  gradually  overlooked  and  neglected, 
and  now  his  once  so  admired  lyrics  are  mostly  relegated  to  the 
anthologies.  Bottger  was  only  another  earlier  martyr  to  the  same 
iron}'  of  fate  that  has  now  overtaken  Edward  Fitzgerald. 

"Bottger  was  the  possessor  of  many  rare  and  valuable  autographs 
and  relics  of  departed  celebrities.  Among  the  latter  were  locks  of 
hair  from  the  heads  of  Schiller  and  Goethe  down  to  the  plug  hat  thai 
had  once  belonged  to  the  great  and  mighty  Klopstock.    This  hat  had 
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for  some  time  previously  been  in  the  possession  of  the  dull  poet  and 
hymn  writer,  Johannes  Minckwitz,  professor  of  literature  in  the 
University  of  Leipsic ;  and  the  story  goes  that,  as  long  as  Minckwitz 
lived,  he  never  failed  to  observe  the  annual  return  of  Klopstock's 
birthday  by  sallying  forth  clad  in  the  historic  hat.  Adolph  Bottger 
died  along  in  the  seventies,  in  poverty  and  neglect.  I  do  not  know 
what  became  of  his  collection  of  rarities." 

The  original  phrase  given  to  trumpets  and  horns  was  written  in  an 
ineffective  manner,  as  was  revealed  at  the  rehearsal  of  the  symphony 
March  28,  1841,  led  by  Mendelssohn :  indeed,  two  of  the  tones  could 
hardly  be  heard,  on  account  of  the  character  of  the  instruments  then 
used.  Schumann  then  put  the  opening  measures  a  third  higher. 
Nevertheless,  Schumann  told  Verhulst  in  1853  that  he  was  sorry  he 
changed  the  theme.  After  that  Verhulst  used  the  original  version 
whenever  he  conducted  the  symphony. 

*    • 

The  symphony  was  first  performed,  from  manuscript,  at  a  concert 
given  by  Clara  Schumann  for  the  benefit  of  the  Orchestra  Pension 
Fund  in  the  hall  of  the  Gewandhaus,  Leipsic,  March  31,  1841. 
Mendelssohn  conducted.    The  programme  was  as  follows : —  , 

Chorus,  *'Des  Staubes  eitel  Sorgen" Haydn 

Adagio  und  Rondo  from  Concerto  in  F  minor Chopin 

Clara  Schumann. 

Aria  from  "Iphigenie"   (sic) GlucJc 

H.  Schmidt. 

Allegro R.  Schumann 

{    Song  without  words Mendelssohn 

I  Piece  Scarlatti 

Clara  Schumann. 

Symphony    (MS.) R.  Schumann 

Conducted  by  Mendelssohn. 

Duo  for  Four  Hands  (new) Mendelssohn 

Clara  Schumann  and  Mendelssohn. 


Theodore 


itstc. 
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"Widmung,"   "Die  Lowenbraut" R.  Schumann 

"Am  Strande" 0.  Schumann 

Miss  Schloss. 

Duo  Concertante  for  Melophone  and  Violoncello 

Giulo  Regondi  and  Joseph  Lidle   (sic). 

Fantasie  on  Themes  from  "Moses" Thalberg 

Clara  Schumann. 

The  melophone  was  a  forerunner  of  the  modern  reed  organ.  It 
was  invented  in  1837  by  Leclerc,  a  watchmaker  of  Paris,  and  was  in 
the  form  of  a  huge  guitar.  The  right  hand  acted  as  blower.  Halevy 
used  the  instrument  in  his  opera,  "Guido  et  Ginevra"  (Paris,  1838). 

On  August  13,  1841,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were 
published  in  September,  1841,  and  the  first  proofs  came  on  Sep- 
tember 13,  Clara  Schumann's  birthday  and  the  baptismal  day  of 
Marie,  her  first  daughter.    The  score  was  not  published  until  1853. 
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On  the  programme  of  the  concert  in  which  the  symphony  was 
performed  for  the  first  time  the  movements  were  thus  indicated : 
Introduzione  und  Allegro  vivace. 
Larghetto  und  Scherzo. 
Allegro  animato. 
The  symphony  was  afterwards  played  at  Leipsic,  November  15, 

1841,  at  a  concert  of  the  Euterpe  Society,  led  by  Johann  Verhulst, 
at  Weimar,  November  21,  1841,  at  a  concert  for  the  benefit  of  the 
Court  Orchestra  Musicians'  Fund,  led  by  A.  E.  Chelard;  at  Rudol- 
stadt,  January  21,  1842,  led  by  Fr.  Muller;  at  Bremen,  February 
25,  1842,  at  a  private  concert,  led  by  Reim;  at  Dresden,  March  1, 

1842,  at  a  subscription  concert,  led  by  Hartung ;  at  Hamburg,  March 
5,  1842,  at  the  fifty-sixth  Philharmonic  private  concert  led  by  F.  W. 
Grund;  at  Leningrad,  March  9,  1844,  at  a  private  concert  arranged 
by  Count  Wielhorsky  for  Schumann,  when  Schumann  led;  at 
Vienna,  January  1,  1847,  in  the  third  of  Clara  Schumann's  concerts, 
when  the  orchestra  was  the  full  orchestra  of  the  Imperial  Court 
Theatre  and  Schumann  led. 

The  symphony  was  played  for  the  first  time  in  England  at  a 
Philharmonic  concert,  London,  June  5,  1854.  The  Musical  World, 
the  leading  weekly  journal,  ably  edited,  spoke  as  follows :  "The  only 
novelty  was  Herr  Schumann's.  Symphony  in  B-flat,  which  made  a 
dead  failure,  and  deserved  it.  Few  of  the  ancient  'Society  of  British 
Musicians'  symphonies  were  more  incoherent  and  thoroughly  unin- 
teresting than  this.  If  such  music  is  all  that  Germany  can  send  us 
of  new,  we  should  feel  grateful  to  Messrs.  Ewer  and  Wessel  if  they 
would  desist  from  importing  it." 

Schumann's  Overture,  Scherzo,  and  Finale  had  been  played  the 
year  before  (April  4)  at  a  Philharmonic  concert.  Extracts  from 
the  review  published  in  the  same  journal  will  show  the  attitude 
of  the  leading  English  musicians  of  the  early  fifties  towards  the 
composer : — 

"Robert  Schumann  and  Richard  Wagner   (uncle  of  the  famous 
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Mdlle.  Joanna  Wagner)  are  the  representatives  of  what  is  styled 
the  'aesthetic'  school  in  Germany.  The  latter  has  written  chiefly 
for  the  theatre,  the  former  for  the  orchestra  and  the  chamber.  Of 
Wagner  we  expect  to  have  an  early  opportunity  of  speaking.  Of 
Schumann  we  have  been  compelled  to  speak  frequently,  and,  as  it 
has  happened,  never  in  terms  of  praise.  So  much  has  been  said 
of  this  gentleman,  and  so  highly  has  he  been  extolled  by  his  ad- 
mirers, that  we  who,  born  in  England,  are  not  necessarily  ac- 
quainted with  his  genius,  have  been  led  to  expect  a  new  Beethoven 
or,  to  say  the  least,  a  new  Mendelssohn.  Up  to  the  present  time, 
however,  the  trios,  quartets,  quintets,  which  have  been  introduced  * 
by  Mr.  Ella,  at  the  Musical  Union,  and  by  other  adventurous  ex- 
plorers for  other  societies,  have  turned  out  to  be  the  very  opposite 
of  good.  An  affectation  of  originality,  a  superficial  knowledge  of 
the  art,  an  absence  of  true  expression,  and  an  infelicitous  disdain 
of  form  have  characterized  every  work  of  Robert  Schumann  hitherto 
introduced  in  this  country.  The  affected  originality  had  not  enough 
of  genuine  feeling  to  be  accepted,  while  the  defects  by  which  it  was 
accompanied  gave  its  emptiness  and  false  pretension  a  still  smaller 
chance  of  taking  hold  of  public  favor.  The  statement  of  these 
objections,  however,  has  always  been  met  by  the  answer:  'Oh,  you 
have  not  heard  Schumann's  best  works ;  you  should  know  his  orches- 
tral compositions,  his  Symphony  in  B-flat,  and,  above  all,  his  Over- 
ture, Scherzo,  and  Finale.'  Well,  we  have  heard  the  Overture, 
Scherzo,  and  Finale  .  .  .  and  we  regret  to  say  that,  bad  as  we 
consider  the  chamber  compositions  of  the  author,  we  are  forced  to 
pronounce  the  present  orchestral  works  still  worse."  Then  follows 
an  attack  on  this  piece,  with  this  closing  sentence:  "The  general 
style  betrays  the  patchiness  and  want  of  fluency  of  a  tyro;  while 
the  forced  and  unatural  twins  of  cadences  and  progression  declare 
neither  more  nor  less  than  the  convulsive  efforts  of  one  who  has 
never  properly  studied  his  art  to  hide  the  deficiencies  of  early  edu- 
cation under  a  mist  of  pompous  swagger."    The  reviewer  comments 
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on  the  disapproval  of  the  audience,  and  adds:  "And  yet  Kobert 
Schumann,  according  to  some,  is  the  composer  who  in  combination 
with  Kichard  Wagner — 'Brother  Wagner,'  be  it  understood — is  to 
raise  a  new  school  of  art,  to  extinguish  Mendelssohn,  and  to  teach 
the  worshippers  of  Handel,  Bach,  Mozart,  and  Beethoven  many, 
important  secrets  which  the  scores  of  these  great  masters  have 
never  yet  disclosed.  Oh,  that  a  musical  Pope  would  start  up  and 
write  a  musical  Dunciad !  Thus,  and  only  thus,  would  the  so-called 
aesthetic  school  be  exposed  to  the  world  in  its  proper  light." 

Henry  Fothergill  Chorley  was  equally  severe  in  the  Athenwum: 
"Young  Germany  is  in  a  fever  which,  should  it  last,  will  super- 
induce an  epilepsy  fatal  to  the  life  of  music.  .  .  .  The  upholders 
of  Dr.  Schumann  will  take  a  last  refuge  in  symphonies,  especially 
in  a  symphony  in  B-flat  described  by  them  to  be  a  master-work. 
This  I  heard  at  Leipsic,  with  less  than  little  satisfaction.  In  all 
such  cases  of  disappointment  there  is  an  answer  ready  stereotyped, 
and  thought  to  be  decisive.  The  listener  who  cannot  be  charmed 
is  sure  to  be  reminded  how  the  great  works  of  Beethoven  were  mis- 
judged at  the  outset  of  his  career.  But  the  examples  are  not  parai- 
Jel.  Beethoven's  works  were,  for  a  while,  misunderstood,  I  venture 
to  reply,  because  Beethoven  was  novel.  The  works  of  Dr.  Schumann 
will  by  certain  hearers  be  forever  disliked,  because  they  tell  us 
nothing  that  we  have  not  known  before,  though  we  might  not  have 
thought  it  worth  listening  to.  To  change  the  metaphor,  as  well, 
it  seems  to  me,  might  the  pentimenti  and  chips  of  marble  hewn  off 
the  block  and  flung  to  the  ground  by  a  Buonarotti's  chisel,  if  picked 
up  and  awkwardly  cemented  by  some  aspiring  stone  patcher,  pass 
for  an  original  figure,  because  the  amorphous  idol  was  cracked, 
flawed,  and  stained — had  the  nose  of  a  Silenus  above  the  lip  of  a 
Hebe,  and  arms  like  Kob  Roy's  long  enough  to  reach  its  knees, — 
as  such  centos  of  common  phrases  and  rejected  chords  be  accepted 
for  creations  of  genius  because  they  are  presented  with  a  courageous 
eccentricity  and  pretension."     Chorley  then  savagely  reviewed  the 
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symphony  in  detail  and  concluded  with  this  sentence:  "The  mysta- 
gogue  who  has  no  real  mysteries  to  promulgate  would  presently  lose 
his  public,  did  he  not  keep  curiosity  entertained  by  exhibiting  some 
of  the  charlatan's  familiar  tricks."  The  symphony  was  described  by 
others  as  belonging  to  the  "Broken  Crockery  School." 


If  the  English  reviewers  described  the  Symphony  in  B-flat  as  one 
belonging  to  the  "Broken  Crockery  School,"  if  they  hooted  Schu- 
mann's works  and  in  1854  accused  the  composer  of  suffering  from 
delirium  tremens,  the  Parisian  critics  were  far  better  disposed. 
Fragments  of  the  symphony  were  performed  at  a  Popular  Concert 
led  by  Pasdeloup,  January  19,  1862.  The  whole  symphony  was 
played  at  a  Conservatory  Concert  led  by  George  Hainl  on  December 
15,  1867.  The  critics  praised  the  music;  said  the  audience  was 
"ravished  by  the  beauty  of  the  music."  Schumann  influenced  the 
French  as  well  as  the  Russian  composers.  The  English  were  faith- 
ful to  Mendelssohn,  and  their  composers  have  not  yet  wholly 
escaped  from  slavish  imitation  of  the  least  praiseworthy  characteris- 
tics of  that  composer.  It  was  an  Englishman  who  said  of  Schu- 
mann, "Having  an  inordinate  ambition  to  be  ranked  as  an  original 
thinker,  he  gives  to  the  world  the  ugliest  possible  music."  It  was 
Emile  Zola  who,  in  his  "L'QEuvre,"  put  into  the  mouth  of  Gagniere : 
"O  Schumann,  despair,  the  luxury  of  despair!  Yes,  the  end  of  all, 
the  last  song  of  mournful  purity,  soaring  over  the  ruins  of .  the 
world !" 

In  Vienna  the  symphony,  led  by  Schumann  in  1847,  fell  abso- 
lutely flat.  The  composer  was  known  only  as  "Clara  Wieck's 
husband,"  and  for  years  in  Vienna  he  was  associated  with  Liszt 
and  Wagner  as  makers  of  Zukunjtsmusik,  dangerous  fellows. 
Schumann  was  thus  strengthened  in  his  earlier  opinion,  that  "the 
Viennese  are  an  ignorant  people,  and  know  little  of  what  goes  on 
outside  their  own  city."  Nor  was  the  symphony  more  favorably 
received  in  1856,  when  it  was  conducted  by  Hellmesberger.  In 
1861  the  Viennese  public  first  began  to  find  some  beauty  in  the 
music. 

The  first  performance  in  New  York  was  by  the  Philharmonic 
Society,  April  23,  1853,  led  by  Theodore  Eisfeld. 

The  first  performance  in  Boston  was  a  little  earlier,  January  15, 
1853,   by  the   Musical  Fund   Society,   Mr.   Suck   conductor.     The 
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score  itself,  however,  was  known  here  before  that  date.  Mr.  Wil- 
liam Mason  heard  a  performance  at  the  Gewandhaus  in  Leipsic: 
"I  was  so  wrought  up  by  it  that  I  hummed  passages  from  it  as  1 
walked  home,  and  sat  down  at  the  piano  when  I  got  there,  and 
played  as  much  of  it  as  I  could  remember.  I  hardly  slept  that 
night  for  the  excitement  of  it.  ...  I  grew  so  enthusiastic  over 
the  symphony  that  I  sent  the  score  and  parts  to  the  Musical  Fund 
Society  of  Boston,  the  only  concert  orchestra  then  in  that  city, 
and  conducted  by  Mr.  Webb.  They  could  make  nothing  of  the 
symphony,  and  it  lay  on  the  shelf  for  one  or  two  years.  Then 
they  tried  it  again,  saw  something  in  it,  but  somehow  could  not 
get  the  swing  of  it,  possibly  on  account  of  the  syncopations.  Be- 
fore my  return  from  Europe,  in  1854,  I  think  they  finally  played 
it.  In  speaking  of  it,  Mr.  Webb  said  to  my  father :  'Yes,  it  is 
interesting;  but  in  our  next  concert  we  play  Haydn's  "Surprise 
Symphony,"  and  that  will  live  long  after  this  symphony  of 
Schumann's  is  forgotten.'  Many  years  afterward  I  reminded  Mr. 
Webb  of  this  remark,  whereupon  he  said,  'William,  is  it  possible 
that  I  was  so  foolish?'"  ("Memories  of  a  Musical  Life,"  by  Wil- 
liam Mason,  New  York,  1901,  pp.  40,  41.) 

John  S.  Dwight  reviewed  the  performance  in  his  Journal  of 
Music,  January  22,  1853 :  "We  doubt  not,  very  various  opinions 
were  formed  of  this  composition  among  the  audience.  To  many 
its  novelty  (without  superficial  brilliancy)  and  its  very  richness, 
fulness,  earnestness  of  meaning  made  it  dull,  and  would  have  madt 
it  so,  had  it  been  ever  so  perfectly  presented.  On  the  other  hand, 
the  initiated,  intimate  admirers  of  Schumann  (what  few  there 
were  there  present)  were  naturally  keenly  sensitive  to  every  fault 
of  execution,  and  could  scarce  contain  themselves  from  crying  out 
about  the  murder  of  their  hero.  ...  If  parts  were  blurred  and 
confused;  if  here  and  there  passages  were  roughly  rendered;  if 
movements  were  unduly  hurried  or  retarded  (a  matter  about 
which  we  would  only  surmise,  not  knowing  the  work  beforehand)  ; 
if  flutes  and  oboes  and  violins  sometimes  returned  a  thin  and 
feeble  answer  to  the  over-ponderous  blasts  of  the  trombones — still 
an  imposing,  although  now  and  then  obscured,  outline  loomed 
before  us  of  a  grand,  consistent,  original,  inspired  whole.  It  moved 
us  to  respect  aiid  to  desire  deeper  acquaintance  with  the  new 
symphonist." 

The  first  performance  of  this  symphony  by  the  Boston  Symphony 
Orchestra  was  conducted  by  Georg  Henschel  on  March  4,  1882. 
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The  score  is  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  three  trombones,  a  set  of  three 
kettledrums,  triangle  (in  the  first  movement),  and  strings.  It  is 
dedicated  to  Friedrich  August,  King  of  Saxony. 

I.  Andante  un  poco  maestoso,  B-flat  major,  4-4. 

II.  Larghetto,  E-flat  major,  3-8. 

III.  Scherzo,  molto  vivace,  D  minor,  3-4,  but  beginning  in  G 
minor. 

IV.  Finale:  Allegro  animato  e  grazioso,  B-flat  major,  2-2. 


Concertino  for  String  Orchestra     ....     Eugene  Goossens 
(Born  at  London,  May  26,  1893;  now  living) 

This  Concertino  was  first  performed  at  a  concert  of  the  Com- 
posers' League  in  New  York,  on  December  18,  1929.  The  programme 
also  included  Alfredo  Casella's  Serenata  for  clarinet,  bassoon, 
trumpet,  violin,  and  wood-wind ;  Anton  von  Webern's  Symphony  for 
Chamber  Orchestra ;  Paul  Hindemith's  Concerto  for  Organ  and 
Chamber  Orchestra;  Louis  Gruenberg's  "Daniel  Jazz"  (Vachel 
Lindsay's  poem).  Mr.  Goossens  conducted  his  Concertino;  Mr. 
Gruenberg  his  "Daniel  Jazz."  Alexander  Smallens  conducted  the 
other  works.  Lynwood  Farnham  was  the  organist;  Dan  Gridley, 
the  tenor  singer  in  Gruenberg's  "Daniel  Jazz." 

Mr.  Goossens  as  a  guest  conducted  the  concerts  of  the  Detroit 
Symphony  Orchestra  on  January  2  and  January  3,  1930.  His  pro- 
gramme was  as  follows :  Beethoven,  Overture  to  "Egmont" ;  Schu- 
mann, Symphony  in  B-flat  major,  No.  1;  Goossens,  Concertino  for 
string  orchestra ;  Grainger,  Passacaglia,  "Green  Bushes" ;  Tom- 
masini,  Variations  on  "The  Carnival  of  Venice." 

The  Programme  Book  of  these  concerts  in  Detroit  contained  the 
following  notes  written  by  Mr.  Goossens  about  his  Concertino: 

"In  its  original  form,  it  was  written  as  a  string  octet  in  1927,  and 
as  such  received  its  first  performance  by  the  International  String 
Quartet  and  the  Poltronieri  Quartet  of  Milan,  in  London,  last 
March.    The  work  is  in  one  movement  and  is  written  somewhat  in 


/  837  The  Third  Generation  of  Butter- Men  /  929 


Specializing  in  the  FINEST  GRADE  of 

VERMONT  BUTTER    NEW  ENGLAND  EGGS 

Wholesale  Retail  Commission 

17  NORTH  MARKET  STREET  87-89  FANEUIL  HALL  MKT.  17  CLINTON  ST. 
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the  style  of  the  old  Italian  concertos  (Vivaldi,  for  example).     It 

contains,  however,  three  distinct  parts — an  opening  Allegro  mod- 
erate), followed  by  a  slow  section,  Andante  eipressivo,  and  conclud- 
ing with  an  Allegro. 

"The  work  is  based  on  the  rhythmic  figure  heard  at  the  outset,  a 
figure  which  also  forms  the  basis  of  the  concluding  Allegro.  The 
theme  of  the  slow  movement  is  in  folk-song  vein,*  and  constitutes 
a  contrast  to  the  first  and  third  sections.  Just  before  the  end  of  the 
Finale,  the  Allegro  movement  is  interrupted  by  a  sudden  change  of 
time  and  key  to  an  Andante,  4-4,  in  which  the  principal  theme  tem- 
porarily assumes  a  darker,  more  somber,  and  altogether  more  sinister 
aspect,  as  though  the  gay,  jovial  nature  of  the  Finale  had  been  inter- 
rupted by  some  tragic  reminiscence.  This  lasts  but  a  short  time, 
however,  and  the  Concertino  concludes  with  a  lively  Presto. 

'•The  violins  are  divided  into  four  parts  throughout;  the  violas 
and  violoncellos  into  two  parts  each ;  and  there  is  an  independent 
bass  part  which  is  not  used,  of  course,  wiien  the  work  is  being 
performed  as  a  string  octet." 


Symphonic  Poem,   "Feste   Romane"    (Roman   Festivals") 

Otterino  Respighi 

(Born  at  Bologna,  Italy,  July  9,  1879;  living  at  Rome) 

Respighi  in  his  "Fontaine  di  Roma"  (1916)  endeavored,  as  he 
says,  "to  reproduce  by  means  of  tone,  impressions  of  certain  natural 
aspects  of  the  Eternal  City";  in  "Pini  di  Roma"  (1924),  he  "resorted 
to  Nature  as  a  point  of  departure  in  order  to  recall  memories  and 
visions";  in  "Feste  Romane,"  complete  in  1928,  "visions  and  evo- 
cations of  Roman  fetes." 

The  first  performance  anywhere  was  from  manuscript  at  New 

*Mr.   Goossens   writes   to   us  :    "The   folk   tune  used   in   the   slow   movement   is   not 
an    actual   folk    tune,    but   an    original   theme   in    folk-tune    style." 


[ASSACHUSETTS  SAVINGS  BANK 

Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  FEB.  1st 

VACATION  CLUB                                        SAVINGS  BANK  LIFE  INSURANCE 
CHRISTMAS  CLUB 
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MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  St.,  Boston,  Mass. 

Mrs.  John  A.  Tuckerman,  Manager 

IMPORTED 

SPORT  CLOTHES 

SOUTHERN  WEAR 

Mrs.  E.  N.  Potter,    Jr.,  President 
553  Madison  Ave.,  New  York  City 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a  greater  en- 
joyment of  literature,  art  and  music,  you 
should  know  several  foreign  languages.  The 
easy  way  to  learn  is  the  Berlitz  Conversa- 
tional Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and  perfect 
pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    52    YEARS 


SCHOOL*     O] 

LANQUAGELS 

140   NEWBURY  STREET 
TEL.   BACK   BAY    7021 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads,  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


WEDDING 
STATION  ERy 

f  STEEL  DIE  ENGRAVED 
f        LETTERHEADS 

jf  CHRISTMAS  GREETING 
I  CARDS 

#■  THE  SUPERIOR  ENGRAVING  CO. 

S     19  HIGH  ST.  BOSTON,  *bar  South  Station 
lift  TELEPHONE  LIBERTY  6915 


IN 

INTERIOR  DECORATION 

Short,  non-technical,  and  practical,  enabling  the  home  maker  to 
correctly  plan  and  furnish  the  home  or  apartment. 

Send  for  catalogue  outlining  Interior  Decoration  in  all  its  phases. 

Boston  School  of  Interior  Decoration  and  Architectural  Design 


140  Newbury  Street 


Boston,  Mass. 


Tel.  KENmore  0140 
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York  by  the  Philharmonic  Symphony  Orchestra  on  February  21, 
1929,  Arturo  Toscanini,  conductor  (his  first  appearance  in  New 
York  that  season).  The  programme  also  included  Mozart's  Sym- 
phony in  D  minor  (K.  385),  Debussy's  "Iberia,"  and  the  Overture 
to  "Tannhauser."  The  poem  is  scored  for  a  huge  orchestra,  in- 
cluding a  mandolin.  Kespighi  said  that  "the  instrumentation  rep- 
resents the  maximum  of  orchestral  sonority  and  color"  achieved  in 
his  scores. 

The  score,  published  in  1929,  contains  this  argument: 

I.  Circenses  (Circus  Maximus).  "A  threatening  sky  hangs  over 
the  Circus  Maximus ;  it  is  the  people's  holiday :  'Hail !  Nero !'  The 
iron  doors  are  unlocked,  the  strains  of  religious  song  and  the  howl- 
ing of  wild  beasts  float  on  the  air.  The  crowd  rises  in  agitation; 
unperturbed,  the  song  of  the  martyrs  develops,  conquers,  and  then 
is  lost  in  the  tumult." 

II.  The  Jubilee:  "The  pilgrims  trail  along  the  highway,  pray- 
ing.* Finally  appears  from  the  summit  of  Monte  Mario,  to  ardent 
eyes  and  gasping  souls,  the  holy  city:  'Rome !  Rome!'  A  hymn  of 
praise  bursts  forth,  the  churches  ring  out  their  reply." 

III.  The  October  Festival  :  "The  October  festival  in  the  Roman 
'Castelli,'  covered  with  vines :  hunting  echoes,  tinkling  of  bells,  songs 
of  love.    Then  in  the  tender  evenfall  arises  a  romantic  serenade." 

IV.  The  Epiphany:  "The  night  before  Epiphany  in  the  Piazza 
Navena :  a  characteristic  rhythm  of  trumpets  dominates  the  frantic 
clamor :  above  the  swelling  noise  float,  from  time  to  time,  rustic  mo- 
tives, saltarello  cadences,  the  strains  of  a  barrel  organ  from  a  booth, 
and  the  appeal  of  the  proclaimer"  (i.e.,  "barker")  "the  harsh  song  of 
the  intoxicated  and  the  lively  stornello,  in  which  is  expressed  the 
popular  feelings  :  'Lassatece  passa,  semo  RomanW  ('We  are  Romans, 
let  us  pass!')" 

*Mr.  Richard  G.  Appel  points  out  that  the  Pilgrim  Chant  is  the  early  German 
Easter  hymn,  "Christ  ist  erstanden  Von  der  Marter  alle"  found  in  various  forms  as 
early    as    the    twelfth    century. 


.  .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
Telephone  Connection  BOSTON 
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The  PARTY  SEASON 

is  here 

/^^/LREADY  the  party  season  is  foreshadowed  by 
1^/jC,  the  orders  coming  into  the  great  Lewandos 
dry-cleaning  plant  For  everyone  recognizes  the  quality 
and  skill  of  Lewandos  dry-cleaning  Theres  a  "snap" 
and  sparkle  in  the  fabric —  a  gleam  and  glint  of  fresh- 
ness Colors  have  life  The  finish  is  an  exquisite  piece  of 
craftsmanship  And  good  as  Lewandos  dry-cleaning  has 
always  been  it  is  now  made  vastly  superior  by  a  totally 
new  process — giving  results  never  before  dreamed  of 


PARTY  DRESSES 

cleaned  and  refreshed 
from  $3*50  «* 


TUXEDOS 

$-2.00 


EVENING  WRAPS 

from  $3*50  «P 


Daily  Collection  and  Delivery  in  Your  Neighborhood 


LEWi 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MIDdlesex  5700 
BAC  k  Bay  3900 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  JANUARY  31,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  1,  at  8.15  o'clock 


Mozart Eine  Kleine  Nachtmusik  (K.  No.  525) 

I.    Allegro. 
II.     Romanza:    Andante. 

III.  Menuetto:     Allegretto. 

IV.  Rondo:    Allegro. 

Prokofieff Scythian  Suite,  Op.  20 

I.  The  adoration  of  Veles  and   Ala. 

II.  The  Enemy  God  and  the  Dance  of  the  Black  Spirits. 

III.  Night. 

IV.  The  Glorious  Departure  of  Lolly  and  the  Procession  of  the  Sun. 


Prokofieff Second  Piano  Concerto,  in  G  minor  Op.  16 

I.     Andantino;     Allegretto. 
II.     Scherzo. 

III.  Intermezzo. 

IV.  Finale. 

(First  time  in  Boston) 

Albeniz "Iberia"  (Arranged  for  Orchestra  by  F.  Arbos) 

a.  La  Fete-Dieu  a.  Seville. 

b.  Triana. 


SOLOIST 
SERGE  PROKOFIEFF 

STEINWAY  PIANO  USED 


There  will  be  an  intermission  after  Prokofieff  s  Scythian  Suite 


A  lecture  on  this  programme  will  be  given  on  Thursday,  January  30, 
at  5.15  o'clock  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

JAN.  26 
at  3.30 


Sunday 

FEB.  ]  6 

at  3.30 


Sunday 

FEB.  23 
at  3.30 


PROGRAMME 


Sonata,  Op.  78         .... 
Novelette,  Op.  21,  F-sharp  minor 
Sonata,  Op.  35,  B-flat  minor 

Grave.     Doppio  movimento 

Scherzo 

Marche  funebre 

Finale 

Etudes  Tableaux,  Op.  33 
(a)  F-minor 
(6)    C-major 

(c)  E-flat  major 

(d)  E-flat  minor 

(e)  G-minor 

(/)    C-sharp  minor 

Valse  Caprice  .... 

("One  lives  but  once") 


Beethoven 

Schumann 

Chopin 


Without 
intermission 


Rachmaninoff 


Strauss-  Tausig 


WITH 
HER 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1930,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


i  President 
Vice-President 
•        Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


1093 


For  so  fine  a  piano 


the  cost  is 


surprisingly 


small 


The  making  of  a  fine  piano,  as  of 
any  other  fine  thing,  involves  cer- 
tain fixed  costs.  If  these  costs  are 
reduced  beyond  a  certain  point,  the 
product  ceases  to  be  fine.  .  .  .  Yet 
more  than  70  years'  experience  in 
the  manufacture  of  the  best  pianos 
has  taught  Steinway  &  Sons  how  to 
reduce  these  costs  to  the  safest  pos- 
sible minimum.  To  them  is  added 
a  modest  profit,  and  the  result  is 
the  market  price — so  moderate  that 
it  is  a  pleasant  surprise  to  those 
who  are  already  familiar  with  the 


incomparable  tone  and  durability 
of  Steinway  pianos.  There  are  many 
styles  and  prices.  Make  your  visit 
to  the  nearest  Steinway  dealer  — 
today. 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS #1550 

10%  down 


P875 

and    up — plus 
transportation 

balance  in 
two  years 


Any  Steinway  piano  may  be  purchased 
with  a  cash  deposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway   &   Sons,  Steinway  Hall 

109  West  57th  Street,  New  York 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  boston  and  other  i\ew   tin  eland  cities  by  M.  bteinert  &  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 

Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 


Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 


Violins. 
Gundersen,  R. 

Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fedorovsky,  P. 
Leveen,  P. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Leibovici,  J. 
Tapley,  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 

Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 

Violas. 

Fourel,  G.  Van  Wynbergen,  C.    Grover,  H. 

Cauhape,  J.  Bernard,  A.  Werner,  H. 

Avierino,  N.  Fiedler,  A. 

Gerhardt,  S.  Deane,  C. 

Violoncellos. 
Langendoen,  J.      Chardbn,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,  L, 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Girard,  H.  Kelley,  A. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 


English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 

Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-fiat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 
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Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

CONTRA-B  ASSOON . 

Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


Ushering  in  a  phase  of  fashion 
entirely  new,  brilliantly  feminine, 
and  individual  in  appearance. 


Not  since  the  glamorous  days 
before  the  war  have  such 
fashions  been  seen.  There  is 
a  youthful  charm  about  the 
moulded  and  sweeping  lines 
of  gowns,  the  flowing  pictur- 
esque styling  of  wraps,  the 
brilliant  incidentals  of  the  en- 
semble. 

Crisp  taffeta,  gleaming  satin, 
tulle,  net,  crepe,  chiffon  and 
soft  laces  are  the  theme  of 
the  gown  picture,  yielding 
graciously  to  the  charming 
lines  of  the  mode. 

Wraps  are  mainly  of  velvet, 
either  very  long,  or  of  the 
short  jacket  type.  The  ermine 
coat,  of  course,  is  a  regal 
fashion,  and  wraps  of  other 
furs  are  worn  a  great  deal. 

Our  many  departments  are  re- 
splendent with  gowns,  wraps 
and  evening  accessories,  and 
present  an  almost  limitless 
selection  to  the  woman  or 
miss  who  delights  in  the  re- 
turn to  formal  dress. 

CfmnMer  &  Co. 

Boston    Common      Tremont   St.    at  West 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  JANUARY  31,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  1,  at  8.15  o'clock 


Mozart Eine  Kleine  Nachtmusik  (K.  No.  525) 

I.    Allegro. 
II.    Romanza:    Andante. 

III.  Menuetto:     Allegretto. 

IV.  Rondo :    Allegro. 

Prokofiefl Scythian  Suite,  Op.  20 

I.  The  adoration  of  Veles  and   Ala. 

II.  The  Enemy  God  and  the  Dance  of  the  Black  Spirits. 

III.  Night. 

IV.  The  Glorious  Departure  of  Lolli  and  the  Procession  of  the  Sun. 


Prokoneff Second  Piano  Concerto,  in  G  minor  Op.  16 

I.     Andantino;     Allegretto. 
II.     Scherbo. 

III.  Intermezzo. 

IV.  Finale. 

(First  time  in  the  United  States) 

DeFalla  ....  Three  Dances  from  "El  Sombrero  de 

Tres  Picos,"  Ballet 

a.  The  Neighbors. 

b.  Dance  of  the  Miller. 

c.  Final  Dance. 

SOLOIST 
SERGE  PROKOFIEFF 


STEINWAY  PIANO  USED 

There  will  be  an  intermission  after  Prokofieff's  Scythian  Suite 

The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  Raymond -Whitcomb 
Spring  Cruise  to  the  Mediter- 
ranean includes  a  trip  inland  to 
Carcassonne,  best  preserved  and  most 
romantic  of  all  walled  towns. 


The  Mediterranean  in  Spring 

EXPERIENCED  travelers  who  know  the  Mediterranean  come 
in  Spring  —  when  the  skies  are  bright  and  the  sun  is  warm 
and  the  fascinating  cities  on  the  African  and  European  shores 
are  at  their  best. 

Every  year  there  is  a  Raymond -Whitcomb  Mediterranean 
Cruise  in  the  Spring.  It  is  always  popular  among  discerning 
travelers  .  .  .  for  some  as  a  complete  cruise,  for  others  as  an 
entertaining  voyage  to  Europe.  This  year  it  visits  the  Riviera, 
Naples  and  Venice;  it  has  a  day  at  Algiers  and  another  at  Tunis. 
There  are  inland  trips  to  gay  Seville  and  romantic  Carcassonne; 
and  calls  at  quaint  Cattaro  and  historic  Ragusa  on  the  rugged 
Dalmatian  Coast.  Three  of  the  famous  Mediterranean  islands 
are  on  the  route — Sicily  (where  there  will  be  visits  to  Palermo 
and  Monreale,  Messina  and  Taormina) ;  Malta,  with  the  ancien 
walled  city  of  Valetta;  and  Majorca  with  sunny  Palma. 

Sailing  April  8,  on  the  S.  S.  "Carinthia."  Rates,  $725  and  up, 
including  return  passage  any  time  this  year. 

Six  weeks  from  New  York  to  New  York.  Three  weeks  from 
New  York  to  Naples,  arriving  there  for  the  lovely  Italian 
Spring.  Four  weeks  from  New  York  to  Venice,  which  is  a 
very  convenient  starting  point  for  Oberammergau  and  the 
famous  Passion  Play. 

Send  for  the  booklet— "  Mediterranean  Spring  Cruise" 


RAYMOND   &  WHITCOMB  COMPANY 

165  Tremont  Street,  Telephone  Hancock  7820      122  Newbury  Sireet,  Telephone  Kenmore  2870 

BOSTON,    MASSACHUSETTS 
Also  at  The  First  National  Bank  of  Boston,  67  Milk  Street,  Telephone  Liberty  4900 
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"Eine    Kleine    Nachtmusik"  :    Serenade    for    String    Orchestra 
(K.  525) Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

This  music  was  composed  at  Vienna,  August  10,  1787.  There  are 
four  movements : — 

I.  Allegro,  G  major,  44.  The  energetic  chief  theme  is  exposed 
at  once.  It  is  followed  by  an  episode  of  a  gentler  character.  Two 
motives  of  importance  are  introduced  later.  The  developments  and 
coda  are  short. 

II.  The  Komanze,  Andante,  C  major,  2-2,  is  in  rondo  form  with 
four  themes. 

III.  Minuet,  Allegretto,  G  major,  34.  Trio,  D  major,  "sotto 
voce." 

IV.  Hondo,  Allegro,  2-2.  In  spite  of  the  title  "Rondo,"  this 
Finale  is  not  so  strictly  in  rondo  form  as  the  foregoing  Romanze. 

"Serenade"  and  "aubade"  are  terms  that  have  been  loosely  used. 
If  one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instru- 
ments, or  voices  alone  and  instruments  alone,  given  under  the  win- 
dow of  someone  toward  daybreak,  quod  sub  alban;  yet  the  aubade  is 
often  called  serenade,  even  when  the  concert  is  in  the  morning :  wit- 
ness the  morning  "serenade"  in  Rossini's  "Barber  of  Seville."    Dur- 


JUST    ISSUED 


I.  PHILIPP 

Planned  for  half-hour  periods 

(Schmidt's  Educational  Series  No.  898) 
Price  $1.00  Net 

ENDORSEMENTS 

"One  of  the  most  important  technical  works  that  has  appeared  in 
two  decades." — Felix  Fox. 

"The  newest  possibilities  of  the  keyboard  are  included  in  the  models 
which  Mr.  I  hilipp  has  devised  in  his  ingenious  and  highly  useful  volume. 
It  hand^  Extensions,  Arpeggios,  Doub'e  Notes,  Octaves,  Chords  and 
Sca^s,  the  last  named  being  perhaps  the  most  brilliantly  conceived  of  all 
the  va^able  material." — Musical  Courier. 
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ing  the  sixteenth  and  the  seventeenth  centuries  serenades  were  ex- 
ceedingly popular  in  Germany.  They  were  composed  of  vocal  music 
or  instrumental;  sometimes  voices  and  instruments  were  united. 
The  vocal  serenades  were  usually  male  trios,  quartets,  or  quintets. 
There  were  serenades  also  of  wind  instruments,  with  music  of  the 
chase,  or  simple  fanfares.  There  were  "torchlight  serenades." 
Eousseau,  who  defines  a  serenade  as  a  concert  given  at  night,  gen- 
erally with  instruments,  insists  that  the  delightful  effect  was  due 
largely  to  the  darkness,  and  also  to  the  silence,  "which  banishes  all 
distraction."  Georges  Kastner  comments  on  this  statement,  and 
adds  that  the  celebrated  viola  player,  the  mystic  Urban,  would  never 
play  to  his  friends  unless  the  blinds  of  his  little  room  were  hermetic- 
ally closed.  Kastner  mentions  ancient  collections  of  serenades  and 
nocturnes  that  might  be  called  scholastic,  written  by  Praetorius, 
Werckmeister,  and  others,  and  he  classes  these  works  with 
quodlibets. 
In  the  eighteenth  century*  nearly  every  prince  or  rich  nobleman 

*Even  in  the  sixteenth  century,  princes  and  dukes  plumed  themselves  upon  their 
household  musicians.  The  Duchess  of  Ferrara  had  her  own  orchestra,  composed 
of  women.  What  was  the  composition  of  this  orchestra?  Were  wind  instruments  in- 
cluded? Lord  Julian,  at  the  Court  of  Urbino,  would  have  a  woman  use  only  in- 
struments of  music  that  were  suitable  to  her :  "Imagin  with,  your  selfe  what  an  un- 
sightly matter  it  were  to  see  a  woman  play  upon  a  tabour  or  drumm,  or  blowe  in  a 
flute  or  trompet,  or  anye  like  instrumente  :  and  this  bicause  the  boisterousnesse  of 
them  doeth  both  cover  and  take  away  that  sweete  mildenes  which  setteth  so  forth 
everie  deede  that  a  woman  doeth." — Sir  Thomas  Hoby's  translation  of  Castiglione's 
"II   Libro   del   Cortigiano." 
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had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park. 
In  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in 
Germany  as  Parthien,  and  they  were  seldom  published.  Then  there 
was  the  cassazione,  or  cassation,  from  the  Latin  cassatio.  This 
species  of  music  should  have  been  a  piece  that  brought  the  end  of  the 
concert,  an  overcoat-and-galoshes  piece ;  but  the  term  was  applied  to 
any  piece  suitable  for  performance  in  the  open  air  at  night.  The 
serenade,  which  in  form  is  much  like  the  cassation,  was  performed 
during  parties,  dinners,  wedding  feasts,  in  the  parlors  or  the  gardens 
of  princes  or  rich  merchants.  Haydn  and  Mozart  wrote  much  music 
of  this  nature,  but  did  not  always  distinguish  between  the  cassation 
and  the  serenade,  according  to  Michel  Brenet,  who  says  that  the 
serenade  always  opened  with  a  march,  and  that  the  movements  were 
separated  by  Minuettos.  The  number  of  movements  was  from  one 
to  ten,  and  the  instruments  were  from  four  to  six.  When  the  pieces 
were  played  in  the  open  air,  the  parts  were  not  doubled.  A  cassa- 
tion of  four  instruments  was  played  by  only  four  musicians. 

The   Serenade,  Notturno,   Cassation,   and  Divertimento   differed 
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from  the  older  Suite  in  that  all  the  movements  were  not  in  the  same 
key,  and  the  older  dance  forms — gavotte,  sarabande,  passacaglia, 
courante,  bourree,  gigue,  etc. — seldom  appeared  in  them.  "It  is 
highly  probable  that  compositions  of  this  description  were  not  in- 
tended to  be  played  continuously,  or  with  only  such  short  waits  be- 
tween the  separate  movements  as  are  customary  in  symphonies  or 
concertos ;  upon  the  whole  they  were  not  strictly  concert  music,  but 
intended  to  be  given  at  festive  gatherings.  It  is  most  likely  that  the 
several  movements  were  intended  to  be  played  separately,  with  long 
intervals  for  conversation,  feasting  or  other  amusements  between. 
Only  in  this  way  can  the  extreme  length  of  some  Serenades  be  ac- 
counted for.  We  find  no  instance  of  concert  compositions  of  such 
length  in  other  forms  in  Mozart's  and  Haydn's  day." 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on 
the  water :  "Nowhere  does  it  sound  better  in  still  weather ;  and  one 
can  there  use  all  manner  of  instruments  in  their  strength,  which  in 
a  room  would  sound  too  violent  and  deafening,  as  trumpets,  drums, 
horns,  etc.  .  .  .  The  chief  characteristic  of  the  serenade  must  be 
tenderness,  la  tendresse.  .  .  .  No  melody  is  so  small,  no  piece  so  great 
that  in  it  a  certain  chief  characteristic  should  not  prevail  and  dis- 
tinguish it  from  others ;  otherwise  it  is  nothing.    And  when  one  em- 


Some  Very  Vital  Questions  for  Families  — 


Why  should  a  home  be  run  on  an  allowance  basis  to  the  wife? 

What  items  in  home  expenditure  should  be  included  in  that  allowance? 

What  proportion  of  the  family  income  should  be  "profit"? 

How  large  an  estate  should  a  man  endeavor  to  leave?* 

What  should  constitute  that  estate?] 

If  it  is  advisable  to  provide  higher  education  for  the  children,  what's  the 
best  way  to  do  it? 

All  these  questions  are  answered  in  a  very  readable  booklet  —  "This 
Question  of  Home  Profit."  If  you  would  like  a  copy,  return  this 
ad  to  me  with  your  name  and  address. 


EARL   G.   MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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ploys  a  serenade  out  of  its  element — I  mean  effect — in  congratula- 
tions, pageants,  advancement  of  pupils  in  schools,  etc.,  he  goes 
against  the  peculiar  nature  of  the  thing.  Things  of  government  and 
military  service  are  foreign  to  it ;  for  the  night  is  attached  to  noth- 
ing with  such  intimate  friendship  as  it  is  to  love"  ("Kern  melo- 
discher  Wissenschaft,"  Hamburg,  1737,  p.  101). 

The  first  symphonies  of  Sammartini  (1705-75?)  were  written  for 
open-air  performance,  and  Mozart  wrote  his  father  in  1782  that  one 
Martin  had  obtained  permission  to  give  twelve  concerts  in  the  Au- 
garten  at  Vienna  and  four  "grand  concerts  of  night-music"  in  the 
finest  squares  of  the  town.  Volkmann  planned  his  three  serenades 
for  concert-hall  use.  Brahms  applied  the  term  "serenade"  to  his 
Op.  11  and  Op.  16,  which  were  published  in  1860,  but  Hans  Volkman 
in  his  biography  of  Robert  Volkmann  (Leipsic,  1903)  says  that  the 
latter  did  not  know  these  works  of  Brahms  when  he  composed  his 
own  serenades.  Those  of  Brahms  are  more  in  the  symphonic  man- 
ner; while  the  purpose  of  Volkmann  was  perhaps  to  write  music 
that  would  satisfy  the  dictum  of  the  talker  reported  by  Athenseus: 
"Music  softens  moroseness  of  temper;  first  dissipates  sadness,  and 
produces  affability  and  a  sort  of  gentlemen-like  joy."  Yet  Volk- 
mann's  third  Serenade  begins  in  doleful  dumps. 


---     —     Mk     -~~      '--     -~-     t* 


DISTINCTIVE  DELICACIES 

Red  Label  Sliced  Fresh  Peaches— with  the  appearance  and 
flavor  of  freshly  sliced  fruit!  These  luscious  York  State  El- 
berta  peaches  were  packed  expressly  for  us  from  the  pick  of 
the  crop.  They  are  unequalled  for  shortcake  and  can  scarcely 
be  told  from  the  fresh  fruit.  No.  t.}4  tin  45c. 

RaffettoPicklejel — a  piquant  condiment  jelly of  pure  water- 
melon juice,  prepared  with  cane  sugar,  seasoning  and  spices; 
an  excellent  accompaniment  to  cold  meats.  11  oz.  jar  35c. 

Raffetto  Marrons  in  Brandy — large,  meaty  French  chest- 
nuts in  a  rich  brandy  syrup  that  gives  them  an  unusually  fine 
flavor.  The  perfect  sauce  for  vanilla  ice  cream.  13  oz.  jar  $1.10. 


Staple  everyday  foods  and  delicacies  from  all  the  world  over 

Stores  at:  Tremont  and  Beacon  Copley  Square  Coolidge  Corn  er 

133  Brookline  Ave.  Newton  Centre  Belmont 

Special  Departm  ents  for  Telephone  and  Mail  Orders 
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Annual  Sale 


Sleepy  Hollow  Chair 
Regularly  $84 
Sale*    •  $56 


Custom-built 


FURNITURE 


at  savings  of  one  third 


America's  finest  line  of  custom-built  furniture 
.  .  .  sturdy  and  beautiful,  duplicating  the  pieces 
of  the  finest  craftsmen  of  the  famous  periods. 
You  select  from  our  models  the  pieces  you 
want  .  .  .  the  covering  you  want  .  .  .  and  the 
furniture  is  made  to  your  order.  But  instead  of 
regular  prices,  you  save  one  third  and  there  is 
no  additional  charge  for  labor  of  upholstering. 

Sale  ends  January  31 


John  H.  Pray  8C  Sons  Co. 

646  Washington  Street,  Opposite  Boylston 
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SERGE  SERGIEVIGH  PROKOFIEFF 

Mr.  Prokofieff  was  born  at  Sontsovka  in  the  Ekaterinoslav  govern- 
ment, Russia,  on  April  24,  1891.  He  received  his  first  musical  in- 
struction from  his  mother.  Later  he  studied  in  Moscow  with  Gliere 
and  S.  I.  Taneiev.  At  the  Leningrad  Conservatory,  which  he  entered 
in  1903,  he  was  taught  by  Liadov,  Wihtol,  and  Rimsky-Korsakov 
(theory  and  composition),  Mme.  Essipov  (pianoforte),  Tcherepnin 
(conducting).  Graduating  with  the  highest  honors,  he  won  in 
1911  the  Rubinstein  prize  by  his  first  pianoforte  concerto.  He 
left  Russia  in  1918,  crossing  Siberia,  stopping  in  Japan*  before 
he  arrived  at  New  York  from  the  Pacific  Coast  in  September  of 
that  year. 

He  began  to  compose  when  he  was  five  and  a  half  years  old. 
Even  then  he  dreamed  of  the  stage.  He  composed  operas:  "The 
Giant"  when  he  was  seven;  "The  Deserted  Islands"  when  he  was 
nine;  "The  Feast"  (after  Pushkin),  when  he  was  twelve.    He  orches- 

*Boris  de  Schloezer,  in  his  sketch  of  Prokofieff  ("Dictionary  of  Modern  Music 
and  Musicians,"  London  and  New  York,  1924),  says  that  Prokofieff,  having  left 
Russia   in    1918,    "was  for   some   years   in    Japan."      Years? 


FUNDAMENTALS  OF  VOICE  TRAINING 

By  D.  A.  CUPPINGER 

HOW  A  DEPENDABLE  PIANO  TECHNIC  WAS  WON 

By  HARRIETTE  BROWER 

ORNAMENTS  IN  CLASSICAL  AND  MODERN  MUSIC 

By  CLARENCE  G.  HAMILTON 

CLEARCUT  SPEECH  IN  SONG 

By  CLARA  KATHLEEN  ROGERS 

THE  AMBITIOUS  LISTENER 

By  LEO  R.  LEWIS 

MASTERPIECES  OF  MUSIC 

By  LEO  R.  LEWIS 
The  music  thai  illustrates  THE  AMBITIOUS  LISTENER 

Price,  each  volume,  60  cents 

OLIVER     DITSON      COMPANY 

179  TREMONT  STREET,  BOSTON 

Founded    1783  Established    1835  Incorporated   1889 
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trated  only  the  third.  Then  came  a  symphony  in  G  major. 
"Undina,"  an  opera  in  four  acts,  was  composed  and  scored  when  he 
was  thirteen  years  old.  In  the  first  years  at  the  Leningrad  Conserva- 
tory, he  produced  no  less  than  one  hundred  works,  including  a  sym- 
phony in  E  minor,  six  pianoforte  sonatas  (one  of  which,  F  minor, 
was  revised  and  published  in  1909  as  Op.  1)  ;  two  violin  sonatas,  and 
ninety  pianoforte  pieces.  These  compositions,  regarded  by  him  as 
immature,  have  not,  with  the  exceptions  noted,  been  published.  Tlie 
list  of  some  of  his  later  compositions  includes: 

1909.  The  opera  "Maddalena" ;  Sinfonietta,  Op.  5. 

1910.  Symphonic  poem,  "Dreams" ;  symphonic  poem,  "Poeme  d*  Automne," 
Op.  5. 

1911.  First  pianoforte  concerto,  Op.  10. 

1912.  Second  sonata  for  pianoforte ;  Toccata  for  pianoforte ;  Ballade  for 
violoncello  and  pianoforte. 

1913.  Second  pianoforte  concerto,  Op.  16   (first  version). 

1914.  Scythian  Suite  for  orchestra;  "Sarcasms"  for  pianoforte;  "The  Ugly 
Duckling,"  Fairy  Tale  for  mezzo-soprano  and  piano,  Op.  18  (after  H.  O. 
Andersen). 
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The  Mwsic  of  Modern  Spain     ... 

finds  an  honored  place  in  the  catalog  of  Victor  Recorded  Music — 
a  catalog  which  has  always  been  studious  to  preserve  "the 
world's  greatest  music"  for  all  time.     In  it  you  will  find 

La  Fete  Dieu  a  Seville    .  Uopold  s^^cS«PtthailadeIphia 

TViono  Eugene  Goossens-New  Light  Symphony 

iridLia Orchestra 

the  delightful  modern  compositions  to  which  you  are  listening  tonight. 
Here  are  two  recordings  that  will  bring  you  the  genius  of  Albeniz  at 
its  brightest  .  .  .  music  rich  in  new  harmonies,  music  that  abounds 
with  the  folksongs  of  Spain  .  .  .  played  with  consummate  skill  and 
fidelity. 

Numerous  other  recordings  of  modern  Spanish  composers  are  to  be 
found  in  the  Victor  repertory.  Enrique  Granados  is  represented  with 
two  cello  recordings  by  Pablo  Casals — the  Intermezzo  from  "Goyescas" 
and  a  "Spanish  Dance."  The  work  of  Manuel  De  Falla,  who  is  believed 
by  some  to  be  even  more  truly  Spanish  than  Albeniz,  may  be  enjoyed 
as  often  as  you  wish,  on  the  following  records: 

Cancion  Andaluza  Tito  Schipa 

Danse  Espagnole  Fritz  Kreisler 

Fire  Dance  Hollywood  Bowl  Orchestra 

Jota  Jascha  Heifetz 

Three-Cornered  Hat  Malcolm  Sargent-New  Light 

Symphony  Orchestra 

Tus  Ojillos  Negros  Marguerite  D' Alvarez 

Your  nearest  Victor  Dealer  will  be  glad  to  play  for  you  any  of  these 
delightful  recordings  on  the  Radio-Electrola. 


VICTOR  DIVISION 
RCA  .VICTOR  COMPANY,  Inc. 
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.1915.     First  version  of  the  ballet  ;'Chout." 

1916.  "The  Gambler,"  opera  in  four  acts  (based  on  a  novel  by  Dostoiev- 
sky).* 

1917.  Classical  symphony;  Sonatas  No's.  3  and  4  for  pianoforte;  violin 
concerto;  twenty  "Visions  Fugitives"  for  pianoforte;  "They  are  Seven,"  In- 
cantations for  tenor,  chorus,  and  orchestra  after  an  Akkadian  cuneiform  in- 
scription, Op.  30.  Produced  in  Paris,  May  29,  1924,  for  solo  voices,  chorus 
and  orchestra. 

1919.  Overture  on  Yiddish  themes,  for  a  small  orchestra,  Op.  34. 

1920.  Second  version  of  "Chout"  ("Story  of  a  Jester  Who  Fooled  Seven 
Other  Jesters"),  produced  by  the  Diaghilev  Ballet  Russe  at  the  Gaite  Lyrique 
Theatre,  Paris,  May  17,  1921.  Produced  in  London  in  June,  1921.  Performed 
at  the  Neighborhood  Theatre,  New  York,  as  "Buffoon,"  in  March,  1924. 

1921.  Third  pianoforte  concerto. 

1923.  Piano  sonata,  No.  5,  second  pianoforte  concerto   (second  version). 

1924.  Quintet  for  oboe,  clarinet,  violin,  viola,  and  double-bass ;  Second 
Symphony,  Op.  40,  first  performance  by  Dr.  Koussevitzky,  Paris,  May,  1925. 

1925.  Ballet  "Le  Pas  d'Acier,"  first  performance  by  Serge  de  Diaghilev, 
Paris,  1927. 

♦Libretto   by   the   composer.      A    revised   version    was    produced   for   the   first   time 
at  the  Theatre  de  la  Monnaie,   Brussels,   on  April  29,   1029. 
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COLUMBIA 

ANNOUNCES 

S  T  RAVIN  SKY'S 

Qreat  Ballet 

LE   SACRE  DU    PRINTEMPS 

Conducted  by   the  Composer 

IN  THIS  recording  by  Stravinsky  of  his  most  famous  ballet 
every  care  has  been  taken  to  present  the  work  in  the  most 
authoritative  manner  possible,  with  due  emphasis  upon  the 
extraordinary  features  which  have  brought  this  composition 
world  fame.  The  engagement  of  the  composer  himself  for  this 
Columbia  Masterworks  performance  insures  not  only  the  high- 
est authenticity  in  interpretation  but  also  enjoyment  of  Strav- 
insky's virile  qualities  as  a  conductor. 

Ask  for  Columbia  Masterworks  Set  No.  1 29 

STRAVINSKY:    Le  Sacre  du  Printemps— Ballet    Suite  fot 

Orchestra  by  Igor  Stravinsky  and  Symphony 
Orchestra.     In  10  Parts,  $10.00  with  album 
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Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.    S.    PAT.    OFF. 

Viva-tt  nal  Recording  —  The  Records  without  Scratch 

*Reg.  U.  S.  Pat  Off. 
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1926.     Overture  for  seventeen  instruments,  Op.  42,  first  performance  by  the 

i 
Conductorless  Orchestra,  Moscow,  1927.  I 

j 

1928.  Third  Symphony,  produced  for  the  first  time  by  the  Orchestre  Sym- 
phonique  de  Paris  on  May  17,  1929,  Mr.  Monteux,  conductor. 

1929.  Divertimento,  Op.  43,  for  orchestra,  in  four  movements ;  first  per- 
formance at  Paris,  December  22,  1929,  the  composer  conducting. 

Ballet,  "Le  Fils  Prodigue,"  produced  by  Serge  Diaghilev  at  the 
Theatre  Sarah  Bernhardt,  Paris,  on  May  20,  1929;  scenery  and 
costumes  designed  by  Georges  Rouault;  scenario  by  Boris  Kochno. 
The  following  review  of  the  ballet  by  Emile  Vuillermoz  was  pub- 
lished in  the  Christian  Science  Monitor  of  June  15,  1929 : 

"With  scenery  and  costumes  by  Georges  Rouault — who,  in  at- 
tempting scenic  art  for  the  first  time,  has  managed  admirably  to 
put  on  paper  the  splashes  of  color  of  his  costumes  and  produce  mov- 
ing harmonies  of  tone — the  Biblical  theme  has  been  treated  by  Bal- 
anchine  with  extraordinary  force  and  originality.  Taking  advantage 
of  this  singular  idea  of  exaggerating  the  postures  of  his  dancers, 
this  enthusiastic  tormentor  possesses  the  secret  of  effective  and 
pathetic   contortion.     Sculpturing  these   agglomerated   beings,   he 
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forms  them  into  blocks  of  astonishment,  temptation,  perfidy,  or 
treason.'1'  The  dancers  here  return  to  the  forgotten  role  of  the  an- 
cient chorus,  expressing  a  feeling  or  an  idea  in  an  architectural 
motif,  and  Serge  Lifar,  who  gives  himself  to  the  fullest  extent, 
reaches  a  really  indescribable  degree  of  emotion.  All  the  last  scene 
where  the  Prodigal  Son,  despoiled  by  his  friends,  returns  in  rags  to 
the  family  abode  and  drags  himself  to  the  feet  of  his  father,  is  one 
of  the  most  moving  things  one  can  see.  And  one  would  need  too 
much  space  to  detail  all  the  happy  touches  with  which  this  surpris- 
ing ballet  is  filled.  It  is  danced  with  astonishing  imagination  by 
Felia  Doubrowska  and  Leonora  Marra,  Nathalie  Branitska,  Leon 
Woikowsky,  Anton  Doline,  and  their  colleagues,  accustomed  to  every 
tour  de  force. 

"It  must  be  added  that  Serge  Prokofieff's  score  is  of  exceptional 
quality.  It  is  a  considerable  work  in  which,  besides  his  volubility 
and  amazing  vitality,  that  one  knows,  the  Kussian  musician  reveals 
gifts  of  emotion  and  simplicity  that  our  public  did  not  suspect. 

*The    music    critic    of    Nouvelles    Ltteraires    (Paris)     likened    these    "blocks"    to 
athletic  groups  painted  by  David,  as  in  his  picture  "Le  Serment  des  Horaces." — p.  h. 
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1EOIAM0NDUSB  ZEKE 

"I've  got  a  great  racket,  now,"  continued  the  ardent  young 
contractor.  "Every  time  I  build  a  house  I  consult  a  specialist 
from  the  Home  Service  Division  of  the  Edison  Company,  and 
following  their  suggestions  about  adequate  lighting  I'm  always 
able  to  sell  my  property  at  a  handsome  profit." 

"Well,"  responded  Beulah,  "that's  a  new  line,  but  it  listens 
well  —  I'm  yours." 

Mil 

EIIIMN  illOKH  MINIMUM! 
MMI&NY  M  BOSTON 
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There,  also,  the  intensity  of  emotion  is  in  apparent  contradiction  to 
the  means  employed  to  obtain  it.  And  it  is  this  that  proves  the 
internal  logic  of  these  bold  experiments  that  seem  sometimes  to  be 
a  defiance,  but  which,  in  the  present  performance,  have  broken  down 
all  resistance  and  provoked  an  unanimous  burst  of  enthusiasm." 

The  Paris  correspondent  of  the  London  Times  of  May  31,  1929, 
writes : 

"  'Le  Fils  Prodigue'  is  chiefly  remarkable  for  M.  Lif  ar's  and  Mme. 
Doubrowska's  dancing.  The  scenery  and  costumes  have  been  de- 
signed by  M.  Georges  Rouault.  The  muddy  colors  which  this  painter 
affects  are  entirely  unsuitable  to  stage  decoration.  A  backcloth, 
which  seems  to  have  been  painted  in  colors  mixed  with  coal-dust 
and  mud,  casts  a  gloom  which  the  most  vivid  dresses  are  powerless 
to  dispel.  The  choreography  is  in  M.  Balanchine's  familiar  manner. 
During  the  banquet  offered  to  the  prodigal  by  his  dissolute  com- 
panions, the  grouping  of  the  guests  in  green  and  white  around  M. 
Lifar  in  brilliant  blue  is  extremely  effective.  M.  Lifar,  indeed,  car- 
ries all  before  him,  from  his  eager  departure  to  his  return,  starving 
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and  in  rags;  and  his  dance  with  Mme.  Doubrowska,  in  the  part  of 
the  seductress,  is  the  outstanding  point  in  the  ballet." 

Other  ballets  produced  with  "Le  Fils  Prodigue"  that  night  were 
"Les  Facheux,"  "Prince  Igor/'  and  Stravinsky's  new  ballet  with  his 

own  scenario  "Le  Renard." 

* 
*     * 

When  Prokofieff  returned  to  Europe  after  his  first  visit  to  the 
United  States,  he  made  his  home  at  Ettal,  near  Oberammergau. 
His  wife,  a  soprano  known  professionally  as  Lina  Llubera,  accom- 
panied him  to  the  United  States  in  1925-26. 

In  1919,  Mr.  Olin  Downes  talked  with  Prokofieff  in  New  York. 
His  impressions  of  the  composer  were  published  in  the  Boston  Post 
of  January  19  of  that  year.  Prokofieff  told  how  when  he  was  eleven 
years  old  he  took  his  first  symphony  to  Taneiev. 

Tane'iev  looked  it  over  and  said:  "Pretty  well,  my  boy.  You  are 
mastering  the  form  rapidly.  Of  course,  you  have  to  develop  more 
interesting  harmony.    Most  of  this  is  tonic,  dominant  and  subdomi- 
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nant  (the  simplest  and  most  elementary  chords  In  music),  but  that 
will  come/' 

"This/'  said  Prokofieff,  "distressed  rue  greatly.  1  did  not  wish 
to  do  only  what  others  had  done.  I  could  not  endure  the  thought  of 
producing  only  what  others  had  produced.  And  so  I  started  out, 
very  earnestly,  not  to  imitate,  but  to  find  a  way  of  my  own.  It  was 
very  hard,  and  my  courage  was  severely  put  to  the  test  in  the  follow- 
ing years,  since  I  destroyed  reams  of  music,  much  of  which  sounded 
very  well,  whenever  I  realized  that  it  was  only  an  echo  of  some  one's 
else.  This  often  wounded  me  deeply.  But  I  'hung  on,'  as  you  would 
say. 

"Eleven  years  later  I  brought  a  new  score  to  Tane'i'ev,  whom  I  had 
not  been  working  with  for  some  seasons.  You  should  have  seen  his" 
face  when  he  looked  at  the  music.  'But,  my  dear  boy,  this  is  terrible. 
What  do  you  call  this?  And  why  that?'  And  so  forth.  Then  I 
said  to  him,  'Master,  please  remember  what  you  said  to  me  when  I 
brought  my  G-major  symphony.  It  was  only  tonic,  dominant  and 
subdominant.' 

"  'God  in  heaven,'  he  shouted,  'am  I  responsible  for  this?'  " 
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When  Mr.  Downes  asked  him  "who  were  the  most  important  com- 
posers in  Russia  at  that  time/'  he  answered  with  entire  simplicity 
and  honesty,  "Stravinsky,  Myself,  and  Miaskovsky.''* 

Mr.  Prokofieff,  assisted  by  Nina  Koshetz,  soprano,  gave  a  concert 
at  Town  Hall,  New  York,  on  January  6,  1930. 

Piano  pieces :  Six  Visions  Fugitives,  Op.  222 ;  March,  Rigaudon, 
Allemande,  Op.  12;  Grandmother's  Tale,  Op.  31,  No.  2;  Chose  en 
soi,  Op.  47,  Nos.  1  and  2  (first  time  in  America)  ;  Gavotte,  Op.  25; 
Gavotte,  Op.  32;  March  from  "The  Love  for  Three  Oranges";  Sug- 
gestion diabolique,  Op.  4. 

Songs:  The  Ugly  Duckling,  Op.  18  (tale  by  H.  C.  Anderser )  ; 
Sunlight  Streaming  in  the  Chamber,  Thoughts  of  Sunlight,  The 
Gray-Eyed  King,  Two  Russian  Songs — Lament,  The  Mulberry  Tree 
(first  time)  ;  Melodie  (one  of  Five  Melodies  without  Words)  ; 
Anathema  of  "Fata  Morgana"  from  "The  Love  for  Three  Oranges." 

*Nicholas  Miaskovsky,  born  at  Novogeorgievsk  (now  in  Poland),  in  April,  1881, 
studied  with  Gliere  and  Krijanovsky,  later  with  Rimsky-Korsakov  and  Liadov.  The 
son  of  a  Russian  general  of  engineers,  he  was  trained  for  a  military  career.  In 
1914  he  fought  on  the  Austrian  front.  Leaving  the  army  in  1920,  he  was  appointed 
professor  of  composition  at  the  Moscow  Conservatory.  He  has  written  ten  sym- 
phonies, four  symphoniettas,  two  symphonic  poems,  "Silence,"  (after  Poe)  and 
'Alastor"    (after    Shelley),   four   pianoforte   sonatas,    and    smaller   pieces. 
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you  would  pay  for  antique  Lowestoft.  We  offer  it 
in  various  sizes  of  plates,  sauce  dishes,  tea  cups, 
bouillon  cups  and  after-dinner  coffee  cups.  It  is 
made  to  our  exclusive  order  by  a  famous  china 
craftsman  abroad.  You  may  see  it  today  in  our 
China  Department  and  need  we  add  that  it  will  be 
a  charming  addition  to  your  home. 
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Scythian  Suite,  "Ala  and  Lolli,"  Op.  20 

Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  Russia,  April  24,  1801;  now  living) 

This  Suite  was  composed  in  1914.  The  first  performance  was  at 
the  Imperial  Maryinski  Theatre,  Petrograd  (now  Leningrad)  on 
January  20,  1916.    The  composer  conducted. 

The  first  performance  in  the  United  States  was  by  the  Chicago 
Symphony  Orchestra  at  Chicago  on  December  6,  1918.  The  first 
performance  in  Boston  was  by  the  Boston  Symphony  Orchestra,  Dr. 
Koussevitzky  conductor,  on  October  24,  1924;  there  was  a  second 
performance  on  March  2,  1928. 

The  Suite  is  scored  for  piccolo,  three  flutes,  three  oboes,  English 
horn,  three  clarinets,  bass  clarinet,  three  bassoons,  double-bassoon, 
eight  horns,  four  trumpets,  four  trombones,  bass  tuba,  kettledrums, 
bass  drum,  side  drum,  tambourine,  cymbals,  triangle,  celesta,  xylo- 
phone, bells,  two  harps,  pianoforte,  and  strings. 

The  four  movements  have  this  programme : 

I.  Invocation  to  Veles  and  Ala.  Allegro  feroce,  4-4  time.  The 
music  describes  an  invocation  to  the  sun,  worshipped  by  the  Scyth- 
ians as  their  highest  deity,  named  Veles.  This  invocation  is  fol- 
lowed by  the  sacrifice  to  the  beloved  idol,  Ala,  the  daughter  of  Veles. 
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JOSE  ITURBI 

who  appeared  with  the  Boston  Symphony  Orchestra  as  soloist  on 
December   13th  and  14th,  and  uses  and  endorses  the  Baldwin 

exclusively,  says: 

//  is  a  real  sincere  pleasure  forme  to  be 
able  to  fell  you  how  much  I  love  my 
Baldwin.  I  have  not  the  impression  of 
pulling  my  hands  on  the  keys  but  to  be 
in -direct  contact  with  the  soul  of  my 
instrument,  as  there  is  one,  and  with 
such  a  degree  of  nobility  and  marvelous- 
ness.  At  last,  a  -piano  incomparably  su- 
perior to  all  others  in  America. 

lost'  \r\tpt\,)itnilt 
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II.  The  Evil-God  and  dance  of  the  pagan  monsters.  Allegro  sos- 
tenuto,  4-4  time.  The  Evil-God  summons  the  seven  pagan  monsters 
from  their  subterranean  realms  and,  surrounded  by  them,  dances  a 
delirious  dance. 

III.  Night.  Andantino,  4-4  time.  The  Evil-God  comes  to  Ala  in 
the  darkness.  Great  harm  befalls  her.  The  moon  rays  fall  upon 
Ala,  and  the  moon-maidens  descend  to  bring  her  consolation. 

IV.  Lolli's  pursuit  of  the  Evil-God  and  the  sunrise.  Tempestuoso, 
4-4  time.  Lolli,  a  Scythian  hero,  went  forth  to  save  Ala.  He  fights 
the  Evil-God.  In  the  uneven  battle  with  the  latter,  Lolli  would  have 
perished,  but  the  sun-god  rises  with  the  passing  of  night  and  smites 
the  evil  deity.  With  the  description  of  the  sunrise  the  Suite  comes 
to  an  end. 


Scythia  is  a  name  that  has  been  applied  to  different  countries 
at  different  times.  The  Scythia  described  by  Herodotus  comprised 
the  southeastern  parts  of  Europe  between  the  Carpathian  Mountains 
and  the  Elver  Tanais  (now  Don).    Herodotus  gives  a  graphic  and 


ijuru)itchBros: 


Twenty  Newbury  Street, 
Boston 


"F<ishions=l930" 


— Pointing  south  or  taking  your  seasons  as  you  find 

them — with  each  costume  of  our  necw  collection  'will 
go  the  assurance  of  fashion  rightness  and  satisfaction 
— gowns,  coats,  suits,  wraps,  sportswear,  millinery. 


GRACE  HORNE'S    GALLERIES 

PORTRAITS  by  MARTHA  CROCKER 

PAINTINGS  BY  ARTHUR   GIBBES  BURTON 

Watercolour  sketches  of  Yemonite  Jews  by  Aron  Gelman 
Sculpture  Modern  Prints 

446  STUART  STREET  AT  DARTMOUTH 
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VARIATIONS 

on  a  theme  * 


•  •  • 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  —  these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *'**** 


fAELH.  SKINNER, 

^^  INCORPORATED 

300    BOYLSTON    at  ARLINGTON 
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singularly  interesting  account  of  these  wild,  barbaric  nomads  in  the 
fourth  book  of  his  history.  We  are  interested  here  only  with  what 
he  has  to  say  about  their  religion : 

"They  propitiate  the  following  gods  only:  Vesta,  most  of  all; 
then  Jupiter,  deeming  the  Earth  to  be  the  wife  of  Jupiter;  after 
these,  Apollo,  and  Venus  Urania,  and  Hercules  and  Mars.  All  the 
Scythians  acknowledge  these,  but  those  who  are  called  Royal 
Scythians  sacrifice  also  to  Neptune.  Vesta  in  the  Scythian  language 
is  named  Tabiti;  Jupiter  is,  in  my  opinion,  very  rightly  called 
Papaeus;  the  Earth,  Apia;  Apollo,  Oetosyrus;  Venus  Urania, 
Artimposa ;  and  Neptune,  Thamimasadas.  They  are  not  accustomed 
to  erect  images,  altars,  and  temples,  except  to  Mars;  to  him  they 
are  accustomed."  Then  follows  a  minute  description  of  the  manner 
in  which  they  sacrificed  cattle  and  enemies  taken  prisoners,  the  latter 
to  Mars.  "Swine  they  never  use,  nor  suffer  them  to  be  reared  in 
their  country." 


«    • 


These  compositions  by  Prokofieff  have  been  performed  by  the 
Boston  Symphony  Orchestra  in  Boston : 


The  Qreat  French  Master    SAINT-SAENS 

has  made  magnificent  piano  transcriptions  of  TWELVE   of   the  O       "D  A  f^T-I 

finest  selections  from  the  compositions  of  ...  J  ♦     O*     DrVv/IT 

BACH'S  PIANO  WORKS  edited  by  Faure,  Philipp,  Roger-Ducasse,  etc. 


Gabriel  Faure  and  J.  Bonnet  have  collaborated  in  presenting  a  beautiful  Edition  of 

b^1nc^SrlIJe  durand  edition 

ELKAN-VOGEL  CO.,  Inc. 

1716  Sansom  Street  Philadelphia,  Pa. 

Sole  Distributors  for  the  United  States  of 
Durand  Editions  and  ha  Sirene  tAusicale. 


DOLL    &    RICHARDS 

PAINTINGS  OF  SHIPS  AND  THE  SEA 

BY  FRANK  VINING   SMITH 

WATER  COLORS  BY  BESSY  E.  CREIGHTON 


138    NEWBURY    STREET  BOSTON,    MASS 
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T.      D.      WHITNEY      COMPANY 

New  Old  Bleach  Pastel 
Table  Damask  Sets 

With  justifiable  pride  we  present  new 
patterns  from  the  famous  Irish  house  of 
Old  Bleach. 

"September"  features  a  blackberry  pat- 
tern hand  painted  in  natural  colors,  winding 
its  way  along  the  cloth  — the  purple  of  the 
fruit  vying  with  the  autumn  leaves. 

"Portia"  is  a  graceful,  stately  creation  of 
conventional  tendency  brought  out  in  a  cen- 
ter panel.  "San  Marco"  is  incomparable  with 
its  panels  simulating  a  museum  piece  of 
Venise  lace  with  Renaissance  motifs  featur- 
ing antique  musical  instruments.  "Seville" 
shows  a  modern  treatment  of  a  scroll  taken 
from  a  Spanish  Grille. 

See  these  lovely  dinner  services  with  their 
generous  oblong  napkins — touch  this  gleam- 
ing, lustrous  linen  damask.  You  will  insist 
on  having  these  modern  marvels  of  soft 
pastel  coloring  in  your  home. 

$50.00,  and  up — the  set 

T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 
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The  annual  expenses  of  the  Boston  Symphony  Orch 
by  the  generosity  of  the  public  in  subscribing  funds  to 
for  the  season  1929-30  follows: 


ce 
le 


Abbott,  Gordon 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Dr.  and  Mrs.  John  L. 
Anderson,  Mrs.  C.  S. 
Anthony,  Miss  Margaret 
Appleton,  Miss  Mary 
Atherton,  Percy  L. 

Babcock,  Mrs.  D.  M. 
Bacon,  Mr.  and  Mrs.  Charles  E 
Bacon,  William 
Baker,  G.  B. 
Bancroft,  Mrs.  Hugh 
Barlow,  R.  S. 
Barnard,  Mrs.  William  L. 
Barnard,  William  L. 
Barnet,  Mr.  and  Mrs.  S. 
Barrett,  Mrs.  William  E 
Bartlett,  Mrs.  Matthew 
Bartlett,  Mrs.  Nelson  S. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 

Providence,  R.  I. 
Beebe,  Miss  Sylenda 


Sr. 


Cabot,  Frederick  P. 

Cabot,  Mr.  and  Mrs.  Henry  B 

Carter,  Mrs.  Albert  P. 

Carter,  Mrs.  J.  W. 

Carter,  Miss  Nina 

Case,  Miss  Louise  W. 

Champlin,  Mrs.  George  P. 

Chapin,  Horace  D. 

Chard,  Mrs.  Walter  G. 

Clark,  Mrs.  Myron  H. 

Cochran,  Mrs.  Edwin  Paul 
New  Haven,  Conn. 

Codman,  Miss  C.  A. 

Codman,  Mrs.  Russell  S. 

Colt,  Mr.  and  Mrs.  James  D. 

Conant,  Mrs.  William  C. 

Converse,  Miss  Luna  B. 
Woodstock,  Vt. 

Coolidge,  Mrs.  Algernon 

Coolidge,  Miss  Elsie  W. 

Coolidge,  Mrs.  J.  G. 

Coolidge,  Julian  L. 

Coonley,  Mr.  and  Mrs.  Howard 

Crehore,  Miss  Lucy  C. 

Cross,Mr.  andMrs.  GrosvenorM. 

Cummings,  Charles  K. 

Cummings,  Miss  Margaret 
Bell,  Mrs.  Jaffrey  de  Hauteville  Curtis,  Charles  P. 
Bemis,  Mr.  and  Mrs.  A.  Farwell  Curtis,  Miss  Harriot  S. 
Bemis,  Frank  B.  Curtis,  Mrs.  Louis 

Bird,  Mrs.  Frances  A.  M.  Cushing,  Miss  Sarah  P. 

Blake,  Mrs.  Arthur  W.  Cushing,  Mrs.  W.  E. 

Bliss,  Henry  W.  Cutler,  Miss  Elisabeth  A. 

Boyden,  Charles  In  Memory  of  C.  S.  D. 

Bradlee,  Mr.  and  Mrs.Thomas  S. 
Bradley,     Mr.     and    Mrs.     J.  Dabney,  Mr. andMrs.  George B. 

Gardner  Daniels,  Miss  Mabel  W. 

Brandegee,  Mrs.  E.  D.  Davenport,   Mr.   and   Mrs. 

Bray,  Robert  C.  George  H. 

Brewer,  F.  R.  Day,  Mrs.  Frank  A. 

Brewer,  Robert  Dean,  Paul  Dudley 

Briggs,  Miss  Helen  S.  Derr,  Thomas  S. 

Brigham,  Mrs.  D.  S.  Dexter,  Miss  Rose  L. 

Brook,  Harry  C,  Hartford,Conn.  Donald,  Mrs.  Malcolm 


Emery,  Mr.  and  Mrs. 

Frederick  L. 
Endicott,  S.  C. 


Jomj 


■K' 


(K 
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Bullard,  Miss  Ellen  T. 
BuUard,  Mrs.  W.  N. 
Newport,  R.  I. 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  I.  Tucker 
Cabot,  Miss  Amy  W. 
Cabot,  Mrs.  Arthur  T. 


Duff,  John 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ely,  Miss  Elizabeth  B. 


Farlow,  Dr.  and  Mrs 
Farnsworth,  William 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fitch,  Miss  Carrie  T. 
Foote,  Arthur 
Foote,  George  L. 
Forbes,  Edward  W. 
French,  Miss  Katharine 
Frost,  Mr.  and  Mrs.  Don* 

McKay 
Frothingham,  Dr.  and  Mri|sc 

Langdon 
Frothingham,  Mrs.  Louis  i 

Gay,  E.  Howard  llit 

Gilchrist,  Miss  Olive  B. 

Gilmore,  Mrs.  G.  L. 

Ginn,  Mrs.  Edwin 

Gray,  Mrs.  John  Chipman  flu 

Gray,  Morris 

Greene,  Edwin  Farnham 

Greene,  Mrs.  Kathleen  T. 

Greenslet,  Ferris 

Grover,  Mrs.  Frances  L. 

Grozier,  Mrs.  E.  A. 

Hall,  Gordon  Rexford 
Hall,  Mrs.  H.  S. 
Hallowell,  Mr.  and  N.  Mrs 

Penrose 
Harmon,  Miss  Lilian 
Hartwell,  Miss  Mary  A. 
Harvey,  Mrs.  Elbert  A. 
Harwood,  Mrs.  John  H. 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  Geci 
Hayden,  Mrs.  Harold  B. 
Hayden,  Sherman  S. 
Herman,  Mrs.  Joseph  M 
Hicks,  Mrs.  John  Jay 
Higginson,  Charles 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L. 
Hill,  Arthur  D. 
Hill,  Mrs.  John  F. 
Holmes,  Alice  Marion 
Holmes,  Mr.  and  Mrs.  E 
Holmes,  Miss 


J 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  the 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  the 
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eed  its  income.  These  concerts  are  made  possible  only 
*  operating  deficit.  A  list  of  those  who  have  subscribed 


is,  Miss  Katharine  A. 
is,  Mrs.  A.  L. 
ower,  Henry 
.ower,  Mrs.  Henry 
ton,  Miss  Elizabeth  G. 
•,  Mrs.  H.  M. 
Henry  S. 
Mrs.  Henry  S. 
Mrs.  J.  Murray 
M.  A.  DeWolfe 
:well,  Mrs.  Henry  S. 
Mr.  and  Mrs.  Albert  W 

Miss  Ella  F. 

Dr.  Edwin  E. 

>n,  Miss  Annie  H. 

)n,  Dr.  Henry 

Dn,  Mrs.  James,  Sr. 

3n,  Miss  Margaret 

son,  Mrs.  J.  B.,  Jr. 

s,  Miss  H.  L. 

on,  Arthur  S. 

on,  Mrs.  E.  J. 

on,  Miss  Edith  Morse 

on,  Mrs.  Otis  S. 

nburgh,  Mr.  and  Mrs. 

Ubert  W. 

nburgh,  Mrs.  Donald 

man,  M.  B. 

;r,  Mrs.  L.  M. 

,  Mrs.  Edward  L. 

ick,  I.  S, 

,  Mrs.  Henry  P. 

,  The  Misses 

redge,  Edward  H. 


Lyman,  Arthur 

Lyman,  Herbert 

Lyon,  Mrs.  George  Armstrong 

Machin,  Joseph 
Mason,  Miss  Fanny  P. 
Merrill,  Mr.  and  Mrs.  C.  H.  S. 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 
•  Moors,  Mr.  and  Mrs.  Arthur  W 
Morey,  Mrs.  Edwin 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Motley,  Mrs.  E.  Preble 
Mower,  Penfield 
Mumford,  Mrs.  George  S. 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKibbin,  Miss  Emily  W. 

Nash,  F.  H. 
Nichols,  Mrs.  Henry  G. 
Nickerson,  William  E. 
Nourse,  Miss  Annie  Endicott 

Osgood,  Miss  Emily  L. 


b,  Miss  Aimee 

:,  Chester  T. 

j,  Miss  Margaret  Ruthven 

;hlin,  Henry  A. 

Mr.  and  Mrs.  George  C. 

nd,  Mrs.  Lester 

an,  J.  Howard 

is,  Mrs.  George 

is,  Mr.  and  Mrs.  Leo  Rich 

Le,  Mrs.  David  M. 

gfellow,  Estate  Alice  M. 

1,  Mrs.  W.  H. 

ng,  Miss  Marjorie  C. 

tirop,  Mrs.  Thornton  K. 

hrop,  Mrs.  W.  S.  H. 

e,  Stephen  B 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2d. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  W.  Rodman 
Perera,  G.  L. 
Pickman,  Dudley  L. 
Pickman,  Edward  M. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  R. 
Pratt,  Mrs.  Walter  M. 

Prendergast,  Miss  Julia  C. 

Putnam,  Mrs.  James  J. 

Putnam,  Miss  Louisa  H. 

Putnam,  Miss  Marian  C. 

Rackliffe,  Mrs.  John  B. 

Rand,  Mr.  and  Mrs.  E.  K. 

Ranney,  Miss  Helen  M. 

Rantoul,  The  Misses 

Rantoul,  Mrs.  Neal 

Ratshesky,  Mr.  and  Mrs.  A.  C 


Remick,  Mrs.  Frank  W. 
Richardson,  Nicholas 
Richardson,  W.  K. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Mr.  and  Mrs.  Henry  M. 
Rogers,  Mr.  and  Mrs.  Howard  L 
Rothwell,  Bernard  J. 
Russell,   Mr.   and  Mrs.   H.   B 


Sachs,  Prof.  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Mrs.  Francis  B. 

Sears,  Mr.  and  Mrs.  Henry  F. 

Sears,  Richard  D. 

Sigourney,  Miss  Edith 

Silsbee,  Mrs.  George  S. 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  William  H. 

Slocum,  Mrs.  Winfield  S. 

Smith,  Mr.  and  Mrs.  F.  Morton 

Smith,  Mrs.  S.  Abbot 

Sonnabend,  A.  M. 

Spalding,  Mr.  and  Mrs.  Walter  R 

Spaulding,  Miss  Emma  F. 

Sprague,  Mrs.  Charles 

Stackpole,  Mrs.  Frederick  D. 

Stackpole,   Mr.    and   Mrs. 
Pierpont  L. 

Staniford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steinert,  Mr.  and  Mrs.  Alexander 

Stevens,  Moses  T. 

Stevenson,  Mrs.  Robert  H.  Jr. 

Stone,  Mrs.  Galen  L. 

Streeter,  Mrs.  E.  C. 

Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 


Taft,  Edward  A. 
Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Taussig,  F.  W. 
Thomas,  Mrs.  Giles  W. 
Thorndike,  Albert 
Thoron,  Mr.  and  Mrs.  Ward 

(Continued  on  following  page) 


>  believe  it  important  in  the  life  of  Boston  and  are  willing  to 


»tra. 
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Thorp,  Miss  Alice  A. 

Thorp,  J.  G. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Eliot 
Wallace,  Charles  F. 
Ware,  Henry 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weeks,  Mr.  and  Mrs.  Robert  S. 


Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G. 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Woolley,  Mrs.  Edith  Christiana 
Wrenn,  Philip  W. 


Ames,  Mrs.  Hobart 


Best,  Mrs.  Edward  H. 

Blake,  Miss  M.  L. 

Brown,  Miss  Edith  B. 

Bruzza,  Leo,  Brooklyn,  N.  Y. 

Buff,  Miss  A.  E. 

Burgess,  Mrs.  George  Sargent 

Coffin,  Winthrop 

Davis,  Mrs.  Charles  H. 

Forbes,  Mrs.  Ralph  E. 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G. 
Gibson,  Mrs.  Kirkland  H. 
Gilbert,  Miss  Helen  C. 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 

Haughton,  Miss  Alison 

Koshland,  Mr.  and  Mrs.  Abraham 
Koshland,  Mr.  and  Mrs.  Jesse 


New  Subscribers  to  January  17,  1930 

Lasell,  Miss  Elizabeth 

Littell,  Miss  Lucy 

Lucas,  Mrs.  William  Henry 


Moseley,  Mrs.  Frederick  S. 
McMichael,  Mrs.  L.  G. 

Peabody,  Mrs.  Endicott 
Potter,  Mrs.  Murray  A. 

Richards,  Mrs.  J.  L. 
Rosenau,  Dr.  M.  J. 
Rubenstein,  Philip 

Schneider,  Miss  Elizabeth 
Smith,  Louis  C. 

Tappan,  Miss  Mary  A. 
Thomas,  Mrs.  W.  B. 

Wadsworth,  Mrs.  Alexander  F. 
Ware,  Miss  Mary  Lee 
Waring,  Mrs.  Guy 
Wheelwright,  A.  W. 


New  Subscribers 


Adams,  Miss  Clara  A. 
Alford,  Miss  Martha  A. 
Ames,  Mrs.  William  >H. 

Bartol,  Miss  Dorothy 
Bartol,  Mrs.  John  W. 
Beal,  Miss  Ida  G. 
Buckingham,  Miss  Mary  H. 

Coale,  Mrs.  George  O.  G. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Mary 
Curtiss,   Mr.   and  Mrs. 

Frederic  H. 
Cutter,  Mr.  and  Mrs.  R.  Ammi 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Day,  Mrs.  Henry  B. 
Duncan,  Mrs. 

Forbes,  Allyn  B. 

Gardner,  Roy  R. 
Goodwin,  Miss  Frances 
Greene,  Mrs.  E.  Farnham 


to  January  24,  1930 

Hamlin,  Miss  Jenny  L. 
Harris,  Miss  Frances  K. 
Heilman,  William  C. 
Holbrook,  Miss  Mary  S. 

Jones,  Miss  Margaret  H. 

Manning,  Mr.  and  Mrs.  Earl  G. 

Neilson,  Mrs.  W.  LaCoste 
Nutter,  George  R. 

Pfaelzer,  Mrs.  Franklin  T. 

Roberts,  Mrs.  Coolidge  S. 

Sortwell,  Mrs.  Alvin  F. 
Stackpole,  Miss  Alice 
Stone,  Miss  Katharine  H. 
Sturgis,  John  H. 

Thurber,  Miss  Elizabeth 

Vaillant,  Mrs.  George  W. 
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1922.     March  3,  Song  Without  Words  (Nina  Koshetz,  singer;  Mr. 
Monteux,  conductor). 

1924.  October  24,  Scythian  Suite  (Dr.  Koussevitzky,  conductor). 

1925.  April   24,   Violin   Concerto    (Eichard   Burgin,   violinist). 
(First  performance  in  the  United  States.) 

1926.  January  29,  Third  piano  concerto  (Mr.  Prokofieff,  pianist). 


Subscribers  to  Endowment  Fund  for  the  season  1 929-30 
Bancroft,  Mrs.  Hugh  Fay,  A.  D.  Harding,  Emor  H. 


Subscriptions  to  date  for  season  of   1929-30          ....  $75,402.67 

Endowment  Fund         305,408.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey 5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses  1 0,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


"THE  HOSPITAL  WITHOUT  WALLS" 


Five  Pacts 

(1)  The  Community  Health  Association  is  the  oldest 
and  one  of  the  largest  district  nursing  organi- 
zations  in   the   world. 

(2)  Its  work  includes  bedside  nursing,  mothers'  classes, 
pre-natal  and  post-natal  care,  mental  hygiene,  social 
hygiene,  and  nutrition  service. 

(3)  41,156  patients  received  such  care  last  year. 

_,     ,        _  (4)     Its  staff  of  150  graduate  nurses  made  337,536  visits 

Checks  or  Bequests  j.^  j_  al- 

should  be  drawn  to  d°  thlS' 

in  favor  of 

RICHARD  C.  PAINE    (5)     It  functions  to  safeguard  the  health  of  the  family  — 
Treasurer  the  hearthstone  of  the  nation. 


Community    Health  Association 

502  PARK  SQUARE  BUILDING 

Instructive  District  Nursing  Association 
Baby  Hygiene  Association 
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April  23,  "Sept,  ils  sont  sept/'  Incantation  for  tenor  (Charles  Strat- 
ton),  chorus  (rehearsed  by  Malcolm  Lang),  and  orchestra.  Two 
performances  in  the  concert.  October  8,  Suite  from  the  ballet 
"Chout."  November  12,  Suite  from  the  opera  "The  Love  for  Three 
Oranges." 

1927.  January  28,  Classical  Symphony.  March  4,  "Sept,  ils  sont 
sept,"  (Mr.  Stratton,  tenor;  Cecilia  chorus).  April  1,  Classical 
Symphony.    October  21,  Suite  from  the  ballet,  "Le  Pas  d'Acier." 

1928.  March  2,  Scythian  Suite.  October  26,  Classical  Symphony. 
December  14,  Violin  Concerto    (Lea  Luboschutz,  violinist). 


Concerto  No.  2,  G  minor,,  for  Pianoforte  and  Orchestra 

Serge  Sergievich  Prokofieff 

(Born  at  Sontsovka,  Russia,  April  24,  1891 ;  now  living) 

This  concerto,  composed  in  the  spring  of  1913,  was  played  in 
August  of  that  year  by  Mr.  Prokofieff  at  one  of  the  famous  concerts 
at  Pavlovsk  near  Leningrad.    There  were  several  performances  after 
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that,  with  the  composer  pianist  at  the  symphony  concerts  at  Len- 
ingrad ;  there  was  also  one  in  1915  at  an  Augusteo  concert  in  Rome, 
directed  by  Mr.  Molinari. 

The  manuscript  score  was  left  in  Leningrad  when  Prokofieff  came 
to  the  United  States  in  1918,  and  was  lost  with  the  orchestral  parts 
with  other  manuscripts  when  his  apartment  was  confiscated  by  the 
decree  of  the  Soviet  Government.  Sketches  of  the  piano  part  were 
saved.  They  were  taken  away  by  the  composer's  mother  in  1921. 
From  these  sketches,  Mr.  Prokofieff  in  1923  remade  the  concerto  as 
it  now  stands. 

The  new  version  differs  greatly  from  the  original.  While  the  com- 
poser endeavored  to  leave  intact  the  thematic  material  and  the  form 
of  the  original  version,  he  at  the  same  time  wished  to  avail  himself 
of  the  technical  resources  acquired  by  him  during  the  ten  years  that 
stood  between  the  two  versions. 

This  information  and  the  notes  that  follow  are  taken  from  the 
programme  book  of  the  Koussevitzky  concert  in  Paris  when  the  con- 
certo was  performed  for  the  first  time  in  that  city  on  May  8,  1924. 

I.  Andantino — Allegretto — Andantino.  The  movement  begins 
with  the  announcement  of  the  first  theme,  to  which  is  opposed  a 
second  episode  of  a  faster  pace  in  A  minor.  The  piano  enters  solo 
in  a  technically  complicated  cadenza,  with  a  repetition  of  the  first 
episode  in  the  first  part. 

II.  Scherzo.  This  Scherzo  is  in  the  nature  of  a  moto  perpetuo 
in  sixteenth  notes  by  the  two  hands  in  the  interval  of  an  octave, 
while  the  orchestral  accompaniment  furnishes  a  background. 
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III.  Intermezzo.  This  movement,  moderato,  is  conceived  in  a 
strictly  classical  form. 

IV.  Finale.  After  measures  in  quick  movement,  the  first  subject 
is  given  to  the  piano.  The  second  is  of  a  calmer,  more  cantabile 
nature — piano  solo  at  first — followed  by  several  canons  for  piano 
and  orchestra.  Later  the  two  themes  are  joined,  the  piano  playing 
one,  the  orchestra  the  other.  There  is  a  short  coda  based  chiefly 
upon  the  first  subject. 


PKOKOFIEFF  IN  THE  U.   S.   S.  K. 

(Victor  Belaiev  writing  from  Moscow   on  February  28,   1927,   to 
the  Christian  Science  Monitor  of  April  9th  of  that  year). 

Nearly  nine  years  ago  (in  May,  1918),  Sergei  Prokofieff  left  his 
native  land  in  order  to  begin  his  wanderjahre  in  two  continents 
of  the  old  and  new  worlds.  During  this  period  he  has  finished 
and  revised  several  of  his  earlier  works,  such  as  the  ballet  "Chout" 
and  the  Second  Piano  Concerto,  the  first  score  of  which  was 
destroyed  in  Leningrad  in  the  course  of  the  revolution.  He  has 
also  written  a  series  of  new  compositions,  beginning  with  the 
opera  "The  Love  for  Three  Oranges"  (1919)  and  ending  with  the 
opera  "The  Angel  of  Fire,"  the  orchestration  of  which  is  now 
being  completed. 

The  first  years  of  Prokofieff's  absence  coincided  with  the  com- 
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plete  isolation  of  the  U.  S.  S.  R.  from  the  rest  of  the  world.  All 
through  this  time  the  composer's  native  land  received  only  casual 
news  of  his  concert  undertakings  and  his  activities  in  the  field  of 
composition.  But  when,  in  the  course  of  the  last  five  years,  intellec- 
tual intercourse  with  the  "outside"  world  again  became  possible, 
the  first  thing  that  interested  Russian  musicians  was  the  fate  of 
Prokofieff,  as  the  hope  of  the  young  Russian  school.  During  this 
time  nearly  all  the  prominent  works  written  by  him  whilst  he 
was  abroad  were  performed  in  Moscow  and  Leningrad.  These 
included  "The  Love  for  Three  Oranges"  (Leningrad),  the  Third 
Piano  Concerto,  the  "Overture  on  Yiddish  Themes,"  the  Fifth  Piano 
Sonata  and  the  suite  from  the  ballet  "Chout." 

The  disconcerting  sweep  of  Prokofieff's  work  during  this  period 
and  the  unusually  powerful  effect  of  his  exceptionally  robust  and 
gripping  music  aroused  in  the  new  Russian  public  an  extraordinary 
interest  in  the  composer,  who  had  a  triumphal  reception  on  his 
return  to  the  U.  S.  S.  R.  this  year.  It  was  long  since  the  concert 
halls  of  Moscow  and  Leningrad  had  witnessed  such  enthusiasm  as 
that  with  which  he  was  welcomed.  This  new  Russian  public  proved 
its  high  degree  of  artistic  maturity  and  its  ability  to  appreciate 
profoundly  and  ardently  all  that  is  really  valuable  in  the  musical 
art  of  the  present  day. 

The  honor  of  inviting  Prokofieff  to  the  U.  S.  S.  R.  belongs  to 
the  Moscow  Conductorless  Orchestra,  a  body  which  has  displayed 
exceptional  devotion  to  his  work  by  performing  at  its  concerts 
the  "Scythian  Suite,"  the  Violin  and  the  First  and  Third  Piano 
Concertos,  and  other  pieces.  Furthermore  it  has  given  particularly 
brilliant  renderings  of  programs  dedicated  to  Prokofieff's  composi- 


Upholsterin 

You  can  save  money  with  us,  yet 
we  use  only  the  best  of  materials 
and  all  work  is   done  by  experts 

Established  25  Years 
Best  of  References 

H.  OSCAR  &  CO. 

Upholsterer  and  Interior  Decorator 
124  Harvard  St.,  Brookline 

Tel.  Aspinwall  8264.  Branch  78  Trapelo  Rd.,  Belmont 


1142 


T 


OWN 
AXI 


TOWN 
AXI 


LOWEST  RATE  OF  FARE   IN   BOSTON 


AT 

AFTER  ALL  CONCERTS 


Notify  the  usher  or  taxi  agent  at  entrance 


LOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 


l(k?   ^r 


LOWEST  RATE  OF  FARE    IN   BOSTON 


T 


OWN 
AXI 


T. 


OWN 
AXI 


1143 


tions,  at  which  the  composer  himself  assisted,  playing  his  Second 
and  Third  Piano  Concertos. 

At  three  concerts  of  the  Conductorless  Orchestra  (the  second 
was  a  repetition  of  the  first)  remarkable  performances  were  given 
of  the  suites  from  "Chout"  and  the  "Three  Oranges"  (the  latter 
for  the  first  time),  the  Overture  for  seventeen  instruments,  Op.  42, 
written  for  the  ceremonial  opening  of  the  new  iEolian  Hall,  New 
York  (for  the  first  time  in  Moscow),  and  the  Second  (also  for  the 
first  time  in  Moscow)  and  Third  Piano  Concertos.  Each  appear- 
ance of  Prokofieff  on  the  platform  was  greeted  by  orchestral  fan- 
fares and  by  thunderous  and  long-continued  applause  from  the 
audience,  who  rose  to  their  feet. 

In  addition  to  appearing  at  three  concerts,  he  gave  four  recitals 
in  Moscow,  arranged  by  the  Conductorless  Orchestra,  and  also  took 
part  in  two  concerts  of  the  Moscow  Association  for  Contemporary 
Music.  One  of  these  was  an  invitation  concert  in  honor  of  Proko- 
fieff for  Moscow  musicians,  and  the  other  a  symphony  concert,  which 
took  place  in  the  hall  of  the  Trade  Unions  House,  one  of  the  best 
in  the  U.  S.  S.  E.  and  formerly  the  hall  of  the  Nobles'  Club.  At 
this  concert  Konstantin  Saradzhev  (the  first  performer  of  Proko- 
fieff 's  works  in  Moscow)  conducted  the  early  Symphonic  Tableau, 
"Dreams,"  Op.  6 — the  composition  with  which  Prokofieff  made  his 
debut  in  Moscow  as  a  writer  for  the  orchestra — the  Suite  from  the 
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"Three  Oranges/'  the  "Classical"  Symphony,  and  the  Third  Piano 
Concerto,  with  the  composer  as  soloist. 

It  should  be  pointed  out  that  in  1916-1917 — before  there  was 
any  talk  of  a  "return  to  the  classical,"  nowadays  a  very  popular 
notion,  and  when  Stravinsky  had  not  thought  of  adopting  his 
archaic  style — Prokofieff  had  already  written  his  remarkable 
"Classical"  Symphony. 

In  Leningrad  Prokofieff  took  part  in  four  concerts  given  by  the 
Leningrad  State  Philharmonic.  Two  of  these  were  symphony  con- 
certs (conducted  by  Vladimir  Dranishnikov  and  Nikolai  Malko 
respectively)  and  the  others  were  recitals,  with  the  same  programs 
as  in  Moscow — the  Second,  Third,  Fourth,  and  Fifth  Sonatas  and 
a  number  of  smaller  piano  pieces.  At  the  time  of  writing  these 
lines  Prokofieff  has  still  a  number  of  engagements  to  fulfil.  They 
comprise  one  appearance  in  Moscow  (the  chamber  concert  of  the 
Association  for  Contemporary  Music,  at  which  Prokofieff's  new 
Quintet,  Op.  39,  will  be  performed  for  the  first  time)  ;  two  con- 
certs in  each  of  the  principal  cities  of  the  Ukraine — Kharkov, 
Odessa,  and  Kiev,  and  probably  a  farewell  appearance  in  Moscow 
with  the  Conductorless  Orchestra,  on  March  20,  before  this  article 
is  published. 

Thus,  during  his  stay  in  the  U.  S.  S.  K.  (from  January  24  to 
March  20)  Prokofieff  will  have  come  before  the  public  21  times, 
in  addition  to  playing  to  the  students  of  the  Leningrad  and  Moscow 
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Conservatoires.  This  figure  is  quite  exceptional,  in  view  of  the 
distances  separating  the  five  cities  which  he  is  visiting — distances 
in  some  cases  greater  than  those  between  the  capitals  of  some  of 
the  countries  of  Europe.  Of  these  concerts  14  have  already  been 
given  to  overflowing  audiences,  and  no  doubt  the  remaining  en- 
gagements will  be  equally  successful. 

As  to  the  value  of  Prokofieff's  work,  there  is  no  doubt  that  the 
true  estimate  must  be  left  to  the  future.  As  an  adherent  of  the 
current  musical  ideas,  in  which  his  work  plays  so  significant  a 
part,  one  can  only  experience  gratification  that  the  time  for  the 
acceptance  of  those  ideas  by  the  public  has  begun. 
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A  few  words  concerning  Prokofieff  as  a  performer  of  his  own 
compositions.  His  pianistic  gifts  are  unusually  great;  there  was 
reason  for  his  being  recognized  in  America  primarily  as  a  pianist 
and  only  later  on  as  a  composer.  Though  possessed  of  all  these 
exceptional  attainments,  Prokofieff  uses  them  within  the  rigid  limits 
of  artistic  simplicity,  which  precludes  the  possibility  of  any  affecta- 
tion, any  calculating  of  effect  whereby  an  elevated  style  of  pianism 
is  "sullied."  In  any  case  I  have  never  heard  a  pianist  who  plays 
Prokofieff's  productions  more  simply  and  at  the  same  time  more 
powerfully  than  the  composer  himself. 


Three  Dances  taken  from  the  Ballet  "The  Three-cornered  Hat" 
("El  Sombrero  de  Tres  Picos")    ....    Manuel  de  Falla 

(Born  at  Cadiz,  November  23,  1877;  now  living  at  Grenada) 

I.     The  Neighbors.    II.    The  Miller's  Dance.    III.    Final  Dance. 

The  score  calls  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  side  drum,  bass  drum,  cymbals,  triangle, 
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xylophone,  tam-tam  castanets,  celesta,  harp,  piano,  and  the  usual 
strings. 

"When  the  Kussian  Ballet  visited  Spain,  Serge  de  Diaghilev  was 
so  much  interested  in  the  work  of  de  Falla  that  he  commissioned 
him  to  write  a  ballet  on  the  subject  of  Alarcon's  novel,  'El  Sombrero 
de  Tres  Picos.'  "* 

This  ballet  "The  Three-cornered  Hat"  was  performed  for  the  first 
time  on  any  stage  by  the  Kussian  Ballet  at  the  Alhambra,  London, 
on  July  23,  1919.  The  scenario  was  arranged  by  Martinez  Sierra; 
the  stage  settings  and  costumes  were  designed  by  Pablo  Picasso. 
The  Miller,  Leonide  Massine;  the  Corregidor,  Leon  Woisikovsky; 
the  Miller's  Wife,  Thamar  Karsavina;  the  Corregidor's  Wife,  Miss 
Grantzeva;  the  Dandy,  Stanislas  Idzikovsky;  the  Singer,  Zoia 
Rosovsky.    Ernest  Ansermet  conducted. 

Joaquin  Turina  says  (The  Chesterian,  May,  1920)  that  the  first 
version  of  "The  Three-cornered  Hat"  was  produced  at  the  Eslava 
Theatre,  Madrid,  under  the  title  of  "El  Corregidor  y  la  Molinera." 
Turina  was  then  conducting  this  theatre's  orchestra.     The  "pan- 

*Don  Antonio  Pedro  de  Alarcon  (1833-91)  based  this  famous  story,  which  was 
first  entitled  "El  Corregidor  y  la  Molinera"  ("The  Corregidor  and  the  Miller's  Wife") 
on  an  old  Spanish  tale  which  he  heard  in  his  youth.  In  the  summer  of  1874  he  was 
asked  to  write  a  story  for  a  Cuban  weekly  :  but  a  friend  persuaded  him  to  publish  it 
in  the  Revista  Europea,  Madrid.  It  appeared  in  book  form  a  month  later,  and  met  with 
great  success.  It  has  been  translated  into  at  least  seven  languages.  Librettos 
for  these  operas  have  been  derived  from  it :  "Der  Corregidor,"  by  Hugo  Wolf  (Mann- 
heim, June  7,  1896)  ; '"Margitta,"  by  Erik  Meyer-Helmund  (Magdeburg,  1889);  "Der 
Richter  von  Grenada,"  by  Richard  von  Perger  (Cologne,  1889)  ;  "Die  Lachtaune,"  by 
Eugen  Taund   (Vienna,  1895). 
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tomime"  of  de  Falla  was  accompanied  by  only  seventeen  players. 
"The  composer  was  confronted  with  one  great  difficulty,  and  that 
was  to  follow  musically  the  action  of  the  play  without  spoiling  the 
unity  of  his  score.  The  music  therefore  continually  reflected  a  cer- 
tain anxiety  on  the  composer's  part,  as  if  he  were  trying  to  disen- 
tangle himself,  so  to  speak,  from  the  external  network.  The  trans- 
formation of  the  'pantomime'  into  a  ballet  at  once  cleared  away  all 
these  difficulties.  This  is  quite  natural,  for  in  the  new  version  the 
action  became  reduced  to  a  strictly  indispensable  minimum,  and  the 
dances  became  predominant,  those  already  existing  being  consider- 
ably amplified." 

Turina  finds  the  Miller's  Dance  the  most  interesting,  "because  of 
its  typically  Andalusian  character,  its  fascinating  rhythm  which  is 
like  an  affirmation  of  southern  art,  and  its  Moorish  character."  In 
the  Final  Dance  the  jota  and  the  folk  theme  called  vito  are  in- 
troduced. 

The  Daily  Telegraph  (July  24,  1919)  said  of  the  ballet:— 

"Over  the  whole  brisk  action  is  the  spirit  of  frivolous  comedy  of  a  kind  by 
no  means  common  only  to  Spain  of  the  eighteenth  century.  A  young  miller 
and  his  wife  are  the  protagonists,  and  if  their  existence  be  idyllic  in  theory, 
it  is  extraordinarily  strenuous  in  practice — chorographically.  But  that  is 
only  another  way  of  saying  that  M.  Massine  and  Madame  Karsavina,  who 
enact  the  couple,  are  hardly  ever  off  the  stage,  and  that  both  of  them  work 
with  an  energy  and  exuberance  that  almost  leave  one  breathless  at  moments. 
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The  miller  and  his  wife  between  them,  however,  would  scarcely  suffice  even 
for  a  slender  ballet  plot.  So  we  have  as  well  an  amorous  Corregidor  (or 
Governor),  who  orders  the  miller's  arrest  so  that  the  way  may  be  cleared 
for  a  pleasant  little  flirtation — if  nothing  more  serious — with  the  captivating 
wife.  Behold  the  latter  fooling  him  with  a  seductive  dance,  and  then  evading 
her  admirer  with  such  agility  that,  in  his  pursuit  of  her,  he  tumbles  over  a 
bridge  into  the  mill-stream.  But,  as  this  is  comedy,  and  not  melodrama,  the 
would-be  lover  experiences  nothing  worse  than  a  wetting,  and  the  laugh,  which 
is  turned  against  him,  is  renewed  when,  having  taken  off  some  of  his  clothes 
to  dry  them,  and  gone  to  rest  on  the  miller's  bed,  his  presence  is  discovered 
by  the  miller  himself,  who,  in  revenge,  goes  off  in  the  intruder's  garments 
after  scratching  a  message  on  the  wall  to  the  effect  that  'Your  wife  is  no  less 
beautiful  than  mine !'     Thereafter  a  'gallimaufry  of  gambols'  and — curtain !" 

• 

De  Falla  has  been  represented  at  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston  as  follows : 
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1921.  December  30,  Three  Dances  from  "The  Three- Cornered 
Hat."    Mr.  Monteux,  conductor. 

1924.  March  28,  "Nights  in  the  Gardens  of  Spain"  (Heinrich 
Gebhard,  pianist).  Mr.  Monteux,  conductor.  October  17,  1924,  "El 
Amor  Brujo"  (piano,  Mr.  Sanroma).    Dr.  Koussevitzky,  conductor. 

1926.  March  5,  "Three  Dances"  from  the  "Three-Cornered  Hat." 
Dr.  Koussevitzky,  conductor.  December  31,  Concerto  for  harp- 
sichord (Wanda  Landowska),  flute,  oboe,  clarinet,  violin,  violoncello. 
Dr.  Koussevitzky,  conductor. 

1927.  October  14,  "El  Amor  Brujo." 

1929.     January  18,  Three  Dances  from  "The  Three-Cornered  Hat." 


*    • 


De  Falla  studied  harmony  with  Alejandro  Odero  and  Enrique 
Broca.  Going  to  Madrid,  he  took  pianoforte  lessons  of  Jose  Trigo 
and  studied  composition  with  Felipe  Pedrell.  Before  De  Falla  was 
fourteen,  the  Madrid  Academy  of  Music  awarded  him  the  first  prize 
for  pianoforte-playing.  Between  1890  and  1904  he  was  busy  as  a 
virtuoso  and  a  composer.  About  1900  he  wrote  light  music  for  the 
theatre.  Having  received  in  1905,  for  his  opera  "La  Vida  breve," 
the  award  offered  by  the  Spanish  Academy  of  Fine  Arts,  he  was 
enabled  to  live  and  compose  a  little  more  comfortably.  In  1907, 
going  to  Paris,  he  was  befriended  by  Debussy  and  Dukas.  At  that 
time  his  only  published  works  were  Quatres  Pieces  Espagnoles: 
Aragonesa,  Cubana,  Montanesa,  and  Andaluza  for  the  pianoforte; 
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and  three  songs :  Les  Colombes,  Chinoiserie,  and  Seguidille*  (words 
by  Gautier.  He  made  his  debut  in  Paris  as  a  pianist  in  1910.  The 
next  year  he  played  in  London.  In  1905  his  opera  "La  Vida  breve" 
won  a  prize  in  Madrid.  The  opera  "La  Vida  breve"  was  produced 
at  Nice  on  April  1,  1913.  An  American  Lillian  Grenville,f  took  the 
part  of  Salud.J  This  opera  was  given  at  Madrid  on  November  14, 
1914.  De  Falla  returned  to  Spain  when  the  World  War  broke  out. 
His  second  work  for  the  stage,  an  opera,  "El  Amor  Brujo,"  was 
suppressed  the  spoken  and  sung  parts,  enlarged  the  orchestration, 
and  made  of  it  a  symphonic  suite,  'semi-Abrabian'  in  style.  Pastera 
Imperio,  too,  has  used  this  music  for  her  dances." 

"Noches  en  los  Jardines  de  Espaiia:  En  el  Generalife,  Danse 
Lejana,  and  En  los  Jardines  de  la  Sierra  de  Cordoba,"  a  suite  of 
Night  Pieces,  was  first  performed  in  1916  at  Madrid.  "The  thematic 
material  is  built,  as  in  'La  Vida  breve'  or  in  'El  Amor  Brujo'  on 

•Sung  here  by  Mme.  Eva  Gauthier,  March  21,  1920. — P.H. 

f  "Lillian  Grenville"  (Katherine  Goertner),  was  born  in  New  York  on  December  23, 
1884,  educated  at  a  convent  in  Montreal,  and  went  to  Paris  in  1901,  where  she  studied 
singing.  She  made  her  first  appearance  in  opera  at  Nice  as  Juliet  on  February  15, 
1906,  having  sung  at  the  San  Carlo,  Naples,  the  Monnaie,  Brussels,  Lisbon,  Genoa,' 
Milan,  and  elsewhere.  She  was  a  member  of  the  Chicago  Opera  Company  (1910-11), 
taking  the  parts  of  Mimi,  Tosca,  Marguerite.  She  "created"  leading  parts  in  "Laura," 
"Fortunio,"  "Marcella,"  "Quo  Vadis,"  "L'Auberge  Rouge,"  and  Herbert's  "Natoma." 
Her  birthday  is  also  given  as  November  20,  1888. 

JThis  opera  in  two  acts  and  four  scenes  was  heard  at  a  public  rehearsal  at.  the 
Op6ra-Comique,  Paris,  on  December  30,  1913,  also  on  January  6,  1914,  and  in  March, 
1928.  Paul  Milliet  translated  Carlos  Fernandez  Shaw's  libretto.  The  opera  was  warmly 
praised  by  the  critics.  S'alud,  Mme.  Carre ;  La  Grandmere,  Mile.  Brohly ;  Carmela, 
Mile.  Syril ;  Paco,  Francell ;  L'Oncle  Sarvaor,  Vieuille.  Ruhlmann  conducted.  One 
of  the  critics  said  that.  De  Falla  had  been  in  Spain  a  pupil  of  Albeniz.  The  opera  at 
this  theatre  was  performed  publicly  for  the  first  time  on  January  6,  1914.  There 
were  eight  performances  that  season.  The  opera  was  produced  at  the  Metropolitan, 
New  York,  on  March  6,  1926. 
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rhythms,  modes,  cadences,  or  forms  inspired  by  but  never  borrowed 
from  Andalusian  folk-song."* 

De  Falla  and  his  pupil,  Rosa  Garcia  Ascott,  played  in  Paris,  oil 
June  3,  1920,  his  transcription  of  '.'Mght  in  Spanish  Gardens"  for 
two  pianofortes.  On  May  29,  1920,  in  Paris,  Mme.  Madeleine  Gresle 
sang  in  Spanish  "Seven  Spanish  Folk-Songs"  arranged  by  De  Falla, 
who  accompanied  her.  De  Falla's  puppet  play,  "El  Retablo  de 
Maese  Pedro"  was  performed  (privately)  at  Paris  on  June  25,  1923; 
in  New  York  by  the  League  of  Composers  on  December  29,  1925,  at 
Town  Hall,  with  puppets  designed  by  Remo  Bufano.  His  Concerto 
for  harpsichord  (or  piano),  flute,  oboe,  clarinet,  violin,  and  violon- 
cello, was  performed  for  the  first  time  at  the  De  Falla  Festival  held 
at  Barcelona  on  November  5,  1926.  Wanda  Landowska  played  the 
harpsichord. 

He  wrote  for  the  guitar  "Honienaje"  "(Homage")  for  the  "Tom- 
beau  de  Claude  Debussy."  This  piece,  which  is  also  transcribed  for 
the  piano,  was  published  in  1921. 

The  second  book  of  his  songs  includes  "El  Pano  nioruno,"  "Segui- 
dilla  murciana,"  "Asturiana,"  "Joto,"  "Nana,"  "Cancion,"  "Polo." 
De  Falla  lives  on  the  Alhambra  Mount  in  Grenada.  Joaquin 
Turina  described  him  in  1920 :  "Manuel  de  Falla,  Avith  his  almost 
ascetic  features,  his  large  forehead,  and  bright  eyes  like  two  glowing 
embers,  might  almost  be  taken  for  an  anchorite.  His  gentle  bearing 
and  invariably  courteous  manner  do  not  conceal  the  inflexibility 
of  his  ideas,  the  strength  of  his  principles,  and  a  certain  tenacity  of 
purpose." 

An  elaborate  study  of  De  Falla  and  his  composition  by  Edgar 
Istel  was  published  in  the  Musical  Quarterly  (New  York)  of  Oc- 
tober, 1926. 

*Fragments  from  "El  Amor  Brujo"  ("Love,  the  Wizard"),  "Danza  del  fin  del  dia" 
for  pianoforte,  and  a  song  for  low  voice,  "Cancion  del  amor  dolido,"  have  been  pub- 
lished. An  orchestral  suite  from  the  ballet  was  announced  in  London  for  performance 
on  November  23,  1921. 
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FORTY-NINTH  SEASON.    NINETEEN  HUNDRED    TWENTY-NINE  AND  THIRTY 

Next  week  the  orchestra  will  give  concerts  in  Richmond,  Washington, 
Baltimore,  Brooklyn  and  New  York.  The  next  regular  pair  of  con- 
certs will  take  place  on  February  fourteenth  and  February  fifteenth- 


FRIDAY  AFTERNOON,  FEBRUARY  14,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  15,  at  8.15  o'clock 


Debussy         .         .         .         .         .         .         .  "  La  Demoiselle  Elue" 

(Lyric  Poem  after  Dante  Gabriel  Rossetti) 

RADCLIFFE  CHORAL  SOCIETY,  (G.  Wallace  Woodworth,  Conductor) 

First  time  at  these  Concerts 


Debussy         .....  "Le  Marty  re  de  Saint  Sebastien" 

(Mystery  Play  of  Gabrielle  d'Annunzio) 

I.  The  Court  of  Lilies. 

II.  The  Magic  Chamber. 

III.  The  Council  of  the  False  Gods. 

IV.  The  Broken  Laurel. 
V.  Paradise. 

THE  CECILIA  SOCIETY  CHORUS,  (Arthur  Fiedler,  Conductor) 
First  time  at  these  Concerts 


Soloist  : 
Mme.  RITTER-CIAMPI 


There  will  be  an  intermission  after  the  "La  Demoiselle  Elue" 


A  lecture  on  this  programme  will  be  given  on  Thursday,  February  13, 
at  5.15  o'clock  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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For  so  fine  a  piano 


the  cost  is 


surprisingly 
small 


The  making  of  a  fine  piano,  as  of 
any  other  fine  thing,  involves  cer- 
tain fixed  costs.  If  these  costs  are 
reduced  beyond  a  certain  point,  the 
product  ceases  to  be  fine.  .  .  .  Yet 
more  than  70  years'  experience  in 
the  manufacture  of  the  best  pianos 
has  taught  Steinway  &  Sons  how  to 
reduce  these  costs  to  the  safest  pos- 
sible minimum.  To  them  is  added 
a  modest  profit,  and  the  result  is 
the  market  price — so  moderate  that 
it  is  a  pleasant  surprise  to  those 
who  are  already  familiar  with  the 


incomparable  tone  and  durability 
of  Steinway  pianos.  There  are  many 
styles  and  prices.  Make  your  visit 
to  the  nearest  Steinway  dealer  — 
today. 
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A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  9  155©  Vision 

10%  dOWlI    htt7eearS 

Any  Steinway  piano  may  be  purchased 
with  a  cash  deposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &   Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 

Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 


Violins. 
Gundersen,  R. 

Kassman,  N. 


Sauvlet,  H. 
Hamilton,  V. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 
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Leveen,  P.  Tapley,  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 


Beale,  M. 
Del  Sordo,  R. 


Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 

Violas. 

Fourel,  G.  Van  Wynbergen,  C.    Grover,  H. 

Cauhap6,  J.  Bernard,  A.  Werner,  H. 

Avierino,  N.  Fiedler,  A. 

Gerhardt,  S.  Deane,  C. 

Violoncellos. 
Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Barth,  C. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Girard,  H.  Kelley,A. 

Dufresne,  G.      Demetrides,  Lt 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 


English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Celesta. 
Fiedler,  A. 
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Contra-Bassoon. 
Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 
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TheJ&nra  again  in  its 
new^versions  excites 
the  admiration  be- 
cause it  is  so  young, 
so  smart,  so  flattering. 

The  angel  face  brim 
folds  back  upon  the 
crown,  and  frames  the 
face  in  a  sort  of  halo. 

The  arched  brim  makes 
a  fascinating  setting 
for  the  eyes,  and  casts 
a  soft,  enchanting 
shadow. 

The  lace  edged  brim 
appears  on  shallow 
crowned  hats  of  baku 
for  formal  wear,  and 
other  brimmed  styles 
of  panamalaque  show 
sheared-off  backs  for 
wear  with  fur  collars. 

Not  all  brims  shadow 
the  eyes;  many  are 
draped  back  onto  the 
crown  and  end  in 
pleats  and  soft  folds,  j 


These  and  countless  other  fascinating  hats 
in  the  new  exotic  straws  and  soft  felts. 


FRENCH  SALON— SECOND  FLOOR 

Cfamoler  &  Co. 


Boston  Common 


Tremont  at  West  St. 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  FEBRUARY  14,  at  130  o'clock 

SATURDAY  EVENING,  FEBRUARY  15,  at  8.15  o'clock 


Debussy         .......  La  Damoiselle  Elue" 

(Lyric'  Poem  after  Dante  Gabriel  Rossetti) 

RADCLIFFE  CHORAL  SOCIETY   (G.  Wallace  Woodworks,  Conductor) 

Soprano  Solo:     Mme.  Ritter-Ciampi 

Contralto  Solo:  Jean  Macdonald 


Debussy "Le  Martyre  de  Saint  Sebastien" 

(Mystery  Play  of  Gabrielle  d'Annunzio) 
I.     The  Court  of  Lilies. 
IT.     The  Magic  Chamber. 
HI.     The  Council  of  the  False  Gods. 
IV.     The  Broken  Laurel. 
V.     Paradise. 

(First  time  as  a  whole  at  these  concerts) 

THE  CECILIA  SOCIETY    (Arthur  Fiedler,  Conductor) 

Soprano  Solo:  Mme.  Ritter-Ciampi 


There  will  be  an  intermission  after  the  "La  Damoiselle  Elue" 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music^  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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The  Raymond -Whitcomb 
Spring  Cruise  to  the  Mediter- 
ranean includes  a  trip  inland  to 
Carcassonne,  best  preserved  and  most 
romantic  of  all  walled  towns. 


The  Mediterranean  in  Spring 

EXPERIENCED  travelers  who  know  the  Mediterranean  come 
in  Spring  —  when  the  skies  are  bright  and  the  sun  is  warm 
and  the  fascinating  cities  on  the  African  and  European  shores 
are  at  their  best. 

Every  year  there  is  a  Raymond -Whitcomb  Mediterranean 
Cruise  in  the  Spring.  It  is  always  popular  among  discerning 
travelers  .  .  .  for  some  as  a  complete  cruise,  for  others  as  an 
entertaining  voyage  to  Europe.  This  year  it  visits  the  Riviera, 
Naples  and  Venice;  it  has  a  day  at  Algiers  and  another  at  Tunis. 
There  are  inland  trips  to  gay  Seville  and  romantic  Carcassonne; 
and  calls  at  quaint  Cattaro  and  historic  Ragusa  on  the  rugged 
Dalmatian  Coast.  Three  of  the  famous  Mediterranean  islands 
are  on  the  route — Sicily  (where  there  will  be  visits  to  Palermo 
and  Monreale,  Messina  and  Taormina);  Malta,  with  the  ancien' 
walled  city  of  Valetta;  and  Majorca  with  sunny  Palma. 

Sailing  April  8,  on  the  S.  S.  "Carinthia."  Rates,  $725  and  up, 
including  return  passage  any  time  this  year. 

Six  weeks  from  New  York  to  New  York.  Three  weeks  from 
New  York  to  Naples,  arriving  there  for  the  lovely  Italian 
Spring.  Four  weeks  from  New  York  to  Venice,  which  is  a 
very  convenient  starting  point  for  Oberammergau  and  the 
famous  Passion  Play. 

Send  for  the  booklet— "Mediterranean  Spring  Cruise" 


RAYMOND   &  WHITCOMB  COMPANY 

165  Tremont  Street,  Telephone  Hancock  7820      122  Newbury  Street,  Telephone  Kenmore  2870 

BOSTON,    MASSACHUSETTS 
Also  at  The  First  National  Bank  of  Boston,  67  Milk  Street,  Telephone  Liberty  4900 
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Madame  Kitter-Ciampi,  soprano,  is  of  a  French  musical  family. 
Her  mother,  Cecile  Hitter,  born  at  Paris  on  November  22,  1859,  a 
pupil  of  Mme.  Carvalho,  Carlotta  Patti,  Th.  Ritter,*  and  Mmes. 
Reichenberg  and  Ponchard,  made  her  debut  at  the  Theatre  Lyrique, 
Paris,  on  November  15,  1876,  taking  the  part  of  Virginia  at  the  first 
performance  of  Masse's  "Paul  et  Virginie."  She  was  engaged  after- 
wards at  the  Opera-Comique  and  sang  at  the  opera  houses  of  Milan, 
Bologna,  Lisbon,  Barcelona,  Marseilles,  Bordeaux,  Liege,  Palermo, 
and  in  other  cities,  singing  in  "Hamlet,"  "Mignon,"  "Carmen," 
"L'lStoile  du  Nord,"  "Lohengrin,"  etc.  She  married  Ezio  Ciampi, 
born  at  Leghorn  in  1855.  A  pupil  of  Delia  Sedie  at  Paris,  as  an 
operatic  singer  he  made  his  debut  at  Milan  in  April,  1880,  taking 
the  part  of  Riccardo  in  "I  Puritani."  He  was  engaged  successively 
in  cities  of  the  United  States  (including  Boston),  Australia,  India, 
England,  Spain,  and  Italy,  singing  in  operas  by  Mozart,  Meyerbeer, 
Wagner,  Verdi,  Bizet,  Gounod,  Donizetti,  Rossini,  Massenet,  and 
Ponchielli. 

Their  daughter,  the  singer  at  these  concerts,  toured  France  with 

*Her  brother,  Theodore  Ritter  (his  real  name  was  Theodore  Bennet),  born  near 
Paris  about  1836,  died  at  Paris  in  1886.  He  finished  his  musical  studies  with  Liszt, 
and  became  known  as  a  brilliant  pianist  in  France  and  in  foreign  lands.  He  visited 
the  United  States  as  pianist  and  conductor  (1870).  He  composed  many  piano  pieces 
which  were  once  popular,  dramatic  scenes,  songs,  and  two  operas,  "Marianne"  (Opera- 
Comique,  1861)   and  "La  Dea  risorta"  (Florence.  1865),  which  had  no  success. 


JUST   ISSUED 


I.  PHILIPP 

Planned  for  half- hour  periods 

(Schmidt's  Educational  Series  No.  898) 
Price  $1.00  Net 

ENDORSEMENTS 

"One  of  the  most  important  technical  works  that  has  appeared  in 
two  decades." — Felix  Fox. 

"The  newest  possibilities  of  the  keyboard  are  included  in  the  models 
which  Mr.  Fhilipp  has  devised  in  his  ingenious  and  highly  useful  volume. 
It  handles  Extensions,  Arpeggios,  Double  Notes,  Octaves,  Chords  and 
Scales,  the  last  named  being  perhaps  the  most  brilliantly  conceived  of  all 
the  valuable  material." — Musical  Courier. 
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Raoul  Pugno,  the  pianist,  then  made  her  operatic  debut  in  1918  at 
Paris  as  Masse's  Virginie.  She  left  the  Opera-Comique  after  three 
seasons  for  the  Opera.  She  has  sung  with  the  Parisian  orchestras 
and  given  recitals  in  France,  Belgium,  and  Spain.  During  the 
Mozart  Cycle  at  the  Theatre  des  Champ s-£ly sees  in  May  and  June, 
1928,  she  took  the  part  of  Donna  Elvira  in  "Don  Giovanni" — Messrs. 
Kipnis  and  Maison,  now  members  of  the  Chicago  Civic  Opera  Com- 
pany, were  the  Leporillo  and  the  Don  Ottavio;  Constance  in  "The 
Escape  from  the  Seraglio,"  and  the  First  Lady  in  "The  Magic 
Flute."  Bruno  Walter  conducted  the  operas.  Last  winter  she  sang 
in  "Don  Giovanni"  at  Berlin. 


"The  Blessed  Damozel"  ("La  Damoiselle  IiJlue"),  Lyric  Poem 
after  d.  g.  rossetti,  for  female  voices,  solo,  cliorus,  and 
Orchestra  .  Claude  Debussy* 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  died  at  Paris,  March 

26,  1918) 

Rossetti's  poem,  which  was  in  his  mind  as  early  as  1848,  was 
published  in  a  short-lived  magazine,  The  Germ  (afterwards  Art  and 
Poetry),  brought  out  early  in  1850  by  members  of  the  Pre-Raphaelite 
brotherhood  with  the  aid  of  some  friends.     In  this  magazine  Ros- 

♦Debussy  entered  the  Paris  Conservatory  as  Achille  Claude  Debussy.  He  signed 
the  first  edition  of  his  "Ariettes  Oubli6es",  "Ach.  Debussy"  ;  some  of  his  other  early 
compositions,    "CI.  A.   Debussy." 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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From  our  large  and  exclusive  collection 
of  original  Pans  dresses  and  suits  we 
are  prepared  to  make  facsimile  copies 
or  modifications   at   reasonable    prices. 

jCJ? 

HOLLANDER 

(3,^7/ic. 

BOYLSTON  5T.   AND    PARK    SQ.,    BOSTON 


^m^? 


<s 


Investments 


Financial  Service 


%+ 


ESTABROOK  &  CO. 


15  State  Street 
Boston 


JhCeabtrs 
Niw  Yerk^ 
tmd'Buttn 

€xcbanges 


24  Broad  Street 
New  Tor^ 
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setti's  first  verses  and  prose  were  published.  In  1881  he  told  Hall 
Caine  that  the  origin  of  "The  Blessed  Damozel"  was  derived  from 
Ms  "perusal  and  admiration  of  Poe's  "Kaven.?  "  "I  saw"  (Mr.  Caine 
thus  voiced  Rossetti)  "that  Poe  had  done  the  utmost  it  was 
possible  to  do  with  the  grief  of  the  lover  on  earth,  and  I  determined 
to  reverse  the  conditions  and  give  utterance  to  the  yearning  of  the 
loved  one  in  heaven."  "The  Blessed  Damozel"  was  reprinted  with 
many  variants  from  its  original  form  in  the  Oxford  and  Cam- 
bridge Magazine,  published  in  twelve  monthly  numbers  in  the  year 
1856. 

The  translation  into  French  was  made  by  Gabriel  Sarrazin.  De- 
bussy did  not  use  the  whole  poem. 

The  changes  necessary  to  fit  Kossettfs  verse  to  Debussy's  music 
were  made  by  Frank  Damrosch  for  the  performance  by  the  Ora- 
torio Society  of  New  York  under  his  leadership  on  December  2,  1908, 
when  Nevada  Van  der  Veer  and  Edith  Chapman-Gould  were  the 
solo  singers. 

The  first  performance  in  the  United  States  was  in  French,  at  a 
concert  given  in  Boston  by  Mrs.  Helen  Hunt  and  other  pupils  of 
Mme.  Gertrude  Franklin-Salisbury  on  December  10,  1903.  There 
was  no  orchestra.  Heinrich  Gebhard,  pianist,  played  Debussy's 
music,  and  Mrs.  Hunt  sang  the  music  of  the  Damozel  and  the  Nar- 
rator. Debussy's  Romance,  Fantoche,  La  Cloche,  and  Mandoline 
were  then  sung  by  Mrs.  Hunt. 

The  first  performance  in  Boston  with  orchestra  was  by  the  Cecilia 
Society  on  April  4, 1905.    Isabelle  Bouton  and  Bertha  Cushing  Child 


IT  is  our  province  to 
create  modern  jewels 
ry  on  the  premises. 

Not  extravagant  necessarily,  but  of  such  beauty  and 
true  worth  that  comparisons  are  always  worth  while. 


B1GELOW  KENNARPaOQ 

Jeutelers.SiWersmitJisSfoundedJQaO  byjahn  T^i^elou? 
cor.  WEST  &  WASHINGTON  STREETS,  BOSTON 
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(E.  T.  Slattery  Co.) 


Exquisite  Evening  Wraps 
Imported  Paris  Gowns 

Beautiful  Slattery  Adaptations 

for  discriminating  women 


Slattery's 

Opposite  Boston  Common 


Boston 

Brookline 
Wellesley 
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were  the  solo  singers.  B.  J.  Lang  conducted.  Charpentier's  "Vie 
du  Poete"  was  then  performed  for  the  first  time  in  the  United  States. 

The  Cecilia  gave  another  performance  on  December  12,  1905: 
Corinne  Kider-Kelsey  and  Bertha  Cushing  Child. 

There  was  a  performance  with  orchestra  at  the  Boston  Opera 
House  on  December  8,  1912.  Andre  Caplet  conducted.  The  solo 
singers  were  Mary  Garden  and  Florence  de  Courcy. 

The  Boston  Symphony  Orchestra  gave  performances  on  February 
27,  28,  1920.  Ethel  Frank,  soprano;  Claramond  Thompson,  con- 
tralto. Female  chorus  trained  by  Stephen  S.  Townsend.  Mr. 
Monteux,  conductor. 

We  give  here  the  English  text  as  written  by  Bossetti : — 


The  blessed  damozel  leaned  out 
From  the  gold  bar  of  Heaven ; 

Her  eyes  were  deeper  than  the  depth 
Of  waters  stilled  at  even ; 

She  had  three  lilies  in  her  hand, 
And    the    stars    in    her    hair    were 
seven. 

Her  robe,  ungirt  from  clasp  to  hem, 
No  wrought  flowers  did  adorn, 

But  a  white  rose  of  Mary's  gift, 
For  service  meetly  worn ; 

Her  hair  that  lay  along  her  back 
Was  yellow  like  ripe  corn. 


La  demoiselle  elue  s'appuyait 
Sur  la  barriere  d'or  du  Ciel ; 

Ses  yeux  etaient  plus  profonds 

Que    l'abime    des    eaux    calmes    au 
soir. 

Elle  avait  trois  lys  a  la  main 
Et  sept  etoiles  clans  les  cheveux. 

Sa  robe  flottante  n'etait  point 

Ornee  de  fleurs  brodees, 
Mais   d'une  rose  blanche,  present  de 
Marie 
Pour    le    divin     service    justement 
portee ; 
Ses    cheveux,    qui   tombaient   le   long 
des  ses  epaules, 
Etaient  jaunes  comme  le  ble  mur. 


Checks   or  Bequests 

should  be  drawn 

in  favor  of 

RICHARD  C.  PAINE 

Treasurer 


"THE  HOSPITAL  WITHOUT  WALLS' 


THE  nine  divisions  of  our  service 
to  Boston  are:  1.  General  Nurs- 
ing. 2.  Epidemics.  3.  Prenatal 
Supervision.  4.  Natal  and  Postna- 
tal Care.  5.  Mental  Hygiene.  6. 
Infantile  Paralysis  After-Care.  7. 
Nutrition  Service.  8.  Nursing  by 
Appointment.     9.  Social  Hygiene. 

May  we  send  you  our  Annual  Report? 


Community   Health  Association 

502  PARK  SQUARE  BUILDING 

Instructive  District  Nursing  Association 
Baby  Hygiene  Association 
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MARK  DOWNS  on 

our  own  APPAREL 


Inventory  at  Jays 
brings  opportun- 
ities that  are  well 
worth  a  special 
trip  to  our  little 
shop.  Our  own 
merchandise,  of 
course,  at  much 
lower  prices;  not 
things  bought  for 
sales  purposes. 

F  a  shionable 
clothes    for  every 
mother,  school    / 
girl,    college    girl    \ 
-in  sizes  11  to  46. 
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Around  her,  lovers,  newly  met 
'Mid  deathless  love's  acclaims, 

Spoke  evermore  among  themselves 
Their  heart-remembered  names ; 

And  the  souls  mounting  up  to  God 
Went  by  her  like  thin  flames. 


And    still    she    bowed    herself    and 
stooped 

Out  of  the  circling  charm ; 
Until  her  bosom  must  have  made 

The  bar  she  leaned  on  warm, 
And  the  lilies  lay  as  if  asleep 

Along  her  bended  arm. 


Autour  d'elle,  des  amants, 

Nouvellement  reunis, 
Repetaient  pour  toujours,  entre  eux, 

Leurs  nouveaux  noms  d'extase; 
Et  les  ames  qui  montaient  a  Dieu, 

Passaient  pres  d'elle  comme  de  fines 
flammes. 

Alors,  elle  s'inclina  de  nouveau, 

Et  se  pencha  en  dehors  du  charme 
encerclant, 
Jusqu'a  ce  que  son  sein  eut  echauffe 
La  barriere  sur  la  quelle  elle  s'ap- 
puyait, 
Et  que  les  lys  gisent  comme  endormis 
Le  long  de  son  bras  etendu. 


gone  now;   the  curled      Le     soleil     avait     disparu,     la     lune 

annelee 
Etait  comme  une  petite  plume 
Flottant  au  loin  dans  l'espace; 

Et    voila    qu'elle    parla    a    travers 
l'air  calme. 
Sa    voix    6tait    pareille    a    celle    des 
etoiles 
Lorsqu'elles  chantent  en  chceur. 


The  sun  was 
moon 

Was  like  a  little  feather 
Fluttering  far  down  the  gulf ;  and  now 

She  spoke  through  the  still  weathei. 
Her  voice  was  like  the  voice  the*  stars 

Had  when  they  sang  together. 
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The  seventeen  varieties  that  are  most  favored  by 
S.  S.  Pierce  customers  .  .  .  selected  from  our  409 
different  kinds ...  an  assortment  of  delicious 
candies  representative  of  the  preferences  of 
discriminating  people. 

Freshly  packed  .  .  .  one  dollar  the  pound. 
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John  H*  Pray  &  Sons  Co* 

646  Washington  Street,  Opposite  Boylston 


33x/3% 
Discount 

on 

Floor  Models 


Barrel  Chair,  in  £oId 
brocaded  damask. 
Was  $202.50    $125 


Pray  Custom-built 

FURNITURE 


Display  pieces— sofas,  chairs,  tables,  cabinets,  mirrors, 
etc.-«used  on  our  floors  during  January  Sale*  Coverings 
include  denim,  covert  cloth,  sateen,  mohair,  damask, 
chintz,  velour  and  wool  tapestry*  All  are  fully  finished. 
Opportunity  to  secure  furniture  of  excellence  and 
durability,  with  best  oil'tempered  springs,  strongest 
webbing  made,  and  most  desirable  fillings*  Some 
coverings  slightly  shopworn.  All  sales  final. 
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"I  wish  that  he  were  come  to  me, 

For  he  will  come,"  she  said. 
Have   I   not   pray'd   in    Heaven? — on 
earth 
Lord,  Lord,  has  he  not  pray'd? 
Are     not     two     prayers     a     perfect 
strength  ? 
And  shall  I  feel  afraid? 


'"When   round   his   head   the   aureole 
clings, 

And  he  is  clothed  in  white, 
I'll  take  his  hand  and  go  with  him 

To  the  deep  wells  of  light ; 
As  unto  a  stream  we  will  step  down, 

And  bathe  there  in  God's  sight. 


"We  two  will  lie  i'  the  shadow  of 

That  living  mystic  tree 
Within  whose  secret  growth  the  Dove 

Is  sometimes  felt  to  be, 
While    every    leaf    that    His    plumes 
touch 

Saith  His  Name  audibly. 


"Je   voudrais   qu'l   fat   deja   pres   de 
moi, 
Car  il  viendra. 
N'ai-je   pas   prie'    dans   le   Giel?     Sur 
terre, 
Seigneur,  Seigneur,  n'  a-t-il  pas  prie  ? 
Deux    prieres    ne    sont-elles    pas    une 
force  parfaite? 
Et  pourquoi  m'effrairais-je? 

"Lorsqu'autour  de  sa  tete  s'attachera 
l'aureole, 
Et  qu'il  aura  revetu  sa  robe  blanche, 
Je  le  prendrai  par  la  main  et  j'irai 
avec  lui 
Aux  sources  de  lumiere ; 
Nous    y    entrerons    comme    dans    un 
courant, 
Et  nous  y  baignerons  a  la  face  de 
Dieu. 


"Nous   nous   reposerons   tous  deux   a 
1' ombre 
De  ce  vivant  et  mystique  arbre ; 
Dans  le  feuillage  secret  duquel  on  sent 
parfois 
La  presence  de  la  colombe, 
Pendant  que  chaque  feuille,   touchee 
par  ses  plumes, 
Dit  son  nom  distinctement. 
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founded. 

ostahlished 
1835 


OLIVER  MTS ON  CO. 

±19  TILEMCmT  ST. 


1188 


Cybrtnal  zTvais 
oj  c^ace  or  ^r  Lei 
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afternoon  costume.  The  fabric  is  deftly  shirred 
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back  sharply  away  from  the  forehead  and 
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"We  two,"   she   said,   "will   seek   the 
groves 
Where  the  lady  Mary  is, 
With    her    five    handmaidens,    whose 
names 
Are  five  sweet  symphonies, 
Cecily,  Gertrude,  Magdalen, 
Margaret  and  Rosalys. 


"Tous  deux  nous  chercherons  les  bos- 
quets 

Ou  trone  Dame  Marie 
Avec  ses  cinq  servantes,  dont  les  noms 

Sont  cinq  douces  symphonies : 
Oeciie,  Blanchelys,  Madeleine, 

Marguerite  et  Roselys. 


"He  shall  fear,  haply,  and  be  dumb 

Then  will  I  lay  my  cheek 
To  his,  and  tell  about  our  love, 

Not  once  abashed  or  weak: 
And  the  dear  Mother  will  approve 

My  pride,  and  let  me  speak. 


"II  craindra  peut-etre  et  restera  muet ; 
Alors,  je  poserai  ma  joue  contre  la 
sienne, 
Et  lui  parlerai  de  notre  amour, 

Sans  confusion  ni  faiblesse, 
Et   la    Chere    Mere   approuvera    mon 
orgueil, 
Et  me  laissera  parler. 


"Herself  shall  bring  us,  hand  in  hand, 
To  Him  round  whom  all  souls 

Kneel,    the   clear-ranged   unnumbered 
heads 
Bowed  with  their  aureoles : 

And  angels  meeting  us  shall  sing 
To  their  citherns  and  citoles. 


"Elle    meme   nous   amenera   la    main 
dans  la  main 
A    celui    autour    duquel    toutes    les 
ames  s'agenouillent, 
Les  innombrables  tetes  clair  rangees 

Inclinees,  avec  leurs  aureoles. 
Et  les  anges  venus  a  notre  rencontre 
chanteront, 
S'accompagnant  de  leurs  guitares  et 
de  leurs  citoles. 


Illl                                                 1 
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Modern  French  Music  .  .  . 

It  is  no  idle  statement  that  nearly  all  the  world's  great  music  is  on 
Victor  Records.  In  the  Victor  repertory  you  will  find  no  artificial 
boundaries:  all  nationalities  are  represented  here,  as  are  the  musical 
creeds  of  nearly  every  school.  In  this  particular,  the  Victor  catalog 
offers  a  striking  example  in  the  recognized  works  of  modern  French 
composers : 

DEBUSSY 

Stokowski — Philadelphia  Symphony  Orchestra 

Mary  Garden 

Harold  Bauer 

Fritz  Kreisler 

Stokowski — Philadelphia  Symphony  Orchestra 

Fritz  Kreisler,  Jascha  Heifetz 

Julius  Schendel 

Ignace  Paderewski 

Vladimir  Horowitz 

Jascha  Heifetz 

RAVEL 

Koussevitzky — Boston  Symphony  Orchestra 
Albert  Coates — Symphony  Orchestra 
Continental  Symphony  Orchestra 
Continental  Symphony  Orchestra 


Apres-midi  d'un  Faune 

Beau  Soir 

Clair  de  Lune 

En  Bateau 

Festivals 

La  Fille  aux  Cheveux  de  Lin 

First  Arabesque 

Reflections 

Serenade  a  la  Poupee 

Waltz  (La  Plus  Que  Lente) 


Daphnis  et  Chloe  (Suite  No.  x) 

Waltz 

Pavane  pour  une  Infante  Defunte 

L'enfant  et  les  Sortileges 


Sonata  in  A  Major,  Op.  13 


Chorale  No.  3  in  A  Minor 
Panis  Angelicus 
Piece  Heroique 
Quintet  in  F  Minor 
Symphony  in  D  Minor 
Quintet  in  F  Minor 
Variations  Symphoniques 


FAURE 
Thibaud — Cortot 

CESAR  FRANCK 
Guy  Weitz 
John  McCormack 
Marcel  Dupre 

Stokowski — Philadelphia  Symphony  Orchestra 
Stokowski — Philadelphia  Symphony  Orchestra 
Alfred  Cortot — International  String  Orchestra 
Cortot — London  Symphony  Orchestra 


Your  nearest  Victor  dealer  will  be  glad  to  play  any  of  these  delightful 
recordings  for  you  on  the  Victor  Radio  Electrola. 


VICTOR  DIVISION 
RCA -VICTOR  COMPANY,  Inc. 

Camden,  New  Jersey,  U.SA. 
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"There  will  I  ask  of  Christ  the  Lord 
Thus  much  for  hiui  and  me : — 

Only  to  live  as  once  on  earth 
With  Love,  only  to  be, 

As  then  awhile,  for  ever  now 
Together,  I  and  he." 


She  gazed  and  listened  and  then  said, 
Less  sad  of  speech  than  mild, — 

"All   this   is   when   he   comes."      She 
ceased. 
The  light  thrilled  towards  her,  fill'd 

With  angels  in  strong  level  flight. 
Her  eyes  prayed  and  she  smil'd. 


(I  saw  her  smile.)     But  soon  their 
path 

Was  vague  in  distant  spheres : 
And  then  she  cast  her  arms  along 

The  golden  barriers, 
And  laid  her  face  between  her  hands, 

And  wept.     (I  heard  her  tears.) 


"Alors,     je     demanderai     au     Christ, 
Notre  Seigneur, 
Cette    grande   faveur,    pour    lui    et 
moi, 
Seulement  de  vivre  comme  autrefois 
sur  terre ; 
Dans  l'Amour ; 
Et  d'etre  pour  toujours,  comme  alors 
pour  un  temps, 
Ensemble,  moi  et  lui." 

Elle  regarda,  preta  l'oreille  et  dit, 

D'une  voix  moins  triste  que  douce : 
"Tout  ceci  sera  quand  il  viendra." 
Elle  se  tut : 
La  lumi£re  tressaillit  de  son  cote 
Remplie   d'un   fort   vol   d'anges   hori- 
zontal. 
Ses  yeux  prierent,  elle  sourit ; 

Mais  bientot  leur  sentier  devint  vague 
Dans  les  spheres  distantes. 

Alors,  elle  jeta  ses  bras  le  long 
Des  barrieres  d'or. 

Et  posant  son  visage  entre  ses  mains, 
Pleura. 


As  Mrs.  Franz  Liebich  says  in  her  life  of  Debussy,  Bossetti's 
words  "chosen  with  infinite  care  and  selected  with  due  regard  to 
loveliness  of  sound,  by  the  very  nature  of  their  strong  individuality 
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Your  Home  Can  Hold 
These  Countless  Hours 
of  The  Greatest  Music 

MENDELSSOHN'S  This  most  melodious   work, 

"CPOT^U"  ev\,rDTJrWTV  insPired    by    Mendelssohn's 

bCOTCH    SYMPHONY  visit  in   i82q  to   Holyrood 

Castle,  is  given  a  superb  reading  by  Felix  Weingartner  and  the 

Royal  Philharmonic  Orchestra.     In  8  parts,  $6.00  with  album. 

Ask  for  Columbia  Masterworks  Set  No.  126 

GRIEG  Grieg's  third  Violin  Concerts,  in  C  Minor,  Op.  45,  is  con- 
sidered by  many  critics  the  noblest  of  his  scores.  The  Columbia 
recording  of  it  by  Toscha  Seidel  and  Arthur  Loesser  is  a  delight. 
Recorded  in  6  parts,  $4.50  with  album. 

Ask  for  Columbia  Masterworks  Set  No.  127 

Puccini's  Most  Popular  Opera 
MADAM    BUTTERFLY 

Recorded  by  Columbia  in  28  parts,  Two  Albums  Sung  in  Italian 

By  Eminent  Operatic  Artists  of  Italy,  with  Chorus  of  La  Scala 
Theatre  and  Milan  Symphony  Orchestra,  under  direction  oi 
Cav.  Lorenzo  Molajoli. 

This  poignantly  beautiful  work  has  been  given  an  interpretation 
on  Columbia  Records  that  set  this  issue  apart  as  one  of  the  major 
achievements  in  the  recording  of  Opera. 

Ask  for  Columbia  Operatic  Series.  No.  4 

Stravinsky's  Qreat  Ballet 
LE  SACRE  DU  PRINTEMPS 

CONDUCTED  BY  THE  COMPOSER  IS  NOW  AVAILABLE 
COLUMBIA  MASTERWORKS  SET  NO.  129,  $10  WITH  ALBUM 


'Magic       AB^B        Notes 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.    S.    PAT.    OFF. 

Viva-tonal  Recording  —  The  Records  without  Scratch 

*Reg.  U.S.  Pat.  Off. 
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are  unresponsive  to  any  foreign  treatment.  .  .  .  But  though  some  of 
the  quaint,  archaic  phraseology  cannot  adequately  be  reproduced  in 
another  language,  the  spirit  of  the  poem  has  been  well  conceived 
by  the  translator  and  still  more  wonderfully  transcribed  in  De- 
bussy's music.  He  has  captured  the  poet's  delicate  imagery  and 
set  it  with  a  minute  attention  to  precise  detail  worthy  of  a  Pre- 
Raphaelite  painting,  altogether  different  to  the  style  of  his  later 
works." 


• 


Debussy  was  awarded  the  price  de  Rome  in  1884  for  his  cantata 
"L'Enfant  Prodigue."  Arriving  in  Rome  he  wished  to  put  music 
to  Heine's  drama  "Almanzor."  He  could  not  find  a  satisfactory 
translation,  so  he  abandoned  the  work  after  writing  the  first  part, 
which  he  sent  to  Paris  as  his  first  envoi.  The  score  was  mislaid 
or  lost.  His  second  envoi  was  "Printemps,"  composed  in  February, 
1887,  originally  written  for  orchestra,  pianoforte  and  chorus  with- 
out words.  "Printemps"  was  examined  and  judged  by  Thomas, 
Gounod,  Delibes,  Reyer,  Massenet,  and  Saint-Saens  of  the  Soci6te 
des  Beaux  Arts.  They  rendered  a  verdict:  undue  modernity;  they 
deemed  the  work  insufficiently  precise  in  form.* 

Rossetti's  poem  translated  by  Sarrazin  fell  into  Debussy's  hands. 

♦Debussy  having  made  a  transcription  of  "Printemps"  for  two  pianofortes  and 
female  chorus,  also  for  pianoforte  (four  hands)  and  chorus,  prepared  an  orchestral 
score  (published  in  1913).  This  "Suite  Symphonique"  has  been  performed  in  Boston 
at  concerts  of  the  Boston  Symphony  Orchestra,  January  24,  1914 ;  October  26,  1917  ; 
March   23,   1923. 
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advance  season  prediction  from  Paris  to 
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He  was  enthusiastic  over  it,  and  began  composition  at  Rome  which 
was  completed  in  Paris  in  1887.  "The  Blessed  Damozel"  was  his 
third  envoi.  The  Academy  gave  approval  with  a  slight  reserve,  and 
the  customary  performance  at  the  Conservatory  was  proposed,  but 
the  conservatives  would  not  allow  a  performance  also  of  the  con- 
demned "Printemps."  Debussy  would  not  submit  to  the  exclusion. 
("Printemps"  as  a  symphonic  suite  was  performed  in  Paris  for  the 
first  time  on  April  18,  1913,  at  a  concert  of  the  Societe  Nationale 
de  Musique.) 

"The  Blessed  Damozel"  was  performed  for  the  first  time  at  a  con- 
cert of  the  Societe  Nationale  in  the  Salle  Erard,  Paris,  on  April  8, 
1893.  Julia  Robert  was  the  singer.  The  programme  included  Chaus- 
son's  "Poemes  de  P  Amour  et  de  la  Mer";  Pierre  de  Breville's 
"Medeia" ;  a  dramatic  overture  by  Bonheur ;  "Iris,"  a  symphonic 
tale  by  Paul  Fourner;  Overture  to  "Polyeucte,"  by  Dukas.  Du- 
parc's  "Phydile"  was  then  sung  for  the  first  time  with  the  com- 
poser's orchestrated  accompaniment. 

Debussy  scored  "The  Blessed  Damozel"  for  these  instruments: 
three  flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
three  bassoons,  four  horns,  three  trumpets,  three  trombones,  two 
harps,  strings.    The  work  is  dedicated  to  Paul  Dukas. 

In  December,  1919,  three  works  of  Debussy  not  intended  by  him 
for  the  stage  were  performed  as  operas  at  the  Theatre-Lyrique 
(Vaudeville),  Paris:   "The  Prodigal  Son,"*  a   cantata  which  had 

*"The  Prodigal  Son"  was  first  performed  as  an  opera  in  the  United  States  at 
the  Boston  Opera  House,  November  16,  1910  :  Alice  Nielsen,  Robert  Lassalle,  Ramon 
Blanchart.      Mr.    Caplet    conducted. 
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I  JIM  ADORE  THE  MOONLIGHT: 
COOED    MIKE 

"If  you're  going  to  orate  on  illumination,"  retorted  his 
practical  wife,  "I  wish  you'd  give  some  consideration  to  those 
excellent  suggestions  for  improving  our  lighting  in  the  house, 
made  by  that  Home  Service  Specialist  from  the  Edison  Com- 
pany." 

?f And  so  I  will,  little  woman,"  responded  the  family  bread- 
winner, gaily. 

mi 

KIILVON  IllOaii:  IllJMINtflM 
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been  performed  as  an  opera  in  England  and  America ;  "The  Blessed 
Damozel";  and  "The  Box  of  Playthings/'*  which  was  composed  for 
the  pianoforte.  This  procedure  excited  the  indignation  of  critics. 
Gaston  Carraud  wrote :  "The  mania  that  possesses  us  to  put  every- 
thing in  the  place  for  which  it  was  not  intended,  should  have  hesi- 
tated in  the  case  of  Debussy.  No  artist  has  shown  in  his  work  a 
surer,  more  delicate  and  constant  tact  and  a  more  exact  knowl- 
edge of  the  adaptation  of  means  to  an  end.  Nothing  of  that  which 
he  composed  for  the  concert-hall  suits  the  theatre;  nothing  that 
he  wrote  for  the  theatre  can  be  transferred  to  the  concert  stage,  and 
what  he  wrote  for  the  pianoforte  has  not  been  advantageously  or- 
chestrated— witness  the  'Jet  d'eau.  ...  In  'The  Blessed  Damozel' 
we  do  not  find  all  Debussy's  music,  but  there  are  already  in  it  cer- 
tain peculiar  and  essential  features;  in  the  harmonic  atmosphere, 
in  the  melodic  turns,  in  the  declamation ;  a  little  less  in  the  orches- 
tration. We  have,  especially,  an  emotional  quality  which  up  to  that 
time  had  not  been  conceived.  Unfortunately  the  semblance  of  stage 
action  and  business,  so  useless,  that  one  can  realize  for  a  work  of 
this  ideal  nature,  only  emphasized  the  ralher  nerveless  monotony  of 
the  score;  nor  was  this  avoided  by  the  conducting  of  the  score  in 
the  Italian  fashion."  At  this  performance  Mme.  Croiza  was  praised 
as  one  of  the  "perfect  singers  of  the  period,"  one  of  the  extremely 
rare  singers  who  understand  and  can  express  nobly  "an  art  charged 
with  interior  emotion." 

*"La  Boite  a  Joujoux"    ("The   Box  of  Playthings")    for  the  piano  was  played  in 
Boston    by    Guy    Maier,    November    29,    1919. 
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DEBUSSY'S  WORKS  PERFORMED  IN  BOSTON  BY  THE  BOSTON 

SYMPHONY  ORCHESTRA 

1904.  December  31,  "L'Apres-Midi  d'un  Faune."*     Mr.  Gericke,  conductor. 

1906.  March  10,  "L'Apres-Midi  d'un  Faune."     Mr.  Gericke,  conductor. 

1907.  March  2  and  April  20,  "La  Mer."    Dr.  Muck,  conductor. 

1905.  December  12.  Three  Nocturnes  (Chorus  of  Sirens  sung  by  the  Choral 
Club  of  the  New  England  Conservatory  of  Music ).f    Mr.  Fiedler,  conductor. 

1909.  January  16,  "L'Apres-Midi  d'un  Faune"  ;  November  6,  AzaeTs  Recita- 
tive and  Aria  from  "L'Enfant  Prodigue"  (Geraldine  Farrar).  Mr.  Fiedler, 
conductor. 

1910.  November  26  and  December  17,  Rondes  de  Printemps ;  December  31, 
Recitative  and  Aria  of  Lia  from  "L'Enfant  Prodigue"  (Jeanne  Jomelli).  Mr. 
Fiedler,  conductor. 

1911.  April  22,  "Iberia" ;  November  4,  "L'Apres-Midi  d'un  Faune" ;  De- 
cember 23,  "Images."    Mr.  Fiedler,  conductor. 

1912.  April  27,  Three  Nocturnes  (with  the  chorus  of  the  Musical  Art  Club). 
Mr.  Fiedler,  conductor. 

1913.  January  25,  Recitative  and  Aria  of  Lia  from  "L'Enfant  Prodigue" 
(Maggie  Teyte)  ;  March  1,  "La  Mer."    Dr.  Muck,  conductor. 

1914.  January  24,  "Printemps" ;  April  4,  "Iberia."     Dr.  Muck,  conductor. 

1915.  April  24,  "L'Apr6s-Midi  d'un  Faune" ;  December  17,  "La  Mer." 
Dr.  Muck,  conductor. 

1916.  November  17,  "L'Apres-Midi  d'un  Faune."     Dr.  Muck,  conductor. 

1917.  April  13,  "Gigues,"  "Iberia,"  "Rondes  de  Printemps";  October  26, 
"Printemps" ;  November  16,  "La  Mer" ;  December  28,  Recitative  and  Aria  of 
Lia  (Mme.  Melba).    Dr.  Muck,  conductor. 

*The  first  performance  in  Boston,  also  in  the  United  States,  was  at  a  con- 
cert of  the  Boston  Orchestral  Club,  Georges  Longy,  conductor,  on  April  1,  1902. 
The  second  was  at  a  Chickering  Production  Concert,  B.  J.  Lang,  conductor,  on  Feb- 
ruary 24,   1904. 

fThe  three  Nocturnes  were  performed  for  the  first  time  in  Boston,  also  in  the 
United  States,  at  a  Chickering  Production  Concert,  February  10,  1904.  B.  J.  Lang, 
conducted.      The   Nocturnes   were   performed   twice   at  this   concert. 


We  Take  Great  Pleasure  in 

Announcing 

the  opening  of  a  new 

MILLINERY  DEPARTMENT 

displaying  our  exclusive 


K 


c  Cora  Chandler,  Shop   ^ 

JO  Temple  Place.  Boston,  Mass.        (Chandlers  Corset  Store 


1200 


CHAS.  M.  STIEFF,  Inc. 

114  Boylston  Street 


1201 


1918.  April  5,  Nocturne  No.  1  (In  Memoriam  Debussy)  ;  October  25, 
"Iberia";  November  1,  Recitative  and  Aria  of  Lia  (Florence  Easton).  Mr. 
Monteux,  conductor. 

1919.  March  7,  Three  Nocturnes  (revised  edition;  female  chorus  trained  by 
S.  S.  Townsend;  first  time  in  the  United  States).  Mr.  Rabaud,  conductor.  Oc- 
tober 10,  "L'Apres-Midi  d'un  Faune."    Mr.  Monteux,  conductor. 

1920.  January  2,  "Jeux"  (first  time  in  the  United  States)  ;  February  27, 
"La  Demoiselle  filue"  (Miss  Frank;  Miss  Thompson;  female  chorus  trained 
by  S.  S.  Townsend)  ;  March  26,  Petite  Suite;  April  16,  Fantasy  for  piano  (Mr. 
Cortot)  and  orchestra  (first  time  in  the  United  States).  Mr.  Monteux, 
conductor. 

1921.  January  14,  "La  Mer" ;  October  7,  'Nuages"  and  "Fetes"  from 
"Nocturnes."    Mr.  Monteux,  conductor. 

1922.  February  17,  "Iberia."    Mr.  Monteux,  conductor. 

1923.  January  19,  "Rondes  de  Printemps" ;  March  23,  "Printemps."  Mr. 
Monteux,  conductor. 

1924.  January  18,  Excerpts  from  "The  Martyrdom  of  Saint  Sebastian" ; 
May  2,  "L'Apres-Midi  d'un  Faune" ;  November  7,  "Nuages,"  "Fetes"  from 
"Nocturnes" ;  November  21,  "La  Mer."    Dr.  Koussevitzky,  conductor. 

1925.  March  20,  "Danse,"  orchestrated  by  Ravel;  May  1,  "Nuages"  and 
"Fetes"  from  "Nocturnes" ;  October  9,  "L'Apres-Midi  d'un  Faune" ;  October  23, 
Rhapsody  No.  1  for  clarinet  (Mr.  Allegra)  and  orchestra.  Dr.  Koussevitzky, 
conductor. 

1926.  January  22,  "Iberia" ;  April  2,  "Gigues."  Dr.  Koussevitzky,  con- 
ductor. 

1927.  October  7,  "Iberia."     Dr.  Koussevitzky,  conductor. 

1928.  January  13,  "Sarabande  and  Danse,"  orchestrated  by  Ravel.  Mr. 
Ravel,  conductor.  April  27,  "La  Mer"  ;  October  5,  "Nuages"  and  "Fetes"  from 
"Nocturnes" ;  October  26,  "L'Apres-Midi  d'un  Faune."  Dr.  Koussevitzky,  con- 
ductor. 

1929.  February  22,  "Iberia" ;  April  20,  "L'Apr$s-Midi  d'un  Faune"  (by  re- 
quest).   October  11,  "La  Mer."    Dr.  Koussevitzky,  conductor. 


TYMPANI 

Bang-up  styles,  fit,  fabrics — 
that's  the  symbol  of  our  clothing 
for  men  and  boys. 

Reasonable  prices  though. 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 
Tremont  Street  at  BromAeld 


Date 

Main  selection  played 

Also 

Impression 

In  the  party  were 

Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  "Convenient  Corner.  " 
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Mischa    LeVITZKI 


and  the 


tetntoap 

The  Instrument  of  the  Immortals 


at  JORDAN  HALL  on  Thursday  Evening, 
February  20th 

"The  Stein  way  is  always  a  great  joy  to  me.' 
Representatives  for  the  Steinway   in  New  England 


Steinert  Tiall 


162!Bovlston  Street 


1203 


"The  Martyrdom  of  Saint  Sebastian1'  (Mystery-  Play  op  Gabriele 
d'Annunzio)  :  I,  The  Court  of  Lilies.  II,  The  Magic  Chamber. 
Ill,  The  Council  of  the  False  Gods.  IV,  The  Broken  Laurel. 
V,  Paradise Claude  Debussy 

(Born  in  Saint-Germain   (Seine  and  Oise),  August  22,  1862;  died  at  Paris, 

March  26,  1918) 

Gabriele  d'Annunzio's  play,  a  mystery  in  five  acts,  with  Debussy's 
music  for  orchestra  and  chorus,  was  performed  for  the  first  time  on 
May  21,*  1911,  at  the  Chatelet  Theatre,  Paris.  The  scenery  and 
costumes  were  designed  by  Leon  Bakst;  Armand  Bour  was  respon- 
sible for  the  stage  management;  the  choregraphy  was  arranged  by 
Fokine.  Andre  Caplet  conducted.  D.  E.  Inghelbrecht  was  the 
chorus-master.  The  cast  was  as  follows :  Le  Saint,  Ida  Kubinsteinf ; 
La  Mere  douloureuse,  Adeline  Dudlay;  La  Fille  malade  des  fievres, 
Vera  Sergine;  Une  Voix,  Eose  Feart;  L'Empereur,  Desjardins;  Le 
Prefet,  Henry  Krauss;  La  Voix  de  la  Vierge  Erigone,  Mile.  E.  Val- 
lin;  Les  deux  Jumeaux,  Mmes.  Courso  and  M.  Chadeigne. 

♦The  printed  play  and  the  "Annales  du  Theatre"  give  the  date  May  21.  The 
score  for  voices  and  pianoforte  transcribed  by  Andre"  Caplet  and  published  in  1911 
gives  May  20. 

fD'Annunzio  said  it  was  Ida  Rubinstein's  "sexless  grace"  which  first  gave  him 
the  idea  of  his  "Saint-Sebastian."  He  wrote  for  her  "La  Pisanella,  on  la  mort 
parfumee"  (1913),  with  incidental  music  by  Tldebrando  Pizetti.  A  suite  derived 
from  this  music  was  performed  by  La  Scala  orchestra,  Mr.  Toscanini,  conductor,  in 
Boston  on  March  4,  1921. 


A  special  Demonstration 
Treatment  will  teach  you  how 
to  care  for  your  skin  at  home 
according  to  Miss  Arden's 
method. 


Telephone  for  an  appointment 

KENmore  4784 

■      ■■  "  ■  M 

l*ltzah?tlj  Arfou 

24  Newbury  Street,  Boston 

691  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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FINE  SILVER 


This  after-dinner  coffee  service  embodies  the 
finest  traditions  of  old  New  England,  for  it  is  an 
exact  replica  of  a  service  which  was  in  use  in  the 
rich  seaport  of  Salem  a  century  ago. 

And  the  affluent  Salem  merchants  who  commis- 
sioned Mclntire  to  decorate  their  mansions  de- 
manded equal  taste  of  their  silversmiths. 

Coffee  pot,  cream  pitcher  and  sugar  bowl  are 
priced  at  $137.  A  delightful  addition  to  your  side- 
board. It  is  an  exclusive  Shreve  pattern. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED    IN    1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
147  Tremont  Street  Boston,  Massachusetts 
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D'Annunzio  wrote  that  he  had  constructed  his  tragic  mystery 
after  the  manner  of  a  stained  glass  window ;  that  he  had  had  for  a 
long  time  the  cult  of  Saint  Sebastian,  "the  athlete  of  Christ.  I  have 
dreamed  for  a  long  time  of  the  bleeding  youth,  transfigured  in  the 
Christian  myth,  like  the  beautiful  wounded  god  mourned  by  the 
women  of  Byblus  before  the  catafalque  of  ebony  and  purple,  in  the 
vernal  equinox.  I  had  chosen  this  line  from  a  verse  of  Veronica 
Gambara,*  the  great  Italian  poetess  of  the  Renaissance:  'He  that 
loves  me  most  wounds  me.'  My  mystery  play  is  a  development  of 
this  theme.  The  saint,  holding  fast  the  laurel  at  the  hour  of  execu- 
tion, said  to  the  archers  of  Emesa : 


'I  say  unto  you,  I  say  unto  you, 

He  that  wounds  me  the  more  deeply,  the  more  deeply  loves 


me. 


D'Annunzio,  at  work  on  his  tragedy,  asked  Debussy  "if  he  would 
be  willing  to  compose  music  for  it."  The  receipt  of  this  letter,  said 
Debussy,  "threw  me  into  a  fever,  so  happy  and  proud  was  I  to  illus- 
trate in  music  M.  D'Annunzio's  work." 

Previous  to  the  production  of  the  "Mystery,"  the  Archbishop  of 
Paris  issued  a  note  to  Roman  Catholics  requesting  them  not  to  coun- 

*  Veronica    Gambara,    born    at    Brescia    in    1485,    died   at    Correggio    in    1550.      She 
was   left   a  widow  at   an   early   age.      Her  poetic   style   resembled   Petrarch's. 
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JOSE  ITURBI 

who  appeared  with  the  Boston  Symphony  Orchestra  as  soloist  on 
December  13th  and  14th,  and  uses  and  endorses  the  Baldwin 

exclusively,  says: 

77  is  a  real  sincere  pleasure  for  me  to  be 
able  to  tell  you  how  much  I  love  my 
Baldwin.  I  have  not  the  impression  of 
putting  my  hands  on  the  keys  but  to  be 
in -direct  contact  with  the  soul  of  my 
instrument,  as  there  is  one,  and  with 
such  a  degree  of  nobility  and  marcelous- 
ness.  At  last,  a  -piano  incomparably  su- 
perior to  all  others  in  America. 


^^Vj^v^' 


Jolt'  Yr\if*\.)itJiiit 


A. 


M.     HUME     COMPANY 

New  England  Representatives 
196  Boylston  Street 


BOSTON 
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tenance  a  work  that  seemed  to  him  sacrilegious.  Author  and  com- 
poser made  the  following  reply : 

"The  Archbishop  of  Paris,  in  a  manner  that  was  ill-advised,  has 
attacked  in  his  recent  decree  a  work,  still  unknown  to  him,  created 
by  two  artists  who,  in  the  course  of  several  years  of  labor,  have  given 
at  least  evidence  of  their  unremitting  aspiration  toward  the  severest 
forms  of  art.  Without  failing  in  the  respect  which  the  Archbishop's 
note  itself  fails  to  accord  us,  we  desire  to  express  our  regret  at  the 
singular  treatment  which  we  have  not  deserved;  and  Ave  affirm — 
upon  our  honor  and  upon  the  honor  of  all  those  who  are  acquainted 
with  'The  Martyrdom  of  Saint  Sebastian" — that  this  work,  deeply 
religious,  is  the  lyrical  glorification,  not  only  of  the  admirable 
athlete  of  Christ,  but  of  all  Christian  heroism."* 

There  was  a  revival  of  the  Mystery  with  music  at  the  Paris  Opera 
in  June,  1922,  when  Ida  Kubinstein,  Suzanne  Despres,  Desjardins, 
and  Krauss  acted;  Jane  Laval,  Mmes.  Courso  and  Mountfort  sang. 
Caplet  had  been  announced  as  conductor,  but  at  the  last  moment 

♦Quoted  in  a  Programme  Book  of  the  Chicago  Symphony  Orchestra.  The  transla- 
tion was  probably  by  the  accomplished  editor  of  the  Programme  Books  of  this  or- 
chestra,  Mr.  Felix  Borowski. — P.  H. 


ijuripitchBfos- 


Twenty  Newbury  Street, 
Boston 
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— Pointing  south  or  taking  your  seasons  as  you  find 

them — 'with  each  costume  of  our  new  collection  will 
go  the  assurance  of  fashion  rightness  and  satisfaction 
— gowns,  coats,  suits,  wraps,  sportswear,  millinery. 


GRACE  HORNE'S    GALLERIES 

PORTRAITS  by  MARTHA  CROCKER 

PAINTINGS  BY  ARTHUR    GIBBES  BURTON 

Watercolour  sketches  of  Yemonite  Jews  by  Aron  Gelman 
Sculpture  Modern  Prints 

446  STUART  STREET  AT  DARTMOUTH 
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VARIATIONS 

on  a  theme  * 


•  •  • 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     *    *    * 
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Henry  Defosse  took  his  place.     There  have  been  performances  in 
Paris  since  1922. 

A   suite   derived   from   the   Mystery   was   first   performed   at   a 
Colonne-Lamoureux  Concert  in  Paris  on  November  19,  1918. 


Excerpts  from  the  work  were  brought  out  in  concert  form  in  New 
York  by  Kurt  Schindler  with  the  MacDowell  Chorus  at  Carnegie 
Hall,  February  12,  1912.  Maggie  Teyte  sang  the  music  given  to 
Saint  Sebastian. 

The  Mystery  was  produced  at  the  Boston  Opera  House  on  March 
30,  1912.  The  Passion  of  Saint  Sebastian  was  mimed  by  Theresa. 
Carutti.  Mines.  Scotney,  Fisher,  Swartz,  d'Olige,  Martini,  Leveroni 
and  de  Courcy  took  part.  Caplet  conducted.  The  performance  was 
wholly  inadequate  owing  to  insufficient  preparation  and  the  ineffi- 
ciency of  the  singers  and  the  dancer. 

"The  Court  of  the  Lilies"  was  performed  by  the  Philadelphia  Sym- 
phony Orchestra  in  Philadelphia  on  October  G-7,  1922,  and  repeated 
by  request  on  December  15-16,  1922. 

"The  Court  of  the  Lilies"  and  "The  Magic  Chamber"  were  per- 
formed by  the  Chicago  Symphony  Orchestra  in  Chicago  on  March 
28-29,  1923. 

On  January  18,  1924,  the  Boston  Symphony  Orchestra,  conducted 


The  Qreat  French  Master    SAINT-SAENS 

has  made  magnificent  piano  transcriptions  of  TWELVE   of   the  O       "D  A  f^T-J 

finest  selections  from  the  compositions  of  ...  J ♦     0»     JJxV.v.'.Ll. 

BACH'S  PIANO  WORKS  edited  by  Faure,  Philipp,  Roger-Ducasse,  etc. 


Gabriel  Faure  and  J.  Bonnet  have  collaborated  in  presenting  a  beautiful  Edition  of 

BACH'S    COMPLETE    ORGAN  WORKS 

DURAND  EDITION 

ELKAN-VOGEL  CO.,  Inc. 

1716  Sansom  Street  Philadelphia,  Pa. 

Sole  Distributors  for  the  United  States  of 
Durand  Editions  and  La  Sirene  Musicale. 


DOLL    &    RICHARDS 

WOOD  CARVINGS  BY  Karolt  Fulop 
SELECTED  ETCHINGS  AND  FINE  COLOR  PRINTS 


138    NEWBURY    STREET  BOSTON.   MASS, 


1210 


'New  Old  Bleach  Pastel 
Table  Damask  Sets 

With  justifiable  pride  we  present  new 
patterns  from  the  famous  Irish  house  of 
Old  Bleach. 

"September"  features  a  blackberry  pat- 
tern hand  painted  in  natural  colors,  winding 
its  way  along  the  cloth — the  purple  of  the 
fruit  vying  with  the  autumn  leaves. 

"Portia"  is  a  graceful,  stately  creation  of 
conventional  tendency  brought  out  in  a  cen- 
ter panel.  "San  Marco"  is  incomparable  with 
its  panels  simulating  a  museum  piece  of 
Venise  lace  with  Renaissance  motifs  featur- 
ing antique  musical  instruments.  "Seville" 
shows  a  modern  treatment  of  a  scroll  taken 
from  a  Spanish  Grille. 

See  these  lovely  dinner  services  with  their 
generous  oblong  napkins — touch  this  gleam- 
ing, lustrous  linen  damask.  You  will  insist 
on  having  these  modern  marvels  of  soft 
pastel  coloring  in  your  home. 

$50.00,  and  up — the  set 

T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 
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fw  *4?SJ annual  expenses  of  the  Boston  Symphony  OrchI 
by  the  generosity  of  the  public  in  subscribing  funds  to 1 
for  the  season  1929-30  follows- 


Abbott,  Gordon 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Dr.  and  Mrs.  John  L. 
Anderson,  Mrs.  C.  S. 
Anthony,  Miss  Margaret 
Appleton,  Miss  Mary 
Atherton,  Percy  L. 

Babcock,  Mrs.  D.  M. 
Bacon,  Mr.  and  Mrs.  Charles  E 
Bacon,  William 
Baker,  G.  B. 
Bancroft,  Mrs.  Hugh 
Barlow,  R.  S. 
Barnard,  Mrs.  William  L. 
Barnard,  William  L. 
Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E.,  Sr. 
Bartlett,  Mrs.  Matthew 
Bartlett,  Mrs.  Nelson  S. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 

Beehp1^  qCCi'  ^  L  Cummings7chaVres ~£ 

Sfl M t  1 6ndf  tx  Cummings,  Miss  Margaret 

Bell,  Mrs.  Jaffrey  de  Hauteville  Curtis,  Charles  P 
Bemis,  Mr.  and  Mrs.  A.  Farwell  Curtis,  Miss  Harriot  S 

BfTM^? B"      A   ™  Curtis  Mrs-  L°™ 

mlt'J^      TTS  t M"  CushinS>  Miss  Sarah  P. 

Blake,  Mrs.  Arthur  W.  Gushing,  Mrs.  W.  E. 

fe?1^  W.  Cutler,  Miss  Elisabeth  A. 

p  YAi '  £harle5  ™  In  Memory  of  C.  S.  D. 

Bradlee,  Mr.  and  Mrs.Thomas  S. 
Bradley,     Mr. 

Gardner 
Brandegee,  Mrs.  E.  D. 
Bray,  Robert  C. 
Brewer,  F.  R. 
Brewer,  Robert 
Briggs,  Miss  Helen  S. 
Brigham,  Mrs.  D.  S. 


Cabot,  Frederick  P. 

Cabot,  Mr.  and  Mrs.  Henry  B. 

Carter,  Mrs.  Albert  P. 

Carter,  Mrs.  J.  W. 

Carter,  Miss  Nina 

Case,  Miss  Louise  W. 

Champlin,  Mrs.  George  P. 

Chapin,  Horace  D. 

Chard,  Mrs.  Walter  G. 

Clark,  Mrs.  Myron  H. 

Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Conant,  Mrs.  William  C. 
Converse,  Miss  Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W. 
Coolidge,  Mrs.  J.  G 


! 


Emery,  Mr.  and  Mrs. 

Frederick  L. 
Endicott,  S.  C. 

Farlow,  Dr.  and  Mrs.  John 
Farnsworth,  William 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fitch,  Miss  Carrie  T. 
Foote,  Arthur 
Foote,  George  L. 
Forbes,  Edward  W. 
French,  Miss  Katharine 
Frost,  Mr.  and  Mrs.  Done 

McKay 
Frothingham,  Dr.  and  Mrs 

Langdon 
Frothingham,  Mrs.  Louis  I 

Gay,  E.  Howard 
Gilchrist,  Miss  Olive  B. 


Coolidge,  Julian  L.  ,        ,  . 

Loonley,  Mr.  and  Mrs.  Howard  Gilmore,  Mrs.  G  L 
Crehore  Miss  Lucy  C.  Ginn,  Mrs.  Edwin  ' 

Crm^^S3°S Ven0rM«  fe-  **rs. John  Chipman 


and    Mrs.     J.  Dabney,  Mr.  and  Mrs.  George  B. 

I     In  ■*-*»  Aln  TV  A"-  __         TV   4"   _    1_  IT^TT 


Daniels,  Miss  Mabel  W. 
Davenport,   Mr.  and   Mrs. 

George  H. 
Day,  Mrs.  Frank  A. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Rose  L. 


t*w*«i    tt         A    ;T      r     ,  -^exter,  miss  Kose  L. 

iXkrHHSCp-{,?^tfMd'Cnnn-  S«« .**  Malcolm 


Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Newport,  R.  I. 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  I.  Tucker 
Cabot,  Miss  Amy  W. 
Cabot,  Mrs.  Arthur  T. 


Duff,  John 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ely,  Miss  Elizabeth  B. 


Gray,  Morris 
Greene,  Edwin  Farnham 
Greene,  Mrs.  Kathleen  T. 
Greenslet,  Ferris 
Grover,  Mrs.  Frances  L. 
Grozier,  Mrs.  E.  A. 

Hall,  Gordon  Rexford 

Hall,  Mrs.  H.  S. 

Hallowell,  Mr.  and  N.  Mrs. 
Penrose 

Harmon,  Miss  Lilian 

Hartwell,  Miss  Mary  A. 

Harvey,  Mrs.  Elbert  A. 

Harwood,  Mrs.  John  H. 

Haughton,  Mrs.  M.  G. 

Hawley,  Mr.  and  Mrs.  Geoi 

Hayden,  Mrs.  Harold  B. 

Hayden,  Sherman  S. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  Charles 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L. 
Hill,  Arthur  D. 
HiU,  Mrs.  John  F. 
Holmes,  Alice  Marion 
Holmes,  Mr.  and  Mrs.  E.  J. 
Holmes,  Miss 


fc^efi°rCh*SMra  Ca.'\be  Carried  on  onIy  foy the  generosity  of  thos 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  the  C 
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ceed  its  income.  These  concerts  are  made  possible  only 
e  operating  deficit.  A  list  of  those  who  have  subscribed 


3  ins,  Miss  Katharine  A. 

d  ins,  Mrs.  A.  L. 

o  blower,  Henry 

c  blower,  Mrs.  Henry 

.d'hton,  Miss  Elizabeth  G. 

c  ;er,  Mrs.  H.  M. 

x  e,  Henry  S. 

ce,  Mrs.  Henry  S. 

[,e,  Mrs.  J.  Murray 

lie,  M.  A.  DeWolfe 

[  newell,  Mrs.  Henry  S. 

[  t,  Mr.  and  Mrs.  Albert  W 

N  s,  Miss  Ella  F. 

jjt,  Dr.  Edwin  E. 
iiison,  Miss  Annie  H. 
E  kson,  Dr.  Henry 
[kson,  Mrs.  James,  Sr. 
[  kson,  Miss  Margaret 
faieson,  Mrs.  J.  B.,  Jr. 
[  tues,  Miss  H.  L. 
\  jison,  Arthur  S. 
J.inson,  Mrs.  E.  J. 
J  inson,  Miss  Edith  Morse 
J  inson,  Mrs.  Otis  S. 

1  ffenburgh,  Mr.  and  Mrs. 

Albert  W* 
)  .ffenburgh,  Mrs.  Donald 
;  lufman,  M.  B. 
:  ieler,  Mrs.  L.  M. 

snt,  Mrs.  Edward  L. 

brick,  I.  S.. 

ing,  Mrs.  Henry  P. 

ing,  The  Misses 

ittredge,  Edward  H. 


Lyman,  Arthur 

Lyman,  Herbert 

Lyon,  Mrs.  George  Armstrong 

Machin,  Joseph 
Mason,  Miss  Fanny  P. 
Merrill,  Mr.  and  Mrs.  C.  H.  S. 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 
■  Moors,  Mr.  and  Mrs.  Arthur  W 
Morey,  Mrs.  Edwin 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Motley,  Mrs.  E.  Preble 
Mower,  Penfield 
Mumford,  Mrs.  George  S. 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKibbin,  Miss  Emily  W. 

Nash,  F.  H. 
Nichols,  Mrs.  Henry  G. 
Nickerson,  William  E. 
Nourse,  Miss  Annie  Endicott 

Osgood,  Miss  Emily  L. 


imb,  Miss  Aimee 

a,ne,  Chester  T. 

tang,  Miss  Margaret  Ruthven 

raughlin,  Henry  A. 

fee,  Mr.  and  Mrs.  George  C. 

eland,  Mrs.  Lester 

eman,  J.  Howard 

,ewis,  Mrs.  George 

,ewis,  Mr.  and  Mrs.  Leo  Rich 

ittle,  Mrs.  David  M. 

xmgfellow,  Estate  Alice  M. 

,ord,  Mrs.  W.  H. 

coring,  Miss  Marjorie  C. 

^othrop,  Mrs.  Thornton  K. 

x)throp,  Mrs.  W.  S.  H. 

.uce,  Stephen  B. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2d. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  W.  Rodman 
Perera,  G.  L. 
Pickman,  Dudley  L. 
Pickman,  Edward  M. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  R. 
Pratt,  Mrs.  Walter  M. 
Prendergast,  Miss  Julia  C. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 
Rackliffe,  Mrs.  John  B. 
Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C. 


Remick,  Mrs.  Frank  W. 
Richardson,  Nicholas 
Richardson,  W.  K. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Mr.  and  Mrs.  Henry  M. 
Rogers,  Mr.  and  Mrs.  Howard  L, 
Rothwell,  Bernard  J. 
Russell,   Mr.   and  Mrs.   H.   B 


Sachs,  Prof.  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Mrs.  Francis  B. 
Sears,  Mr.  and  Mrs.  Henry  F. 
Sears,  Richard  D. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  William  H. 
Slocum,  Mrs.  Winfield  S. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Smith,  Mrs.  S.  Abbot 
Sonnabend,  A.  M. 
Spalding,  Mr.  and  Mrs.  Walter  R 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,   Mr.    and   Mrs. 

Pierpont  L. 
Stamford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs.  Alexander 
Stevens,  Moses  T. 
Stevenson,  Mrs.  Robert  H.  Jr. 
Stone,  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 


Taft,  Edward  A. 
Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Taussig,  F.  W. 
Thomas,  Mrs.  Giles  W. 
Thorndike,  Albert 
Thoron,  Mr.  and  Mrs.  Ward 
(Continued  on  following  page) 


ho  believe  it  important  in  the  life  of  Boston  and  are  willing  to 
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Thorp,  Miss  Alice  A. 

Thorp,  J.  G. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Eliot 
Wallace,  Charles  F. 
Ware,  Henry 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weeks,  Mr.  and  Mrs.  Robert  S. 

Ames,  Mrs.  Hobart 

Best,  Mrs.  Edward  H. 

Blake,  Miss  M.  L. 

Brown,  Miss  Edith  B. 

Bruzza,  Leo,  Brooklyn,  N.  Y. 

Buff,  Miss  A.  E. 

Burgess,  Mrs.  George  Sargent 

Coffin,  Winthrop 

Davis,  Mrs.  Charles  H. 

Forbes,  Mrs.  Ralph  E. 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G. 
Gibson,  Mrs.  Kirkland  H. 
Gilbert,  Miss  Helen  C. 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 

Haughton,  Miss  Alison 

Koshland,  Mr.  and  Mrs.  Abraham 
Koshland,  Mr.  and  Mrs.  Jesse 


Adams,  Miss  Clara  A. 
Alford,  Miss  Martha  A. 
Ames,  Mrs.  William  H. 

Bartol,  Miss  Dorothy 
Bartol,  Mrs.  John  W. 
Beal,  Miss  Ida  G. 
Buckingham,  Miss  Mary  H. 

Coale,  Mrs.  George  O.  G. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Mary 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cutter,  Mr.  and  Mrs.  R.  Ammi 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Day,  Mrs.  Henry  B. 
Duncan,  Mrs. 

Forbes,  Allyn  B. 

Gardner,  Roy  R. 
Goodwin,  Miss  Frances 
Greene,  Mrs.  E.  Farnham 


Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G. 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Woolley,  Mrs.  Edith  Christiana 
Wrenn,  Philip  W. 

Lasell,  Miss  Elizabeth 

Littell,  Miss  Lucy 

Lucas,  Mrs.  William  Henry 

Moseley,  Mrs.  Frederick  S. 
McMichael,  Mrs.  L.  G. 

Peabody,  Mrs.  Endicott 
Potter,  Mrs.  Murray  A. 

Richards,  Mrs.  J.  L. 
Rosenau,  Dr.  M.  J. 
Rubenstein,  Philip 

Schneider,  Miss  Elizabeth 
Smith,  Louis  C. 

Tappan,  Miss  Mary  A. 
Thomas,  Mrs.  W.  B. 

Wadsworth,  Mrs.  Alexander  F. 
Ware,  Miss  Mary  Lee 
Waring,  Mrs.  Guy 
Wheelwright,  A.  W. 


Hamlin,  Miss  Jenny  L. 
Harris,  Miss  Frances  K. 
Heilman,  William  C. 
Holbrook,  Miss  Mary  S. 

Jones,  Miss  Margaret  H. 

Manning,  Mr.  and  Mrs.  Earl  G. 

Neilson,  Mrs.  W.  LaCoste 
Nutter,  George  R. 

Pfaelzer,  Mrs.  Franklin  T. 

Roberts,  Mrs.  Coolidge  S. 

Sortwell,  Mrs.  Alvin  F. 
Stackpole,  Miss  Alice 
Stone,  Miss  Katharine  H. 
Sturgis,  John  H. 

Thurber,  Miss  Elizabeth 

Vaillant,  Mrs.  George  W. 
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New  Subscribers  to  January  31,  1930. 

Bartlett,  Mrs.  John  S.  Morse,  Miss  Velma  M. 

Murdock,  Mrs.  Harold 

Earle,  Miss  Mabel  L. 

Putnam,  Mrs.  George 

Fletcher,  Mrs.  Arthur  W. 

Fredericks,  Mrs.  B.  W.  Raymond,  Mr.  and  Mrs. 

Franklin  F. 
Harriman,  Mrs.  Henry  I. 

Higginson,  Mrs.  Henry  L.  Sears,  Miss  Mary  C. 

Hunt,  Miss  Abby  W. 
Hutchins,  Mrs.  Edward  W.  Thorndike,  Dr.  Augustus 

Jacobs,  Miss  May  Underwood,  Miss  Sophia  A. 

Lawrence,  Miss  M.  B.  Vaughan,  Mrs.  W.  W. 

Lowell,  Miss  Lucy 


New  Subscribers  to  February  7,  1930 

Andrews,  Mr.  and  Mrs.  E.  A.  Lapham,  Mrs.  Henry  G. 

Appleton,  Mrs.  Lauriat,  Mrs.  C.  E. 

Lawrence,  Mrs.  John 
Bowden,  Mrs.  Herbert  L.  Loeffler,  Mrs.  CM. 

Cotton,  Miss  Rachael  E.  Putnam,  Mrs.  F.  Delano 

Frost,  Horace  W.  Rice,  Miss  Ellen  P. 

...  Richardson,  Mrs.  Charles  F. 

Gaston,  Mrs.  WiUiam  A.  m       Miss  Mabel  Louise 

Goulston,  Leopold  Morse  Rog^  Miss  Bertha  F 

Hatfield,  Dr.  and  Mrs.  Hugh  K.  Sanger,  Mrs.  George  P. 

Houghton,  Mrs.  Clement  S.  Sears,  Mrs.  Montgomery 

Swift,  Miss  Lucy  W. 
Jack,  Dr.  Frederick  L. 

Tower,  Miss  Florence  E. 
Kinsley,  James  D . 

Weld,  Mrs.  C.  Minot 


Subscribers  to  Endowment  Fund  for  the  season  1 929-30 
Bancroft,  Mrs.  Hugh  Fay,  A.  D.  Harding,  Emor  H. 


New  Subscriber  to  Endowment  Fund  to  February  7,  1 930 
Spaulding,  Mrs.  Huntley  W.  Rochester,  N.  H. 

Subscriptions  to  date  for  season  of  1929-30  ....       $81,360.67 

Endowment  Fund         . 307,607.41 

Endowment  Fund,  in  memory  of 

Henry  L  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey.  .       .  5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses       10,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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by  Pierre  Monteux,  performed  in  Boston  these  symphonic  excerpts : 
I,  The  Court  of  the  Lilies;  II,  Dance  of  Ecstasy  and  Finale  of  the 
First  Act ;  III,  The  Passion ;  IV,  The  Good  Shepherd. 

When  Mr.  Schindler  brought  out  excerpts  in  New  York  he  de- 
livered a  preparatory  lecture  from  which  we  now  quote: 

"The  subject  of  the  work  is  the  half-historic,  half-legendary  figure 
of  Saint  Sebastian,  whose  martyrdom  D'Annunzio  and  Debussy  pro- 
posed to  depict  in  what  they  termed  a  revival  of  the  miracle  play  of 
the  Middle  Ages.  .  .  .  The  historic  Sebastian  lived  three  hundred 
years  after  Christ,  at  the  time  when  the  Roman  Empire  with  its  vast 
dominions  in  the  East  had  absorbed  much  of  the  Oriental  influences 
and  customs.  The  Emperor  Diocletian,  famous  for  his  persecutions 
of  Christian  martyrs,  wishing  to  increase  his  glory,  had  assumed  the 
attributes  of  Asiatic  divinities,  and  surrounded  himself  with  the 
various  cults  of  the  East.  Sebastian  was  the  chief  of  the  imperial 
archers,  chosen  for  their  agility  from  the  youth  of  the  city  of 
Emesus,  in  Syria.  At  heart  he  was  secretly  a  Christian,  and  had 
made  many  converts,  and  when  the  twin  brothers,  Marcus  and  Mar- 
cellianus,  had  been  condemned  to  die  because  of  their  faith,  Sebastian 
encouraged  them  to  hold  to  their  belief  and  to  meet  the  death  of 
martyrdom.  This  came  to  the  ears  of  the  Emperor,  who  summoned 
Sebastian  to  Rome,  and  finding  him  firm  in  the  Christian  faith, 
Diocletian  condemned  the  young  archer  to  be  bound  to  a-  tree,  and 
shot  to  death  by  his  own  archers." 


A  Practical   Gift 
....   Why  Not? 

Something  he  can  wear  and  enjoy  and  get  some 
good  out  of.  At  Hewins  and  Hollis'  store  are 
practical  gifts  .  .  .  gifts-to-wear  .  .  .  imported 
in  large  variety  ...   at  a  wide  range  of  prices. 


//£MNS  |  //OLL/S 

SHIRT-MAKERS  SINCE  1845 
24  PROVINCE  STREET 


Announces  the  Opening  of 

The  Russian  Shop 

63    Charles  Street,    BOSTON,    Massachusetts 

EMBROIDERED  GOWNS       •        LINENS       •        OLD  JEWELRY  --.        WOODEN  TOYS 

IMPORTED  NOVELTIES 
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World-wide 
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NATIONAL  BANK 

OF  BOSTON 
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Compare  with  this  the  story  told  in  J.  De  Voragine?s  "Legenda 
Aurea,"  first  published  about  1470,  and  translated  into  English  by 
William  Caxton,  1483 : 

"S.  Sebastian  was  a  man  of  great  faith,  a  good  Christian  man,  and 
was  born  in  Narbonne,  and  after  taught  and  endoctrined  in  the  city 
of  Milan,  and  was  so  well  beloved  of  Diocletian  and  Maximilian, 
Emperors  of  Rome,  that  they  made  him  master  and  duke  of  their 
meiny  (household,  retinue)  and  power,  and  always  would  have  him 
in  their  presence.  And  he  was  always  with  them  in  habit  of  a 
knight,  and  was  girded  with  a  girdle  of  gold  above  like  as  was  used. 
And  all  this  did  he  not  for  jollity,  ne  for  cause  that  he  dreaded 
death,  or  to  die  for  the  love  of  Jesu  Christ,  but  he  did  ii  for  to  com- 
fort the  Christian  men  in  their  belief  of  when  they  were  in  distress 
for  to  reny  the  faith  for  dread  of  tormenting  their  body." 

Then  is  told  at  length  the  story  of  Marcus  and  Marcellianus,  "two 
brethren  german,  very  Christian  men  and  noble  of  lineage,"  and 
their  father  Tranquillinus ;  how  Sebastian  comforted  them  before 
the  sons  were  tormented,  bound  to  a  pillar  and  pierced  through  the 
body  with  spears. 

"After  this  S.  Sebastian  was  accused  to  the  Emperor  that  he  was 
Christian,  wherefore  Diocletian,  the  Emperor  of  Kome,  made  him 
come  before  him,  and  said  to  him :  I  have  always  loved  thee  well,  and 
have  made  thee  master  of  my  palace;  how  then  hast  thou  been 
Christian  privily  against  my  health,  and  in  despite  of  our  gods?  S. 
Sebastian  said:  Always  I  have  worshipped  Jesu  Christ  for  tlrv 
health  and  for  the  state  of  Kome,  and  I  think  for  to  pray  and  de- 
mand help  of  the  idols  of  stone  is  a  great  folly.  With  these  words 
Diocletian  was  much  angry  and  wroth,  and  commanded  him  to  be 
led  to  the  field  and  there  to  be  bounden  to  a  stake  for  to  be  shot  at. 
And  the  archers  shot  at  him  till  he  was  as  full  of  arrows  as  an 
urchin  is  full  of  pricks,  and  thus  left  him  there  for  dead.  The  night 
after  came  a  Christian  woman  for  to  take  his  body  and  to  bury  it, 
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TROUSSEAUX 


For  the 


Spring   Bride 


New  Designs 


New  Fabrics 


Pastel  Colors  and  White 


7jho  ZJrousseau  Jfcouse  of  Boston 

416  Boylston  Street 
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but  she  found  him  alive  and  brought  him  to  her  house,  and  took 
charge  of  him  till  he  was  all  whole. " 

As  the  story  goes,  Sebastian,  against  the  advice  of  Christian  men, 
stood  upon  a  step  where  the  Emperor  should  pass  by.  "Diocletian 
said:  Art  thou  not  Sebastian  whom  We  commanded  to  be  shot  to 
death?  And  S.  Sebastian  said:  Therefore  our  Lord  hath  rendered 
to  me  life  to  the  end  that  I  should  tell  you  that  evilly  and  cruelly  ye 
do  persecutions  unto  Christian  men.  Then  Diocletian  made  him  to 
be  brought  into  prison  into  his  palace,  and  to  beat  him  so  sore  with 
stones  till  he  died."  His  body  suffered  defilement,  but  the  saint 
appeared  to  S.  Lucy,  "a  glorious  widow,"  and  told  her  of  the  foul 
place  where  she  would  find  his  body.  "When  thou  hast  washed  it, 
thou  shalt  bury  it  at  the  catacombs  by  the  apostles.  .  .  .  He  was 
martyred  the  year  of  our  Lord  two  hundred  and  eighty-seven." 


•    * 


The  Paris  correspondent  of  the  New  York  Times  received  this  in- 
formation from  Caplet : — 

"There  are  many  novel  phases  in  the  music  and,  to  begin  with, 
Debussy  has  changed  the  equilibrium  of  the  orchestra,  in  that  the 
parts  of  most  importance  are  given  to  the  wind  instruments  and  the 
harp.  Then  there  is  the  total  absence  of  leitmotifs.  It  is  true  that 
each  act  has  a  prelude,  but  each  act  is  separately  treated,  and  each 
prelude  is  intended  to  lend  the  necessary  atmosphere  to  the  coming 
tableau.  Without  being  a  Debussy  enthusiast,  one  must  recognize 
'Saint  Sebastian'  as  an  epoch-making  work. 

"The  play  opens  with  a  prelude  intended  to  picture  the  Christian 
soul  in  all  its  purity  and  exaltation.  The  curtain  rises,  revealing 
two  Christian  maidens  chained  to  pillars.  Their  song  gives  a  won- 
derful idea  of  their  physical  weariness  and  torture.  Sebastian  ap- 
pears, and  to  give  the  sufferers  courage  dances  over  burning  coals. 
The  music  of  this  dance  is  one  of  the  best  pages  of  the  work.  First 
the  pain  and  then  the  joy  of  martyrdom  are  told  in  tones  impossible 
to  describe  in  words. 
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Profit  by  Others' 
Experience 


OW  did  the  first  man  to  try  it,  ever  get 
up  enough  courage  to  eat  a  taw  oyster? 


Starvation  or  curiosity  drove  him  to  it  and 
he  experienced  a  new  gastronomic  enjoy- 
ment. His  oral  testimony  induced  someone 
else  to  try  it,  and  now  the  raw  oyster  has 
its    place  of  honor  on  myraids  of  menus. 

Likewise,  the  first  man  to  try  systematic 
direct-mail  advertising  was  a  pioneer  and  a 
hero;  but  since  then,  the  experience  of  thou- 
sands has  proved  this  method  of  selling  goods 
effective  and  profitable,  whenever  it  is 
based  upon  analysis  and  plan  — ANALYSIS 
to  find  out  if  it  should  be  used  at  all,  and 
PLAN  to  determine  how  and  how   much. 

We  are  Ready  to  Talk  Whenever  You  Are 


GEO.  H.  ELLIS  CO. 

INCORPORATED 

Direct  Advertising  Good  Printing 

LIBerty  7800 

272  Congress  Street  Boston,  Mass. 
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"A  hymn  glorifying  the  Heavenly  Power  which  puts  such  fortitude 
into  man  follows,  and  when  Sebastian  shoots  an  arrow  into  the  sky 
and  the  arrow  does  not  return  and  the  crowd  sees  in  this  the  proof 
of  his  sanctity,  both  the  chorus  and  the  orchestra  proclaim  his  new 
fame  in  tones  that  depict  the  transformation  of  sorrow  into  joy. 
Then  a  vision  of  heaven  is  seen  and  a  chorus  of  angels  sings  halle- 
lujahs. The  chorus  in  that  gradually  grows  in  strength  until  it 
reaches  a  force  that  was  unknown  until  Debussy  reclassified  orches- 
tral instruments. 

"The  second  act  shows  the  chamber  where  magicians  and  astrolo- 
gers try  to  decipher  the  future,  hidden  behind  a  mystic  door.  There 
is  a  new  sonority  in  the  prelude  that  is  quite  astonishing  when  it  is 
taken  into  consideration  that  Debussy  employs  no  tricks,  as  Strauss 
does,  in  search  of  effect.  The  pathetic  scene  in  this  act  is  provided 
by  the  death,  through  torture,  of  a  young  maiden  whom  Sebastian 
had  converted.  Her  death  prayer  is  an  Italian  song  of  the  Middle 
Ages. 

"As  the  action  proceeds  Sebastian  enters  and  batters  down  the 
mystic  door.  Behind  it  rises  a  new  force — Christianity.  Debussy's 
music  at  this  point— the  portraying  of  the  battle  of  Christ's  teach- 
ings with  the  spirit  of  heathendom — is  so  thrilling  that,  although  no 
word  is  spoken,  the  scene  is  of  the  highest  dramatic  effect. 

"The  prelude  to  the  third  act  prepares  the  hearer  for  the  coming 
scene,  which  pictures  the  court  of  Caesar  Augustus  in  all  its  splendor 
and  brilliant  grandeur.    Caesar  offers  honors  to  Sebastian,  which  the 
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You  can  save  money  with  us,  yet 
we  use  only  the  best  of  materials 
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latter  refuses.  A  hynm  to  Apollo  follows,  and  then  Sebastian  por- 
trays the  march  of  Christ  to  Calvary.  Not  a  word  is  said.  The  care 
of  describing  the  different  emotions  of  the  saint,  the  tyrant,  and  the 
crowd  is  left  entirely  to  the  music.  It  is  only  after  several  minutes 
that  the  crowd  takes  up  the  plaint  of  endless  suffering  and  limitless 
pity. 

"The  fourth  act  pictures  the  real  martyrdom  of  Sebastian.  He  is 
bound  to  a  cross  and  archers  shoot  arrows  into  him  while  chorus  and 
orchestra  are  painting  in  tones  his  sufferings.  The  most  remarkable 
thing  in  this  act  is  the  orchestral  description  of  the  meeting  of  Se- 
bastian and  an  old  priest  just  before  the  former's  death.  The  fifth 
act  pictures  paradise.    The  whole  act  passes  without  a  word." 


Les  Jumeaux  : 

(The  Two) 


(One) 

(The  other) 
(One) 
(The  other) 


I.     LA  COUR  DES  LYS 
Scene  I 

Frere,  que  serait-il  le  monde 
Allege  de  tout  notre  amour ! 
Dans  mon  ame  ton  coeur  est  lourd 
Comme  la  pierre  dans  la  fronde. 

Je  le  pese;  au-dela  de  l'ombre 
Je  le  jette  vers  le  grand  jour. 
J'etais  plus  doux  que  la  colombe. 
Tu  es  plus  fauve  que  l'autour. 


GUjtrago  (tttutr  ($p?ra  (E0. 

tlfkp'tf    S***^*fal«3  Jiattcock  1545 

OTfjeatre  ticket  &aencj>    144  ponton  &l 
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(The  two) 


Chorus  : 


Les  Jumeaux 


Five  Choristeks 


CHORUS    SeRAPHICUS 


Tou  jours,  jamais ! 

Jamais,  toujours ! 

Fer  ne  me  dompte, 

Feu  ne  me  dompte. 

Beau  Christ,  que  serait-il  le  monde 

Allege  de  tout  votre.  amour. 

Scene  II 

Sebastien,  tu  es  temoin. 

Scene  III 

Hymnes,  toute  l'ombre  s'eft'ace. 
Dieu  est  et  toujours  sera  Dieu ! 
Celebrez  son  nom  par  le  feu. 
Chantez  les  oeuvres  de  sa  grace, 
Louez  ses  oeuvres  en  tous  lieux. 
Semez  son  nom  mysterieux ! 

Hymnes,  toute  l'ombre  s'efface, 
Dieu  est  et  toujours  sera  Dieu. 
Celebrez  son  nom  par  le  feu ! 

Salut !     O  lumiere, 
Lumiere  du  monde, 
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DRAPERIES,  FURNITURE  and  WALL  PAPER 


ST., 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  MAR.  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 


1226 


Croix  large  et  profonde. 

Signe  de  victoire, 

Et  Palme  de  gloire, 

Et  Arbre  de  vie. 

Voici  les  sept  temoins  de  Dieu, 

Les  chefs  de  la  milice  ardente. 

Tout  le  ciel  chante ! 

II.     LA   CHAMBRE   MAGIQUE 

La  Voix  de  la  Viekge  Erigone: 

Je  fauehais  1'Epi  de  f roment,  oublieuse  de  Fasphodele ; 

Mon  ame,  sous  le  ciel  element,  etait  la  soeur  de  Fhirondelle ; 

Mou  ombre  m'etait  presqu'une  aile,  que  je  traiuais  dans  la  moisson, 

Et  j'etais  la  vierge  fidele  a  mon  ombre   et  a  ma  chanson. 


Vitch  -  Bryant" 


MODERN   JEWELRY 

Here  in  Fitch- Bryant's  modern  shop  you  will  find  the  latest 
creations  in  fine  jewelry.  You  will  find  an  excellent  assort- 
ment of  oriental  pearl  necklaces  and  separate  pearls  for  addi- 
tions. You  will  find  platinum  and  diamond  bracelets,  brooches 
and  rings  in  fashionable  new  designs.  Come  in  sometime  and 
look  them  over  at  your  leisure. 


OPPOSITE    THE     RITZ-CARLTOJV 


at  Number  2  Newbury  Street 
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Vox  Celestis: 

Qui  pleure  mon  enfant  si  doux,  inon  lys  fieuri  dans  la  chair  pure? 

II  est  tout  clair  sur  ines  genoux, 

II  est  sans  tache  et  sans  blessure. 

Voyez.     Et  dans  ma  chevelure  tous  les  astres  louent  sa  clarte. 

II  eclaire  de  sa  figure  ma  tristesse  et  la  nuit  d'ete. 


III.     LE  CONCILE  DES  FAUX  DIEUX 

The  Emperor: 

Euryale!     Euryale!     Entonne  l'liymne! 

Les  Citharedes  : 

Pai'an,  Lyre  d'or,  Arc  d'argent! 
Seigneur  de  Delos  et  de  Sminthe, 
Beau  roi  chevelu  de  lumi£re. 
Apollon ! 

Les  Femmes  de  Byblos  : 

Ah !     Tu  pleures  la  Bien-Aimg. 
Tu  pleures  l'Archer  du  Liban. 
O  sceurs  !     O  freres  ! 
II  se  meurt,  le  bel  Adonis. 
Voyez  le  bel  Adolescent 
Couche  dans  la  pourpre  du  sang. 
Donnez  les  baumes  et  l'encens. 
Femmes,  pleurez ! 


^tJUJien  all  the  world 
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A  Sound  Suggestion 

TO 

Subscribers  to  the  Symphony  Deficit 

and  Others 


T^OR  many  years  it  has  been  my 
-*-  pleasure  to  contribute  yearly  to 
the  annual  deficit  of  the  orchestra. 

Recently  when  taking  additional 
life  insurance,  to  round  out  my  estate, 
I  took  out  a  policy,  the  income  from 
which,  at  5%,  will  equal  my  usual  gift. 

This  income  will  be  used  by  the 
trustees  for  a  period  of  ten  years  after 
my  death.  The  principal  will  then  be 
added  to  the  permanent  endowment 
— with  no  "strings"  on  it  as  to  its  use. 

Why  isn't  this  a  fine  thing  for  you 
to  do? — Unless  you  would  prefer  to 
make  a  codicil  to  your  will  effecting 
the  same  purpose. 

In  either  case,  if  you  would  like  to 
have  me  explain  the  details,  I  should 
be  happy  to  make  an  appointment 
suiting  your  convenience.    . 


EARL  G.  MANNING,  General  Agent 
Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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Vox  Soul: 

"Je  souffre."  II  a  gemi.  Ecoute:  "Je  souffre!  Qu'ai-je  fait?  Je  souffre 
et  je  saigne.  Le  monde  est  rouge  de  mon  tourment.  Ah!  Qu-ai-je  fait? 
Qui  ma  frappe?  J'expire,  je  meurs,  o  beauts !  Je  meurs,  mais  pour  renaitre 
imperissablement." 

Chorus  : 

Adonis  !     Helas  !     Pleurez  ! 

Vox  Sola: 

Cessez,  O  pleureuses !     Le  monde  est  lumiere,  tel  qu'il  Tannonce. 
II  renait  dieu,  vierge  et  jeune  homme,  le  Florissant, 
II  renait,  il  se  renouvelle,  O  fr§re  des  saisons  jumelles. 
Debout !    La  mort  est  immortelle,  dieu,  par  ton  sang. 

Chorus  : 

Le  dieu,  voila  le  dieu,  II  est  debout! 

The  Emperor: 

("Annoneez  l'6toile  au  ciel  romain.") 

Chorus  : 

Io !     Adoniastes !  v 

O  sceurs,  O  freres,  exultez ! 

Le  Seigneur  est  ressuscite. 

II  conduit  la  danse  des  astres. 

Dgliez  vos  cheveux, 

Denouez  vos  ceintures, 

Du  noir  Hades  oil  sont  les  ames 

II  nous  revient,  le  Bienheureux. 

Io! 


BEFORE  AND  AFTER  THE  CONCERT  DINE  AT 

r 


216  HUNTINGTON  AVENUE  One  block  from  Symphony  Hall 

Famous  for  good  food  and  service  at  moderate  prices 


The  best  of  the  kind. 
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Phone  Kenmore  6380 


Mrs.  Robert  Nathan  Gram 


No.  21  Joy  Street,  Boston 


An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection   includes 
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BOSTON 
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FELIX  FOX,  Director 
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The  Saint: 

Jesus !    Jesus  !    a  moi. 

Chorus  : 

II  est  mort,  le  bel  Adonis, 

Pleurez,  pleurez. 

II  se  meurt,  le  bel  Adonis ! 

Pleurez,  pleurez. 

11  descend  vers  les  noires  Portes, 

Tout  ce  qui  est  beau  l'Hades  morne  l'emporte. 

Renversez  les  torches. 

Eros !     Pleurez. 

IV.     LE  LAURIER  BLESSfi 
Chorus  : 

Helas !     Ah ! 

Pleurez,  O  femmes  de  Syrie, 

Criez,  "Helas !  ma  Seigneurie !" 

(Mezzo  soprano) 

Toutes  les  fleurs  se  sont  fletries. 
Criez !     Pleurez,  6  femmes  de  Syrie  ! 
II  va  dans  la  pale  prairie ! 

Chorus  : 

Eros  !     Pleurez !     II  descend  vers  les  noires  Portes. 
Tout  ce  qui  est  beau  l'Hades  morne  l'emporte ! 
Renversez  les  torches.     Eros  !     Pleurez  ! 


Guard  Against  Theft 


and  Damage  to  Your  Auto 

One  minute  from  Symphony  Hall 

ESTLANO  AVENUE  GARAGE  Inc. 
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.  COLOR   ♦ 

is  the  Vogue 

Your  Maid's  uniforms  can  now 
be  obtained  in  a  variety  of  new 
colors  to  harmonize  attractively 
with  the  color  scheme  of  your 
home. 

^Uniforms* 

For   Sale   At 
R.  H.  Stearns  Co.  R.  H.  White  C« 

E.  T.  Slattery  Co.  Jordan  Marsh  Co. 

Wm.  Filene's  Sons  Co. 


Photographic  wit 

"True  wit  is  wisdom  to  advantage  dressed.     What  oft  was  thought 
but  ne'er  so  well  expressed." 

Our  portrait  wit  shows  itself  in  photographs  where  likeness  and  indi- 
viduality were  ne'er  so  well  ex- 
pressed. 

In  return,  we  have  received  many 
expressions  of  pleasure  and  grati- 
tude for  our  skill  and  painstaking. 

Photography  with  expression.  C^^^160  Tremont  Street 
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V.     LE   PARADIS 

Chorus  Martyrum  : 

Gloire !     Sous  nos  armures  flamboyez,   6  blessures ! 

Qui  est  celui  qui  vient? 

La  lys  de  la  cohorte. 

Sa  tige  est  la  plus  forte. 

Louez  le  nom  qu'il  porte :  Sebastien !     Sebastien ! 

Chorus  Virginum  : 

Tu  est  loue*. 

L'etoile  de  loin  parle  a  l'6toile  et  dit  un  nom,  le  tien. 

Dieu  te  couronne. 

Toute  la  nuit,  comme  une  goutte  a  ton  front,  est  dissoute,  Sebastien ! 

Chorus  Apostolorum  : 

Tu  est  Saint. 

Qui  te  nomme 

Verra  le  fils  de  l'homme. 

Qui  sur  son  coeur  te  tient 

Sour  ire  de  ta  grace. 

Jean  t'a  donne  sa  place, 

Tu  boiras  dans  sa  tasse,  Sebastien ! 

Chorus  Angelorum  : 

Tu  es  beau. 
Prends  six  ailes 
D'Ange,  et  viens  dans  l'echelle 
Des  Feux  musiciens, 
Chanter  l'hymne  nouvelle 
Au  Ciel  qui  se  constelle 
De  tes  plaies  immortelles, 
Sebastien. 

Anima  Sebasttani: 

Je  viens,  je  monte. 

J'ai  des  ailes. 

Tout  est  blanc. 

Mon  sang  est  la  manne  qui  blanchit  le  desert  de  Sin. 

Je  suis  la  goutte,  l'etincelle  et  le  fetu. 

Je  suis  une  ame,   Seigneur,  une  ame  dans  ton  sein. 


JEWELS 
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Chorus  Sanctorum  Omnium  : 

Louez  le  Seigneur  dans  l'immensit6  de  sa  force. 
Louez  le  Seigneur  sur  le  tympanon  et  sur  l'orgue. 
Louez  le  Seigneur  sur  le  sistre  et  sur  la  cymbale. 
Louez  le  Seigneur  sur  la  flute  et  sur  la  cithare. 

Alleluia.    Alleluia. 

* 
#     • 

"Whoever  attempts  to  stage  the  "Martyrdom  of  Saint  Sebastian' 
does  it  a  great  wrong.  The  wonderful  scenes,  the  magnificent 
tableaux  which  enchant  the  reader's  visual  imagination  become 
under  the  borders  the  merest  tinsel;  the  sapphire  dome  is  a  blue 
back-cloth;  the  whirling  signs  of  the  zodiac,  discs  of  wood;  the 
dance  of  the  Saint  in  imitation  of  the  Passion  a  grotesque  and 
blasphemous  mummery.  Those  who  praise  the  play  confine  them- 
selves to  its  literary  qualities;  those  who  find  fault  with  it  are 
mainly  discussing  its  dramatic  aspects.  Claude  Debussy  has  pro- 
vided enchanting  music,  interpreting  to  a  nicety  the  course  of 
action  and  emotion." — Lander  MacClintock,  in  his  "Contemporary 
Drama  of  Italy"  (Boston,  1920). 


At  the  time  Debussy  began  work  on  this  Mystery,  he  had  promised 
Maude  Allan,  the  dancer,  a  ballet,  "Khamma,"  to  be  produced  at 
London.  This  was  in  his  mind.  He  composed  the  music  in  1912, 
and  orchestrated  in  1913  the  first  pages;  but  the  others  were  or- 
chestrated by  one  of  his  colleagues,  Charles  Koechlin,  under  his 
supervision.  He  wrote  to  his  publisher  Durand  early  in  1912  that 
Miss  Allan  had  returned  from  South  Africa  "in  feverish  haste  to 
busy  herself  with  her  ballet."  Debussy  asked  that  the  engraving  of 
the  score  be  hurried,  "for  a  woman  who  fearlessly  makes  such  peril- 
ous voyages  ought  not  to  know  obstacles  to  her  will."  "Khamma" 
was  completed  in  1913.  It  was  performed  without  dancers  at  a 
Colonne  concert,  Paris,  in  December,  1924. 

Debussy  wrote  to  Durand  in  August,  1911,  that  he  was  sick,  that 
"St.  Sebastien"  had  fatigued  him  more  than  he  had  thought  and  a 
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trip  to  Turin  for  a  concert  of  his  works  had  finished  him.  "Thus 
everything  in  the  world  pays  for  itself.  The  old  moralities  say :  Do 
not  force  your  talent.  A  more  modern  wisdom  translates  this : 
Don't  take  the  bit  in  your  teeth  and  run  away !  How  right  you 
are,  dear  friend,  to  love  your  country  house.  Everything  is  so 
temporary  in  life  that  the  charm  of  a  house  that  saw  you  play  as 
a  child,  dream  as  a  young  man,  should  be  something  unique.  One 
is  melancholy  feeling  the  lack  of  it  at  my  age.  This  is  not  very 
'American,'  nor  very  modern — what  I  write  to  you — but  it  is  very 
sincere,  very  'Old  France/  it  seems  to  me." 

The  late  Jacques  Durand  intimated  in  his  "Souvenirs"  that  a 
malign  influence  had  been  brought  on  the  Archbishop  of  Paris  to 
make  him  forbid  his  flock  from  attending  the  performance  of  "St. 
Sebastien."  According  to  Vuillermoz  ("Musiques  d'Aujourd'hui"), 
rich  Roman  Catholic  families,  and  even  some  others,  prompt  to  seize 
this  unhoped-for  opportunity  of  realizing  an  economy,  sent  their 
valet  to  M.  Astruc  to  claim  reimbursement  for  the  boxes  they  had 
rented  for  the  grand  season  at  the  Chatelet.  The  newspapers  pub- 
lished articles  protesting  against  the  Archbishop's  edict.  The  an- 
swer of  the  poet  and  the  composer  is  given  above. 

The  music  for  rehearsal  arrived  at  the  theatre  page  by  page, 
hastily  copied,  corrected  in  pencil.  "Debussy,"  says  Vuillermoz, 
who  was  a  trainer  of  the  chorus,  "remained  invisible,  shut  up  at  his 
house,  writing,  retouching  up  to  the  last  moment  this  work,  of  which 
only  some  intimate  friends  divined  the  importance."  The  majority 
of  musicians  affected  to  see  in  this  score  only  an  "ouvrage  de  cir- 
constance,"  a  "commande"  knocked  off  in  a  few  hours  by  the  com- 
poser to  satisfy  an  ostentatious  caprice  of  Mine.  Rubinstein  and 
D'Annunzio.  The  work  was  not  to  be  taken  seriously.  "The  mys- 
terious complexity"  of  the  score,  as  it  came  in  page  by  page,  filled 
the  performers  with  a  sort  of  terror.  The  fragments  were  so  obscure 
that  one  could  not  appreciate  their  exact  place  in  a  text  that  was 
then  unknown.  The  chorus  singers  exchanged  uneasy  looks.  But 
fervent   zeal    of    Debussy's    friends   in    charge    of    the    production 
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triumphed  over  all  obstacles.  Ida  Rubinstein  had  ennobled  a  mys- 
tical studio  in  a  commonplace  palace  at  Versailles  with  paintings 
representing  the  execution  of  the  Saint,  and  there  she  rehearsed 
while  Vuillermoz  endeavored  to  obtain  from  a  piano  the  secrets  of 
Debussy's  score.  At  the  rehearsal,  when  chorus  and  orchestra  were 
first  brought  together,  the  artists,  as  a  rule  biases  at  this  sort  of 
ceremony,  were  really  moved.  Debussy  was  present.  "The  work 
was  so  strangely  impregnated  with  magic  that  one  did  not  dare  to 
treat  it  familiarly."  There  was  surprising  respect,  veneration. 
"Debussy  himself,  who  had  to  a  high  degree  modesty  in  emotion, 
could  not  maintain  his  habitual  attitude  of  sarcastic  good  will; 
ingenuously  he  wept.  Truly,  a  unique  moment  in  his  life  as  an 
artist.  Never,  perhaps,  had  he  heard  so  perfect  an  embodiment  of 
his  dream.  It  was  necessary  to  have  heard,  that  day,  the  complete 
score  of  the  Mystery  to  know  all  that  it  contains  of  the  talismanic 
and  the  supernatural.  For  this  magnificent  realization  was  to  be 
without  a  following  day." 

At  the  performance,  Armand  Bour  exiled  the  chorus,  whose  sole 
care  was  to  see  the  conductor's  baton.  These  singers  were  put  in 
the  wings,  dispersed  everywhere  on  the  stage.  The  chorus  directors 
tried  to  reassemble  them,  to  group  them.  Leon  Bakst  studied  the 
grouping,  and  when  a  pause  allowed,  led  a  warrior,  a  woman  of 
Byblus,  an  archer  or  a  slave  to  another  position,  to  a  different  group, 
for  the  sake  of  some  color  effect.  And  so  sopranos  found  themselves 
dispersed  in  the  midst  of  basses,  timid  tenors  were  in  all  the  corners 
of  the  great  stage;  so  that,  not  touching  elbows,  they  did  not  dare 
to  sing  their  difficult  measures.  No  wonder,  then,  says  Vuillermoz, 
that  the  audience,  on  account  of  this  incomplete  revelation,  failed 
to  understand  and  appreciate  the  Mystery.  Nor  can  a  just  idea  of 
the  work  be  obtained  from  the  orchestral  suite. 

On  the  other  hand,  Durand  says  that  the  success  was  consider- 
able ;  the  impression  great.  There  was  talk  of  performances  in  Ger- 
many, but  the  war  prevented. 

Jacques  Rouche,  director  of  the  Opera,  wished  Debussy  to  turn 
the  Mystery  into  an  opera.  Pleased  with  the  idea,  Debussy  con- 
ferred with  D'Annunzio,  who  agreed  to  provide  the  libretto,  but 
Rouche  grew   cool,   fearing  that   his   subscribers   would   obey  the 
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Archbishop.  In  the  course  of  the  war,  Kouche  changed  his  opinion, 
thinking  that  D'Annunzio's  interest  in  the  French-Italian  alliance 
would  convince  the  subscribers  of  his  orthodoxy.  Debussy  was  a 
sick  man.  It  was  too  late.  Kouche,  in  compensation,  admitted  the 
Mystery  in  its  original  form  to  the  repertory  of  the  Opera. 

At  a  Colonne  concert,  on  Good  Friday,  1924,  the  final  scene  was 
suppressed — and  Handel's  "Hallelujah"  chorus  from  the  "Messiah" 
was  substituted! 

"Debussy  showed,  in  religious  music,  a  particular  conception  in- 
spired by  contrapuntists  of  the  sixteenth  century  and  the  Italian 
paintings  before  Eaphael.  It  is  at  the  same  time  Christian  and 
pagan.  One  thinks  of  Mantegna.  .  .  .  One  dreams  of  all  that  the 
future  could  have  reserved  for  us  from  such  an  artist — symphonic 
poems,  ancient  and  perfect  images :  'The  Birth  of  Venus/  'Diana  and 
Endvmion,'  'Narcissus.'  "    — Charles  Koechlin. 


"It,  like  'Parsifal/  is  full  of  the  spirit  of  death,  written,  as  it  were, 
with  death  standing  at  the  composer's  elbow,  not  only  inspiring  the 
thought,  but  guiding  also  the  hand  that  wrote.  There  is  no  more  of 
pain  and  suffering  in  the  music  of  Amfortas  than  in  the  section 
Debussy's  work  called  'Le  Laurier  blesse,'  and  in  both  works  there 
is  the  same  curious  blend  of  mysticism  and  sensuality,  the  same 
peculiar  zest  in  the  portrayal  of  the  infliction  and  endurance  of 
pain.  'Sebastien'  may  legitimately  be  called  decadent;  the  fact  re- 
mains that  it  is  one  of  the  highest  points  to  which  Debussy  ever  at- 
tained. It  will  never  achieve  the  popularity  of  many  of  his  works ; 
it  is  not  even  appreciated  at  its  true  value  by  his  most  enthusiastic 
admirers.  One  greatly  regrets  that  Debussy  was  never  able  to  give 
effect  to  his  intention  of  transforming  it  into  a  lyric  drama.  As 
incidental  music  it  is  not  completely  suited  to  either  theatre  or 
concert-hall,  and  this  is  perhaps  sufficient  reason  to  account  for  the 
unmerited  neglect  into  which  it  has  fallen.  With  this  music,  De- 
bussy's genius  shines  out  brightly  for  the  last  "time ;  henceforth  he 
was  but  the  shadow  of  his  former  self"  (Cecil  Gray's  "Survey  of 
Contemporary  Music,"  London,  1924). 
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FORTY-NINTH   SEASON.    NINETEEN   HUNDRED    TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  FEBRUARY  21,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  22,  at  8.15  o'clock 


Haydn         .         .         .  Symphony  in  D  major  (with  the  Horn  Call) 

(B.  &  H.  No.  31) 
I.    Allegro. 
II.     Adagio. 
III.     Menuet. 
IV.     Finale  (Theme  with  Variations) . 

Lazar         .         .         .  Concerto  Grosso  No.  1  for  Orchestra, 

in  the  Old  Style 
I.     Largo;  Allegro. 
II.     Largo. 
III.     Allegretto. 
IV.    Allegro. 


De  Falla     .....  "Nights  in  the  Gardens  of  Spain, " 

for  Piano  and  Orchestra 
I.    At  Generalife. 
II.     Far-off  Dance. 
III.     In  the  Gardens  of  the  Sierra  of  Cordova. 

Gruenberg Jazz  Suite,  Op.  28 

Fox-trot  Tempo.* 
Boston  Waltz  Tempo. 
Blues  Tempo,  Slow  Drag. 
One-step  Tempo. 


SOLOIST 

JESUS  MARIA  SANROMA 


There  will  be  an  intermission  after  Lazar's  Concerto  Grosso 


A  lecture  on  this  programme  will  be  given  on  Thursday,  February  20, 
at  5.15  o'clock  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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A  stylist  has  said,  "As  long 
as  there  are  smart  women, 
just  so  long  will  turbans  be 
worn."  Nothing  could  be 
more  correct.  The  turban  is 
smart,  particularly  when  its 
lines  suggest  a  beret,  as  in 
the  hat  sketched.  It  is  after 
Agnes,  in  a  novel  tricot 
braid. 
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FORTY-NINTH  SEASON.    NINETEEN  HUNDRED    TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  FEBRUARY  21,  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  22,  at  8.15  o'clock 


Haydn         .         .         .  Symphony  in  D  major  (with  the  Horn  Call) 

(B.  &  H.  No.  31) 
I.     Allegro. 
II.     Adagio. 
III.     Menuet. 
IV.     Finale  (Theme  with  Variations) . 

(First  time   at  these  Concerts) 

Lazar         .         .         .  Concerto  Grosso  No.  1  for  Orchestra, 

in  the  Old  Style 
I.     Largo;  Allegro. 
II.     Largo. 
HI.     Allegretto. 
IV.     Allegro. 

(First  performance; 


De  Falla     .....  "Nights  in  the  Gardens  of  Spain," 

for  Piano  and  Orchestra 
I.     At  Generalife. 
II.     Far-off  Dance. 
III.     In  the  Gardens  of  the  Sierra  of  Cordova. 

Gruenberg  .........  Jazz  Suite,  Op.  2S 

Fox-trot  Tempo. 
Boston  Waltz  Tempo. 
Blues  Tempo,  Slow  Drag. 
One-step  Tempo. 

(First  time  in  Boston) 


SOLOIST 
JEStJS  MARIA  SANROMA 


There  will  be  an  intermission  after  Lazar's  Concerto  Grosso 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collectio  n 
of  the  Boston  Public  Library  one  week  before  the  concert 
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INDEPENDENT  TRIPS 
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and  run  by  a  travel  company,  you  will  make  a  trip  which  is  planned  es- 
pecially for  you.  It  is  your  own  idea  of  where  you  want  to  go,  and  how 
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railroad  tickets  are  secured,  your  hotel  rooms  are  engaged  and  everything 
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Symphony  in  D  major  (with  the  Horn  Call),  B.  &  H.  No.  -51 

Joseph  Haydn 

(Born  at  Robi-aii-on-the-Leitha  on  April  1,  1732;  died  at  Vienna  on  May  31 

1809) 

This  symphony,  composed  in  1765,*  is  known  as  k4Mit  clem  Horn- 
signal"  ;  also  as  "Auf  den  Anstand."f  The  music  has  the  joy  of  the 
chase.  One  remembers  that  Haydn  wrote  another  symphony,  "La 
Chasse"  (1781),  which  has  been  performed  at  concerts  of  the  Boston 
Symphony  Orchestra.  He  gave  titles  to  certain  symphonies ;  others 
supplied  titles  to  some.     The  title  often  had  reference  to  the  "pro- 

*Haydn  was  then  the  second  Kapellmeister  in  the  service  of  Prince  Nikolaus 
Joseph  Esterhazy,  who  maintained  an  orchestra  at  Eisenstadt.  Haydn  had  in  1761 
filled  this  position  under  Prince  Paul  Anton  Esterhazy.  who  died  in  1762.  Gregorius 
Joseph  Werner  was  the  first  Kapellmeister.  When  he  died  in  1766.  Haydn  succeeded 
him  and  remained  at  Eisenstadt  until  1790,  when  Prince  Anton,  the  son  of  Paul 
Anton,  dismissed  the  orchestra.  Haydn  then  moved  to  Vienna.  The  Esterhazy  or- 
chestra numbered  fifteen  members  when  Haydn  was  called  there.  Under  Nikolaus 
Joseph,  it  was  increased  to  thirty  (without  singers).  Haydn's  first  symphony  was 
written  in  1759,  when  he  was  the  musical  director  of  Count  Morzin's  Orchestra  at 
Lukavec  near  Pilsen. 

fAnstand  meant  originally  "address,  bearing,  deportment,  dignity"  :  then,  "delay, 
suspension,    pause''  :    also,    "hesitation,    doubt,    apprehension." 

In  hunting  it  meant  "a  stand,  a  hiding-place  (to  lie  in  wait  for  game)."  Auf  den 
Anstand  gehen — "to  go  shooting  from  a  hiding-place,"  etc.  This  definition  evidently 
applies  to  the   second   title   of  the   symphony. 

The  German  dictionary  of  the  eighteenth  century  that  is  at  hand  does  not  give 
this  last  definition.  Christian  Ludwig's  "Teutsch  (sic)  Englisches  Lexicon"  (Leipsic, 
1765),  contains  many  curious  colloquial  expressions,  phrases,  even  slang  terms — a  most 
readable  book  of  2.370  double  columns,  quarto — but  the  hunting  term  is  not  mentioned. 


JUST    ISSUED 

'ECHNICAL  PRACTJC3 

3By 
I.  PHILIPP 

Planned  for  half- hour  periods 
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ENDORSEMENTS 

"One  of  the  most  important  technical  works  that  has  appeared  in 
two  decades." — Filix  Fox. 

"The  newest  possibilities  of  the  keyboard  are  included  in  the  models 
which  Mr.  Philipp  has  devised  in  his  ingenious  and  highly  useful  volume. 
It  hand1^  Extensions,  Arpeggios,  Double  Notes,  Octaves,  Chords  and 
Sca^s,  the  last  named  being  perhaps  the  most  brilliantly  conceived  of  all 
the  valuable  material." — Musical  Courier. 

The  ARTHUR  P.  SCHMIDT  CO.,    120  Boylston  St. 
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gramme  character"  of  the  music,  even  though  it  was  applicable  to 
only  one  movement.  And  so  one  finds  Le  Matin,  Le  Midi,  Le  Soir, 
Der  Philosoph,  Weihnachtssinfonie,  Abschiedsinfonie,  Maria 
Theresia,  La  Passione,  L'linperiale,  Der  Schulmeister,  Feuersin- 
f onie,  II  Distrato,  La  Roxolane,  Laudon,  L'Ours,  La  Poule,  La  Heine 
de  France,  Militarsinfonie,  Die  Uhr,  Salomon,  The  Drum  Stroke  or 
The  Surprise,  Oxford,  etc. 

This  symphony"  is  noteworthy  because  the  score  calls  for  four 
horns.  This  is  the  first  instance,  it  is  believed,  that  so  many  horns 
were  employed  in  a  symphony.  There  are  four  horns  for  the  hunters' 
chorus  in  Haydn's  "Seasons,"  so  that  the  symphony  seems  to  some 
a  preparatory  study.  The  score  also  calls  for  one  flute,  two  oboes, 
and  the  usual  strings. 

I.  Allegro,  D  major,  3-4.  The  first  theme  is  in  two  sections: 
first,  the  horn  call;  the  second,  as  a  distant  answer.  A  figure  is 
introduced  at  the  end  of  this  second  section  that  was  a  favorite  one 
with  Mozart — as  in  the  "Jupiter"  Symphony.  There  are  quieter 
melodic  measures.  The  flute  introduces  the  horns  for  a  second 
theme,  with  succeeding  measures  for  the  strings.  In  the  working- 
out  section  following  this  last  subject,  but  inverted,  comes  the  second 
theme  also  the  earlier  echoing  answer.  The  repetition  section  be- 
gins with  the  supplementary  theme,  now  in  D  minor,  the  "answer- 
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ing"  section  in  D  major ;  there  is  a  passing  reference  to  the  quieter, 
more  melodic  measures;  finally,  the  ending  of  the  movement  with 
the  first  section  of  the  first  theme.  In  Haydn's  catalogue,  the  tempo 
is  given  as  Larghetto,  but  this  is  probably  due  to  some  error. 

II.  Adagio,  G  major,  6-8.  Only  horns  and  strings  are  employed. 
The  most  important  thematic  material  is  in  the  opening  solo  for 
violin,  with  its  ornamented  melody.  Horns  are  in  dialogue  with 
this  violin  and  a  solo  violoncello.  Horns  at  once  take  the  beginning 
of  the  theme  for  the  solo  violin.  In  this  movement,  the  horns  are 
used  in  two  keys,  D  and  G.  The  Adagio  has  somewhat  the  character 
of  a  Sicilienne,  in  the  accompaniment  to  the  melody  as  in  the  melody 
itself. 

III.  Menuet,  D  major,  3-4,  A  sturdy  movement  in  which  all  the 
instruments  are  simultaneously  engaged;  but  in  the  Trio,  D  major, 
3-4,  there  is  alternate  play  of  instruments. 

IV.  The  Finale — Molto  moderato — Presto,  has  an  unusual  char- 
acter. The  strings  play  a  quiet  theme  in  simple  song-form.  Then 
follow  seven  variations : 

1.  Two  oboes  and  two  horns,  accompanied  by  strings. 

2.  Violoncello  solo,  with  strings  accompanying. 

3.  Flute  solo,  with  strings. 


IT  is  our  province  to 
create  modem  jewel- 
ry on  the  premises. 

Not  extravagant  necessarily,  but  of  such  beauty  and 
true  worth  that  comparisons  are  always  worth  while. 
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4.  Horn  quartet,  with  strings.    The  first  horn  part  goes  to  7^-sharp. 

5.  Violin  solo,  with  strings. 

6.  The  full  orchestra.  The  theme  is  not  changed  melodically  or 
harmonically,  but  the  instrumentation  differs  from  that  of  the  first 
entrance.    The  orchestra  remains  piano  throughout  the  variation. 

7.  Violoncello  solo,  with  strings.  A  short  passage  leads  to  a 
Presto  in  3-4.  Figures  in  sixteenth  notes,  until  A  is  held  in  the 
upper  voice  (first  violins,  two  horns),  while  a  new  theme  enters.  It 
is  repeated  in  echo  fashion,  and  then  the  first  theme  of  the  first 
movement  brings  the  end. 

Some — Deldevez  among  them — refer  to  this  symphony  as  Concer- 
tante  on  account  of  the  solo  parts. 


Concerto  Grosso  No.  1  for  Orchestra,  in  the  Old  Style 

Filip  Lazar 

(Born  at  Craiova.  Roumania,  on  May  18,  1894;  living  at  Paris) 

This  concerto  was  composed  in  1929.     Lazar's  "Music  for  an  Or- 
chestra" was  performed  by  the  Boston   Symphony  Orchestra,  for 
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the  first  time  anywhere,  on  March  23,  1928.  His  "Tziganes" 
("Gypsies"),  a  Scherzo,  was  played  for  the  very  first  time  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  October  29,  1926.  Dr. 
Koussevitzky  conducted  both  performances. 


*    * 


Lazar  entered  the  Bucharest  Conservatory  of  Music  when  he  was 
nine  years  old.  He  studied  the  pianoforte  with  Emilie  Saegin,  and 
theory  with  D.  C.  Kiriac.  From  1909  to  1913  his  teacher  of  harmony, 
counterpoint,  and  fugue  was  Alfonso  Castaldi.  At  the  Leipsic  Con- 
servatory of  Music  (1913-14),  Lazar  took  pianoforte  lessons  of 
Kobert  Teichmuller.  His  teacher  in  composition  was  Stephan 
Krehl.*  A  pianoforte  sonata  showing  the  strong  influence  of  Schu- 
mann and  Brahms  was  written  by  Lazar  at  this  period.  He  returned 
to  Roumania  a  few  days  before  the  war  broke  out.     In  1915  he  re- 

♦Krehl,  born  at  Leipsic  in  1864,  a  pupil  of  the  Leipsic  Conservatory,  taught  the 
piano  and  theory  in  1889  at  the  Carlsriihe  Conservatory ;  in  1907,  at  the  Leipsic 
Conservatory,  where  in  1910  he  was  made  a  Professor.  He  is  known  as  a  composer 
by  his  Symphonic  Prelude  to  Hauptmann's  "Hannele" ;  chamber  music  (including 
a  clarinet  quintet,  string  quartet,  and  violin  sonata)  ;  a  cantata  ("Trostung")  for 
solo  voices,  chorus,  and  orchestra ;  pianoforte  pieces,  and  songs.  He  has  written 
several  theoretical  treatises.- — P.  H. 
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Display  pieces— -sofas,  chairs,  tables,  cabinets,  mirrors, 
etc.---used  on  our  floors  during  January  Sale*  Coverings 
include  denim,  covert  cloth,  sateen,  mohair,  damask, 
chintz,  velour  and  wool  tapestry.  All  are  fully  finished. 
Opportunity  to  secure  furniture  of  excellence  and 
durability,  with  best  oihtempered  springs,  strongest 
webbing  made,  and  most  desirable  fillings.  Some 
coverings  slightly  shopworn.  All  sales  final. 
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entered  the  military  school,  and  remained  there  until  Rouraanio 
declared  war  against  the  central  Allies.  He  served  actively  in  the 
army,  was  cited  in  an  "order  of  the  day,"  and  he  received  the  Rou- 
manian War  Cross. 

The  list  of  his  compositions  includes  a  violin  sonata  (1919),  which 
was  awarded  the  second  national  prize  for  composition ;  in  1920-22 
he  composed  some  orchestral  pieces,  his  first  attempts  in  large 
musical  form;  in  1924  he  wrote  a  pianoforte  suite,  "Bagatelle,"  for 
double  bass  or  violoncello  with  piano;  "Divertissement,"  for  full 
orchestra — all  of  which  are  published  by  Universal  Edition.  In 
1924  he  composed  two  Folk  Choruses  (MS.);  in  1925,  Two  Rou- 
manian Folk  Dances  (Oxford  University  Press)  ;  1926  "Deux 
Chansons  d'amour  et  une  autre  gaie"  (Durand,  Paris). 


* 


Le  Menestrel  of  January  3,  1930,  announced  the  performance  of 
Lazar's  "Ring"  by  the  Orchestre  Symphonique  de  Paris,  M.  Gor- 
gesco,  conductor,  on  January  10. 


.  .  17834930  .  ♦ 

The  oldest  music-shop  and  publishing  house   in  America,   with  a 

continuous  sale  of  music  for  147  years  and  of 

musical  instruments  for  92  years. 

1783 — The  Boston  Book-Store,  8  State  Street 

1835 — Oliver  Ditson,  107  Washington  Street 

1889— Oliver  Ditson  Company,  449-451  Washington  Street 

1917 — In  their  own  building,  179  Tremont  Street 

OLIVER  DITSON  COMPANY 

JXCusic  'Publishers  and  Importers 

THE  MUSICIANS  LIBRARY 

ANALYTIC  SYMPHONY  SERIES 

THE  MUSIC  STUDENTS  LIBRARY 

THE  MUSIC  POCKET  STUDENT 

The  largest  and  most  complete  stock  of  music 
and   musical    instruments    in    New    England. 
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Earrings  are  Longer 

They  lengthened  as  soon  as  longer  skirts  were 
introduced.  Now  they  are  the  necessary  "fin- 
ishing touch"  to  the  new  femininity.  And 
Stearns  presents  them  in  the  largest  assort- 
ment it  has  ever  offered,  in  hoops,  in  drops, 
in  shower  effects,  and  studs.  All  have 
sterling  silver  settings.   Stones  in- 
clude at  one  price  or  another 

Rhinestone,  imitation  pearl,  imitation  crystal,  imitation 

semi-precious  stones  and  combinations  of  rhinestone  or 

imitation  crystal  with  imitation  precious  stones. 

»3^  to  *50^? 


R.  H.  STEARNS  CO. 
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Mr.  Jesus  Maria  Sanroma,  pianist,  was  born  in  1903,  in  Porto 
Eico,  of  Catalonian  parents.  He  studied  there  under  Dolores  de  la 
Plaza  y  Bird.  In  1917  he  was  sent  to  this  country  by  the  Porto 
Bican  Government  to  complete  his  musical  education,  and  in  that 
year  he  entered  the  New  England  Conservatory  of  Music,  studying 
with  David  Sequeira.  He  was  graduated  in  1920  with  honors  and 
was  the  winner  of  the  pianoforte  prize  of  that  year.  For  seven  years 
following,  he  studied  with  Mme.  Antoinette  Szumowska.  He  has 
played  in  concerts,  as  soloist  with  the  MacDowell  Club  Orchestra, 
the  People's  Symphony  Orchestra,  the  Boston  Musical  Association, 
the  Flute  Players'  Club,  and  more  recently  with  the  Boston  Sym- 
phony Orchestra ;  he  has  also  given  several  recitals  here.  He  made 
a  tour  of  the  country  as  accompanist  for  Jacques  Thibaud.  In  the 
season  of  1926-27,  he  was  the  official  pianist  of  the  Boston  Sym- 
phony Orchestra.  In  1926  he  appeared  in  New  York  as  soloist  at 
the  League  of  Composers  concert,  at  which  Dr.  Koussevitzky  in- 
troduced Honegger's  "Concertino."  Mr.  Sanroma  in  1927  studied 
with  Cortot  in  Paris,  and  in  Berlin  with  Schnabel.  He  gave  re- 
citals in  Berlin,  Paris,  Madrid,  and  Barcelona,  and  in  1929  he 
again  played  in  European  cities. 

He  was  the  soloist  at  the  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston,  December,  28,  29,  1928,  playing  Ernest  Toch's 
Concerto,  Op.  38 — the  first  performance  of  the  work  in  Boston. 


Furriers  for  fifty  years 


FURS 


T 


Lamson  &  Hubbard  Furs 
strike  the  highest  note 
in  their  smart  fashioning 
. . .  and  are  always  an 
octave  higher  in  Quality. 

Lamson  &  Hubbard 


Boylston  and  Arlington  5ts. 
Boston,  Mass. 
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Have  You  Heard 
This  String  Bass 
Recording 


r.  ^y\ovtssevilmkv  / 


Emile  Marcovitch,  Paris 


IT  is  not  very  often  that  music  lovers  are  privileged  to  listen  to  a  perform- 
ance on  the  string  bass  by  Dr.  Koussevitzky.  For  the  manifold  activities 
which  absorb  the  attention  of  the  great  Boston  conductor  have  allowed 
him  small  opportunity  for  appearance  in  recital. 

It  is  easy  to  understand,  therefore,  why  the  recent  release  of  Dr. 
Koussevitzky's  first  string  bass  recording  was  warmly  welcomed  every- 
where. For  in  this  remarkable  record  the  skill  of  Koussevitzky  is  made  to 
live  again — and  it  lives  with  all  the  glowing  vitality  that  has  won  for 
him  an  enduring  place  among  the  world's  virtuosi. 

The  record  (Victor  Red  Seal  Record  7159)  contains,  on  one  side,  a 
string  bass  selection  which  Dr.  Koussevitzky  himself  composed — Chanson 
Triste.  On  the  other  side  may  be  heard  the  Largo  from  a  Sonata  by  Eccles, 
for  which  Dr.  Koussevitzky  made  the  string  bass  arrangement.  Both 
melodies  abound  in  lovely,  sweeping  tones,  and  skilfully  demonstrate  the 
solo  possibilities  of  an  instrument  which  ordinarily  is  heard  only  as  part 
of  the  orchestral  background. 

Plan  to  hear  this  record  at  your  earliest  opportunity.  Your  nearest 
Victor  Dealer  will  be  glad  to  play  it  for  you.  He  will  also  play  for  you 
any  of  the  Victor-Boston  Symphony  Orchestra  recordings  which  you  may 
care  to  hear. 


VICTOR  DIVISION   •    RCA  VICTOR  COMPANY,  INC. 

CAMDEN,    NEW    JERSEY 
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Nights  in  the  Gardens  of  Spain  :  Symphonic  Impressions  for 
Pianoforte  and  Orchestra  :  1,  At  Generalife  ;  2,  Far-off  Dance  ; 
3,  In  the  Gardens  of  the  Sierra  de  Cordoba  .  Manuel  de  Falla 

(Born  at  Cadiz,  November  23,  1876;  now  living  at  Granada) 

"Noches  en  los  Jardines  de  Espana :  1,  En  el  Generalife* ;  2,  Danza 
lejana ;  3,  En  los  Jardines  de  la  Sierra  de  Cordoba/'  were  composed 
in  1909-16.  G.  Jean-Aubry  speaks  of  de  Falla  working  assiduously 
on  these  pieces  in  Paris — he  betook  himself  there  in  1907 — "but  he 
was  never  satisfied.  Each  season  we  waited  in  vain  for  the  first  per- 
formance. These  'Nocturnes'  began  to  be  legendary  in  the  Parisian 
musical  world,  as  did  the  'Polichinelles'f  of  Henri  Becque  about 
1902." 

The  first  performance  was  at  the  Teatro  Real  de  Madrid,  by  the 
Orquesta  Sinfonica,  led  by  Enrique  Fernandez-Arbos,  M.  Cubiles, 
pianist,  in  April,  1916.  They  were  performed  later  at  Cadiz, 
Granada,  Saint- Sebastian,  Barcelona,  Paris,  London,  and  Geneva. 

♦Generalife — Jennatu-l'arif,  "the  garden  of  the  architect,"  is  near  Granada. 
Isma'il-ibn-Faraj,  the  Sultan,  purchased  the  site  in  1320.  The  mountain  villa,  in 
the  forties  of  the  last  century,  belonged  to  the  Marquis  of  Campotejar,  of  the 
Grimaldi    Gentili   family ;    "a   villa   of   waters." 

t  This  play  was  left  unfinished  by  Becque,  who  died  in  1899.  Henri  de  Noussanne 
completed  it  and  it  was  published  in  1910.  Tavernier,  an  unscrupulous  promoter, 
is  the  tool  of  a  capitalist,  the  centre  of  a  group  scheming  for  government  patronage. 
Fearing  to  be  a  dupe,  Tavernier  tricks  his  associates,  retires  from  business  with 
his  ill-gotten   plunder,   and   poses  as  a   model   of   virtue. 


Hickson  Individualized  Hats 


XTOWHERE,  is  there  a  selection  of  hats 
^  ^  more  personalized  than  that  of  Hickson. 
Here  you  may  always  find  the  hat  best  suited 
in  contour,  color  and  texture  for  the  occa- 
sion for  which  it  is  to  be  worn. 

667-669  BOYLSTON  STREET 

BOSTON 

New  York  Buffalo  Washington,  D.  C.  Paris 
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ALBENIZ 

Pioneer  of  Modern  Spanish  Music,  is  now  first  represented  in 

COLUMBIA  MASTER  WORKS 

His  great  IBERIA  Suite  sounded  a  new  note  in  interpretation 
of  the  heart  of  Spain.  Its  four  best  numbers,  transcribed  by 
Enrique  Fernandez  Arbos  and  played  by  the  Madrid  Symphony 
Orchestra  under  Arbos'  direction,  are  now  being  issued  in 

COLUMBIA  MASTERWORKS  SET  No.  130 

Albenizj  Iberia;  Evacacion;  El  Puerto;  El  Corpus  en  Sevilla;  Triana 

By  Enrique  Fernandez.  Arbos  and  Madrid  Symphony  Orchestra 

In  Six  Parts,  on  Three  12-inch  Records 

S6.00  with  album 

CESAR  FRANCK 

Quartet  in  D  Major 

This  great  quartet,  perhaps  the  most  lovely  of  all  in  the  whole 
realm  of  chamber  music,  and  the  only  work  in  this  form  written 
by  Franck,  is  superbly  performed  and  recorded  by  the  London 
String  Quartet.  The  recording,  of  outstanding  merit  in  every 
detail,  is  issued  as 

COLUMBIA  MASTERWORKS  SET  No.  128 

Cesar  Franck:  Quartet  in  D  Major 
By  London  String  Quartet 
In  Twelve  Parts,  on  Six  12-inch  Records 
$12.00  ivith  album 

Puccini' s  Most  Popular  Opera 
MADAM  BUTTERFLY 

Recorded  by  Columbia  in  2.8  Parts,  two  Albums.    Sung  in  Italian. 

Ask  for  Columbia  Operatic  Series 
No.  4 


Magic  iBg^— 1    Notes" 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW  PROCESS"  RECORDS 

REG.    U.S.    PAT.    OFF. 

Viva-tonal  Recording — The  Records  without  Scratch 

*Reg.  U.  S.  Pat.  Off. 
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The  score,  dedicated  to  Ricardo  Vines,*  calls  for  these  instru- 
ments: piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
a  set  of  three  kettledrums,  celesta,  triangle,  two  cymbals,  harp, 
pianoforte,  and  the  customary  strings.  The  score  was  copyrighted 
in  1923. 

The  first  performance  of  the  "Noches"  in  Boston  was  by  the 
Boston  Symphony  Orchestra,  Mr.  Monteux,  conductor,  Mr.  Gebhard 
pianist,  on  March  28,  1924. 

De  Falla  says  of  this  work:  "If  these  'symphonic  impressions' 
have  achieved  their  object,  the  mere  enumeration  of  their  titles 
should  be  a  sufficient  guide  to  the  hearer.  Although  in  this  work — 
as  in  all  which  have  a  legitimate  claim  to  be  considered  as  music — 
the  composer  has  followed  a  definite  design,  regarding  tonal,  rhyth- 

♦Vines,  a  Spanish  pianist,  was  born  at  L6rida  on  February  5,  1875.  Having 
studied  with  an  organist,  Terraza,  he  obtained  the  first  prize  for  piano  playing  at  the 
Barcelona  Conservatory  as  a  pupil  of  Pujol.  Vines  was  then  twelve  years  old.  In 
1894  he  was  awarded  a  first  prize  at  the  Paris  Conservatory,  where  his  teachers  were 
Charles  de  Beriot  (piano),  Lavignac,  and  Godard.  His  fame  as  a  pianist  spread 
through   all   Europe. 

"He  was  the  first  virtuoso  who  placed  his  art  at  the  service  of  the  new  school 
of  Debussy,  Ravel,  Severac,  and  others  who  were  to  be  acknowledged  later  as  the 
leaders  of  a  universal  musical  revolution.  He  was  one  of  the  first  to  understand 
and  make  others  understand  the  new  French  school.  Through  his  wonderful  ex- 
position of  its  pianoforte  works,  which  for  a  long  time  he  monopolized,  the  new 
school  of  Soain  and,  to  a  great  extent  that  of  Russia,  owe  him  a  similar  debt." — 
Pedro    G.    Morales.      Vines   makes    Paris   his   dwelling   place. 


RAMON  A.  P. 


IV 

INC. 


Interior  Decorators 


123  Newbury  Street,  Boston 

Telephone,  Kenmore  1992 
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The  Suit  Shop 
opens  at 
Jordan's  .  .  . 

a  new  shop  dedicated  to  the  triumphant 
return  of  the  Suit  to  the  fashionable 
mode  ...  a  return  heralded  by  every 
advance  season  prediction  from  Paris  to 
New  York! 


interesting  versions  of  the 
formal  Tailleur  .  .  .  the 
informal  tweed  .  .  .  the 
Ensemble  Suit,  invite 
your  interest  .  .  . 


Second  Floor — Main  Store 


Jordan  Marsh  Company 
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mical,  and  thematic  material  .  .  .  the  end  for  which  it  was  written 
is  no  other  than  to  evoke  [the  memory  of]  places,  sensations,  and 
sentiments.  The  themes  employed  are  based  (as  in  much  of  the 
composer's  earlier  work)  on  the  rhythms,  modes,  cadences,  and 
ornamental  figures  which  distinguish  the  popular  music  of  An- 
dalucia,  though  they  are  rarely  used  in  their  original  forms;  and 
the  orchestration  frequently  employs,  and  employs  in  a  conventional 
manner,  certain  effects  peculiar  to  the  popular  instruments  used  in 
those  parts  of  Spain.  The  music  has  no  pretensions  to  being  descrip- 
tive :  it  is  merely  expressive.  But  something  more  than  the  sounds 
of  festivals  and  dances  has  inspired  these  'evocations  in  sound,'  for 
melancholy  and  mystery  have  their  part  also."* 

I.  At  G-eneralife.  Allegretto  tranquillo  e  misterioso.  There  is 
a  theme  for  violas — repeated  notes?  supported  by  the  harp,  strength- 
ened on  the  first  beat  of  measures  by  chords  for  strings  and  brass. 
The  piano,  when  it  enters,  inverts  the  theme.  Another  musical  idea 
is  hinted  at  by  the  full  orchestra,  and  is  developed  by  the  piano,  but 
in  an  inverted  form,  a  theme  of  a  somewhat  Oriental  character. 
(See  Mr.  Trent's  chapter  aFalla  in  'Arabia.'  ")  The  orchestra  re- 
peats it,  but  uninverted.     There  is  a  short  cadenza  for  the  piano, 

*Quoted   by   J.    B.   Trent   in   his  invaluable   book,    "Manuel   De   Falla   and    Spanish 
Music"    (Alfred    A.    Knopf,    publisher,    New    York,    1929). 


STATE  STREET  COPLEY  SQUARE 

MASSACHUSETTS  AVENUE 


affords  its  depositors  the  advantage  of  three  banking  offices  in 

excellent  locations,  each  equipped  with 

modern  safe  deposit  vaults 

MAIN  OFFICE:  Corner  State  and  Congress  Streets 

COPLEY  SQUARE  OFFICE:  581    Boylston  Street 

MASSACHUSETTS  AVE.  OFFICE 

Corner  of  Massachusetts  Avenue  and  Boylston  Street 

Boston,  Mass. 

SAVINGS  DEPARTMENT 


Member  Federal  Reserve  System 
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I  JUST  ADORE  THE  NOONINV 
COOEB    MIKE 

"If  you're  going  to  orate  on  illumination,"  retorted  his 
practical  wife,  "I  wish  you'd  give  some  consideration  to  those 
excellent  suggestions  for  improving  our  lighting  in  the  house, 
made  by  that  Home  Service  Specialist  from  the  Edison  Com- 
pany." 

"And  so  I  will,  little  woman,"  responded  the  family  bread- 
winner, gaily. 

I  HI: 

EMMN  lUOUC  HJJMIN/UING 

COMPANY  OF  MfflVN 
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after  quiet  measures,  with  recollections  of  the  opening  theme 
(strings).  The  piano  takes  a  theme  and  there  is  a  return  to  the 
opening  idea,  but  the  repeated  notes  are  now  played  by  the  piano. 
In  the  short  coda,  the  original  theme  is  given  to  the  horn  (pp  mar- 
cato)  with  a  background  of  strings. 

II.  Danza  jlejana  (A  Far-Off  Dance).  Allegretto  giusto.  A 
trill  and  run  for  violas  are  supported  by  violoncellos  and  basses 
pizzicato.  Flute  and  English  horn  take  up  the  dance;  two  flutes 
play  in  thirds.  The  piano  comes  in  with  the  figure  heard  from  the 
flute  and  English  horn.  There  is  a  persistent  rhythm  for  a  back- 
ground. Another  "oriental"  tune  is  for  flute  and  strings.  It  is 
repeated  by  English  horn,  clarinet,  and  first  violins,  while  flute, 
piccolo,  and  oboe  have  the  trill  and  run  first  given  to  the  violas. 
The  piano  sounds  the  rhythm,  and  harp  chords  give  a  guitar  effect. 
Strings  take  up  the  rhythm.  The  piano  has  the  melody  until  the 
rhythm,  in  several  combinations,  is  prominent.  To  quote  De  Falla 
again :  "the  second  and  third  nocturnes  are  joined  without  interrup- 
tion by  means  of  a  bridge  in  which,  beneath  a  tremolo  on  the  violins 
in  the  highest  register,  are  sprinkled,  like  distant  echoes,  the  notes 
which  begin  the  fundamental  theme  of  the  'Distant  Dance.'  The 
bridge  ends  with  an  ascending  passage  for  the  piano,  in  octaves, 


In  tune  with 

the  smartest 

occasions 

on  sale  at  the  Cafeteria 


*& 


£ 


fniie  leading  mineral  water 
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The  PLAZA,  New  York 


Fred  Sterry 
President 


John  D.  Owen 
Manager 


The  Savoy-Plaza 

HenryA.Rost    New  York 
President 


<T&  Copley-Plaza 

Arthur  L.  Race  d     ,. 

Managing  Director         Boston 


Jvotels  of  ^Juistinction 


Unrivalled  as  to  location.  Distin* 
guished  throughout  the  World  for 
their    appointments    and    service. 
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which  is  resolved  into  a  tutti  with  which  the  third  and  last  nocturne 
begins." 

III.  In  the  Gardens  of  the  Sierra  de  Cordoba.  Mr.  Trent 
gives  the  following  description : 

"We  have  suddenly  been  transported  to  one  of  those  large  villas 
on  the  hillside  above  Cordoba,  on  an  evening  when  a  party  is  in 
progress,  with  a  zambra*  of  gypsy  musicians,  players,  singers,  and 
dancers,  while  somewhere  under  the  trees  is  a  long  trestle  table  with 
a  row  of  dama-juanas  (demi-johns)  holding  two  or  three  firkins  of 
manzanilla  apiece.  The  word  zambra  tempts  one  to  a  short  philo- 
logical digression,  a  digression  which  may  not  be  altogether  out  of 
place  if  it  helps  to  put  us  in  the  mood  of  the  music.  The  word 
sdmira  was  used  by  the  Moors  in  Spain  for  revelry  by  night,  or  even 
for  a  quiet  nocturnal  meeting  at  which  a  number  of  people  passed 
the  night  together  telling  stories,  like  those  of  the  'Thousand  and 
One  Mghts.'  But  as  no  sdmira  was  complete  without  music  and 
dancing,  the  word  came  also  to  be  used  for  a  band  of  musicians. 
Even  that  inhuman  monk,  Cardinal  Ximenez,  the  greatest  enemy  of 
the  Spanish  Muslims  (who  tried  to  destroy  in  one  day  the  culture  of 
seven  centuries,  by  burning  every  Arabic  manuscript  which  could 

♦Joseph    Baretti's    Spanish    and    English    Dictionary    published    late    in    the    18th 
century  defines  zambra:  A  feast  or  dance ;  any  noisy  feast ;  a  fray  or  quarrel. — P.H. 


We  Take  Great  Pleasure  in 

Announcing 

the  opening  of  a  new 

MILLINERY  DEPARTMENT 

displaying  our  exclusive 


^Eho  Cora  Chandler  SAop 

JO  Temple  Place.  Boston,  Mass.       (Chandlai  Corset  Store) 
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CHAS.  M.  STIEFF,  Inc. 

114  Boylston  Street 

1281 


be  found  in  Granada) — even  Ximenez  liked  what  he  called  zambras 
to   accompany   the   sacrament   during   the   processions   at   Corpus 

Christi,  'where  were  gathered  together  all  the  villages  in  rivalry 
one  with  another  as  to  who  should  bring  the  best  zambra.'  And  in 
the  mountains  of  the  Alpuj arras  near  Granada,  when  the  Cardinal 
made  a  visitation,  he  found  that  for  Mass,  instead  of  organs,  of 
which  they  had  none,  music  was  made  by  the  zambras.  'I  remem- 
ber,' says  an  eyewitness,  'that  when,  during  Mass,  the  parish  priest 
turned  to  the  people,  instead  of  'Dominus  vobiscum'  he  would  say : 
"May  Allah  bless  you!"  in  colloquial  Arabic,  and  then  the  zambra 
would  respond/  (The  derivation  is  also  said  to  be  from  the  Arabic 
zamara,  to  play  on  a  wind  instrument :  the  'b'  has  come  into  the  word 
through  the  same  phonetic  law  which  changed  al-hamra,  'the  red' 
into  Alhambra,  and  ramla  'a  sandy  lane'  into  the  magnificent 
Ramblas  of  Barcelona.)  Gradually,  as  the  persecution  of  the 
Moriscos  increased  during  the  sixteenth  century,  their  zambras  were 
prohibited;  Philip  II.  ordered  that  the  Moriscos  should  neither  have 
nor  hold  zambras  or  leylas  (nights),  with  instruments  or  Moorish 
songs.  But  he  had  forgotten  to  reckon  with  the  gypsies,  who  began 
to  arrive  in  Granada  about  the  time  that  the  Moriscos  began  to  be 
driven  out;  and  the  gypsies,  though  they  were  incapable  of  the  in- 


SYMPHONY 

Leaders  among  well-dressed 
men  find  us  right  in  key  with  a 
symphony  of  correct  outfitting. 

Outfitters  to  men  and  boys 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 

Tremont  Street  at  Bromfield 


Date 


Main  selection  played 


Also 


Impression 


In  the  party  were 


Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  "Convenient  Corner.  " 
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Mischa    LeVITZKI 


and  the 


tetntoap 

The  Instrument  of  the  Immortals 


at  JORDAN  HALL  on  Thursday  Evening, 
February  20th 

"The  Stein  way  is  always  a  great  joy  to  me.9 

Representatives  for  the  Steinway  in  New  England 


I 


Steinert  Tiall 


W2$3oylston  Street 
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dustry  and  craftsmanship  of  the  Moriscos,  yet  preserved  something 
of  their  manner  of  performing  music. 

"For  the  third  of  Falla's  Nocturnes,  then,  we  may  have  in  our 
mind  an  evening  party  at  a  villa  near  Cordoba,  where  a  band  of 
gypsy  musicians  has  been  engaged  as  a  normal  and  necessary  part 
of  the  entertainment.  Their  music  is  wild  to  the  last  degree — wild 
and  repeated  again  and  again,  with  utterly  unexpected  climaxes  and 
perverse  noises  on  the  brass,  and  snatches  of  the  characteristic 
cante  andaluz  or  cante  bondo.  A  dancer  is  present,  also,  and  soon 
she  comes  out,  with  her  stamping  on  the  ground,  and  sudden  hold- 
ing of  a  turn  or  a  gesture.  The  characteristic  rhythm,  hesitating 
between  6-8  and  3-4,  is  not  forgotten,  while  the  music  is  character- 
istically marked  'incisivo  e  sonoro,  ma  non  forte'  a  direction  which 
applies  generally  to  a  good  deal  of  Falla's  music.  They  keep  it  up 
till  morning  (the  music  seems  to  say),  till  the  feet  and  limbs  ["legs," 
Mr.  Trent(?)]  almost  begin  to  tire  and  the  fingers  and  wrists  of 
the  guitar-players  almost  to  lose  their  rhythm.  It  has  been  a  wild 
night,  orgiastic,  un-European ;  and  yet  the  composer  has  so  arranged 
things  that  we  have  it  all  clearly  before  us,  and  our  dreams  do  not 
outstay  their  vividness.  Falla's  art  lies  in  this:  that  he  has  made 
it  seem  not  exotic  but  natural.  We  have  been  caught  up  like 
Christopher  Sly,  like  the  Prince  in  Calderon's  play  of  'Life's  a 


Make  your  skin  smooth  and 
tight  and  banish  visible 
pores  with  one  of  the  clever 
new  Ardena  Firming  Treat- 
ments. 


Telephone  for  an  appointment 

KEN  more  4784 


LONDON 


24  Newbury  Street,  Boston 

691  Fifth  Avenue,  New  York 
BERLIN  MADRID  ROME  PARIS 
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GLASS  of  Rare  Beauty 

From  Old  Bohemia  comes  this  Alexandrite 
glass,  masterpieces  of  old  world  workman- 
ship. Their  delicate  pastel  mauve  shade  gives 
often  that  added  touch  of  colour  which  sets 
off  a  room  to  advantage. 

At  Shreve's,  exclusive  Boston  importers 
of  Alexandrite,  you  will  find  this  glass  in  a 
variety  of  graceful  shapes.  Bowls  for  fruit  or 
flowers,  decanters,  stemware,  and  many  odd 
pieces.  If  you  are  in  search  of  the  unusual 
for  your  home,  we  urge  you  to  visit  our  Glass 
Department. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED   IN   1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
147  Tremont  Street  Boston,  Massachusetts 
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Dream/  or  like  The  Sleeper  Wakened  in  the  'Arabian  Nights,'  to 
hear  things  and  to  see  things  with  other  senses  than  ours,  and  yet 
with  senses  that  all  the  time  are  our  own.    It  was  a  dream,  but  at 

the  same  time  it  was  real." 

* 

*    *  . 

M.  Jean-Aubry  says  of  these  "Nocturnes"  :  "De  Falla  is  much  more 
than  a  painter  of  Spain ;  he  is  an  invoker  of  Spanish  emotion,  often 
the  most  hidden,  the  most  reserved.  Nothing  is  less  brilliant  (in  the 
vulgar  meaning  of  virtuosity  that  is  attributed  musically  to  this 
epithet)  than  these  Nocturnes;  but  nothing  is  more  strongly  colored 
by  the  play  of  lights  and  shadows  skilfully  contrived.  The  force  and 
the  simplicity  of  the  effects  are  remarkable;  it  is  necessary  to  hear 
how  the  'Far-off  Dance'  based  on  a  tango  rhythm  swells  by  a  simple 
augmentation  in  a  manner  to  attain  at  the  end  an  astonishing  in- 
tensity— that  resolves  itself  into  a  glorious  explosion." 


De  Falla  studied  harmony  with  Alejandro  Odero  and  Enrique 
Broca.  Going  to  Madrid,  he  took  pianoforte  lessons  of  Jose  Trigo 
and  studied  composition  with  Felipe  Pedrell.  Before  De  Falla  was 
fourteen,  the  Madrid  Academy  of  Music  awarded  him  the  first  prize 
for  pianoforte-playing.     Between  1890  and  1904  he  was  busy  as  a 
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OFFERS 

to  those  who  desire 

Discrimination 

and  Taste 

a  Complete  Service  in 

interior 
Becoratton 

Furnishings,  modern 
and  antique  period 
furniture,  wall  papers, 
draperies,  panelings, 
fabrics  and  objects  of 
art  at  reasonable 
prices. 


VISIT OKS  welcome 


NINE  CHARLES  ST*  BEACON  BOSTON MASS^ 
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PAUL  BREGOR 


Paul  Bregor  who  gives  a  piano  recital  at 

Jordan  Hall,  Sunday,  February  23d, 

says  of  the  Baldwin  Piano : 


// 


The  Baldwin  Piano,  in  my  opinion, 
is  an  incomparable  work  of  art.  Its 
tone  is  full,  resonant  and  singing. 
Its  range  of  dynamics  and  colors 
is  most  extensive;  the  reliability  and 
suppleness  of  its  action  leaves  nothing 
to  be  desired. 

M;y  association  with  the  Baldwin  has 
been  to  me  a  privilege  and  a  pleasure. 


II 


A.  M.  HUME  COMPANY 

New  England  Representatives 


196  BOYLSTON  ST. 


BOSTON 
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virtuoso  and  a  composer.  About  1900  he  wrote  light  music  for  the 
theatre.  Having  received  in  1905,  for  his  opera  "La  Vida  breve," 
the  award  offered  by  the  Spanish  Academy  of  Fine  Arts,  he  was 
enabled  to  live  and  compose  a  little  more  comfortably.  In  1907, 
going  to  Paris,  he  was  befriended  by  Debussy  and  Dukas.  At  that 
time  his  only  published  works  were  Quatres  Pieces  Espagnoles: 
Aragonesa,  Cubana,  Montanesa,  and  Andaluza  for  the  pianoforte; 
and  three  songs :  Les  Colombes,  Chinoiserie,  and  Seguidille*  (words 
by  Gautier) .  He  made  his  debut  in  Paris  as  a  pianist  in  1910.  The 
next  year  (May  24,  1911)  he  played  in  London.f  In  1905  his  opera 
"La  Vida  breve"  won  a  prize  in  Madrid.  The  opera  "La  Vida  breve" 
was  produced  at  Nice  on  April  1,  1913.  An  American,  Lillian  Gren- 
ville,J  took  the  part  of  Salud.    This  opera  was  given  at  Madrid  on 

*Sung   here   by   Mme.    Eva    Gauthier,    March    21,    1920. 

fThis  was  at  a  concert  organized  by  the  late  Franz  Liebich.  De  Falla  played  his 
own  "Four  Pieces"  for  the  piano  ;  accompanied  songs  by  Turina  and  himself ;  and 
joined  Liebich  in  playing  Andre  Caplet's  transcription  for  two  pianos  of  Debussy's 
"Iberia."  The  programme  also  included  two  sets  of  variations  by  Antonio  de 
Cabezon    of   the   sixteenth    century. 

$"Lillian  Grenville"  (Katherine  Goertner),  was  born  in  New  York  on  December  23, 
1884,  educated  at  a  convent  in  Montreal,  and  went  to  Paris  in  1901,  where  she  studied 
singing.  She  made  her  first  appearance  in  opera  at  Nice  as  Juliet  on  February  15, 
1906,  having  sung  at  the  San  Carlo,  Naples,  the  Monnaie,  Brussels,  Lisbon,  Genoa, 
Milan,  and  elsewhere.  She  was  a  member  of  the  Chicago  Opera  Company  (1910-11), 
taking  the  parts  of  Mimi,  Tosca  Marguerite.  She  "created"  leading  parts  in  "Laura," 
"Fortunio,"  "Marcella,"  "Quo  Vadis,"  "L'Auberge  Rouge,"  and  Herbert's  "Natoma." 
Her  birthday  is  also  given   as  November  20,   1888. 


ijuripitchBros: 


Twenty  Newbury  Street, 
Boston 


"Fashions=l930" 


— Pointing  south  or  taking  your  seasons  as  you  find 

them — with  each  costume  of  our  new  collection  will 
go  the  assurance  of  fashion  rightness  and  satisfaction 
— gowns,  coats,  suits,  wraps,  sportswear,  millinery. 


GRACE  HORNE'S    GALLERIES 

l^d-i^i-^^i-itf^*^      ky  Maurice  Fromkes,    Willard  Metcalf, 
*^    dlliriUgS  Hiraga,  Lester  Rosenfield,  Edmund 

Quincy.     Watercolours  by  Roger  Hay  ward. 
Lithographs  by  George  Bellows. 

446  STUART  STREET  AT  DARTMOUTH 
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VARIATIONS 

on  a  theme  * 


•  •  • 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     •     *    * 


fAELH.  SKINNER, 

V-'  INCORPORATE© 

300   BOYLSTON   at  ARLINGTON 
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November  14,  1914.     De  Falla  returned  to  Spain  when  the  World 
War  broke  out. 


* 
*    * 


De  Falla  and  his  pupil  Rosa  Garcia  Ascott  played  his  transcrip- 
tion of  "Nights  in  Spanish  Gardens"  for  two  pianos  at  Paris  on 
June  3,  1920.  In  1921  he  played  the  piano  part  in  London  at  one  of 
the  concerts  of  contemporary  music  conducted  by  Edward  Clark. 


ENTR'ACTE 

JAZZ   ON   THE   SYMPHONY   PROGRAMME? 

(From  the  Programme  Book  of  the  Philharmonic  Orchestra  of  Los  Angeles, 
January  30,  31,  1930,  contributed  by  Dr.  Abtub  Rodzinski,  the  conductor  of 

that  orchestra ) 

!  And  why  not?     What  are  the  arguments  put  forward  by  the 
"conscientious  objectors  ?" 

"The   purity   of   symphony   programmes."     That   argument   has 


The  Qreat  French  Master    SAINT-SAENS 

has  made  magnificent  piano  transcriptions  of  TWELVE   of   the  Q       "D  A  /"^T-J 

finest  selections  from  the  compositions  of  -  -  J*     ^*     ■DxV.V^.Ll. 

BACH'S  PIANO  WORKS  edited  by  Faure,  Philipp,  Roger-Ducasse,  etc. 


Gabriel  Faure  and  J.  Bonnet  have  collaborated  in  presenting  a  beautiful  Edition  of 

BACH'S    COMPLETE    ORGAN  WORKS 

DURAND  EDITION 

ELKAN-VOGEL  CO.,  Inc. 

1716  Sansom  Street  Philadelphia,  Pa. 

Sole  Distributors  for  the  United  States  of 
Durand  Editions  and  La  Sirene  M.usicale. 


DOLL    &    RICHARDS 

IDEALISTIC  SCULPTURE  BY  Kakolt  Fijlop 
WATER  COLORS    BY  MARY  LINCOLN  ORR 
SELECTED  ETCHINGS  AND  FINE  COLOR  PRINTS 


138    NEWBURY    STREET 


BOSTON,   MASS. 
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T.      D.      WHITNEY     COMPANY 

New  Old  Bleach  Pastel 
Table  Damask  Sets 

With  justifiable  pride  we  present  new 
patterns  from  the  famous  Irish  house  of 
Old  Bleach. 

"September"  features  a  blackberry  pat- 
tern hand  painted  in  natural  colors,  winding 
its  way  along  the  cloth — the  purple  of  the 
fruit  vying  with  the  autumn  leaves. 

"Portia"  is  a  graceful,  stately  creation  of 
conventional  tendency  brought  out  in  a  cen- 
ter panel.  **San  Marco"  is  incomparable  with 
its  panels  simulating  a  museum  piece  of 
Venise  lace  with  Renaissance  motifs  featur- 
ing antique  musical  instruments.  "Seville" 
shows  a  modern  treatment  of  a  scroll  taken 
from  a  Spanish  Grille. 

See  these  lovely  dinner  services  with  their 
generous  oblong  napkins — touch  this  gleam- 
ing, lustrous  linen  damask.  You  will  insist 
on  having  these  modern  marvels  of  soft 
pastel  coloring  in  your  home. 

$50.00,  and  up — the  set 

T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 
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The  annual  expenses  of  the  Boston  Symphony  Ore 
by  the  generosity  of  the  public  in  subscribing  funds  tcjn 
for  the  season  1929-30  follows: 

i 


Abbott,  Gordon 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Dr.  and  Mrs.  John  L. 
Anderson,  Mrs.  C.  S. 
Anthony,  Miss  Margaret 
Appleton,  Miss  Mary 
Atherton,  Percy  L. 

Babcock,  Mrs.  D.  M. 

Bacon,  Mr.  and  Mrs.  Charles  E. 

Bacon,  William 

Baker,  G.  B. 

Bancroft,  Mrs.  Hugh 

Barlow,  R.  S. 

Barnard,  Mrs.  William  L. 

Barnard,  William  L. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E.,  Sr. 

Bartlett,  Mrs.  Matthew 

Bartlett,  Mrs.  Nelson  S. 

Beal,  Mrs.  Boylston  A. 

Bearse,  Mrs.  Horace  L. 

Beckwith,  Mrs.  Daniel 

Providence,  R.  I. 
Beebe,  Miss  Sylenda 

Bell,  Mrs.  Jaffrey  de  Hauteville  Curtis,  Charles  P. 
Bemis,  Mr.  and  Mrs.  A.  Farwell  Curtis,  Miss  Harriot  S. 
Bemis,  Frank  B.  Curtis,  Mrs.  Louis 

Bird,  Mrs.  Frances  A.  M.  Cushing,  Miss  Sarah  P. 

Blake,  Mrs.  Arthur  W.  Cushing,  Mrs.  W.  E. 

Bliss,  Henry  W.  Cutler,  Miss  Elisabeth  A. 

Boyden,  Charles  In  Memory  of  C.  S.  D. 

Bradlee,  Mr.  and  Mrs.Thomas  S. 
Bradley,     Mr.     and    Mrs.     J.  Dabney,  Mr.  and  Mrs.  George  B 

Gardner  Daniels,  Miss  Mabel  W. 

Brandegee,  Mrs.  E.  D.  Davenport,   Mr.  and   Mrs. 

Bray,  Robert  C.  George  H. 

Brewer,  F.  R.  Day,  Mrs.  Frank  A. 

Brewer,  Robert  Dean,  Paul  Dudley 

Briggs,  Miss  Helen  S.  Derr,  Thomas  S. 

Brigham,  Mrs.  D.  S.  Dexter,  Miss  Rose  L. 

Brook,  Harry  C,  Hartford,  Conn.  Donald,  Mrs.  Malcolm 


Cabot,  Frederick  P. 

Cabot,  Mr.  and  Mrs.  Henry  B. 

Carter,  Mrs.  Albert  P. 

Carter,  Mrs.  J.  W. 

Carter,  Miss  Nina 

Case,  Miss  Louise  W. 

Champlin,  Mrs.  George  P. 

Chapin,  Horace  D. 

Chard,  Mrs.  Walter  G. 

Clark,  Mrs.  Myron  H. 

Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Conant,  Mrs.  William  C. 
Converse,  Miss  Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W. 
Coolidge,  Mrs.  J.  G. 
Coolidge,  Julian  L. 
Coonley,  Mr.  and  Mrs.  Howard 
Crehore,  Miss  Lucy  C. 
Cross,Mr.  andMrs.  GrosvenorM. 
Cummings,  Charles  K. 
Cummings,  Miss  Margaret 


Emery,  Mr.  and  Mrs. 

Frederick  L. 
Endicott,  S.  C. 


Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Newport,  R.  I. 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  I.  Tucker 
Cabot,  Miss  Amy  W. 
Cabot,  Mrs.  Arthur  T. 


Duff,  John 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ely,  Miss  Elizabeth  B. 


Farlow,  Dr.  and  Mrs.  Jo"  j 
Farnsworth,  William 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fitch,  Miss  Carrie  T. 
Foote,  Arthur 
Foote,  George  L. 
Forbes,  Edward  W. 
French,  Miss  Katharine 
Frost,  Mr.  and  Mrs.  Do 

McKay 
Frothingham,  Dr.  and  Mj 

Langdon 
Frothingham,  Mrs.  Loui: 

Gay,  E.  Howard 
Gilchrist,  Miss  Olive  B. 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Gray,  Mrs.  John  Chipmai 
Gray,  Morris 
Greene,  Edwin  Farnham 
Greene,  Mrs.  Kathleen  T 
Greenslet,  Ferris 
Grover,  Mrs.  Frances  L. 
Grozier,  Mrs.  E.  A. 

Hall,  Gordon  Rexford 
Hall,  Mrs.  H.  S. 
Hallowell,  Mr.  and  N.  M 

Penrose 
Harmon,  Miss  Lilian 
Hartwell,  Miss  Mary  A. 
Harvey,  Mrs.  Elbert  A. 
Harwood,  Mrs.  John  H. 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  G 
Hayden,  Mrs.  Harold  B. 
Hayden,  Sherman  S. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  Charles 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L. 
Hill,  Arthur  D. 
Hill,  Mrs.  John  F. 
Holmes,  Alice  Marion 
Holmes,  Mr.  and  Mrs.  E. 
Holmes,  Miss 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tl 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  th<i 
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Exceed  its  income.  These  concerts  are  made  possible  only 
to  the  operating  deficit.  A  list  of  those  who  have  subscribed 


mans,  Miss  Katharine  A. 

pkins,  Mrs.  A.  L. 

irnblower,  Henry 
I  irnblower,  Mrs.  Henry 
Knighton,  Miss  Elizabeth  G. 

•user,  Mrs.  H.  M. 
|  >we,  Henry  S. 
;  >we,  Mrs.  Henry  S. 
;|)we,  Mrs.  J.  Murray 
j)we,  M.  A.  DeWolfe 
zmnewell,  Mrs.  Henry  S. 

ant,  Mr.  and  Mrs.  Albert  W. 


t  ers,  Miss  Ella  F. 

ck,  Dr.  Edwin  E. 
1  llckson,  Miss  Annie  H. 

ckson,  Dr.  Henry 
.  Lckson,  Mrs.  James,  Sr. 

ckson,  Miss  Margaret 

mieson,  Mrs.  J.  B.,  Jr. 
,  ques,  Miss  H.  L. 

hnson,  Arthur  S. 

hnson,  Mrs.  E.  J. 
:*hnson,  Miss  Edith  Morse 

hnson,  Mrs.  Otis  S. 

I  laffenburgh,  Mr.  and  Mrs. 
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been  worn  thin  since  such  purists  as  Haydn  and  Mozart  designated 
the  light  middle  movements  of  their  symphonies  as  Minuets.*  And 
when  Beethoven  substituted  for  the  word  Minuet  the  term  Scherzo, 
he  but  did  so  for  the  sake  of  greater  atmospheric  abandon.  Perhaps 
the  "conscientious  objectors"  will  remember  that  practically  all 
symphonic  forms  hark  back  to  the  old  dance-suites  of  the  seven- 
teenth and  eighteenth  centuries.     Hence,  when  Bach  uses  Gigues 

*The  learned  Hofrath  Johann  Gottlieb  Carl  Spazier  made  a  strong  protest  against 
minuets  in  symphonies,  writing  in  the  number  of  the  Musikalisches  Wochenblatt  after 
the  one  that  contained  the  news  of  Mozart's  death.  The  Minuet,  Spazier  said,  was 
a  destroyer  of  unity  and  coherence.  In  a  dignified  work  there  should  be  no  discordant 
mirth.  Why  not  a  polonaise  or  a  gavotte,  if  a  minuet  is  allowed.  .  .  .  The  Minuet 
is  disturbing,  it  reminds  one  of  the  dance  hall  and  the  misuse  of  music.  "When  it  is 
caricatured,  as  is  often  the  case  with  Minuets  by  Haydn  and  Pleyel,  it  excites 
laughter." — P.  H. 
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(the  French  word  for  the  Anglo-Saxon-Irish  "Jig"),  Gavottes, 
Courantes,  Allemandes,  Pavanes,  in  his  very  symphonic  suites,  he 
did  not  write  dance  music,  he  idealized  the  rhythm  and  procedure 
of  music  into  art-dances,  so  to  speak,  just  as  the  Minuet  in  the 
Mozart  symphony  was  but  idealized  dance. 

Similarly,  Louis  Gruenberg's  "Jazz"  Suite  is  not  jazz  of  the 
Tin-pan  alley  type,  but  symphonic  music  in  jazz  style,  in  the  same 
spirit  as  Mozart's  symphonized  Minuets  and  Bach's  seriously- 
treated  Gigues.  If  Gruenberg  further  names  the  various  move- 
ments "Foxtrot,"  "Blues,"  etc.,  in  the  conventional  manner,  then 
again  he  follows  the  precedent  of  the  old  masters,  who  took  the 
name  and  to  an  extent  the  form  of  then  popular  dances,  but  filled 
these  forms  with  a  new  spirit  and  in  keeping  with  that  spirit 
elaborated  the  form,  retaining  only  a  similarity  of  atmosphere 
or  mood.  The  difference  is  only  one  of  time;  the  principle  is  the 
same. 
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Gruenberg's  music  may  not  be  enjoyed,  but  it  is  legitimate  in  its 
use  of  jazz.  It  is  as  legitimate  as  the  third  movement  from  Bloch's 
"America"  rhapsody  or  Carpenter's  "Skyscrapers."  While  the  last 
two  use  jazz  melodies  and  rhythms  (Bloch  actually  quotes  "hits"), 
to  musically  symbolize  certain  ideas  of  the  program  underlying 
their  compositions,  Gruenberg  still  is  in  their  class.  While  he 
does  not  announce  a  programme-story,  his  selection  of  the  jazz 
idiom  is  founded  on  his  belief  in  jazz  as  "the"  most  American 
language  in  music,  and  genuine  to  him  as  an  American  composer. 

Futile  it  would  be  to  argue  with  that  kind  of  "conscientious 
objector"  who  declined  jazz  on  the  ground  of  "morality."  There 
may  be  insinuativc  and  objectionable  jazz,  due  to  the  song  text, 
noisy  as  to  treatment — cheap  jazz,  but  Gruenberg's  skillful  almost 
sophisticatedly  humorous  jazz  is  infinitely  above  the  razzle-dazzle 
stuff  ground  out  by  certain  "hit"-writers.  Gruenberg's  jazz  is 
played  on  the  merit  it  has  as  symphonic  art,  and  that  merit  gives 
it  a  clean  bill  of  health  even  from  the  dark-spectacled  viewpoint 
of  the  crepe-draped  moralists.     It  may  be  matter  of  taste,  but  its 
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exceptional  craftsmanship  and  consequent  worth  on  that  account 
is  undeniable.    In  the  East  it  has  been  given  with  much  success. 

Even  the  "conscientious  objectors"  must  admit  that  jazz  is  the 
contribution  this  country  has  made  to  the  world  of  music,  accepted 
literally  by  the  whole  world;  indeed,  has  engaged  an  international 
world  of  composers  within  the  singularly  short  period  of  the  last 
fifteen  years.  Only  the  waltzes  of  Johann  Strauss,  father  and  son, 
incidentally  developed  also  from  popular  dance  music  of  Vienna, 
have  similarly  found  universal  acceptance.  No  one  to-day  will 
seriously  decry  the  presence  of  Strauss  "Waltzer"  on  a  symphony 
programme. 

If  the  three-four  rhythm  of  Strauss  may  follow  the  statelier  swing 
of  symphonies,  then  the  multiple  rhythms  of  Gruenberg's  jazz  have 
their  rightful  place,  after  the  deep  heart-cry  of  a  modern  Kussian 
symphony,*  because  both  reflect  life  of  these  times,  the  difference 
being  only  race  and  surroundings.  The  poly-rhythms  of  Gruenberg 
then  are  but  a  continuation  of  the  melodic  polyphony  (or  many- 
voicedness)  of  the  older  works.     His  poly-rhythm,  or  multiple  co- 

♦Miaskovsky's    Sixth    Symphony    preceded    Gruenberg's    "Jazz"    Suite    at    this    Los 
Angeles  concert. — P.  H. 
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incidence  of  different  accents,  is  typical  merely  of  the  multiplicity 
of  accentuating  forces  that  shape  metropolitan  life  to-day  in 
America. 

And  if  the  "conscientious  objector  still  objects,  then  it  is  well  to 
recall  that  certain  Negro  spirituals  are  even  jazzier  than  Gershwin, 
to  say  nothing  of  Gruenberg,  who  not  once  resorts  to  "trick-playing" 
in  his  wholly  legitimate  orchestration.  If  the  multiplicity  of 
rhythms  may  seem  exaggerated  and  the  reference  to  "life"  not  ac- 
ceptable, then  the  "conscientious  objectors"  should  not  be  taken 
back  to  darkest  Africa,  but  to  "merrie  olde  Englande"  of  the  days 
of  Shakespeare  and  made  to  listen  to  the  multiple  rhythms  and 
melodic  part-independence  of  each  voice  of  his  drinking  friends 
singing  group  Madrigals,  considered  classics  to-day. 

But  it  is  the  wine  of  life  that  pulses  and  gushes  and  sparkles, 
seemingly  at  random,  but  by  an  inner  urge  through  the  "jazz" 
pieces  of  Louis  Gruenberg.  It  is  the  wine  of  a  new  life,  a  new 
wine  in  new  bottles,   even  if  the  harmonies  recall  Debussy  and 
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and  THE  ART  OF  ACCOMPANYING 

She  will  also  coach  in  English,  French  and  German  Songs 

Telephone,   KENmore  3725  270     Bay   State    Road 


"V- 


Theodore 


iisrc. 


\Jown    ^ftecJalists 


557  Boylston  Street 

Opposite  Copley  Plaza 


Boston 
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Richard  Strauss.  In  Frankfort-on-the-Main,  the  Hoch  Conserva- 
tory, one  of  the  oldest  and  most  conservative  academies  of  music 
of  Germany,  a  course  in  jazz-rhythm  and  jazz-polyphony  is  being 
taught  and  academic  credits  given,  and  this  in  the  city  of  Goethe, 
and  perhaps  because  of  something  of  the  Goethe-spririt  that  may 
here  be  summed  up  in  his  Nichts  Menschliches  ist  mir  fremd — 
"Nothing  human  is  alien  to  me."* 


Jazz-Suite  for  Orchestra,  Op.  28 Louis  Gruenberg 

(Born  in  Russia  on  August  3,  1883;  living  in  Brooklyn,  N.Y.) 

When  this  Suite  was  performed  for  the  first  time  anywhere  at 
Cincinnati,  by  the  Cincinnati  Symphony  Orchestra,  on  March  22, 
1929,  Fritz  Reiner,  conductor,  a  pencil  note  in  the  score  stated  that 
the  first  movement  was  composed  and  completed  December  15,  1925. 

♦But  Terence  had  already  said  this,  and  the  saying  was  applauded  by  the  audience 
when  the  famous  line  was  first  spoken  in  the  theatre. — P.  H. 


[ISS  HARLOW- 

3|ntertor  2E>ecorators 


Panelling    Painting   Wall  Papers   Curtains    Upholstery 
Furniture— Modern  and  Antique    Lamps  and  Shades 


20   NEWBURY    STREET 


BOSTON 


&  QUIRING  CO. 

DECORATORS  and  PAINTERS 
DRAPERIES,  FURNITURE  and  WALL  PAPER 

203-05  CLARENDON  ST.,  BOSTON 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  MAR.  1st 

VACATION  CLUB                                        SAVINGS  BANK  LIFE  INSURANCE 
CHRISTMAS  CLUB 
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The  last  movement  bore  only  one  word  in  the  score — "Paris.'*  The 
Suite  was  then  in  manuscript.  Dr.  James  G.  Heller  of  Cincinnati 
is  the  author  of  the  following  synopsis  : 

"I.  Fox  Trot  tempo  (Allegro  ben  ritmico).  A  bassoon  begins  the 
dance  with  down-rushing  flutes,  plucking  strings,  and  muted 
trumpets.  Flutes  and  other  woodwinds  continue  to  revel.  Trom- 
bones slide  softly;  next  bassoons  and  clarinets,  then  a  solo  viola. 
But  the  voices  follow  upon  one  another  too  fast  to  record.  Two 
trumpets  rise  above  the  other  instruments  in  a  langourous  jazz- 
phrase,  followed  by  a  rhythmic  'break'  by  the  woodwinds.  Again 
the  trumpets,  then  the  horns,  then  the  trombones.    First  violins  rise 


Flitch  -  Kr rant 


MODERN  JEWELRY 

HERE  in  Fitch- Bryant's  modern  shop  you  will  find  the  latest 
creations  in  fine  jewelry.  You  will  find  an  excellent  assort- 
ment of  oriental  pearl  necklaces  and  separate  pearls  for  addi- 
tions. You  will  find  platinum  and  diamond  bracelets,  brooches 
and  rings  in  fashionable  new  designs.  Come  in  sometime  and 
look  them  over  at  your  leisure. 


OPPOSITE    THE    RITZ-€ARLTOJV 


at  Number  2  Newbury  Street 
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to  a  long-drawn  song  of  a  decidedly  blue  color,  increasing  in  power 
with  rapid  intakes  of  breath,  culminating  in  a  stuttering  trumpet. 
The  violins  sing,  and  are  answered  by  the  brasses.  Now  the  or- 
chestra rises  to  a  tutti  syncopation,  followed  by  the  woodwinds. 
This  is  followed  by  a  slow  dance-song  by  the  contra:bassoon  and 
other  woodwinds.  This  is  further  developed,  and  finally  the  move- 
ment comes  to  an  end,  pizzicato. 

"II.  Boston  Waltz  tempo  (Valse  lento  e  molto  languido). 
Against  a  soft  tremulous  accompaniment  of  strings  begins  the  waltz. 
In  the  intervals  between  its  phrases  there  are  elaborate  figures  in 
the  woodwinds  and  string — also  strange  cackles  by  other  of  the 
brasses.  First  woodwinds  and  then  the  first  violins  continue  the 
dance-strain  in  broader  and  more  lyric  fashion.  Suddenly  the  tempo 
shifts  to  Presto,  and  for  a  few  measures  the  waltz  swirls  dizzily, 
then  returns  to  its  former  measured  pace.  Then  follow  several  of 
these  frenetic  interludes,  and  the  movement  comes  to  a  close  (in  the 
strings  and  bassoons). 

"III.  Blues  tempo,  slow  drag  (Moderato  ma  non  troppo).  Horns 
begin  the  blues;  the  'break'  is  in  muted  trumpets,  bassoon,  and  a 
muted  trombone.    Strings  meanwhile  descend  chromatically.    Next 


btVhen  all  tk 


e  wor 


is  (o^oung 

A.  .Debutante  portrait  oy  Bacnracn 
is  the  hallmark  of  a  successful  debut 
upon    the    wondrous    stage     of    lile. 

Photographs  of  Distinction 
647  Boylston  jStreet 
Kenmore  4730 
Newton  Quincy 


vynn 


INC. 


BOOKS  PRINTS 

IMPORTATIONS 


151  NEWBURY  STREET 


BOSTON 
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A  Sound  Suggestion 

TO 

Subscribers  to  the  Symphony  Deficit 

and  Others 


IIJOR  many  years  it  has  been  my 
•*■  pleasure  to  contribute  yearly  to 
the  annual  deficit  of  the  orchestra. 

Recently  when  taking  additional 
life  insurance,  to  round  out  my  estate, 
I  took  out  a  policy,  the  income  from 
which,  at  5%,  will  equal  my  usual  gift. 

This  income  will  be  used  by  the 
trustees  for  a  period  of  ten  years  after 
my  death.  The  principal  will  then  be 
added  to  the  permanent  endowment 
— with  no  "strings"  on  it  as  to  its  use. 

Why  isn't  this  a  fine  thing  for  you 
to  do? — Unless  you  would  prefer  to 
make  a  codicil  to  your  will  effecting 
the  same  purpose. 

In  either  case,  if  you  would  like  to 
have  me  explain  the  details,  I  should 
be  happy  to  make  an  appointment 
suiting  your  convenience. 


EARL  G.  MANNING,  General  Agent 
Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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the  violoncellos  have  the  song.  Then  it  leaps  about  grotesquely  from 
voice  to  voice,  always  with  elaborate  rhythmic  figures  between  the 
phrases.  And  thus  it  continues,  with  occasional  climaxes  of  richer 
tone  by  the  orchestra,  and  the  movement  again  comes  to  a  soft  close. 
"IV.  One-step  tempo  (Allegro  assai).  In  contrast  with  the  pre- 
ceding movement,  gayety  and  movement  now  reign.  The  orchestra 
beats  out  a  rapid  and  decided  tempo,  against  which  the  strings  begin 
to  leap.  The  trumpet,  the  mainstay  of  jazz,  replies.  The  dance- 
phrases  are  lengthened  out  in  both.  We  cannot  follow  the  entire 
movement  in  detail.  Its  main  characteristic  is  the  inexorable  march 
of  the  tempo  with  its  one-two  beat.  Occasionally  there  are  little 
interludes,  as  of  bassoon  and  bass-clarinet  at  one  place.  The  Suite 
concludes  in  a  wild  blare,  to  which  the  orchestra  rises  by  chromatic 
steps." 


The  Suite  was  performed  in  Los  Angeles  by  the  Philharmonic 
Orchestra  of  that  city,  Dr.  Artur  Rodzinski,  conductor,  on  January 
30,  1930. 


BEFORE  AND  AFTER  THE  CONCERT  DINE  AT 

r 


216  HUNTINGTON  AVENUE  One  block  from  Symphony  Hall 

Famous  for  good  food  and  service  at  moderate  prices 


The  best  of  the  kind. 


HARRY  C.  DEMETER 


Established  1905 


Under  management  of  the 


Phone  Kenmore  6380 


Mrs.  Robert  Nathan  Gram 


No.  21  Joy  Street,  Boston 


An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection   includes 

FURNITURE  OF  ALL  PERIODS         RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD,  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 
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BOSTON 


The   CARRY- ON   SHOP 


65    CHARLES    STREET 
BOSTON 


TELEPHONE     HAYMARKET    620O 


WEARCLEAN   GLOVES 
WHITE   RABBIT  COATS 
RODIER    RUGS 


L  I  BERT  Y 
SQUARE 


BOSTON 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 


FELIX    FOX 
SCHOOL 


OF 


PIANOFORTE 
PLAYING 

FELIX  FOX,  Director 


PIANOFORTE  from  elementary  to  most 
advanced  grade;  THEORY;  SOLFEGGIO; 
HARMONY:  SIGHT  PLAYING;  HIS. 
TORY  OF  MUSIC;  STRING  ORCHES- 
TRA for  weekly  practice  and  experience 
in  ENSEMBLE  PLAYING;  NORMAL 
COURSE;  ASSEMBLIES;  PUBLIC 
PUPILS'  CONCERTS. 


Address  THE  SECRETARY, 
403  Marlborough  St.,  Boston 
Telephone,    KENmore    0716 


Mason  &  Hamlin  Pianoforte 


Furniture  with  Charm 

Wing  chair  in  flowered  print 
with   ecru   background,     har- 
monizing with  any        $ft1 
color  scheme.  OX* 

FLORA  MacDONALD,  inc. 

Eleanor  Frazer 

Interior  Decorations 
39  Newbury  Street,  Boston,  Mass. 
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Gruenberg's  symphonic  poem,  "The  Enchanted  Isle/'  was  per- 
formed in  Boston  by  the  Boston  Symphony  Orchestra  on  Novem- 
ber 8,  1929. 

His  "Daniel  Jazz"  was  performed  in  Boston  at  a  concert  of  the 
Chamber  Music  Club  and  the  Flute  Players  Club  in  Jordan  Hall  on 
April  23,  1928.  Colin  O'More,  tenor,  sang  the  text  of  Vachel  Lind- 
sajr's  poem ;  Richard  Burgin  conducted  the  Chamber  Orchestra.  The 
programme  also  included  Schoenberg's  "Pierrot  Lunaire"  (Greta 
Torpadie,  singer),  Stravinsky's  Octet  for  wind  instruments,  and 
Hindemith's  "Marienlider"  (Miss  Torpadie,  singer;  Mr.  Tillotson, 
pianist). 

Among  his  compositions  are  "Creation";  "Vagabondia"  (first  per- 
formance in  Prague  by  the  Prague  Philharmonic)  ;  a  Ballet,  "the 
book,  which  I  wrote  myself,  standing  in  the  way  of  a  production"; 
"The  Dumb  Wife"*  opera  in  two  acts,  "never  produced  because  of 

*Is  this  opera  based  on  Anatole  France's  "Com6die  de  celui  qui  €pousa  une  femme 
muette,"  produced  at  the  Porte-Saint-Martin,  Paris,  on  May  30,  1912,  with  Mile,  de 
Pouzols  taking  the  part  of  Catherine  ?  The  play  was  seen  in  Boston  with  Lilian 
McCarthy  as  Catherine  in  the  translation  made  by  Curtis  Hidden  Page  for  Granville 
Barker. 


Guard  Against  Theft 


-and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 


41  WESTLAND  AVENUE 
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•   COLOR   . 

is  the  Vogue 

Your  Maid's  uniforms  can  now 
be  obtained  in  a  variety  of  new 
colors  to  harmonize  attractively 
with  the  color  scheme  of  your 
home. 

'Uniforms* 

For    Sale    At 
R.   H.  Stearns  Co.  R.  H.  White  C« 

E.  T.  Slattery  Co.  Jordan  Marsh  Co. 

Wm.  Filene's  Sons  Co. 


Beneficiaries 

It  makes  a  world  of  difference  whether  one  is  a  beneficiary  or  a  victim 
of  his  portraits. 

In  photography  it  all  depends  upon  the  artist-operator  and  the  ideals 
of  the  studio. 

A  real  photographer  has  much 
to  offer  besides  mere  prints.  To 
photographs,  P  U  R  D  Y  adds 
prestige. 

The  more  one  knows  of  portrait- 
ure the  more  he  appreciates 
PURDY    photographs. 


160 


Street 


Flowers  Telegraphed  to  all  parts  of  the  U.  S.  and  Canada 

"AT  YOUR  SERVICE" 


A  genuine  reputation  for  fair  dealing, 
efficient  service  and  mutual  benefit. 


OPEN  EVENINGS.  SUNDAYS  AND  HOLIDAYS 
240  HUNTINGTON  AVENUE 


CABLE  ADDRESS  "SYMFLO" 

PHONE  KENMORE  2076 
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failure  of  obtaining  the  performing  rights" ;  the  music  of  an  opera- 
libretto  by  Busoni,  "The  Bride  of  the  Gods" ;  sonatas  for  violin  and 
piano,  a  symphony,  a  piano  concerto,  songs,  and  piano  pieces. 


*    * 


Mr.  Gruenberg  came  to  the  United  States  in  1885  and  was  edu- 
cated in  the  public  schools  of  New  York.  He  took  piano  lessons  of 
Adele  Margulies.  He  later  studied  at  the  master  school  of  the 
Vienna  Conservatory;  still  later,  with  Busoni,  piano-playing  and 
composition.  He  also  studied  composition  at  Berlin  with  Fr.  E. 
Koch.  Having  toured  in  European  countries  as  a  pianist,  he  re- 
turned to  the  United  States  with  Busoni.  In  1919  he  played  at  a 
recital  in  New  York  some  of  his  own  compositions,  among  them 
"Five  Impressions  based  on  Oriental  Themes."  He  is  one  of  the 
founders  of  the  American  Composers'  Guild;  a  director  of  the 
International  Composers'  Guild;  president  of  the  United  States 
section  of  the  International  Society  for  Contemporary  Music. 


THE    SHETLAND    SHOP 

40    RIVER    ST.,    BOSTON 

THREE  PIECE  SPORTS  SUITS 

IN   JERSEY,  WOOL  CREPE  AND  TWEED 
TENNIS  DRESSES  AND  JERSEYS  IN  ALL,  COLORS 


JEWELS 

INDIVIDUALLY  wrought 
setting  of  gold  enhance 
the  personal  charm  of 
blue- green  tourmalines,  gleam- 
ing watery  blue  aquamarines, 
and  other  gems  selected  for 
purity  and  style  in  cutting 

SILVER 


A         The    Society    of        C 
RTS      and      CRAFTU 

9   Park  Street  ....  Boston 


MISS   FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY,  Principal 
30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want 

to  know  more  about  Good  Cooking 

and  Household  Technique 

Classes  constantly  forming 


FOR 


in  Educational  Institutions 

Also  for  CHURCH  MUSICIANS. 

GUIDANCE.  COUNSELLING 

Address.  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building,  Copley  Square.  Boston.  Mass. 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


5W 


FRIDAY  AFTERNOON,  FEBRUARY  28,  at  2.30  o'clock 

SATURDAY  EVENING,  MARGH  1,  at  8.15  o'clock 


Schmitt 


Sibelius 


I.     Allegro  moderato. 
II.     Adagio  di  molto. 
III.     Allegro  ma  non  tanto. 


Etude  pour  le  Palais  Hante,  Op.  49 
(after  Edgar  Allen  Poe) 

Concerto  for  Violin  and  Orchestra 
in  D  minor,  Op.  47 


Sibelius 


I.  Allegro  molto  moderato. 

II.  Allegro  moderato. 

III.  Poco  vivace. 

TV.  Allegro  molto. 


Symphony  No.  6,  Op.  104 


SOLOIST 
RICHARD  BURGIN 


There  will  be  an  intermission  after  the  concerto 


A  lecture  on  this  programme  will  be  given  on  Thursday,  February  27, 
at  5.15  o'clock  in  the  Lecture  Hall,  Boston  Public  Library. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

FEB.  23 
at  3.30 


Sunday 

MAR.  2 

at  3.30 


Sunday 

MAR.  9 

at  3.30 


Sunday 

MAR.  1  6 

at  3.30 


AND 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


•  President 
Vice-President 

•  Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manage? 
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true  thrift 

is  built  on  value  —  not  on  price 


A  Steinway  naturally  costs  more 
than  an  ordinary  piano,  because 
it  is  a  more-than-ordinary  instru- 
ment. Its  price  exceeds  those  of 
other  makes,  yet  in  point  of  long 
life,  prestige,  and  beauty  of  line 
and  tone  it  is  the  greatest  piano 
value  ever  offered.  •  Steinway 
pianos  never  have  been  built  to 
meet  a  price.  They  are  made  as 
well  as  human  skill  can  make 
them,  and  the  price  is  determined 
later.  The  result  is  the  world's 
finest  piano.  •  Such  a  piano  is 
an  investment  which  will  con- 
tinue to  make  its  rich  and  sure 


return  years  after  less  distin- 
guished instruments  have  gone 
their  way.  .  .  .  And  the  new  c* 
venient  terms  place  it  within  thi 
reach  of  every  one.  Make  your 
visit  to  your  nearest  Steinway 
dealer  —  today. 


A  new  Steinway  Upright 
piano  can  be  bought  for 


GRANDS 

10%  down 


875 


"B  /kv^f  H?  and  up — plus 

-■-**  •  **  transportation 


balance  in 
two  years 

Any  Steinway  piano  may  be  purchased  with 
a  cash  deposit  of  10%,  and  the  balance  will 
be  extended  over  a  period  of  two  years. 
Used  pianos  accepted  in  partial  exchange. 

Steinway   &   Sons,    Steinway   Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE    INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  byiM.^Steinert  &*Sons 


Forty-ninth  Season,  1929-1930 
Dr.  SERGE  KOUSSEVITZKY,  -Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Sedetti,  J. 
Zighera,  A. 

i  i 

Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 


Violins. 
Gundersen,  R. 

Kassman,  N. 


Sauvlet,  H 
Hamilton,  V. 


Cherkassky,  P. 
Eisler,  D. 


Fedorovsky,  P. 
Leveen,  P. 


Leibovici,  J. 
Tapley,  R. 

Gorodetzky,  L. 
Fiedler,  B. 


Zung,  M.  Knudson,  C. 

Diamond,  S.  Zide,  L. 

Beale,  M.  Stonestreet,  L.  Messina,  S. 

Del  Sordo,  R.  Erkelens,  H.  Seiniger,  S. 

Violas. 

Fourel,  G.  Van  Wynbergen,  C.      Grover,  H.      Fiedler,  A. 

Cauhap6,  J.  Bernard,  A.  Werner,  H. 

Avierino,  N.  Deane,  C. 

Gerhardt,  S.  Jacob,  R. 

Violoncellos. 
Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  0. 
Frankel,  I. 


Girard,  H.  Kelley,A. 

Dufresne,  G.      Demetrides,  L, 


Oboes. 

GiUet,  F. 
Devergie,  J. 
Stanislaus,  H. 


English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 

Zighera,  B. 
Caughey,  E. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-Jiat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Celesta. 
Fiedler,  A. 
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Contra-B  assoon  . 
Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


Brims  not  an  inch  wide  at  the  front 
rise  to  a  peak  over  one  eye  and  droop 
to  graceful  width  at  the  side.  This  is 
brought  out  importantly  in  hats  of 
baku  soie  with  a  drape  of  velvet 
posed  diagonally  across  the  crown. 


The  turned  back  brim  is  smart  in 
fine  panamalaque.  A  great  deal  of 
interest  is  aroused  by  the  long  pleats 
clustered  under  a  buckle  at  the  back. 


Soft  chiffon  felt  allows  its  brim  to 
flange  a  bit  over  the  eyes.  The  shal- 
low fronted  crown  is  shirred  at  the 
left,  giving  a  slight  upward  movement. 


$  1  A.oo 


.00 


10^°  to  $25- 


FRENCH  SALON— SECOND  FLOOR 


Cimnbler  &  Co. 


ESTABLISHED  OVER  A  CENTURY 


TREMONT  AT  WEST  ST. 
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FORTY-NINTH    SEASON.    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


\& 


FRIDAY  AFTERNOON,  FEBRUARY  28,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  1,  at  8.15  o'clock 


Bach 


Sibelius 


Prelude  and  Fugue  in  E-flat  (for  Organ) 
(Arranged  for  Orchestra  by  Schonberg) 
(First  time  in  Boston) 


I.    Allegro  moderate 
II.    Adagio  di  molto. 
III.     Allegro  ma  non  tanto. 


Concerto  for  Violin  and  Orchestra 
in  D  minor,  Op.  47 


Sibelius 


Symphony  No.  6,  Op.  104 


I.  Allegro  molto  moderato. 

II.  Allegro  moderato. 

III.  Poco  vivace. 

IV.  Allegro  molto. 


(First  time  in  Boston) 


Wagner 


Prelude  and  "Liebestod"  from 
"Tristan  und  Isolde" 


SOLOIST 
RICHARD  BURGIN 

There  will  be  an  intermission  after  the  concerto 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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EUROPE 


RAYMOND-WHITCOMB 

MEDITERRANEAN  SPRING  CRUISE 

«J  Sailing  thus  on  a  specially  chartered  liner,  you  are  assured  a  pleasant 
voyage  on  an  uncrowded  steamship  when  the  Mediterranean  route  is  at 
the  height  of  its  popularity.  Three  weeks  from  New  York  to  Naples, 
arriving  for  the  delicious  Italian  Spring.  Four  weeks  from  New  York 
to  Venice,  convenient  starting  point  for  Oberammergau  and  the  famous 
Passion  Play.  With  visits  en  route  to  a  dozen  historic  cities  .  .  .  such  as 
Algiers  and  Tunis,  Seville  and  Carcassonne.  Sailing  on  April  8,  on  the  S.  S. 
"Carinthia."  Rates  (including  return  any  time  this  year),  $725  and  up. 

Send  for  the  booklet  —  "Mediterranean  Spring  Cruise" 

RAYMOND-WHITCOMB 

NORTH  CAPE-RUSSIA  CRUISE 

If  A  midsummer  cruise  of  five  weeks  that  will  make  an  interesting  and 
restful  prelude  to  a  visit  to  the  Passion  Play  or  other  travel  Abroad.  For 
years  this  has  been  the  favorite  summer  cruise.  This  year  it  is  more  com- 
plete than  ever  before.  With  visits  (without  extra  charge)  to  Moscow  and 
Leningrad —  as  well  as  to  Iceland,  the  North  Cape,  the  Norwegian  Fjords 
and  cities,  Stockholm  and  Copenhagen.  Sailing  June  24,  on  the  "Carinthia." 
Rates  (including  return  passage  any  time  this  year),  $800  and  upward. 

Send  for  the  booklet  —  "North  Cape  Cruise" 

RAYMOND-WHITCOMB 

TOURS  WITH  ESCORT 

<| The  easiest  way  to  see  Europe  ^  Raymond-Whitcomb  have  arranged 
tours  that  are  comprehensive  and  easy  to  make.  You  have  only  to  select 
one  that  suits  you,  secure  your  passport  and  pack  your  trunks.  From  the 
day  you  sail  until  you  land  in  America  again,  everything  that  enters  into 
foreign  travel  will  be  provided.  A  Tour  Manager  will  attend  to  all  the  de- 
tails and  see  that  you  have  a  pleasant  trip.  For  Spring  and  Summer  there 
are  57  Raymond-Whitcomb  European  Tours  .  .  .  They  cost  from  $825 
to  $2890.  They  cover  all  Europe.  Most  of  them  include  the  Passion  Play. 

Send  for  the  booklet  —  "European  Tours" 

RAYMOND-WHITCOMB 

INDEPENDENT  TRIPS 

IfThis  is  individualized  travel.  Instead  of  taking  an  escorted  tour,  planned 
and  run  by  a  travel  company,  you  will  make  a  trip  which  is  planned  es- 
pecially for  you.  It  is  your  own  idea  of  where  you  want  to  go,  and  how 
long  you  want  to  stay,  translated  into  a  feasible  program  of  travel.  Your 
railroad  tickets  are  secured,  your  hotel  rooms  are  engaged  and  everything 
that  can  be  done  in  advance  is  attended  to.  A  chain  of  Raymond-Whit- 
comb representatives  in  European  cities  will  help  you  as  you  travel  along. 

Send  for  the  "Guide  to  European  Travel" 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  St.,  Tel.  Hancock  7820.      122  Newbury  St.,  Te1  Kenmore  2870 

BOSTON,  MASSACHUSETTS 

Also  at  The  First  National  Bank  of  Boston,  67  Milk  St.,  Tel.  Liberty  4900 
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Concerto  in  F  major,  for  violin,  flute,  oboe,  and  trumpet,  with 

ACCOMPANIMENT  OF  TWO  VIOLINS,   VIOLA,   VIOLONCELLO,   AND   HARPSI- 
CHORD   Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685 ;  died  at  Leipsic,  July  28,  1750) 

This  composition  is  the  second  of  the  six  Brandenburg  Concertos. 
Completed  on  March  24,  1721,  they  were  written  in  answer  to  the 
wish  of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Branden- 
burg, the  youngest  son  of  the  Great  Elector  by  a  second  wife.    This 
prince  was  provost  of  the  Cathedral  at  Halberstadt.     He  was  a 
bachelor,  living  now  at  Berlin  and  now  on  his  estate  at  Malchow. 
Fond  of  music,  and  not  in  an  idle  way,  he  was  extravagant  in  his 
tastes  and  mode  of  life,  and  often  went  beyond  his  income  of  nearly 
fifty  thousand  thalers.     In  May,  1718,  Prince  Leopold  of  Anhalt- 
Cothen,  at  whose  court  Bach  was  Capellmeister,  journeyed  to  Carls- 
bad to  drink  the  waters.    He  took  with  him  Bach  and  a  quintet  from 
his  orchestra ;  also  his  clavicembalo  with  three  "servants  to  care  for 
it";  he  was  also  thus  attended  when  he  visited  Carlsbad  in  1720. 
The  Margraf  may  have  been  at  Carlsbad,  and  as  he  was  very  fond  of 
music  and  had  his  own  orchestra,  he  undoubtedly  attended  Leopold's 
musical  parties.    At  any  rate,  he  gave  Bach  a  commission.    It  was 
on  March  21,  1721,  that  Bach — possibly  some  one  at  the  Court — 
wrote  a  dedication  in  French : 


RECENT  PUBLICATIONS 

to  a  wild  rose  Schmidt's  Collection  of  Short  Trios 

by  For  Violin,   'Cello  and  Piano 

F.    D'ALMEYDA,    Menuett   in    G 

Edward  MacDowell  rudolf   friml,    Twilight 

BORIS   LEVEXSON,   Priere 

For  Four  Violins  and  Piano   ('Cello  Edward    macdowell,    Nautilus 

ad  III.)   Price  75  cents  net  (May  also  M    MpSZKOWSKI,  Dawn  in  the  Forest 

.  ,  '      ,     ,         „„n      ,m„    *         4-v>„™  ANNA  PRISCILLA  RISIIER.   Mazurka 

be    played    by    one,    two    or    three  _    . ' 

•   t    „  „    *  ~-„~~    in^iu  „a  n-h    -rrri+K  (Schmidt's   Educational   Series  No.   S25J 
violins  and  piano,  'Cello  ad  lio.  with  Price  $1.25 

all  combinations.)  Also   published   separately 

DUO  CONCERTANTE 
Trios   for   Violin,   'Cello   and   Piano  For  Violin,   'Cello  and  Piano 

By  Franz  Drdla 
by  Op.  200 

(Composer    of    the    famous    "Souvenir") 
Edwabd  MacDowell  "Mr-   Fra*z  ?«%  has  dedicated  his 

Duo  Concertante    to  Fritz  Kreisler.     it 
Vo+.      is  well  named,  for  the  'cello  as  well  as 
rn^   *.un   cs™  aa       for    the    violin,    its    concert-like    nature 

±0  tne   &ea  .ou      reqUiring  fine  technical  equipment.     The 

From  a   Wandering   Iceberg  .60      number   is   very   much   in  line   with   the 

A.D.  MDCXX  .75      Kreisler    crisp,    clear    playing.'' 

Q       ....  Art  — The   Violinist. 

fctariignt  .oU       (May   also   be   performed   by   violin    and 

Song  .75  piano) 

Nautilus  .75  Price  $1.00  net 


The  ARTHUR  P.  SCHMIDT  CO.,    120  Boykton  St 
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"A   son  altesse   royale,  Monseigneur   Cretien  Louis,  Mwrgraf   de 

Branderibourg,  etc.,  etc.,  etc. 
Monseigneur, 

Two  years  ago,  when  I  had  the  honor  of  playing  before  your  Royal 
Highness,  I  experienced  your  condescending  interest  in  the  insignifi- 
cant musical  talents  with  which  heaven  has  gifted  me,  and  under- 
stood your  Royal  Highnesses  gracious  willingness  to  accept  some 
pieces  of  my  composition.  In  accordance  with  that  condescending 
command,  I  take  the  liberty  to  present  my  most  humble  duty  to  your 
Royal  Highness  in  these  Concerti  for  various  instruments,  begging 
your  Highness  not  to  judge  them  by  the  standards  of  your  own  re- 
fined and  delicate  taste,  but  to  seek  in  them  rather  the  expression  of 
my  profound  respect  and  obedience.  In  conclusion,  Monseigneur,  I 
most  respectfully  beg  your  Royal  Highness  to  continue  your  gracious 
favor  toward  me,  and  to  be  assured  that  there  is  nothing  I  so  much 
desire  as  to  employ  myself  more  worthily  in  your  service. 
With  the  utmost  fervor,  Monseigneur,  I  subscribe  myself, 
Your  Royal  Highness's  most  humble  and  most  obedient  servant, 

Jean  Sebastien  Bach. 
Coethen,  24  March,  1721."* 

♦Translation   into    English    by    Charles    Sanford    Terry    ("Bach:    A    Biography" — 
London,   1928). 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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uture 


From  our  large  and  exclusive  collection 
ol  original  .Paris  dresses  and  suits  we 
are  prepared  to  make  Iacsimile  copies 
or  modifications   at   reasonable    prices. 

HOLLANDER 

(g,..7/w. 

BOYLSTON  ST.   AND    PARK    SQ.,    BOSTON 


Tr:v^;i;-L:    -.■■:,..'-,:' 


Investments 


Financial  Service 


K*r 


ESTABROOK  &  CO. 


1$  State  Street 
'Boston 


iXCemtert 
New  TtrJ^ 
endues  tern 

Exchanges 


24  Broad  Street 
New  TorJ^ 
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These  concertos — "Concerts  avec  Plusieurs  Instruments" — were 
intended  as  a  gift  for  the  Margraf's  birthday  in  March.  Nothing  is 
known  about  the  reception  in  Berlin,  nor  is  it  postively  known 
whether  they  were  ever  played  at  the  palace  of  the  Margraf.  "The 
condition  of  the  autograph  suggests  that,  like  the  parts  of  the  Eyrie 
and  Gloria  of  the  B  minor  Mass  at  Dresden,  it  was  never  performed 
by  the  recipient."  It  was  the  Margraf's  habit  to  catalogue  his  li- 
brary. The  name  of  Bach  was  not  found  in  the  list,  although  the 
names  of  Vivaldi,  Venturini,  Valentiri,  Brescianello,  and  other 
writers  of  concertos  were  recorded.  After  the  death  of  the  Margraf 
in  1734,  Bach's  score  was  put  for  sale  with  other  manuscripts  in  a 
"job  lot."  Spitta  thinks  that  Bach's  concertos  were  probably  among 
"77  concertos  by  different  masters  and  for  various  instruments  at  4 
ggr  (altogether  12  thlr,  20  ggr)"  or  "100  concertos  by  different 
masters  for  various  instruments — No.  3,  3  16th."  The  Brandenburg 
concertos  came  into  the  possession  of  J.  P.  Kirnberger.  They  were 
later  owned  by  the  Princess  Amalie,  sister  of  Frederick  the  Great 
and  a  pupil  of  Kirnberger.  Their  next  and  final  home  was  the  Koyal 
Library,  Berlin,  No.  78  in  the  Amalienbibliothek.  They  were  edited 
by  S.  W.  Dehn,  and  published  by  Peters,  Leipsic,  in  1850. 

Bach  retained  a  copy  of  the  score  and  performed  the  music  at 
Cothen,  by  Prince  Leopold's  orchestra,  reinforced  by  visiting  players, 


Objets  d'art  about 
the  living  room  de- 
note a  condition  of 
ease  and  fortune* 

Decorative  silver 
rubbed  with  Tarnex 
stays  bright  for 
months. 


BIGELOWKENNARD^G© 

Jea)eiera.(Sil^ersmWiQ^un,cUdilQ^Ot^J^n,^^elovS^ 

^11  WASHINGTON  STBOSTON 
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(E.  T.  Slattery  Co.) 


Exquisite  Evening  Wraps 
Imported  Paris  Gowns 

Beautiful  Slattery  Adaptations 


for  discriminating  women 


Slatte 


ry  s 


Opposite  Boston  Common 


Boston 

Brookline 
Wellesley 
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before  the  concertos  were  offered  elsewhere.  "The  first  concerto  is 
scored  for  two  horns,  an  instrument  just  coming  into  vogue,  of  which 
Bach  made  no  other  use  at  Cothen.  His  Capelle  contained  no  horn 
player,  and  an  entry  in  the  accounts,  under  the  date,  6  June,  1722, 
'An  die  beyden  Waldhornisten,  so  sich  alhier  horen  lassen,  15 
Thaler/  indicates  with  considerable  certainty  a  performance  of  the 
Concerto  and  not  improbably  the  first  one"  (C.  S.  Terry). 

*    * 

The  original  autograph  bears  the  title  "Concerto  2do  a  1  Tromba, 
1  Flauto,  1  Hautbois,  1  Violino  concertati,  e  Violini,  1  Viola  e 
Violone  in  Eipieno  con  Violoncello  e  Basso  per  il  Cembalo. " 

The  original  version  has  seldom  been  used,  mainly  on  account  of 
the  high  range  of  Bach's  music  for  the  trumpet.  Kretzschmar  sug- 
gested instead  of  the  trumpet  a  second  violin  rather  than  the  C 
clarinet  or  the  lower  octave  of  trumpet.  Felix  Mottl  divided  the 
trumpet  part  between  two  trumpets.  He  used  the  lower  octaves  in 
the  extreme  high  passages  and  he  added  woodwind  instruments  and 
horns.  This  version  was  played  for  the  first  time  in  Boston  at  a 
Symphony  concert,  December  28,  1901,  Mr.  Gericke,  conductor. 

Mr.  Kabaud,  when  he  conducted  the  concerto  in  Boston   ( March 


Some  Very  Vital  Questions  for  Families  — 


Why  should  a  home  be  run  on  an  allowance  basis  to  the  wife? 

What  items  in  home  expenditure  should  be  included  in  that  allowance? 

What  proportion  of  the  family  income  should  be  "profit"? 

How  large  an  estate  should  a  man  endeavor  to  leave? 

What  should  constitute  that  estate? 

If  it  is  advisable  to  provide  higher  education  for  the  children,  what's  the 

best  way  to  do  it? 
All  these  questions  are  answered  in  a  very   readable   booklet  —  "This 

Question  of  Home  Profit."     If  you  would  like  a  copy,  return  this 

ad  to  me  with  your  name  and  address. 


EARL   G.    MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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KNITTED  TOGS 

of  our  well-known  kind! 


Really  the  classic  costume 
of  the  American  outdoor 
woman — our  frocks  and 
suits  are  accurately 
designed  to  go  most  every- 
where. 


Business  and  professional 
women  depend  upon  them 
.  .  .  they're  almost  indis- 
pensable to  a  comfortable 
suburban  life  .  .  .  college 
girls  "buy  them  by  the 
dozen"  ....  they  give  life 
to  any  season's  wardrobe. 
New  models  (of  the  finest 
silks  or  wools)  originate 
at  Jays  and  are  priced 
most    moderately. 
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14-15,  1919),  gave  the  music  for  solo  trumpet  to  two  trumpets; 
otherwise  the  score  of  Bach  is  followed. 

Mottl  said  in  the  preface  to  his  edition  published  in  1901 :  "Per- 
haps a  talented  builder  will  invent  an  instrument  which,  keeping 
the  quality  of  the  trumpet,  may  provide  the  means  of  performing 
the  original  score.  In  that  case,  of  course,  my  arrangement  must 
be  instantly  ignored." 

The  second  Brandenburg  concerto  was  played  under  Richard 
Strauss's  direction  at  the  third  symphony  concert  of  the  Royal  Or- 
chestra, Berlin,  in  the  fall  of  1909.  Before  the  performance  he  sent 
a  statement  to  the  newspapers.  We  quote  from  the  translation 
made  at  the  time  by  the  Berlin  correspondent  of  the  Musical  Courier 
(New  York)  : 

"The  concerto  has  been  arranged  for  concert  purpose  by  Phillipp 
Wolfrum,  a  prominent  Bach  connoisseur,  and  has  been  provided 
with  an  independent  solo  part  for  cembalo  and  with  manifold  nu- 
ances. Unfortunately  Wolfrum  has  retained  the  original  voice  for 
the  high  trumpet  in  F  and  such  a  high  F  trumpet  does  not  exist.  On 
what  instrument  the  part  was  performed  in  Bach's  time  is  beyond 
our  knowledge.  My  father  was  of  the  opinion  that  this  high  Bach 
trumpet  was  a  kind  of  high-pitched  clarinet  made  of  metal;  hence 


I 


Me  S.  S.  Pierce  Co, 

Favorite  Assortment 
of  Candies 

The  seventeen  varieties  that  are  most  favored  by 
S.  S.  Pierce  customers  .  .  .  selected  from  our  409 
different  kinds  ...  an  assortment  of  delicious 
candies  representative  of  the  preferences  of 
discriminating  people. 

Freshly  packed  .  .  .  one  dollar  the  pound. 

S.  S.  PIERCE  CO. 

Staple  everyday  foods  and  delicacies  from  all  the  world  over 

Stores  at:  Tremont  and  Beacon  Copley  Square  133  Brookline  Ave. 

Coolidge  Corner  Newton  Centre  Belmont 

Special  Departments  for  Telephone  and  Mail  Orders 
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John  H.  Pray  &l  Sons  Co* 

646  Washington  Street,  Opposite  Boylston 


33%% 

Discount 

on 

Floor  Models 


Barrel  Chair,  In  Sold 
brocaded  damask. 
Was  $202.50    $125 


Pray  Custom-built 

FURNITURE 


Display  pieces-'Sofas,  chairs,  tables,  cabinets,  mirrors, 
etc—used  on  our  floors  during  January  Sale.  Coverings 
include  denim,  covert  cloth,  sateen,  mohair,  damask, 
chintz,  velour  and  wool  tapestry.  All  are  fully  finished. 
Opportunity  to  secure  furniture  of  excellence  and 
durability,  with  best  oil'tempered  springs,  strongest 
webbing  made,  and  most  desirable  fillings.  Some 
coverings  slightly  shopworn.  All  sales  final. 
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the  name  clarini,  as  the  trumpet  was  formerly  called.  The  so-called 
Bach  trumpets  in  use  to-day,  quite  aside  from  the  fact  that  they 
could  not  produce  the  high  notes  called  for  in  this  concerto,  are  in 
any  case  too  blatant  to  be  employed  in  such  a  delicate  work  of  the 
chamber  music  style.  The  various  elaborators  of  this  concerto  help 
themselves  out  of  the  difficulty  by  simply  having  the  high  parts  of 
the  trumpet  played  an  octave  lower,  but  this  certainly  was  not  in 
accordance  with  Bach's  views,  as  thereby  a  middle  voice  was  made 
out  of  an  upper  voice.  Now  I  have  hit  upon  the  idea  of  having  the 
high  solo  part  of  the  F  trumpet  played  by  the  piccolo-heckelphone, 
which  has  been  recently  invented  by  Wilhelm  Heckel,  of  Biebrich  on 
the  Rhine;  this  instrument,  although  it  has  a  good  deal  of  oboe 
character,  seems  to  me  to  be  a  good  equivalent.  As  it  is  used  in  the 
tutti  parts  together  with  the  trumpet,  which  is  played  an  octave 
lower,  and  as  it  is  moreover  doubled  by  two  C  clarinets,  a  sound 
effect  is  produced  which  is  as  original  as  it  is  antiquated,  and  it 
probably  comes  very  near  to  Bach's  intentions.  In  the  last  move- 
ment, however,  which  consists  chiefly  of  solo  effects,  I  was  forced 
to  give  the  entire  trumpet  part  to  the  piccolo-heckelphone  and  to 
write  a  totally  new  trumpet  voice,  which  is  partly  played  in  unison 
with  the  solo  violin,  solo  flute,  and  solo  oboe.  If  I  have  deviated 
here  from  Bach's  letter  of  the  law,  I  believe  that  I  have  acted  in  ac- 
cordance with  his  spirit.  This  new  arrangement,  which  is  the  result 
of  manifold  experiments,  probably  produces  the  impression  wished 
by  Bach  nearer  than  any  other,  at  least  until  some  ingenious  instru- 
ment maker  has  invented  a  high  trumpet  which  is  adapted  to  the 
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chamber  music  character  of  the  work  and  can  easily  be  used  as  solo 
instrument  along  with  the  violin,  flute  and  oboe,  without  drowning 
out  all  the  other  independent  voices."  The  correspondent  added: 
"The  new  piccolo-heckelphone  was  discriminately  and  effectively 
employed,  although  it  did  not  stand  out  in  very  bold  relief  in  con- 
trast to  the  other  instruments.  The  modern  grand  piano  which 
Wolfrum  has  made  use  of  in  the  work  seemed  oddly  out  of  place, 
however." 


This  concerto,  as  Spitta  puts  it,  has  a  true  Concerto  Grosso  char- 
acter except  that  the  concertino — i.e.,  the  group  of  solo  instruments 
which  is  contrasted  with  the  tutti — consists  of  four,  all  of  high  reg- 
ister :  namely,  one  string  and  three  wind  [solo  violin,  one  flute,  one 
oboe,  one  trumpet]  ;  so  that  a  departure  is  made  in  every  way  from 
the  custom  which  decrees  that  the  concertino  shall  consist  of  two 
violins  and  a  violoncello.  The  plan  of  the  first  movement  (Allegro, 
F  major,  2-2)  is  a  model  of  clearness  and  simplicity,  but  an  inde- 
scribable wealth  of  episodical  invention  and  the  most  delicate  com- 
bination sparkles  and  gushes  forth  from  all  sides.  The  Andante 
(D  minor,  3-4)  consists  of  a  quartet  of  flute,  oboe,  violin  and  'cello, 
with  harpsichord;  the  Finale  (Allegro  assai,  F  major,  2-4)  is  a 
fugue  in  the  concertino  parts,  supported  by  the  bass  and  accom- 
panied by  the  tutti  in  a  modest  and  masterly  way,  On  account  of 
its  crystal-clear  and  transparent  organism,  this  concerto  is  a  greater 
favorite  than  the  more  closely  woven  first;  the  feeling,  moreover, 
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is  throughout  of  a  kind  easily  entered  into.  The  marvelously 
beautiful  Andante  is  only  soft  and  tenderly  simple,  while  the  first 
and  last  movements  rush  and  riot  with  all  the  freshness  and  vigor 
of  youth.  Truly,  even  if  Bach  could  not  avail  himself  of  the  full 
colors  used  by  later  musicians,  yet  his  instrumental  music  is  steeped 
in  the  true  spirit  of  German  romance. " 

And  then  Spitta  pulls  the  hifalutin  stop  in  his  organ  of  praise. 
The  first  movement  passes  "like  a  troop  of  youthful  knights  with 
gleaming  eyes  and  waving  crests,"  they  sing  responsively  as  they 
go ;  the  voices  die  away  on  the  wind,  and  are  drowned  by  the  stirring 
of  the  leaves.  The  irreverent  might  here  quote  a  line  of  Walt 
Whitman's* : 

"Onward  we  move,  a  gay  gang  of  blackguards !  With  mirth- 
shouting  music,  and  wild-flapping  pennants  of  joy !" 

I.  Allegro,  alia  breva,  F  major. 

II.  Andante,  D  minor,  3-4.  The  movement  is  based  on  a  subject 
that  is  given  first  to  the  solo  violin.  Scored  for  flute,  oboe,  violin, 
violoncello,  and  harpsichord. 

III.  Allegro  assai,  F  major,  2-4. 

"The  limitations  of  the  trumpet  cause  the  subject  of  the  first  move- 
ment to  have  rather  an  Italian  air,  as  it  was  inevitable  to  base  the 
passages  allotted  to  it  mainly  on  the  component  notes  of  a  chord; 
otherwise  that  instrument  does  its  best  to  play  the  same  type  of  pas- 
sages as  the  violins.    The  middle  movement  is  a  kind  of  quartet  be- 

*From    "Leaves    of    Grass"     (1855)  :    This    section    was    without    title,    at    first. 
Afterwards  headed   "Night-Poem"  later  "Sleep-Chasings"   and  in   1871   "The   Sleepers." 
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by  Franck,  is  superbly  performed  and  recorded  by  the  London 
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detail,  is  issued  as 
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tween  the  flute,  hautboy,  violin,  and  violoncello;  and  the  last  a 
showy  movement  in  which  the  trumpet  figures  very  gaily,  and  has 
a  part  which  is  almost  unplayable  in  modern  times  owing  to  the  ex- 
treme altitude  to  which  it  is  called  to  rise." — C.  Hubert  H.  Parry's 
"Johann  Sebastian  Bach." 


Trumpets  of  the  17th  Century 

Were  trumpeters  in  the  time  of  Bach  more  skilful  than  those  of 
to-day  ? 

"In  the  time  of  Bach  and  Handel  trumpeters  were  divided  into 
two  classes,  known  as  Clarin-blaser  ( Clarin-players )  and  Principal- 
Mdser  (Principal-players).  The  former  practiced  mostly  the  upper 
register  of  the  instrument,  the  latter  the  lower.  By  long  practice 
and  the  use  of  a  special  mouthpiece,  the  Clarin-Mdser  obtained  great 
command  of  these  upper  notes,  while  the  Principal!) laser  were 
seldom  required  to  play  above  C  on  the  third  space,  the  eighth  note 
on  the  series.  ...  It  would  be  quite  possible  to  play  Bach's  parts 
on  the  modern  natural  trumpet;  but  a  player  who  practiced  them 
much  would  probably  lose  the  certainty  of  his  embouchure  for  the 
passages  required  in  modern  music,  in  which  the  lower  notes  are 
more  frequently  used.  In  modern  performances  of  Bach's  works, 
his  trumpet  parts  are  generally  played  on  a  specially  'long  trum- 
pet.'"—  "The  Orchestra,"  by  Dr.  Prout   (Vol.  I.,  p.  201). 

The  printed  scores  of  Bach's  works  are  those  of  comparatively 
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modern  times.  Horns  and  trumpets  appear  in  them  as  transposing 
instruments.  The  trumpet  parts  are  confined  to  open  notes.  The 
instruments  of  Bach's  time  had  no  valves.  The  treble  trombone, 
probably  the  same  instrument  as  Bach's  tromba  da  tirarsi,  had  "The 
trombone  slide,  by  means  of  which  the  gaps  between  the  open  notes 
could  be  filled  in,  and  may  have  been  used  to  play  those  parts.  The 
naming  of  the  brass  instruments  in  some  of  Bach's  scores  is  incon- 
sistent and  rather  puzzling,  though  it  is  always  clear  when  he  is 
writing  for  natural  horns  or  trumpets." 

A  high  trumpet  for  Bach's  trumpet  parts  was  introduced  by 
Julius  Kosleck  (1825-1905)  of  Berlin,  a  virtuoso  trumpeter.  The 
trumpet  was  straight,  and  fitted  with  two  pistons,  an  A  trumpet 
with  post-horn  bore  and  bell.  This  trumpet  was  improved  by  Walter 
Morrow,  an  English  trumpeter  who  altered  the  bore  and  bell  to  that 
of  the  real  trumpet.  Canon  Galpin,  in  his  "Old  English  Instruments 
of  Music,"  says  that  this  "Bach  trumpet"  is  not  the  clarion  of  Bach's 
time,  "but  a  return,  with  very  modern  additions,  to  the  straight 
Buzine  of  the  middle  ages."  The  old  clarion  player  had  the  advan- 
tage of  the  instrument's  small  tubing  "which  enabled  him  to  reach 
the  extreme  harmonic  notes." 

The  Clarin-Maser  were  found  as  late  as  the  end  of  the  eighteenth 
century;  see  "10  Pieces"  written  by  Mozart  in  1773  (?)  for  two 
flutes,  three  trumpets  in  C,  two  trumpets  in  D  and  four  kettledrums, 
in  0,  G,  D,  A. 

Bach  and  Handel  were  not  alone  in  writing  passages  that  vex 
modern  trumpeters.     In  Martini's  overture  to  "Henri  IV."  (Paris, 
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1774),  the  trumpets  are  given  in* the  third  octave  the  notes  G,  A,  B, 
C,  above  the  staff. 

When  Mozart  revised  the  orchestration  of  the  "Messiah"  he  erased 
the  difficult  trumpet  passages  and  gave  them  to  other  instruments. 
Had  the  trumpeters  lost  their  cunning,  or  was  it  not  thought  wise  so 
soon  after  the  death  of  Handel  to  use  the  trumpet  in  such  a  manner  ? 
When  the  trumpeter  was  in  the  height  of  his  glory,  the  clarino 
reigned  supreme  among  brass  instruments ;  when  other  instruments 
of  brass  were  developed,  the  old  art  gradually  died.  Some  suggest 
that  the  introduction  of  clarinets  led  composers  to  use  them  where 
formerly  they  would  have  been  obliged  to  write  for  the  trumpet. 
But  were  these  difficult  passages  always  well  played  in  the  old  days? 
There  is  an  interesting  remark  in  Dr.  Burney's  "Account  of  the 
Musical  Performances  in  Westminister  Abbey  and  the  Pantheon, 
May  26th,  27th,  29th,  and  June  the  3d  and  5th,  1784,  in  commemora- 
tion of  Handel"  (London,  1785,  pp.  86-87)  :  "The  favorite  Bass  Song 
'The  Trumpet  shall  sound'  (1.  Cor.  xv.  52)  was  very  well  performed 
by  Signor  Tasca  and  Mr.  Sarjent,  who  accompanied  him  on  the 
trumpet  admirably.  There  are,  however,  some  passages  in  the 
trumpet-part  to  this  Air  which  have  always  a  bad  effect,  from  the 
natural  imperfections  of  the  instruments.  In  Handel's  time,  com- 
posers were  not  so  delicate  in  writing  for  Trumpets  and  French 
horns  as  at  present;  it  being  now  laid  down,  as  a  rule,  that  the 
fourth  and  sixth  of  a  key  on  both  these  instruments,  being  naturally 
so  much  out  of  tune  that  no  player  can  make  them  perfect,  should 
never  be  used  but  in  short  passing  notes,  to  which  no  bass  is  given 
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that  can  discover  their  false  intonation.  Mr.  Sarjent's  tone  is  ex- 
tremely sweet  and  clear,  but  every  time  that  he  was  obliged  to  dwell 
upon  G,  the  fourth  of  D,  displeasure  appeared  in  every  countenance ; 
for  which  I  was  extremely  concerned,  knowing  how  inevitable  such 
an  effect  must  be  from  such  a  cause."  Burney  adds  in  a  footnote : 
"In  the  Allelujah,  p.  150  of  the  printed  score,  G,  the  fourth  of  the 
key,  is  sounded  and  sustained  during  two  entire  bars.  In  the 
Dettingen  'Te  Deum/  p.  30,  and  in  many  other  places,  this  false 
concord,  or  interval,  perpetually  deforms  the  fair  face  of  harmony, 
and  indeed  the  face  of  almost  every  one  that  hears  it  with  an  ex- 
pression of  pain.  It  is  very  much  to  be  wished  that  this  animating 
and  brilliant  instrument  could  have  its  defects  removed  by  some 
ingenious  mechanical  contrivance,  as  those  of  the  German  flute  are, 
by  keys" 

Gevaert  wrote:  "About  1750  the  brilliant  technic  of  the  trumpet 
suddenly  declined ;  performers  lost  the  habit  of  playing  in  the  higher 
octave,  the  only  one  which  has  a  continuous  scale,  and  that  is,  there- 
fore able  to  furnish  cantilenas  and  melodic  figures."  Cecil  Forsyth 
made  this  comment:  "It  is  much  more  likely  that  the  growing  dis- 
crimination in  matters  of  orchestral  taste  developed  a  horror  in  the 
minds  of  composers  for  these  terrible  vocal  caricatures.  They 
ceased  to  write  them,  and  the  players  therefore  lost  whatever  power 
they  ever  had  of  playing  them.    It  was  probably  never  very  great." 

Those  who  wish  to  pursue  this  subject  should  consult:  "Das  alte 
Clarinblasen  auf  Trumpeten,"  by  Dr.  H.  L.  Eichborn  (Leipsic, 
1894)  ;  "Die  Trompete  in  alter  und  neuer  Zeit,"  by  Dr.  Eichborn 
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(Leipsic,  1881)  ;  "Histoire  de  l'Instrumentation,"  by  H.  Lavoix,  flls 
(Paris,  1878,  pp.  136-141);  "Elements  d'Acoustique  Musicale  et 
Instrumentale,"  by  V.  C.  Mahillon  (Brussels,  1874,  p.  144)  ;  "La 
Facture  Instrumentale,"  by  Constant  Pierre  (Paris,  1890,  pp.  110- 
116)  ;  "Orchestration/'  by  Cecil  Forsyth  (London,  1914)  ;  "Old 
English  Instruments  of  Music,"  by  Francis  W.  Galpin  (Chicago, 
1911).  "The  History  of  Orchestration,"  by  Adam  Carse  (London, 
1925). 


Mr.  Richard  Burgin  was  born  in  Warsaw  on  October  11,  1892. 
At  the  age  of  eight  he  studied  with  Lotto,  later  with  Joachim  in 
Berlin,  and  from  the  years  1908  to  1912  with  Leopold  Auer  in  Len- 
ingrad. His  first  public  appearance  was  at  the  age  of  eleven  as 
soloist  with  the  Warsaw  Philharmonic  Society  on  December  7,  1903. 
He  came  to  New  York  in  1907  and  spent  a  year  and  a  half  in  this 
country,  playing  as  soloist  with  Arnold  Volpe's  orchestra  in  Car- 
negie Hall  in  1907,  and  in  two  recitals  of  his  own  in  Mendelssohn 
Hall  in  the  same  year.  He  also  played  at  the  New  York  College  of 
Music  on  April  3,  1908.  In  Eastern  Europe  he  played,  as  soloist 
and  in  recitals,  at  Leningrad,  Kiev,  Moscow,  Odessa,  Copenhagen, 
and  other  cities.    He  has  been  concert-master  and  soloist  of  the  Len- 


SOLO 

A  pleasing  note  in  the  pre- 
vailing scale  of  high  prices  is 
struck  by  the  exclusive  econ- 
omies we  offer  in  the  best  of 
wearables  for  men  and  boys. 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 
Tremont  Street  at  BroznUeld 


Date 

Main  selection  played 

Also 

Impression 

In  the  party  were 

Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  "Convenient  Corner.  " 
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Whether  you  have  a  radio  or  not,  we  ask  you 
especially  to  come  in  and  hear  this  amazing 
new  Victor  instrument. 

The  music-lover's  ideal.  Perfect  tone  quality  from 
air  or  record.  Whisper  to  full  orchestra  at  will! 


the  new: 


For  30  years 
I've  stood  for  the  best  in  bosk) 


^m  \L  Jlrnaiilf^i  I     Bf  *«>*  '  have  two  jobs 

^m  v^HllS  BBeS  WaJ  ^The  best  in  music 

^m  ^^B&WVKilXMX'.WMlmzKwS  the  finest  in.  radio 

ictor^ 


X* 


+  <&* 


WtthElXCTVJO 


+* 


****** 


®298. 

complete 


M.  Steinert  &  Sons 


STEINERT  HALL 


162  BOYLSTON  STREET 
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ingrad  Symphony  Orchestra,  the  Helsingfors  Symphony  Orchestra, 
the  Christiania  (now  Oslo)  Philharmonic  Society,  and  the  Stock- 
holm Concert  Society.  As  concert-master  he  had  served,  before  he 
came  to  Boston,  under  two  former  conductors  of  the  Boston  Sym- 
phony Orchestra,  Messrs.  Fiedler  and  Mkisch,  likewise  as  concert- 
master  under  Eichard  Strauss,  Schneevoigt,  the  Finnish  conductor, 
and  under  Sibelius  in  Helsingfors.  He  played  Sibelius'  Violin  Con- 
certo in  Gothenburg,  Stockholm,  and  Christiania  under  the  super- 
vision of  the  composer.  At  Stockholm  and  Christiania  he  was  as- 
sistant teacher  to  Auer  in  1916-17.  In  Christiania  he  led  a  string 
quartet,  and  in  Stockholm  formed  the  Burgin  Quartet,  which  toured 
regularly  from  city  to  city,  giving  twelve  recitals  a  season.  In  the 
fall  of  1920  he  became  concert-master  of  the  Boston  Symphony 
Orchestra. 

He  played  in  Boston  for  the  first  time  in  a  concert  with  Mr.  de 
Gogorza,  baritone,  in  Symphony  Hall,  on  November  18,  1920  (Tar- 
tini's  "Devil's  Trill"  sonata,  Sarasate's  "Carmen"  fantasia,  and 
smaller  pieces). 

On  December  17,  1920,  he  played  Brahms's  concerto  at  a  concert 
of  the  Boston  Symphony  Orchestra.  On  March  10,  1922,  he  was 
the  solo  violinist  in  Mozart's  "Haffner"  Serenade.  On  February  15, 
1923,  he  played  the  viole  d'amour  in  Loeffler's  "Mort  de  Tintagiles." 


A  special  Demonstration 
Treatment  will  teach  you  how 
to  care  for  your  skin  at  home 
according  to  Miss  Arden's 
method. 


Telephone  for  an  appointment 

KENmore  4784 


lEltzahetfj  Arfott 

24  Newbury  Street,  Boston 


691  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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SMOKING 

ACCESSORIES 

A  generous  supply  of  cigarettes  and 
cigars  with  plenty  of  ash  trays  and 
matches  never  fails  to  give  an  air  of 
hospitality.  And  when  humidors  and 
their  accessories  are  of  especially  at- 
tractive design,  they  in  themselves 
give  added  charm  to  any  room. 
Shreve  tahle  boxes  may  be  had  in  a 
variety  of  styles — from  plain  or  ham- 
mered silver,  some  with  simple 
etched  designs,  to  cases  with  pic- 
tures in  colors,  ingeniously  engraved 
on  the  covers.  Shreve  trays  and 
match  safes  are  also  available  in  a 
wide  choice  both  as  to  the  size  and 
the  design. 


SHREVE,  CRUMP  &  LOW  CO. 

FOUNDED  IN  1800 

Jewelers,  Gold  &  Silversmiths,  Watchmaker* 

147  Tremont  Street       Boston,  Massachusetts 
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In  1921  he  organized  with  Messrs.  Thillois,  Fourel,  and  Bedetti  the 
Richard  Burgin  String  Quartet.*  He  played  Beethoven's  Concerto 
with  the  Boston  Symphony  Orchestra  in  Boston  on  March  23,  1923 ; 
and  on  January  18,  1924,  with  Jean  Bedetti,  Brahms's  Concerto  for 
violin  and  violoncello.  On  April  24,  1925,  he  played,  with  the  Boston 
Symphony  Orchestra,  Prokofieff's  Concerto,  Op.  19— the  first  per- 
formance in  this  country.  On  March  18,  1927,  he  played  with  this 
orchestra  Glazunov's  concerto. 

On  December  1,  1924,  he  conducted  a  Monday  evening  concert  of 
this  orchestra ;  beginning  April  6,  7,  1925,  the  Young  People's  Con- 
certs. On  November  30,  December  1,  1928,  he  conducted,  in  Mr. 
Koussevitzky's  absence,  the  seventh  concert  of  the  48th  season 
(Miaskovsky's  Symphony,  No.  8 — first  time  here;  Beethoven's  piano 
concerto  No.  5— Rudolph  Ganz,  pianist;  Strauss's  Dance  of  Salome. 
On  March  1  and  2,  1929,  he  played  with  the  orchestra  Sibelius's 
Concerto. 

He  has  played  here  in  recitals,  and  is  the  leader  of  the  Fox-Burgin- 
Bedetti  Trio. 

*The  Burgin   String  Quartet  is  now  composed  of  Messrs.   Burgin,   Gundersen,   Le- 
franc,   and   Bedetti. 
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Laura  Huxtable  Porter 

Pianist  and  Literary  Interpreter  in  Readings  from 
Shakespeare  with  Associated  Music  appearing  at 
Brown  Hall,  Friday  evening,  March  14th,  at  8:15 
under  the  auspices  of  the  Student  Art  Club  says 
of  the  Baldwin  Piano : 

"  The  tone-quality  of  the  Baldwin  Piano 
is  so  satisfying  and  the  delicacy  of  its  action 
gives  such  sensitive  response  that,  with  every 
note,  these  attributes  bring  joy  and  added 
inspiration  to  the  pianist  whose  feeling  they 
reflect.  One  feels  deep  gratitude  for  such  a 
beautiful  medium  of  expression." 


New  England  Representatives 

A.  M.  HUME  COMPANY 

196  BOYLSTON  ST.  BOSTON 
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Concerto,  D  minor,  for  Violin  and  Orchestra,  Op.  47 

Jan  Sibelius 

(Born  at  Tavastehus,  Finland,  on  December  8,  1865;  now  living  at 

Jarvenpaa,  Finland) 

This  concerto  was  published  in  1905.  It  was  played  by  Carl 
Halir  at  Berlin  on  October  19  of  that  year.  The  first  performance 
in  the  United  States  was  at  a  concert  of  the  Philharmonic  Society 
of  New  York  on  November  30,  1906,  Maud  Powell,  violinist.  She 
played  it  with  the  Theodore  Thomas  Orchestra  in  Chicago  on  Janu- 
ary 25,  1907. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  April  20,  1907,  Mme.  Powell,  violinist,  Dr. 
Muck,  conductor.  She  played  it  again  in  Boston  with  the  Boston 
Symphony  Orchestra  on  March  9,  1912.  There  was  a  performance 
in  Boston  at  .concerts  of  the  Boston  Symphony  Orchestra  on  March 
1  and  2,  1929.    Richard  Burgin,  violinist. 

Mrs.  Newmarch  says  in  her  sketch  of  Sibelius:  "With  the  ad- 
vance of  years  he  (Sibelius)  has  shown  an  increasing  respect  for 
the  requirements  of  conventional  form,  without,  however,  becoming 
conventional  in  the  contemptible  sense  of  the  word.  The  sign  of 
this  reaction  has  been  the  revision  of  many  of  his  early  works.  The 
Violin  Concerto,  Op.  47,  is  a  case  in  point.  We  cannot  judge  it  by 
comparison  with  its  original  conception,  but  the  Finnish  critics  con- 
sider it  to  be  far  more  acceptable  in  its  revised  form.  Sibelius's 
Violin  Concerto,  like  that  of  Tchaikovsky's  has  been  pronounced 


Checks   or  Bequests 

should  be  drawn 

in  favor  of 

RICHARD  C.  PAINE 

Treasurer 


THE  HOSPITAL  WITHOUT  WALLS' 


THE  nine  divisions  of  our  service 
to  Boston  are:  1.  General  Nurs- 
ing. 2.  Epidemics.  3.  Prenatal 
Supervision.  4.  Natal  and  Postna- 
tal Care.  5.  Mental  Hygiene.  6. 
Infantile  Paralysis  After-Care.  7. 
Nutrition  Service.  8.  Nursing  by 
Appointment.     9.  Social  Hygiene. 

May  we  send  you  our  Annual  Report? 


Community   Health  Association 

502  PARK  SQUARE  BUILDING 

Instructive  District  Nursing  Association 

Baby  Hygiene  Association 
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VAHI  ATIONS 
on  a  theme  *      *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     •     *     * 


fARLH.  SKINNER 

V^  INCORPORATED 

300    BOY  LS  TON    at  ARLINGTON 
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impossibly  difficult;  but  it  has  not  had  to  wait  so  long  for  its  in- 
terpreter as  the  Russian  concerto  waited  for  a  Brodsky."* 

I.  Allegro  moderato,  D  minor,  various  rhythms.  This  move- 
ment is  somewhat  in  the  nature  of  an  improvisation.  The  tradi- 
tional two  themes  are  to  be  recognized  clearly,  but  they  are  treated 
in  a  rhapsodic  rather  than  formal  manner.  The  first  chief  theme, 
given  to  the  solo  violin  at  the  beginning,  over  an  accompaniment 
of  violins,  divided  and  muted,  is  of  a  dark  and  mournful  character. 
It  is  treated  rhapsodically  until  an  unaccompanied  passage  for 
the  solo  violin  leads  to  a  climax.  A  short  orchestral  tutti  brings 
in  the  announcement  by  the  solo  instrument  of  the  more  tranquil 
second  theme.  After  the  development  of  this  motive,  there  is  a 
long  tutti  passage;  then  the  solo  violin,  having  had  an  unaccom- 
panied cadenza,  states  again  the  dark  first  theme.  The  second  one 
reappears,  but  in  altered  rhythm.  The  movement  ends  in  a  brilliant 
climax.  The  time  taken  by  the  solo  violin  in  this  movement  to 
develop  the  themes  without  orchestral  aid  deserves  attention. 

II.  Adagio  di  molto,  B-flat  major,  4-4.  A  contemplative  romanza, 
which  includes  a  first  section  based  on  the  melody  sung  by  the 
solo  violin  after  a  short  prelude,  and  a  contrasting  middle  section. 
The  latter  begins,  after  an  orchestral  passage,  with  a  motive  given 
to  the  solo  instrument.     There  is  elaborate  passage-work  used  as 

♦Adolph  Brodsky  was  the  first  to  play  Tchaikovsky's  violin  concerto  (Philharmonic 
Concert,  Vienna,  December  4,  1881).     The  concerto  was  composed  in  1878. 


1juru>itchBros; 


Twenty  Newbury  Street, 
Boston 


(  ( 


SUITS" 


— a  complete  revolution  in  spring  suiC fashion 
adapted  to  the  smart  woman's  every  occasion — 
chic  combinations  of  fabric  and  fur— softening 
detail  and  colors  accented — 


GRACE  HORNE'S   GALLERIES 

1-^  « Z  -n  4-Z  -w*  J*  C3      ky  Maurice  Fromkes,   Willard  Metcalf, 
X    HinilHgS  Hiraga,  Lester  Rosenfield,  Edmund 

Quincy.     Watercolours  of  Arizona  by  Roger  Hay  ward. 
Lithographs  by  George  Bellows. 

446  STUART  STREET  AT  DARTMOUTH 
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T.      D.      WHITNEY      COMPANY 

New  Old  Bleach  Pastel 
Table  Damask  Sets 

With  justifiable  pride  we  present  new 
patterns  from  the  famous  Irish  house  of 
Old  Bleach. 

"September"  features  a  blackberry  pat- 
tern hand  painted  in  natural  colors,  winding 
its  way  along  the  cloth — the  purple  of  the 
fruit  vying  with  the  autumn  leaves. 

"Portia"  is  a  graceful,  stately  creation  of 
conventional  tendency  brought  out  in  a  cen- 
ter panel.  *fSan  Marco"  is  incomparable  with 
its  panels  simulating  a  museum  piece  of 
Venise  lace  with  Renaissance  motifs  featur- 
ing antique  musical  instruments.  "Seville" 
shows  a  modern  treatment  of  a  scroll  taken 
from  a  Spanish  Grille. 

See  these  lovely  dinner  services  with  their 
generous  oblong  napkins — touch  this  gleam- 
ing, lustrous  linen  damask.  You  will  insist 
on  having  these  modern  marvels  of  soft 
pastel  coloring  in  your  home. 

$50.00,  and  up — the  set 

T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 


1371 


The  annual  expenses  of  the  Boston  Symphony  Orcli^s 
by  the  generosity  of  the  public  in  subscribing  funds  to|n 
for  the  season  1929-30  follows: 


Abbott,  Gordon 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Dr.  and  Mrs.  John  L. 
Anderson,  Mrs.  C.  S. 
Anthony,  Miss  Margaret 
Appleton,  Miss  Mary 
Atherton,  Percy  L. 

Babcock,  Mrs.  D.  M. 

Bacon,  Mr.  and  Mrs.  Charles  E, 

Bacon,  William 

Baker,  G.  B. 

Bancroft,  Mrs.  Hugh 

Barlow,  R.  S. 

Barnard,  Mrs.  William  L. 

Barnard,  William  L. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E.,  Sr. 

Bartlett,  Mrs.  Matthew 

Bartlett,  Mrs.  Nelson  S. 

Beal,  Mrs.  Boylston  A. 

Bearse,  Mrs.  Horace  L. 

Beckwith,  Mrs.  Daniel 

Providence,  R.  I. 
Beebe,  Miss  Sylenda 

Bell,  Mrs.  Jaffrey  de  Hauteville  Curtis,  Charles  P. 
Bemis,  Mr.  and  Mrs.  A.  Farwell  Curtis,  Miss  Harriot  S. 
Bemis,  Frank  B.  Curtis,  Mrs.  Louis 

Bird,  Mrs.  Frances  A.  M.  Cushing,  Miss  Sarah  P. 

Blake,  Mrs.  Arthur  W.  Cushing,  Mrs.  W.  E. 

Bliss,  Henry  W.  Cutler,  Miss  Elisabeth  A. 

Boyden,  Charles  In  Memory  of  C.  S.  D. 

Bradlee,  Mr.  and  Mrs.Thomas  S. 
Bradley,     Mr.     and     Mrs.     J.  Dabney,  Mr.  and  Mrs.  George  B 

Gardner  Daniels,  Miss  Mabel  W. 

Brandegee,  Mrs.  E.  D.  Davenport,   Mr.   and   Mrs. 

Bray,  Robert  C.  George  H. 

Brewer,  F.  R.  Day,  Mrs.  Frank  A. 

Brewer,  Robert  Dean,  Paul  Dudley 

Briggs,  Miss  Helen  S.  Derr,  Thomas  S. 

Brigham,  Mrs.  D.  S.  Dexter,  Miss  Rose  L. 

Brook,  Harry  C,  Hartford, Conn.  Donald,  Mrs.  Malcolm 


Cabot,  Frederick  P. 

Cabot,  Mr.  and  Mrs.  Henry  B. 

Carter,  Mrs.  Albert  P. 

Carter,  Mrs.  J.  W. 

Carter,  Miss  Nina 

Case,  Miss  Louise  W. 

Champlin,  Mrs.  George  P. 

Chapin,  Horace  D. 

Chard,  Mrs.  Walter  G. 

Clark,  Mrs.  Myron  H. 

Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Conant,  Mrs.  William  C. 
Converse,  Miss  Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W. 
Coolidge,  Mrs.  J.  G. 
Coolidge,  Julian  L. 
Coonley,  Mr.  and  Mrs.  Howard 
Crehore,  Miss  Lucy  C. 
Cross,Mr.  and  Mrs.  GrosvenorM. 
Cummings,  Charles  K. 
Cummings,  Miss  Margaret 


Emery,  Mr.  and  Mrs. 

Frederick  L. 
Endicott,  S.  C. 

Farlow,  Dr.  and  Mrs.  Jol  V 
Farnsworth,  William 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fitch,  Miss  Carrie  T. 
Foote,  Arthur 
Foote,  George  L. 
Forbes,  Edward  W. 
French,  Miss  Katharine 
Frost,  Mr.  and  Mrs.  Dor  d 

McKay 
Frothingham,  Dr.  and  M 

Langdon 
Frothingham,  Mrs.  Louis  1 

Gay,  E.  Howard 
Gilchrist,  Miss  Olive  B. 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Gray,  Mrs.  John  Chipmar 
Gray,  Morris 
Greene,  Edwin  Farnham 
Greene,  Mrs.  Kathleen  T. 
Greenslet,  Ferris 
Grover,  Mrs.  Frances  L. 
Grozier,  Mrs.  E.  A. 


Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Newport,  R.  I. 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  I.  Tucker 
Cabot,  Miss  Amy  W. 
Cabot,  Mrs.  Arthur  T. 


Duff,  John 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ely,  Miss  Elizabeth  B. 


Hall,  Gordon  Rexford 

Hall,  Mrs.  H.  S. 

Hallo  well,  Mr.  and  N.  Mrs 

Penrose 
Harmon,  Miss  Lilian 
Hartwell,  Miss  Mary  A. 
Harvey,  Mrs.  Elbert  A. 
Harwood,  Mrs.  John  H. 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  Ge< 
Hayden,  Mrs.  Harold  B. 
Hayden,  Sherman  S. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  Charles 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L. 
Hill,  Arthur  D. 
Hill,  Mrs.  John  F. . 
Holmes,  Alice  Marion 
Holmes,  Mr.  and  Mrs.  E.  J 
Holmes,  Miss 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  the 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  the 
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I  exceed  its  income.  These  concerts  are  made  possible  only 
i|  the  operating  deficit.  A  list  of  those  who  have  subscribed 


[omans,  Miss  Katharine  A. 

[opkins,  Mrs.  A.  L. 

[ornblower,  Henry 

[ornblower,  Mrs.  Henry 
ifoughton,  Miss  Elizabeth  G. 
ifouser,  Mrs.  H.  M. 
itowe,  Henry  S. 

[owe,  Mrs.  Henry  S. 

[owe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
llunnewell,  Mrs.  Henry  S. 
ilunt,  Mr.  and  Mrs.  Albert  W. 

|  vers,  Miss  Ella  F. 

ack,  Dr.  Edwin  E. 
'ackson,  Miss  Annie  H. 
[ackson,  Dr.  Henry 
[ackson,  Mrs.  James,  Sr. 
[ackson,  Miss  Margaret 
lamieson,  Mrs.  J.  B.,  Jr. 
[aques,  Miss  H.  L. 
[ohnson,  Arthur  S. 
[ohnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Morse 
fohnson,  Mrs.  Otis  S. 

Saffenburgh,  Mr.  and  Mrs. 

Albert  W. 
SLaffenburgh,  Mrs.  Donald 
Kaufman,  M.  B. 
feeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
KIbrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 
KIttredge,  Edward  H. 

Lamb,  Miss  Aimee 

Lane,  Chester  T. 

Lang,  Miss  Margaret  Ruthven 

Laughlin,  Henry  A. 

Lee,  Mr.  and  Mrs.  George  C. 

Leland,  Mrs.  Lester 

Leman,  J.  Howard 

Lewis,  Mrs.  George 

Lewis,  Mr.  and  Mrs.  Leo  Rich 

-ittle,  Mrs.  David  M. 

Longfellow,  Estate  Alice  M. 

Lord,  Mrs.  W.  H. 

Loring,  Miss  Marjorie  C.  . 

Lothrop,  Mrs.  Thornton  K. 

Lothrop,  Mrs.  W.  S.  H. 

Luce,  Stephen  B. 


Lyman,  Arthur 

Lyman,  Herbert 

Lyon,  Mrs.  George  Armstrong 

Machin,  Joseph 
Mason,  Miss  Fanny  P. 
Merrill,  Mr.  and  Mrs.  C.  H.  S 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 
Moors,  Mr.  and  Mrs.  Arthur  W. 
Morey,  Mrs.  Edwin 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Motley,  Mrs.  E.  Preble 
Mower,  Penfield 
Mumford,  Mrs.  George  S. 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKibbin,  Miss  Emily  W. 

Nash,  F.  H. 
Nichols,  Mrs.  Henry  G. 
Nickerson,  William  E. 
Nourse,  Miss  Annie  Endicott 

Osgood,  Miss  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.  2d. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  W.  Rodman 
Perera,  G.  L. 
Pickman,  Dudley  L. 
Pickman,  Edward  M. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  R. 
Pratt,  Mrs.  Walter  M. 
Prendergast,  Miss  Julia  C. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 
Rackliffe,  Mrs.  John  B. 
Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C 


Remick,  Mrs.  Frank  W. 
Richardson,  Nicholas 
Richardson,  W.  K. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Mr.  and  Mrs.  Henry  M. 
Rogers,  Mr.  and  Mrs.  Howard  L. 
Rothwell,  Bernard  J. 
Russell,   Mr.   and  Mrs.   H.   B. 

Sachs,  Prof.  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Mrs.  Francis  B. 
Sears,  Mr.  and  Mrs.  Henry  F. 
Sears,  Richard  D. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  William  H. 
Slocum,  Mrs.  Winfield  S. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Smith,  Mrs.  S.  Abbot 
Sonnabend,  A.  M. 
Spalding,  Mr.  and  Mrs.  Walter  R 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,    Mr.    and   Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs.  Alexander 
Stevens,  Moses  T. 
Stevenson,  Mrs.  Robert  H.  Jr. 
Stone,  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taft,  Edward  A. 
Taintor,  Mrs.  Charles  W. 
Taplev,  Miss  Alice  P. 
Taussig,  F.  W. 
Thomas,  Mrs.  Giles  W. 
Thorndike,  Albert 
Thoron,  Mr.  and  Mrs.  Ward 

(Continued  on  following  page) 
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Thorp,  Miss  Alice  A. 

Thorp,  J.  G. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Eliot 
Wallace,  Charles  F. 
Ware,  Henry 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weeks,  Mr.  and  Mrs.  Robert  S. 

Ames,  Mrs.  Hobart 

Best,  Mrs.  Edward  H. 

Blake,  Miss  M.  L. 

Brown,  Miss  Edith  B. 

Bruzza,  Leo,  Brooklyn,  N.  Y. 

Buff,  Miss  A.  E. 

Burgess,  Mrs.  George  Sargent 

Coffin,  Winthrop 

Davis,  Mrs.  Charles  H. 

Forbes,  Mrs.  Ralph  E. 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G. 
Gibson,  Mrs.  Kirkland  H. 
Gilbert,  Miss  Helen  C. 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 

Haughton,  Miss  Alison 

Koshland,  Mr.  and  Mrs.  Abraham 
Koshland,  Mr.  and  Mrs.  Jesse 


Adams,  Miss  Clara  A. 
Alford,  Miss  Martha  A. 
Ames,  Mrs.  William  H. 

Bartol,  Miss  Dorothy 
Bartol,  Mrs.  John  W. 
Beal,  Miss  Ida  G. 
Buckingham,  Miss  Mary  H. 

Coale,  Mrs.  George  O.  G. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Mary 
Curtiss,  Mr.   and  Mrs. 

Frederic  H. 
Cutter,  Mr.  and  Mrs.  R.  Ammi 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Day,  Mrs.  Henry  B. 
Duncan,  Mrs. 

Forbes,  Allyn  B. 

Gardner,  Roy  R. 
Goodwin,  Miss  Frances 
Greene,  Mrs.  E.  Farnham 


Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G. 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Woolley,  Mrs.  Edith  Christiana 
Wrenn,  Philip  W. 

Lasell,  Miss  Elizabeth 

Littell,  Miss  Lucy 

Lucas,  Mrs.  William  Henry 

Moseley,  Mrs.  Frederick  S. 
McMichael,  Mrs.  L.  G. 

Peabody,  Mrs.  Endicott 
Potter,  Mrs.  Murray  A. 

Richards,  Mrs.  J.  L. 
Rosenau,  Dr.  M.  J. 
Rubenstein,  Philip 

Schneider*  Miss  Elizabeth 
Smith,  Louis  C. 

Tappan,  Miss  Mary  A. 
Thomas,  Mrs.  W.  B. 

Wadsworth,  Mrs.  Alexander  F. 
Ware,  Miss  Mary  Lee 
Waring,  Mrs.  Guy 
Wheelwright,  A.  W. 


Hamlin,  Miss  Jenny  L. 
Harris,  Miss  Frances  K. 
Heilman,  William  C. 
Holbrook,  Miss  Mary  S. 

Jones,  Miss  Margaret  H. 

Manning,  Mr.  and  Mrs.  Earl  G 

Neilson,  Mrs.  W.  LaCoste 
Nutter,  George  R. 

Pfaelzer,  Mrs.  Franklin  T. 

Roberts,  Mrs.  Coolidge  S. 

Sortwell,  Mrs.  Alvin  F. 
Stackpole,  Miss  Alice 
Stone,  Miss  Katharine  H. 
Sturgis,  John  H. 

Thurber,  Miss  Elizabeth 

Vaillant,  Mrs.  George  W. 
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Bartlett,  Mrs.  John  S. 

Earle,  Miss  Mabel  L. 

Fletcher,  Mrs.  Arthur  W. 
Fredericks,  Mrs.  B.  W. 

Harriman,  Mrs.  Henry  I. 
Higginson,  Mrs.  Henry  L. 
Hunt,  Miss  Abby  W. 
Hutchins,  Mrs.  Edward  W. 

Jacobs,  Miss  May 

Lawrence,  Miss  M.  B. 
Lowell,  Miss  Lucy 

Andrews,  Mr.  and  Mrs.  E.  A. 
Appleton,  Mrs. 

Bowden,  Mrs.  Herbert  L. 

Cotton,  Miss  Rachael  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 
Goulston,  Leopold  Morse 

Hatfield,  Dr.  and  Mrs.  Hugh  K. 
Houghton,  Mrs.  Clement  S. 

Jack,  Dr.  Frederick  L. 

Kinsley,  James  D. 

Bayley,  Edward  B. 
Cheever,  Mrs.  David 
Field,  Edward  B.,,. 
Hood,  Miss  Helen 
Lee,  Joseph 


Morse,  Miss  Velma  M. 
Murdock,  Mrs.  Harold 

Putnam,  Mrs.  George 

Raymond,  Mr.  and  Mrs. 
Franklin  F. 

Sears,  Miss  Mary  C. 

Thorndike,  Dr.  Augustus 

Underwood,  Miss  Sophia  A 

Vaughan,  Mrs.  W.  W. 


Lapham,  Mrs.  Henry  G^ 
Lauriat,  Mrs.  C.  E. 
Lawrence,  Mrs.  John 
Loeffler,  Mrs.  C.  M.- 
Putnam, Mrs.  F.  Delano 

Rice,  Miss  Ellen  P. 
Richardson,  Mrs.  Charles  F. 
Riley,  Miss  Mabel  Louise 
Rogers,  Miss  Bertha  F. 

Sanger,  Mrs.  George  P. 
Sears,  Mrs.  Montgomery 
Swift,  Miss  Lucy  W. 

Tower,  Miss  Florence  E. 

Weld,  Mrs.  C.  Minot 


Sumner,  Mrs.  Charles  P. 

Thayer,  Mrs.  William  H. 
Tufts,  Miss  Ida  H. 

Walter,  Mrs.  W.  A. 


New  Subscribers  to  February  21,  1930 
Bradley,  Mrs.  J.  D.  Cameron  Hayward,  Miss  Emily  H. 

Morss,  Mrs.  Charles  A. 
Putnam,  Mrs.  William -Lowell 
Tappan,  Mrs.  Frederick  H. 


Curtis,  Miss  Frances  G 
Curtis,  Mrs.  Greeley  S. 

Dana,  Richard  H. 


Forbes,  Mrs.  Waldo  E. 

Fox,  Walter  S.  Jr.  Winsor,  Mrs.  Kennard 


Subscribers  to  Endowment  Fund  for  the  season  1929-30 
Bancroft,  Mrs.  Hugh  Fay,  A.  D.  Harding,  Emor  H. 


New  Subscriber  to  Endowment  Fund  to  February  7,  1930 
Spaulding,  Mrs.  Huntley  W.  Rochester,  N.  H. 
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figuration  against  the  melodious  first  theme,  now  for  the  orchestra. 
The  solo  violin  has  the  close  of  this  melody.  There  is  a  short  con- 
clusion section. 

III.  Allegro,  ma  non  tanto,  D  major,  3-4.  The  first  theme  of 
this  aggressive  rondo  is  given  to  the  solo  violin.  The  development 
leaps  to  a  climax.  The  second  theme — it  is  of  a  resolute  nature — is 
given  to  the  orchestra  with  the  melody  in  violins  and  violoncellos. 
The  movement  is  built  chiefly  on  these  two  motives.     A  persistent 


Subscriptions  to  date  for  season  of  1929-30          ....  $83,440.67 

Endowment  Fund 307,607.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  C.  and  Ellen  Sturgis  Dixey 5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses  10,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 


Subscriptions  to  annua)  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane.  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


A  Practical  Gift 
....   Why  Not? 

Something  he  can  wear  and  enjoy  and  get  some 
good  out  of.  At  Hewins  and  Hollis'  store  are 
practical  gifts  .  .  .  gifts-to-wear  .  .  .  imported 
in  large  variety  ...   at  a  wide  range  of  prices. 
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and  striking  rhythmic  figure  is  coupled  with  equally  persistent  har- 
monic pedal-points. 

* 
*    * 

Maud  Powell,  the  most  famous  of  the  female  American  violinists, 
was  born  at  Peru,  111.,  on  August  22,  1868.  She  died  suddenly  at 
Uniontown,  Pa.,  on  January  8,  1920,  on  one  of  her  many  tours.  She 
studied  violin  playing  with  William  Lewis,  Chicago;  Schradieck, 
Leipsic;  Dancta,  Paris;  Joachim,  Berlin.  (At  the  age  of  nine  she 
played  the  violin,  also  the  piano,  in  public  after  early  lessons  in 
Aurora  from  William  Fickensher  and  his  daughter.)  She  went  to 
Leipsic  when  she  was  thirteen  years  old.  In  1883  she  played  in  Lon- 
don and  the  English  provinces.  In  1885  she  made  her  debut  with  the 
Philharmonic  Orchestra  of  Berlin.  Eeturning  to  the  United  States, 
she  played  with  the  Philharmonic  Society  of  New  York,  Theodore 
Thomas  conductor,  on  November  14,  1885  (Bruch's  First  Concerto). 
From  that  time  until  her  death,  she  lived  the  life  of  a  travelling 
virtuoso,  playing  xwith  orchestras  and  in  recitals  in  the  chief  cities 
of  Europe  and  the  United  States,  touring  Germany,  Austria,  Hol- 
land, Belgium,  France,  Great  Britain,  Bussia,  Denmark,  South 
Africa.  With  the  Boston  Symphony  Orchestra,  she  played  Bruch's 
Concerto  No.  1  (March  5,  1887) ;  Tchaikovsky's  Concerto  (April  13, 
1901) ;  also  Sibelius's  concerto,  as  mentioned  above.  She  was  the 
first  to  play  the  following  concertos  in  the  United  States :  Saint- 


CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 


<BEST  QUALITY 
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Saens's  C  major;  Dvorak's  A  minor;  Shelley's  G  minor;  Huss's  D 
minor,  Arensky's  A  minor;  and  the  concerto  by  Sibelius.  She 
played  Tchaikovsky's  concerto  in  New  York  on  January  19,  1889, 
but  it  is  possible  that  Dr.  Leopold  Damrosch  played  it  before  her. 
She  married  H.  Godfrey  Turner.     The  marriage  was  a  happy  one. 

In  1894  she  organized  the  Maud  Powell  String  Quartet,  which 
was  disbanded  in  1898. 

Her  father  was  of  English-Welsh  extraction;  her  mother  was  of 
German-Hungarian  stock.  Maud  Powell  was  a  woman  of  strong 
character;  of  sound  sense;  of  physical  and  mental  energy;  not 
disturbed  by  difficulties  or  discouragement;  a  staunch  friend. 


Symphony  No.  6,  Op.  101  . 


.  Jan  Sibelius 


(Born  at  Tevastehus,  Finland,  December  8,  1865;  now  living  at 

Jarvenpaa,  Finland) 

This  symphony,  composed  in  1923,*  and  dedicated  to  Wilhelm 
Stenhammer,  has  no  key  signature.  The  score,  without. date  of  pub- 
lication or  of  composition,  is  dedicated  to  Dr.  Wilhelm  Sten- 
hammer.f    The  first  performance  in  the  United  States  was  by  the 

*According  to  the  biographical  sketch  of  Sibelius  in  the  "Dictionary  of  Modern 
Music  and   Musicians." 

fStenhammer,  composer,  pianist,  conductor,  born  at  Stockholm  in  1871,  died 
there  in   1927.     He  studied  at  the   Stockholm  Conservatory  of  Music  and  in   1892r-93 
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Profit  by  Others' 
Experience 


OW  did  the  first  man  to  try  it,  ever  get 
up  enough  courage  to  eat  a  raw  oyster? 

Starvation  or  curiosity  drove  him  to  it  and 
he  experienced  a  new  gastronomic  enjoy- 
ment. His  oral  testimony  induced  someone 
else  to  try  it,  and  now  the  raw  oyster  has 
its    place  of  honor  on  myraids  of  menus. 

Likewise,  the  first  man  to  try  systematic 
direct-mail  advertising  was  a  pioneer  and  a 
hero;  but  since  then,  the  experience  of  thou- 
sands has  proved  this  method  of  selling  goods 
effective  and  profitable,  whenever  it  is 
based  upon  analysis  and  plan  — ANALYSIS 
to  find  out  if  it  should  be  used  at  all,  and 
PLAN  to  determine  how  and  how   much. 

We  are  Ready  to  Talk  Whenever  You  Are 
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Philadelphia  Orchestra,  Mr.  Stokowski,  conductor,  in  Philadelphia, 
on  April  23, 1926.  Mr.  Lawrence  Gilman,  the  brilliant  editor  of  that 
orchestra's  Programme  Books,  states  that  "the  score  and  parts  of 
the  Sixth  Symphony  were  sent  from  Stockholm  to  the  orchestra  at 
the  request  of  Mr.  Stokowski,  following  the  enthusiastic  reception 
of  the  Fifth  when  it  was  repeated  this  season.  Sibelius,  announcing 
the  dispatch  of  the  score  and  parts,  wrote  as  follows  in  a  letter  to 
Mr.  Mattson,  assistant  manager  of  the  orchestra:  'It  will  be  an 
honor  and  a  joy  to  have  the  first  performance  in  America  of  my 
Sixth  Symphony  under  Mr.  Stokowski,  to  whom  I  beg  you  to  convey 
my  respectful  and  appreciative  greeting.' " 

Mr.  Gilman  called  attention  to  the  marked  fondness  shown  by 
Sibelius  in  this  symphony,  as  in  his  Seventh,  for  scales  of  various 
character  "as  the  stuff  of  thematic  structure." 

I.  Allegro  moderato,  A  minor,  2-2.  An  introduction  is  for 
strings  alone  without  basses.  A  theme  for  flutes  moves  in  thirds. 
Subsidiary  themes,  also  in  thirds,  march  diatonically.  The  domi- 
nating musical  idea  is  in  eighth  notes,  played  by  the  first  violins  in 

piano  playing  with  Heinrich  Earth,  at  Berlin.  He  was  conductor  of  the  Philhar- 
monic Society,  Stockholm  (1897)  ;  second  conductor  at  the  Royal  Theatre  (1900)  ; 
conductor  of  the  Gothenburg  Symphony  Orchestra  (1907).  He  was  a  member  of 
the  Tor  Aulin  String  Quartet.  His  reputation  as  a  pianist  was  high  throughout 
Europe.  His  chief  works  were  "Prinsessan  och  Svennen,"  for  solo  voices,  chorus, 
and  orchestra  (1892)  ;  the  opera  "Tirfing"  (Stockholm,  1898)  ;  the  opera  "Das  Fest 
auf  Solhaug"  (Stuttgart,  1899);  choral  works;  Symphony  in  F  major;  overture, 
"Excelsior" ;  orchestral  Rhapsody,  "Midvinter" ;  four  string  quartets,  two  piano 
concertos,  a  piano  sonata  ;  many  songs.  In  1916,  at  the  Jubilee  of  the  Gothenburg 
High   School,   he  was  given   the   title    "Dr.   phil.   h.   c." 


The  Qreat  French  Master    SAINT-SAENS 

has  made  magnificent  piano  transcriptions  of  TWELVE  of   the  O       TD  A  f^T-T 

finest  selections  from  the  compositions  of  ...  J*     0»     JJxVV-'J.l. 

BACH'S  PIANO  WORKS  edited  by  Faure,  Philipp,  Roger-Ducasse,  etc. 


Gabriel  Faure  and  J.  Bonnet  have  collaborated  in  presenting  a  beautiful  Edition  of 

BACH'S    COMPLETE    ORGAN  WORKS 

DURAND  EDITION 

ELKAN-VOGEL  CO.,  Inc. 

1716  Sansom  Street  Philadelphia,  Pa. 

Sole  Distributors  for  the  United  States  of 
Durand  Editions  and  La  Sirene  Musicale. 
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three  parts ;  an  idea  in  its  melodic  nature,  not  unlike  the  preceding 
theme  for  flutes.  This  is  played  with  for  many  measures  until  it 
passes  into  the  flute  theme,  in  which  violoncellos  now  join.  The 
familiar  thirds  are  to  be  found  in  the  figures  in  thirty-second  notes 
for  woodwind  instruments ;  for  violins  and  violas ;  in  ascending  and 
descending  scale  passages  for  the  violoncellos.  Arpeggio  figures  for 
woodwind  usher  in  a  section  in  C  major.  Second  violins  and  violon- 
cellos (with  violas  later)  go  up  and  down  the  scale  against  octaves, 
for  bassoons  and  flutes.  "A  tremolo  figure  for  the  violoncellos  and 
basses,  rushing  scales  in  unison  and  octaves  for  the  woodwind  and 
strings,  and  a  final  reminiscence  of  the  chief  theme  for  clarinets  in 
thirds,  against  a  scale  fragment  for  the  violins,  end  the  movement, 
poco  tranquillo.  The  final  effect  is  modal,  with  a  suggestion  of  the 
first  authentic  mode,  the  Dorian." 

II.  Allegretto  moderato,  3-4.  The  movement  begins  with  a  pas- 
sage in  four-part  harmony  (flutes  and  bassoons),  at  first  in  D  minor, 
but  going  into  G  minor,  the  tonality  of  the  movement.  The  chief 
theme,  mp,  espressivo,  is  given  to  the  first  violins,  divided,  with 
chords  for  the  woodwind.  Ascending  scales  follow  in  the  other 
strings.    The  first  violins  restate  the  chief  theme.    A  lyrical  theme 
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in  B-flat  major  is  announced  by  first  violins  and  violoncellos,  but  the 
earlier  scale  subject  returns.  Then  comes  a  passage  poco  con  moto, 
in  which  the  strings  have  a  figure  in  thirty-second  notes,  with  the 
woodwind  talking  lightly.  The  movement  ends  with  a  cadence  for 
strings,  oboe,  and  harp. 

III.  Scherzo.  Poco  vivace,  6-8.  The  theme  that  begins  the  move- 
ment is  chiefly  rhythmical,  for  violins  over  a  chord,  D  minor.  The 
contrasting  theme,  more  lyrical,  is  at  first  for  woodwind  instruments 
in  thirds ;  then  for  violins,  developing  into  a  melody  for  the  strings. 
But  the  agitated  opening  theme  busies  the  whole  orchestra.  After 
a  vigorous  crescendo  and  a  chord  for  the  brass,  the  lyrical  theme  re- 
turns, increasing  in  strength,  until  there  is  a  sudden  ending  in 
thirds. 

Finale.  Allegro  molto,  C  major,  4-4.  A  heroic  theme  for  violins, 
woodwind,  and  two  horns  is  answered  by  a  phrase  for  lower  strings. 
The  music  becomes  more  and  more  agitated.  And  here  the  diatonic 
character  found  prevailing  in  the  symphony  becomes  chromatic.  A 
crescendo  leads  to  a  climax  fff.  The  first  theme  follows  now  for 
strings  alone,  and  the  opening  section  is  elaborated  harmonically 
and  by  the  instrumentation.  The  Coda,  Doppio  piu  lento,  sums  up 
the  significant  features  of  the  symphony :  the  diatonic  scale  and  the 
intervals  of  the  third.    There  is  a  quiet  ending  in  D  minor. 
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The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three  trom- 
bones, kettle  drums,  harp,  and  the  usual  strings. 


Sibelius  came  to  the  United  States  in  1914,  arriving  in  New  York. 
He  came  as  the  guest  of  Carl  Stoeckel  (now  dead),  to  take  a  promi- 
nent part  at  the  twenty-eighth  meeting  and  concert  of  the  Litchfield 
County  Choral  Union,  held  in  the  Music  Shed  at  Norfolk,  Conn. 
On  June  4,  Sibelius  conducted  his  "Pohjola's  Daughter" ;  incidental 
music  to  Adolph  Paul's  tragedy,  "King  Christian  II";  "The  Swan 
of  Tuonela" ;  "Finlandia" ;  "Valse  Triste" ;  and  a  composition,  then 


JKit  ch  -  B  ryani 


MODERN   JEWELRY 

HERE  in  Fitch- Bryant's  modern  shop  you  will  find  the  latest 
creations  in  fine  jewelry.  You  will  find  an  excellent  assort- 
ment of  oriental  pearl  necklaces  and  separate  pearls  for  addi- 
tions. You  will  find  platinum  and  diamond  bracelets,  brooches 
and  rings  in  fashionable  new  designs.  Come  in  sometime  and 
look  them  over  at  your  leisure* 


OPPOSITE    THE    RITZ-CARLTON 


hi  Number  2  Newbury  Street 


1337 


new,  the  sea-sketch  "Aalottarex,"  which  was  performed  for  the  first 
time.     Sibelius  soon  afterwards  visited  Boston. 

On  June  17,  1914,  the  degree  of  Doctor  of  Music  was  conferred 
on  him  by  Yale  University.  President  Hadley  said,  presenting  the 
degree:  "Dr.  Jean  Sibelius.  By  his  music  intensely  national  in 
inspiration  and  yet  in  sympathy  with  the  mood  of  the  West,  Dr. 
Sibelius  long  since  captured  Finland,  Germany,  and  England,  and 
on  coming  to  America  to  conduct  a  symphonic  poem  found  that  his 
fame  had  already  preceded  him  also.  Still  in  the  prime  of  life,  he 
has  become,  by  the  power  and  originality  of  his  work,  one  of  the 
most  distinguished  of  living  composers.  What  Wagner  did  with 
Teutonic  legend,  Dr.  Sibelius  has  done  in  his  own  impressible  way 
with  the  lengends  of  Finland  as  embodied  in  her  national  epic.  He 
has  translated  the  Kalevala  into  the  universal  language  of  music, 
remarkable  for  its  breadth,  large  simplicity,  and  the  infusion  of  a 
deeply  poetic  personality."  The  commencement  exercises  included 
three  of  Sibelius's  compositions.  They  were  conducted  by  Horatio 
W.  Parker  (now  dead). 

Musical  America  of  January  14,  1914,  quoted  extracts  from  a 
letter  written  by  Sibelius  to  Ivan  Narodny:  "It  is  true  I  am  a 
dreamer  and  poet  of  nature.  I  love  the  mysterious  sounds  of  the 
fields  and  forest,  water  and  mountains.  My  father  was  a  surgeon 
of  the  rank  of  major  in  the  Finnish  army,  and  died  when  I  was  very 
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young.  I  was  educated  by  my  grandmother,  who  insisted  upon  my 
studying  particularly  Greek  and  Latin.  I  was  graduated  from  the 
University  of  Helsingfors  and  studied  law,  but  I  did  not  care  to  be 
a  lawyer  or  judge.  I  determined  to  become  a  musician,  and  began 
to  take  lessons  on  the  violin.  I  had  already  studied  music  system- 
atically from  my  fourteenth  year,  and  even  composed  simple  pieces 
of  chamber  music.  The  fact  is,  I  had  made  attempts  at  composition 
from  my  very  childhood  on.  My  first  composition  to  be  performed 
was  Variations  for  String  Quartet,  which  was  played  in  Helsingfors 
in  1887.  It  attracted  considerable  attention,  which  was  a  great  en- 
couragement for  a  beginner.  In  1889,  I  left  Finland  to  study  in 
Berlin.  Prof.  Albert  Becker  instructed  me  there  in  composition, 
and  it  was  there  that  I  started  my  bigger  orchestral  works.  In  1891 
I  went  to  Vienna  and  continued  my  studies  with  Karl  Goldmark.  I 
also  studied  a  while  with  Albert  Fuchs.  Those  are  in  brief  the  prin- 
cipal facts  of  my  musical  career.  It  pleases  me  greatly  to  be  called 
an  artist  of  nature,  for  nature  has  been  truly  the  book  of  books 
for  me.  The  voices  of  nature  are  the  voices  of  God,  and  if  an 
artist  can  give  a  mere  echo  of  them  in  his  creations,  he  is  fully 
rewarded  for  all  his  efforts." 


* 


"Others  have  brought  the  North  into  houses  and  there  transmuted 
it  to  music.  And  their  art  is  dependent  on  the  shelter,  and,  re- 
moved from  it,  dwindles.    But  Sibelius  has  written  music  innocent 
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of  roof  and  inclosure,  music  proper  indeed  to  the  vasty  open,  the 
Finnish  heaven  under  which  it  grew.  And  could  we  but  carry  it 
out  into  the  northern  day,  we  would  find  it  undiminished,  vivid 
with  all  its  life.  For  it  is  blood-brother  to  the  wind  and  silence, 
to  the  lowering  cliffs  and  the  spray,  to  the  harsh  crying  of  sea-birds 
and  the  breath  of  the  fog,  and,  set  amid  them,  would  wax,  and 
take  new  strength  from  the  strength  of  its  kin.  .  .  .  The  orchestral 
compositions  of  Sibelius  seem  to  have  passed  over  black  torrents 
and  desolate  moorlands,  through  pallid  sunlight  and  grim  primeval 
forests,  and  become  drenched  with  them.  The  instrumentation  is 
all  wet  grays  and  blacks,  relieved  only  by  bits  of  brightness  wan 
and  elusive  as  the  northern  summer,  frostily  green  as  the  polar 
lights.  The  works  are  full  of  the  gnawing  of  bassoons  and  the 
bleakness  of  the  English  horn,  full  of  shattering  trombones  and 
screaming  violins,  full  of  the  sinister  rolling  of  drums,  the  menacing 
reverberation  of  cymbals,  the  icy  glittering  of  harps.  The  musical 
ideas  of  those  of  the  compositions  that  are  finely  realized  recall 
the  ruggedness  and  hardiness  and  starkness  of  things  that  persist 
in  the  Finnish  winter.  The  rhythms  seem  to  approach  the  wild, 
unnumbered  rhythms  of  the  forest  and  the  wind  and  the  flickering 
sunlight"  (Paul  Kosenf eld).* 

""'Musical  Portraits"    (New  York,   1920). 
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Prelude  and  "Love-Death"  from  "Tristan  and  Isolde" 

Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  subject  of  "Tristan  und  Isolde"  was  first  mentioned  by 
Wagner  in  a  letter  to  Liszt  in  the  latter  part  of  1854 ;  the  poem  was 
written  at  Zurich  in  the  summer  of  1857,  and  finished  in  September 
of  that  year.  The  composition  of  the  first  act  was  completed  at 
Zurich,  December  31,  1857  (some  say,  but  only  in  the  sketch)  ;  the 
second  act  was  completed  at  Venice  in  March,  1859;  the  third  act 
at  Lucerne  in  August,  1859. 

This  "action"  in  three  parts  was  performed  for  the  first  time  at 
the  Royal  Court  Theatre,  Munich,  June  10,  1865.*  The  first  per- 
formance in  America  was  at  the.  Metropolitan,  New  York,  December 
1,  1886-t 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
1,  18954 

♦Tristan,  Ludwig  Schnorr  von  Carolsfeld ;  Kurvenal,  Mitterwurzer ;  Melot,  Hein- 
rich  ;  Marke,  Zuttmayer  ;  Isolde,  Mine.  Schnorr  von  Carolsfeld ;  Brangane,  Miss  Deinet. 
Hans   von    Biilow   conducted. 

fTristan,  Albert  Niemann  ;  Kurvenal,  Adolf  Robinson  ;  Melot,  Rudolph  von  Milder ; 
Marke,  Emil  Fischer ;  Isolde,  Lilli  Lehmann  ;  Brangane,  Marianne  Brandt ;  Ein  Hirt, 
Otto  Kemlitz ;  Steuermann,  Emil  Sanger ;  Seemann,  Max  Alvary.  Anton  Seidl  con- 
ducted. 

ITristan,  Max  Alvary ;  Kurvenal,  Franz  Schwartz ;  Melot,  James  F.  Thomson ; 
Marke,  Emil  Fischer ;  Seemann,  Mr.  Zdanov ;  Isolde,  Rosa  Sucher ;  Brangane,  Marie 
Brema.     Walter  Damrosch   conducted. 
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The  Prelude  and  the  Love-Death  were  performed  in  concerts  be- 
fore the  production  of  the  opera  at  Munich.  The  Prelude  was 
played  for  the  first  time  at  Prague,  March  12,  1859,  and  Btilow, 
who  conducted,  composed  a  close  for  concert  purposes.  It  was 
stated  on  the  programme  that  the  Prelude  was  performed  "through 
the  favor  of  the  composer."  The  Prelude  was  also  played  at  Leipsic, 
June  1,  1859.  Yet,  when  Johann  Herbeck  asked  later  in  the  year 
permission  to  perform  it  in  Vienna,  Wagner  wrote  him  from  Paris 
that  the  performance  at  Leipsic  was  against  his  wish,  and  that, 
as  soon  as  Herbeck  knew  the  piece,  he  would  understand  why 
Wagner  considered  it  unsuitable  for  concert  purposes.  And  then 
Wagner  put  the  Prelude  on  the  programme  of  his  concert  given  in 
Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love- 
Death,  arranged  by  him  for  orchestra  alone,  in  the  concerts  given 
by  him  in  1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the 
programme  characterized  the  Prelude  as  "Liebestod"  and  the  latter 
section,  now  known  as  "Liebestod,"  as  "Verklarung"  ("Trans- 
figuration"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languish- 
ingly),  in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo 
to  a  most  sonorous  fortissimo;  a  shorter  decrescendo  leads  back 
to  pianissimo.  It  is  free  in  form  and  of  continuous  development. 
There  are  two  chief  themes:  the  first  phrase,  sung  by  violoncellos, 
is  combined  in  the  third  measure  with  a  phrase  ascending  chro- 
matically and  given  to  the  oboes. 

These  phrases  form  a  theme  known  as  the  Love  Potion  motive, 
or  the  motive  of  Longing;  for  passionate  commentators  are  not 


INDIVIDUAL  ATTENTION 

•ADVOCATES  FEWER  AND  BETTER  HATS" 


A. 


Ken.  9453 


LATEST    PARIS   and 
NEW  YORK  MODELS 

PRICES  MODERATE 


201  CLARENDON  ST. 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  APRIL  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 


1395 


yet  agreed  about  the  terminology.  The  second  theme,  again  sung 
by  the  violoncellos,  a  voluptuous  theme,  is  entitled  Tristan's  Love 
Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  the  usual  strings. 

The  first  performance  in  Boston  of  the  Prelude  and  Love-Death 
(orchestral)  was  at  Theodore  Thomas's  concert  of  December  6,  1871. 

Wagner  wrote  this  explanatory  programme : 

"A  primitive  old  love  poem,*  which,  far  from  having  become 
extinct,  is  constantly  fashioning  itself  anew,  and  has  been  adopted 
by  every  European  language  of  the  Middle  Ages,  tells  us  of  Tristan 
and  Isolde.  Tristan,  the  faithful  vassal,  woos  for  his  king  her  for 
whom  he  dares  not  avow  his  own  love,  Isolde.  Isolde,  powerless  to 
do  otherwise  than  obey  the  wooer,  follows  him  as  bride  to  his  lord. 
Jealous  of  this  infringement  of  her  rights,  the  Goddess  of  Love  takes 

♦The  story  was  known  to  poets  long  ago  ;  to  the  Norman  minstrel,  Berould, 
somewhere  in  the  middle  of  the  twelfth  century  ;  to  the  German  Eilhard  von  Oberge 
a  little  later  ;   to  English  writers  in  the  thirteenth   century. — Ed. 


Local  and  Suburban  Service 
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Guard  Against  Theft 


-and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall . 

STORE  AT  WESTLAND  AVENUE  GARAGE  Inc. 

41  WESTLAND  AVENUE 
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her  revenge.  As  the  result  of  a  happy  mistake,  she  allows  the  couple 
to  taste  of  the  love  potion  which,  in  accordance  with  the  custom  of 
the  times,  and  by  way  of  precaution,  the  mother  had  prepared  for 
the  husband  who  should  marry  her  daughter  from  political  motives, 
and  which,  by  the  burning  desire  which  suddenly  inflames  them  after 
tasting  it,  opens  their  eyes  to  the  truth,  and  leads  to  the  avowal  that 
for  the  future  they  belong  only  to  each  other.  Henceforth,  there  is 
no  end  to  the  longings,  the  demands,  the  joys  and  woes  of  love..  The 
world,  power,  fame,  splendor,  honor,  knighthood,  fidelity,  friendship, 
all  are  dissipated  like  an  empty  dream.  One  thing  only  remains; 
longing,  longing,  insatiable  longing,  forever  springing  up  anew,  pin- 
ing and  thirsting.  Death,  which  means  passing  away,  perishing, 
never  awakening,  their  only  deliverance.  .  .  .  Powerless,  the  heart 
sinks  back  to  languish  in  longing,  in  longing  without  attaining ;  for 
each  attainment  only  begets  new  longing,  until  in  the  last  stage  of 
weariness  the  foreboding  of  the  highest  joy  of  dying,  of  no  longer 
existing,  of  the  last  escape  into  that  wonderful  kingdom  from  which 
we  are  furthest  off  when  we  are  most  strenuously  striving  to  enter 
therein.  Shall  we  call  it  death?  Or  is  it  the  hidden  wonder-world, 
from  out  of  which  an  ivy  and  vine,  entwined  with  each  other,  grew 
up  upon  Tristan's  and  Isolde's  grave,  as  the  legend  tells  us?" 


Telephone  Connection 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  St.,  Boston,  Mass. 

Mrs.  John  A.  Tuckerman,  tAanager 

IMPORTED 

SPORT  CLOTHES 
SOUTHERN  WEAR 

Mrs.  E.  N.  Potter,   Jr.,  President 
553  Madison  Ave.,  New  York  City 


Study  Foreign  Languages  *% 

For  your  cultural  well-being,  for  a  greater  en-  IKf  I 
joyment  of  literature,  art  and  music,  you 
should  know  several  foreign  languages.  The 
easy  way  to  learn  is  the  Berlitz  Conversa- 
tional Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and  perfect 
pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    52    YEARS 


SCHOOL* 

LAN Q  UAGBS 

140    NEWBURY   STREET 
TEL.    BACK    BAY    7021 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads,  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


WEDDING 
STATIONERY 

f  STEEL  DIE  ENGRAVED 
LETTERHEADS 

CHRISTMAS  GREETING 
CARDS 

4. 

THE  SUPERIOR  ENGRAVING  CO. 

19  HIGH  ST.  BOSTON,  Wear  South  Station 
TELEPHONE  LIBERTY  6915 


jirchitedural  'Decorators 
PERIOD  INTERIORS 

WOODWORK  DRAPERIES 

MANTLES  FABRICS 

FURNITURE  PAPERS 

ARCHITECTURAL    BUILDING    ALTERATIONS 
Sketches  and  estimates  submitted 

140  Newbury  Street       Boston,  Mass.       Tel.  KEN  more  0140 
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FORTY-NINTH   SEASON.    NINETEEN   HUNDRED    TWENTY-NINE  AND  THIRTY 

Next  week  the  orchestra  will  give  concerts  in  Northampton,  New 
Haven,  New  York  and  Brooklyn.      The  next  regular  pair  of  con- 
certs will  take  place  on  March  fourteenth  and  March  fifteenth 


FRIDAY  AFTERNOON,  MARCH  14,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  15,  at  8.15  o'clock 


Galliard 


Martelli 


Sonata  in  G  major  (Freely  Transcribed  for  Small 
Orchestra,  by  Maximilian  Steinberg) 

Assyrian  Bas  Reliefs 


Strauss  ......      An  Alpine  Symphony,  Op.  64 

"Night — Sunrise — The  Ascent — Entrance  into  the  Forest — Wander- 
ing Beside  the  Brook — At  the  Waterfall — Apparition — In  Flowery- 
Meadows — On  the  Aim  (Mountain  Pasture)— Lost  in  the  Thicket 
and  Brush— On  the  Glacier — Moments  of  Danger — On  the  Summit 
— Vision  —  Elegy  —  Calm  Before  the  Storm — The  Thunderstorm  — 
The  Descent — Sunset — Night." 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  March  13 
at  5.15  o'clock  in  the  Lecture  Hall,  Boston  Public  Library. 

There  will  be  two  lectures  on  the  Brahms  Festival 
on  Thursdays  at  5.15 

March  13 — G.  Wallace  Woodworth  (choral  works) 
March  20 — R.  G.  Appel  (instrumental  works) 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

MAR.  2 

at  3.30 


Sunday 

MAR.  9 

at  3.30 


Sunday 

MAR.  1  6 

at  3.30 


The    Programme    will   include — 

Nina     Pergolesi 

Stornellatrice RespigM 

Per    Pieta Stradella 

Lied     Rimsky-Korsakov 

Sorrow  in  Springtime Rachmaninoff 

Aria    from    "Aleko" Rachmaninoff 

Heimliche    Aufforderung Strauss 

Freundliche    Vision Strauss 

Zueignung   Strauss 

Ah„  Love,  But  a  Day Protheroe 

Clorinda    Morgan 

Into   the   Light La   Forge 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


*         President 

Vice-President 

.        Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY.  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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tk™  THRIFT 

is  built  on  value  — not  on  price 


A  Steinway  naturally  costs  more 
than  an  ordinary  piano,  because 
it  is  a  more-than-ordinary  instru- 
ment. Its  price  exceeds  those  of 
other  makes,  yet  in  point  of  long 
life,  prestige,  and  beauty  of  line 
and  tone  it  is  the  greatest  piano 
value  ever  offered,  •  Steinway 
pianos  never  have  been  built  to 
meet  a  price.  They  are  made  as 
well  as  human  skill  can  make 
them,  and  the  price  is  determined 
later.  The  result  is  the  world's 
finest  piano.  •  Such  a  piano  is 
an  investment  which  will  con- 
tinue to  make  its  rich  and  sure 


return  years  after  less  distin 
guished  instruments  have  gon< 
their  way.  .  .  .  And  the  new  con 
venient  terms  place  it  within  th< 
reach  of  every  one.  Make  you] 
visit  to  your  nearest  Steinwai 
dealer  —  today. 


875 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  *1475  Zi$o«£t, 

10%  dOWn  \t7eafs 

Any  Steinway  piano  may  be  purchased  witl 
a  cash  deposit  of  10%,  and  the  balance  wil 
be  extended  over  a  period  of  two  years 
Used  pianos  accepted  in  partial  exchange 

Steinway   &   Sons,    Steinway   Hal 
109  West  57th  Street,  New  York 


TEINWAY 


THE    INSTRUMENT 
OF  THE  IMMOHTA&& 


>e  5ymplm©iniy  Uichei 

Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


TP: 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 


Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 


Violins. 
Gundersen,  R. 

Kassman,  N. 


Sauvlet,  H 
Hamilton,  V. 


Cherkassky,  P. 
Eisler,  D. 


Fedorovsky,  P. 
Leveen, P. 


Leibovici,  J. 
Tapley,  R. 


Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Van  Wynbergen,  C. 
Bernard,  A. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,  L 


Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 
Gerhardt,  S. 


Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Grover,  H.      Fiedler,  A. 
Werner,  H. 


Basses. 

Lemaire,  J.            Ludwig 
Oliver,  F.               Frankel 

,  0.             Girard,  H 
,  I.             Dufresne, 

Kelley,A. 

G.      Demetrides,  L 

Oboes. 

Clarinets. 

Bassoons. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

English  Horn. 

Bass  Clarinet.      ( 

"ontra-Bassoon. 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Trumpets. 

Trombones. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Harps. 

Timpani. 

Percussion. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Celesta. 

Librarian. 

Fiedler, 

A. 

Rogers,  L.  J. 
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Tailored  pleats 
accent  the  un- 
even width  of 
brims.  Buckles 
add  a  smart 
touch  for  tailored 
wear. 

Pleats  running 
horizontally  and 
curving  down- 
ward are  caught 
by  a  straw  strap. 

Felt  and  straw 
combine  in 
brimmed  hats 
with  long  diag- 
onal4pleats  at  the 
side. 

Ribbon  hats 
show  the  smart 
bonnet  back  with 
a  new  bow  ar- 
rangement at 
back  and  sides. 

New  materials  of 
great  importance 
are     baku     soie, 


panamalaque,  a 
high  lustred  fine 
weave,  porte  bon- 
heur,  another  lus- 
trous straw,  crin 
lace  and^the  new 
felts  of  marvel- 
ous softness. 

Colors  were  never 
morebeautiful, 
among  them 
Hula  andWaikiki 
brown,  Corin- 
thian and  tropic 
green,  linen  and 
coronation  blue, 
plage  fleuries,  pie 
crust,  toro  and 
firebrand  red. 


$ 


10 


.00 


to 

$20-00 


FRENCH  SALON— SECOND  FLOOR 


Cfjantrter  &  Co, 


ESTABLISHED  OVER  A  CENTURY 


TREMONT  AT  WEST  ST. 
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FORTY-NINTH  SEASON.    NINETEEN  HUNDRED    TWENTY-NINE  AND  THIRTY 


mhli 


11    %2Xi2n2»iA    ^iliiiiliiliii' 


FRIDAY  AFTERNOON,  MARGH  14,  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  15,  at  8.15  o'clock 


Galliard         .         .  Sonata  in  G  major  (Freely  Transcribed  for  Small 

Orchestra,  by  Maximilian  Steinberg) 

Martelli Assyrian  Bas-Reliefs 

I.     A  Winged  Jinnee  with  the  Head  of  an  Eagle  before  the  Sacred  Tree. 
II.     Dance. 
III.     Lion  and  Lioness  in  their  Lair. 
IV.     The  Army  and  Musicians  of  x\shurbanipal. 

(First  time  in  the  United  States) 


Strauss  ......      An  Alpine  Symphony,  Op.  64 

"Night — Sunrise — The  Ascent  —  Entering  the  Woods — Wandering 
by  the  Brook— At  the  Waterfall — Scenery — On  Flowering  Paths — 
The  Mountain  Pasture — Off  the  Path  through  Thicket  and  Under- 
brush— On  the  Glacier — Vision — The  Fog  Rises — The  Sun  is  Gradu- 
ally Obscured —  Elegy  —  Stillness  before  the  Storm  —  The  Thun- 
derstorm— Descent — Sunset— Sounds— Night." 


There  will  be  an  intermission  before  the  symphony 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  Collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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STEAMSHIP  TICKETS 

AT  THE  STEAMSHIP  COMPANIES* 
PUBLISHED  RATES 

-¥-For  steamship  tickets,  come  to  Raymond- 
Whitcomb.  We  are  authorized  agents  for  t  " 
the  leading  steamship  lines  and  our  of  fie 
are  headquarters  for  steamship  information. 
There  you  can  obtain  expert  advice  regard- 
ing ships  and  routes;  compare  the  sailing 
lists,  the  rates  and  the  ship  plans  of  various 
lines/  purchase  your  ticket  and  obtain  help 
with  your  passport  and  visas. 

INDEPENDENT  TRIPS 

-^-This  is  individualized  travel,  ^a.  A  Raymond-Whit- 
comb  independent  trip  is  your  own  idea  of  where 
you  want  to  go,  and  how  long  you  want  to  stay,  trans- 
lated into  a  feasible  program  of  travel.  It  means  rail- 
road tickets  secured  for  you,  hotel  rooms  engaged 
and  everything  that  can  bedone  in  advance  attended 
to.  A  chain  of  Raymond  -Whitcomb  representatives 
in  European  cities  will  help  you  as  you  travel  along. 

Send  for  the  "Guide  to  European  Travel  " 

MEDITERRANEAN 

SPRING  CRUISE 

■^Consider  it  as  a  way  to  Europe.  ^.  It  means  a 
pleasant  voyage  on  an  uncrowded  steamship  when 
the  Mediterranean  route  is  at  the  height  of  its  popu- 
larity. Three  weeks  from  New  York  to  Naples.  Four 
weeks  from  New  York  to  Venice,  convenient  starting 
point  for  Oberammergau  and  the  Passion  Play.  With 
visits  en  route  to  a  dozen  historic  cities  .  .  .  such  as 
Algiers  and  Tunis,  Seville  and  Carcassonne.  Sailing 
on  April  8,  on  the  S.  S.  "Carinthia."  Rates  (including 
return  passage  any  time  this  year),  $725  and  upward. 

RAYMOND  -WHITCOMB 


Tel.  Hancock  7820 
Tel.  Kenmore  2370 


165  Tremont  Street 
122  Newbury  Street 

BOSTON,    MASSACHUSETTS 

Also  at  The  First  National  Bank  of  Boston 
67  Milk  Street  Tel.  Liberty  4900 
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Sonata  in  G  major,  freely  transcribed  for  a  Little  Orchestra 
by  Maximilian  Steinberg  ....  John  Ernest  Galliard* 

(Born  at  Celle  in  Hanover  in  or  about  1687;  died  early  in  1749  in  London) 

This  recent  transcription  for  flute,  oboe,  bassoon,  and  strings  was 
made  expressly  for  Dr.  Konssevitzky.  The  first  performance  any- 
where was  at  a  concert  of  the  Boston  Symphony  Orchestra  at  Boston 
on  December  11,  1925. 

The  original  sonata  is  one  of  "Six  Sonatas  for  the  bassoon  or 
yiolon cello  with  a  thorough  bass  for  the  harpsichord,"  published  in 
London  by  J.  Walsh. 
on   The  movements  are  Lento,  Allegro  non  troppo,  Andante  -  tenera- 
mente  and  Allegro  spiritoso. 


as: 


Galliard,  the  son  of  a  French  wigmaker,  took  oboe  and  flute  les- 
sons from  Marshall  at  Celle.  Going  to  Hanover  about  1702,  he 
studied  composition  with  Farinelli,  the  uncle  of  the  famous  singer 
and  an  esteemed  concert-director ;  and  thus,  as  Gerber  puts  it,  prob- 

*ln  J.  G.  Walther's  "Musikalisches  Lexicon"  (Leipsic,  1732),  and  in  the  first 
edition  of  E.  L.  Gerber's  "Lexicon  der  Tonkuenstler"  (1790),  the  name  is  spelled 
Gaillard.  Gerber,  in  the  second  edition  of  his  Dictionary  (1812),  following  Hawkins 
and  Burney,  wrote  the  name  Galliard,  which  is  the  name  on  the  title-page  of 
Galliard's  translation  of  Pier  Francesco  Tosi's  "Observations  on  the  Florid  Song" 
(second   edition,    London,    1743). 


Compositions 
for  Violin  and  Piano 
by  IRMA  SEYDEL 


Net 

*Song  without  Words 

.50 

Bijou,  Minuet 

.50 

Au  Clair  de  Lune 

.50 

Two  Pastels 

Valley  of  Dreams 

.50 

A  Sunset  Picture 

.50 

*Played  by  Mme.  Seydel  as  assisting 
artist  with  the  Apollo  Club  of  Boston  at 
their  concert  on  March  11th. 


Schmidt's  Collection  of  Short  Trios 

For  Violin,   'Cello   and   Piano 
F.    D'ALMEYDA,    Menuett    in    G 
RUDOLF    FRIML,     Twilight 
BORIS   LEVENSON,   Priere 
EDWARD    MACDOWELL,    Nautilus 
M.  MOSZKOWSKI,  Dawn  in  the  Forest 
ANNA  PRISCILLA   RISTIER,   Mazurka 

(Schmidt's   Educational   Series  No.   325) 

Price  $1.25 

Also    published    separately 


DUO  CONCERTANTE 

For  Violin,   'Cello   and  Piano 

By  FRANZ  DRDLA 

Op.  200  Price  $1.00  net 

(Composer  of  the  famous  "Souvenir") 
"Mr.  Franz  Drdla  has  dedicated  his 
'Duo  Concertante'  to  Fritz  Kreisler.  It 
is  well  named,  for  the  'cello  as  well  as 
for  the  violin,  its  concert-like  nature 
requiring  fine  technical  equipment.  The 
number  is  very  much  in  line  with  the 
Kreisler     crisp,     clear    playing." 

— The   Violinist. 

(May   also   be  performed  by  violin   and  piano) 
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ably  sought  to  take  the  Abbe  Steffani  as  a  model.  Having  entered 
as  chamber  musician  the  service  of  Prince  George  of  Denmark,  he 
accompanied  him  to  London,  where  the  Prince  had  married  Anne  in 
1683  (Anne  ascended  the  throne  in  1702).  When  Battista  Draghi 
died  (about  1706),  Galliard  succeeded  him  as  organist  and  chapel 
master  at  Somerset  House  of  the  dowager  queen  Catherine.  He 
learned  English  and  composed  church  music  which  was  performed 
at  St.  Paul's  and  the  Chapel  Royal  on  occasions  of  thanksgiving  for 
victories — a  "Te  Deum,"  a  "Jubilate,"  and  the  anthems  "I  will 
magnify  Thee/'  "O  Lord  God  of  Hosts,"  and  "I  am  well  pleased." 
In  1713  he  played  in  the  orchestra  at  the  opera  and  had  a  solo  part 
in  the  accompaniment  of  the  last  air  in  the  first  act  of  Handel's 
"Teseo."    Handel  wished  him  to  be  in  the  orchestra.* 

He  wrote  many  pieces  for  the  theatre,  operas,  music  for  Rich's 
pantomimes,  which  were  a  mixture  of  masque  and  harlequinade ;  he 
also  wrote  cantatas,  and  he  had  nearly  completed  at  the  time  of  his 
death  an  Italian  opera,  "Oreste  e  Pylade,  overo  la  Forza  dell' 
Amicizia."    In  1745  he  had  a  benefit  concert  at  which  his  music  for 

♦"Handel  hatte  jetzt  den  braven  Galliard  im  Orehester  sitzen  und  machte  sich 
dessen  Fahigkeiten  zu  Nutze."  Chrysander's  "G.  F.  Handel,"  Vol.  I,  page  381.  The 
solo  oboe  had  much  to  do  in  "Teseo."  Chrysander  in  notation  gives  examples.  From 
a  passage  in  C.  F.  Pohl's  "Mozart  und  Haydn  in  London"  (Part  I,  page  57)  it  would 
seem  that  Handel  wrote  his  oboe  concertos  in  1734  with  Galliard  in  view.  The  oboe 
concerto  played  at  concerts  of  the  Boston  Symphony  Orchestra  by  Mr.  Sautet  in  1888 
and  by  Mr.  Lengy  in  1909  was  composed  by  Handel  at  Hamburg  in   17^3. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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From  our  large  and  exclusive  collection 
of  original  Fans  dresses  and  suits  we 
are  prepared  to  make  facsimile  copies 
or   modifications    at    reasonable    prices. 


Investments 


Financial  Service 


c*- 


ESTABROOK  &  CO. 


15  State  Street 

^Boston 
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Citthsngts 


24  Broad  Street 
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choruses  in  the  Duke  of  Buckingham's  tragedy  "Julius  Caesar"  and 
a  piece  for  24  bassoons  and  four  double-basses  were  performed. 

He  is  perhaps  best  remembered  by  his  translation  into  English  of 
Pier  Francesco  Tosi's  "Opinioni  di  Cantori  Antichi  e  Moderni,  o 
sieno  Observazioni  sopra  il  Canto  Figurato."  This  translation, 
which  Gerber  praised  as  not  an  easy  task  on  account  of  Tosi's 
"affected  style/'  was  published  in  1742.  The  title  of  the  second  edi- 
tion (1743),  now  before  us,  is  "Observations  on  the  Florid  Song;  or 
Sentiments  on  the  Ancient  and  Modern  Singers  ...  to  which  are 
added  Explanatory  Annotations,  and  examples  in  Musick."  The 
Preface  and  the  Prefatory  Discourse  written  by  Galliard  are  curi- 
ous. They  are  reprinted  at  the  end  of  this  article.  It's  a  valuable 
little  book,  which  might  be  consulted  with  profit  today  by  singers 
and  vocal  teachers. 

Gerber  says  that  Galliard  in  1710  was  one  of  the  founders  of  the 
Academy  of  Ancient  Music  in  London,  which  brought  out  for  18 
years  works  of  ancient  composers  and  was  revived  by  Bates  in  1776. 
But  see  "Ancient  Academy  of  Music"  in  Grove's  Dictionary  (revised 
edition).    Galliard's  curious  collection  of  music  is  most  of  it  in  the 

Henry  Watson  Music  Library  at  Manchester,  England. 

* 

The  list  of  Galliard's  compositions  includes  these  works : 


Objets  dart  about 
the  living  room  de- 
note a  condition  of 
ease  and  fortune* 

Decorative  silver 
rubbed  with  Tarnex 
stays  bright  for 
months. 


BIGELOWKENNARJMD© 

Jea)eler3.<Sil}?ersinitiis^jfoun,cLed,  1Q30  by  John,  %  tgelovd^ 

^11  WASHINGTON  STBOSTON 
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(£.  T.  Slattery  Co.)- 


Exquisite  Evening  Wraps 
Imported  Paris  Gowns 

Beautiful  Slattery  Adaptations 

for  discriminating  women 


Slattery's 

Opposite  Boston  Common 


Boston 

Brookline 
Wellesley 
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Stage  Works  :  Music  for  Hughes'  opera  "Calypso  and  Telema- 
chus,"  1712.  "Pan  and  Syrinx,"  opera,  1717.  "Jupiter  and 
Europa,"  pantomime,  1723;  "The  Necromancer;  or  Harlequin  Dr. 
Faustus,"  pantomime,  1723;  "Harlequin  Sorcerer  with  the  Loves  of 
Pluto  and  Proserpine"  (the  second  title  afterwards  changed  to  "The 
Rape  of  Proserpine"),  pantomime,  1725;  "Apollo  and  Daphne;  or 
the  Burgomaster  Tricked,"  pantomime,  1726 ;  "The  Royal  Chace ;  or 
Merlin's  Cave,"  a  musical  entertainment,  characterized  by  Gerber 
as  a  pantomime,  by  Riemann  as  an  Intermezzo,  1736, — though  Rie- 
mann  gives  the  year  1719.  (In  "The  Royal  Chace,"  John  Beard, 
tenor,  made  the  hunting  song,  "With  Early  Horns,"  popular. ) 
Music  for  Dry  den  and  Lee's  tragedy  "CEdipus"  (this  must  have  been 
for  a  revival,  as  the  tragedy  was  produced  in  1679).  Gerber  men- 
tions music  for  the  tragedies  "Brutus"  and  "Julius  Caesar." 
"Brutus"  was  Buckingham's  drama  (1745)  ;  so  was  "Julius  Caesar" 
(1745). 

Music  for  the  Church  :  The  Te  Deum,  jubilate,  and  anthems 
already  named. 

Vocal  Music  :  "Morning  Hymn  of  Adam  and  Eve,"  for  two  voices 
(Milton's  "Paradise  Lost"),  1728;  afterwards  enlarged  by  Benjamin 
Cooke  with  certain  movements  expanded  into  choruses,  and  with  or- 


WHICH  WOULD  YOU  RATHER  DO? 


Meet  a  rather  unpleasant  situation  head^on^thrash  it  out  and 'get  it 
behind  you,  or — 

Use  Fabian  tactics  and  let  nature  take  its  course? 

The  situation  I  allude  to  concerns  the  detail  of  arranging  your  per- 
sonal affairs  so  that  those  who  follow  will  be  well  taken  care  of.  It  is  un- 
questionably not  a  particularly  enjoyable  proceeding — but  isn't  it  the  fair 
thing  to  do? 

I  know  that  my  Estate  Engineering  Questionnaire  Analysis  Sheet  will 
be  helpful  in  solving  some  of  your  problems.  Would  you  like  a  copy?  You 
may  have  it  by  returning  this  ad  with  your  name  written  on  it  somewhere. 


EARL   G.   MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Harmonizing 
Clothes  at  Jays 
is  the  accepted 
thing  to  do 
among  those 
appreciative 
of  correct  dress- 
Our  things — 
single  pieces 
for  the  most 
part — have  the 
further  advan- 
tage of  moder- 
ate pricings. 


From  Foremost  Designers  we  are  constantly 
receiving  the  new  Dresses,  Hats,  Coats,  Blouses, 
Sweaters,  Skirts,  Sport  Suits,  Riding  Togs, 
Stockings,    Knitted    Suits,     Silk    Underthings. 
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chestral  accompaniments.  VI  Cantatas  (the  first  edition  with  a  pre- 
face on  the  art  of  composing  music  of  this  nature.  Ill  Cantatas. 
XII  Songs  (1740).    Many  songs  for  the  Musical  Miscellany. 

Instrumental:  Six  Sonatas  for  the  flute,  with  a  thorough  bass. 
Solos  for  the  violin;  also  for  the  violoncello  (or  bassoon). 

Sir  John  Hawkins  attributed  to  Galliard  a  translation  of  the  Abbe 
Raguenefs  "Parallele,"  published  in  1709,  as  "A  Comparison  be- 
tween the  French  and  Italian  Musick  and  Operas,  with  Remarks," 
and  the  authorship  of  aA  Critical  Discourse  upon  Operas  in  Eng- 
land and  a  Means  proposed  for  their  Improvement."  Dr.  Burney 
was  of  a  contrary  opinion. 

Gerber,  in  the  first  edition  of  his  "Lexicon  der  Tonkuenstler,"  says 
that  for  the  opera  "Decius  and  Paulina"  (1715),  Galliard  only  took 
the  music  from  the  opera  "Circe."  "A  New  Theatrical  Dictionary" 
(London,  1792)  mentions  "Decius  and  Paulina,"  a  masque  by  L. 
Theobald,  published  in  1718.  The  music  for  Charles  Davenant's 
"Circe"  (1677)  was  composed  by  John  Banister. 

Steinberg  was  born  at  Vilna  on  June  22,  1888,  according  to  Rie- 
mann's  "Musik-Lexicon" ;  on  July  7,  18837  according  to  "A  Diction- 


The  S.  S.  Pierce  Co.  has  the  largest 
variety  of  perfumes  in  New  England 

Roval  Lavender  Sachet — a  charming  tulle  bag  of  dried  laven- 
der flowers  for  the  linen  drawer;  in  a  pretty  box.  50c. 

Arlene  Vanity — a  dainty  miniature  compact  in  a  jade,  coral 
and  black  case;  it  holds  rouge  and  powder  and  has  an  un- 
breakable mirror.    Most  convenient  for  one's  bag.         $1.00 

Blue  Rose  Bud  Soap — attractive  cakes  of  Soap  shaped  like 
roses;  in  blue,  pink,  orchid,  yellow  and  green. 
Box  of  three  cakes  $1.00. 


PIERCE  CO. 


Staple  everyday  foods  and  delicacies  from  all  the  world  over 

it:  Tremont  and  Beacon  Copley  Square  133  Brookli 

^oolidge  Corner  Newton  Centre  Belm 

Special  Departments  for  Telephone  and  Mail  Orders 
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Sharp  Reductions! 

STAINES  ENGLISH 
INLAID 


and  Other  Inlaid 
and  Jaspe 


Linoleum 


To  make  room  for  incoming  shipments,  we  have 
reduced  prices  on  over  5000  yards,  part  of  our  stock 
which  is  regularly  the  greatest  in  New  England. 
Twenty-five  different  patterns  are  offered  at  these 
clearance  prices — parquetries  duplicating  the  grain 
and  color  of  expensive  woods;  mosaics,  marbles  and 
tiles  that  bring  to  your  home  the  colors  and  patterns 
of  the  stone  floors  of  famous  Italian  palaces;  carpet 
effects  and  Jaspe.  Laid  by  Pray  experts,  with  Pray 
exclusive  cement,  this  Pray  linoleum  will  give  the 
perfect  floor. 

Per  square  yard 


Was 

Sale 

Was 

Sale 

1.55  .   . 

.    .      1.25 

2.50  .    . 

.    .     2.00 

1.95  .   . 

1.55 

2.75  .    . 

.    .     2.20 

2.25  .   . 

.      1.80 

3.00  .    . 

.    .     2.40 

John  JL  Pray  &  Sons  Co* 

646  Washington  Street,  Opposite  Boylston 
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ary  of  Modern  Music  and  Musicians."  After  graduation  from  the 
Gymnasium  in  1901,  he  attended  the  University  at  Leningrad  until 
1906,  and  the  Conservatory  until  1908.  His  teachers  were  Rimsky- 
Korsakov*  and  Glazounov.  At  last  accounts,  he  was  teacher  of  com- 
position and  orchestration  at  this  Conservatory.  Glazounov  brought 
out  fragments  from  Steinberg's  ballet  in  1907  at  a  concert  of  the 
Royal  Music  Society.  The  list  of  his  works  includes  two  sym- 
phonies: No.  1,  in  D,  Op.  3;  No.  2,  B-flat  minor,  Op.  8;  "Dramatic 
Fantasie,"  Op.  9;  Prelude  for  orchestra,  Op.  7;  Variations  for  or- 
chestra, Op.  2  and  Op.  10 ;  String  Quartet  in  A  Op.  5 ;  Four  melodies 
for  soprano  or  tenor,  Op.  1;  Four  melodies  for  soprano  or  tenor 
(text  by  K.  D.  Balmont),  Op.  6;  "The  Watersprite"  (poem  by  Ler- 
montov),  for  solo  soprano,  female  chorus,  and  orchestra,  Op.  4.  His 
ballet  "Midas,"  second  of  three  episodes  from  Ovid's  "Metamor- 
phoses," picturing  the  contest  of  Apollo  and  Pan,  was  performed  at 
Paris  on  June  2,  1914;  at  London  on  June  18,  1914.  In  both  cities, 
Mme.  Karsavina  danced  as  an  Oread;  Adolf  Bolm  as  Midas.  The 
stage  setting  was  by  Bakst ;  the  chorography  by  Fokine.     After 

♦Steinberg  married  in  1908  Rimsky-Korsakov's  daughter  Nadja.  Stravinsky  wrote 
his  "Fireworks" — performed  in  Boston  by  the  Philharmonic  Society  of  New  York  on 
October  30,  1914 — for  this  wedding.  Rimsky-Korsakov  died  before  this  wedding  present 
was  received.  His  death  led  Stravinsky  to  write  a  "Chant  Funebre"  for  orchestra. 
It   was  performed  at  a   Belaiev  concert. 


and  lovers  of  the  truly  beautiful 
in  music 


Edited  and  Arranged  by 
KARL  RISSLAND 

This  unique  anthology  is  the 
outcome  of  long  research.  A 
gathering  together  of  the  most 
exquisite  numbers  available. 
The  arrangements  are  new  and 
not  obtainable  elsewhere. 

Each  volume,  $2.00 
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Jlhe  beret  pictured  is  the  original  Paris  model. 
Our  copy,  made  in  our  own  workrooms,  fol- 
lows every  line  to  perfection.  We  have  also 
developed  turbans,  cloches  and  off-face 
styles  in  soft  taffeta,  which  can  be 
reproduced  in  any  headsize. 
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Bimsky-Korsakov's  death,  Steinberg  edited  his  unpublished  works, 
including  his  treatise  on  orchestration.  Steinberg's  arrangement  of 
C.  P.  E.  Bach's  Concerto,  D  major,  for  orchestra  was  performed  in 
Boston  by  the  Boston  Symphony  Orchestra  on  October  24,  1924 ;  De- 
cember 10,  1926;  March  15,  1929. 

The  title-page  of  Galliard's  translation  (second  edition)  of  Tosi's 
famous  book  reads  as  follows : 

"Obervations  on  the  Florid  Song;  or  Sentiments  on  the  Ancient 
and  Modern  Singers.  Written  in  Italian  by  Pier.  Francesco  Tosi, 
of  the  Phil-Harmonic  Academy  at  Bologna.  Translated  into  English 
by  Mr.  Galliard.  Useful  for  all  Performers,  Instrumental  as  well  as 
Vocal.  To  which  are  added,  Explanatory  Annotations,  and  Ex- 
amples in  Musick.  Ornari  Res  ipsa  negat,  contenta  doceri.  The 
Second  Edition,  London:  Printed  for  J.  Wilcox  at  Virgil's  Head, 
in  the  Strand,  1743." 

On  the  back  of  the  title-page  is :  "Note,  By  the  Ancient,  our  Author 
means  those  who  liv'd  about  thirty  or  forty  Years  ago;  and  by  the 
Modern  the  late  and  present  Singers.  N.B.  the  Original  was  Printed 
at  Bologna,  in  the  Year  1723." 

Then  follows  an  address : 
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FURS 

• 

Lamson  &  Hubbard  Furs 
strike  the  highest  note 
in  their  smart  fashioning 
. . .  and  are    always    an 
octave  higher  in  Quality. 

Lamson  &  Hubbard 

Boylston  and  Arlington  5ts.     • 
Boston,  Mass. 
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The  'Boston  Symphony  Orchestra 
in  YOUR  Home 


Admittedly  the  Boston  Symphony  Orchestra  is  one  of  the 
world's  outstanding  musical  organizations.  Admittedly  a 
performance  by  the  Boston  Symphony  Orchestra  is  an  ex- 
ceptional and  thrilling  opportunity.  Why  circumscribe  this 
privilege  by  the  four  walls  of  Symphony  Hall. 

Some  of  the  most  notable  musical  achievements  of  all  time 
have  been  Victor-recorded  by  the  Boston  Symphony  Orches- 
tra. You  can  hear  them  in  the  privacy  of  your  home,  as 
often  as  you  like,  in  the  order  that  you  wish.  Here  is  a 
typical  program  that  may  easily  be  arranged  to-morrow: 

Haydn  .  .  "Surprise"  Symphony  in  G  major 
Wagner  ....  Lohengrin  Prelude  (Act '3) 
Strawinsky     .  Orchestral  Suite  from  the  Ballet, 

"Petrouchka" 

(All  recorded  by  Dr.  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra) 

Your  nearest  Victor  dealer  will  gladly  play  any  of  these 
records  for  you.    See  him  at  your  earliest  convenience. 


VICTOR  DIVISION 

RCA  .VICTOR  COMPANY,  Inc. 

Camden,  New  Jersey,  U.S.A. 
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"To  All  Lovers  of  Musick. 

"Ladies  and  Gentlemen, 

"Persons  of  Eminence,  Rank,  Quality,  and  a  distinguishing  Taste 
in  any  particular  Art  or  Science,  are  always  in  View  of  Authors 
who  want  a  Patron  for  that  Art  or  Science,  which  they  endeavour 
to  recommend  and  promote.  No  wonder  therefore,  I  should  have 
fix'd  My  Mind  on  You,  to  patronize  the  following  Treatise. 

"If  there  are  Charms  in  Musick  in  general,  all  the  reasonable 
World  agrees,  that  the  Vocal  has  the  Pre-eminence,  both  from 
Nature  and  Art  above  the  Instrumental:  From  Nature,  because 
without  doubt  it  was  the  first ;  from  Art,  because  thereby  the  Voice 
may  be  brought  to  express  Sounds  with  greater  Mcety  and  Exact- 
ness than  Instruments. 

"The  Charms  of  the  human  Voice,  even  in  Speaking,  are  very  pow- 
erful. It  is  well  known  that  in  Oratory  a  just  Modulation  of  it  is 
of  the  highest  Consequence.  The  Care  Antiquity  took  to  bring  it  to 
Perfection,  is  a  sufficient  Demonstration  of  the  Opinion  they  had  of 
its  Power :  and  every  body,  who  has  a  discerning  Faculty,  may  have 
experienced  that  sometimes  a  Discourse,  by  the  Power  of  the 
Orator's  Voice,  has  made  an  Impression,  which  was  lost  in  the 
Reading. 


Hickson  Individualized  Hats 


XT O WHERE,  is  there  a  selection  of  hats 
*■  ^  more  personalized  than  that  of  Hickson. 
Here  you  may  always  find  the  hat  best  suited 
in  contour,  color  and  texture  for  the  occa- 
sion for  which  it  is  to  be  worn. 
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New  York  Buffalo  Washington,  D.  G.  Parit 
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YOU  OWE  YOUR  LOVE 
FOR  GREAT  MUSIC 

the  exquisite  joy  of  hearing  this  matchless  record 
ing  of  Puccini's  most  inspired  opera.  Ask  your  dealer  to 
play  Columbia  Operatic  Series  No.  5  for  you.   .  . 

LA  BOHEME 

Opera  in  Four  Acts 
by  Puccini 
Recorded  by  Columbia  in  Twenty-five  Parts 

2  Albums — $26  Complete 

Sung  in  Italian 
By  Eminent  Operatic  Artists  of  Italy 


With  Chorus  of  La  Scala  Theatre 

Milan  Symphony  Orchestra 

conducted  by 

Lorenzo  Molajoli 


"Magic  B^B)       Notes" 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.    S.    PAT.    OFF. 

Viva-tonal  Recording  —  The  Records  without  Scratch 

*Reg.  U.S.  Pat.  Off. 
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"But,  above  all,  the  soft  and  pleasing  Voice  of  the  fair  Sex  has 
irresistible  Charms,  and  adds  considerably  to  their  Beauty. 

"If  the  Voice  then  has  such  singular  Prerogatives,  one  must  natu- 
rally wish  its  Perfection  in  musical  Performances,  and  be  inclined 
to  forward  any  thing  that  may  be  conducive  to  that  end.  This  is  the 
reason  why  I  have  been  the  more  easily  prevail' d  upon  to  engage  in 
this  Work,  in  order  to  make  a  famous  Italian  Master,  who  treats  so 
well  on  this  Subject,  familiar  to  England;  and  why  I  presume  to 
offer  it  to  your  Protection. 

"The  Part  I,  bear  in  it,  is  not  enough  to  claim  any  Merit ;  but  my 
endeavouring  to  offer  to  your  Perusal  what  may  be  entertaining 
and  of  Service,  intitles  me  humbly  to  recommend  myself  to  your 
Favour:  Who  am, 

Ladies  and  Gentlemen, 
Your  most  devoted. 
And  most  obedient 
Humble  Servant, 

J.  E.  Galliard" 


The  translator  then  wrote,  "A  Prefatory  Discourse,  Giving  Some 
Account  of  the  Author." 


INC. 


Interior  Decorators 


123  Newbury  Street,  Boston 


Telephone,  Kenmore  1992 


1434 


The  Suit  Shop 
opens  at 
Jordan's  .  .  . 
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Second  Floor — Main  Store 


Jordan  Marsh  Company 


1435 


"Pier.  Francesco  Tosi,  the  Author  of  the  following  Treatise  was 
an  Italian,  and  a  Singer  of  great  Esteem  and  Reputation.  He  spent 
the  most  part  of  his  Life  in  travelling,  and  by  that  Means  heard  the 
most  eminent  Singers  in  Europe,  from  whence,  by  the  Help  of  his 
nice  Taste,  he  made  the  following  Observations.  Among  his  many 
Excursions,  his  Curiosity  was  raised  to  visit  England,  where  he  re- 
sided for  some  time  in  the  Reigns  of  King  James  the  Second,  King 
William,  King  George  the  First,  and  the  Beginning  of  his  present 
Majesty's:  He  dy'd  soon  after*  having  lived  to  above  Fourscore. 
He  had  a  great  deal  of  Wit  and  Vivacity,  which  he  retained  to  his 
later  Days.  His  manner  of  Singing  was  full  of  Expression  and 
Passion ;  chiefly  in  the  Stile  of  Chamber-Musick.  The  best  perform- 
ance in  his  Time  thought  themselves  happy  when  they  could  have 
an  Opportunity  to  hear  him.  After  he  had  lost  his  Voice,  he  apply 'd 
himself  more  particularly  to  Composition;  of  which  he  has  given 
Proof  in  his  Cantata's,  which  are  of  an  exquisite  taste,  especially  in 
the  Recitatives,  where  he  excels  in  the  Pathetick  and  Expression 
beyond  any  other.  He  was  a  zealous  Well-wisher  to  all  who  distin- 
guished themselves  in  Musick;  but  rigorous  to  those  who  abused  and 
degraded  the  Profession.    He  was  very  much  esteemed  by  Persons 

♦George  II  ascended  the  throne  in  1730. — Ed. 
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Shouied  Rufus,  hoarsely 


I  knew  she'd  run  away  with  the  iceman  sooner  or  later," 
bandied  his  ball  and  chain,  sarcastically. 

"Then  it's  your  fault,  my  sweet,"  grumbled  the  old  fogy, 
"you  should  have  followed  the  advice  of  that  Home  Service 
Specialist  from  the  Edison  Company,  and  installed  an  electric 
refrigerator." 

mi 
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of  Rank ;  among  whom  the  late  Earl  of  Peterborough*  was  one,  hav- 
ing often  met  him  in  his  Travels  beyond  Sea;  and  he  was  well  re- 
ceived by  his  Lordship  when  in  England,  to  Whom  he  dedicated  this 
Treatise.  This  alone  would  be  a  sufficient  Indication  of  his  Merit, 
his  being  taken  Notice  of  by  a  Person  of  that  Quality,  and  distin- 
guishing Taste.  The  Emperor  Joseph  gave  him  an  honourable  Em- 
ployment in  some  part  of  Italy,  and  the  late  Arch-Duchess  sl  Church 
Retirement  in  Flanders,  where  he  died.f  As  for  his  Observations 
and  Sentiments  on  Singing,  they  must  speak  for  themselves;  and 

•Charles  Mordaunt,  Earl  of  Peterborough,  famous  British  general  and  statesman. 
Swift,  who  said  of  him :  "I  loved  the  hang-dog  dearly,"  described  him  in  verses 
written  in  1706. 

A    skeleton    in    outward   figure, 

His  meagre  corps,  though  full  of  vigour, 

Would  halt  behind  him,  were  it  bigger. 

So  wonderful  his  expedition, 

When  you  have  not  the  least  suspicion, 

He's  with  you  like  an  apparition. 

Shines  in  all  climates  like  a  star ; 

In   senates  bold,  and  fierce  in  war, 

A  land-Commander  and  a  tar. 

Heroic  actions  early  bred  in, 

Ne'er  to  be  match'd   in   modern  reading, 

But  by  his  name-sake  Charles  of  Sweden. 

About  1722  Peterborough  was  privately  married  to  the  singer  Anastasia  Robinson 
(1698-1755),  but  he  did  not  acknowledge  the  marriage  until  shortly  before  his  death 
in  1735.  According  to  one  account,  she  had  lived  with  him  as  mistress  of  his  house  ; 
while  others  say  she  never  lived  under  the  same  roof  with  him  until  she  went  with  him 
on  a  journey  in   search  of  health. — Ed. 

fThe  Music  Dictionaries  say  he  died  in  London. — Ed. 
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the  Translation  of  them,  it  is  hoped,  will  be  acceptable  to  Lovers  of 
Musick,  because  this  particular  Branch  has  never  been  treated  of  in 
so  distinct  and  ample  a  Manner  by  any  other  Author.  Besides,  it 
has  been  thought  by  Persons  of  Judgment,  that  it  would  be  of 
Service  to  make  the  Sentiments  of  our  Author  more  universally 
known,  when  a  false  Taste  in  Musick  is  so.  prevailing ;  and  that  these 
Censures,  as  they  are  passed  by  an  Italian  upon  his  own  Country- 
men, cannot  but  be  looked  upon  as  impartial.  It  is  incontestable, 
that  the  Neglect  of  true  Study,  the  sacrificing  the  Beauty  of  the 
Voice  to  a  Number  of  ill-regulated  Volubilities,  the  neglecting  the 
Pronunciation  and  Expression  of  the  Words,  besides  many  other 
Things  taken  Notice  of  in  this  Treatise,  are  all  bad.  The  Studious 
will  find  that  our  Author's  Remarks  will  be  of  Advantage,  not  only 
to  Vocal  Performers,  but  likewise  to  the  Instrumental,  where  Taste 
and  a  Manner  are  required;  and  shew  that  a  little  less  Fiddling 
with  the  Voice,  and  a  little  more  Singing  with  the  Instrument, 
would  be  of  great  Service  to  Both.  Whosoever  reads  this  Treatise 
with  Application,  cannot  fail  of  Improvement  by  it.  It  is  hoped, 
that  the  Translation  will  be  indulged,  if,  notwithstanding  all  pos- 
sible Care,  it  should  be  defective  in  the  Purity  of  the  English 
Language;  it  being  almost  impossible  (considering  the  Stile  of  our 
Author,  which  is  a  little  more  figurative  than  the  present  Taste  of 
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the  English  allows  in  their  Writings)  not  to  retain  something  of  the 
Idiom  of  the  Original;  but  where  the  Sense  of  the  Matter  is  made 
plain,  the  Stile,  may  not  be  thought  so  material,  in  Writings  of 
this  Kind." 


Tosi's  Dedication  to  "His  Excellency  the  Earl  of  Peterborough, 
General  of  the  Marines  of  Great-Britain" 

"My  Lord, 

I  should  be  afraid  of  leaving  the  World  under  the  Imputation  of 
Ingratitude,  should  I  any  longer  defer  publishing  the  very  many 
Favours,  which  Your  Lordship  so  generously  has  bestow'd  on  me  in 
Italy,  in  Germany,  in  Flanders,  in  England;  and  principally  at  your 
delightful  Seat  at  Parson'  s-Green,  where  Your  Lordship  having  been 
pleased  to  do  me  the  Honour  of  imparting  to  me  your  Thoughts  with 
Freedom,  I  have  often  had  the  Opportunity  of  admiring  your  ex- 
tensive Knowledge,  which  almost  made  me  overlook  the  Beauty  and 
Elegance  of  the  Place.  The  famous  Tulip-Tree  in  your  Garden  there, 
is  not  so  surprising  a  Karity,  as  the  uncommon  Penetration  of  your 
Judgment,  which  has  sometimes  (I  may  say)  foretold  Events,  which 
have  afterwards  come  to  pass.  But  what  Return  can  I  make  for  so 
great  Obligations,  when  the  mentioning  of  them  is  doing  myself  an 
Honour,  and  the  very  Acknowledgment  has  the  Appearance  of 
Vanity  ?    It  is  better  therefore  to  treasure  them  up  in  my  Heart,  and 
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remain  respectfully  silent ;  only  making  an  humble  Request  to  Your 
Lordship,  that  you  will  condescend  favourably  to  accept  this  mean 
Offering  of  my  Observations  ;  which  I  am  induced  to  make  from  the 
Common  Duty  which  lies  upon  every  Professor  to  preserve  Musick 
in  its  Perfection,  and  upon  Me  in  particular,  for  having  been  the 
first,  or  among  the  first  of  those  who  discovered  the  noble  Genius  of 
your  potent  and  generous  Nation  for  it.  However,  I  should  not 
have  presum'd  to  dedicate  them  to  a  Hero  adorn'd  with  such  glorious 
Actions,  if  Singing  was  not  a  Delight  of  the  Soul,  or  if  any  one  had 
a  Soul  more  sensible  of  its  Charms.  On  which  account,  I  think,  I 
have  a  just  Pretence  to  declare  myself,  with  profound  Obsequious- 
ness, 

Your  Lordship's 
Most  humble, 

Most  devoted,  and 
Most  oblig'd  Servant 

Pier  Francesco  Tosi 


* 
*    * 


Tosi  was  the  son  of  Giuseppe  Felice  Tosi,  organist  at  Bologna, 
Cathedral  chapel  master  at  Ferrara,  composer  of  operas  and  can- 
tatas. Galliard's  translation  of  Pier  Francesco's  golden  book  was 
the  first.  The  translation  into  German  by  Agricola  was  in  1757; 
Lemaire's  translation  into  French  was  published  in  1874. 
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HEIRLOOM 


Few  of  us  have  had  the  good  fortune  to  inherit 
old  Lowestoft  or  Minton.  Yet  all  of  us  have  the 
opportunity  to  hand  down  to  our  descendants 
china  which  in  a  generation  or  two  will  be  re- 
garded as  a  priceless  heirloom. 

Above  at  the  left  we  show  a  new  Wedgewood 
pattern  with  a  stunning  silver  luster  border.  It  is 
priced  at  $48  a  dozen.  On  the  right  the  famous 
Autumn  pattern  by  Lenox,  rich  in  colour,  at  $56. 
The  decoration  is  applied  in  hand-raised  enamel. 

You  will  find  always  at  our  China  and  Glass 
Department  a  representative  collection  of  the 
choicest  of  modern  wares. 
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Assyrian  Bas-Reliefs  :  Symphonic  Suite  in  Four  Parts 

Henri  Martelli 

(Born  in  1895  at  Bastia,  Corsica;  living  in  Paris) 

We  are  indebted  to  the  composer  for  the  following  notes : 

"  'Bas-Relief s  Assyriens,'  composed  in  1928,  is  in  four  parts,  each 
one  inspired  by  a  bas-relief  with  a  particular  subject.  These  bas- 
reliefs,  which  are  the  expression  of  an  art  purely  Assyrian,  essen- 
tially realistic,  enlivened  halls  of  royal  palaces. 

"Faces  are  portrayed  with  great  precision,  and  so  it  has  justly 
been  remarked  that  'the  idealistic  solemnity'  that  distinguishes  so 
much  of  the  Egyptian  is  found  wholly  lacking  in  the  art  of  Assyria." 

I.  A  Winged  Jinnee  with  the  Head  op  an  Eagle  before  the 
Sacred  Tree. 

"The  King  Ashurnazirbal  built  many  palaces.  Among  them  the 
palace  of  Mmrod  (ancient  Kalakh)  was  noteworthy.  Here  bas- 
reliefs  were  found  among  them,  one  representing  a  two-winged  and 
eagle-headed  Jinnee,  a  mythological  subject  relating  to  the  Cult  of 
the  Sacred  Tree.  Religion  took  the  first  place  in  the  institutions  of 
Assyria.  The  Assyrian  mythology,  as  it  presents  itself,  especially 
in  the  inscriptions  of  that  great  empire,  was  the  product  of  ancient 
beliefs  held  by  the  Sumerians,  the  primitive  people  that  had  preceded 
the  Semites.  Their  'original  system  seemed  to  be  confined  to  the 
adoration  of  forces  of  Nature,  the  stars,  and  especially  to  magic, 
that  served  first  of  all  in  neutralizing  the  maleficent  influences  of 
evil  spirits.' " 
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Joseph  F.  Wagner 

Composer-Conductor  of  Boston  Civic 
Symphony  Orchestra  uses  and  endorses 
the  Baldwin  Piano  and  says  of  it: 

" My  Baldwin  piano  is  a  constant  source 
of  inspiration  to  both  my  pupils  and 
myself.  Its  smooth  action  and  beautiful 
tone  qualities  seem  to  me  to  be  the  acme 
of  perfection" 
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II.  Dance. 

"A  dance  before  a  personage  seated :  a  tiara  on  his  head ;  clad  in 
an  embroidered  tunic." 

III.  Lion  and  Lioness  in  their  Lair. 

"This  bas-relief  from  the  time  of  King  Ashurbanipal  was  one  of 
the  sculptures  in  the  palace  at  Kurjundjich  (ancient  Mneveh).  It 
represents  a  lioness  stretched  out  at  the  foot  of  a  tree,  and  a  lion, 
with  a  great  mane,  standing  before  her.  The  upper  part  of  the  latter 
figure  is  broken." 

IV.  The  Army  and  Musicians  of  Ashurbanipal. 

"Also  belonging  to  the  decoration  of  the  palace  just  mentioned. 
This  bas-relief  is  in  four  sections.  In  the  first,  an  armed  knight  is 
urging  his  horse  at  full  galop.  The  second  shows  a  knight  galoping, 
lance  in  hand.  This  horseman  is  preceded  and  followed  by  foot- 
soldiers;  one  brandishes  a  javelin,  another  shakes  a  huge  shield,  a 
third  is  armed  with  a  pike.  The  third  section  portrays  a  group  of 
four  bearded  musicians.  One  beats  a  dulcimer*;  two  are  players  of 
the  lyre ;  another  clashes  cymbals.  In  the  fourth  section  a  group  of 
ten  bowmen  raise  their  arms  and  bear  on  their  shoulders  bow  and 
quiver." 

*The  dulcimer  appears  on  the  Assyrian  bas-reliefs  at  least  twice  as  often  as 
any  other  instrument.  There  were  the  Grand  Dulcimer,  and  the  smaller  one,  with  ten 
strings  on  an  average,  though  some  are  shown  with  one  or  two  more  or  less.  They 
were  strapped  to  the  body.  The  player  with  his  right  hand  struck  the  strings  with 
a  rod,  and  used  the  left  as  a  damper  for  the  lower  strings  to  prevent  the  sounds 
running  into  one  another.  From  this  it  has  been  concluded  that  the  music  was,  as  a 
rule,  rapid,  for  in  slow  music  the  sound  of  each  string  would  have  died  in  time. — P.  H. 
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VARIATIONS 

on  a  theme  *      *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     *    *    * 
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Henri  Martelli  entered  the  Conservatory  of  Music,  Paris,  in  1912, 
studying  harmony,  counterpoint,  fugue,  and  composition  with  Jules 
Mouquet  and  Charles  Marie  Widor.  His  chief  works  are  a  lyric 
poem,  "La  Chanson  de  Koland,"  in  three  acts  and  six  scenes  (the 
libretto  is  by  him)  ;  a  Symphonic  Poem,  "Sur  la  Vie  de  Jeanne 
d'Arc,"  and  the  Symphonic  Suite,  "Bas-Keliefs  Assyriens."  Add  to 
these  a  string  quartet  played  at  the  Paris  Conservatory,  "Sur  la 
Falaise,"  for  piano  and  violin;  Triptyque  for  piano  and  viola,  a 
piano  sonata;  other  pieces  for  piano  solo;  songs  (words  by  Ronsard, 
du  Bellay,  Clement  Marot),  "Sur  la  Reine,  de  Navarre,"  "Un  Van- 
neur  de  Ble  aux  Vents,"  "L'Aubepin,"  "La  Foret  de  Gastine,"  "La 
Rose."  All  these  compositions  have  been  performed  many  times  in 
Paris  and  in  the  French  provinces." 


ASSYRIAN  MUSIC 

(From   John   F.   Rowbotham's   "History   of  Music,"   London,   1885 — Vol.    1, 

Book  II,  chapter  2) 

This  chapter  of  Rowbotham's,  conspicuous  for  curious  learning — 
as  in  the  discussion  of  the  coincidence  of  the  people's  musical  scale 
with  that  of  the  philosophic  astrologers — is  well  worth  reading.  He 
begins  by  asserting  that  the  Assyrian  music  was  essentially  martial. 
"Drums,  trumpets,  and  cymbals  brayed  and  clashed  in  the  Assyrian 
concerts.    We  must  cease  to  talk  of  Orchestras  now,  and  speak  of 
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Service,  make  the  NEW  ENGLAND 
WAY  your  way.    Intelligent  service. 


CLEANSING  and  DYEING 


STORAGE  OF  FURS 


Plants  at: 

Executive  Offices:  /Al Jf3     '  '<  &  TTffl    I       tti\  Newton  Dorchester 

Winchester    100  I IIV       ttnr&MtW^Kl  I  Lowell  Somerville 


Winchester  and  Springfield 
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T.      D.      WHITNEY      COMPANY 

New  Old  Bleach  Pastel 
Table  Damask  Sets 

With  justifiable  pride  we  present  new 
patterns  from  the  famous  Irish  house  of 
Old  Bleach. 

"September"  features  a  blackberry  pat- 
tern hand  painted  in  natural  colors,  winding 
its  way  along  the  cloth — the  purple  of  the 
fruit  vying  with  the  autumn  leaves. 

"Portia"  is  a  graceful,  stately  creation  of 
conventional  tendency  brought  out  in  a  cen- 
ter panel.  "San  Marco"  is  incomparable  with 
its  panels  simulating  a  museum  piece  of 
Venise  lace  with  Renaissance  motifs  featur- 
ing antique  musical  instruments.  "Seville" 
shows  a  modern  treatment  of  a  scroll  taken 
from  a  Spanish  Grille. 

See  these  lovely  dinner  services  with  their 
generous  oblong  napkins — touch  this  gleam- 
ing, lustrous  linen  damask.  You  will  insist 
on  having  these  modern  marvels  of  soft 
pastel  coloring  in  your  home. 

$50.00,  and  up — the  set 


T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 
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The  annual  expenses  of  the  Boston  Symphony  Orel 
by  the  generosity  of  the  public  in  subscribing  funds  to 
for  the  season  1929-30  follows: 


Abbott,  Gordon 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Dr.  and  Mrs.  John  L. 
Anderson,  Mrs.  C.  S. 
Anthony,  Miss  Margaret 
Appleton,  Miss  Mary 
Atherton,  Percy  L. 

Babcock,  Mrs.  D.  M. 

Bacon,  Mr.  and  Mrs.  Charles  E. 

Bacon,  William 

Baker,  G.  B. 

Bancroft,  Mrs.  Hugh 

Barlow,  R.  S. 

Barnard,  Mrs.  William  L. 

Barnard,  William  L. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E.,  Sr. 

Bartlett,  Mrs.  Matthew 

Bartlett,  Mrs.  Nelson  S. 

Beal,  Mrs.  Boylston  A. 

Bearse,  Mrs.  Horace  L. 

Beckwith,  Mrs.  Daniel 

Providence,  R.  I. 
Beebe,  Miss  Sylenda 
Bell,  Mrs.  Jaffrey  de  Hauteville 
Bemis,  Mr.  and  Mrs.  A.  Farwell 
Bemis,  Frank  B. 
Bird,  Mrs.  Frances  A.  M. 
Blake,  Mrs.  Arthur  W. 
Bliss,  Henry  W. 
Boyden,  Charles 
Bradlee,  Mr.  and  Mrs.Thomas  S. 
Bradley,     Mr.     and    Mrs.     J. 

Gardner 
Brandegee,  Mrs.  E.  D. 
Bray,  Robert  C. 
Brewer,  F.  R. 
Brewer,  Robert 
Briggs,  Miss  Helen  S. 
Brigham,  Mrs.  D.  S. 
Brook,  Harry  C,  Hartford,  Conn. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 

Newport,  R.  I. 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  I.  Tucker 
Cabot,  Miss  Amy  W. 
Cabot,  Mrs.  Arthur  T. 


Cabot,  Frederick  P. 

Cabot,  Mr.  and  Mrs.  Henry  B. 

Carter,  Mrs.  Albert  P. 

Carter,  Mrs.  J.  W. 

Carter,  Miss  Nina 

Case,  Miss  Louise  W. 

Champlin,  Mrs.  George  P. 

Chapin,  Horace  D. 

Chard,  Mrs.  Walter  G. 

Clark,  Mrs.  Myron  H. 

Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Conant,  Mrs.  William  C. 
Converse,  Miss  Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W. 
Coolidge,  Mrs.  J.  G. 
Coolidge,  Julian  L. 
Coonley,  Mr.  and  Mrs.  Howard 
Crehore,  Miss  Lucy  C. 
Cross,Mr.  and  Mrs.  GrosvenorM. 
Cummings,  Charles  K. " 
Cummings,  Miss  Margaret 
Curtis,  Charles  P. 
Curtis,  Miss  Harriot  S. 
Curtis,  Mrs.  Louis 
Cushing,  Miss  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Miss  Elisabeth  A. 
In  Memory  of  C.  S.  D. 

Dabney,  Mr.  and  Mrs.  George  B. 
Daniels,  Miss  Mabel  W. 
Davenport,   Mr.  and  Mrs. 

George  H. 
Day,  Mrs.  Frank  A. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  John 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ely,  Miss  Elizabeth  B. 


Emery,  Mr.  and  Mrs. 

Frederick  L. 
Endicott,  S.  C. 

Farlow,  Dr.  and  Mrs.  Joh 
Farnsworth,  William 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fitch,  Miss  Carrie  T. 
Foote,  Arthur 
Foote,  George  L. 
Forbes,  Edward  W. 
French,  Miss  Katharine 
Frost,  Mr.  and  Mrs.  Don 

McKay 
Frothingham,  Dr.  and  Mi 

Langdon 
Frothingham,  Mrs.  Louis 

Gay,  E.  Howard 
Gilchrist,  Miss  Olive  B. 
Gilmore,  Mrs.  G.  L. 
Ginn,  Mrs.  Edwin 
Gray,  Mrs.  John  Chipman[ 
Gray,  Morris 
Greene,  Edwin  Farnham 
Greene,  Mrs.  Kathleen  T. 
Greenslet,  Ferris 
Grover,  Mrs.  Frances  L. 
Grozier,  Mrs.  E.  A. 

Hall,  Gordon  Rexford 
Hall,  Mrs.  H.  S. 
Hallowell,  Mr.  and  N.  Mrs 

Penrose 
Harmon,  Miss  Lilian 
Hartwell,  Miss  Mary  A. 
Harvey,  Mrs.  Elbert  A. 
Harwood,  Mrs.  John  H. 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  Geo 
Hayden,  Mrs.  Harold  B. 
Hayden,  Sherman  S. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  Charles 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L. 
Hill,  Arthur  D. 
Hill,  Mrs.  John  F. 
Holmes,  Alice  Marion 
Holmes,  Mr.  and  Mrs.  E.  J 
Holmes,  Miss 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thoj 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  the  < 
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exceed  its  income.  These  concerts  are  made  possible  only 
the  operating  deficit.  A  list  of  those  who  have  subscribed 


omans,  Miss  Katharine  A. 
opkins,  Mrs.  A.  L. 
ornblower,  Henry 
ornblower,  Mrs.  Henry 
oughton,  Miss  Elizabeth  G. 
ouser,  Mrs.  H.  M. 
owe,  Henry  S. 
owe,  Mrs.  Henry  S. 
owe,  Mrs.  J.  Murray 
owe,  M.  A.  DeWolfe 
unnewell,  Mrs.  Henry  S. 
iunt,  Mr.  and  Mrs.  Albert  W 

vers,  Miss  Ella  F. 

ack,  Dr.  Edwin  E, 
ackson,  Miss  Annie  H. 
ackson,  Dr.  Henry 
ackson,  Mrs.  James,  Sr. 
ackson,  Miss  Margaret 
amieson,  Mrs.  J.  B.,  Jr. 
aques,  Miss  H.  L. 
ohnson,  Arthur  S. 
ohnson,  Mrs.  E.  J. 
ohnson,  Miss  Edith  Morse 
ohnson,  Mrs.  Otis  S. 

Laffenburgh,  Mr.  and  Mrs. 

Albert  W, 
Saffenburgh,  Mrs.  Donald 
Laufman,  M.  B. 
feeler,  Mrs.  L.  M. 
Sent,  Mrs.  Edward  L. 
Sibrick,  I.  S. 
Sing,  Mrs.  Henry  P. 
Sing,  The  Misses 
Ottredge,  Edward  H. 


Lyman,  Arthur 

Lyman,  Herbert 

Lyon,  Mrs.  George  Armstrong 

Machin,  Joseph 
Mason,  Miss  Fanny  P. 
Merrill,  Mr.  and  Mrs.  C.  H.  S. 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 
■  Moors,  Mr.  and  Mrs.  Arthur  W 
Morey,  Mrs.  Edwin 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Motley,  Mrs.  E.  Preble 
Mower,  Penfield 
Mumford,  Mrs.  George  S. 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKibbin,  Miss  Emily  W. 

Nash,  F.  H. 
Nichols,  Mrs.  Henry  G. 
Nickerson,  William  E. 
Nourse,  Miss  Annie  Endicott 

Osgood,  Miss  Emily  L. 


Lamb,  Miss  Aimee 

Lane,  Chester  T. 

Lang,  Miss  Margaret  Ruthven 

Laughlin,  Henry  A. 

Lee,  Mr.  and  Mrs.  George  C. 

Leland,  Mrs.  Lester 

Leman,  J.  Howard 

Lewis,  Mrs.  George 

Lewis,  Mr.  and  Mrs.  Leo  Rich 

Little,  Mrs.  David  M. 

Longfellow,  Estate  Alice  M. 

Lord,  Mrs.  W.  H. 

Loring,  Miss  Marjorie  G. 

Lothrop,  Mrs.  Thornton  K. 

:Lothrop,  Mrs.  W.  S.  H. 

Luce,  Stephen  B. 


Paine,  Rev.  George  L. 
Paine,  R.  T.  2d. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  W.  Rodman 
Perera,  G.  L. 
Pickman,  Dudley  L. 
Pickman,  Edward  M. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  R. 
Pratt,  Mrs.  Walter  M. 
Prendergast,  Miss  Julia  C. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 
Rackliffe,  Mrs.  John  B. 
Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C 


Remick,  Mrs.  Frank  W. 
Richardson,  Nicholas 
Richardson,  W.  K. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Mr.  and  Mrs.  Henry  M. 
Rogers,  Mr.  and  Mrs.  Howard  L. 
Rothwell,  Bernard  J. 
Russell,  Mr.   and  Mrs.  H.   B. 


Sachs,  Prof.  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 

Sears,  Mrs.  Francis  B. 

Sears,  Mr.  and  Mrs.  Henry  F. 

Sears,  Richard  D. 

Sigourney,  Miss  Edith 

Silsbee,  Mrs.  George  S. 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  William  H. 

Slocum,  Mrs.  Winfield  S. 

Smith,  Mr.  and  Mrs.  F.  Morton 

Smith,  Mrs.  S.  Abbot 

Sonnabend,  A.  M. 

Spalding,  Mr.  and  Mrs.  Walter  R 

Spaulding,  Miss  Emma  F. 

Sprague,  Mrs.  Charles 

Stackpole,  Mrs.  Frederick  D. 

Stackpole,   Mr.   and  Mrs. 
Pierpont  L. 

Staniford,  Mrs.  Daniel 

Stanton,  Miss  Katharine 

Steinert,  Mr.  and  Mrs.  Alexander 

Stevens,  Moses  T. 

Stevenson,  Mrs.  Robert  H.  Jr. 
Stone,  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 


Taft,  Edward  A. 
Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Taussig,  F.  W. 
Thomas,  Mrs.  Giles  W. 
Thorndike,  Albert 
Thoron,  Mr.  and  Mrs.  Ward 

(Continued  on  following  page) 


irho  believe  it  important  in  the  life  of  Boston  and  are  willing  to 


lestra. 
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Thorp,  Miss  Alice  A. 

Thorp,  J.  G. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Eliot 
Wallace,  Charles  F. 
Ware,  Henry 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weeks,  Mr.  and  Mrs.  Robert  S. 

Ames,  Mrs.  Hobart 

Best,  Mrs.  Edward  H. 
Blake,  Miss  M.  L. 
Brown,  Miss  Edith  B. 
Bruzza,  Leo,  Brooklyn,  N.  Y. 
Bin?,  Miss  A.  E. 
Burgess,  Mrs.  George  Sargent 

Coffin,  Winthrop 

Davis,  Mrs.  Charles  H. 

Forbes,  Mrs.  Ralph  E. 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G. 
Gibson,  Mrs.  Kirkland  H. 
Gilbert,  Miss  Helen  C. 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 

Haughton,  Miss  Alison 

Koshland,  Mr.  and  Mrs.  Abraham 
Koshland,  Mr.  and  Mrs.  Jesse 


Adams,  Miss  Clara  A. 
Alford,  Miss  Martha  A. 
Ames,  Mrs.  William  H. 

Bartol,  Miss  Dorothy 
Bartol,  Mrs.  John  W. 
Beal,  Miss  Ida  G. 
Buckingham,  Miss  Mary  H. 

Coale,  Mrs.  George  0.  G. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Mary 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cutter,  Mr.  and  Mrs.  R.  Ammi 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Day,  Mrs.  Henry  B. 
Duncan,  Mrs. 

Forbes,  Allyn  B. 

Gardner,  Roy  R. 
Goodwin,  Miss  Frances 
Greene,  Mrs.  E.  Farnham 


Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G. 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Woolley,  Mrs.  Edith  Christiana 
Wrenn,  Philip  W. 

Lasell,  Miss  Elizabeth 

Littell,  Miss  Lucy 

Lucas,  Mrs.  William  Henry 

Moseley,  Mrs.  Frederick  S. 
McMichael,  Mrs.  L.  G. 

Peabody,  Mrs.  Endicott 
Potter,  Mrs.  Murray  A. 

Richards,  Mrs.  J.  L. 
Rosenau,  Dr.  M.  J. 
Rubenstein,  Philip 

Schneider,  Miss  Elizabeth 
Smith,  Louis  C. 

Tappan,  Miss  Mary  A. 
Thomas,  Mrs.  W.  B. 

Wadsworth,  Mrs.  Alexander  F. 
Ware,  Miss  Mary  Lee 
Waring,  Mrs.  Guy 
Wheelwright,  A.  W. 


Hamlin,  Miss  Jenny  L. 
Harris,  Miss  Frances  K. 
Heilman,  William  C. 
Holbrook,  Miss  Mary  S. 

Jones,  Miss  Margaret  H. 

Manning,  Mr.  and  Mrs.  Earl  G 

Neilson,  Mrs.  W.  LaCoste 
Nutter,  George  R. 

Pfaelzer,  Mrs.  Franklin  T. 

Roberts,  Mrs.  Coolidge  S. 

Sortweil,  Mrs.  Alvin  F. 
Stackpole,  Miss  Alice 
Stone,  Miss  Katharine  H. 
Sturgis,  John  H* 

Thurber,  Miss  Elizabeth 

Vaillant,  Mrs.  George  W. 
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Bartlett,  Mrs.  John  S. 

Earle,  Miss  Mabel  L. 

Fletcher,  Mrs.  Arthur  W. 
Fredericks,  Mrs.  B.  W. 

Harriman,  Mrs.  Henry  I. 
Higginson,  Mrs.  Henry  L. 
Hunt,  Miss  Abby  W. 
Hutchins,  Mrs.  Edward  W. 

Jacobs,  Miss  May 

Lawrence,  Miss  M.  B. 
Lowell,  Miss  Lucy 

Andrews,  Mr.  and  Mrs.  E.  A. 
Appleton,  Mrs. 

Bowden,  Mrs.  Herbert  L. 

Cotton,  Miss  Rachael  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 
Goulston,  Leopold  Morse 

Hatfield,  Dr.  and  Mrs.  Hugh  K. 
Houghton,  Mrs.  Clement  S. 

Jack,  Dr.  Frederick  L. 

Kinsley,  James  D . 

Bayley,  Edward  B. 
Cheever,  Mrs.  David 
Field,  Edward  B. 
Hood,  Miss  Helen 
Lee,  Joseph 

Bradley,  Mrs.  J.  D.  Cameron 

Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  Greeley  S. 

Dana,  Richard  H. 

Forbes,  Mrs.  Waldo  E. 
Fox,  Walter  S.  Jr. 


Morse,  Miss  Vetma  M. 
Murdock,  Mrs.  Harold 

Putnam,  Mrs.  George 

Raymond,  Mr.  and  Mrs. 
Franklin  F. 

Sears,  Miss  Mary  C. 

Thorndike,  Dr.  Augustus 

Underwood,  Miss  Sophia  A 

Vaughan,  Mrs.  W.  W. 


Lapham,  Mrs.  Henry  G. 
Lauriat,  Mrs.  C.  E. 
Lawrence,  Mrs.  John 
Loeffler,  Mrs.  C.  M. 

Putnam,  Mrs.  F.  Delano 

Rice,  Miss  Ellen  P. 
Richardson,  Mrs.  Charles  F. 
Riley,  Miss  Mabel  Louise 
Rogers,  Miss  Bertha  F. 

Sanger,  Mrs.  George  P. 
Sears,  Mrs.  Montgomery 
Swift,  Miss  Lucy  W. 

Tower,  Miss  Florence  E. 

Weld,  Mrs.  C.  Minot 

Sumner,  Mrs.  Charles  P. 

Thayer,  Mrs.  William  H. 
Tufts,  Miss  Ida  H. 

Walter,  Mrs.  W.  A. 


Hayward,  Miss  Emily  H. 
Morss,  Mrs.  Charles  A. 
Putnam,  Mrs.  William  Lowell 
Tappan,  Mrs.  Frederick  H. 
Winsor,  Mrs.  Kennard 


New  Subscribers  to  February  28,  1930. 

Barnes,  Miss  Anne  Hampton  Harrington,  Mrs.  Francis  B. 

Cabot,  Stephen  P.  Jackson,  Mr.  and  Mrs.  James 

Coriat,  Mrs.  Isador  H.  Nickerson,  Mrs.  William  G. 

New  Subscribers  to  March  7,  1930 
Cutler,  Mrs.  Charles  H.  Shaw,  Miss  Miriam 

Edwards,  Mrs.  Levi  F. 
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Subscribers  to  Endowment  Fund  for  the  season  1 929-30 
Bancroft,  Mrs.  Hugh  Fay,  A.  D.  Harding,  Emor  H. 

New  Subscriber  to  Endowment  Fund  to  February  7,  1930 

Spaulding,  Mrs.  Huntley  W.  Rochester,  N.  H. 

Subscriptions  to  date  for  season  of  1929-30  ....       $83,855.67 

Endowment  Fund 307,607.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey 5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses       10,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


Cjl  Pound  of  Can®yM 

"With,  only  (L 

auAHiTEia  poiuft!  Do/weight 

_  Ok  BLACK  SEAL 

Gobelin 

^^    PETITE 


THIRTY- FOUR  /B"r     S~\  C  NINETEEN 

CxquMe,  ^^\/      1/  Cfiitfaent 

Chocolated  If       /  Cento* 


Black  Seal  Gobelins  also  packaged  in  halves,  pounds,  and  larger  sizes 

1456 


City-wide 
Service 


World-wide 
Connections 


ATLANTIC 

NATIONAL  BANK 

OF  BOSTON 
The  Oldest  Commercial  'Bank  in  "Boston^ 


1457 


'bands'  instead,  for  we  are  to  speak  of  a  Music  in  which  we  seem  to 
hear  the  warhorse  neighing.  The  whole  spirit  of  it  seemed  to  come 
from  the  armies ;  the  players  grouped  in  concise  bodies  and  arranged 
in  lines  have  all  the  air  of  marching  bands ;  the  instruments  too 
were  all  portable,  strapped  to  the  body  or  carried  in  the  hand  .  .  . 
the  method  of  beating  time  in  the  concerts  was  not  by  clapping  the 
hands  as  with  the  Egyptians,  but  by  stamping  with  the  foot — as  if 
they  had  learnt  their  time  from  soldiers  marching.  .  .  .  Certain  it 
is  that  the  people's  ears  delighted  in  Schlacht-Musik,  and  that  king 
of  the  Assyrians,  who  at  a  petit-souper  with  his  favorite  wife  chose 
to  be  regaled  with  the  sounds  of  a  Lyre  and  a  Big  Drum  close  at  his 
elbow,  may  serve  as  a  good  type  of  Assyrians  in  general.  That  a 
love  for  shrill  sounds  should  be  joined  to  this  love  of  martial  effect 
was  but  natural."  The  vocal  element  was  supplied  chiefly  by  women 
and  boys.  Eunuchs  are  also  frequently  found  among  the  singers. 
"In  the  bas-reliefs  we  see  women  pinching  their  throats  with  their 
hands  as  they  sang;  and  this  is  in  order  to  force  the  top  notes  of 
their  voice.*.  .  .  The  import  of  Assyria  in  the  History  of  Music 
lies  ...  in  its  achievements  in  Musical  Science.  And  the  proper 
place  to  study  Assyrian  Music  is  neither  in  the  halls  of  kings  nor  in 
the  gatherings  of  the  people,  but  in  the  Tower  of  Belus  II."    Then 

*"It  was  S'ignor  Mongini's  habit  to  do  the  same.  I  have  often  seen  him  in  the 
sextet  in  the  'Huguenots'  compress  his  throat  with  his  hand  in  order  to  force  out 
the   high   C#."— J.    F.   R. 
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Rowbotham  has  a  long  explanation  of  the  tetrachordal  system  of 
Chaldean  theory  derived  from  houses  in  the  horoscope  and  the 
planets  being  identified  in  tones:  as  "Saturn  (El),  B,  si;  Jupiter 
(Belus),  C,  do,  and  so  on. 

"But  when  I  think  of  Assyrian  life  and  the  great  cities  of  Babylon 
and  Mneveh,  of  the  Marts  of  Mneveh  and  the  looms  of  Babylon, 
where  carpets  and  curtains  of  inestimable  value  were  spun  to  be 
distributed  over  the  world  and  where  the  art  of  spinning  gold 
threads  was  carried  to  unknown  perfection,  the  women  walked  the 
streets  in  brilliant  colored  dresses,  silver  vases  and  gold  moulding 
carried  also  to  unknown  perfection — I  say,  when  I  think  of  all  this, 
and  then  try  to  imagine  Assyrian  music  after  it,  I  think  of  great 
swells  of  harps  and  roars  of  drums  sweeping  through  enormous 
halls,  as  those  halls  of  Mneveh  with  their  crimson  draperies,  where 
Sardanapalus  and  his  army  feasted  one  hundred  and  twenty  days, 
or  those  halls  at  Babylon  where  the  people  used  to  banquet,  and  the 
matrons  and  the  virgins  of  the  city  would  come  in  at  the  heat  of  the 
revelry,  and  dance,  casting  off  their  garments  one  by  one  in  the  fury 
of  the  revel,  till  at  last  they  stood  naked  and  unabashed  before  the 
eyes  of  thousands.*  And  all  around  seethed  with  the  riot  of  ap- 
plause, the  screams  of  the  eunuchs,  the  whistle  of  flutes  and  harps. 
So  that  whatever  is  in  the  power  of  music  to  intoxicate  or  to  in- 
flame, that  I  can  imagine  the  music  of  Assyria  to  have  excelled. in." 

♦"See  the  picture  in  Quintus  Curtius,  V.  1." — J.  F.  R. 
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Alpensymphonie,  Op.  64 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  living  at  Vienna) 

Strauss  did  not  depend  on  commentators  and  glossarists  to  ex- 
plain the  meaning  of  his  Alpine  Symphony.  He  printed  his  own 
programme  on  the  score : 

"Night — Sunrise — The  Ascent — Entrance  in  to  the  Forest — Wan- 
dering Beside  the  Brook — At  the  Waterfall — Apparition — In  Flow- 
ery Meadows — On  the  Aim  (Mountain  Pasture) — Lost  in  the 
Thicket  and  Brush — On  the  Glacier — Moments  of  Danger — On  the 
Summit — Vision — Elegy — Calm  Before  the  Storm — The  Thunder- 
storm— The  Descent — Sunset — Night." 

The  work  is  in  one  movement,  without  a  pause  between  the  various 
episodes. 

"Mght — Sunrise — The  Ascent — Entrance  in  to  the  Forest — Wan- 
dering Beside  the  Brook — At  the  Waterfall — Apparition — In  Flow- 
ery Meadows — On  the  Aim  (Mountain  Pasture) — Lost  in  the 
Thicket  and  Brush — On  the  Glacier — Moments  of  Danger — On  the 
Summit — Vision — Elegy — Calm  Before  the  Storm — The  Thunder- 
storm— The  Descent — Sunset — Night." 
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The  work  is  in  one  movement,  without  a  pause  between  the  various 
episodes. 

The  symphony,  dedicated  "in  profound  gratitude"  to  Count 
Meolaus  Seebach  and  the  Dresden  Koyal  Orchestra,  calls  for  these 
instruments:  two  flutes,  two  piccolos  (both  interchangeable  with  a 
third  and  fourth  flute),  two  oboes,  English  horn  (this  interchange- 
able with  a  third  oboe),  Heckelphone*,  four  clarinets  (the  fourth 
interchangeable  with  a  bass  clarinet),  three  bassoons,  double  bas- 
soon (this  interchangeable  with  a  fourth  bassoon),  four  horns,  four 

♦The  heckelphone,  so  named  after  the  inventor,  Wilhelm  Heckel  of  Biberich, 
is  a  baritone  oboe.  Its  range  corresponds  to  the  oboe  in  the  lower  octave.  It  was 
first  used  by  Richard  Strauss  in  his  opera  "Salome"  (Dresden,  1905).  It  is  a  wood- 
wind instrument,  played  with  a  double  reed.  But  a  somewhat  similar  instrument, 
the  hautbois  baryton,  was  employed  by  Paul  Vida  in  his  opera  "La  Burgonde" 
(Paris,  1898).  The  quartet  in  the  oboe  family  is  constituted  of  the  oboe  in  C,  the 
oboe  d'amore  in  A,  the  English  horn  in  F,  and  the  baritone  oboe  in  C.  Heckel  in- 
vented a  heckelclarind,  which  has  something  of  the  nature  of  a  saxophone.  It  is 
played  with  a  clarinet  mouthpiece,  and  is  made  in  B-flat  and  B-flat.  It  has  been 
used  to  replace  the  English  horn  in  the  third  act  of  "Tristan  und  Isolde."  In  Paris 
and  Brussels  the  tarogato,  a  wooden  instrument  of  conical  bore  played  with  a  clarinet 
reed,  has  replaced  the  English  horn  in  Wagner's  music-drama.  It  is  thought  that 
the  tarogato  is  an  improved  form  of  a  Transylvanian  reed  instrument.  Weingartner 
uses  the  heckelphone  in  his  third  symphony  ;  Walter  Braunfels  in  his  carnival  overture 
to    Hoffmann's    "Prinzessin    Brambilla."      There   is   also    the    heckelphone   piccolo. 
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tenor  tubas  (these  interchangeable  with  a  5th,  6th,  7th  and  8th 
horn),  four  trumpets,  four  trombones,  two  bass  tubas,  two  harps  (to 
be  doubled  if  possible),  organ,  wind  machine,  thunder  machine, 
glockenspiel,  cymbals,  bass  drum,  side  drum,  triangle,  herd-bells, 
gong  (three  performers),  celesta,  kettledrums  (two  players)  at  least 
eighteen  first  violins,  sixteen  second  violins,  twelve  violas,  ten  vio- 
loncellos, eight  double  basses  and  in  addition,  for  use  behind  the 
scenes,  twelve  horns  and  two  trumpets,  to  be  taken  from  the  regular 
orchestra  if  necessary.  Strauss  suggests  in  the  score  that  Samuels's 
aerophor*  should  be  employed  to  execute  the  long  sustained  notes  of 
the  wind  instruments. 

This  symphony  is  frankly  programme  music.  Muted  strings,  bas- 
soons, clarinets,  and  horns  have  (Lento)  a  slowly  descending  figure. 
This  is  entitled  "Mght."  Against  a  chord  (B-flat  minor,  muted 
strings).  The  "Mountain"  motive  is  sounded  by  the  brass.  There 
is  development.     A  new  section,  "Sunrise,"  follows  for  nearly  the 

•The  aerophor,  or  Tonbinde  Apparat,  an  invention  of  one  Samuels,  a  court  musician 
of  S'chwerin,  is  a  sort  of  pump,  a  bellows  worked  by  the  foot  of  the  player,  and  con- 
nected with  the  wind  instrument  by  a  length  of  rubber  tube,  so  that  the  sound  of  a 
tone  can  be  protracted.  Strauss  recommended  its  use  for  his  "Festival  Prelude" 
for  orchestra  and  organ,  Op.  61,  which  was  performed  in  Boston  at  a  concert  of  the 
Boston   Symphony   Orchestra  on  December  13,   1913. 
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full  orchestra,  fortissimo.  Some  have  found  its  theme  not  unlike 
one  in  the  first  movement  of  Tchaikovsky's  "Pathetic"  Symphony. 

The  theme  descends.  Mr.  Edgar  Stillman  Kelly  has  made  the  sug- 
gestion that  "this  is  because  the  mountain  tops  are  first  lit  by  the 
sun's  rays,  which  reach  deeper  and  deeper  until  the  valleys  are  suf- 
fused with  light."  There  is  a  counter  theme  (violins  and  wood- 
wind) used  to  a  considerable  degree.  The  "Mountain"  motive  is 
heard. 

What  may  be  considered  the  main  movement  of  the  symphony  fol- 
lows, the  "main"  because,  beginning  with  the  "Ascent,"  it  has  to  do 
with  the  adventures  on  the  mountain.  The  movement  begins  ("very 
lively  and  energetically,"  4-4  time)  with  a  theme  played  first  by  vio- 
loncellos and  double-basses.    This  is  practically  the  chief  theme  of 


\?itch-l&ryant 


MODERN  JEWELRY 

HERE  in  Fitch- Bryant's  modern  shop  you  will  find  the  latest 
creations  in  fine  jewelry.  You  will  find  an  excellent  assort' 
ment  of  oriental  pearl  necklaces  and  separate  pearls  for  addi- 
tions. You  will  find  platinum  and  diamond  bracelets,  brooches 
and  rings  in  fashionable  new  designs.  Come  in  sometime  and 
look  them  over  at  your  leisure. 


OPPOSITE    THE    RITZ-CARLTOIV 


a t  Nu in ber  2  Ne w b u ry  S t ree t 


1467 


the  work  and  is  made  much  of.  Hunting  horns  introduce  the  "En- 
trance into  the  Forest."  The  brass  give  fortissimo  a  theme  against 
arpeggios  for  the  strings.  Use  is  made  of  the  "Ascent"  motive. 
There  is  a  subject  in  A-flat  major  (violins)  which,  according  to  one 
of  the  wise  men  of  Berlin,  represents  "Wandering  in  the  Woods," 
but  the  score  is  silent  regarding  this. 

There  is  a  flowing  figure  (strings)  for  the  next  section  "Wander- 
ing by  the  Brook,"  with  the  "Ascent"  motive  set  against  it.  A  theme 
with  a  "Scotch  Snap"  is  given  to  the  brass  as  approach  is  made  to 
the  "Waterfall."  Here  is  a  noteworthy  figure  for  brass,  with  roll  on 
cymbals  with  wooden  drumstick.  "Arpeggios,  glissandos,  rapidly 
descending  scales,  bells  and  triangle  picture  the  cascade."  Begun 
fortissimo,  it  ends  pianissimo.  "In  Flowery  Meadows":  the  theme 
(very  lively)  of  the  violoncellos  is  based  on  the  changed  "Ascent" 
theme.  "On  the  Aim"  (moderately  fast)  :  cowbells  are  heard;  also 
the  Alpenhorn*,  represented  by  the  English  horn.    This  motive  oc- 

♦Alpenhorn,  or  Alphorn,  is  an  instrument  of  wood  and  bark,  with  a  cupped  mouth- 
piece. It  is  nearly  straight,  and  is  from  three  to  eight  feet  in  length.  It  is  used  by 
mountaineers  in  Switzerland  and  in  other  countries  for  signals  and  simple  melodies. 
The  tones  produced  are  the  open  harmonies  of  the  tube.  The  'Ranz  des  Vaches"  is 
associated  with  it.  The  horn,  as  heard  at  Grindelwald,  inspired  Alexis  Chauvet 
(1837—71)  to  write  a  short  but  effective  pianoforte  piece,  one  of  his  "Cinq  Feuillets 
a"  Album."  Orchestrated  by  Henri  Mar6chal,  it  was  played  here  at  a  concert  of  the 
Orchestral  Club.  Mr.  Longy  conductor,  January  7,  1902.  The  solo  for  English  horn 
in  Rossini's  overture  to  "William  Tell"  is  too  often  played  by  an  oboe.  The  state- 
ment is  made  in   Grove's  Dictionary  of  Music   and   Musicians    (Revised   Edition)    that 
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curs  in  Strauss's  "Salome."  The  chief  theme  is  a  suave  tune  in  6-8, 
played  by  the  horn.  "Lost  in  the  Thicket/'  with  its  subject  in  the 
lower  strings  and  wood-wind,  is  a  fugato  movement.  The  theme  of 
"Ascent"  indicates  emergence  from  the  thicket. 

"On  the  Glacier" :  the  subject  is  given  forte  to  the  trumpet.  "The 
cold  air  of  the  glacier  is  indicated  by  a  transformation  of  the  'water 
fall'  theme,  with  new  material."  "Dangerous  Moments"  is  in  the 
nature  of  an  Intermezzo. 

"The  Summit"  is  reached.  Here  the  "Mountain"  motive  is  played 
fortissimo  by  four  trombones.  A  peaceful  theme  is  heard  from  the 
oboe.  "This  is  said  to  depict  the  emotions  of  the  traveler  as  he  looks 
around;  nothing,  however,  is  said  in  regard  to  that  in  the  score." 
On  the  summit  the  traveler  has  a  "Vision"  (a  variant  of  the  "Moun- 
tain" theme.  The  organ  is  heard  in  the  "Elegy"  (moderato  espres- 
sivo),  while  the  strings  play  the  theme.  The  "Thunderstorm"  comes 
on.  First  a  threatening  quiet  (roll  on  kettle  and  bass  drums).  The 
wind  machine  and  the  thunder  machine  play  their  part.  "Descent," 
an  inversion  of  the  "Ascent"  scene.  In  "Sunset"  and  "Night"  use  is 
made  of  the  material  with  which  the  symphony  begins. 

•    * 
After  Strauss  had  brought  out  his  Sinfonia  Domestica  (1904),  it 

this  solo  was  originally  intended  for  a  tenoroon  and  played  by  it.  Mr.  Cecil  Forsyth, 
in  his  "Orchestration,"  says  that  this  assertion  is  a  mistake,  "based  probably  on 
the  fact  that  the  part  was  written  in  the  old  Italian  notation  ;  that  is  to  say,  in  the 
bass  clef  an  octave  below  its  proper  pitch."  (The  tenoroon,  now  obsolete,  was  a  small 
bassoon  pitched  a   fifth  higher  than   the   standard   instrument.) 
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seemed  as  if  he  had  resolved  to  write  only  for  the  stage.  "Salome/' 
"Elektra,"  "Der  Kosenkavalier,"  "Ariadne,"  "The  Legend  of  Joseph" 
appeared.  But  in  1915,  to  the  surprise  of  many,  the  announcement 
was  made  that  the  "Alpine  Symphony"  was  ready  for  performance. 
Strauss  was  quoted  as  saying  of  it,  "I  have  for  once  wished  to  com- 
pose as  a  cow  gives  milk,"  as  he  had  said  of  his  "Sinfonia  Domes- 
tica" :  "I  don't  see  why  I  should  not  write  a  symphony  about  myself. 
I  find  myself  as  interesting  as  Napoleon  or  Alexander,"  a  speech 
that  reminds  one  of  Walt  Whitman : 

"Having  pried  through  the  strata,  analyzed  to  a  hair,  counsel'd  with  doctors 

and  calculated  close, 
I  find  no  sweeter  fat  than  sticks  to  my  own  bones." 

It  is  said  that  Strauss  made  the  first  sketches  of  the  "Alpine" 
Symphony  in  1911.  The  World  War  compelled  him  to  abandon  his 
touring  Europe  to  conduct  his  music  dramas,  so  he  retired  to  his 
country  place  at  Garmisch  in  the  Bavarian  Alps,  girded  up  his  loins, 
and  worked  on  the  new  symphony.  As  the  story  goes,  the  score  was 
written  in  exactly  100  days.    It  bears  the  date  February  5,  1915. 

The  first  performance  was  on  October  28,  1915,  in  Berlin.  The 
Dresden  Orchestra  of  125  musicians  had  been  brought  to  Berlin. 
Strauss  conducted.  (The  final  rehearsal  was  not  thrown  open  to  the 
general  public,  but  to  invited  guests,  among  them  Humperdinck,  von 
Haussegger,  Gerhardt  Hauptmann,  Leo  Blech,  Edmund  von  Strauss, 
Oscar  Straus,  Flesch,  Schnabel,  Lamond,  Huberman,  Ochs,  Kaun, 


Announces  the  Sixteenth   Year  of  his 
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It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1492.) 
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Dohnanyi,  Lhevinne,  Max  Fiedler,  Leichtentritt,  Lilli  Lehmann, 
Lula  MyzsGmeiner. )  At  the  concert  the  enthusiasm  was  so  marked 
.that  the  late  August  Spanuth,  not  friendly  to  the  symphony,  said 
that  it  seemed  as  if  the  applause  had  been  "orchestrated  by  Strauss 
himself." 

When  the  "Alpine"  Symphony  was  first  performed  in  Berlin,  the 
overture  to  Strauss's  "Guntram"  was  on  the  bill. 

The  first  performance  in  the  United  States  was  at  Philadelphia, 
by  the  Philadelphia  Symphony  Orchestra,  on  April  28,  1916.  The 
Philharmonic  Orchestra  of  New  York  played  it  on  October  26,  1916 ; 
the  Chicago  Symphony  Orchestra  on  December  11,  1916;  the  Min- 
neapolis Symphony  Orchestra  on  December  29,  1916. 

Boston  first  heard  the  symphony  on  December  18,  1925.    Dr.  Kous 
sevitzky  conducted,  also  the  performance  on  January  1,  1926. 

The  first  performance  in  Italy — the  first  Continental  one,  it  is 
said,  out  of  Germany — was  at  Rome,  on  December  19,  1921.  Ber- 
nadino  Molinari  conducted.  One  of  the  St.  Cecilia  professors  char- 
acterized the  symphony  as  "Gross,  Yes;  grand,  No."  At  this  con- 
cert, MonteveroVs  "Sonata  sopra  Sancta  Maria,"  for  choir,  orches- 
tra, and  organ,  and  Carissimi's  oratorio  "Jonah,"  for  eight  voices, 
organ,  and  strings  were  performed  in  the  first  part.  The  concert 
was  at  the  Augusteo.  (The  second  concert  in  the  building  that  sea- 
son was  conducted  by  Molinari  with  Dr.  Koussevitzky  as  a  virtuoso 
of  the  double-bass.  Dr.  Koussevitzky  conducted  the  third  concert: 
music  by  Scriabin,  Moussorgsky,  Rimsky-Korsakov,  and  Tchaikov- 
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sky.  Sympathizers  of  d'Annunzio,  who  wished  to  make  a  pro- 
Fiume  demonstration,  interrupted  the  performnace  of  Scriabin's 
Third  symphony.) 

The  first  performance  in  Paris  was  on  February  28,  1925,  at  the 
Salle  Gaveau  at  a  concert  conducted  by  Bernard  Tittel  of  Vienna. 
The  orchestra  was  that  of  the  Association  des  Concerts  Colonne. 
The  program  also  included  Goldmark's  overture  to  "Sakuntala"  and 
Ravel's  "La  Valse." 


As  Henry  T.  Finck  pointed  out,*  the  "Alpine"  Symphony  is  the 
first  of  Strauss's  works  that  is  concerned  with  nature  since  his 
"From  Italy,"  composed  in  1886.  In  the  intervening  thirty  years,  he 
was  concerned  with  "problems  connected  with  man." 

*"Richard   Strauss:   The  Man  and  His  Works"    (Boston,   1917). 
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It  was  said  by  Liszt  as  far  back  as  the  thirties  that  "the  merest 
tyro  in  landscape  painting  can  with  one  stroke  of  his  pencil  produce 
a  scene  more  faithfully  than  a  consummate  musician  with  all  the 
resources  of  the  cleverest  orchestra."  It  has  also  been  said  that  in 
Beethoven's  "Pastoral''  Symphony  the  hearer  does  not  hear  the 
brook,  he  is  conscious  of  feelings  in  the  breast  of  one  by  the  side  of 
the  brook  and  listening  to  its  gentle  flow. 

The  fact  that  Strauss  wrote  his  own  programme  in  the  score  did 
not  prevent  Max  Steinitzer  from  preparing  a  thematic  guide.  It 
contains  fifty-nine  quotations  in  musical  type,  so  that  the  hearer  by 
purchasing  the  pamphlet  could  provide  himself  with  a  Baedecker 
for  the  concert  room.  Unfortunately,  this  or  that  page  is  not  starred 
or  double-starred,  nor  is  there  this  Baedekerian  comment  "well 
spoken  of." 

Finck — by  the  way  was  he  correct  in  saying  that  Strauss  in  Ber- 
lin employed  twenty  horns  for  the  "Entrance  into  the  Forest"? — 
hearing  the  "Water  fall"  music  was  reminded  of  the  cascade  of 
Jewels  in  the  opera  "Ariane  et  Barbe  Bleue"  by  Paul  Dukas,  which 
was  produced  in  1907;  he  suggested  that  Strauss  may  have  heard 
this  opera  in  Paris.  "It  is  officially  admitted  that  it  (the  sym- 
phony) was  sketched  five  years  before  its  completion.  Other  parts, 
however,  indicate  that  it  is  much  older,  for  there  are  distinct  echoes 
of  not  only  Wagner  (especially  'Rheingold'  and  'Walktire')  but  even 
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of  Mendelssohn  and  Max  Bruch,  and  Strauss  has  not  been  in  the 
habit  in  recent  years  of  borrowing  from  conservative  sources. 
While  I  was  listening  to  these  sounds,  the  question  occurred  to  me : 
Is  it  not  possible  that  the  germs,  at  any  rate,  of  this  work  date  back 
to  the  time  when  under  the  influence  of  his  predecessors  of  the 
classical  and  romantic  schools,  Strauss  composed  more  than  a  hun- 
dred works  which  have  never  been  printed?"* 


•    * 


For  an  interesting  study  of  Strauss's  instrumentation  from  the 
time  of  his  Symphony  in  F  minor  (1883),  when  he  used  the  normal 
full  orchestra  of  Brahms  and  Tchaikovsky,  to  the  "Alpine"  Sym- 
phony with  its  huge  apparatus,  see  "The  History  of  Orchestration" 
by  Adam  Carse  (London  and  New  York,  1925). 

*Some  of  Strauss's  early  songs  and  instrumental  pieces  were  for  use  in  the  houses 
of  the  Pschorr  family.  (Strauss's  mother  Josephine  was  a  daughter  of  Georg  Pschorr, 
the  Elder,  the  famous  brewer.)  Other  pieces  were  written  for  an  amateur  orchestra — 
the  "Wilde  Gungl,"  of  which,  as  a  violinist,  he  was  a  member.  For  a  list  of  these 
works  see  "Richard  Strauss,"  by  Max  Steinitzer  (Berlin  and  Leipsic,  1911,  pp.  176-202). 
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FORTY-NINTH    SEASON.    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


iomi 


FRIDAY  AFTERNOON,  MARCH  21.  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  22,  at  8.15  o'clock 


nn 


ACADEMIC  FESTIVAL  OVERTURE,  Op.  8o 


SYMPHONY  NO.  3  in  F  major,  Op.  90 
I.     Allegro  con  brio. 
II.     Andante. 
III.     Poco  allegretto. 
IV.     Allegro. 


SYMPHONY  No.  2,  D  major,  Op.   73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


There  will  be  an  intermission  after  the  Symphony  No.  3 


A  lecture  on  the  instrumental  works  in  the  Brahms  Festival  will  be  given  by 

Mr.  R.   G.  Appel  on  Thursday,  March  20,  at  5.15  o'clock  in  the 

Lecture  Hall,  Boston  Public  Library. 
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SYMPHONY      HALL 
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THE      WORLD'S      GREATEST      ARTISTS 


NEXT 
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MAR.  1  6 
at  3.30 


Sunday 
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at  3.30 


Sunday 
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at  3.30 
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at  3.30 


PROGRAMME 

Sonata   in   G   Major ■, Bach 

(First  performance  in   Boston) 

Allegro Padre     Martini 

Fantasy  in  C  Major,  Op.  159, 

for  piano  and  violin Schubert 

Symphonie    Espagnole Lalo 

La  Fontaine   d'Arethuse Szymanowski 

Am  Springbrunnen  „  , 

.  Schumann 

Abendlied 

La   Campanella Paganini 


THOMPSON  STONE,  Conductor 


1482 


SYMPHONY    HALL,    BOSTON 
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later.  The  result  is  the  world's 
finest  piano.  •  Such  a  piano  is 
an  investment  which  will  con- 
tinue to  make  its  rich  and  sure 


return  years  after  less  distin- 
guished instruments  have  gone 
their  way.  .  .  .  And  the  new  con- 
venient terms  place  it  within  the 
reach  of  every  one.  Make  your 
visit  to  your  nearest  Steinway 
dealer  —  today. 
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Steinway   &   Sons,    Steinway   Hall 
109  West  57th  Street,  New  York 
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OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 


Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


iOMMEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhape,  J. 

Avierino,  N. 
Gerhardt,  S. 


Violins. 
Gundersen,  R. 

Kassman,  N. 


Sauvlet,  H 
Hamilton,  V. 


Cherkassky,  P. 
Eisler,  D. 


Fedorovsky,  P. 
Leveen,  P. 

Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Van  Wynbergen,  C. 
Bernard,  A. 


Leibovici,  J. 
Tapley,  R. 

Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Violoncellos. 

Langendoen,  J.      Chardon,  Y. 
Barth,  C. 


G rover,  H.      Fiedler,  A. 
Werner,  H. 

Deane,  C. 
Jacob,  R. 

Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.    Warnke,  J.  Marjollet,  L, 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Girard,  H.  Kelley,A. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 


English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-fiat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Celesta. 
Fiedler,  A. 


CONTRA-B  ASSOON  > 

Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C. 
Stemburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 
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Every  line  of  the  Rajah 
turban  fairly  breathes 
forth  Paris.  Truly  a 
couturiere  hat,  it  is 
made  up  of  strips  of 
baku  cloth  in  three 
tones  of  brown,  green, 
white  and  brown,  or 
navy,  white  and  red. 
It  makes  a  compliment- 
ing complement  to  the 
tailleur. 


And  now  for  after  dark, 
a  coronet  turban  of  crin 
lace,  the  new  straw 
lace  that  is  light  as  a 
feather,  but  so  very 
nattering.  This  for  the 
theatre,  restaurant 
dancing  and  dinner. 


$10-00to$20'00 


FRENCH  SALON— SECOND  FLOOR 


(tablet  $c  Co. 


ESTABLISHED  OVER  A  CENTURY 


TREMONT  AT  WEST  ST. 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  MARCH  21,  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  22,  at  8.15  o'clock 


ACADEMIC  FESTIVAL  OVERTURE,  Op.  8o 


SYMPHONY  NO.  3  in  F  major,  Op.  00 
I.     Allegro  con  brio. 
II.     Andante. 
III.     Poco  allegretto. 
IV.     Allegro. 


SYMPHONY  No.  2,  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

TV.  Allegro  con  spirito. 


There  will  be  an  intermission  after  the  Symphony  No.  3 


For  the  remaining  Programmes  of  the  Brahms  Festival  see  page  1561 
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STEAMSHIP  TICKETS 

AT  THE  STEAMSHIP  COMPANIES' 
PUBLISHED  RATES 

-¥-For  steamship  tickets,  come  to  Raymond- 
Whitcomb.  We  are  authorized  agents  for  all 
the  leading  steamship  lines  and  our  offices 
are  headquarters  for  steamship  information. 
There  you  can  obtain  expert  advice  regard- 
ing ships  and  routes;  compare  the  sailing 
lists,  the  rates  and  the  ship  plans  of  various 
lines/  purchase  your  ticket  and  obtain  help 
with  your  passport  and  visas. 

INDEPENDENT  TRIPS 

■^This  is  individualized  travel.  ▲  A  Raymond-Whit- 
comb  independent  trip  is  your  own  idea  of  where 
you  want  to  go,  and  how  long  you  want  to  stay,  trans- 
lated into  a  feasible  program  of  travel.  It  means  rail- 
road tickets  secured  for  you,  hotel  rooms  engaged 
and  everything  that  can  be  done  in  advance  attended 
to.  A  chain  of  Raymond -Whitcomb  representatives 
in  European  cities  will  help  you  as  you  travel  along. 

Send  for  the  "Guide  to  European  Travel" 

MEDITERRANEAN 

SPRING  CRUISE 

-¥•  Consider  it  as  a  way  to  Europe.  ^  It  means  a 
pleasant  voyage  on  an  uncrowded  steamship  when 
the  Mediterranean  route  is  at  the  height  of  its  popu- 
larity. Three  weeks  from  New  York  to  Naples.  Four 
weeks  from  New  York  to  Venice,  convenient  starting 
point  for  Oberammergau  and  the  Passion  Play.  With 
visits  en  route  to  a  dozen  historic  cities  .  .  .  such  as 
Algiers  and  Tunis,  Seville  and  Carcassonne.  Sailing 
on  April  8,  on  the  S.  S.  "Carinthia."  Rates  ("including 
return  passage  any  time  this  year),  $725  and  upward. 


RAYMOND  -WHITCOMB 


16S  Tremont  Street 
122  Newbury  Street 

BOSTON,    MASSACHUSETTS 


Tel.  Hancock  7820 
Tel.  Kenmore  2870 
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Academic  Festival  Overture,  Op.  80  .      .      .      .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Brahms  wrote  two  overtures  in  the  summer  of  1880  at  Ischl — 
the  "Academic"  and  the  "Tragic."  They  come  between  the  Sym- 
phony in  D  major  and  that  in  F  major  in  the  list  of  his  orchestral 
works.  The  "Tragic"  overture  bears  the  later  opus  number,  but 
it  was  written  before  the  "Academic";  as  Reimann  says,  "The 
satyr-play  followed  the  tragedy."  It  is  said  by  Heuberger  that 
Brahms  wrote  two  "Academic  Festival  Overtures;"  so  he  must 
have  destroyed  one  of  them.  The  "Academic"  was  first  played 
at  Breslau,  January  4,  1881.  The  university  of  that  town  had 
given  him  the  degree  of  Doctor  of  Philosophy  (March  11,  1879)*; 
this  overture  was  the  expression  of  his  thanks.  The  Rector  and 
Senate  and  members  of  the  Philosophical  Faculty  sat  in  the  front 
seats  at  the  performance,  and  the  composer  conducted  his  work, 
which  may  be  described  as  a  skilfully  made  potpourri  or  fantasia 

*"Q.  D.  B.  V.  Sumniis  auspiciis  Serenissimi  ac  potentissimi  principis  Guilelmi 
Imperatoris  Auguste  Germanici  Regis  Borussicae,  etc.,  eiusque  auctortitate  regia  Uni- 
versitatis  Litterarum  Vratislavieusis  Rectore  Magnifieo  Ottone  Spiegelberg  Viro  II- 
lustrissimo  Joanni  Brahms  Holsato  artis  musieae  sevcrioris  in  Germania  nunc  priticipi 
ex  clecreto  ordinis  philosophoruni  promotor  legitime  constitutus  Petrus  Josephus  El- 
venich  Ordinis  Philosophorum  h.  a.  Decanus  philosophiae  doctoris  nomen  iura  et 
privilegia  honoris  causa  contulit  collataque  publico  hoc  diplomate  declaravit  die  XI 
mensis  Martii  A.  MDCCCLXXIX.  (L.S.)"  Brahms  in  1877  had  received  the  title 
of  Mus.  Doc.  from  the  University  of  Cambridge,  England. 


Music  Especially  Suitable  for 

TERCENTENARY  PROGRAMS 

by  NEW  ENGLAND  COMPOSERS 

INCLUDING 

Edward  Ballantine  E.  S.  Hosmer 

Mrs.  H.  H.  A.  Beach  Margaret  Ruthven  Lang 

G.  W.  Chadwick  H.  C.  Macdougall 

Mabel  W.  Daniels  Edward  MacDowell 

Charles  Dennee  John  Knowles  Paine 

Arthur  Foote  Charles  P.  Scott 

Mrs.  M.  H.  Gulesian  Warren  Storey  Smith 


Lists  of  suitable  works  mailed  free  upon  application. 
P]ease  state  whether  vocal  or  instrumental  music  required. 
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on  students'  songs.  Brahms  was  not  a  university  man,  but  he 
had  known  with  Joachim  the  joyous  life  of  students  at  Gottingen — 
at  the  university  made  famous  by  Canning's  poem: 

Whene'er  with  haggard  eyes  I  view 

This  dungeon  that  I'm  rotting  in, 
I  think  of  those  companions  true 
Who  studied  with  me  at  the  U — 

— niversity  of  Gottingen — 

niversity  of  Gottingen ; 

the  university  satirized  so  bitterly  by  Heine. 

Brahms  wrote  to  Bernhard  Scholz  that  the  title  "Academic" 
did  not  please  him.  Scholz  suggested  that  it  was  "cursedly  aca- 
demic and  boresome,"  and  suggested  "Viadrina,"  for  that  was  the 
poetical  name  of  the  Breslau  University.  Brahms  spoke  flippantly 
of  this  overture  in  the  fall  of  1880  to  Max  Kalbeck.  He  described 
it  as  a  "very  jolly  potpourri  on  students'  songs  a  la  Suppe"*;  and, 
when  Kalbeck  asked  him  ironically  if  he  had  used  the  "Foxsong," 
he  answered  contentedly,  "Yes,  indeed."    Kalbeck  was  startled,  and 

•Franz  Suppe  (1819—1895),  theatre  conductor  and  voluminous  composer,  wrote 
serious  works  of  worth,  but  was  best  known  by  his  operettas,  which  had  a  world- 
wide popularity,  as  "Fatinitza"  (1876),  "Boccaccio"  (1879).  He  wrote  for  the 
stage  no  less  than  211  works — among  them  31  operettas,  music  for  180  farces,  ballets, 
etc.  He  was  probably  first  known  in  this  country  by  the  overture  to  the  play,  "Poet 
and  Peasant."  There  is  a  statue  over  his  grave  in  Vienna.  Otto  Keller  wrote  his 
life.  Suppe's  full  name  was  Francesco  Ezechiele  Ermenegildo  Cavaliere  Suppe  Demelli. 
Born  at  Spalato,  he  died  at  Vienna.  A  pupil  of  Sechter  and  Seyfried  at  the  Vienna 
Conservatory,    he    received   valuable   advice   from   Donizetti. 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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said  he  could  not  think  of  such  academic  homage  to  the  "leathery 
Herr  Rektor,"  whereupon  Brahms  duly  replied,  "That  is  also 
wholly  unnecessary." 

The  first  of  the  student  songs  to  be  introduced  in  Binzer's  "Wir 
hatten  gebauet  ein  stattliches  Haus"* :  "We  had  built  a  stately 
house,  and  trusted  in  God  therein  through  bad  weather,  storm,  and 
horror."  The  first  measures  are  given  out  by  the  trumpets  with  a 
peculiarly  stately  effect.  The  melody  of  "Der  Landesvater"f  is 
given  to  the  second  violins.  And  then  for  the  first  time  is  there  any 
deliberate  attempt  to  portray  the  jollity  of  university  life.     The 

*"Wir  hatten  gebauet."  The  verses  of  A.  Binzer,  to  an  old  tune,  were  sung  for 
the  first  time  at  Jena,  November  19,  1819,  on  the  occasion  of  the  dissolution  of  the 
BurscTienschaft,  the  German  students'  association  founded  in  1815  for  patriotic  pur- 
poses. The  music  is  by  Friedrich  Silcher,  who  was  born  at  Schnaith,  in  Wiirtemberg, 
on  June  27,  1789,  and  died  at  Tubingen  on  August  26,  1860.  He  studied  musio  under 
his  father,  and  later  under  Auberlen,  who  was  organist  at  Fellbach,  near  Stuttgart. 
He  lived  for  a  while  at.  Schorndorf  and  Ludwigsburg,  and  then  moved  to  Stuttgart, 
where  he  supported  himself  by  teaching  music.  In  1817  he  was  appointed  Music 
Director  at  the  University  of  Tubingen,  where  he  received  the  honorary  degree  of 
Doctor  in  1852.  He  wrote  many  vocal  works,  and  was  especially  noteworthy  as  one 
of  the  foremost  promoters  of  the  German  VolJcslied.  His  "Sammlung  deutscher  Volks- 
lieder"  is  a  classic.  Among  his  best-known  songs  are  "Loreley"  ("Ich  weiss  nicht 
was  soil  es  bedeuten"),  "Aennchen  von  Tharau,"  "Zu  Strassburg  auf  der  S'chanz," 
and  "Wir  hatten  gebauet."  This  latter  is  a  sort  of  students'  hymn,  sung  in  Ger- 
man universities  very  much  in  the  same  spirit  that  "Integer  vitae"  (Christian  Gottlieb 
Fleming's   "Lobet  den   Vater")    is  in  ours.     The  words  are  : — 

Wir  hatten  gebauet 

Ein  stattliches  Haus, 
Darin  auf  Gott  vertrauet 

Durch  Wetter,  Sturm,  und  Graus. 

f"Der  Landesvater"  is  a  student  song  of  the  eighteenth  century.  It  was  pub- 
lished  about   1750. 


DOWN  TOWN 

/^"T'he  richest  and  most  compact  little  shopping  canter  in  the 
0_jr  world  is  traversed  by  Washington  Street.  This  area  with 
its  historic  financial  district  serviced  by  the  main  railroad  sta- 
tions, subways  and  auto  arteries  is  intensely  alive  every  business 
day  of  the  year*  Our  venerable  house  on  one  of  its  corners  offers 
a  supreme  stock. 


DIAMONDS.  GOLD  JEWELRY,  SILVER.  CLOCKS,  WATCHES.  LEATHER,  CHINA,  GLASS, 
PLATE.  OBJETS  D'ART  AND  STATIONERY.  EXCLUSIVE  LIGHTING  FIXTURES. 
ECCLESIASTICAL,  SHOPS    FOR    DIAMOND    MOUNTING    AND    ALL    REPAIRS. 


BIGELCWKENNARPaO© 

Jeuhlers^U^ersmzt/is^oundedJQdO  bi[Jbhri%C0eloiu 

^11  WASHINGTON  STBOSTON 
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(£.  T.  Slattery  Co.)- 


Exquisite  Evening  Wraps 
Imported  Paris  Gowns 

Beautiful  Slattery  Adaptations 

for  discriminating  women 


Slattery's 

Opposite  Boston  Common 


Boston 

Brookline 
Wellesley 
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"Fuclislied"*  (Freshman  Song),  "Was  kommt  dort  von  der  Hoh'," 
is  introduced  suddenly  by  two  bassoons  accompanied  by  violon- 
cellos and  violas  pizzicati.  There  are  hearers  undoubtedly  who  re- 
member the  singing  of  this  song  in  Longfellow's  "Hyperion" ;  how 
the  Freshman  entered  the  Kneipe,  and  was  asked  with  ironical 
courtesy  concerning  the  health  of  the  leathery  Herr  Papa  who  reads 
in  Cicero.  Similar  impertinent  questions  were  asked  concerning 
the  "Frau  Mama"  and  the  "Mamsell  Soeur";  and  then  the  struggle 
of  the  Freshman  with  the  first  pipe  of  tobacco  was  described  in 
song.  "Gaudeamus  igitur,"f  the  melody  that  is  familiar  to  students 
of  all  lands,  serves  as  the  finale. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  double-bassoon,  four  horns,  three  trumpets, 
three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  bass  drums, 
cymbals,  triangle,  strings. 

The  overture  was  played  for  the  first  time  in  Boston  by  Theodore 
Thomas's  Orchestra,  October  14,  1881. 

i 
*    * 

•"Was  kommt  dort"  is  a  student  song  as  old  as  the  beginning  of  the  eighteenth 
century. 

fThere  are  singular  legends  concerning  the  origin  of  "Gaudeamus  igitur,"  but 
there  seems  to  be  no  authentic  appearance  of  the  song,  is  it  is  now  known,  before 
the  beginning  of  the  eighteenth  century,  when  the  song  was  popular  at  Jena  and 
Leipsic. 


YOUR  HOME  AND  BUSINESS 


You  may  never  have  realized  it,  but — 

Your  home  IS  a  business,  and  in   the   last  analysis,   it    should   show   a 

substantial  profit — just  as  every  successful  business  does. 

There  is  a  sound  system  by   which   it   should   be   run — just  like   every 

successful  business  uses.     Is  your  "home  business"  run  systematically? 

Perhaps  you'd  like  to  compare  your  method  of  running  your  home  with 
an  ideal  one — yes?  Then  just  ask  me  to  send  you  a  copy  of  the  latest 
information  on  the  subject  entitled, 

"THIS  QUESTION  OF  HOME  PROFIT" 

You'll  get  it  by  return  mail. 


EARL   G.    MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Harmonizing 
Clothes  at  Jays 
is  the  accepted 
thing  to  do 
among  those 
appreciative 
of  correct  dress. 
Our  things — 
single  pieces 
for  the  most 
part — have  the 
further  advan- 
tage of  moder- 
ate pricings. 


From  Foremost  Designers  we  are  constantly 
receiving  the  new  Dresses,  Hats,  Coats,  Blouses, 
Sweaters,  Skirts,  Sport  Suits,  Riding  Togs, 
Stockings,    Knitted    Suits,     Silk    Underthings. 
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This  overture  is  "the  half-sad,  half -solemn  retrospect  of  a  mature 
man  looking  back  over  his  own  vanished  youth  and  the  fun  of  his 
glorious  student  days*  rather  than  an  exuberant,  boisterous  piece 
of  student  life  in  the  present.  This  is  at  once  evident  from  the 
significant  stress  laid  upon  its  meditative  parts,  which,  in  the  whole 
of  the  first  third  of  it,  seem,  as  it  were,  to  force  themselves  to  take 
a  humorous  turn  by  an  effort.  It  is  in  this  blend  of  past  and 
present,  of  seriousness  and  jollity,  sadness  and  exuberance,  thai 
the  peculiar  beauty  of  this  overture  consists,  as  well  as  the  human 
and  poetic  charm  which  are  all  its  own.  It  does  not,  indeed,  advance 
matters  much  to  know  which  German  student  songs  have  been  made 
use  of.  .  .  .  For  all  the  simplicity  and  fidelity  to  the  originals  of 
their  setting,  the  artistic  form  imparted  to  them  by  means  of  tone- 
color  is  so  subtle  that  we  only  notice,  as  it  were,  half-consciously, 
how,  in  their  very  choice,  the  comical  humor  of  the  descent  of  the 
young  foxes  seems  to  be  fully  counterbalanced,  if  not  outweighed, 
by  the  solemn,  chivalrous  pride  of  the  'Landesvater'  the  stately 
and  restrained  rejoicing  of  the  hymnlike  'Gaudeamus',  and  the 
earnest,  patriotic  devotion  of  'Ich  hab'  mich  ergeben.'  " — "Brahms," 
by  Walter  Niemann. 

•But.   Brahms   himself  knew   not  those   days. — P.   H. 


Triple  Stuffed  Olives — large  olives 
stuffed  with  almonds,  celery  and 
pimientos — a  treat.  10  oz.  jar  .50 

Pitted  Queen  Olives — large  queen 
olives  with  stones  removed — serve 
as  they  are  or  stuff  to  taste. 

10  oz.  jar  .35 

Onion    Stuffed    Olives  —  flavory 

olives   stuffed    with     tiny    pearl 

onions — a    mellow    combination 

10  oz.  jar  .50 


S.S.P.  Queen  Olives — giant  olives 
of  finest  quality — these  are  royal 
appetizers.  19  oz.  jar  .70 

Crown  Queen  Olives  —  large, 
tempting  olives;  our  own  special 
packing.  19  oz.  jar  .50 

Mammoth  Stuffed  Olives — huge 
olives  stuffed  with  pimientos. 
Our  largest  stuffed  olives. 

19  oz.  jar  .88 
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Linoleum 


To  make  room  for  incoming  shipments,  we  have 
reduced  prices  on  over  5000  yards,  part  of  our  stock 
which  is  regularly  the  greatest  in  New  England. 
TwentV'five  different  patterns  are  offered  at  these 
clearance  prices — parquetries  duplicating  the  grain 
and  color  of  expensive  woods;  mosaics,  marbles  and 
tiles  that  bring  to  your  home  the  colors  and  patterns 
of  the  stone  floors  of  famous  Italian  palaces;  carpet 
effects  and  Jaspe.  Laid  by  Pray  experts,  with  Pray 
exclusive  cement,  this  Pray  linoleum  will  give  the 
perfect  floor. 
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Symphony  No.  3,  in  F  major,  Op.  90 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Brahms  worked  on  his  Third  Symphony  in  1882,  and  in  the  sum- 
mer of  1883  he  completed  it.  That  summer  was  spent  at  Wiesbaden, 
where  Brahms  lived  in  a  house  that  had  belonged  to  Ludwig  Knaus, 
the  painter.  He  wrote  to  Herzogenberg  from  Wiesbaden  on  May 
20,  1883 :  "I  have  lighted  on  incredibly  nice  quarters  at  Wiesbaden, 
Geisterbergstrasse  19.  It  is  really  worth  while,  and  in  every  way 
desirable,  that  you  should  come  and  inspect  them.  You  will  be  filled 
with  envy,  but  come  all  the  same."  Miss  Florence  May,  in  her  Life 
of  Brahms,  tells  how  the  composer  took  off  his  boots  every  night  on 
returning  to  the  house,  and  went  up  the  stairs  in  his  stockings,  that 
he  might  not  disturb  an  elderly  and  delicate  woman  on  the  first  floor. 
Miss  May  also  tells  a  story  of  Brahms's  brusqueness  when  a  private 
performance  of  the  new  symphony,  arranged  for  two  pianofortes, 
was  given  by  Brahms  and  Briill  at  Ehrbar's*  in  Vienna.  One  of  the 
listeners,  who  had  not  been  reckoned  among  the  admirers  of  Brahms, 
was  enthusiastic  over  the  new  work.  "Have  you  had  any  talk  with 
X. ?"  asked  young  Ehrbar  of  Brahms;  "he  has  been  telling  me  how 
delighted  he  is  with  the  symphony."    To  which  Brahms  answered, 

♦Friedrich  Ehrbar,  a  warm  friend  of  Brahms,  was  a  pianoforte  manufacturer. 
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"And  have  you  told  him  that  he  often  lies  when  he  opens  his  mouth  ?" 
The  first  performance  of  the  Third  Symphony  was  at  a  Philhar- 
monic concert  in  Vienna,  December  2,  1883.  Hans  Richter  conducted. 
Brahms  feared  for  the  performance  although  Richter  had  con- 
ducted four  rehearsals.  He  wrote  to  Biilow  that  at  these  rehearsals 
he  missed  the  Forum  Romanum  (the  theatre  scene  which  in  Mein- 
ingen  served  as  a  concert  hall  for  rehearsals),  and  would  not  be 
wholly  comfortable  until  the  public  gave  unqualified  approval. 
After  the  last  rehearsal  he  replied  angrily  to  the  viola  player 
Rudolf  Zollner,  who  asked  him  if  he  were  satisfied,  "The  Philhar- 
monic Orchestra  plays  my  pieces  unwillingly,  and  the  performances 
are  bad."  Max  Kalbeck  states  that  at  the  first  performance  in 
Vienna  a  crowd  of  the  Wagner-Bruckner  ecclesia  militans  stood 
in  the  pit  to  make  a  hostile  demonstration,  and  there  was  hissing 
after  the  applause  following  each  movement  had  died  away;  but 
the  general  public  was  so  appreciative  that  the  hissing  was 
drowned  and  enthusiasm  was  at  its  height.  Arthur  Faber  came 
near  fighting  a  duel  with  an  inciter  of  the  Skandal  sitting  behind 
him,  but  forgot  the  disagreeable  incident  at  the  supper  given  by 
him  in  honor  of  the  production  of  the  symphony,  with  Dr.  Billroth, 
Simrock,  Goldmark,  Dvorak,  Brtill,  Hellmesberger,  Richter,  Han- 
slick,  among  the  guests.  At  this  concert  Franz  Ondricek  played 
the  new  violin  concerto  of  Dvorak.  It  is  said  that  various  peri- 
odicals asserted  that  this  symphony  was  by  far  the  best  of  Brahms's 
compositions.    This  greatly  annoyed  the  composer,  especially  as  it 
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Brahms  .  .  .  Academic  Festival  Overture,  Op.  80 

(Gabrilowitsch  and  the  Detroit  Symphony  Orchestra.) 

Brahms  .  .  .  Symphony  No.  3  in  F  Major,  Op.  90 

(Stokowski  and  the  Philadelphia  Symphony  Orchestra.) 


Brahms  .  .  .  Symphony  No.  2  in  D  Major,  Op.  73 

(In  preparation — Stokowski  and  the  Philadelphia  Symphony  Orchestra.) 


Here  is  a  programme  identical  with  what  you  are  listening  to  now.  It  is  a  pro- 
gramme entirely  made  up  of  Victor  Red  Seal  Recordings . 

The  Brahms  Symphony  No.  2  is  in  process  of  preparation.  Announcement  of  its 
release,  however,  will  be  made  shortly. 

Be  sure  to  hear  this  recording  when  it  comes  out.  Your  nearest  Victor  dealer 
ivill  be  glad  to  play  it  for  you.  Meanwhile,  the  Brahms  Overture  and  the  Brahms  Third 
Symphony  are  yours  to  enjoy  whenever  you  care  to  listen. 

"The  world's  greatest  artists  are  Victor  artists  .  .  .  The  world's  greatest  music 
s  on  Victor  Records." 


VICTOR  DIVISION 
RCA  VICTOR  COMPANY,  INC. 

Camden,  New  Jersey. 
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raised  expectations  which  he  thought  could  not  be  fulfilled.  Brahms 
sent  the  manuscript  to  Joachim  in  Berlin  and  asked  him  to  conduct 
the  second  performance  where  or  at  what  time  he  liked.*  For  a 
year  or  more  the  friendship  between  the  two  had  been  clouded,  for 
Brahms  had  sided  with  Mrs.  Joachim  in  the  domestic  dispute,  or 
at  least  he  had  preserved  his  accustomed  intimacy  with  her,  and 
Joachim  had  resented  this.  The  second  performance,  led  by 
Joachim,  was  at  Berlin,  January  4,  1884. f  Dr.  Franz  Wiillner 
was  then  the  conductor  of  the  Berlin  Philharmonic  Orchestra  Sub- 
scription Concerts.  Brahms  had  promised  him  in  the  summer 
before  the  honor  of  conducting  this  symphony  in  Berlin  for  the 
first  time.  Joachim  insisted  that  he  should  be  the  conductor. 
Churlish  in  the  matter,  he  persuaded  Brahms  to  break  his  promise 
to  Wiillner  by  saying  that  he  would  play  Brahm's  violin  concerto 
under  the  composer's  direction  if  Brahms  would  allow  him  to 
conduct  the  symphony.  Brahms  then  begged  Wiillner  to  make 
the  sacrifice.  Joachim  therefore  conducted  it  at  an  Academy  Con- 
cert, but  Brahms  was  not  present ;  he  came  about  a  fortnight  later 
to  Wullner's  first  subscription  concert,  and  then  conducted  the 
symphony  and  played  his  pianoforte  concerto  in  D  minor.  The 
writer  of  these  notes  was   at  this  concert.     The  symphony  was 

*In  November  Brahms  wrote  Franz  Wiillner,  to  whom  he  had  promised  the  sym- 
phony for  performance  in  Berlin,  that  he  felt  obliged  to  give  it  to  Joachim. 

f Brahms  conducted  the  symphony  two  weeks  later  at  one  of  Wullner's  Subscrip- 
tion   Concerts. 
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NOW  YOU  CAN  HAVE 

These  Masterpieces 

in  your  library  of  Great  Music ! 

Hear  these  three  new  Columbia  album  sets 
— you'll  want  their  glorious  music  in  your 
home  .  .  . 

COLUMBIA  MASTERWORKS  SET  No,  131 

TSCHAIKOWSKY:     Concerto  in  D,  Op.  35 

for   Violin    and   Orchestra     by    Bronislaw 

Huberman  and  Berlin  State  Orchestra. 

In  Seven  Parts         -  $8.00  with  album. 

COLUMBIA  MASTERWORKS  SET  No.  132 

BRAHMS:     Quartet  in  B-Fiat,  Op.  57 

By  Lener  String  Quartet  (Lener,  Smilovits, 

Roth  and  Hartman.) 
In  Ten  Parts  -  $10.00  with  album. 


LISZT:    Les  Preludes  — 

Symphonic  Poem  for  Orchestra  by  Willem 
Mengelberg  and  Concertgebouw  Orchestra 
of  Amsterdam. 

In  Four  Parts,  on  Two    12-inch   Columbia 
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applauded  enthusiastically,  but  Brahms  was  almost  as  incompetent 
a  conductor  as  Joachim.  (His  pianoforte  playing  in  1884  on  that 
occasion  was  muddy  and  noisy.)  Brahms  conducted  the  sym- 
phony at  Wiesbaden  on  January  18,  1884.  The  copyright  of  the 
manuscript  was  sold  to  the  publisher  Simrock,  of  Berlin,  for 
36,000  marks  ($9,000)  and  a  percentage  on  sums  realized  by 
performances. 

Mr.  Felix  Borowski,  the  editor  of  the  excellent  Chicago  Symphony 
Programme  Books,  says  that  Theodore  Thomas  wrote  to  Brahms 
in  1883,  when  the  Symphony  was  still  unfinished,  asking  him  "to 
give  him  the  work  for  a  first  performance  in  America  at  one  of 
the  performances  of  the  Cincinnati  Music  Festival,  but  nothing 
came  of  his  application." 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  under  Mr.  Gericke,  November  8,  1884.  The  first  perform- 
ance in  the  United  States  was  at  a  public  rehearsal  of  one  of  Mr, 
Van  der  Stucken's  Novelty  Concerts  in  New  York,  on  October  24, 
1884. 

Hans  Kichter  in  a  toast  christened  this  symphony  when  it  was 
still  in  manuscript,  the  "Eroica."  Hanslick  remarked  concerning 
this :  "Truly,  if  Brahms'  first  symphony  in  C  minor  is  characterized 
as  the  'Pathetic'  or  the  'Appasionata'  and  the  second  in  D  major 
as  the  'Pastoral,'  the  new  symphony  in  F  major  may  be  appropri- 
ately called  his  'Eroica,' " ;  yet  Hanslick  took  care  to  add  that 
the  key-word  was  not  wholly  to  the  point,  for  only  the  first  move- 
ment and  the  finale  are  of  heroic   character.     This  Third   Sym- 
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phony,  he  says,  is  indeed  a  new  one.  "It  repeats  neither  the 
poignant  song  of  Fate  of  the  first,  nor  the  joyful  Idyl  of  the  second; 
its  fundamental  note  is  proud  strength  that  rejoices  in  deeds.  The 
heroic  element  is  without  any  warlike  flavor;  it  leads  to  no  tragic 
action,  such  as  the  Funeral  March  in  Beethoven's  'Eroica.'  It  re- 
calls in  its  musical  character  the  healthy  and  full  vigor  of  Bee- 
thoven's second  period,  and  nowhere  the  singularities  of  his  last 
period;  and  every  now  and  then  in  passages  quivers  the  romantic 
twilight  of   Schumann  and  Mendelssohn." 

Max  Kalbeck  thinks  that  the  statue  of  Germania  near  Rudesheim 
inspired  Brahms  to  write  this  symphony.  (See  Kalbeck's  "Brahms," 
vol.  iii.,  part  2,  pp.  384—385,  Berlin,  1912.)  Joachim  found  Hero 
and  Leander  in  the  Finale!  He  associated  the  second  motive  in  C 
major  with  the  bold  swimmer  breasting  the  waves.  Clara  Schumann 
entitled  the  symphony  a  Forest  Idyl,  and  sketched  a  programme 
for  it. 

The  first  movement,  Allegro  con  brio,  in  F  major,  6-4,  opens  with 
three  introductory  chords  (horns,  trumpets,  wood-wind),  the  upper 
voice  of  which,  F,  A-flat,  F,  presents  a  short  theme  that  is  an  em- 
blematic figure,  or  device,  which  recurs  significantly  throughout  the 
movement.  Although  it  is  not  one  of  the  regular  themes,  it  plays 
a  dominating  part.  Some  find  in  a  following  cross-relation — A-flat 
of  the  bass  against  the  preceding  A  natural  of  the  first  theme,  the 
"keynote  to  some  occult  dramatic  signification."  William  Foster 
Apthorp  voiced  this  opinion  with  peculiar  felicity :  "It  seems  to  me 
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1ADY,Y0U  DROPPED  YOUR  HAND- 
KERCHIEF SMIRKED  MAX 

it  hy  so  I  did,"  gurgled  the  shy  young  filly,  accepting 
the  dainty  square  of  cambric  from  the  would-be  masher. 

"But  you  know,"  she  continued,  enthusiastically,  "since 
that  Home  Service  Specialist  from  the  Edison  Company  showed 
us  how  to  run  our  new  electric  washing  machine,  I  just  adore 
laundering  soiled  handkerchiefs. 

Baffled,  Max  lifted  his  skull -cover  in  polite  farewell  and 
beat  a  hasty  retreat. 

mi 
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that  it  can  only  be  explained  on  the  supposition  of  some  underlying 
dramatic  principle  in  the  movement,  such  as  the  bringing  together 
of  two  opposing  forces — Light  and  Darkness,  Good  and  Evil,  or 
perhaps  only  Major  and  Minor — for  on  purely  musical  grounds  the 
thing  has  little  sense  or  meaning.  The  first  theme  starts  in  passion- 
ately and  joyously,  in  the  exuberance  of  musical  life;  the  counter- 
theme  comes  in  darkly  and  forbiddingly,  like  Iago's 

'.  .  .  .  O,  you  are  well-tun'd  now ! 

But  I'll  set  down  the  pegs  that  make  this  music, 

As  honest  as  I  am.'  " 

Enharmonic  modulation  leads  to  A  major,  the  tonality  of  the 
second  theme.  There  is  first  a  slight  reminiscence  of  the  "Venus- 
berg"  scene  in  "Tannhauser," — "Naht  euch  dem  Strande!"  Dr. 
Hugo  Kiemann  goes  so  far  as  to  say  that  Brahms  may  have  thus 
paid  a  tribute  to  Wagner,  who  died  in  the  period  of  the  composition 
of  this  symphony.  The  second  theme  is  of  a  graceful  character,  but 
of  compressed  form,  in  strong  contrast  with  the  broad  and  sweeping 
first  theme. 

The  second  movement,  Andante  in  C  major,  4-4,  opens  with  a 
hymn-like  passage,  which  in  the  first  three  chords  reminds  some 
persons  of  the  "Prayer"*  in  "Zampa." 

The  third  movement  is  a  poco  allegretto,  C  minor,  3-8,  a  romantic 
substitute  for  the  traditional  Scherzo. 

*Not  the  "Prayer"  for  three  voices,  act  ii.,  No.  1,  but  the  opening  measures  of 
the  chorus  in  A  major  in  the  finale  of  the  opera,  "Ah,  soyez  nous  propice,  Sainte 
Alice,"  which   is  introduced    (B-flat)    in   the   overture. 
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Finale,  allegro,  in  F  minor,  2-2.  At  the  end  the  strings  in  tremolo 
bring  the  original  first  theme  of  the  first  movement,  "the  ghost"  of 
this  first  theme,  as  Apthorp  called  it,  over  sustained  harmonies 
in  the  wind  instruments. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  and  strings. 


ENTR'ACTE 

BRAHMS,  THE  MAN 

(From  the  Boston  Herald  of  March  9,  1930.) 

Even  audiences  at  the  Brahms  Festival  would  no  doubt  like  to 
know  something  about  the  composer  as  a  human  being.  They  re- 
joice in  the  knowledge  that  Beethoven  was  irascible,  the  despair 
of  his  landladies,  given  to  rough  joking;  that  Haydn  was  nagged  by 
his  shrew  of  a  wife  and  fell  in  love  in  London  with  a  widow* ; 
that  Mozart  was  fond  of  punch  and  billiards;  that  Cesar  Franck's 

*She  was  Mistress  Schroeter,  the  widow  of  the  excellent  musician  Johann  Samuel 
Schroeter.  She  wrote  to  Haydn  who  treasured  her  letters.  He  said  to  Dies  who  asked 
him  about  them,  long  after  Haydn  returned  to  Vienna :  "They  are  letters  from  an 
English  widow  in  London.  Though  sixty  years  old,  she  was  still,  lovely  and  amiable, 
and  I  should  in  all  likelihood  have  married  her  if  I  had  been  single."  For  some  of  the 
letters  see  the  chapter  "His  English  Love"  in  "Music  and  Manners"  by  Henry  Edward 
Krehbiel    (New  York,   1898). 


We  Take  Great  Pleasure  in 

Announcing 

the  opening  of  a  new 

MILLINERY  DEPARTMENT 

displaying  our  exclusive 


c  Cora  Chandler  Shop 

JO  Temple  Place.  Boston,  Mass.        (^ndlers  Corset  Store) 
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CHAS.  M.  STIEFF,  Inc. 

114  Boylston  Street 
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trouserswere  too  short.  There  are  many  anecdotes  about  the  great, 
some  of  them  no  doubt  apochryphal. 

In  the  excellent  biography  of  Brahms  by  Walter  Niemann  there 
is  an  entertaining  chapter  entitled  "Brahms  as  a  Man." 

He  was  not  fussy  in  his  dress.  At  home  he  went  about  in  a 
flannel  shirt,  trousers,  a  detachable  white  collar,  no  cravat,  slippers. 
In  the  country  he  was  happy  in  a  flannel  shirt  and  alpaca  jacket, 
carrying  a  soft  felt  hat  in  his  hand,  and  in  bad  weather  wearing 
on  his  shoulders  an  old-fashioned  bluish-green  shawl,  fastened  in 
front  by  a  huge  pin.  (In  the  sixties  many  New  Englanders  on  their 
perilous  journeys  to  Boston  or  New  York  wore  a  shawl.)  He  pre- 
ferred a  modest  restaurant  to  a  hotel  table  d'hote.  In  his  music 
room  were  pictures  of  a  few  composers,  engravings — the  Sistine 
Madonna  among  them — the  portrait  of  Cherubini,  by  Ingres,  with 
a  veiled  Muse  crowning  the  composer. — "I  cannot  stand  that  fe- 
male," Brahms  said  to  his  landlady — a  bronze  relief  of  Bismarck, 
always  crowned  with  laurel.  There  was  a  square  piano  supposed 
to  have  been  Haydn's,  also  a  grand  piano,  on  which  a  volume  of 
Bach  was  usually  standing  open.  On  the  cover  lay  note  books, 
writing  tablets,  calendars,  cigar  cases,  spectacles,  purses,  watches, 
keys,  portfolios,  recently  published  books  and  music,  also  souvenirs 
of  his  travels.  He  was  passionately  patriotic,  interested  in  politics, 
a  firm  believer  in  German  unity.  He  deeply  regretted  that  he  had 
not  done  military  service  as  a  young  man.  Prussia  should  be  the 
North  German  predominant  power. 
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OBLIGATO 

You'll  always  find  us  obliging, 
even  if  it  comes  to  giving  you 
back  your  money  for  something 
of  ours  that  you  don't  think  is 
satisfactory. 

Men's  and  boys'  outfitters. 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 
Tremont  Street  at  BromReld 


Date 

Main  selection  played 

Also 

Impression 

In  the  party  were 

Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  '*  Convenient  Corner.  *' 
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THE  ORDINARY  OF  THE  MASS 

(Gregorian  Chant) 

Sung  by 
PIUS  X  CHOIR 

MUSICAL 

MASTERPIECES 

on  VICTOR  RECORDS 

(Orthophonic  Recording) 


Now  on  Sale  at 

M.  STEINERT  &  SONS 

162  Boylston  Street  :  35  Arch  Street 


• 
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His  library  occupied  the  whole  of  a  long  wall  of  the  room.  The 
shelves  held  rare  old  books  on  music,  autographs,  engravings,  etch- 
ings, etc.  Among  his  favorite  writers  were  Freytag,  Heyse,  Keller 
(the  Swiss  poet),  Grillparzer,  Kleist,  Hebbel,  E.  T.  A.  Hoffmann, 
Arnim,  Auerbach,  Luther  (the  translation  of  the  Bible  and  the 
"Table  Talk").  Folk  poetry,  fairy  tales,  sagas,  delighted  him. 
Books  of  travel  were  dear  to  him,  as  was  Grimm's  German  diction- 
ary. A  man,  he  kept  his  boyish  love  for  "Robinson  Crusoe."  .  "Gil 
Bias"  was  on  the  shelf,  as  were  historical  works  on  Germany's 
wars.  For  24  years  he  subscribed  to  the  satirical  Kladderadatsch — 
the  numbers  were  piled  in  a  wardrobe.  Well  acquainted  with 
modern  literature,  he  was  a  zealous  first-nighter  at  the  Burg- 
theatre.  He  had  little  patience  with  the  hysteria  and  unrest  of 
the  contemporary  literary  tendencies.  "Passions,"  he  wrote  to 
Clara  Schumann,  "do  not  pertain  to  man  as  a  natural  thing.  They 
are  always  exceptions  or  excrescences."  jj 

His  traveling  trunk  and  valise  were  always  packed  ready  for  in- 
stant use.  The  windows  of  the  music  room  and  library  were 
always  shut;  those  of  his  bedroom  open  day  and  night. 

As  a  young  man  he  was  shy,  awkward ;  this  awkwardness  had  its 
origin  "chiefly  in  his  oppressive  consciousness  of  his  lack  of  ease 
in  the  forms  of  polite  society,  which  he  tried,  as  a  rule,  to  conceal 
behind  an  apparently  rough  manner."  He  was  then  slender,  walk- 
ing with  an  uncertain  gait,  body  bowed  a  little  forward.  His 
voice  was  then  as  gentle  as  his  hair  was  long.  He  was  a  good 
athlete.     As  a  boy  he  had  a  pure  soprano  voice,  which  he  ruined 


A  special  Demonstration 
Treatment  will  teach  you  how 
to  care  for  your  skin  at  home 
according  to  Miss  Arden's 
method. 


Telephone  for  an  appointment 

KENmore  4784 


Ixltzabettj  Arfon 

24  Newbury  Street,  Boston 

691  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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FLAT  SILVER 

These  five  patterns  bring  to  mind  the  flat  silver 
of  a  century  or  more  ago.  And  if  your  taste  dic- 
tates trie  dignified  simplicity  demanded  by  our 
forefathers,  there  is  a  Shreve  pattern  which  will 
meet  with  your  whole-hearted  approval. 

We  have  pictured  here  Lady  Diana,  Dolly 
Madison,  Lafayette,  Hannah  Hull  and  Lady  Con- 
stance—  each  with  an  astounding  heritage  from 
the  silversmiths  of  the  past.  And  yet,  these  are 
but  a  few  of  the  patterns  in  our  Silver  Department. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED  IN   1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 
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by  singing  when  it  was  breaking.  Forty  years  later  this  voice 
was  gruff;  he  was  portly;  the  once  clean  shaven  face  gave  way  to 
a  great  full  beard.  At  the  age  of  thirty  his  figure  was  short  and 
squat,  his  under  lip  protruded,  but'  "his  whole  appearance  was 
steeped  in  force  .  .  .  there  was  something  confidently  triumphant 
in  his  face,  the  radiant  serenity  of  a  mind  happy  in  the  exercise 
of  his  art/'  wrote  Widmann,  observing  him  playing  the  piano. 

He  could  take  a  nap  at  any  time  in  the  day ;  in  the  open  as  in  a 
room,  he  could  sleep  at  a  friend's  house  on  a  sofa  or  under  a  grand 
piano.  Breakfast  was  his  favorite  meal.  Coffee  and  cigars  could 
not  be  too  strong  for  him.  No  matter  how  heavy  his  supper,  he 
drank  coffee  for  which  his  recipe  was  as  many  coffee  beans  as  would 
ordinarily  make  10  cups.  He  seldom  composed  at  Vienna;  when  he 
did,  it  was  standing,  never  at  the  piano.  Out  of  bed  very  early — in 
summer  holiday,  at  5 — he  worked  without  stopping  till  noon.  At 
12.30  he  would  lunch  at  the  "Roter  Igel" ;  take  his  coffee,  then  a  long 
walk.  At  night  after  a  concert  or  an  opera  he  would  take  his  drink 
at  the  same  restaurant,  where  he  would  meet  carefully  chosen 
friends.  Though  he  carried  his  liquor  well,  he  was  moderate  and 
simple  in  what  he  ate  and  drank,  demanding  no  delicacies,  preferring 
a  solid,  middle-class  meal.  At  midday  he  drank  a  half-pint  of  red 
wine  or  a  small  glass  of  Pilsener  beer. 

As  a  young  man  he  had  a  rough  exterior.  This  roughness  grew  on 
him,  was  noticeable  even  in  his  jesting,  his  physical  behavior.  Yet 
his  friends  said  his  nature  was  gentle;  that  he  would  weep  before 
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JOSE  ITURBI 

who  appeared  with  the  Boston  Symphony  Orchestra  as  soloist  on 
December  13th  and  14th,  and  uses  and  endorses  the  Baldwin 

exclusively,  says: 

//  is  a  real  sincere  pleasure  for  me  to  be 
able  to  tell  you  how  much  I  love  my 
Baldwin.  I  have  not  the  impression  of 
putting  my  hands  on  the  keys  but  to  be 
in -direct  contact  with  the  soul  of  my 
instrument^  as  there  is  one,  and  with 
such  a  degree  of  nobility  and  marvelous- 
ness.  At  last,  a  -piano  incomparably  su- 
perior to  all  others  in  America. 


^J^i—^^ 


Jott'  VrvfM.h'tmlt 


A. 


M.     HUME     COMPANY 

New  England  Representatives 
196  Boylston  Street 


BOSTON 
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certain  pictures,  or  at  a  performance — especially  of  his  own  works. 
His  eyes  would  brim  with  tears  as  he  farewelled  intimate  friends. 
As  soon  as  there  was  talk  about  music  he  would  become  silent.  In- 
terested in  a  subject,  he  would  speak  vivaciously  but  with  few  words 
and  little  gesturing.  With  close  friends  he  was  lively  and  witty. 
He  would  often  be  curt,  abrupt  in  speech.  He  could  be  jovial  with 
men,  gallant  to  beautiful  women.  The  curiosity  of  professional 
journalists,  reporters,  autograph  hunters,  he  detested;  also  dedica- 
tions, painters  and  sculptors  after  a  commission.  He  made  innu- 
merable enemies  among  critics  and  journalists  by  his  rudeness. 
"These  petty  scribblers  are  nothing  but  skirmishers;  they  delay 
matters  a  bit.  Only  a  creative  genius  can  be  convincing  in  art." 
(What  would  he  have  said  to  Oscar  Wilde's  theory  that  the  critic 
is  the  true  creative  artist;  that  the  excuse  for  a  work  or  a  perform- 
ance is  the  critical  article  about  it?)  He  let  himself  be  photo- 
graphed fairly  often.  Amateur  photographs  and  snap-shots  amused 
him  greatly. 

"All  these  are  but  small  things  and  characteristic  trifles.  But 
they  spring  from  the  very  depths  of  Brahms's  native  Low  German 
character,  which  hated  nothing  so  much  as  false  solemnity,  spurious 
pathos  and  stilted  theatrical  pomposity,  and  show  us  his  simple, 
modest  side."  This  quality  caused  him  to  be  grossly  misunderstood. 
Niemann,  in  a  diatribe  against  some  of  Brahms's  contemporaries, 
admits  that  his  hero  in  his  relations  with  his  fellow-artists  was  often 
"far  too  prone  to  follow  the  impulse  of  the  moment  and  say  hasty, 
spiteful,  disagreeable  and  stinging  things ;  indeed,  he  felt  he  simply 


What  the  Community  Health  Association 
Does  for  Boston 

General  Nursing  Infantile  Paralysis  After-Care 

Our    150   trained   nurses   visit   from   6   to  Our  nurses  visit  paralytics  and  adminis- 

10    homes    a    day,    giving   expert   care    to  ter     skilled     massage     and     nursing    care 

sufferers   from    every   kind   of    illness.  over   long  periods   of   years. 

Mental  Hygiene  Nutrition  Service 

Our    nurses    recognize    the    problems    of  We  help  mothers  with  marketing  budgets 

maladjustment  in  the  mental  as   well   as  and     dietary     suggestions     especially     for 

the    physical    life    of    the    families    they  malnourished     children. 

Nursing  by  Appointment 
Prenatal  Supervision  We    give    houriy   nursing   at    moderate 

We  give  babies  a   better   start  in  life  by  charges  to  anyone  in  Boston  who  applies 

individual    instruction    of    mothers,    and  for  it. 

by    organizing    Mothers'    Classes.  _       .    .  TT 

Social  Hygiene 

Natal  and  Postnatal  Care  We  attempt  to  meet  the   need   for  better 

Our  nurses  attend  confinements  in  homes,  sex    character   training   in   childhood   and 

and    visit    mother    and    baby    at    regular  better     family  _  adjustments     to    the    so- 

intervals    thereafter.  called  social  diseases. 

Community  Health  Association 

"The  Hospital  Without  Walls'9 
502  PARK  SQUARE  BUILDING  -  BOSTON 
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VARIATIONS 

on  a  theme  *      *  •  • 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *-**** 


fARLH.  SKINNER, 

V^  INCORPORATED 

300   BOYLSTON   at  ARLINGTON 
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must  say  them,  though  nobody  had  less  desire  to  be  nasty,  and  no- 
body repented  of  them  more  sincerely." 

Here  are  a  couple  of  the  many  illustrative  anecdotes  that  might  be 
told  here : 

When  Bruch,  sweating,  had  played  him  the  whole  of  his  "Odys- 
seus," all  that  Brahms  said  at  the  end  was :  "Tell  me,  where  do  you 
get  your  beautiful  manuscript  paper  ?" 

Seeing  some  compositions  by  Reinecke  on  a  friend's  piano,  he  said 
to  the  old  composer's  wife,  who  was  standing  by:  "What,  does  your 
husband  compose,  too?" 

He  asked  Gura,  the  singer,  in  Goldmark's  presence:  "Do  you  not 
think  it  extraordinary  that  a  Jew  should  compose  a  setting  of 
Martin  Luther's  words?" 

No  wonder  that  Brahms,  growing  more  reserved,  harsher,  ruder, 
suffered  from  his  incapacity  for  "getting  outside  himself."  He  told 
Clara  Schumann  he  longed  for  affection.  He  loved  his  parents,  step- 
family,  brothers  and  sisters,  children  and  animals.  Loyal  to  his 
friends,  he  was  genuinely  religious.  He  was  generous,  in  secret,  to 
those  in  need.  "Brahms  was  a  convinced  and  believing  member  of 
the  Lutheran  Protestant  church;  not  as  regards  dogma,  not  in  the 
letter,  but  in  the  spirit."  "We  North  Germans,"  he  once  said,  "long 
for  the  Bible  every  day  and  do  not  let  a  day  go  by  without  it.  In 
my  study  I  can  lay  my  hand  on  my  Bible -even  in  the  dark." 

Niemann  asks  whether  Brahms's  celibacy  was  voluntary  or  not. 
He  bases  his  answer,  in  the  negative,  on  occasional  remarks  of 
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YOU  MIGHT  AS  WELL 
HAVE  THE  BEST 

in  Laundry  Service 


Our  neat  white  delivery  cars 
are  but  one  of  the  outstanding 
characteristics  of  our  Service. 

Phone  for  our  car 
to  stop  at  your  house 


Plants  at :  Newton    Dorchester    Lowell     Somerville     Winchester  and  Springfield 
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New  Old  Bleach  Pastel 
Table  Damask  Sets 

With  justifiable  pride  we  present  new 
patterns  from  the  famous  Irish  house  of 
Old  Bleach. 

"September"  features  a  blackberry  pat- 
tern hand  painted  in  natural  colors,  winding 
its  way  along  the  cloth — the  purple  of  the 
fruit  vying  with  the  autumn  leaves. 

"Portia"  is  a  graceful,  stately  creation  of 
conventional  tendency  brought  out  in  a  cen- 
ter panel.  "San  Marco"  is  incomparable  with 
its  panels  simulating  a  museum  piece  of 
Venise  lace  with  Renaissance  motifs  featur- 
ing antique  musical  instruments.  "Seville" 
shows  a  modern  treatment  of  a  scroll  taken 
from  a  Spanish  Grille. 

See  these  lovely  dinner  services  with  their 
generous  oblong  napkins — touch  this  gleam- 
ing, lustrous  linen  damask.  You  will  insist 
on  having  these  modern  marvels  of  soft 
pastel  coloring  in  your  home. 

$50.00,  and  up — the  set 


T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 


1531 


J 


The  annual  expenses  of  the  Boston  Symphony  Or 
by  the  generosity  of  the  public  in  subscribing  funds 
for  the  season  1929-30  follows: 


Abbott,  Gordon 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Dr.  and  Mrs.  John  L. 
Anderson,  Mrs.  C.  S. 
Anthony,  Miss  Margaret 
Appleton,  Miss  Mary 
Atherton,  Percy  L. 

Babcock,  Mrs.  D.  M. 

Bacon,  Mr.  and  Mrs.  Charles  E. 

Bacon,  William 

Baker,  G.  B. 

Bancroft,  Mrs.  Hugh 

Barlow,  R.  S. 

Barnard,  Mrs.  William  L. 

Barnard,  William  L. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E.,  Sr. 

Bartlett,  Mrs.  Matthew 

Bartlett,  Mrs.  Nelson  S. 

Beal,  Mrs.  Boylston  A. 

Bearse,  Mrs.  Horace  L. 

Beckwith,  Mrs.  Daniel 

Providence,  R.  I. 
Beebe,  Miss  Sylenda 

Bell,  Mrs.  Jaffrey  de  Hauteville  Curtis,  Charles  P. 
Bemis,  Mr.  and  Mrs.  A.  Farwell  Curtis,  Miss  Harriot  S. 
Bemis,  Frank  B.  Curtis,  Mrs.  Louis 

Bird,  Mrs.  Frances  A.  M.  Cushing,  Miss  Sarah  P. 

Blake,  Mrs.  Arthur  W.  Cushing,  Mrs.  W.  E. 

Bliss,  Henry  W.  Cutler,  Miss  Elisabeth  A. 

Boyden,  Charles  In  Memory  of  C.  S.  D. 

Bradlee,  Mr.  and  Mrs.Thomas  S. 
Bradley,     Mr.     and    Mrs.     J.  Dabney,  Mr.  and  Mrs.  George  B. 


Cabot,  Frederick  P. 

Cabot,  Mr.  and  Mrs.  Henry  B. 

Carter,  Mrs.  Albert  P. 

Carter,  Mrs.  J.  W. 

Carter,  Miss  Nina 

Case,  Miss  Louise  W. 

Champlin,  Mrs.  George  P. 

Chapin,  Horace  D. 

Chard,  Mrs.  Walter  G. 

Clark,  Mrs.  Myron  H. 

Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Conant,  Mrs.  William  C. 
Converse,  Miss  Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W. 
Coolidge,  Mrs.  J. 


Emery,  Mr.  and  Mrs. 

Frederick  L. 
Endicott,  S.  C. 

Farlow,  Dr.  and  Mrs. 
Farnsworth,  William 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fitch,  Miss  Carrie  T. 
Foote,  Arthur 
Foote,  George  L. 
Forbes,  Edward  W. 
French,  Miss  Katharine 
Frost,  Mr.  and  Mrs.  L 

McKay 
Frothingham,  Dr.  and  i 

Langdon 
Frothingham,  Mrs.  Lovi 


G.  Gay,  E.Howard 

Coolidge,  Julian  L.  Gilchrist,  Miss  Olive  B.« 

Coonley,  Mr.  and  Mrs.  Howard  Gilmore,  Mrs.  G.  L. 
Crehore,  Miss  Lucy  C.  Ginn,  Mrs.  Edwin  " 

Cross,Mr.andMrs.GrosvenorM.  Gray,  Mrs.  John  Chipm 


Cummings,  Charles  K. 
Cuinmings,  Miss  Margaret 


Gardner 
Brandegee,  Mrs.  E.  D. 
Bray,  Robert  C. 
Brewer,  F.  R. 
Brewer,  Robert 
Briggs,  Miss  Helen  S. 
Brigham,  Mrs.  D.  S. 


Daniels,  Miss  Mabel  W. 
Davenport,   Mr.  and   Mrs. 

George  H. 
Day,  Mrs.  Frank  A. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Rose  L. 


Brook  Harry  C,  Hartford, Conn.  Donald,  Mrs.  Malcolm 


Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Newport,  R.  I. 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  I.  Tucker 
Cabot,  Miss  Amy  W. 
Cabot,  Mrs.  Arthur  T. 


Duff,  John 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ely,  Miss  Elizabeth  B. 


Gray,  Morris 
Greene,  Edwin  Farnhar 
Greene,  Mrs.  Kathleen 
Greenslet,  Ferris 
Grover,  Mrs.  Frances  L 
Grozier,  Mrs.  E.  A. 

Hall,  Gordon  Rexford 
Hall,  Mrs.  H.  S. 
Hallowell,  Mr.  and  N.  1 

Penrose 
Harmon,  Miss  Lilian 
Hartwell,  Miss  Mary  A. 
Harvey,  Mrs.  Elbert  A. 
Harwood,  Mrs.  John  H. 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  ( 
Hayden,  Mrs.  Harold  B. 
Hayden,  Sherman  S. 
Herman,  Mrs.  Joseph  M 
Hicks,  Mrs.  John  Jay 
Higginson,  Charles 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L. 
HiU,  Arthur  D. 
Hill,  Mrs.  John  F. 
Holmes,  Alice  Marion 
Holmes,  Mr.  and  Mrs.  E 
Holmes,  Miss 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tl 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  th< 
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eed  its  income.  These  concerts  are  made  possible  only 
>  operating  deficit.  A  list  of  those  who  have  subscribed 


s,  Miss  Katharine  A. 

Mrs.  A.  L. 
ower,  Henry 
ower,  Mrs.  Henry- 
ion,  Miss  Elizabeth  C 

Mrs.  H.  M. 
Henry  S. 
Mrs.  Henry  S. 
Mrs.  J.  Murray 
M.  A.  DeWolfe 
well,  Mrs.  Henry  S. 


Lyman,  Arthur 

Lyman,  Herbert 

Lyon,  Mrs.  George  Armstrong 


Machin,  Joseph 
Mason,  Miss  Fanny  P. 
Merrill,  Mr.  and  Mrs.  C 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 


Remick,  Mrs.  Frank  W. 
Richardson,  Nicholas 
Richardson,  W.  K. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Mr.  and  Mrs.  Henry  M. 
jj  S  Rogers,  Mr.  and  Mrs.  Howard  L, 
Rothwell,  Bernard  J. 
Russell,   Mr.   and  Mrs.   H.   B 

Sachs,  Prof.  Paul  J. 


well,  Mrs.  .tienry  o.  Moore,  JVirs.  i^Qwaru  ^.  ;;mn'  „   Mrc  -r'w*  ^pW 

Mr.  and  Mrs.  Albert  W.  Moors,  Mr.  and  Mrs.  Arthur  W.  |^£  **rs.  $X  deA 


Miss  Ella  F. 


)r.  Edwin  E,. 

Miss  Annie  H. 
>n,  Dr.  Henry 
In,  Mrs.  James,  Sr. 
>n,  Miss  Margaret 
son,  Mrs.  J.  B.,  Jr. 
js,  Miss  H.  L. 
on,  Arthur  S. 
on,  Mrs.  E.  J. 
on,  Miss  Edith  Morse 
on,  Mrs.  Otis  S. 
| 

hburgh,  Mr.  and  Mrs. 
vlbert  W? 

nburgh,  Mrs.  Donald 
nan,  M.  B. 
:r,  Mrs.  L.  M. 
,  Mrs.  Edward  L. 
ck,  I.  S, 

,  Mrs.  Henry  P. 
,  The  Misses 
edge,  Edward  H. 

3,  Miss  Aimee 

,  Chester  T. 

;,  Miss  Margaret  Ruthven 

hlin,  Henry  A. 

Mr.  and  Mrs.  George  C. 

id,  Mrs.  Lester 

in,  J.  Howard 

s,  Mrs.  George 

is,  _ 

e,  Mrs.  David  M. 
jfellow,  Estate  Alice  M. 
I,  Mrs.  W.  H. 
ag,  Miss  Marjorie  C. 
irop,  Mrs.  Thornton  K. 
nop,  Mrs.  W.  S.  H. 
;,  Stephen  B. 


Morey,  Mrs.  Edwin^ 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Motley,  Mrs.  E.  Preble 
Mower,  Penfield 
Mumford,  Mrs.  George  S. 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKibbin,  Miss  Emily  W. 

Nash,  F.  H. 
Nichols,  Mrs.  Henry  G. 
Nickerson,  William  E. 
Nourse,  Miss  Annie  Endicott 

Osgood,  Miss  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.  2d. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  W.  Rodman 
Perera,  G.  L. 
Piekman,  Dudley  L. 
Pickman,  Edward  M. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  R. 
Pratt,  Mrs.  Walter  M. 
Prendergast,  Miss  Julia  C. 
Putnam,  Mrs.  James  J. 


Mr '  and  Mrs.  Leo  Rich  Putnam,  Miss  Louisa  H. 

Putnam,  Miss  Marian  C. 
Rackliffe,  Mrs.  John  B. 
Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs. 


Sang'er,  Mrs.  Charles  R. 

Saville,  Mrs.  William 

Sawyer,  Mr.  and  Mrs.  Henry  B 

Scott,  Mrs.  Arnold 

Scranton,  Mrs.  Gilmore  G. 

Sears,  Miss  Annie  L. 

Sears,  Mrs.  Francis  B. 

Sears,  Mr.  and  Mrs.  Henry  F. 

Sears,  Richard  D. 

Sigourney,  Miss  Edith 

Silsbee,  Mrs.  George  S. 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  William  H. 

Slocum,  Mrs.  Winfield  S. 

Smith,  Mr.  and  Mrs.  F.  Morton 

Smith,  Mrs.  S.  Abbot 

Sonnabend,  A.  M. 

Spalding,  Mr.  and  Mrs.  Walter  R 

Spaulding,  Miss  Emma  F. 

Sprague,  Mrs.  Charles 

Stackpole,  Mrs.  Frederick  D. 

Stackpole,   Mr.    and   Mrs. 

Pierpont  L. 
Stamford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs.  Alexander 
Stevens,  Moses  T. 
Stevenson,  Mrs.  Robert  H.  Jr. 
Stone,  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taft,  Edward  A. 
Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Taussig,  F.  W. 
Thomas,  Mrs.  Giles  W. 
Thorndike,  Albert 
Thoron,  Mr.  and  Mrs.  Ward 
A.  C.       (Continued  on  following  page) 


believe  it  important  in  the  life  of  Boston  and  are  willing  to 


tra. 
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Thorp,  Miss  Alice  A. 

Thorp,  J.  G. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Eliot 
Wallace,  Charles  F. 
Ware,  Henry 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weeks,  Mr.  and  Mrs.  Robert  S. 

Ames,  Mrs.  Hobart 

Best,  Mrs.  Edward  H. 

Blake,  Miss  M.  L. 

Brown,  Miss  Edith  B. 

Bruzza,  Leo,  Brooklyn,  N.  Y. 

Buff,  Miss  A.  E. 

Burgess,  Mrs.  George  Sargent 

Coffin,  Winthrop 

Davis,  Mrs.  Charles  H. 

Forbes,  Mrs.  Ralph  E. 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G. 
Gibson,  Mrs.  Kirkland  H. 
Gilbert,  Miss  Helen  C. 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 

Haughton,  Miss  Alison 

Koshland,  Mr.  and  Mrs.  Abraham 
Koshland,  Mr.  and  Mrs.  Jesse 


Adams,  Miss  Clara  A. 
Alford,  Miss  Martha  A. 
Ames,  Mrs.  William  H. 

Bartol,  Miss  Dorothy 
Bartol,  Mrs.  John  W. 
Beal,  Miss  Ida  G. 
Buckingham,  Miss  Mary  H. 

Coale,  Mrs.  George  0.  G. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Mary 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cutter,  Mr.  and  Mrs.  R.  Ammi 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Day,  Mrs.  Henry  B. 
Duncan,  Mrs. 

Forbes,  Allyn  B. 

Gardner,  Roy  R. 
Goodwin,  Miss  Frances 
Greene,  Mrs.  E.  Farnham 


Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G. 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Woolley,  Mrs.  Edith  Christiana 
Wrenn,  Philip  W. 

Lasell,  Miss  Elizabeth 

Littell,  Miss  Lucy 

Lucas,  Mrs.  William  Henry 

Moseley,  Mrs.  Frederick  S. 
McMichael,  Mrs.  L.  G. 

Peabody,  Mrs.  Endicott 
Potter,  Mrs.  Murray  A. 

Richards,  Mrs.  J.  L. 
Rosenau,  Dr.  M.  J. 
Rubenstein,  Philip 

Schneider,  Miss  Elizabeth 
Smith,  Louis  C. 

Tappan,  Miss  Mary  A. 
Thomas,  Mrs.  W.  B. 

Wadsworth,  Mrs.  Alexander  F. 
Ware,  Miss  Mary  Lee 
Waring,  Mrs.  Guy 
Wheelwright,  A.  W. 


Hamlin,  Miss  Jenny  L. 
Harris,  Miss  Frances  K. 
Heilman,  William  C. 
Holbrook,  Miss  Mary  S. 

Jones,  Miss  Margaret  H. 

Manning,  Mr.  and  Mrs.  Earl  G 

Neilson,  Mrs.  W.  LaCoste 
Nutter,  George  R. 

Pfaelzer,  Mrs.  Franklin  T. 

Roberts,  Mrs.  Coolidge  S. 

Sortwell,  Mrs.  Alvin  F. 
Stackpole,  Miss  Alice 
Stone,  Miss  Katharine  H. 
Sturgis,  John  H. 

Thurber,  Miss  Elizabeth 

Vaillant,  Mrs.  George  W. 
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Bartlett,  Mrs.  John  S. 

Earle,  Miss  Mabel  L. 

Fletcher,  Mrs.  Arthur  W. 
Fredericks,  Mrs.  B.  W. 

Harriman,  Mrs.  Henry  I. 
Higginson,  Mrs.  Henry  L. 
Hunt,  Miss  Abby  W. 
Hutchins,  Mrs.  Edward  W. 

Jacobs,  Miss  May 

Lawrence,  Miss  M.  B. 
Lowell,  Miss  Lucy 

Andrews,  Mr.  and  Mrs.  E.  A. 
Appleton,  Mrs. 

Bowden,  Mrs.  Herbert  L. 

Cotton,  Miss  Rachael  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 
Goulston,  Leopold  Morse 

Hatfield,  Dr.  and  Mrs.  Hugh  K. 
Houghton,  Mrs.  Clement  S. 

Jack,  Dr.  Frederick  L. 

Kinsley,  James  D. 

Bayley,  Edward  B. 
Cheever,  Mrs.  David 
Field,  Edward  B. 
Hood,  Miss  Helen 
Lee,  Joseph 

Bradley,  Mrs.  J.  D.  Cameron 

Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  Greeley  S. 

Dana,  Richard  H. 

Forbes,  Mrs.  Waldo  E. 
Fox,  Walter  S.  Jr. 

Barnes,  Miss  Anne  Hampton 
Cabot,  Stephen  P. 
Coriat,  Mrs.  Isador  H. 


Cutler,  Mrs.  Charles  H. 
Edwards,  Mrs.  Levi  F. 


Morse,  Miss  Velma  M. 
Murdock,  Mrs.  Harold 

Putnam,  Mrs.  George 

Raymond,  Mr.  and  Mrs. 
Franklin  F. 

Sears,  Miss  Mary  C. 

Thorndike,  Dr.  Augustus 

Underwood,  Miss  Sophia  A 

Vaughan,  Mrs.  W.  W. 


Lapham,  Mrs.  Henry  G. 
Lauriat,  Mrs.  C.  E. 
Lawrence,  Mrs.  John 
Loeffler,  Mrs.  C.  M. 

Putnam,  Mrs.  F.  Delano 

Rice,  Miss  Ellen  P. 
Richardson,  Mrs.  Charles  F 
Riley,  Miss  Mabel  Louise 
Rogers,  Miss  Bertha  F. 

Sanger,  Mrs.  George  P. 
Sears,  Mrs.  Montgomery 
Swift,  Miss  Lucy  W. 

Tower,  Miss  Florence  E. 

Weld,  Mrs.  C.  Minot 

Sumner,  Mrs.  Charles  P. 

Thayer,  Mrs.  William  H. 
Tufts,  Miss  Ida  H. 

Walter,  Mrs.  W.  A. 


Hayward,  Miss  Emily  H. 
Morss,  Mrs.  Charles  A. 
Putnam,  Mrs.  William  Lowell 
Tappan,  Mrs.  Frederick  H. 
Winsor,  Mrs.  Kennard 

Harrington,  Mrs.  Francis  B. 
Jackson,  Mr.  and  Mrs.  James 
Nickerson,  Mrs.  William  G. 

Shaw,  Miss  Miriam 
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New  Subscribers  to  March  14,  1930. 

Barr,  Miss  Laura  M.  Howe,  Miss  Katharine  McPherson 

Burgess,  Mrs.  H.  R. 

Tuckerman,  Mrs.L.  S. 
Cabot,  Mrs.  Godfrey  L. 
Coolidge,  Miss  Ellen  W.  Wade,  Mrs.  Winthrop  H. 

Wood,  Miss  Charlotte 
Golden,  Edward  I. 

Subscribers  to  Endowment  Fund  for  the  season  1 929-30 
Bancroft,  Mrs.  Hugh  Fay,  A.  D.  Harding,  Emor  H. 


Spaulding,  Mrs.  Huntley  W.  Rochester,  N.  H. 


New  Subscriber  to  Endowment  Fund  to  March  1 4,  1 930 
Hall,  Mrs.  Frederick  G.  ' 

Subscriptions  to  date  for  season  of   1929-30  ....       $84,250.67 

Endowment  Fund 307,757.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey 5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses        1 0,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 


Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


<Huru)itchBros; 


Twenty  Newbury  Street, 
Boston 


"The  Spring  tMode" 

— elegance  -restraint  -simplicity  of  line  expressed 
in  unusual  fabrics  is  the  criterion  of  chic  this 
season  -  and  it  is  most  skilfully  interpreted  in  our 
new  gowns  -  suits  -  coats  -  hats  -  sportswear — 
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Brahms.  As  a  young  man  he  was  secretly  in  love  with  Clara  Schu- 
mann. He  was  devoted  to  her  till  her  death.  Though  he  had  a 
youthful  passion  for  Agathe  von  Siebold,  he  let  it  cool,  for  his  future 
was  not  assured.  A  girl  at  Oldenburg  pleased  him  when  he  was  in 
his  thirties.  He  told  Widmann  years  later  he  had  waited  too  long. 
He  made  an  unsuccessful  attempt  to  marry  Clara  Schumann's 
daughter  Julie.  When  a  young  woman  asked  him  why  he  had  not 
married,  he  answered,  "None  of  them  would  have  me;  and  if  there 
had  been  one  who  would,  I  could  not  have  stood  her  on  account  of 
her  bad  taste.'7 

Not  that,  to  use  Sir  Thomas  Browne's  phrase,  he  was  "averse  from 
that  sweet  sex."  Dwellers  in  Vienna  who  knew  Brahms  have  told 
us  that  like  Sainte-Beuve,  like  Hazlitt,  he  looked  with  a  favoring 
eye  on  bonnes. 

There  is  a  short  chapter  in  Niemann's  indispensable  book  on 
Brahms  as  a  composer  as  well  as  a  man — a  book  as  remarkable  for 
the  sanity  of  his  criticism  as  for  the  orderly  information — a  chapter 
about  Brahms  as  a  pianist,  conductor  and  teacher,  in  which  Nie- 
mann says  that  as  a  pianist  and  conductor  Johannes  must  above  all 
be  judged  as  the  interpreter  of  Brahms  the  composer.  We  heard 
him  play  in  the  season  of  1883-84  at  Berlin  his  D-minor  concerto, 
and  found  his  performance  rough  and  uninspiring.  In  that  season 
he  conducted  the  first  performance  in  Berlin  of  his  Symphony  No.  3. 
The  orchestra  was  respectfully  obedient  to  his  baton.  The  testimony 
of  three  piano  pupils  is  singularly  contradictory.     He  thought  a 


Cm  Pound  of  Camdy7^ 

'With,  only  a. 
QUARTER  POUND?/ WEIGHT 

_         OL  BLACK  SEAL 

Gobelin 
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THIRTY- FOUR  /"■*     f\  C  NINETEEN 

CxquidUe  ^\  /       1/  ${$vmt 

Chocolated  Iff        //  Centerj 


Black  Seal  Gobelins  also  packaged  in  halves,  pounds,  and  larger  sizes 
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pupil  should  never  be  encouraged  with  words  of  praise.  He  said  to 
Richard  Strauss  after  Strauss's  F-minor  symphony:  "Young  man, 
look  at  Schubert's  dances  and  practise  inventing  simple,  eight  bar 
melodies."  Niemann  ends  this  chapter  by  saying :  "Even  during  his 
lifetime  Brahms's  achievements  as  a  composer  by  far  overshadowed 
his  activity  as  pianist,  conductor  and  teacher." 


THE  YOUTH  OF  BRAHMS 

(From  the  Boston  Herald  of  March  2,  1930) 

The  leading  events  in  the  artistic  life  of  Brahms  are  more  or  less 
familiar  to  the  Brahmsites  in  Boston.  But  what  was  his  boyhood? 
What  were  his  personal  habits? 

His  father  was  an  amiable,  humorous  man  of  the  lower  middle 
class,  of  limited  intellect,  a  capable  double-bass  player,  having  a 
knowledge  of  the  horn  and  the  violoncello,  who  began  by  playing  in 
the  lowest  taverns  for  sailors  at  Hamburg,  and  finally  held  a  posi- 
tion as  double-bass  at  the  Stadt  Theatre  and  in  the  Philharmonic 
orchestra.  Once  when  a  conductor  told  him  to  play  a  little  louder, 
he  answered:  "Herr  Kapellmeister,  this  is  my  double-bass;  so  I  can 
play  on  it  as  loud  as  I  like." 

The  mother  was  upright,  of  no  education,  with  more  mother- wit 
than  her  husband,  a  good  housekeeper,  a  clever  needlewoman.  There 
were  three  children.    The  parents  lived  apart  in  later  years.    Young 
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Profit  by  Others' 
Experience 


OW  did  the  first  man  to  try  it,  ever  get 
up  enough  courage  to  eat  a  raw  oyster? 

Starvation  or  curiosity  drove  him  to  it  and 
he  experienced  a  new  gastronomic  enjoy- 
ment. His  oral  testimony  induced  someone 
else  to  try  it,  and  now  the  raw  oyster  has 
its    place  of  honor  on  myraids  of  menus. 

Likewise,  the  first  man  to  try  systematic 
direct-mail  advertising  was  a  pioneer  and  a 
hero;  but  since  then,  the  experience  of  thou- 
sands has  proved  this  method  of  selling  goods 
effective  and  profitable,  whenever  it  is 
based  upon  analysis  and  plan  — ANALYSIS 
to  find  out  if  it  should  be  used  at  all,  and 
PLAN  to  determine  how  and  how   much. 

We  are  Ready  to  Talk  Whenever  You  Are 


GEO.  H.  ELLIS  CO. 

INCORPORATED 

Direct  Advertising  Good  Printing 

LIBerty  7800 

272  Congress  Street  Boston,  Mass. 

^r  Tr  nm*  Tf*  tI*  tP  tI*  Hf*  tt  tt  tt 

1541 


Johannes  was  a  stocky,  tough,  healthy  boy.  He  studied  faithfully 
what  the  schools  had  to  offer,  he  even  learned  a  little  French.  The 
Bible  made  a  deep  impression  on  him.  It  was  during  the  early  years 
that  his  "austerely  North  German  and  Protestant  view  of  life  and 
art  were  lirmly  laid  together  with  his  deep-rooted  love  for  the  true 
Protestant  chorale  and  Protestant  church  music."  He  had  a  long 
hard  struggle  to  obtain  a  good  education.  What  he  acquired  later 
in  life  was  due  to  his  own  efforts  and  self -discipline. 

When  he  was  15  he  had  finished  his  musical  studies- with  his  father 
and  could  play  the  violin,  violoncello  and  horn  well  enough  to  act 
as  a  stop-gap  when  necessary.  His  father  made  him  play  his  first 
attempt  at  a  composition  to  friends,  but  the  father  found  composi- 
tion of  secondary  importance;  there  was  no  money  to  be  earned  by 
it.  Johannes  told  Widman  that  he  was  always  composing.  "My 
finest  songs  would  come  to  me  early  in  the  morning  when  I  was 
cleaning  the  boots,"  that  he  composed  only  in  great  secrecy  and  in 
the  earliest  hours.  "All  day  long  I  was  arranging  marches  for  brass 
bands,  and  at  night  I  would  be  seated  at  the  piano  in  taverns."  The 
father  obliged  him  to  help  him  earn  money.  He  would  play  second 
violin  in  private  orchestras  and  at  dances.  Late  one  night  there  was 
a  knock  at  the  door.  Johannes  was  dragged  from  bed  to  play  at  a 
ball  for  two  thalers  and  drink  unlimited.  He  would  take  walks 
with  a  young  piano  teacher;  "as  a  rule  he  did  not  speak  a  word, 
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but  walked  along  humming  to  himself,  usually  carrying  his  hat  in 
his  hand,  as  he  loved  to  do  throughout  his  whole  life."  He  bid  fair 
to  end  his  days  as  a  ball-room  player  "in  the  same  narrow,  middle- 
class  surroundings,  both  material  and  artistic,  as  his  parents."  To 
them  and  to  many  talented  musicians  of  Germany  art  was  a  busi- 
ness, a  practical  matter,  a  means  of  earning  money  to  ensure  good 
living. 

But  the  father  was  quick  to  realize  that  his  Johannes  had  more 
than  ordinary  talent,  and  impelled  by  the  pressure  of  other  musi- 
cians he  did  what  he  could  to  develop  the  boy  musically.  So  he 
entrusted  the  7-year-old  to  a  pianist,  Cossel,  who  was  bound  to  make 
him  a  pianist.  "It's  a  pity,"  he  once  said.  "He  might  be  such  a 
good  pianist,  but  he  will  not  leave  this  everlasting  composition 
alone."  The  boy  studied  Czerny,  Clementi,  Cramer,  Kalkbrenner, 
Hummel,  but  Cossel  now  and  then  let  him  try  his  hand  at  a  piece 
by  J.  S.  Bach.  He  wisely  protected  him  from  being  exploited  as  a 
child  prodigy.  When  he  was  10  he  played  at  a  subscription  concert 
where  an  agent  heard  him  and  wanted  the  boy  with  his  father  to 
make  a  concert  tour  in  America.  The  parents  were  tempted,  but 
Cossel  put  his  foot  down,  for  which  Johannes  was  grateful  all  his 
life. 
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Johannes  during  childhood  and  adolescence  had  a  deep  love  of 
nature  as  "the  fount  of  all  sound  human  and  artistic  endeavor"; 
and  he  had  an  overmastering  bent  towards  knowledge  and  culture. 
There  were  times  when  he  could  not  be  torn  from  the  harbor.  He 
read  "Robinson  Crusoe,"  but  while  the  harbor  drove  his  brother 
Fritz  westward  across  the  ocean,  Johannes  was  drawn  more  towards 
the  south.  He  was  proud  of  the  city's  history ;  he  became  acquainted 
with  the  writings  of  Mattheson  and  C.  P.  E.  Bach;  with  the  plays 
of  Lessing ;  he  haunted  the  shops  of  second-hand  book  dealers.  Thus 
he  laid  the  foundations  of  wide  reading  in  music,  literature  and  art, 
betraying  what  a  passionate  collector  he  was  to  become — "at  that 
time  quite  a  rare  thing  for  a  German  musician."  Books  were  his 
favorite  presents  to  his  friends  of  both  sexes. 

When  Johannes  was  10  years  old,  Edward  Marxen,  an  excellent 
man,  admirable  musician,  a  man  of  erudition,  a  composer  in  the 
greater  forms,  became  his  teacher,  Marxen  was  pleased  with  the 
boy's  acuteness  of  mind.  Though  the  first  compositions  were  in- 
significant Marxen  saw  that  an  exceptional,  great,  profound  talent 
was  dormant  in  his  pupil.  "I  therefore  shrank  from  no  effort  or 
work  in  order  to  awaken  and  form  it,  that  I  might  one  day  rear 
a  priest  of  art,  who  should  preach  in  new  accents  what  was  sub- 
lime, true,  and  externally  incorruptible  in  art,  and  that  by  acts  as 
well  as  words."  This  idealistic  attitude  toward  life  and  art  had  a 
great  influence  on  Brahms.  It  won  him  over  to  the  "moral  in  music, 
and  the  classical  in  art."    He  was  initiated  into  Bach,  Beethoven, 
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Weber,  though  that  was  a  Philistine  period  in  Hamburg  of  unin- 
spired virtuosity.  But  Marxen  thought  more  of  form  than  color, 
more  of  the  contrapuntal  and  polyphonic  than  of  the  homophonic. 
Thus  it  was  he  who  gave  Brahms  the  firm  foundations  of  this  con- 
ception of  art,  though  his  own  outlook  on  life  was  "quite  as  gentle, 
sentimental  and  sleek  as  that  of  any  Philistine  of  his  day." 

Even  while  he  was  studying  with  Marxen,  Brahms  was  anxious 
about  earning  a  livelihood.  He  had  given  lessons,  he  said  in  after 
life,  ever  since  he  was  12  years  old.  Naturally  his  own  pupils  gave 
him  little  pleasure.  He  acted  as  conductor  of  a  male  voice  chorus; 
gave  his  first  concert  arranged  by  himself  when  he  was  14,  includ- 
ing his  own  variations  on  a  folk-theme  in  the  program.  At  his  first 
concerts  he  followed  the  taste  of  the  period  Avhich  "tended  toward 


Witch-  B  r ya  nt 


MODERN  JEWELRY 

Here  in  Fitch- Bryant's  modern  shop  you  will  find  the  latest 
creations  in  fine  jewelry.  You  will  find  an  excellent  assort- 
ment of  oriental  pearl  necklaces  and  separate  pearls  for  addi- 
tions. You  will  find  platinum  and  diamond  bracelets,  brooches 
and  rings  in  fashionable  new  designs.  Come  in  sometime  and 
look  them  over  at  your  leisure. 


OPPOSITE    THE     RITZ-fARLTON 


at  Number  2  Newbury  Street 


1547 


superficial  'tunyness,'  sentimental  gusli,  'pluies  de  perles'  and  the 
fireworks  of  virtuosi,"  and  so  he  rarely  gave  concerts  of  his  own ;  he 
taught  the  piano  for  a  mark  a  lesson,  played  at  dances,  played 
entr'actes  behind  the  scenes  at  the  Stadt  Theatre,  accompanied 
virtuosi  on  the  platform;  made  transcriptions  and  arrangements — 
signed  "G.  W.  Marks" — for  publishers,  signing  his  own  free  com- 
positions "Karl  Wuerth."  He  composed  some  150  fantasias  on 
waltz  airs  and  some  serious  works. 

When  Brahms  was  50  years  old,  he  said  to  Gustave  Jenner,  "Few 
can  have  had  so  hard  a  time  as  I." 

In  1849  some  political  refugees  from  Hungary  appeared  in  Ham- 
burg. Among  them  was  Eduard  Remenyi,  the  violinist,  who  long 
afterwards  gave  concerts  in  the  United  States  and  died  in  San 
Francisco  in  1898.  He  said  on  his  arrival  in  Hamburg  that  he  was 
then  on  his  way  to  America,  but  giving  a  "farewell"  concert  he  met 
with  so  great  pecuniary  success  by  his  playing  of  national  dances 
that  he  decided  to  remain.  Brahms  was  so  dazzled  by  Remenyi's 
brilliant  playing,  his  wandering,  gypsy -like  romantic  life,  that  he 
offered  to  be  his  accompanist.  Remenyi  engaged  him  for  a  short 
concert  tour,  intending  to  take  him  to  Joachim.  There  was  the 
meeting  that  led  to  the  friendship  and  artistic  bond  that  lasted 
through  life.    The  meeting  was  at  Joachim's  house  in  Hanover. 

Remenyi  was  of  importance  to  Brahms  as  a  composer  by  directing 
his  attention  to  Hungarion  folk  music,  which  led  to  the  composition 
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of  the  Hungarian  dances  for  piano;  for  the  finales  of  many  of  his 
chamber  works ;  an  influence  that  is  seen  in  the  finale  of  the  second 
piano  concerto. 

The  brilliant,  erratic  Remenyi,  who  would  now  play  like  a  god  even 
in  his  later  years,  sometimes  like  a  pig,  to  use  his  own  words  when  he 
once  talked  with  us  accused  Brahms  of  making  free  with  Remenyi's 
own  compositions,  unpublished,  rhapsodies  for  concert  use.  He  was 
a  singular,  fascinating  man,  this  Hungarian  virtuoso,  entertaining 
in  conversation  by  his  reminiscences,  his  original  views  on  life  and 
art,  his  sudden  changes  from  devotion — he  had  his  superstitions — to 
scepticism,  his  wit  not  free  from  malice.  When  we  knew  him  he 
reminded  one  of  a  snuff-taking  French  abbe  of  the  18th  century  as 
described  in  books  of  anecdotes  and  gossip.  He  would  grow  en- 
thusiastic over  the  classic  works  for  the  violin;  and  show  the  same 
enthusiasm  for  his  own  aHymn  to  Mount  Shasta."  Edward  Mac- 
Dowell  once  said  that  there  was  the  suggestion  of  a  rope-dancer  in 
every  great  virtuoso;  this  was  true  of  Eemenyi — whose  name  was 
Hoffmann — but  when  he  was  wholly  in  the  vein  he  played  like  an 
inspired  musician  reverencing  his  art,  as  well  as  a  brilliant  virtuoso. 

Behold  our  Johannes  fairly  launched  on  his  career. 
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Symphony  No.  2,  in  D  major,  Op.  73  .      .      .      .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  symphony  in  C  minor  was  performed  for  the  first  time 
at  Carlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
talked  about  this  symphony  in  1863  or  1864  with  Mme.  Clara  Schu- 
mann, who  then  showed  him  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  D  major,  was  composed,  probably  at 
POrtsehach-am-See,  in  the  summer  of  1877,  the  year  that  saw  the 
publication  of  the  first.  Brahms  wrote  Dr.  Billroth  in  September 
of  that  year :  "I  do  not  know  whether  I  have  a  pretty  symphony ; 
I  must  inquire  of  skilled  persons."  He  referred  to  Clara  Schumann, 
Dessoff,  and  Ernst  Frank.  On  September  19,  Mme.  Schumann  wrote 
that  he  had  written  out  the  first  movement.  Early  in  October  he 
played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Brtill  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date  of 
the  orchestral  performance,  December  11,  1877.  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 


Announces  the  Sixteenth   Year  of  his 


In  Concord,  Massachusetts,  June  23  to  July  18  inclusive,  1930 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to 
increase  their  understanding  of  Music.  Complete  course  in  School  Music  from 
Kindergarten  to  College  including  the  teaching  of  History  and  Appreciation.  Con- 
ferences on  College  Music.     Lectures  on  Education,  on  Literature  and  on  Art. 

Three  Chamber  Music  Concerts.  Choral  works  by  Bach,  Brahms,  Hoist, 
Vaughan  Williams  and  other  modern  composers.     Free  Folk  dancing  classes. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation,  Tech- 
nique, and  in  Choral  Conducting.  Private  Lessons  in  piano  playing,  singing  and 
organ  playing.     Chorus  of  one  hundred  voices.     String  orchestra. 


Circular  on  application. 


Mason  &  Hamlin  Pianos  used 


&.  OUIRING  CO 

DECORATORS  and  PAINTERS 
-DRAPERIES,  FURNITURE  and  WALL  PAPER 


203-05  CLARENDON  ST. 


1552 


Served  exclusively  in 
Cafeterias  of  the  Boston 
Symphony  Orchestra 


single  trial  will  win  you  over  to  G. 
Washington's  coffee.  It  is  100%  pure, 
prepared  by  a  special  process  that  re- 
tains the  original  freshness  and  flavor 
of  the  finest  coffee  beans. 

Just  place  a  level  teaspoonful 
in  a  cup,  and  add  hot  water. 


CiATyrnq/Lcrrui 

COFFEJ? 

the  coffee  pari  of  the  coffee  bean 


E.    C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone   Kenmore   1772 

Publishers  of  Depot  for 


THE   CONCORD  SERIES 
THE  COMMONWEALTH   SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE  CHORAL   MUSIC  AND  VASSAR 

CHORAL  MUSIC    FOR   WOMEN'S  VOICES 


PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF   MUSICAL  CLASSICS 

CURWEN,  GRAY  ft  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE   COWLEY  CAROL   BOOKS 


Publishers  of 

gditionWbod. 

cAnd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.  STEPHEN  STREET  BOSTON,  17 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1 492.) 


1553 


public  at  the  succeeding  Philharmonic  concert  of  December  30.* 
Hans  Richter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

The  review  written  by  Eduard  Hanslick  after  the  performance 
at  Vienna  may  reassure  those  who  are  unwilling  to  trust  their  own 
judgment : 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, 
— i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera:  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 
practical  programme  have,  in  the  contemplation  of  the  modern 
musical  world,  any  vitality.  Now  if  such  absurd  theories,  which 
are  framed  solely  for  Wagner-Liszt  household  use,  again  need  re- 
futation, there  can  be  no  more  complete  and  brilliant  refutation 
than  the  long  row  of  Brahms's  instrumental  works,  and  especially 
this  second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate;  serenity,  which  on  the  one 
side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 
to  meditative  seriousness.  The  first  movement  begins  immediately 
with  a  mellow  and  dusky  horn  theme.     It  has  something  of  the 

*Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck, 
Deiters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the   Slgnale,  say  December  20,    1877. 
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Museum  of  Fine  Arts  and  the  Brooklyn  Museum  in  America,  by  the  Conservatoire 
Royale  in  Liege,  Belgium,  by  the  Musee  Guimet  the  Amis  du  Louvre  and  the  Societe 
Archeologique  de  France  in  Paris,  and  others. 

PERMANENT    EXHIBITION    of    ETCHINGS 

of   ANCIENT     DANCES      By     Teresa  Cerutti 

CAN     BE     SEEN     BY    APPOINTMENT 

WRITE    FOR    FOLDER 


BEFORE  AND  AFTER  THE  CONCERT  DINE  AT 


216  HUNTINGTON  AVENUE  One  block  from  Symphony  Hall 

Famous  for  good  food  and  service  at  moderate  prices 


The  best  of  the  kind. 


HARRY  C.  DEMETER 


Established  1905 


Under  management  of  the 


Phone  Kenmore  6380 


Mrs.  Robert  Nathan  Cram 


No.  21  Joy  Street,  Boston 


An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection    includes 

FURNITURE  OF  ALL  PERIODS         RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD,  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 


1 

L I BERTY 
SQUARE 


BOSTON 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 


1555 


character  of  the  serenade,  and  this  impression  is  strengthened  still 
further  in  the  scherzo  and  the  finale.  The  first  movement,  an 
Allegro  moderato,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 
upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 
Mendelssohnian  reminiscences  which  emerge  before  us.  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 
beauty.  A  broad  singing  Adagio  in  B  major  follows,  which,  as  it 
appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 
the  themes  than  for  the  worth  of  the  themes  themselves.  For  this 
reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a 
moment.  The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable 
in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 
of  the  modern  school.    Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
first  motives  which,  however,  slumber  there  as  flowers  beneath  the 
snow,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 
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''Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection ;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,  more  spontaneous,  and  their  development  seems  more 
natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the  earth 
that  laughs  and  blossoms  in  the  vernal  months." 

Yet  some  may  prefer  this  short  sketch  by  Hugues  Imbert  (1842- 
1905),  one  of  the  first  in  France  to  admire  Brahms : 

"The  second  symphony,  which  was  played  at  a  Popular  Concert 
in  Paris,  November  21,  1880,  and  at  the  Paris  Conservatory  Concert 
of  December  19  of  the  same  year,  does  not  in  any  way  deserve  the 
reproach  made  against  it  by  Victorin  Joncieres, — that  it  is  full  of 
brushwood.  Nor  should  it  incur  the  reproach  made  by  Arthur 
Pougin, — that  it  is  childish !  It  is  true  that  the  first  movement 
contains  some  dissonances  which,  after  a  first  hearing,  are  piquant 
and  not  at  all  disagreeable.  The  peroration,  the  last  fifty  measures 
of  this  Allegro,  is  of  a  pathetic  serenity,  which  may  be  compared 
with  that  of  the  first  movement  of  the  two  sextets  for  strings.  The 
Adagio  is  built  according  to  the  plan  of  adagios  in  the  last  quartets 
of  Beethoven — an  idea,  tinged  with  the  deepest  melancholy,  is  led 
about  in  varying  tonalities  and  rhythms.  The  scherzo  is  one  of  the 
most  delightful  caprices  imaginable.  The  first  trio,  with  its  biting 
staccati,  and  the  second,  with  its  rapid  movement,  are  only  the 
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mother -idea  of  the  scherzo,  lightened  and  flung  at  full  speed.  Unity, 
which  is  unjustly  denied  Brahms,  is  still  more  strikingly  observed  in 
the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  ex- 
hausted themselves  in  comparison  and  metaphor.  One  claims  that, 
as  Beehoven's  fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's 
second  to  his  first:  the  one  in  C  minor  is  epic,  the  one  in  D  major 
is  a  fairy  tale.  When  Billow  wrote  that  Brahms  was  an  heir  of 
Cherubini,  he  referred  to  the  delicate  filigree  work  shown  in  the 
finale  of  the  second.  Felix  Weingartner  whose  "Die  Symphonie 
nach  Beethoven"  (Berlin,  1898)*  is  a  pamphlet  of  singularly  acute 
and  discriminative  criticism,  coolly  says  that  the  second  is  far  su- 
perior to  the  first:  "The  stream  of  invention  has  never  flowed  so 
fresh  and  spontaneous  in  other  works  by  Brahms,  and  nowhere  else 
has  he  colored  his  orchestration  so  successfully."  And  after  a 
eulogy  of  the  movements  he  puts  the  symphony  among  the  very  best 
of  the  new  classic  school  since  the  death  of  Beethoven, — "far  above 
all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Har- 
vard Musical  Association,  January  9,  1879.  It  was  then  considered 
as  perplexing  and  cryptic.  John  Sullivan  Dwight  probably  voiced 
the  prevailing  opinion  when  he  declared  he  could  conceive  of  Stern- 
dale  Bennett  writing  a  better  symphony  than  the  one  by  Brahms  in 
D  major. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  strings. 


*     * 


The  second  symphony  was  naturally  more  warmly  received  at  first 
in  Vienna  than  was  its  predecessor.  "It  was  of  'a  more  attractive 
character/  more  'understandable/  than  its  predecessor.    It  was  to  be 


*A  second  and  somewhat  revised  edition  was  published  in  1901. 
tion  has  been  translated  into  English  by  Arthur  Bles. 
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preferred,  too,  inasmuch  as  the  composer  had  not  this  time  'entered 
the  lists  with  Beethoven/  The  third  movement  was  especially 
praised  fcr  its  'original  melody  and  rhythms.'  The  work  might 
be  appropriately  termed  the  'Vienna  Symphony,'  reflecting  as  it 
did,  'the  fresh,  healthy  life  to  be  found  in  beautiful  Vienna.' ':  But 
Florence  May,  in  her  life  of  Brahms,*  says  the  second  symphony 
was  not  liked :  "The  audience  maintained  an  attitude  of  polite 
cordiality  throughout  the  performance  of  the  symphony,  courteously 
applauding  between  the  movements  and  recalling  the  master  at  the 
end ;  but  the  enthusiasm  of  personal  friends  was  not  this  time  able 
to  kindle  any  corresponding  warmth  in  the  bulk  of  the  audience, 
or  even  to  cover  the  general  consciousness  of  the  fact.  The  most 
favorable  of  the  press  notices  damned  the  work  with  faint  praise, 
and  Dorffel,  whom  we  quote  here  and  elsewhere,  because  he  alone 
of  the  professional  Leipsic  critics  of  the  seventies  seems  to  have 
been  imbued  with  a  sense  of  Brahms's  artistic  greatness,  showed 
himself  quite  angry  from  disappointment.  'The  Viennese,'  he  wrote, 
'are  much  more  easily  satisfied  than  we.'  We  make  quite  different 
demands  on  Brahms  and  require  from  him  music  which  is  some- 
thing more  than  'pretty'  and  'very  pretty'  when  he  comes  before  us 
as  a  symphonist.  Not  that  we  do  not  wish  to  hear  him  in  his  com- 
plaisant moods,  not  that  we  disdain  to  accept  from  him  pictures 
of  real  life,  but  we  desire  always  to  contemplate  his  genius,  whether 
he  displays  it  in  a  manner  of  his  own  or  depends  on  that  of  Bee- 
thoven. We  have  not  discovered  genius  in  the  new  symphony,  and 
should  hardly  have  guessed  it  to  be  the  work  of  Brahms  had  it  been 
performed  anonymously.  We  should  have  recognized  the  great 
mastery  of  form,  the  extremely  skilful  handling  of  the  material,  the 
conspicuous  power  of  construction,  in  short,  which  it  displays,  but 
should  not  have  described  it  as  pre-eminently  distinguished  by  in- 
ventive power.  We  should  have  pronounced  the  work  to  be  one 
worthy  of  respect,  but  not  counting  for  much  in  the  domain  of  sym- 
phony. Perhaps  we  may  be  mistaken;  if  so,  the  error  should  be 
pardonable,  arising  as  it  does  from  the  great  expectations  which  our 
reverence  for  the  composer  induced  us  to  form." 

*"The  Life  of  Johannes  Brahms,"  by  Florence  May,  in  two  volumes,  London,  1905. 
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FORTY-NINTH  SEASON.    NINETEEN   HUNDRED    TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  MARGH  28,  at  2.30  o'clock 


SATURDAY  EVENING,  MARGH  29,  at  8.15  o'clock 


Haydn         .         .         .  Symphony  in  D  major  (with  the  Horn  Call) 

B.  &H.  No.  31 
I.     Allegro. 
II.    Adagio. 

III.  Menuet. 

IV.  Finale.  (Theme  with  variations.) 


Piston 


Suite  for  Orchestra 


I.    Allegro. 
II.     Andante. 
ni.     Allegro. 


Sibelius 


Bach 


I.  Allegro  molto  moderato. 

II.  Allegro  moderato. 

III.  Poco  vivace. 

IV.  Allegro  molto. 


Symphony  No.  6,  Op.  104 


Prelude  and  Fugue  in  E-flat  (for  Organ) 
(Arranged  for  Orchestra  by  Schonberg) 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  March  27, 
at  5.15  o'clock  in  the  Lecture  Hall,  Boston  Public  Library. 
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(See  page  1561) 
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Messina,  S. 
Seiniger,  S. 

G rover,  H.      Fiedler,  A. 
Werner,  H. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Fedorovsky,  P. 
Leveen,  P. 

Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Van  Wynbergen,  C. 
Bernard,  A. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Girard,  H. 
Dufresne,  G. 


Kelley,A. 
Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 


English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C 
Sternburg,  S. 
White,  L. 

Librarian, 
Rogers,  L.  J. 
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Every  line  of  the  Rajah 
turban  fairly  breathes 
forth  Paris.  Truly  a 
couturiere  hat,  it  is 
made  up  of  strips  of 
baku  cloth  in  three 
tones  of  brown,  green, 
white  and  brown,  or 
navy,  white  and  red. 
It  makes  a  compliment- 
ing complement  to  the 
tailleur. 


§ 


And  now  for  after  dark, 
a  coronet  turban  of  crin 
lace,  the  new  straw 
lace  that  is  light  as  a 
feather,  but  so  very 
flattering.  This  for  the 
theatre,  restaurant 
dancing  and  dinner. 


$m.oot  $on.oo 


nr^o 


FRENCH  SALON— SECOND  FLOOR 


Cfjanbler  &  Co. 


ESTABLISHED  OVER  A  CENTURY 


TREMONT  AT  WEST  ST. 
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FORTY-NINTH  SEASON.    NINETEEN   HUNDRED    TWENTY-NINE  AND  THIRTY 


itl 


FRIDAY  AFTERNOON,  MARGH  28,  at  2.30  o'clock 


SATURDAY  EVENING,  MARGH  29,  at  8.15  o'clock 


Haydn         .         .         .  Symphony  in  D  major  (with  the  Horn  Call) 

B.  &H.  No.  31 

I.  Allegro. 

II.  Adagio. 

III.  Menuet. 

IV.  Finale.  (Theme  with  variations.) 


Piston 


Suite  for  Orchestra 


I.     Allegro. 
II.     Andante. 
III.     Allegro. 


(Conducted  by  the  composer) 
(First  performance) 


Sibelius 


Bach 


Symphony  No.  6,  Op.  104 


I.  Allegro  molto  moderate 

II.  Allegro  moderato. 

III.  Poco  vivace. 

TV.  Allegro  molto. 


Prelude  and  Fugue  in  E-flat  (for  Organ) 
(Arranged  for  Orchestra  by  Schonberg) 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  before  the  symphony 
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STEAMSHIP  TICKETS 

AT  THE  STEAMSHIP  COMPANIES' 
PUBLISHED  RATES 

-¥-For  steamship  tickets,  come  to  Raymond- 
Whitcomb.  We  are  authorized  agents  for  all 
the  leading  steamship  lines  and  our  offices 
arz  headquarters  for  steamship  information. 
There  you  can  obtain  expert  advice  regard- 
ing ships  and  routes/  compare  the  sailing 
lists,  the  rates  and  the  ship  plans  of  various 
lines,-  purchase  your  ticket  and  obtain  help 
with  your  passport  and  visas. 

INDEPENDENT  TRIPS 

•^•This  is  individualized  travel.  ^^  A  Raymond-Whit- 
comb  independent  trip  is  your  own  idea  of  where 
you  want  to  go,  and  how  long  you  want  to  stay,  trans- 
lated into  a  feasible  program  of  travel.  It  means  rail- 
road tickets  secured  for  you,  hotel  rooms  engaged 
and  everything  that  can  be  done  in  advance  attended 
to.  A  chain  of  Raymond -Whitcomb  representatives 
in  European  cities  will  help  you  as  you  travel  along. 

Send  for  the  "Guide  to  European  Travel" 

MEDITERRANEAN 

SPRING  CRUISE 

-¥- Consider  it  as  a  way  to  Europe.  ▲  It  means  a 
pleasant  voyage  on  an  uncrowded  steamship  when 
the  Mediterranean  route  is  at  the  height  of  its  popu- 
larity. Three  weeks  from  New  York  to  Naples.  Four 
weeks  from  New  York  to  Venice,  convenient  starting 
point  for  Obtrammergau  and  the  Passion  Play.  With 
visits  en  route  to  a  dozen  historic  cities  .  .  .  such  as 
Algiers  and  Tunis,  Seville  and  Carcassonne.  Sailing 
on  April  8,  on  the  S.  S.  "Carinthia."  Rates  ("including 
return  passage  any  time  this  year),  $725  and  upward. 

RAYMOND  -WHITCOMB 


165  Tremont  Street 
122  Newbury  Stree't 

BOSTON,    MASSACHUSETTS 


Tel.  Hancock  7820 
Tel.  Kenmore  £270 
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Symphony  in  D  major  (with  the  Horn  Call),  B.  &  H.  No.  31 

Joseph  Haydn 

(Born  at  Rohrau-on-the-Leitha  on  April  1,  1732;  died  at  Vienna  on  May  31, 

1809) 

This  symphony,  composed  in  1765,*  is  known  as  "Mit  dem  Horn- 
signal"  ;  also  as  "Auf  den  Anstand."f  The  music  has  the  joy  of  the 
chase.  One  remembers  that  Haydn  wrote  another  symphony,  "La 
Chasse"  (1781),  which  has  been  performed  at  concerts  of  the  Boston 
Symphony  Orchestra.  He  gave  titles  to  certain  symphonies ;  others 
supplied  titles  to  some.  The  title  often  had  reference  to  the  "pro- 
gramme character"  of  the  music,  even  though  it  was  applicable  to 

♦Haydn  was  then  the  second  Kapellmeister  in  the  service  of  Prince  Nikolaus 
Joseph  Esterhazy,  who  maintained  an  orchestra  at  Eisenstadt.  Haydn  had  in  1761 
filled  this  position  under  Prince  Paul  Anton  Esterhazy,  who  died  in  1762.  Gregorius 
Joseph  Werner  was  the  first  Kapellmeister.  When  he  died  in  1766,  Haydn  succeeded 
him  and  remained  at  Eisenstadt  until  1790,  when  Prince  Anton,  the  son  of  Paul 
Anton,  dismissed  the  orchestra.  Haydn  then  moved  to  Vienna.  The  Esterhazy  or- 
chestra numbered  fifteen  members  when  Haydn  was  called  there.  Under  Nikolaus 
Joseph,  it  was  increased  to  thirty  (without  singers).  Haydn's  first  symphony  was 
written  in  1759,  when  he  was  the  musical  director  of  Count  Morzin's  Orchestra  at 
Lukavec  near  Pilsen. 

f  Anstand  meant  originally  "address,  bearing,  deportment,  dignity"  ;  then,  "delay, 
suspension,    pause" ;    also,    "hesitation,    doubt,    apprehension." 

In  hunting  it  meant  "a  stand,  a  hiding-place  (to  lie  in  wait  for  game)."  Auf  den 
Anstand  gehen — "to  go  shooting  from  a  hiding-place,"  etc.  This  definition  evidently 
applies  to  the   second   title   of  the   symphony. 

The  German  dictionary  of  the  eighteenth  century  that  is  at  hand  does  not  give 
this  last  definition.  Christian  Ludwig's  "Teutsch  (sic)  Englisches  Lexicon"  (Leipsic, 
1765),  contains  many  curious  colloquial  expressions,  phrases,  even  slang  terms — a  most 
readable  book  of  2,370  double  columns,  quarto — but  the  hunting  term  is  not  mentioned. 


JUST  ISSUED  — 

RIGAUDON  by  EDWARD  MacDOWELL 

Op.  49,  No.  2 
Transcribed  for  Two  Pianos,  Four  Hands 

by  FELIX  FOX 

First  performance    given  by  Mr.  and  Mrs.  Fox  at  the  MacDowell  Colony  Benefit 
Concert,  Hotel  Statler,  February  19th. 


Piano  (Works  by  American  Composers  from  the 
Programmes  of  Felix  Fox 

MARION  BAUER,  Prelude  in  B  minor  (from  Six  Preludes,  Op.  15.) 
ARTHUR  FOOTE,  Poem  No.  2  (from  Five  Poems  after  Omar  Khayyam,  Op.  41) 
FELIX  FOX,  Impromptu-Serenade;  Fantaisie  lyrique 
EDWARD  MacDOWELL,  Keltic  Sonata,  Op.  59 


MR.  FOX   APPEARS   AS  SOLOIST  WITH  THE  PEOPLE'S  SYMPHONY 
ORCHESTRA,  Theophil  Wendt  conducting,  at  the  Hotel  Statler,  Sunday,  Mar.  30th 


1579 


only  one  movement.  And  so  one  finds  Le  Matin,  Le  Midi,  Le  Soir, 
Der  Philosoph,  Weihnachtssinfonie,  Abschiedsinfonie,  Maria 
Theresia,  La  Passione,  L'Imperiale,  Der  Schulmeister,  Feuersin- 
fonie,  II  Distrato,  La  Roxolane,  Laudon,  L'Ours,  La  Poule,  La  Reine 
de  France,  Militarsinfonie,  Die  Uhr,  Salomon,  The  Drum  Stroke  or 
The  Surprise,  Oxford,  etc. 

This  symphony  is  noteworthy  because  the  score  calls  for  four 
horns.  This  is  the  first  instance,  it  is  believed,  that  so  many  horns 
were  employed  in  a  symphony.  There  are  four  horns  for  the  hunters' 
chorus  in  Haydn's  "Seasons,"  so  that  the  symphony  seems  to  some 
a  preparatory  study.  The  score  also  calls  for  one  flute,  two  oboes, 
and  the  usual  strings. 

I.  Allegro,  D  major,  3-4.  The  first  theme  is  in  two  sections: 
first,  the  horn  call;  the  second,  as  a  distant  answer.  A  figure  is 
introduced  at  the  end  of  this  second  section  that  was  a  favorite  one 
with  Mozart — as  in  the  "Jupiter"  Symphony.  There  ar^  quieter 
melodic  measures.  The  flute  introduces  the  horns  for  a  second 
theme,  with  succeeding  measures  for  the  strings.  In  the  working- 
out  section  following  this  last  subject,  but  inverted,  comes  the  second 
theme  also  the  earlier  echoing  answer.  The  repetition  section  be- 
gins with  the  supplementary  theme,  now  in  D  minor,  the  "answer- 
ing" section  in  D  major;  there  is  a  passing  reference  to  the  quieter, 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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From  our  large  and  exclusive  collection 
of  original  .Paris  dresses  and  suits  we 
are  prepared  to  make  lacsimile  copies 
or   modifications    at   reasonable    prices. 

HOLLANDER 

(3,.,7jic. 
boylston  st.  and  park  sq.,  boston 
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Investments 


Financial  Service 


ESTABROOK  &  CO. 


15  State  Street 
IBosten 


^ 
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smdUtt** 

SxcbdMgtS 


24  Broad  Street 
New  TorJ^ 
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more  melodic  measures;  finally,  the  ending  of  the  movement  with 
the  first  section  of  the  first  theme.  In  Haydn's  catalogue,  the  tempo 
is  given  as  Larghetto,  but  this  is  probably  due  to  some  error. 

II.  Adagio,  G  major,  6-8.  Only  horns  and  strings  are  employed 
The  most  important  thematic  material  is  in  the  opening  solo  for 
violin,  with  its  ornamented  melody.  Horns  are  in  dialogue  with 
this  violin  and  a  solo  violoncello.  Horns  at  once  take  the  beginning 
of  the  theme  for  the  solo  violin.  In  this  movement,  the  horns  are 
used  in  two  keys,  D  and  G.  The  Adagio  has  somewhat  the  character 
of  a  Sicilienne,  in  the  accompaniment  to  the  melody  as  in  the  melody 
itself. 

III.  Menuet,  D  major,  3-4.  A  sturdy  movement  in  which  all  the 
instruments  are  simultaneously  engaged;  but  in  the  Trio,  D  major, 
3-4,  there  is  alternate  play  of  instruments. 

IV.  The  Finale — Molto  moderato — Presto,  has  an  unusual  char- 
acter. The  strings  play  a  quiet  theme  in  simple  song-form.  Then 
follow  seven  variations: 

1.  Two  oboes  and  two  horns,  accompanied  by  strings. 

2.  Violoncello  solo,  with  strings  accompanying. 

3.  Flute  solo,  with  strings. 

4.  Horn  quartet,  with  strings.    The  first  horn  part  goes  to  jP-sharp. 

5.  Violin  solo,  with  strings. 


BIGELDWKENNARD^G© 


^taklers.^itoersmffiisrfourvcLed,  18SO  fa/John  %  Lgelovu 

?U  WASHINGTON  ST-BOSTON 
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(E.  T.  Slattery  Co.)- 


Exquisite  Evening  Wraps 
Imported  Paris  Gowns 

Beautiful  Slattery  Adaptations 

for  discriminating  women 


si 


attervS 


Opposite  Boston  Common  -A. — 


Boston 

Brookline 
Wellesley 
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6.  The  full  orchestra.  The  theme  is  not  changed  melodically  or 
harmonically,  but  the  instrumentation  differs  from  that  of  the  first 
entrance.    The  orchestra  remains  piano  throughout  the  variation. 

7.  Violoncello  solo,  with  strings.  A  short  passage  leads  to  a 
Presto  in  3-4.  Figures  in  sixteenth  notes,  until  A  is  held  in  the 
upper  voice  (first  violins,  two  horns),  while  a  new  theme  enters.  It 
is  repeated  in  echo  fashion,  and  then  the  first  theme  of  the  first 
movement  brings  the  end. 

Some — Deldevez  among  them — refer  to  this  symphony  as  Concer- 
tante  on  account  of  the  solo  parts. 

The  first  performance  by  the  Boston  Symphony  Orchestra  in 
Boston  was  on  February  21,  1930. 


Suite  for  Orchestra .    Walter  Piston 

(Born  at  Boston,  Mass.,  on  January  20,  1894;  living  at  Belmont,  Mass.) 

Mr.  Piston  writes  that  his  Suite  was  written  at  Belmont  in  the 
summer  of  1929. 

"The  first  movement  is  light  in  character  and  contains  some 
'Americanisms' ;  but  it  is  in  no  sense  an  attempt  to  write  jazz.  The 
second  movement  is  calm,  and  is  a  development  of  two  motives :  one 


YOUR  HOME  AND  BUSINESS 


You  may  never  have  realized  it,  but — 

Your  home  IS  a  business,  and  in   the   last   analysis,    it   should   show   a 

substantial  profit — just  as  every  successful  business  does. 

There  is  a  sound  system  by   which   it   should   be   run — just  like   every 
successful  business  uses.     Is  your  "home  business"  run  systematically? 
Perhaps  you'd  like  to  compare  your  method  of  running  your  home  with 
an  ideal  one — yes?     Then  just  ask  me  to  send  you  a  copy  of  the  latest 
information  on  the  subject  entitled, 

"THIS  QUESTION  OF  HOME  PROFIT" 

You'll  get  it  by  return  mail. 


EARL   G.   MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone.  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Harmonizing 
Clothes  at  Jays 
is  the  accepted 
thing  to  do 
among  those 
appreciative 
of  correct  dress. 
Our  things — 
single  pieces 
for  the  most 
part — have  the 
further  advan- 
tage of  moder- 
ate pricings. 


From  Foremost  Designers  we  are  constantly 
receiving  the  new  Dresses,  Hats,  Coats,  Blouses, 
Sweaters,  Skirts,  Sport  Suits,  Riding  Togs, 
Stockings,    Knitted    Suits,     Silk    Underthings. 
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announced  by  the  violas,  the  other  by  the  English  horn.    The  third 
movement  is  a  fugue. 

"The  score  calls  for  these  instruments:  piccolo,  two  flutes,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
double-bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba, 
kettle  drums,  snare  drum,  bass  drum,  tambourine,  cymbals,  triangle, 
wood-block,  pianoforte,  and  strings." 

*    * 

Mr.  Piston  studied  violin  playing  with  Messrs.  Fiumara,  Theo- 
dorowicz,  and  Winternitz  in  Boston;  piano  playing  with  Harris 
Shaw.  He  studied  theory  and  composition  chiefly  at  Harvard  Uni- 
versity, but  also  with  Nadia  Boulanger*  in  Paris.  A  sonata  by  Mr. 
Piston  was  played  in  Paris  by  Marcel  Ciampi  at  a  concert  of  the 
S.  M.  I.  on  May  5,  1926.     (The  programme  also  comprised  Copland's 

♦Juliette  Nadia  Boulanger,  born  at  Paris  on  September  16,  1887,  was  awarded 
in  1904  a  prize  for  counterpoint  and  a  first  prize  for  organ  playing.  In  1908  she  took 
the  Deuxieme  Second  Grand  Prix  de  Rome.  On  February  20,  1925,  she  played  with 
the  Boston  Symphony  Orchestra  in  Boston  Handel's  Concerto  in  D  minor  for  organ 
and  strings,  also  Copland's  Symphony  for  organ  and  orchestra.  She  now  teaches  the 
organ,  harmony,  counterpoint,  and  fugue  in  Paris,  and  the  organ  at  the  American 
Conservatory,  Fontainebleau.  The  list  of  her  compositions  includes  an  opera,  "The 
Dead  City,"  written  in  collaboration  with  Raoul  Pugno  (libretto  by  d'Annunzio,  based 
on  his  play),  string  quartet,  violin  and  piano  pieces,  etc.  She  is  a  sister  of  Lili 
Boulanger  (1893-1918),  a  gifted  composer  whose  "Pour  Les  Fungrailles  d'un  Soldat" 
was  played  by  the  Boston  Symphony  Orchestra  on  February  20,  1925. 


— ? 


For  the  BRIDGE  TEA 

Colored  Tea  Sugar — dainty  colored  Scotch  Lemon  Marmalade  —  the 

tablets;  lemon,   lime,   orange  or  delicate  flavor  is  superb, 

assorted.     3^  lb.  pkg.             25c.  15  oz.  jar        .        .         .         45c. 

Cordialized      Tea      Drops  —  rum 

flavor  sweetening-a  treat!     Box  Trum?     Sugar- diamonds,  hearts, 

£  ^ 2                                          50c  clubs  and  spades.    Pkg.          10c. 

Choisa   Ceylon   Tea — with   a  de-  Glace    Mint    Cubes— mint   paste, 

lightful  bouquet.     1  lb.  pkg.  85c.  glaced,  a  pretty  green.    Per  lb.  $1 


3^2  lb.  pkg.  45c. 
Red  Label  Tea  Balls — the   finest 
quality  India  Orange  Pekoe. 

Box  of  12    30c. 


Bridge  Cards  a  splendid  assort- 
ment of  playing  cards  at  various 
prices. 


S.  S.  PIERCE  CO. 

Staple  everyday  foods  and  delicacies  from  all  the  world  over 
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Sharp  Reductions! 

STAINES  ENGLISH 
INLAID 


and  Other  Inlaid 
and  Jaspe 


Linoleum 


To  make  room  for  incoming  shipments,  we  have 
reduced  prices  on  over  5000  yards,  part  of  our  stock 
which  is  regularly  the  greatest  in  New  England. 
TwentV'five  different  patterns  are  offered  at  these 
clearance  prices — parquetries  duplicating  the  grain 
and  color  of  expensive  woods;  mosaics,  marbles  and 
tiles  that  bring  to  your  home  the  colors  and  patterns 
of  the  stone  floors  of  famous  Italian  palaces;  carpet 
effects  and  Jaspe.  Laid  by  Pray  experts,  with  Pray 
exclusive  cement,  this  Pray  linoleum  will  give  the 
perfect  floor. 

Per  square  yard 


Was 

Sale 

Was 

Sale 

1.55  .    . 

.      1.25 

2.50  .    . 

.   .     2.00 

1.95  .   . 

.      1.55 

2.75  .    . 

.    .     2.20 

2.25  .   . 

.    .      1.80 

3.00  .    . 

.    .     2.40 

John  H*  Pray  &  Sons  Co* 

646  Washington  Street,  Opposite  Boylston 
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Nocturne  and  Serenade  for  violin  and  piano  (Samuel  Dushkin  and 
Copland)  ;  Virgil  Thomson's  "Sonata  d'figlise — Choral,  Tango, 
Fugue  for  clarinet,  trumpet,  viola,  horn,  and  trombone  (played  by 
Messrs.  Ginot,  Verney,  Deveny,  Chaine,  and  Lafosse,  Chester  McKee, 
conductor)  ;  G.  H.  Elwell's  Nine  Piano  Pieces  (Mr.  Ciampi)  ;  Cop- 
land's "As  It  Fell  upon  a  Day"  (Mme.  MacLeish,  soprano;  M. 
Boulze,  flute;  M.  Verney,  clarinet)  ;  a  quartet  by  G.  Antheil  (Kretty 
Quartet)  ;  and  a  sonata  for  violin  and  piano  by  Th.  Chanler  (Messrs. 
Dushkin  and  Ciampi). 

A  "Symphonic  Piece"  by  Mr.  Piston  was  performed  in  Boston  at 
a  concert  of  the  Boston  Symphony  Orchestra  on  March  23,  1928. 
Three  pieces  for  flute,  clarinet,  and  bassoon  were  performed  by  the 
Boston  Flute  Players  Club  on  February  13,  1927  (Messrs.  Laurent, 
Hamelin,  and  Laus).  They  were  played  at  a  concert  of  the  Societe 
Nationale,  Paris,  on  May  8,  1926  (Messrs.  Blanquart,  Coste,  and 
Dherin),  and  in  1928  at  Philadelphia  by  the  Chamber  Music  Asso- 
ciation of  that  city. 


For  several  seasons  Mr.  Piston  was  the  conductor  of  the  Pierian 
Sodality,  Harvard  University.  He  now  teaches  in  the  Music  Depart- 
ment of  Harvard  University,  and  acted  as  chairman  of  the  Depart- 
ment during  Mr.  Edward  Burlingame  Hill's  absence.  He  has 
sketched  a  sonata  for  flute  and  piano  and  a  quintet  for  wind  instru- 
ments, and  has  in  mind  a  string  quartet. 
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Symphony  No.  6,  Op.  104  . 


.  Jan  Sibelius 


(Born  at  Tevastehus,  Finland,  December  8,  1865;  now  living  at 

JSrvenpaa,  Finland) 

This  symphony,  composed  in  1923,*  and  dedicated  to  Wilhelm 
Stenhammer,  has  no  key  signature.  The  score,  without  date  of  pub- 
lication or  of  composition,  is  dedicated  to  Dr.  Wilhelm  Sten- 
hammer.f  The  first  performance  in  the  United  States  was  by  the 
Philadelphia  Orchestra,  Mr.  Stokowski,  conductor,  in  Philadelphia, 
on  April  23,  1926.  Mr.  Lawrence  Gilman,  the  brilliant  editor  of  that 
orchestra's  Programme  Books,  states  that  "the  score  and  parts  of 
the  Sixth  Symphony  were  sent  from  Stockholm  to  the  orchestra  at 
the  request  of  Mr.  Stokowski,  following  the  enthusiastic  reception 
of  the  Fifth  when  it  was  repeated  this  season.    Sibelius,  announcing 

♦According  to  the  biographical  sketch  of  Sibelius  in  the  "Dictionary  of  Modern 
Music  and   Musicians." 

fStenhammer,  composer,  pianist,  conductor,  born  at  Stockholm  in  1871,  died 
there  in  1927.  He  studied  at  the  Stockholm  Conservatory  of  Music  and  in  1892-93 
piano  playing  with  Heinrich  Barth,  at  Berlin.  He  was  conductor  of  the  Philhar- 
monic Society,  Stockholm  (1897)  ;  second  conductor  at  the  Royal  Theatre  (1900)  ; 
conductor  of  the  Gothenburg  Symphony  Orchestra  (1907).  He  was  a  member  of 
the  Tor  Aulin  String  Quartet.  His  reputation  as  a  pianist  was  high  throughout 
Europe.  His  chief  works  were  "Prinsessan  och  S'vennen,"  for  solo  voices,  chorus, 
and  orchestra  (1892)  ;  the  opera  "Tirfing"  (Stockholm,  1898)  ;  the  opera  "Das  Fest 
auf  Solhaug"  (Stuttgart,  1899);  choral  works;  Symphony  in  F  major;  overture, 
"Excelsior" ;  orchestral  Rhapsody,  "Midvinter" ;  four  string  quartets,  two  piano 
concertos,  a  piano  sonata  ;  many  songs.  In  1916,  at  the  Jubilee  of  the  Gothenburg 
High  School,  he  was  given  the  title  "Dr.  phil.  h.  c." 
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The  Turning  Point  of 

HAYDN'S  Career 

came  in  1755,  when  he  accepted  an  invitation  to  the  country  house  of 
Freiherr  von  Flirnberg.  Von  Flirnberg  was  an  accomplished  amateur, 
whose  particular  delight  was  to  collect  parties  of  musicians  for  the 
performance  of  chamber  works.  As  the  guest  of  this  generous  patron, 
Haydn  wrote  eighteen  musical  compositions — including  his  first  sym- 
phony and  his  first  quartet. 

Haydn's  musical  style  was  clear  and  bright,  sincere  in  spirit  and 
genial  in  melody.  As  such,  it  is  a  true  reflection  of  the  age  in  which 
he  lived.  Happiness,  whole-hearted  enjoyment  of  life — these  are  the 
mental  images  which  his  music  conjures  up.  The  same  sense  of  con- 
tentment was  characteristic  of  the  people  of  his  time. 

Haydn  forms  one  of  a  galaxy  of  immortal  names  in  music  which  are 
yours  upon  Victor  Red  Seal  Records.  The  outstanding  works  of  every 
important  composer  from  Bach  to  Strawinsky  have  been  recorded  for 
your  entertainment.  These  have  been  interpreted  by  world-famous  artists 
and  orchestras.  When  reproduced  upon  the  Victor  Radio-Electrola,  you 
get  an  exact  replica  of  the  original  performance. 

Enjoy  the  charming  melodies  of  Haydn  in  your  own  home,  as  often 
as  you  like.  Your  Victor  dealer  will  gladly  play  you  the  following 
Haydn  selections,  as  well  as  any  others  you  desire  to  hear.  You  will 
want  some  of  them  for  your  home : 

Symphony  No.  6,  in  G  Major  (Surprise)  Koussevit^ky-Boston  Symphony  Orchestra 
Symphony  No.  4,  in  D  Major  (Clock)  Toscanini-Philharmonic  Symphony  Orchestra 
Symphony  No.  2,  in  D  Major  (London)  Barbirolli'  s  Chamber  Orchestra 


VICTOR  DIVISION 

RCA -VICTOR  COMPANY,  Inc. 

Camden,  New  Jersey.  U.SA. 


1S91 


the  dispatch  of  the  score  and  parts,  wrote  as  follows  in  a  letter  to 
Mr.  Mattson,  assistant  manager  of  the  orchestra:  'It  will  be  ar» 
honor  and  a  joy  to  have  the  first  performance  in  America  of  my 
Sixth  Symphony  under  Mr.  Stokowski,  to  whom  I  beg  you  to  convey 
my  respectful  and  appreciative  greeting.'  " 

Mr.  Gilman  called  attention  to  the  marked  fondness  shown  by 
Sibelius  in  this  symphony,  as  in  his  Seventh,  for  scales  of  various 
character  "as  the  stuff  of  thematic  structure." 

I.  Allegro  moderato,  A  minor,  2-2.  An  introduction  is  for 
strings  along  without  basses.  A  theme  for  flutes  moves  in  thirds. 
Subsidiary  themes,  also  in  thirds,  march  diatonically.  The  domi- 
nating musical  idea  is  in  eighth  notes,  played  by  the  first  violins  in 
three  parts ;  an  idea  in  its  melodic  nature,  not  unlike  the  preceding 
theme  for  flutes.  This  is  played  with  for  many  measures  until  it 
passes  into  the  flute  theme,  in  which  violoncellos  now  join.  The 
familiar  thirds  are  to  be  found  in  the  figures  in  thirty-second  notes 
for  woodwind  instruments ;  for  violins  and  violas ;  in  ascending  and 
descending  scale  passages  for  the  violoncellos.  Arpeggio  figures  for 
woodwind  usher  in  a  section  in  C  major.  Second  violins  and  violon- 
cellos (with  violas  later)  go  up  and  down  the  scale  against  octaves, 
for  bassoons  and  flutes.    "A  tremolo  figure  for  the  violoncellos  and 
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basses,  rushing  scales  in  unison  and  octaves  for  the  woodwind  and 
strings,  and  a  final  reminiscence  of  the  chief  theme  for  clarinets  in 
thirds,  against  a  scale  fragment  for  the  violins,  end  the  movement, 
poco  tranquillo.  The  final  effect  is  modal,  with  a  suggestion  of  the 
first  authentic  mode,  the  Dorian." 

II.  Allegretto  moderato,  3-4.  The  movement  begins  with  a  pas- 
sage in  four-part  harmony  (flutes  and  bassoons),  at  first  in  D  minor, 
but  going  into  G  minor,  the  tonality  of  the  movement.  The  chief 
theme,  mp,  espressivo,  is  given  to  the  first  violins,  divided,  with 
chords  for  the  woodwind.  Ascending  scales  follow  in  the  other 
strings.  The  first  violins  restate  the  chief  theme.  A  lyrical  theme 
in  B-flat  major  is  announced  by  first  violins  and  violoncellos,  but  the 
earlier  scale  subject  returns.  Then  comes  a  passage  poco  con  moto, 
in  which  the  strings  have  a  figure  in  thirty-second  notes,  with  the 
woodwind  talking  lightly.  The  movement  ends  with  a  cadence  for 
strings,  oboe,  and  harp. 

III.  Scherzo.  Poco  vivace,  6-8.  The  theme  that  begins  the  move- 
ment is  chiefly  rhythmical,  for  violins  over  a  chord,  D  minor.  The 
contrasting  theme,  more  lyrical,  is  at  first  for  woodwind  instruments 
in  thirds ;  then  for  violins,  developing  into  a  melody  for  the  strings. 
But  the  agitated  opening  theme  busies  the  whole  orchestra.  After 
a  vigorous  crescendo  and  a  chord  for  the  brass,  the  lyrical  theme  re- 
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turns,  increasing  in  strength,  until  there  is  a  sudden  ending  in 
thirds. 

Finale.  Allegro  molto,  C  major,  4-4.  A  heroic  theme  for  violins, 
woodwind,  and  two  horns  is  answered  by  a  phrase  for  lower  strings. 
The  music  becomes  more  and  more  agitated.  And  here  the  diatonic 
character  found  prevailing  in  the  symphony  becomes  chromatic.  A 
crescendo  leads  to  a  climax  ///.  The  first  theme  follows  now  for 
strings  alone,  and  the  opening  section  is  elaborated  harmonically 
and  by  the  instrumentation.  The  Coda,  Doppio  piu  lento,  sums  up 
the  significant  features  of  the  symphony :  the  diatonic  scale  and  the 
intervals  of  the  third.    There  is  a  quiet  ending  in  D  minor. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three  trom- 
bones, kettle  drums,  harp,  and  the  usual  strings. 

•    * 

Sibelius  came  to  the  United  States  in  1914,  arriving  in  New  York. 
He  came  as  the  guest  of  Carl  Stoeckel  (now  dead),  to  take  a  promi- 
nent part  at  the  twenty-eighth  meeting  and  concert  of  the  Litchfield 
County  Choral  Union,  held  in  the  Music  Shed  at  Norfolk,  Conn. 
On  June  4,  Sibelius  conducted  his  "Pohjola's  Daughter'' ;  incidental 
music  to  Adolph  Paul's  tragedy,  "King  Christian  II";  "The  Swan 
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In  Mom'ijsseh 
roared  Pete 

>r  ell,  I  told  you  not  to  drink  that  dandelion  wine,"  sourly 
retorted  his  hindrance. 

"No,  no,  you  don't  understand,"  remonstrated  the  old  em- 
balmer,  "I  can't  for  the  life  of  me  see  why  I  forgot  to  purchase 
that  new  vacuum  cleaner  for  you  as  suggested  by  the  Home 
Service  Specialist  of  the  Edison  Company." 

"What?  You  forgot!"  screamed  the  little  woman,  and  as 
the  curtain  descended  the  battle  was  on. 

mi 

EMSON  I1KIUC  II IIMINAI  Mi 
COMPANY  01  IIWI'ON 


1597 


of  Tuonela";  "Finlandia" ;  "Valse  Triste";  and  a  composition,  then 
new,  the  sea-sketch  "Aalottarex,"  which  was  performed  for  the  first 
time.     Sibelius  soon  afterwards  visited  Boston. 

On  June  17,  1914,  the  degree  of  Doctor  of  Music  was  conferred 
on  him  by  Yale  University.  President  Hadley  said,  presenting  the 
degree:  "Dr.  Jean  Sibelius.  By  his  music  intensely  national  in 
inspiration  and  yet  in  sympathy  with  the  mood  of  the  West,  Dr. 
Sibelius  long  since  captured  Finland,  Germany,  and  England,  and 
on  coming  to  America  to  conduct  a  symphonic  poem  found  that  his 
fame  had  already  preceded  him  also.  Still  in  the  prime  of  life,  he 
has  become,  by  the  power  and  originality  of  his  work,  one  of  the 
most  distinguished  of  living  composers.  What  Wagner  did  with 
Teutonic  legend,  Dr.  Sibelius  has  done  in  his  own  impressible  way 
with  the  legends  of  Finland  as  embodied  in  her  national  epic.  .He 
has  translated  the  Kalevala  into  the  universal  language  of  music, 
remarkable  for  its  breadth,  large  simplicity,  and  the  infusion  of  a 
deeply  poetic  personality."  The  commencement  exercises  included 
three  of  Sibelius's  compositions.  They  were  conducted  by  Horatio 
W.  Parker  (now  dead). 

Musical  America  of  January  14,  1914,  quoted  extracts  from  a 
letter  written  by  Sibelius  to  Ivan  Narodny:  "It  is  true  I  am  a 
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dreamer  and  poet  of  nature.  I  love  the  mysterious  sounds  of  the 
fields  and  forest,  water  and  mountains.  My  father  was  a  surgeon 
of  the  rank  of  major  in  the  Finnish  army,  and  died  when  I  was  very 
young.  I  was  educated  by  my  grandmother,  who  insisted  upon  my 
studying  particularly  Greek  and  Latin.  I  was  graduated  from  the 
University  of  Helsingfors  and  studied  law,  but  I  did  not  care  to  be 
a  lawyer  or  judge.  I  determined  to  become  a  musician,  and  began 
to  take  lessons  on  the  violin.  I  had  already  studied  music  system- 
atically from  my  fourteenth  year,  and  even  composed  simple  pieces 
of  chamber  music.  The  fact  is,  I  had  made  attempts  at  composition 
from  my  very  childhood  on.  My  first  composition  to  be  performed 
was  Variations  for  String  Quartet,  which  was  played  in  Helsingfors 
in  1887.  It  attracted  considerable  attention,  which  was  a  great  en- 
couragement for  a  beginner.  In  1889,  I  left  Finland  to  study  in 
Berlin.  Prof.  Albert  Becker  instructed  me  there  in  composition, 
and  it  was  there  that  I  started  my  bigger  orchestral  works.  In  1891 
I  went  to  Vienna  and  continued  my  studies  with  Karl  Goldmark.  I 
also  studied  a  while  with  Albert  Fuchs.  Those  are  in  brief  the  prin- 
cipal facts  of  my  musical  career.  It  pleases  me  greatly  to  be  called 
an  artist  of  nature,  for  nature  has  been  truly  the  book  of  books 
for  me.     The  voices  of  nature  are  the  voices  of  God,  and  if  an 
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artist  can  give  a  mere  echo  of  them  in  his  creations,  he  is  fully 
rewarded  for  all  his  efforts." 


"Others  have  brought  the  North  into  houses  and  there  transmuted 
it  to  music.  And  their  art  is  dependent  on  the  shelter,  and,  re- 
moved from  it,  dwindles.  But  Sibelius  has  written  music  innocent 
of  roof  and  inclosure,  music  proper  indeed  to  the  vasty  open,  the 
Finnish  heaven  under  which  it  grew.  And  could  we  but  carry  it 
out  into  the  northern  day,  we  would  find  it  undiminished,  vivid 
with  all  its  life.  For  it  is  blood-brother  to  the  wind  and  silence, 
to  the  lowering  cliffs  and  the  spray,  to  the  harsh  crying  of  sea-birds 
and  the  breath  of  the  fog,  and,  set  amid  them,  would  wax,  and 
take  new  strength  from  the  strength  of  its  kin.  .  .  .  The  orchestral 
compositions  of  Sibelius  seem  to  have  passed  over  black  torrents 
and  desolate  moorlands,  through  pallid  sunlight  and  grim  primeval 
forests,  and  become  drenched  with  them.  The  instrumentation  is 
all  wet  grays  and  blacks,  relieved  only  by  bits  of  brightness  wan 
and  elusive  as  the  northern  summer,  frostily  green  as  the  polar 
lights.  The  works  are  full  of  the  gnawing  of  bassoons  and  the 
bleakness  of  the  English  horn,  full  of  shattering  trombones  and 
screaming  violins,  full  of  the  sinister  rolling  of  drums,  the  menacing 


A  TEMPO 

You  can  always  count  on  our 
men's  and  boys'  clothing  being 
right  on  time  with  the  latest 
styles. 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 

Tremont  Street  at  Bromfield 


Date 


Main  selection  played 


Also 


Impression 


In  the  party  were 


Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  "Convenient  Corner.  " 
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THE  ORDINARY  OF  THE  MASS 

(Gregorian  Chant) 

Sung  by 
PIUS  X  CHOIR 

MUSICAL 

MASTERPIECES 

on  VICTOR  RECORDS 

(Orthophonic  Recording) 


"■*fi""i 


Now  on  Sale  at 


M.  STEINERT  &  SONS 


162  Boylston  Street 


35  Arch  Street 


I 
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reverberation  of  cymbals,  the  icy  glittering  of  harps.  The  musical 
ideas  of  those  of  the  compositions  that  are  finely  realized  recall 
the  ruggedness  and  hardiness  and  starkness  of  things  that  persist 
in  the  Finnish  winter.  The  rhythms  seem  to  approach  the  wild, 
unnumbered  rhythms  of  the  forest  and  the  wind  and  the  flickering 
sunlight"  (Paul  Kosenf eld).* 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  February  28,  1930. 


ENTR'ACTE 

OEITICS  AND  THE  AMATEUR:  A  REVERIE 

(Basil  Maine  in  the  London  Daily  Telegraph) 
"Had  the  Peruvian  potters  been  accommodated  with  the  resources 
of  a  Staffordshire  factory  for  producing  pots,  they  would  have  im- 
mediately abandoned  their  archaic  wheel." 

To  this  assured  opinion  I  shall  not  again  refer,  but  allow  the 
reader  to  establish  his  own  connection  between  it  and  the  brief  ex- 
cursus which  now  follows.    We,  who  perforce  have  passed  the  ma- 

*  "Musical  Portraits"    (New  York,   1920). 


Make  your  skin  smooth  and 
j     tight    and   banish   visible 
j     pores  with  one  of  the  clever 
;     new  Ardena    Firming  Treat- 
ments. 


Telephone  for  an  appointment 

KEN  more  4784 


iEltzabettj  Aroen 

24  Newbury  Street,  Boston 
691  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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A  direct   descendant  of 
Paul   Revere 

This  after-dinner  coffee  service  embodies  the 
identical  lines  of  the  famous  Paul  Revere  pitcher 
which  we  have  sponsored  for  many  years.  The 
growing  appreciation  of  early  American  silver 
makes  it  a  valuable  addition  to  your  own  silver 
or  doubly  welcome  as  a  gift. 

We  invite  you  to  come  in  and  see  it  — in  our 
Silver  Galleries  on  the  second  floor. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED   IN    1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 


145  Tremont  Street 


Boston,  Massachusetts 
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jority  of  nights  during  the  past  season  in  the  confines  of  a  concert- 
hall,  are  often  inclined  to  think  that  too  much  of  honest  time  has 
been  ruefully  wasted.  The  greater,  or  at  least  an  equal,  part  of  a 
music  critic's  official  duty  is  now  devoted  to  the  appraising  of  ama- 
teurs, in  the  leisurely  sense  of  that  word.  He  must  needs  be  con- 
siderate, sparing,  kind,  and  constantly  reverting  to  what  is  (or 
should  be)   known  to  grammarians  as  the  "clause  of  reservation.*' 


"On  the  other  hand,  if  Miss  X  would 


or  "The  technical  re- 


sources of  this  pianist  are  not  yet  sufficiently  developed  to  give  full 
play  to  the  talent  which  undoubtedly  he  possesses."  If  you  are  suffi- 
ciently acquainted  with  the  environment  of  the  critic's  mentality 
you  would  know  that  this  last  formula  implies  "Nor  is  he  ever  likely 
to  develop  that  sufficiency  of  technique."  "Then  why  not  say  so?" 
is  your  eager  objection,  and  "Quite!"  echo  your  less  emboldened 
friends.  There  is  too  much  of  roughness  in  this  rub,  too  much  of 
ready-made  opinion.  It  ignores  the  patent  fact  that  music  criticism, 
like  the  Church  and  all  things  established,  has  become  systematized. 
Here,  briefly,  is  the  working  of  the  system.  A  young  lady  has  been 
persuaded  by  her  friends  that  she  "ought"  to  sing — (to  whom  is  this 
mythical  debt  owing,  pray?) — with  little  delay  and  less  discretion 
a  singing  master  is  found;  he  teaches  her  three  old  Italian  arias,  a 
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JOSE  ITURBI 

who  appeared  with  the  Boston  Symphony  Orchestra  as  soloist  on 
December   13th  and  14th,  and  uses  and  endorses  the  Baldwin 

exclusively,  says: 

//  is  a  real  sincere  pleasure  for  me  to  be 
able  to  tell  you  how  much  I  love  my 
Baldwin.  I  have  not  the  impression  of 
putting  my  hands  on  the  keys  but  to  be 
in -direct  contact  with  the  soul  of  my 
instrument,  as  there  is  one,  and  with 
such  a  degree  of  nobility  and  marvelous- 
ness.  At  last,  a  -piano  incomparably  su- 
perior to  all  others  in  America. 


Jott'  \r\if*\,}itnist 


A. 


M.     HUME     COMPANY 

New  England  Representatives 
196  Boylston  Street 
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small,  polite  group  of  Schubert  and  Brahms,  a  group  of  modern 
French,  another  of  modern  English,  and,  perchance,  a  MS.  song  by 
a  life-long  friend  of  the  singer,  for  "first  London  performance"  of 
which  the  composer  is  dragged  out  to  accompany  (perilous  ven- 
ture!). Here  is  enough  for  a  recital  programme.  What  more 
natural  course  than  to  hire  a  concert-hall  for  the  delivery  of  this 
programme  to  an  assembly  of  friends?  The  agent  sends  out  tickets 
to  the  music  critic,  who,  always  in  fitful  anticipation  of  some  new 
arising,  contrives  to  hear  the  last  song  in  the  "Old  Italian"  group 
and  as  much  of  the  rest  as  will  serve  to  kill  intrigue.  No  amount  of 
disappointment  can  break  in  the  obduracy  of  his  confounded  opti- 
mism. He  will  go  to  hear  a  Chopin  programme  played  by  an  un- 
fledged enthusiast  on  one  occasion,  and  a  Pachmann  recital  on  the 
next,  and  to  both  with  the  same  dangerously  open  mind.  His  critical 
faculty  at  last  adds  to  itself  the  further  faculty  of  working  upon  a 
delicately-measured  rubato  basis. 

There  can  be  no  denial  of  the  truth  that  "performance"  is  becom- 
ing less  and  less  professional.  Not  only  is  this  true  of  music,  but  of 
drama,  literature,  and  painting,  too.  At  the  same  time,  and  as  a 
corollary,  audiences  are  becoming  more  and  more  critical  in  the 
official  use  of  the  word.  Pianists  attend  pianoforte  recitals,  actors 
give  up  their  Sundays  to  see  productions  at  the  R.A.D.A.,  play- 


Checks   or  Bequests 

should  be  drawn 

in  favor  of 

RICHARD  C.  PAINE 

Treasurer 


"THE  HOSPITAL  WITHOUT  WALLS" 

A  Great  Charity 

Needs 

Great-Hearted   Partners 

CEND  for  our  Annual  Report.  It  presents 
•  our  work  in  caring  for  the  health  of  41,156 
patients,  some  of  whom  can  pay  a  little  for  our 
nursing  and  instruction,  but  most  of  whom  can- 
not. Perhaps  you  can  give  us  some  of  your  time, 
your  thought  or  your  money.  You  will  be  sur- 
prised to  know  how  much  happiness  and  peace 
of  mind  you  will  be  giving  to  people  who  deserve 
skilled  attention  and  friendly  care. 


Community   Health  Association 

502  PARK  SQUARE  BUILDING 


Instructive  District  Nursing  Association 


Baby  Hygiene  Association 
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VARIATIONS 

on  a  theme  *      *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     *    *    * 


fAELH.  SKINNER, 

V_^  INCORPORATED 

300   BOYLSTON   at  ARLINGTON 
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writers  travel  far  to  see  the  work  of  their  contemporaries  (only  the 
other  day  Bernard  Shaw  was  set  down  in  an  announcement  as  the 
author  of  a  play  by  John  Masefield,  merely  because  he  happened  to 
be  in  the  audience).  Audiences  and  performers  are  becoming  more 
and  more  a  visible  community ;  naturally  it  follows  the  old  preroga- 
tive of  "unusual  achievement" — which  our  forefathers  in  their  posi- 
tive minds  called  "genius" — cannot  pass  without  question.  Angels 
would  fear  to  touch  the  ground  which  modern  criticism  digs  up  so 
ruthlessly.  All  around  are  gaps  and  jagged  rents  where  before  there 
was  a  stretch  of  nice  level  ground  upon  which  was  thrust  the  great- 
ness (real  and  implied)  of  a  marble  monument. 

No  use  to  decry  this  widespread  change,  or  to  cavil  angrily.  "For 
did  the  King's  sceptre  send  the  sea  retrograde,  or  the  wand  of  the 
sorcerer  avail  to  turn  the  sun  from  its  old  course?"  The  position 
and  valuation  of  the  arts  must  always  be  dependent  upon  the  quality 
of  the  civilization  which  is  their  context.  It  is  still  too  soon  to  gauge 
the  full  effect  which  machinery  will  ultimately  exercise  upon  the  art 
of  music ;  but  of  this  at  least  we  may  be  sure,  that  musical  perform- 
ance is  now  at  a  discount  in  the  presence  of  so  many  machinations 
and  contrivances.  Instinct  and  refinement  are  drowned  in  a  relent- 
less wave  of  efficiency.    For  see  how  many  things  are  now  possible ! 


fyjew  £ntiland 
[aundries,|nc. 


Executive  Offices: 
Winchester  2100 


YOU  MIGHT  AS  WELL 
HAVE  THE  BEST 

in  Laundry  Service 


Our  neat  white  delivery  cars 
are  but  one  of  the  outstanding 
characteristics  of  our  Service. 

Phone  for  our  car 
to  stop  at  your  house 


Plants  at :  Newton    Dorchester    Lowell     Somerville     Winchester  and  Springfield 
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T.      D.      WHITNEY     COMPANY 

New  Old  Bleach  Pastel 
Table  Damask  Sets 

With  justifiable  pride  we  present  new 
patterns  from  the  famous  Irish  house  of 
Old  Bleach. 

"September"  features  a  blackberry  pat- 
tern hand  painted  in  natural  colors,  winding 
its  way  along  the  cloth — the  purple  of  the 
fruit  vying  with  the  autumn  leaves. 

"Portia"  is  a  graceful,  stately  creation  of 
conventional  tendency  brought  out  in  a  cen- 
ter panel.  "San  Marco"  is  incomparable  with 
its  panels  simulating  a  museum  piece  of 
Venise  lace  with  Renaissance  motifs  featur- 
ing antique  musical  instruments.  "Seville" 
shows  a  modern  treatment  of  a  scroll  taken 
from  a  Spanish  Grille. 

See  these  lovely  dinner  services  with  their 
generous  oblong  napkins — touch  this  gleam- 
ing, lustrous  linen  damask.  You  will  insist 
on  having  these  modern  marvels  of  soft 
pastel  coloring  in  your  home. 

$50.00,  and  up — the  set 


T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 
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The  annual  expenses  of  the  Boston  Symphony  Orch<i 
by  the  generosity  of  the  public  in  subscribing  funds  to  I 
for  the  season  1929-30  follows: 


Abbott,  Gordon 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Dr.  and  Mrs.  John  L. 
Anderson,  Mrs.  C.  S. 
Anthony,  Miss  Margaret 
Appleton,  Miss  Mary 
Atherton,  Percy  L. 

Babcock,  Mrs.  D.  M. 

Bacon,  Mr.  and  Mrs.  Charles  E. 

Bacon,  William 

Baker,  G.  B. 

Bancroft,  Mrs.  Hugh 

Barlow,  R.  S. 

Barnard,  Mrs.  William  L. 

Barnard,  William  L. 

Barnet,  Mr.  and  Mrs.  S.  J. 

Barrett,  Mrs.  William  E.,  Sr. 

Bartlett,  Mrs.  Matthew 

Bartlett,  Mrs.  Nelson  S. 

Beal,  Mrs.  Boylston  A. 

Bearse,  Mrs.  Horace  L. 

Beckwith,  Mrs.  Daniel 

Providence,  R.  I. 
Beebe,  Miss  Sylenda 

Bell,  Mrs.  Jaffrey  de  Hauteville  Curtis,  Charles  P. 
Bemis,  Mr.  and  Mrs.  A.  Farwell  Curtis,  Miss  Harriot  S. 
Bemis,  Frank  B.  Curtis,  Mrs.  Louis 

Bird,  Mrs.  Frances  A.  M.  Cushing,  Miss  Sarah  P. 

Blake,  Mrs.  Arthur  W.  Cushing,  Mrs.  W.  E. 

Bliss,  Henry  W.  Cutler,  Miss  Elisabeth  A. 

Boyden,  Charles  In  Memory  of  C.  S.  D. 

Bradlee,  Mr.  and  Mrs.Thomas  S. 
Bradley,     Mr.     and    Mrs.     J.  Dabney,  Mr.  and  Mrs.  George  B. 


Cabot,  Frederick  P. 

Cabot,  Mr.  and  Mrs.  Henry  B. 

Carter,  Mrs.  Albert  P. 

Carter,  Mrs.  J.  W. 

Carter,  Miss  Nina 

Case,  Miss  Louise  W. 

Champlin,  Mrs.  George  P. 

Chapin,  Horace  D. 

Chard,  Mrs.  Walter  G. 

Clark,  Mrs.  Myron  H. 

Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Conant,  Mrs.  William  C. 
Converse,  Miss  Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W. 
Coolidge,  Mrs.  J.  G. 


Emery,  Mr.  and  Mrs. 

Frederick  L. 
Endicott,  S.  C. 

Farlow,  Dr.  and  Mrs.  John 
Farnsworth,  William 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fitch,  Miss  Carrie  T. 
Foote,  Arthur 
Foote,  George  L. 
Forbes,  Edward  W. 
French,  Miss  Katharine 
Frost,  Mr.  and  Mrs.  Dona 

McKay 
Frothingham,  Dr.  and  Mrsi 

Langdon  i 

Frothingham,  Mrs.  Louis  l\ 

Gay,  E.  Howard  I 

Gilchrist,  Miss  Olive  B.      j 


Coolidge,  Julian  L. 

Coonley,  Mr.  and  Mrs.  Howard  Gilmore,  Mrs.  G.  L. 
Crehore,  Miss  Lucy  C.  Ginn,  Mrs.  Edwin 

Cross,Mr.andMrs.GrosvenorM.  Gray,  Mrs.  John  Chipman 


Cummings,  Charles  K. 
Cummings,  Miss  Margaret 


Gardner 
Brandegee,  Mrs.  E.  D. 
Bray,  Robert  C. 
Brewer,  F.  R. 
Brewer,  Robert 
Briggs,  Miss  Helen  S. 
Brigham,  Mrs.  D.  S. 


Daniels,  Miss  Mabel  W. 
Davenport,   Mr.  and   Mrs. 

George  H. 
Day,  Mrs.  Frank  A. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Rose  L. 


Brook,  Harry  C,  Hartford, Conn.  Donald,  Mrs.  Malcolm 


Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Newport,  R.  I. 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  I.  Tucker 
Cabot,  Miss  Amy  W. 
Cabot,  Mrs.  Arthur  T. 


Duff,  John 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ely,  Miss  Elizabeth  B. 


Gray,  Morris 
Greene,  Edwin  Farnham 
Greene,  Mrs.  Kathleen  T. 
Greenslet,  Ferris 
Grover,  Mrs.  Frances  L. 
Grozier,  Mrs.  E.  A. 

Hall,  Gordon  Rexford 
Hall,  Mrs.  H.  S. 
Hallowell,  Mr.  and  N.  Mrs 

Penrose 
Harmon,  Miss  Lilian 
Hartwell,  Miss  Mary  A. 
Harvey,  Mrs.  Elbert  A. 
Harwood,  Mrs.  John  H. 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  Gec< 
Hayden,  Mrs.  Harold  B. 
Hayden,  Sherman  S. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  Charles 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L. 
Hill,  Arthur  D. 
Hill,  Mrs.  John  F. 
Holmes,  Alice  Marion 
Holmes,  Mr.  and  Mrs.  E.  J 
Holmes,  Miss 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  thcf 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  the 
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I  exceed  its  income.  These  concerts  are  made  possible  only 
I  the  operating  deficit.  A  list  of  those  who  have  subscribed 


Homans,  Miss  Katharine  A. 
Hopkins,  Mrs.  A.  L. 
rlornblower,  Henry 
Hornblower,  Mrs.  Henry 
irloughton,  Miss  Elizabeth  G. 
tfouser,  Mrs.  H.  M. 
Howe,  Henry  S. 
Eowe,  Mrs.  Henry  S. 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunnewell,  Mrs.  Henry  S. 
Hunt,  Mr.  and  Mrs.  Albert  W. 

Ivers,  Miss  Ella  F. 

Jack,  Dr.  Edwin  E,. 
Jackson,  Miss  Annie  H. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James,  Sr. 
Jackson,  Miss  Margaret 
Jamieson,  Mrs.  J.  B.,  Jr. 
Jaques,  Miss  H.  L. 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 

Kaffenburgh,  Mr.  and  Mrs. 

Albert  Wf 
Kaffenburgh,  Mrs.  Donald 
Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S, 
King,  Mrs.  Henry  P. 
King,  The  Misses 
Kittredge,  Edward  H. 

Lamb,  Miss  Aimee 

Lane,  Chester  T. 

Lang,  Miss  Margaret  Ruthven 

Laughlin,  Henry  A. 

Lee,  Mr.  and  Mrs.  George  C. 

Leland,  Mrs.  Lester 

Leman,  J.  Howard 

Lewis,  Mrs.  George 

Lewis,  Mr.  and  Mrs.  Leo  Rich 

Little,  Mrs.  David  M. 

Longfellow,  Estate  Alice  M. 

Lord,  Mrs.  W.  H. 

Loring,  Miss  Marjorie  C. 

Lothrop,  Mrs.  Thornton  K. 

Lothrop,  Mrs.  W.  S.  H. 

Luce,  Stephen  B. 


Lyman,  Arthur 

Lyman,  Herbert 

Lyon,  Mrs.  George  Armstrong 

Machin,  Joseph 
Mason,  Miss  Fanny  P. 
Merrill,  Mr.  and  Mrs.  C.  H.  S 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 
Moors,  Mr.  and  Mrs.  Arthur  W. 
Morey,  Mrs.  Edwin 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Motley,  Mrs.  E.  Preble 
Mower,  Penfield 
Mumford,  Mrs.  George  S. 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKibbin,  Miss  Emily  W. 

Nash,  F.  H. 
Nichols,  Mrs.  Henry  G. 
Nickerson,  William  E. 
Nourse,  Miss  Annie  Endicott 

Osgood,  Miss  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.  2d. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  W.  Rodman 
Perera,  G.  L. 
Pickman,  Dudley  L. 
Pickman,  Edward  M. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  R. 
Pratt,  Mrs.  Walter  M. 
Prendergast,  Miss  Julia  C. 
Putnam,  Mrs.  James  J. 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 
Rackliffe,  Mrs.  John  B. 
Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C 


Remick,  Mrs.  Frank  W. 
Richardson,  Nicholas 
Richardson,  W.  K. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Mr.  and  Mrs.  Henry  M. 
Rogers,  Mr.  and  Mrs.  Howard  L. 
Rothwell,  Bernard  J. 
Russell,   Mr.   and  Mrs.   H.   B. 

Sachs,  Prof.  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Mrs.  Francis  B. 
Sears,  Mr.  and  Mrs.  Henry  F. 
Sears,  Richard  D. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  William  H. 
Slocum,  Mrs.  Winfield  S. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Smith,  Mrs.  S.  Abbot 
Sonnabend,  A.  M. 
Spalding,  Mr.  and  Mrs.  Walter  R 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,   Mr.    and   Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs.  Alexander 
Stevens,  Moses  T. 
Stevenson,  Mrs.  Robert  H.  Jr. 
Stone,  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taft,  Edward  A. 
Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Taussig,  F.  W. 
Thomas,  Mrs.  Giles  W. 
Thorndike,  Albert 
Thoron,  Mr,  and  Mrs.  Ward 

(Continued  on  following  page) 
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Thorp,  Miss  Alice  A. 

Thorp,  J.  G. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Eliot 
Wallace,  Charles  F. 
Ware,  Henry 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weeks,  Mr.  and  Mrs.  Robert  S. 


Ames,  Mrs.  Hobart 

Best,  Mrs.  Edward  H. 
Blake,  Miss  M.  L. 
Brown,  Miss  Edith  B. 
Bruzza,  Leo,  Brooklyn,  N.  Y. 
Buff,  Miss  A.  E. 
Burgess,  Mrs.  George  Sargent 

Coffin,  Winthrop 

Davis,  Mrs.  Charles  H. 

Forbes,  Mrs.  Ralph  E. 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G. 
Gibson,  Mrs.  Kirkland  H. 
Gilbert,  Miss  Helen  C. 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 

Haughton,  Miss  Alison 

Koshland,  Mr.  and  Mrs.  Abraham 
Koshland,  Mr.  and  Mrs.  Jesse 

Adams,  Miss  Clara  A. 
Alford,  Miss  Martha  A. 
Ames,  Mrs.  William  H. 

Bartol,  Miss  Dorothy 
Bartol,  Mrs.  John  W. 
Beal,  Miss  Ida  G. 
Buckingham,  Miss  Mary  H. 

Coale,  Mrs.  George  O.  G. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Mary 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cutter,  Mr.  and  Mrs.  R.  Ammi 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Day,  Mrs.  Henry  B. 
Duncan,  Mrs. 

Forbes,  Allyn  B. 

Gardner,  Roy  R. 
Goodwin,  Miss  Frances 
Greene,  Mrs.  E.  Farnham 


Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G. 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Woolley,  Mrs.  Edith  Christiana 
Wrenn,  Philip  W. 

Lasell,  Miss  Elizabeth 

Littell,  Miss  Lucy 

Lucas,  Mrs.  William  Henry 

Moseley,  Mrs.  Frederick  S. 
McMichael,  Mrs.  L.  G. 

Peabody,  Mrs.  Endicott 
Potter,  Mrs.  Murray  A. 

Richards,  Mrs.  J.  L. 
Rosenau,  Dr.  M.  J. 
Rubenstein,  Philip 

Schneider,  Miss  Elizabeth 
Smith,  Louis  C. 

Tappan,  Miss  Mary  A. 
Thomas,  Mrs.  W.  B. 

Wadsworth,  Mrs.  Alexander  F. 
Ware,  Miss  Mary  Lee 
Waring,  Mrs.  Guy 
Wheelwright,  A.  W. 


Hamlin,  Miss  Jenny  L. 
Harris,  Miss  Frances  K. 
Heilman,  William  C. 
Holbrook,  Miss  Mary  S. 

Jones,  Miss  Margaret  H. 

Manning,  Mr.  and  Mrs.  Earl  G 

Neilson,  Mrs.  W.  LaCoste 
Nutter,  George  R. 

Pfaelzer,  Mrs.  Franklin  T. 

Roberts,  Mrs.  Coolidge  S. 

Sortwell,  Mrs.  Alvin  F. 
Stackpole,  Miss  Alice 
Stone,  Miss  Katharine  H. 
Sturgis,  John  H. 

Thurber,  Miss  Elizabeth 

Vaillant,  Mrs.  George  W. 
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Bartlett,  Mrs.  John  S. 

Earle,  Miss  Mabel  L. 

Fletcher,  Mrs.  Arthur  W. 
Fredericks,  Mrs.  B.  W. 

Harriman,  Mrs.  Henry  I. 
Higginson,  Mrs.  Henry  L. 
Hunt,  Miss  Abby  W. 
Hutchins,  Mrs.  Edward  W. 

Jacobs,  Miss  May 

Lawrence,  Miss  M.  B. 
Lowell,  Miss  Lucy 

Andrews,  Mr.  and  Mrs.  E.  A. 
Appleton,  Mrs. 

Bowden,  Mrs.  Herbert  L. 

Cotton,  Miss  Rachael  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 
Goulston,  Leopold  Morse 

Hatfield,  Dr.  and  Mrs.  Hugh  K. 
Houghton,  Mrs.  Clement  S. 

Jack,  Dr.  Frederick  L. 

Kinsley,  James  D. 

Bayley,  Edward  B. 
Cheever,  Mrs.  David 
Field,  Edward  B. 
Hood,  Miss  Helen 
Lee,  Joseph 

Bradley,  Mrs.  J.  D.  Cameron 

Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  Greeley  S. 

Dana,  Richard  H. 

Forbes,  Mrs.  Waldo  E. 
Fox,  Walter  S.  Jr. 

Barnes,  Miss  Anne  Hampton 
Cabot,  Stephen  P. 
Coriat,  Mrs.  Isador  H. 

Cutler,  Mrs.  Charles  H. 
Edwards,  Mrs.  Levi  F. 


Morse,  Miss  Velma  M. 
Murdock,  Mrs.  Harold 

Putnam,  Mrs.  George 

Raymond,  Mr.  and  Mrs. 
Franklin  F. 

Sears,  Miss  Mary  C. 

Thorndike,  Dr.  Augustus 

Underwood,  Miss  Sophia  A 

Vaughan,  Mrs.  W.  W. 


Lapham,  Mrs.  Henry  G. 
Lauriat,  Mrs.  C.  E. 
Lawrence,  Mrs.  John 
Loeffler,  Mrs.  C.  M. 

Putnam,  Mrs.  F.  Delano 

Rice,  Miss  Ellen  P. 
Richardson,  Mrs.  Charles  F 
Riley,  Miss  Mabel  Louise 
Rogers,  Miss  Bertha  F. 

Sanger,  Mrs.  George  P. 
Sears,  Mrs.  Montgomery 
Swift,  Miss  Lucy  W. 

Tower,  Miss  Florence  E. 

Weld,  Mrs.  C.  Minot 

Sumner,  Mrs.  Charles  P. 

Thayer,  Mrs.  William  H. 
Tufts,  Miss  Ida  H. 

Walter,  Mrs.  W.  A. 


Hayward,  Miss  Emily  H. 
Morss,  Mrs.  Charles  A. 
Putnam,  Mrs.  William  Lowell 
Tappan,  Mrs.  Frederick  H. 
Winsor,  Mrs.  Kennard 

Harrington,  Mrs.  Francis  B. 
Jackson,  Mr.  and  Mrs.  James 
Nickerson,  Mrs.  William  G. 

Shaw,  Miss  Miriam 
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Ban,  Miss  Laura  M.  Howe,  Miss  Katharine  McPherson 

Burgess,  Mrs.  H.  R. 

Tuckerman,  Mrs.L.  S. 
Cabot,  Mrs.  Godfrey  L. 
Coolidge,  Miss  Ellen  W.  Wade,  Mrs.  Winthrop  H. 

Wood,  Miss  Charlotte 
Golden,  Edward  I. 

New  Subscribers  to  March  21,  1930 

Ames,  Mr.  and  Mrs.  J.  W.  Rosenthal,  Mrs.  Louis 

Morse,  Miss  Leonice  S.  Sears,  Mrs.  Richard 

McKee,  Mrs.  William  L. 

Potter,  Mrs.  John  Briggs 

Subscribers  to  Endowment  Fund  for  the  season  1 929-30 
Bancroft,  Mrs.  Hugh  Fay,  A.  D.  Harding,  Emor  H. 

Spaulding,  Mrs.  Huntley  W.  Rochester,  N.  H. 


New  Subscriber  to  Endowment  Fund  to  March  14,  1930 
Hall,  Mrs.  Frederick  G. 

Subscriptions  to  date  for  season  of   1929-30  .       $84,400.67 

Endowment  Fund         . 307,757.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  C  and  Ellen  Sturgis  Dixey 5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses       10,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 
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Even  the  intimately  personal  element  of  interpretation  can  be 
closely  aped.  A  few  days  ago  I  heard  a  young  singer  (an  amateur) 
give  an  almost  perfect  reproduction  of  Chaliapin's  rendering  of  "The 
Song  of  the  Flea."  All  the  superficial  resemblance  was  there,  but  of 
the  fineness  of  thought  which  occasioned  the  first  creation,  not  a 
trace  could  be  found.  Facility  and  faculty  cannot  safely  be  housed 
together. 

Most  certain  it  is,  however,  that  this  is  the  very  type  of  amateur 
which  will  claim  the  attentions  of  music  criticism  in  the  future,  for 
performance  will  be  more  general,  and  rich  attainment  will  hardly 
be  encountered.  Not  necessarily  need  we  agree  with  the  view  re- 
cently expressed  that  the  fine  arts  will  soon  become — like  hunting — 
"the  symbol  of  an  idle  and  strictly  useless  life."  But  should  critics 
chafe  at  the  idea  of  degenerating  into  mere  supervisors  of  studies, 
let  them  quickly  be  minded  of  this — that  performance  today  is 
valued  not  so  much  for  itself  as  for  the  criticism  it  provokes;  and 
ultimately  it  may  so  happen  that  the  critic  will  usurp  the  per- 
former's rights  entirely,  and  himself  become  the  chief  actor. 


0/  Pound  ow  Can^y^M 

'With,  only  a, 
QUARTER  POUND 0/WEIGHT 

_         OL  BLACK  SEAL 

Gobelin 

^^    PETITE 


THIRTY- FOUR  /—r     /^\C  NINETEEN 

Cxqutiite  L    "V  /       \j  Zbiffemit 

Chocolated  If       //  CeaUa 


Black  Seal  Gobelins  also  packaged  in  halves,  pounds,  and  larger  sizes 

1618 


Qt{a&amiaf[nc 

TJho  Urousseau  Jfcouse  of  Sftoston 

416  Boylston  Street 


1619 


CONCERNING  JAZZ :  WHAT  PEOPLE  WANT 

(By  Arthur  Mason  in  the  London  Daily  Telegraph) 

An  objection  taken  by  an  apostle  of  jazz  to  remarks  in  The  Daily 
Telegraph,  which  he  regarded  as  less  enthusiastically  favorable  to 
jazz  than  jazz  deserves  suggests  that  one  or  two  musical  faiths  of 
the  lover  of  music,  as  music,  might  usefully  be  stated.  Jazz  is,  no 
doubt,  an  admirable  invention.  But  it  is  not,  after  all,  the  only 
music.  There  is  reason  to  believe,  indeed,  that  jazz  has  but  little 
touch  with  some  of  music's  noblest  qualities.  The  jazz  band  and  the 
jazz  music  of  our  day  are  doing  more  than  ever  was  done  to  make 
music  an  excitement.  What  is  the  value  of  music  that  merely  ex- 
cites? What  is  its  value  by  comparison  with  that  of  music  which 
soothes,  which  exalts,  which  inspires? 

It  is  true  that  occasionally,  very  occasionally,  a  flavor  of  intel- 
lectual pleasure  is  to  be  had  from  jazz.  Its  exponents,  indeed,  claim 
that  a  great  deal  of  jazz  is  musical  art.  They  refer  to  those  vagaries 
of  some  of  the  instruments  in  a  piece  of  jazz  music  when  they  play 
a  tune  of  their  own,  independently  of  what  is  being  done  by  the 
other  instruments.  This,  they  say,  is  counterpoint  and  is  not  coun- 
terpoint the  very  backbone  of  high-class  music?    Or  they  point  to 
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the  interplay  of  rhythms,  which  is  a  feature  of  some  jazz  music,  and 
they  ask,  is  not  the  art  of  writing  cross-rhythms  an  art  that  has  been 
valued,  and  practiced,  by  the  greatest  composers?  Their  claim  is 
quite  a  fair  one.  Jazz  music  is,  now  and  then,  written  with  con- 
siderable skill  in  these  regards  of  combined  tunes  and  cross-rhythms. 
And  part  of  the  vogue  which  jazz  music  enjoys  is  due  to  the  agree- 
ably ear-teasing  effect  of  such  devices,  which  attract  the  listener  who 
can  appreciate  their  appeal  to  his  mental  powers,  while  they  add 
something  to  the  excitement  of  jazz  for  the  listener  who  is  more 
concerned  with  feeling  than  with  thinking. 

But  such  jazz  music — the  jazz  music  which  deserves  to  be  ad- 
mired for  its  skill  of  construction — is,  after  all,  only  a  fractional 
part  of  the  mass.  The  vast  body  of  jazz  music  owns  but  little 
appeal  to  the  mind.  It  is  sheer  sensation.  Its  excitements  are 
its  all.  At  its  worst  it  inflames,  and  at  its  best  it  exhilarates,  by 
means  that  bear  little  relation  to  music  as  beauty,  and  the  beauty 
of  music  is,  and  always  has  been,  its  only  justification,  and  the 
basis  of  its  fame.  When,  however,  the  lover  of  music  as  beauty 
has  made  his  protest  against  jazz  on  that  score,  he  has  done  all 
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that  he  can  do.  Jazz  will  persist,  at  least  for  some  time  to  come. 
It  has  a  great  following.  The  appeal  it  makes  is  exactly  the  appeal 
which  is  desired  by  large  numbers  of  people. 

The  musician,  the  student  of  music,  the  lover  of  music  as  art, 
sometimes  is  slow  to  appreciate  the  fact  that,  when  all  is  said, 
he  belongs  to  a  minority.  The  great  bulk  of  the  people  are  not 
as  he  is,  intrusted  in  music's  technical  detail,  alive  to  the  great- 
ness of  music  as  art,  conscious  of  the  power  of  music  as  interpreter 
of  the  thoughts  and  dreams  by  which  he — with  his  musical  idealism 
at  work — lives,  and  moves,  and  has  his  being.  The  majority  of 
people,  in  other  words,  are  music-lovers  whose  enjoyment  of  music 
is  solely  a  pleasure  of  the  moment.  Happily,  there  is  such  beauty 
in  music  that  a  large  proportion  of  that  majority  are  closely  drawn 
to  it,  and  learn  to  love  it.  But  there  are  many,  nevertheless,  for 
whom  beauty  of  any  kind,  and  musical  beauty  not  least,  is  only 
a  feeble  influence  upon  them.     This  is  regrettable,  but  it  is  none 
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the  less  true.  And  it  is  the  more  regrettable  because  all  these 
people,  save  perhaps  a  negligible  few,  need  only  to  be  brought 
into  contact  with  beauty,  need  only  to  have  their  starved  sense  of 
beauty  fed  by  opportunity  to  touch  it  and  to  taste  it.  Their 
response  to  it  would  be  certain.  Its  effect  upon  them  would  be 
assured. 

The  musically  enlightened  lover  of  music  may  make  two  crucial 
mistakes  in  respect  of  the  musically  uninstructed  mass  of  music- 
lovers  :  one  when  he  is  impatient  of  them  and  their  musical  taste, 
another  when  he  neglects  any  chance  he  may  have  to  urge  upon 
them  the  claim  of  music  as  beauty.  One  result  of  their  condition 
is  that  they  prefer  jazz  music.  They  enjoy  it,  they  support  it,  they 
give  it  its  world-wide  vogue.  They  are  quite  entitled,  of  course, 
to  their  preferences,  while,  for  the  simple  reason  of  its  wide  appeal, 
jazz  is  entitled  to  its  claim  to  be  one  of  the  most  powerful  musical 
agencies  of  the  moment.  The  lover  of  music  as  music,  nevertheless, 
has  a  voice  to  be  heard.  He  should  make  it  heard — lustily,  and 
with  a  good  courage,  as  befits  the  cause  he  sings. 

The  devotee  of  jazz  may  quite  fairly  be  asked  what  it  is,  precisely, 
he  gets  out  of  it.    And,  to  be  truthful,  he  would  have  to  say  that 
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first,  foremost,  and  almost  all  the  time,  he  gets  out  of  it  excite- 
ment. Its  rhythms,  notwithstanding  ingenious  variation  of  their 
monotony  with  cross-rhythms,  are  almost  entirely  limited  to  the 
one  interminable  rhythm — the  stiff,  the  four-square,  the  inexorably 
regular  rhythm  of  the  fox-trot.  But  it  owns  undoubted  excitements, 
the  unfailing  excitements  of  noise.  There  is  excitement  in  the 
simultaneous  crashing  of  its  beaten  drums  and  the  clanging  of  its 
cymbals  and  tambourines,  and  the  roar  of  its  trombones  playing 
any  note  but  the  right  note,  and  the  squeal  of  its  saxophones  at- 
tempting fantastic  flourishes  in  the  worst  part  of  their  compass. 
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These  things,  combined  with  the  thrumming  of  banjos,  and  assisted, 
withal,  by  the  suggestive  gyrations  of  the  musicians  concerned,  do 
undoubtedly  set  up  for  the  listener  to  jazz  a  festival  of  discord 
likely  to  stir  the  blood  of  the  least  ferocious,  until  he  reacts  with 
something  of  the  fervour  of  the  child's  or  the  primitive  man's  re- 
action to  noise  and  the  excitement  aroused  by  noise.  This  excite- 
ment he  is  not  now  allowed  to  display,  save  within  reasonable 
limits,  and  sometimes  it  is  transformed  into  those  almost  somnolent 
and  invariably  serious  motions  of  jazz-dancing  which  seem  to  be 
executed  more  in  sorrow  than  in  pleasure.  Even  then,  however, 
the  fire  of  excitement  burns  somewhere  within  the  jazz  enthusiast, 
and  the  joy  of  it  is  his,  else  would  dancing  to  jazz  soon  become  a 
lost  art,  and  jazz  itself  a  forgotten  phenomenon.  Now,  in  nearly 
all  these  manifestations  of  jazz — in  all  save  the  very  rarest  of 
them — music's  greatest  attribute  is  lacking.  There  is  little  beauty 
in  it.  There  may  be  attractiveness;  sometimes  there  is  skill;  most 
often  there  is  excitement,  and  nothing  else  besides.  The  music- 
lover  need  only  ask  himself:  Is  musical  excitement  better  worth 
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while  than  musical  beauty?  Is  this  monotony  of  rhythm,  this 
clamour  of  noise,  this  inferior  musical  stuff  and  substance,  of  any 
value  at  all?  Is  the  whole  vast  array  of  jazz  worth  considering, 
musically,  for  a  single  moment,  against  one  musical  work  which 
has  in  it  the  beauty  of  music,  the  appeal  of  music  to  mind  and 
heart,  the  uplifting  power  of  music,  the  charm  that  comforts,  or 
the  invigoration  that  stirs,  which  is  part  of  the  great  benefaction 
of  musical  beauty?     There  is  only  one  true  answer. 


Prelude  and  Fugue  in  E-flat  major  for  Organ,  arranged  for 
Orchestra  by  Arnold  Schonberg  .      .  Johann  Sebastian  Bach 

(Bach  born  at  Eisenach,   March  21,   1685;   died   at  Leipsic,   July  28,   1750. 
Schonberg  born  at  Vienna,  September  13,  1874;  living  at  Berlin) 

This  Prelude  is  at  the  beginning  of  the  third  instalment  of  Bach's 
"Clavieriibung,"  an  instalment  consisting  of  compositions  for  the 
organ  and  engraved  in  1739.*    The  Fugue  is  at  the  end  of  the  book. 

*"Dritter  Theil  der  Clavieriibung  bestehend  in  verschiedenen  Vorspielen  liber  die 
Catechismus  und  andere  Gesaenge  vor  die  Orgel :  denen  Liebhabern  und  besonders 
denen  Kennern  von  dergleichen  Arbeit,  zur  Gemiiths  Ergoetzung  verfertiget  von  J.   S. 
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There  has  been  a  dispute  over  the  question  whether  the  Prelude  was 
joined  by  Bach  to  the  Fugue  for  performance.  Friedrich  Konrad 
Griepenkerl  (1782-1849)  was  the  first  to  unite  them  in  the  edition 
of  Bach's  works  published  by  him  and  F.  August  Roitsch  (1805- 
1889).  Griepenkerl  said  that  he  did  this  following  the  opinion  of 
Johann  Mkolaus  Forkel,  which  was  formed  from  sayings  of  Bach's 
sons.  Pirro,  in  his  book  on  Bach's  organ  music,  calls  attention  to 
the  fact  that  if  the  Prelude  is  more  pompous  than  the  Fugue,  the 
character  of  the  fugued  voices  is  the  same  in  both;  "furthermore, 
the  five-voice  polyphony  in  each  indicates  evident  unity  of  composi- 
tion." The  Fugue  in  three  parts  differently  rhythmed  shows  the  in- 
fluence of  Dietrich  Buxtehude,  the  great  organist  and  composer  for 
the  organ  at  Lubeck.  Bach  in  1705  went  from  Arnstadt  to  Lubeck 
to  hear  him  and  learn  from  him.    The  old  statement  that  Bach  went 

Bach,  Konigl.  Polnischen,  und  Churfiirstlichen  S'aechsischen  Hof-Compositeur,  Capell- 
meister,  und  Directors  Chori  Musici  in  Leipzig.     In  Verlegung  des  Authoris." 

"Bach's  purpose  in  it  was  to  illustrate  the  Lutheran  Catechism  by  Preludes  treat- 
ing the  melodies  of  Luther's  familiar  hymns  on  the  Commandments,  Creed,  Prayer, 
Baptism,  Penitence,  and  Holy  Communion,  prefacing  his  exposition  of  Lutheran  dogma 
with  a  triple  invocation  of  the  Trinity,  a  characteristic  gesture  of  reverence.  Less 
relevantly,  he  added  a  Prelude  in  B-flat  pro  organo  pleno,  four  Duetti  for  cembalo, 
and,  to  conclude,  the  Fugue  in  E-flat  known  as  'St.  Anne's.' " — Charles  Sanforb 
Terry's  "Bach"    (page  247). 
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on  foot  is  doubted,  for  the  journey  was  one  of  300  miles  and  Bach 
had  leave  of  absence  for  only  one  month.  He  left  Arnstadt  in  Oc- 
tober and  was  back  by  the  end  of  January,  1706. 

Sir  Hubert  Parry  thinks  the  "unusually  harmonic  and  melodious" 
Prelude — the  details  of  the  texture  are  by  no  means  so  characteristic 
as  is  usual  in  Bach's  organ  works" — was  written  under  Italian  in- 
fluence, "and  contains  many  traces  of  the  Italian  concerto  type  in 
passages  which  suggest  alternations  of  tutti  and  soli";  but  with  all 
due  respect  to  Sir  Hubert,  the  influence  of  Buxtehude  is  more 
strongly  marked,  as  all  organists  who  are  familiar  with  his  works 
will  cheerfully  admit. 


* 


The  Fugue,  in  three  sections,  is  known  in  England  and  the  United 
States  as  the  "St.  Anne's  Fugue,"  from  the  resemblance  of  the  sub- 
ject to  the  first  phrase  of  the  church  tune  known  as  "St.  Anne's." 
This  tune  has  a  new  continuation  to  a  fragment  of  an  older  melody. 
Major  G-.  A.  Crawford,  in  his  article,  "St.  Anne's  Tune"  (Grove's 
Dictionary,  second  edition),  mentions  a  motet  by  Palestrina  (pub- 
lished in  1569)  which  leads  off  in  the  first  treble  with  a  phrase — "Tu 
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es  Petrus" — identical  with  the  first  phrase  of  St.  Anne's,  and  there 
the  resemblance  stops.  The  first  strain  of  the  tune  has  been  traced 
by  some  to  a  French  chanson  of  the  sixteenth  century.  Henry 
Lawes  had  used  the  same  strain  in  1638  for  the  beginning  of  the 
tunes  set  by  him  to  the  9th  and  136th  Psalms  in  Sandys's  "Para- 
phrase." 

St.  Anne's  tune,  under  that  name,  first  appeared  in  "A  Supple- 
ment to  the  New  Version  of  the  Psalms"  (sixth  edition,  1708).  Dr. 
William  Croft  (1678-1727)  is  supposed  to  have  been  the  musical 
editor  of  this  edition,  though  his  name  is  not  mentioned  in  the  book. 
The  name  of  the  tune  is  probably  derived  from  that  of  the  parish, 
St.  Anne's,  Westminster,  of  which  church  he  was  the  organist.  His 
contemporaries  attributed  the  tune  to  him.  There  is  still  doubt 
about  the  authorship.* 


Croft  was  organist  of  St.  Anne's,  Wardour  Street,  Soho,  London, 
from  1700,  when  an  organ  was  installed  in  the  church.    He  resigned 


♦For    a   full    discussion    see    the    Musical    Times   for    1900    (p. 
Crawford's  article   referred  to   above. 
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his  position  in  January,  1711-12.  (He  was  also  an  organist  at  the 
Chapel  Koyal,  and  in  1708  succeeded  Dr.  Blow  as  organist  of  West- 
minster Abbey.  As  master  of  the  children  and  composer  to  the  Chapel 
Koyal,  he  wrote  many  of  the  anthems  that  give  him  an  honorable 
position  among  English  church  composers.) 

St.  Anne's  Church  was  built  in  1686.  The  tower  was  added  in 
1802.  The  church  was  long  celebrated  for  its  musical  services. 
From  1871  to  1886,  Sir  Joseph  Barnby  was  the  organist.  He  insti- 
tuted there  the  annual  performances  of  Bach's  Passion  Music  ac- 
cording to  John,  with  orchestral  accompaniment. 

When  the  church  was  new  and  fashionable,  a  pew  was  taken  for 
Catherine  Sedley,  mistress  of  James  II.  He  had  given  her  a  house 
in  St.  James's  Square,  in  1686.  Lord  Camelford,  the  bruiser,  killed 
in  a  duel  with  Captain  Best,  is  buried  in  the  church ;  in  the  church 
yard,  which  is  now  a  recreation  ground,  William  Hazlitt,  who  died 
in  1830,  and  Theodore,  King  of  Corsica,  are  buried.  "It  is  from  a 
collection  of  ballads  hanging  against  the  brick  wall  of  the  cemetery 
that  Sir  Joshua  Keynolds  bought  one  with  a  woodcut,  from  which 
he  got  an  idea  in  chiaroscuro  which  he  afterwards  used  in  his  picture 
of  Lord  Ligonier  on  horseback."*  War  dour  Street,  Soho,  was  fre- 
quented by  Charles  Lamb  for  the  sake  of  the  old  bookshops;  Lord 

*"I  recollect  Sir  Joshua  Reynolds  .  .  .  assuring  a  gentleman,  with  whom  he 
was  conversing,  that  the  effect  which  pleased  him  most  in  all  his  pictures  was  that 
displayed  in  the  one  of  Lord  Ligonier  on  horseback." — "Nollekens  and  his  Times,"  by 
John    Thomas    Smith    (London,    1828). 
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Interior  Decoration 

Domestic  Architecture 

Landscape  Architecture 
FOR  WOMEN 

Design,  build,  landscape  and  decorate  your  own  home. 
Non-technical  Courses.        Register  "Now ! 

Boston  School  of  Interior  Decoration  and  Architectural  Design 

Tel.  Kenmore  0140      140  Newbury  Street,  Boston,  Mass. 


interior  SDecorators 


Panelling   Painting   Wall  Papers   Curtains   Upholstery 
Furniture— Modern  and  Antique    Lamps  and  Shades 


20   NEWBURY    STREET         BOSTON 
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MADAME   ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  St.,  Boston,  Mass. 

Mrs.  John  A.  Tuckerman,  "Manager 

IMPORTED 

SPORT  CLOTHES 
SOUTHERN  WEAR 

Mrs.  E.  N.  Potter,    Jr.,  President 
553  Madison  Ave.,  New  York  City 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads,  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a  greater  en- 
joyment of  literature,  art  and  music,  you 
should  know  several  foreign  languages.  The 
easy  way  to  learn  is  the  Berlitz  Conversa- 
tional Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and  perfect 
pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    52    YEARS 


BERX 

JL^     school,   o: 

LANQUAGELS 

140   NEWBURY   STREET 
TEL.    BACK    BAY    7021 


caa 


WEDDING 
STATIONER^ 

f  STEEL  DIE  ENGRAVED 
I        LETTERHEADS 

|  CHRISTMAS  GREETING 
|  CARDS 

&  THE  SUPERIOR  ENGRAVING  CO.  |f 

5£    19  HIGH  ST.  BOSTON,  Hear  South  Station     IE 

IS)  TELEPHONE  LtBERTV  69IS  ill 


INDIVIDUAL  ATTENTION 

"ADVOCATES  FEWER  AND  BETTER  HATS" 


LATEST    PARIS   and 
NEW  YORK  MODELS 

PRICES  MODERATE 


Ken.  9453 


201  CLARENDON  ST. 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  APRIL  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 
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Macaulay  would  pick  up  second-hand  books,  ballads,  and  broadsides, 
and  Gladstone  would  look  about  for  old-fashioned  china. 


St.  Anne's  tune  is  associated  in  this  country  with  Dr.  Isaac 
Watts's 

Our  God,  our  help  in  ages  past, 

Our  hope  for  years  to  come ; 
Our  shelter  from  the  stormy  blast, 

And  our  eternal  home.* 

But  in  "The  Psalms,  Hymns,  and  Spiritual  Songs  of  the  Kev.  Isaac 
Watts,  D.D.,  to  which  are  added  Select  Hymns,  from  other  authors" 
— the  book  commonly  known  as  "Watts  and  Select,"  copyrighted  in 
1835  by  Zervia  Worcester — the  tune  indicated  for  "Our  God,  our 
help"  is  "Wantage."  Samuel  Worcester,  D.D.,  late  of  the  Taber- 
nacle Church,  Salem,  was  the  author  of  the  "directions  for  musical 
expression."  But  St.  Anne's  tune  appears  as  "St.  Ann's"  for  several 
psalms  and  hymns,  as  for  Watts's : 

"Now  from  the  roaring  lion's  rage 

O  Lord,  protect  thy  Son ; 
Nor  leave  thy  darling  to  engage 

The  powers  of  hell  alone." 

Thus  did  our  suffering  Saviour  pray, 

With  mighty  cries  and  tears ; 
God  heard  him  in  that  drealful  day, 

And  chased  away  his  fears. 

We  quote  from  the  edition — the  "selection  enlarged  and  the  in- 
dexes greatly  improved  by  Samuel  M.  Worcester,  A.M.,  Professor  of 
Rhetoric  in  Amherst  College,  Mass." — published  in  1851  at  Boston 
by  Crocker  and  Brewster. 

•    * 

Schonberg's  arrangement  was  performed  in  Boston  for  the  first 
time  on  February  28,  1930. 

*Good  Dr.  Watts,  in  his  "Psalms  of  David"  (1719),  wrote  "Our  God,  our  help 
in  ages  past."  John  Wesley  took  upon  himself  to  change  Watts's  text  in  more  than 
one  instance.  It  was  he  that  substituted  "O  God"  for  "Our  God"  in  his  collection 
of  "Psalms  and  Hymns"  (1737).  Charles  Stuart  Caverley  wrote  a  Latin  version  of 
the  psalm  beginning  "Auxilium  quondam,  nunc  spes,  Deus.  unica  nostri"  in  1867 
for  "Hymns  Ancient  and  Modern,  with  some  Metrical  Translations." 


CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 

*^T<re/s%nable  price  420  BOYLSTON  ST, 
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The  PARTY  SEASON 

is  here 

/^^f  LREADY  the  party  season  is  foreshadowed  by 
«_/JL  the  orders  coming  into  the  great  Lewandos 
dry-cleaning  plant  For  everyone  recognizes  the  quality 
and  skill  of  Lewandos  dry-cleaning  Theres  a  "snap" 
and  sparkle  in  the  fabric —  a  gleam  and  glint  of  fresh- 
ness Colors  have  life  The  finish  is  an  exquisite  piece  of 
craftsmanship  And  good  as  Lewandos  dry-cleaning  has 
always  been  it  is  now  made  vastly  superior  by  a  totally 
new  process — giving  results  never  before  dreamed  of 


PARTY  DRESSES 

cleaned  and  refreshed 
from  $3'50  »P 


TUXEDOS 

$-2-00 


EVENING  WRAPS 
from  $3-50  »P 


Daily  Collection  and  Delivery  in  Your  Neighborhood 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MID  dlesex  5700 
BACk  Bay  3900 
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FORTY-NINTH    SEASON,    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  APRIL  4,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  5,  at  8.15  o'clock 


Beethoven  .  .  Symphony  No.  6  in  F  major,  Op.  68, 

"Pastorale" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country; 
Allegro,  ma  non  troppo. 

II.     Scene  by  the  brookside:  Andante  molto  moto. 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro 

Thunderstorm;  Tempest:  Allegro. 

IV.  Shepherd's  Song;  Gladsome  and  thankful  feelings  after  the 

storm:  Allegretto. 


Beethoven  .           Concerto  for  Pianoforte,  No.  4,  in  G  major,  Op.  58 

I.  Allegro  moderato. 

II.  Amdante  con  moto. 

m.  Rondo  (Vivace). 

Beethoven  ....       Overture  to  "Leonore,"  No.  3,  Op.  72 


SOLOIST 
ARTUR  SCHNABEL 


There  will  be  an  intermission   after  the  Symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  April  3, 
at  5.15  o'clock  in  the  Lecture  Hall,  Boston  Public  Library. 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

MAR.  30 

at  3.30 


Sunday 

APR.  6 

at  3.30 


Sunday 

APR.  20 
at  3.30 


CHOPIN-LISZT  PROGRAMME 


1.  Ballade,   F   minor 

2.  Rondo,   E-flat  major 

3.  Nocturne,  B  major 

4.  Valse 

5.  Fantaisie  Impromptu 

6.  Mazurka 

7.  Scherzo,   B  minor 


Intermission 

8.  Ballade,  B  minor  \ 

9.  Valse   Impromptu  f 

10.  Sonnetto  104  Del  Petrarca      f 

11.  Polonaise,   E  major  ) 


STEINWAY    PIANO    USED 


Chopin 


Liszt 


THOMPSON  STONE,  Conductor 


(See  page  1647) 


1642 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,   BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


t  President 
Vice-President 
»        Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 
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the  sxEINWAY 


that  you  buy 
today  will  serve 
your  children's 
children 


Few  things  today  are  really  built  to 
last.  But  the  Steinway  is  a  notable 
exception.  It  is  made  like  a  watch, 
inside  and  out.  Only  the  finest  work- 
manship and  materials  enter  into  it. 
For  30,  40  or  50  years  and  more  it 
will  continue  to  bring  delight  and 
entertainment  to  your  family.  .  .  . 
You  need  never  buy  another  piano ! 
Such  durability  as  this  spells  real 
economy.   The  Steinway  will  outlast 


three  ordinary  pianos,  besides  giving 
you  the  depth  and  beauty  of  tone 
which  only  a  Steinway  can  give. 
There  are  many  models  and  prices. 
Make  your  visit  to  your  nearest 
Steinway  dealer — today. 

A  new  Steinway  Upright        4jj2  JJ>  ^9  Hf 
piano  can  be  bought  for       ™  *#    #    CP 

GRANDS  S1475  r«tPT^± 

10%  dOWIl    ^olZTs 

Any  Steinway  piano  may  be  purchased 
with  a  cash  deposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  byM.  Steinert  &  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhap6,  J. 

Avierino,  N. 
Gerhardt,  S. 


Violins. 
Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H 
Hamilton,  V. 


Cherkassky,  P 
Eisler,  D. 


Fedorovsky,  P. 
Leveen,  P. 

Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 


Leibovici,  J. 
Tapley,  R. 

Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Grover,  H.      Fiedler,  A. 
Werner,  H. 


Langendoen,  J. 
Barth,  C. 


Lemaire,  J. 
Oliver,  F. 


Violas. 

Van  Wynbergen,  C 
Bernard,  A. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 

Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Basses. 
Ludwig,  0. 
Frankel,  I. 


Girard,  H.  Kelley,A. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 


Harps. 

Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 
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Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


Drawn  by  ' 

Chandler  6*  Co.'s 
Artist 


Baku 
with  lace 
$15.00 


This  is  a  season  of  softer  styles,  especially  in  hats.  Brims  have  a 
softening  influence  which  is  further  felt  in  the  straws  of  which  new 
hats  are  made — baku,  chanvre  soie  and  ballibuntl.  With  these 
softer,  feminine  fashions,  restrained  trimmings  are  noted,  a  touch 
of  straw  lace,  a  twist  of  velvet  or  ribbon,  or  a  single  cluster  of 
beautiful  flowers  introducing  just  the  right  touch. 


$ 


15  <»  *25 


FRENCH  SALON— SECOND  FLOOR 


Cfjanbier  &  Co. 


ESTABLISHED  OVER  A  CENTURY 


TREMONT  AT  WEST  ST. 
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FORTY-NINTH    SEASON.    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  APRIL  4,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  5,  at  8.15  o'clock 


Beethoven  .  .  Symphony  No.  6  in  F  major,  Op.  68, 

"Pastorale" 

I.    Awakening  of  serene  impressions  on  arriving  in  the  country; 
Allegro,  ma  non  troppo. 

II.     Scene  by  the  brookside:  Andante  molto  moto. 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro 

Thunderstorm;  Tempest:  Allegro. 

IV.  Shepherd's  Song;  Gladsome  and  thankful  feelings  after  the 

storm:  Allegretto. 


Beethoven  .           Concerto  for  Pianoforte,  No.  4,  in  G  major,  Op.  58 

I.  Allegro  moderate 

5    II.  Andante  con  moto. 

(  III.  Rondo  vivace. 

Beethoven  ....       Overture  to  "Leonore,"  No.  3,  Op.  72 


SOLOIST 
ARTUR  SCHNABEL 

BECHSTEIN  PIANO 


There  will  be  an  intermission   after  the  Symphony 
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Raymond-Whitcomb 

announce 


* 


ROUND  THE  WORLD  CRUISE 

To  sail  January  21,  1931 

CLThe  Cruise  Ship  will  again  be  the  "Columbus"  — which  is  the  largest 
and  fastest  ship  ever  to  sail  round  the  world.  Because  of  her  superior 
speed,  the  time  spent  at  sea  will  be  less  than  on  other  cruises  —  and  the 
length  of  the  Cruise  will  be  reduced  to  107  days  without  reducing  the 
number  of  places  visited  or  the  shore  programs,  ^fc.  With  visits  to  all 
the  usual  Round-the-World- Cruise  countries  and  to  Penang,  Malacca, 
Zamboanga,  Macassar —  and  trips  to  Bali  and  Angkor  Wat.  $2000  and  up. 

MEDITERRANEAN  CRUISE 

To  sail  January  31,  1931 

©.This  cruise  is  timed  to  be  in  Nice  for  the  famous  Carnival.  It  will 
visit  five  of  the  larger  and  historic  Mediterranean  islands  —  Sicily,  Malta, 
Cyprus,  Rhodes  and  Corsica  —  and  several  of  those  smaller  Mediterranean 
cities  which  are  truly  typical  —  as  Palermo,  Taormina,  Cattaro  and  Ragusa.- 
With  ten  days  in  Egypt  and  the  usual  visits  to  Algiers,  Tunis,  Naples, 
Venice,  Constantinople,  Athens  and  the  Riviera.  Rates,  $1000  and  upward. 

North  Cape  Cruise,  June  24,  1930  Land  Cruises  in  America 

Tours  and  Independent  Trips  to  Europe 

RAYMOND  &  WHITCOMB  COMPANY 

165  Tremont  Street  Tel.  Hancock  7820 

122  Newbury  Street  Tel.  Kenmore  2870 

BOSTON,    MASSACHUSETTS 
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Symphony  No.  6,  in  F  major,  "Pastoral/'  Op.  68 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

This  symphony — "Sinfonia  pastorale"  was  composed  in  the  coun- 
try round  about  Heiligenstadt  in  the  summer  of  1808.  It  was  first 
performed  at  the  Theatre  an  der  Wien,  Vienna,  December  22,  1808. 
The  symphony  was.  described  on  the  programme  as  "A  symphony  en- 
titled 'Kecollections  of  Life  in  the  Country/  in  F  major,  No.  5"  (sic) . 
All  the  pieces  performed  were  by  Beethoven :  an  Aria,  "Ah,  perfido/' 
sung  by  Josephine  Kilitzky ;  Hymn  with  Latin  text  written  in  church 
style,  with  chorus  and  solos ;  Pianoforte  Concerto  in  G  major,  played 
by  Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic)  ;  Sanctus, 
with  Latin  text  written  in  church  style  from  the  Mass  in  C  major, 
with  chorus  and  solos ;  Fantasie  for  pianoforte  solo ;  Fantasie  for 
pianoforte,  "into  which  the  full  orchestra  enters  little  by  little,  and 
at  the  end  the  chorus  joins  in  the  Finale."  The  concert  began  at 
half -past  six.    We  know  nothing  about  the  pecuniary  result. 

There  was  trouble  about  the  choice  of  a  soprano.  Anna  Pauline 
Milder,  the  singer  for  whom  Beethoven  wrote  the  part  of  Fidelio, 
was  chosen.  Beethoven  happened  to  meet  Hauptmann,  a  jeweller, 
who  was  courting  her.     In  a  strife  of  words  he  called  him  "stupid 


TERCENTENARY     CELEBRATION 

Candle-Light  Concert,  Jordan  Hall,  Sunday,  April  6th 

3.30  P.M. 

18th  CENTURY  SYMPHONY  ORCHESTRA 

Raffaele  Martino,  Conductor  Betty  B.  Higginson,  Soprano 

Featuring      The  First  American  Song 

"MY  DAYS  HAVE  BEEN  SO  WONDROUS  FREE" 

BY 

FRANCIS  HOPKINSON  (1737-1791)  AMERICA'S  FIRST  COMPOSER 

Published  separately  for  high  or  low  voice,  price  40c.  net.     Also  included  in 

THE  FIRST  AMERICAN  COMPOSER.  6  Songs  by  Francis  Hopkinson  (Schmidt's  Educational 
Series  No.  212  a-b).    High  or  low  voice.     Price  $1.25  net. 


Another  Collection  by  the  same  Composer 

COLONIAL  LOVE  LYRICS,  6  Songs  by  Francis  Hopkinson  (Schmidt's  Educational  Series  No. 
213  a-b).     High  or  low  voice.     Price  $1.25  net. 


Lists  of  works  suitable  for  Tercentenary  Programs  mailed  free  upon  application,        Please  state 
whether  vocal  or  instrumental  music  required. 
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ass!"  Hauptmann,  apparently  a  sensitive  person,  forbade  Pauline 
to  sing,  and  she  obeyed  him. 

Antonia  Campi,  born  Miklasiewicz  (1773),  was  then  asked,  but 
her  husband  was  angry  because  Miss  Milder  had  been  invited  first, 
and  he  gave  a  rude  refusal.  Campi,  who  died  in  1822  at  Munich,  was 
remarkable  not  only  as  a  singer :  she  bore  seventeen  children,  among 
them  four  pairs  of  twins  and  one  trio  of  triplets,  yet  was  the  beauty 
of  her  voice  in  no  wise  affected. 

"Ah,  perfido,"  had  been  composed  in  1796  at  Prague  for  the 
Countess  Josephine  Clari,  an  amateur  singer  who  married  Count 
Christian  Clam-Gallas,  1797.  The  aria  was  first  sung  probably  at 
Leipsic  on  November  21,  1926,  by  Josephine  Duschek,  the  friend  of 
Mozart.  The  "Fantasie,"  for  piano,  orchestra,  and  chorus,  was 
Op.  80. 

J.  F.  Keichardt  wrote  a  review  of  the  new  works.    He  named,  but 

incorrectly,  the  subtitles  of  the  Pastoral   Symphony,  and  added, 

"Each  number  was  a  very  long,  complete,  developed  movement  full 

of  lively  painting  and  brilliant  thoughts  and  figures;  and  this,  a 

pastoral  symphony,  lasted  much  longer  than  a  whole  court  concert 
lasts  in  Berlin."    Of  the  one  in  C  minor  he  simply  said:  "A  great, 

highly-developed,  too  long  symphony.    A  gentleman  next  us  assured 

us  he  had  noticed  at  the  rehearsal  that  the  violoncello  part  alone — 
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and  the  violoncellists  were  kept  very  busy — covered  thirty-four 
pages.  It  is  true  that  the  copyists  here  understand  how  to  spread 
out  their  copy,  as  the  law  scriveners  do  at  home."  No  record  of  the 
reception  by  the  audience  of  the  new  works  has  come  down  to  us. 
Reichardt  censured  the  performance  of  the  Hymn — a  Gloria — and 
the  Sanctus,  and  said  that  the  piano  concerto  was  enormously  diffi- 
cult, but  Beethoven  played  it  in  an  astounding  manner  and  with 
incredible  speed.  "He  literally  sang  the  Adagio,  a  masterpiece  of 
beautiful,  developed  song,  with  a  deep  and  melancholy  feeling  that 
streamed  through  me  also."  Count  Wilhourski  told  Ferdinand 
Hiller  that  he  sat  alone  in  an  orchestra  stall  at  the  performance,  and 
that  Beethoven,  called  out,  bowed  to  him  personally,  in  a  half- 
friendly,  half -ironical  manner. 


* 

*    * 


In  a  letter  to  Breitkopf  and  Hartel,  Leipsic,  written  on  March  4, 
1809,  Beethoven  says:  "You  will  receive  to-morrow  a  list  of  small 
improvements  which  I  made  during  the  performance  of  the  sym- 
phonies— when  I  gave  them  to  you  I  had  not  heard  a  note  of  either. 
One  must  not  pretend  to  be  so  divine  as  not  to  make  improvements 
here  and  there  in  one's  creations.  Herr  Stein  offers  to  you  to  tran- 
scribe the  Symphonies  for  two  pianofortes ;  write  to  me  whether  you 
wish  that,  or  whether  you  wish  and  are  willing  to  pay." 
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The  Pastoral  was  described  on  the  programme  of  1808  as  follows : — 

Pastoral  Symphony  [No.  5  (sic)'],  more  expression  of  feeling  than  painting. 

First  Piece.  Pleasant  feelings  which  awake  in  man  on  arriving  in  the 
country. 

Second.  Piece.     Scene  by  the  brook. 

Third  Piece.  Jovial  assemblage  of  the  country  folk,  in  which  appear 
suddenly 

Fourth  Piece.    Thunder  and  storm,  in  which  enter 

Fifth  Piece.  Beneficial  feelings,  connected  with  thanks  to  the  Godhead 
after  the  storm. 

The  headings  finally  chosen  are  on  the  title-page  of  this  Pro- 
gramme Book.  The  descriptive  headings  were  probably  an  after- 
thought. In  the  sketch-book,  which  contains  sketches  for  the  first 
movement,  is  a  note:  "Characteristic  Symphony.  The  recollections 
of  life  in  the  country."  There  is  also  a  note :  "The  hearer  is  left  to 
find  out  the  situations  for  himself." 

M.  Vincent  d'Indy  in  his  "Beethoven"  (Paris,  1911)  devotes  sev- 
eral pages  to  Beethoven's  love  of  nature.  "Nature  was  to  Beethoven 
not  only  a  consoler  for  his  sorrows  and  disenchantments ;  she  was 
also  a  friend  with  whom  he  took  pleasure  in  familiar  talk,  the  only 
intercourse  to  which  his  deafness  presented  no  obstacle."  Nor  did 
Beethoven  understand  Nature  in  the  dryly  theoretical  manner  of 
Jean  Jacques  Eousseau,  whose  writings  then  were  in  fashion,  for 
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there  could  be  no  point  of  contact  between  the  doctrines  of  this 
Calvinist  of  Geneva  and  the  effusions  of  Beethoven,  a  Catholic  by 
birth  and  by  education.  Nor  did  Beethoven  share  the  views  of  many 
romantics  about  Nature.  He  would  never  have  called  her  "immense, 
impenetrable,  and  haughty/'  as  Berlioz  addressed  her  through  the 
mouth  of  his  Faust.  A  little  nook,  a  meadow,  a  tree, — these  sufficed 
for  Beethoven.  He  had  so  penetrated  the  beauty  of  nature  that  for 
more  than  a  dozen  years  all  his  music  was  impregnated  by  it. 

His  bedside  book  for  many,  many  years  soon  after  his  passion  for 
Giulietta  Guicciardi  was  the  "Lehr  und  Erbauungs  Buch"  of  Sturm. 
Passages  underscored  show  the  truth  of  the  assertions  just  made, 
and  he  copied  these  lines  that  they  might  always  be  in  his  sight: 
"Nature  can  be  justly  called  the  school  of  the  heart ;  it  shows  us  be- 
yond all  doubt  our  duty  towards  God  and  our  Neighbor.  I  wish 
therefore  to  become  a  disciple  of  this  school,  and  offer  my  heart  to  it. 
Desirous  of  self -instruction,  I  wish  to  search  after  the  wisdom  that 
no  disillusion  can  reject ;  I  wish  to  arrive  at  the  knowledge  of  God, 
and  in  this  knowledge  I  shall  find  a  foretaste  of  celestial  joys." 

Nature  to  Beethoven  was  the  country  near  by,  which  he  could  visit 
in  his  daily  walks.  If  he  was  an  indefatigable  pedestrian,  he  was 
never  an  excursionist.  "Tourisme,  a  mania  of  modern  Germany  car- 
ried to  such  an  extent  with  its  instinct  of  militarism  that  it  is 
clothed  in  a  uniform  (gray  green  coat  with  hartshorn  buttons,  and  a 
shabby  little  hat  ornamented  with  a  shaving  brush*) — tourisme.  I 

*M.    d'Indy   forgets    the   field-glass   with    a    strap    around    the    neck    and    dangling 
just   above   or  on  the  wearer's  paunch. — P.   H. 
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say,  did  not  exist  at  the  beginning  of  the  19th  century.  When  any- 
one undertook  a  distant  journey,  it  was  for  business,  not  for 
pleasure ;  but  pedestrian  tours  were  then  very  common." 

M.  d'Indy  draws  a  picture  of  the  little  Wirthschaften  in  the  sub- 
urbs of  the  large  towns,  humble  inns  "not  yet  ticketed  with  the 
pompous  barbarism  of  'restaurant.'  "  They  were  frequented  by  the 
bourgeoisie,  who  breathed  the  fresh  air  and  on  tables  of  wood  ate  the 
habitual  sausage  and  drank  the  traditional  beer.  There  was  a  dance 
hall  with  a  small  orchestra ;  there  was  a  discreet  garden  with  odor- 
ous alleys  in  which  lovers  could  walk  between  the  dances.  Beyond 
was  the  forest  where  the  peasant  danced  and  sang  and  drank,  but  the 
songs  and  dances  were  here  of  a  ruder  nature. 

Beethoven,  renting  a  cottage  at  Dobling,  Grinzing,  or  Heiligen- 
stadt,  which  then  were  not  official  faubourgs,  could  in  a  few  minutes 
be  in  the  forest  or  open  country.  Thus  influenced,  he  wrote  the 
pianoforte  sonatas,  Op.  28  and  Op.  31;  the  "Waldstein"  sonata;  the 
violin  sonata,  Op.  30,  No.  3 ;  three  movements  of  the  seventh  quartet 
(1806)  ;  the  sixth,  seventh,  and  eighth  symphonies;  and  the  tenth 
sonata  for  violin,  Op.  96;  also  Village  Dances,  the  finales  of  Trios, 
Op.  70,  No.  2,  and  Op.  97,  and  the  pastoral  entr'acte  of  "Egmont." 

Beethoven  did  not  attempt  to  reproduce  the  material,  realistic  im- 
pression of  country  sounds  and  noises,  but  only  the  spirit  of  the 
landscape. 

Thus  in  the  "Pastoral"  Symphony,  to  suggest  the  rustic  calm  and 
the  tranquillity  of  the  soul  in  contact  with  Nature,  he  did  not  seek 
curious  harmonic  conglomerations,  but  a  simple,  restrained  melody, 
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which  embraces  only  the  interval  of  a  sixth  (from  fa  to  re*).  This 
is  enough  to  create  in  ns  the  sentiment  of  repose — as  much  by  its 
quasi-immobility  as  by  the  duration  of  this  immobility.  The  exposi- 
tion of  this  melody  based  on  the  interval  of  a  sixth  is  repeated  with 
different  timbres,  but  musically  the  same,  for  fifty-two  measures 
without  interruption.  In  an  analogous  manner  Wagner  portrayed 
the  majestic  monotony  of  the  river  in  the  introduction  to  "Rhein- 
gold."  Thus  far  the  landscape  is  uninhabited.  The  second  musical 
idea  introduces  two  human  beings,  man  and  woman,  force  and  ten- 
derness. This  second  musical  thought  is  the  thematic  base  of  the 
whole  work.  In  the  Scherzo  the  effect  of  sudden  immobility  pro- 
duced by  the  bagpipe  tune  of  the  strolling  musician  (the  oboe  solo, 
followed  by  the  horn),  imposing  itself  on  the  noisy  joy  of  the  peas- 
ants, is  due  to  the  cause  named  above;  here,  with  the  exception  of 
one  note,  the  melody  moves  within  the  interval  of  a  fifth. 

The  storm  does  not  pretend  to  frighten  the  hearer.  The  insuffi- 
cient kettledrums  are  enough  to  suggest  the  thunder,  but  in  four 
movements  of  the  five  there  is  not  a  fragment  of  development  in  the 
minor  mode.  The  key  of  F  minor,  reserved  for  the  darkening  of  the 
landscape  hitherto  sunny  and  gay,  produces  a  sinking  of  the  heart 
and  the  distressing  restlessness  that  accompany  the  approach  of  the 
tempest.    Calm  returns  with  the  ambitus  of  the  sixth,  and  then  the 

*In  his  "Essais  de  technique  et  d'esthetique  musicales,"  1902,  pp.  380-383,  M. 
Elie  Poirge  has  already  remarked  the  pastoral  character  of  this  interval  in  the  key 
of  F  major,  which  by  a  very  plausible  phenomenon  of  "colored  audition"  appears  to 
him  in  correspondence  with  the  color  green. — V.  n'l. 
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IF  YOU  LIKE 


BEETHOVEN 

you  will  find  an  inexhaustible  fund  of  pleasure  in  Victor  Red  Seal  Re- 
cords. Many  of  the  finest  of  Beethoven's  compositions — including  the 
very  symphony  to  which  you  are  listening  now — have  been  recorded  for 
Victor  by  the  foremost  modern  artists  and  orchestras.  These  recordings 
constitute  a  beautiful  and  permanent  contribution  to  the  literature  of 
music. 

Not  only  Beethoven,  but  the  whole  brilliant  roster  of  music's 
Immortals  is  yours  on  Victor  Red  Seal  Records.  You  can  hear  them 
whenever  and  as  often  as  you  like,  in  perfect  and  inspired  performances, 
in  your  own  home.  Played  upon  the  new  Victor  Radio-Electrola,  the 
effect  is  utterly  realistic. 

Your  nearest  Victor  dealer  will  gladly  play  you  any  of  the 
following  Beethoven  recordings,  or  any  others  that  you  may  wish  to  hear. 
You  will  want  them  for  your  musical  library.  Give  yourself  this 
pleasure — soon. 
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shepherd's  song  leads  to  a  burst  of  joy  fulness.  The  two  themes  are 
the  masculine  and  feminine  elements  exposed  in  the  first  movement. 
According  to  M.  d'Indy  the  Andante  is  the  most  admirable  expres- 
sion of  true  nature  in  musical  literature.  Only  some  passages  of 
"Siegfried"  and  "Parsifal"  are  comparable.  Conductors  usually 
take  this  Andante  at  too  slow  a  pace,  and  thus  destroy  the  alert 
poetry  of  the  section.  The  brook  furnishes  the  basic  movement,  ex- 
pressive melodies  arise,  and  the  feminine  theme  of  the  first  Allegro 
reappears,  alone,  disquieted  by  the  absence  of  its  mate.  Each  section 
is  completed  by  a  pure  and  prayer-like  melody.  It  is  the  artist  who 
prays,  who  loves,  who  crowns  the  diverse  divisions  of  his  work  by  a 

species  of  Alleluia.* 

* 
*    * 

It  has  been  said  that  several  of  the  themes  in  this  symphony  were 
taken  from  Styrian  and  Carinthian  folk-songs.f 

The  symphony,  dedicated  to  Prince  von  Lobkowitz  and  Count 
Rasoumoffsky,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings.  Two 
trombones  are  added  in  the  fourth  and  fifth  movements  and  a  piccolo 
in  the  fourth.    The  work  was  published  in  18094 

*I  have  condensed  and  paraphrased  the  beautiful  pages  of  M.  d'Indy  (65-74). 
A  translation  into  English  of  his  "Beethoven"  has  been  published  by  the  Boston 
Music   Company. — P.   H. 

tSee  the  volume   of  folk-songs  collected   by  Professor  Kuhac,   of  Agram. 

J  Beethoven  in  June,  1808,  offered  this  symphony  and  the  one  in  B  minor,  with 
the  Mass  in  C  and  the  violoncello  sonata,  A  major,  Op.  69,  to  Breitkopf  and  Hartel 
for  900  florins.  This  sum,  however,  "must  be  paid,  according  to  Vienna  Currency, 
in    convention   coin,   and   this   must   be   expressly   stated   on    the   draft." 
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literature  of  this  master-composer.  The  gaiety  of  its  rapid 
movements  and  the  grace  of  its  minuet  are  equalled  by  the  peace 
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by  Lener  String  Quartet  (Lener,  Smilovits,  Roth  and  Hartman) 

In  Six  Parts,  $6.00  with  album 
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Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass, 

COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.    S.    PAT.    OFF. 

Viva-tt  nal  Recording  —  The  Records  without  Scratch 

*Reff.  U.  S.  Pat  Off. 
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It  may  here  be  said  that  some  programme-makers  give  five  move- 
ments to  this  symphony.  They  make  the  thunder-storm  an  inde- 
pendent movement.  Others  divide  the  work  into  three  movements, 
beginning  the  third  with  the  "jolly  gathering  of  country-folk." 


One  of  the  earliest  performances  in  Boston  of  this  symphony  was 
at  a  Boston  Academy  of  Music  Concert,  January  15,  1842.  The  pro- 
gramme included  Cherubini's  overture,  "Les  deux  Journess"  (sic)  ;  a 
song,  "The  Stormy  Petrel,"  by  the  Chevalier  Neukomm  and  sung  by 
Mr.  Root;  an  oboe  solo,  fantasia,  "Norma,"  played  by  "Signor 
Ribas";*  and  then  the  first  two  movements  of  the  "Pastoral"  Sym- 
phony ended  the  first  part.  The  programme  stated  that  the  notes  of 
quail  and  cuckoo  are  heard  in  the  second  movement.  Part  II.  began 
with  the  last  three  movements  of  the  "Pastoral,"  after  which  Mr. 
Wetherby  sang  a  ballad,  "When  the  Flowers  of  Hope  are  Fading," 
by  Linley,  and  the  overture  to  "Masaniello,"  by  Caraffa  (sic),  ended 
the  concert.  The  programme  published  this  Macedonian  appeal: 
"The  Academy  regret  to  be  obliged  to  add  that  without  increased 
patronage  the  series  of  concerts  they  were  prepared  to  give  must  be 
discontinued,  as  the  receipts  fall  far  short  of  the  expenses.  The 
hopes  entertained  of  a  different  result  have  induced  the  Academy  to 
persevere  thus  far,  and  it  will  be  with  great  reluctance  that  they 

♦Antoine  L.  De  Ribas,  born  at  Madrid  on  January  12,  1814,  died  in  Boston  on 
January  28,  1907.  A  distinguished  virtuoso,  he  made  his  first  appearance  in  London 
in  1837  ;  in  New  York  in  1839.  He  was  the  first  oboe  when  the  Boston  Symphony 
Orchestra  was  established  in  1881.     His  associate  at  the  oboe  desk  was  Paul  Fischer. 
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Fall 
19  2  9 


Spring 
19  3  0 


Jordan's  Fashion 
Esplanade  .  .  . 

enters  its  second  season! 


The  Fashion  Esplanade  and  the  new  sil- 
houette were  launched  simultaneously- 
last  Fall  .  .  .  this  Spring  they  celebrate 
together  the  opening  of  their  second 
season!  And  as  the  silhouette  has  grad- 
ually found  beauty  in  simplicity,  so  the 
Esplanade  has  been  growing,  in  import- 
ance until  now  it  is  a  recognized  fashion 
center   of  the    established  mode. 


Second  Floor 


Main  Store 


At  your  earliest  opportunity,  you  will  want  to  see  the 
complete  ensembles  for  Spring,  now  on  the 
Fashion  Esplanade! 


Jordan  Marsh  Company 
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abandon  their  plan."     The  concert  were  continued,  certainly  until 
February  27,  1847.* 

*    * 

Ries  tells  us  that  Beethoven  often  laughed  at  the  idea  of  "musical 
painting/'  even  in  the  two  oratorios  of  Haydn,  whose  talent  he  fully 
appreciated,  but  that  he  often  thought  of  a  set  and  stated  argument 
when  he  composed.  He  especially  disclaimed  any  attempt  at  "paint- 
ing"  in  this  symphony;  yet  one  analyst  found  in  the  music  the  ad- 
ventures of  an  honest  citizen  of  a  little  town — it  was  located  in 
Bavaria — who  took  his  children  with  him  for  a  holiday  outing.  An- 
other analyst,  in  a  pantheistic  trance,  heard  in  the  music  "all  the 
voices  of  Nature."  William  Gardiner  in  1832  made  a  remark,  a 
singular  one  for  that  period :  "Beethoven  in  his  'Pastoral'  Symphony 
has  given  us  the  warm  hum  of  the  insects  by  the  side  of  the  babbling 
brook ;  and  as  our  musical  enterprise  enlarges,  noises  will  be  intro- 
duced into  the  modern  orchestra  that  will  give  a  new  feature  to  our 
grand  performances." 

Ambros  wrote  in  "The  Boundaries  of  Music  and  Poetry" :  "After 
all,  the  very  superscriptions  'Sinfonia  eroica,'  'Sinfonia  pastorale,' 
point  to  a  profound  individuality  of  the  art  work,  which  is  by  no 
means  deducible  from  the  mere  play  of  the  tones  with  forms.  It 
has  as  yet  not  occurred  to  anybody  to  find  the  'Heroic'  symphony 
not  heroic  and  the  'Pastoral'  symphony  not  pastoral;  but  it  surely 

♦The  first  performance  in  London  was  at  a  concert  for  the  benefit  of  Mme. 
Vaughan,  on  May  27,  1811.  Other  first  performances  :  Paris,  March  15,  1829  ;  Paris 
Conservatory ;    Leningrad,    March    1,    1833 ;     Spain — Barcelona,    in    1866. 
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NY  NAME  IS  (ilANOPOULOS 
WHISPERED  THE  STRANGER 

>t  ell,  that's  a  shame,"  cried  old  man  Haddock,  "but 
come  in  anyway,  and  tell  me  what  I  can  do  for  you." 

"Listen,  mister,"  spoke  this  cagey  bozo,  doffing  his  skull 
piece  and  glancing  around  uneasy-like,  "I've  heard  so  many 
people  speak  of  how  attractive  your  place  is  since  that  Home 
Service  Specialist  from  the  Edison  Company  gave  you  some 
suggestions  that  I  .  .  ." 

"You're  right,  my  boy,"  interrupted  the  old  fossil,  "come 
down  cellar;  then  I'll  show  you  the  house." 

nil 
HHSON  iiiiciiuc  illuminating 

COMI&NY  (IT  VM I  TON 
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would  have  called  forth  contradictions  on  all  sides  if  the  title-pages 
of  both  works  had  been  accidentally  interchanged.  He  that  denies 
any  other  content  of  music  than  mere  tone-forms  set  in  motion 
has  no  right  whatever  to  join  in  this  contradiction." 

But  Hanslick  questioned  the  propriety  of  the  title  "Heroic." 
Rubinstein  argued  at  length  against  the  title.  He  expressed  him- 
self in  favor  of  the  programme  "to  be  divined";  against  the  pro- 
gramme determined  in  advance :  "I  believe  that  a  composer  puts 
into  his  work  a  certain  disposition  of  his  soul,  a  programme,  but 
with  the  firm  belief  that  the  performer  and  the  hearer  will  know 
how  to  understand  it.  He  often  gives  to  his  work  a  general  title 
as  an  indication;  that  is  all  that  is  necessary,  for  no  one  can  pre- 
tend to  express  by  speech  all  the  details  of  a  thought.  I  do  not 
understand  programme-music  as  a  deliberate  imitation,  with  the 
aid  of  sounds,  of  certain  things  or  certain  events.  Such  imita- 
tion is  admissible  only  in  the  naive  and  the  comic.  The  'Pastorale' 
in  Western  music  is  a  characteristic  expression  of  simple  country 
life,  jolly,  awkward,  rather  rude;  and  this  is  expressed  by  a  fifth 
held  on  the  tonic  of  the  bass.  The  imitation  in  music  of  natural 
phenomena,  as  storm,  thunder,  lightning,  etc.,  is  precisely  one  of 
the  naivetes  of  which  I  have  spoken,  and  yet  is  admitted  into  art, 
as  the  imitation  of  a  cuckoo,  the  twittering  of  birds,  etc.  Bee- 
thoven's symphony,  with  the  exception  of  these  imitations,  portrays 
only  the  mood  of  the  villager  and  of  Nature;  and  this  is  why  it 
is  programme  music  in  the  most  logical  acceptation  of  the  term." 
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Mr.  Artur  Schnabel,  born  on  April  17,  1882,  at  Lipnik,  began  at 
the  age  of  six  years  to  study  pianoforte  playing  with  Hans  Schmitt. 
In  the  years  1888-1897  he  studied  with  Leschetitzky  at  Vienna.  He 
soon  became  known  as  a  virtuoso,  especially  as  an  interpreter  of 
Brahms.  In  1919  he  received  the  title  of  professor.  He  married  the 
contralto  Therese  Behr,  a  distinguished  concert  singer.  Among  his 
compositions  are  a  string  quartet,  a  Dance  Suite  for  the  pianoforte, 
and  a  solo  sonata  for  violin.  With  Karl  Flesch  he  edited  an  edition 
of  Mozart's  sonatas  for  violin  and  pianoforte.  His  dwelling  place 
is  Berlin. 

Mr.  Schnabel  first  visited  the  United  States  in  1921  and  gave  a 
recital  in  New  York  on  December  27  of  that  year.  On  March  30, 
1923,  he  played  in  Boston  Beethoven's  Concerto,  G  major,  No.  4,  Mr. 
Monteux  conductor.  He  took  part  in  Boston  in  the  Brahms  Festival 
of  the  Boston  Symphony  Orchestra,  Dr.  Koussevitzky,  conductor,  of 
March  1930 :  March  23,  Piano  Concerto,  B-flat  major,  No.  2.  March 
25,  Op.  119 — Intermezzo,  B  minor,  Intermezzo,  E  minor,  Intermezzo, 
C  major,  Rhapsody  E-flat  major;  and  with  the  Burgin  String 
Quartet,  the  Piano  Quintet,  Op.  34a.  March  26,  Piano  Concerto,  D 
minor,  No.  1. 


The  Long  and  Short 
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lace  and  lingerie  touches.  Even- 
ing gowns  long — sports  dresses 
short — afternoon  frocks  halfway 
between  these  extremes.  Our 
Spring  collection  of  dresses  shows 
all  these  and  many  other  impor- 
tant style  details  in  many  colors 
and  fabrics  at  reasonable  prices. 
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Concerto  in  G  major,  for  Pianoforte,  No.  4,  Op.  58 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26,  1827) 

This  concerto  was  probably  composed  for  the  most  part,  and  it 
was  surely  completed,  in  1806,  although  Schindler,  on  advice  from 
Ries,  named  1804  as  the  year,  and  an  edition  of  the  concerto  pub- 
lished by  Breitkopf  &  Hartel  states  that  the  year  1805  saw  the  com- 
pletion. 

The  concerto  was  performed  by  Beethoven  in  one  of  two  private 
subscription  concerts  of  his  works  given  in  the  dwelling-house  of 
Prince  Lobkowitz,  Vienna,  in  March  1807.  The  first  public  per- 
formance was  in  the  Theatre  an  der  Wien,  Vienna,  December  22, 
1808.  All  the  pieces  were  by  Beethoven:  the  symphony  described 
on  the  programme  as  "A  symphony  entitled  'Recollections  of  Life 
in  the  Country,'  in  F  major,  No.  5"  (sic)  ;  an  Aria,  "Ah,  perfido," 
sung  by  Josephine  Kilitzky* ;  Hymn  with  Latin  text  written  in 

♦Josephine  Kilitzky,  born  in  1790.  was  persuaded  to  sing  after  Anna  Pauline 
Milder  refused,  in  obedience  to  her  betrothed,  one  Hauptmann,  a  jeweller,  who 
grew  angry  when  Beethoven  called  him  "a  stupid  ass."  Antonia  Campi's  husband 
was  vexed  because  she  had  not  been  .asked  first,  and  he  would  not  allow  her  to  sing, 
though  she  had  a  beautiful  voice  in  spite  of  the  fact  that  she  had  seventeen  children, 
among  them  four  pairs  of  twins  and  a  set  of  triplets.  Josephine  was  badly  frightened 
when  Beethoven  led  her  out,  and  could  not  sing  a  note.  Rockel  says  a  cordial  was 
given  to  her  behind  the  scenes  ;  it  was  too  strong,  and  the  aria  suffered  in  consequence. 
Reichardt  describes  her  as  a  beautiful  Bohemian  With  a  beautiful  voice.  "That  the 
beautiful  child  trembled  more  than  sang  was  to  be  laid  to  the  terrible  cold  ;  for  we 
shivered  in  the  boxes,  although  wrapped  in  furs  and  cloaks."  She  was  later  celebrated 
for  her  "dramatic  colorature."  Her  voice  was  at  first  of  only  two  octaves,  said 
Ledebur,  but  all  her  tones  were  pure  and  beautiful,  and  later  she  gained  upper  tones. 
She  sang  from  1813  to  1831  at  Berlin,  and  pleased  in  many  parts,  from  Fidelio  to 
Arsaces,  from  Donna  Elvira  to  Fatime  in  "Abu  Hassan."     She  died,  very  old,  in  Berlin. 
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Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  "Convenient  Corner.  " 
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BECHSTEIN 


THE  PIANO  OF 
THE   MASTERS 


To  Say 

.  .  .  that  one  piano  is  better  than  another  is  to  express  an  opinion  — 

To  Say 

.  .  .  that  the  Bechstein  is  better  than  any  other  is  to  express  the  enthu- 
siastic opinion  of  the  world's  greatest  musicians — past  and  present . .. 

FRANZ  LISZT  wrote:  For  twenty -eight  years  I  have  now  used 
your  Pianos,  and  they  have  maintained  their  superiority.  .  .  . 
IN  A  WORD,  YOUR  INSTRUMENTS  ARE  PERFECT.  . 
To  pass  judgment  upon  your  instruments  were  only  to  bestow  upon 
them  the  most  unqualified  praise. 

ARTUR  SCHNABEL  writes:  All  Bechstein  Pianos  combine 
inexhaustible  fulness,  nobility,  beauty  and  singing  quality  of  tone, 
with  a  touch  responding  with  equal  ease  to  every  method  of  touch 
and  style  of  technique  and  a  never-failing  reliability,  a  combination 
that  cannot  be  surpassed.  BECHSTEIN  IS  THE  REALISA- 
TION OF  THE  IDEAL  FOR  HAND  AND  EAR. 

And  Now 

BECHSTEIN    The  Piano  of  rhe  Masters 

has  come  to  America  and  is  as  great  in  this  country  as  it  is  in  the  rest  of  the  world. 
In  coming  to  the  U.S.  it  is  only  fulfilling  that  natural  destiny  which  inevitably  operates 
to  place  the  greatest  art  products  of  the  Old  World  at  the  service  of  the  New. 

Grand  Pianos    $1    A^C 

from  -*-J  T'^J 

For  Catalogues,  etc.  apply  to 

JOHN  WANAMAKER,  New  York,  N.Y. 
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church  style,  with  chorus  and  solos;  Pianoforte  Concerto  in  Gr  major, 
played  by  Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic); 
Sanctus,  with  Latin  text  written  in  church  style  (from  the  Mass 
in  C  major),  with  chorus  and  solos;  Fantasia  for  pianoforte  solo; 
Fantasia  for  pianoforte  "into  which  the  full  orchestra  enters  little 
by  little,  and  at  the  end  the  chorus  joins  in  the  Finale."  Beethoven 
played  the  pianoforte  part.  The  concert  began  at  half -past  six.  We 
know  nothing  about  the  pecuniary  result. 

When  A.  W.  Thayer  published  his  catalogue  on  Beethoven's  com- 
positions (1865),  Carl  Haslinger,  music  publisher  and  composer, 
was  in  possession  of  autograph  cadenzas  written  by  Beethoven  for 
this  concerto.  Two  were  for  the  first  movement.  Over  one  of  them, 
which  had  very  difficult  double  trills  towards  the  end,  Beethoven 
had  written  "Cadenza  (ma  senza  cadere)."  There  was  a  cadenza 
for  the  Rondo.  Haslinger  died  late  in  1868;  his  publishing  busi- 
ness passed  through  purchase  into  the  house  of  Schlesinger  (Rob. 
Lienau),  of  Berlin.  Franz  Kullak,  the  editor  of  the  five  concertos 
in  the  Steingraber  edition,  published  the  three  cadenzas  in  an  ap- 
pendix to  the  Fourth  Concerto,  and  said  in  a  footnote  that  these 
cadenzas,  which  are  undoubtedly  Beethoven's,  were  not  published 
during  the  life  of  the  composer,  and  that  the  autograph  manuscripts 
were  in  possession  of  the  firm  of  Breitkopf  &  Hartel,  who  were  the 
first  to  publish  them. 

The  score  was  dedicated  "humbly"  by  Beethoven  to  "His  Imperial 
Highness,  the  Archduke  Rudolph  of  Austria." 

The  orchestral  part  of  the  concerto  is  scored  for  flute,  two  oboes, 
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c^-t  <uoi4sZ  Jvasrve 


A  direct   descendant  of 
Paul  Revere 

This  after-dinner  coffee  service  embodies  the 
identical  lines  of  the  famous  Paul  Revere  pitcher 
which  we  have  sponsored  for  many  years.  The 
growing  appreciation  of  early  American  silver 
makes  it  a  valuable  addition  to  your  own  silver 
or  doubly  welcome  as  a  gift. 

We  invite  you  to  come  in  and  see  it  — in  our 
Silver  Galleries  on  the  second  floor. 
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two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
and  strings. 

I.  Allegro  moderato,  G  major,  4-4.  The  first  movement,  contrary 
to  the  tradition  that  prevailed  at  the  time,  begins  with  the  piano- 
forte alone.  The  pianoforte  announces  the  first  four  measures  of 
the  first  themer  five  measures  if  an  introductory  chord  be  counted. 
(These  measures  are  to  be  found  in  a  sketch-book  of  Beethoven 
which  is  dated  1803,  but  in  this  book  they  end  in  the  tonic,  and 
not  in  the  dominant.)  The  orchestra  then  enters  in  B  major,  but 
soon  returns  to  G  major,  and  develops  the  theme,  until  after  a 
short  climax  with  a  modulation  a  second  theme  appears,  which  is 
given  to  the  first  violins.  There  is  a  third  theme  fortissimo  in  G 
major,  with  a  supplement  for  the  wood-wind  instruments,  and  still 
another  new  theme,  an  expressive  melody  in  B -flat  major. 

II.  Andante  con  moto,  E  minor,  2-4.  This  movement  is  free  in 
form.  Beethoven  put  a  footnote  in  the  full  score  to  this  effect: 
"During  the  whole  Andante,  the  pianist  must  use  the  soft  pedal 
(una  cor  da)  unintermittently ;  the  sign  Ted'  refers  to  the  occasional 
use  of  the  ordinary  pedal."  This  footnote  is  contradicted  at  one 
point  in  the  score  by  the  marking  "tre  corde"  for  five  measures  near 
the  end  of  the  movement.  A  stern  and  powerful  recitative  for 
strings  alternates  with  gentle  and  melodic  passages  for  the  piano- 
forte. "The  strings  of  the  orchestra  keep  repeating  a  forbidding 
figure  of  strongly  marked  rhythm  in  staccato  octaves;  this  figure 
continues  at  intervals  in   stern,  unchanging  forte  through   about 
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JOSE  ITURBI 

who  appeared  with  the  Boston  Symphony  Orchestra  as  soloist  on 
December  13th  and  14th,  and  uses  and  endorses  the  Baldwin 

exclusively,  says: 

//  is  a  real  sincere  pleasure  for  me  to  be 
able  to  tell  you  how  much  I  love  my 
Baldwin.  I  have  not  the  impression  of 
-putting  my  hands  on  the  keys  but  to  be 
in -direct  contact  with  the  soul  of  my 
instrument,  as  there  is  one,  and  with 
such  a  degree  of  nobility  and  marvelous- 
ness.  At  last,  a  -piano  incomparably  su- 
perior to  all  others  in  America. 


Jon'  \r\ifxt.htnilt 


A. 


M.     HUME     COMPANY 

New  England  Representatives 
196  Boylston  Street 


BOSTON 
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half  the  movement  and  then  gradually  dies  away.  In  the  intervals 
of  this  harsh  theme  the  pianoforte  as  it  were  improvises  little  scraps 
of  the  tenderest,  sweetest  harmony  and  melody,  rising  for  a  moment 
into  the  wildest  frenzied  exultation  after  its  enemy,  the  orchestra, 
has  been  silenced  by  its  soft  pleading,  then  falling  back  into  hushed 
sadness  as  the  orchestra  comes  in  once  more  with  a  whispered  recol- 
lection of  its  once  so  cruel  phrase ;  saying  as  plainly  as  an  orchestra 
can  say  it,  'The  rest  is  silence !'  "  (William  Foster  Apthorp). 

III.  Rondo:  Vivace.  The  first  theme,  of  a  sunny  and  gay  char- 
acter, is  announced  immediately  by  the  strings.  The  pianoforte 
follows  with  a  variation.  A  short  but  more  melodic  phrase  for  the 
strings  is  also  taken  up  by  the  pianoforte.  A  third  theme,  of  a 
bolder  character,  is  announced  by  the  orchestra.  The  fourth  theme 
is  given  to  the  pianoforte.  The  Rondo,  "of  a  reckless,  devil-may- 
care  spirit  in  its  jollity,'7  is  based  on  this  thematic  material.  At 
the  end  the  tempo  becomes  presto. 

The  first  performance  of  the  Fourth  Concerto  in  Boston  was 
probably  by  Robert  Heller*  at  a   Germania  concert,  February  4, 

♦Robert  Palmer,  known  as  Robert  Heller,  was  born  at  Canterbury,  England,  in 
1833.  He  studied  music,  and  at  the  age  of  fourteen  won  a  scholarship  in  the  Royal 
Academy  of  Music,  London.  Fascinated  by  the  performances  of  Robert  Houdin,  he 
dropped  music  to  become  a  magician,  and  he  came  to  the  United  States  in  September, 
1852.  Some  say  that  he  made  his  first  appearance  in  New  York  at  the  Chinese 
Gardens  as  a  Frenchman  ;  others,  that  his  first  appearance  was  at  the  Museum,  Albany, 
N.Y.  He  met  with  no  success,  and  he  then  went  to  Washington,  D.C.,  where  he 
taught  the  piano  and  served  as  a  church  organist.  He  married  one  of  his  pupils, 
Miss  Kieckhoffer,  the  daughter  of  a  rich  banker,  and  at  once  went  back  to  magic.  In 
New  York  he  opened  Heller's  Hall,  and  was  eminently  successful.  He  then  went  to 
London,  opened  Poole's  Theatre  ;  but  came  back  to  New  York  in  1875.  He  had  given 
exhibitions  of  his  skill  in  Australia  and  India.  He  died  at  Philadelphia,  November 
28,  1878.     His  name  stands  very  high  in  the  list  of  magicians.     His  tricks  of  "second 
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"THE  HOSPITAL  WITHOUT  WALLS" 

A  Great  Charity 

Needs 

Great-Hearted   Partners 

CEND  for  our  Annual  Report.  It  presents 
^  our  work  in  caring  for  the  health  of  41,156 
patients,  some  of  whom  can  pay  a  little  for  our 
nursing  and  instruction,  but  most  of  whom  can- 
not. Perhaps  you  can  give  us  some  of  your  time, 
your  thought  or  your  money.  You  will  be  sur- 
prised to  know  how  much  happiness  and  peace 
of  mind  you  will  be  giving  to  people  who  deserve 
skilled  attention  and  friendly  care. 


Community   Health  Association 

502  PARK  SQUARE  BUILDING 


Instructive  District  Nursing  Association 


Baby  Hygiene  Association 
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VARIATIONS 

on  a  theme  *    ,  *  •  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *-.*-*** 
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1854.     He  played  Beethoven's  Fifth  Concerto  at  a  Germania  con- 
cert, March  4  of  that  year. 

The  Fourth  Concerto  has  been  played  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra  by  George  W.  Sumner  (December  17, 
1881),  Carl  Baermann  (January  27,  1883,  December  23,  1893),  Mary 
E.  Garlichs  (November  29,  1884),  Anna  Clark- Steiniger  (November 
14,  1885),  Rafael  Joseffy  (December  18,  1886),  Ferruccio  B.  Busoni 
(November  14,  1891),  Ernst  von  Dohnanyi  (March  17,  1900),  Otto 
Neitzel  (December  22,  1906),  Leopold  Godowsky  (December  14, 
1912),  Harold  Bauer  (November  28, 1914),  Winifred  Christie  (April 
27,  1917),  Arthur  Rubinstein  (April  1,  1921)  ;  Artur  Schnabel, 
March  30,  1923;  Edouard  Risler  (February  22,  1924). 


Overture  to  "Leonore"  No.  3,  Op.  72  .      .  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven's  opera,  "Fidelio,  oder  die  eheliche  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnlei timer  from  the  French  of  Bouilly 
("Leonore;  ou  L' Amour  Conjugal,"  a  "historical  fact"  in  two  acts 

sight"  for  a  long  time  perplexed  the  most  skilful  of  his  colleagues.  And  he  was  one 
of  the  first  to  use  electricity  as  a  confederate.  In  his  will  he  instructed  his  executors 
to  destroy  all  his  apparatus.  For  a  long  and  interesting  explanation  of  his  "second 
sight"  tricks,  see  "Magic,"  by  A.  A.  Hopkins   (Minn.  &  Co.,  New  York,  1897). 


GLAD  EASTER  TIDINGS 

At  Easter  everyone  thinks 
in  terms  of  what  to  wear! 

If  you  cannot  afford  a  NEW  ward- 
robe, you  CAN  afford  to  have  it 
RENEWED  with  the  aid  of  our 
Cleansing  and  Dyeing  Service.  Old 
things  are  made  to  seem  like  new. 


Plants  at: 
Executive  Offices:  //MM  EB3"HKl    Dorchester  Newton 

Winchester    2100  IVB     ^    n'V,  ihffiS   1^^    Hfi        Somerville  Lowell 

Winchester  and  Springfield 
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T.      D.      WHITNEY     COMPANY 

New  Old  Bleach  Pastel 
Table  Damask  Sets 

With  justifiable  pride  we  present  new 
patterns  from  the  famous  Irish  house  of 
Old  Bleach. 

"September"  features  a  blackberry  pat- 
tern hand  painted  in  natural  colors,  winding 
its  way  along  the  cloth — the  purple  of  the 
fruit  vying  with  the  autumn  leaves. 

"Portia"  is  a  graceful,  stately  creation  of 
conventional  tendency  brought  out  in  a  cen- 
ter panel.  "San  Marco"  is  incomparable  with 
its  panels  simulating  a  museum  piece  of 
Venise  lace  with  Renaissance  motifs  featur- 
ing antique  musical  instruments.  "Seville" 
shows  a  modern  treatment  of  a  scroll  taken 
from  a  Spanish  Grille. 

See  these  lovely  dinner  services  with  their 
generous  oblong  napkins — touch  this  gleam- 
ing, lustrous  linen  damask.  You  will  insist 
on  having  these  modern  marvels  of  soft 
pastel  coloring  in  your  home. 

$50.00,  and  up — the  set 


T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 
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I 

The  annual  expenses  of  the  Boston  Symphony  Or<« 
by  the  generosity  of  the  public  in  subscribing  funds  t 
for  the  season  1929-30  follows: 


Abbott,  Gordon 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Dr.  and  Mrs.  John  L. 
Anderson,  Mrs.  C.  S. 
Anthony,  Miss  Margaret 
Appleton,  Miss  Mary 
Atherton,  Percy  L. 

Babcock,  Mrs.  D.  M. 
Bacon,  Mr.  and  Mrs.  Charles  E. 
Bacon,  William 
Baker,  G.  B. 
Bancroft,  Mrs.  Hugh 
Barlow,  R.  S. 
Barnard,  Mrs.  William  L. 
Barnard,  William  L. 
Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E.,  Sr. 
Bartlett,  Mrs.  Matthew 
Bartlett,  Mrs.  Nelson  S. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 
Providence,  R.  I. 


Cabot,  Frederick  P. 

Cabot,  Mr.  and  Mrs.  Henry  B. 

Carter,  Mrs.  Albert  P. 

Carter,  Mrs.  J.  W. 

Carter,  Miss  Nina 

Case,  Miss  Louise  W. 

Champlin,  Mrs.  George  P. 

Chapin,  Horace  D. 

Chard,  Mrs.  Walter  G. 

Clark,  Mrs.  Myron  H. 

Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Conant,  Mrs.  William  C. 
Converse,  Miss  Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W. 
Coolidge,  Mrs.  J.  G. 


Emery,  Mr.  and  Mrs. 

Frederick  L. 
Endicott,  S.  C. 

Farlow,  Dr.  and  Mrs. 
Farnsworth,  William 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fitch,  Miss  Carrie  T. 
Foote,  Arthur 
Focte,  George  L. 
Forbes,  Edward  W. 
French,  Miss  Katharinei 
Frost,  Mr.  and  Mrs.  D 

McKay 
Frothingham,  Dr.  and  ] 

Langdon 
Frothingham,  Mrs.  Loui 

Gay,  E.  Howard 
Gilchrist,  Miss  Olive  B.: 


Beebe,  Miss  Sylenda 

Bell,  Mrs.  Jaffrey  de  Hauteville  Curtis,  Charles  P. 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Curtis,  Miss  Harriot  S. 


Coolidge,  Julian  L. 

Coonley,  Mr.  and  Mrs.  Howard  Gilmore,Mrs.  G  L 

Crehore,  Miss  Lucy  C.  Ginn,  Mrs.  Edwin 

Cross,Mr.andMrs.GrosvenorM.  Gray,  Mrs.  John  Chipmr 

Cummmgs,  Charles  K. 

Cummings,  Miss  Margaret 


Curtis,  Mrs.  Louis 
Cushing,  Miss  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Miss  Elisabeth  A. 
In  Memory  of  C.  S.  D. 


Bemis,  Frank  B 

Bird,  Mrs.  Frances  A.  M. 

Blake,  Mrs.  Arthur  W. 

Bliss,  Henry  W. 

Boyden,  Charles 

Bradlee,  Mr.  and  Mrs.Thomas  S. 

Bradley,     Mr.     and    Mrs.     J.Dabney,Mr.andMrs.GeorgeB. 

Gardner 
Brandegee,  Mrs.  E.  D. 
Bray,  Robert  C. 
Brewer,  F.  R. 
Brewer,  Robert 
Briggs,  Miss  Helen  S. 


Gray,  Morris 
Greene,  Edwin  Farnhain 
Greene,  Mrs.  Kathleen  r. 
Greenslet,  Ferris 
Grover,  Mrs.  Frances  L. 
Grozier,  Mrs.  E.  A. 


Daniels,  Miss  Mabel  W. 
Davenport,   Mr.  and   Mrs. 

George  H. 
Day,  Mrs.  Frank  A. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 


Hall,  Gordon  Rexford 
Hall,  Mrs.  H.  S. 
Hallo  well,  Mr.  and  N. 
Penrose 


M 


Brigham  Mrs.  D.  S.  Dexter,  Miss  Rose  L. 

Brook  Harry  C,  Hartford,Conn.  Donald,  Mrs.  Malcolm 


Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Newport,  R.  I. 
Burnham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  I.  Tucker 
Cabot,  Miss  Amy  W. 
Cabot,  Mrs.  Arthur  T. 


Duff,  John 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ely,  Miss  Elizabeth  B. 


Harmon,  Miss  Lilian 
Hartwell,  Miss  Mary  A. 
Harvey,  Mrs.  Elbert  A. 
Harwood,  Mrs.  John  H. 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  G, 
Hayden,  Mrs.  Harold  B. 
Hayden,  Sherman  S. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  Charles 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L. 
Hill,  Arthur  D. 
Hill,  Mrs.  John  F. 
Holmes,  Alice  Marion 
Holmes,  Mr.  and  Mrs.  E. 
Holmes,  Miss 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tfll 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  thcf 
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Exceed  its  income.  These  concerts  are  made  possible  only 
tthe  operating  deficit.  A  list  of  those  who  have  subscribed 


mans,  Miss  Katharine  A. 
pkins,  Mrs.  A.  L. 
rnblower,  Henry 
rnblower,  Mrs.  Henry 
jughton,  Miss  Elizabeth  G. 
user,  Mrs.  H.  M. 
we,  Henry  S. 
we,  Mrs.  Henry  S. 
we,  Mrs.  J.  Murray 
we,  M.  A.  DeWolfe 
nnewell,  Mrs.  Henry  S. 


jit,  Mr.  and  Mrs.  Albert  W.  Moors  Mr.  and  Mrs.  Arthur  W.  Sampson,  Mrs.  Robert  deW 

'    ,  ,  -^-  i      .  Samncnn      Mrs     YV  .    K. 


Lyman,  Arthur 

Lyman,  Herbert 

Lyon,  Mrs.  George  Armstrong 


Machin,  Joseph 
Mason,  Miss  Fanny  P. 
Merrill,  Mr.  and  Mrs.  C. 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 


Remick,  Mrs.  Frank  W. 
Richardson,  Nicholas 
Richardson,  W.  K. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Katherine 
Rogers,  Mr.  and  Mrs.  Henry  M. 
jj  s   Rogers,  Mr.  and  Mrs.  Howard  L. 
'  Rothwell,  Bernard  J. 
Russell,   Mr.   and  Mrs.   H.   B. 

Sachs,  Prof.  Paul  J. 


:rs,  Miss  Ella  F. 


±,  Dr.  Edwin  E, 
}  ckson,  Miss  Annie  H. 

ckson,  Dr.  Henry 
mjckson,  Mrs.  James,  Sr. 

ckson,  Miss  Margaret 

mieson,  Mrs.  J.  B.,  Jr. 

ques,  Miss  H.  L. 

hnson,  Arthur  S. 

hnson,  Mrs.  E.  J. 

hnson,  Miss  Edith  Morse 

hnson,  Mrs.  Otis  S. 
nj 

Menburgh,  Mr.  and  Mrs. 
Albert  W, 

iffenburgh,  Mrs.  Donald 

lufman,  M.  B. 

seler,  Mrs.  L.  M. 

;nt,  Mrs.  Edward  L. 

ibrick,  I.  S, 
Ujing,  Mrs.  Henry  P. 

ing,  The  Misses 

ittredge,  Edward  H. 

imb,  Miss  Aimee 
me,  Chester  T. 
ing,  Miss  Margaret  Ruthven 
Gfaughlin,  Henry  A. 
ee,  Mr.  and  Mrs.  George  C. 
eland,  Mrs.  Lester 
eman,  J.  Howard 
ewis,  Mrs.  George 
ewis, 

ittle,  Mrs.  David  M. 
ongfellow,  Estate  Alice  M. 
ord,  Mrs.  W.  H. 
oring,  Miss  Marjorie  C. 
K)throp,  Mrs.  Thornton  K. 
.othrop,  Mrs.  W.  S.  H. 
.uce.  Stephen  B. 


Morey,  Mrs.  Edwin 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Motley,  Mrs.  E.  Preble 
Mower,  Penfield 
Mumford,  Mrs.  George  S. 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKibbin,  Miss  Emily  W. 

Nash,  F.  H. 
Nichols,  Mrs.  Henry  G. 
Nickerson,  William  E. 
Nourse,  Miss  Annie  Endicott 

Osgood,  Miss  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.  2d. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  \V.  Rodman 
Perera,  G.  L. 
Pickman,  Dudley  L. 
Pickman,  Edward  M. 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  R. 
Pratt,  Mrs.  Walter  M; 
Prendergast,  Miss  Julia  C. 
Putnam,  Mrs.  James  J. 


Sampson,  Mrs.  W.  R 

Sanger,  Mrs.  Charles  R. 

Saville,  Mrs.  William 

Sawyer,  Mr.  and  Mrs.  Henry  B 

Scott,  Mrs.  Arnold 

Scranton,  Mrs.  Gilmore  G. 

Sears,  Miss  Annie  L. 

Sears,  Mrs.  Francis  B. 

Sears,  Mr.  and  Mrs.  Henry  F. 

Sears,  Richard  D. 

Sigourney,  Miss  Edith 

Silsbee,  Mrs.  George  S. 

Slattery,  Mrs.  Charles  Lewis 

Slocum,  William  H. 

Slocum,  Mrs.  Winfield  S. 

Smith,  Mr.  and  Airs.  F.  Morton 

Smith,  Mrs.  S.  Abbot 

Sonnabend,  A.  M. 

Spalding,  Mr.  and  Mrs.  Walter  R 

Spaulding,  Miss  Emma  F. 

Sprague,  Mrs.  Charles 

Stackpole,  Mrs.  Frederick  D. 

Stackpole,   Mr.    and   Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs.  Alexander 
Stevens,  Moses  T. 
Stevenson,  Mrs.  Robert  H.  Jr. 
Stone,  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 


Taft,  Edward  A. 
Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Taussig,  F.  W. 
Thomas,  Mrs.  Giles  W. 
Thorndike,  Albert 
Thoron,  Mr.  and  Mrs.  Ward 

Ratshesky,  Mr.  and  Mrs.  A.  C.       (Continued  on  following  page) 


Mr."  and  Mrs.  Leo  Rich  Putnam,  Miss  Louisa  H. 

Putnam,  Miss  Marian  C. 
Racklifie,  Mrs.  John  B. 
Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Rantoul,  Mrs.  Neal 


iho  believe  it  important  in  the  life  of  Boston  and  are  willing  to 


eiestra. 
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Thorp,  Miss  Alice  A. 

Thorp,  J.  G. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Eliot 
Wallace,  Charles  F. 
Ware,  Henry 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weeks,  Mr.  and  Mrs.  Robert  S. 

Ames,  Mrs.  Hobart 

Best,  Mrs.  Edward  H. 

Blake,  Miss  M.  L. 

Brown,  Miss  Edith  B. 

Bruzza,  Leo,  Brooklyn,  N.  Y. 

Buff,  Miss  A.  E. 

Burgess,  Mrs.  George  Sargent 

Coffin,  Winthrop 

Davis,  Mrs.  Charles  H. 

Forbes,  Mrs.  Ralph  E. 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G. 
Gibson,  Mrs.  Kirkland  H. 
Gilbert,  Miss  Helen  C. 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 

Haughton,  Miss  Alison 

Koshland,  Mr.  and  Mrs.  Abraham 
Koshland,  Mr.  and  Mrs.  Jesse 

Adams,  Miss  Clara  A. 
Alford,  Miss  Martha  A. 
Ames,  Mrs.  William  H. 

Bartol,  Miss  Dorothy 
Bartol,  Mrs.  John  W. 
Beal,  Miss  Ida  G. 
Buckingham,  Miss  Mary  H. 

Coale,  Mrs.  George  O.  G. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Mary 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cutter,  Mr.  and  Mrs.  R.  Ammi 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Day,  Mrs.  Henry  B. 
Duncan,  Mrs. 

Forbes,  Allyn  B. 

Gardner,  Roy  R. 
Goodwin,  Miss  Frances 
Greene,  Mrs.  E.  Farnham 


Weidhorn,  Leo 
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and  in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February 
19,  1798),  was  first  performed  at  the  Theatre  an  der  Wien,*  Vienna, 
November  20,  1805,  with  Anna  Pauline  Milder,  afterwards  Mme. 
Hauptmann,  as  the  heroine.f  The  other  parts  were  taken  as  follows : 
Don  Fernando,  Weinkopf ;  Don  Pizarro,  Meier;  Florestan,  Demmer; 
Kocco,  Rothe;  Marzelline  {sic),  Miss  M  tiller;  Jacquino,  Cache; 
Wachthauptmann,  Meister.  "The  opera  was  hastily  put  upon  the 
stage,  and  the  inadequacy  of  the  singers  thus  increased  by  the  lack 

*It  was  Beethoven's  wish  to  have  produced  his  opera  under  the  title  of  "Leonore," 
but  the  management  of  the  Theater  an  der  Wein,  and  many  of  the  composer's  friends,  urged 
him  to  call  his  work  "Fidelio"  to  distinguish  it  from  the  operas  of  Gaveaux  and  Paer 
which  had  been  produced  with  the  name  "Leonore."  The  opera  was,  however,  pub- 
lished in  1810  as  "Leonore."  Beethoven  ascribed  the  early  failures  of  his  opera  to 
the   change   in   title. 

fPauline  Anna  Milder  was  born  in  Constantinople,  December  13,  1785.  She  died 
at  Berlin,  May  29,  1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry 
cook  to  the  Austrian  ambassador  at  Constantinople,  and  afterwards  interpreter  to 
Prince  Maurojeni,  she  had  a  most  adventurous  childhood.  (The  story  is  told  at 
length  in  von  Ledebur's  "Tonkunster-Lexicon  Berlins.")  Back  in  Austria,  she  studied 
three  years  with  Sigismund  Neukomm.  Schikaneder  heard  her  and  brought  her  out 
in  Vienna  in  1803,  as  Juno  in  S'usmayer's  "Der  Spiege  von  Arkadien."  She  soon 
became  famous,  and  she  was  engaged  at  the  court  opera,  where  she  created  the  part 
of  Leonora  in  "Fidelio."  In  1810  she  married  a  jeweller,  Hauptmann.  She  sang  as 
guest  at  many  opera  houses  and  was  offered  brilliant  engagements,  and  in  1816  she 
became  a  member  of  the  Berlin  Royal  Opera  House  at  a  yearly  salary  of  four  thousand 
thalers  and  a  vacation  of  three  months.  She  retired  with  a  pension  in  1831,  after 
having  sung  in  three  hundred  and  eighty  operatic  performances  ;  she  was  also  famous 
in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin  in  1834,  but  her  voice 
was  sadly  worn  ;  yet  she  sang  as  a  guest  in  Copenhagen  and  Petrograd.  Her  funeral 
was  conducted  with  pomp  and  ceremony,  and  it  is  said  that  the  "Iphigenia  in  Tauris," 
"Alceste,"  and  "Armide,"  her  favorite  operas,  were  put  into  her  coffin,  a  favor  she 
asked  shortly  before  her  death. 
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of  sufficient  rehearsals."  Beethoven  had  received  the  text  in  1804. 
He  worked  on  the  music  the  following  summer  at  Hetzendorf .  On 
his  return  to  Vienna,  rehearsals  were  begun.  In  later  years  Fidelio 
was  one  of  Anna  Milder's  great  parts :  "Judging  from  the  contempo- 
rary criticism,  it  was  now  (1805),  somewhat  defective,  simply  from 
lack  of  stage  experience." 

In  the  year  that  saw  the  production  of  "Fidelio,"  Napoleon's  army 
was  hastening  toward  Vienna.  There  was  an  exodus  from  the  town 
of  the  nobility,  merchants,  and  other  residents.  The  vanguard  of 
the  French  army  entered  on  November  13.  Those  of  the  Viennese 
who  would  have  appreciated  the  opera  had  fled  the  town.  The 
theatre  was  not  well  filled.  Many  in  the  audience  were  or  had  been 
officers  in  Napoleon's  army.  The  success  of  the  opera  was  small. 
Only  two  performances  followed  the  first.  At  the  first  and  at  the 
second  the  overture,  "Leonora,"  No.  2,  was  performed.  Dr.  Henry 
Reeve,  not  a  musician,  heard  the  opera  at  the  third  performance.  He 
gave  an  account  of  what  took  place :  "Beethoven  presided  at  the 
pianoforte  and  directed  the  performance  himself.  He  is  a  small, 
dark,  young-looking  man,  wears  spectacles,  and  is  like  Mr.  Koenig.* 
This  is  the  first  opera  he  ever  composed,  and  it  was  much  applauded ; 

*Koenig  was  the  inventor  of  a  printing  press. 
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a  copy  of  complimentary  verses  was  showered  down  from  the  upper 
gallery  at  the  end  of  the  piece,*  .  .  .  The  story  and  plan  of  the  piece 
are  a  miserable  mixture  of  low  manners  and  romantic  situations; 
the  airs,  duets,  and  choruses  equal  to  any  praise.  The  several  over- 
tures, for  there  is  an  overture  to  each  act,f  appear  to  be  too  artifici- 
ally composed  to  be  generally  pleasing,  especially  on  first  being 
heard.  Intricacy  is  the  character  of  Beethoven's  music,  and  it  re- 
quires a  well-practiced  ear  or  a  frequent  repetition  of  the  same  piece 
to  understand  and  distinguish  its  beauties." 

"Leonore"  No.  2  was  the  overture  played  at  the  first  performance 
in  Vienna.  The  opera  was  withdrawn,  revised,  and  produced  again 
on  March  29,  1806,  when  "Leonore,"  No.  3,  a  remodelled  form  of  No. 
2,  was  the  overture.  There  was  talk  of  a  performance  at  Prague  in 
1807.  Beethoven  wrote  for  it  a  new  overture,  retaining  the  theme 
derived  from  Florestan's  air,  "In  des  Lebens  Friihlingstagen."  The 
other  material  in  Nos.  2  and  3  was  not  used.  The  opera  was  not 
performed  ;  the  autograph  of  the  overture  disappeared.     "Fidelio" 

♦The  verses  were  written  by  Beethoven's  friend  Stephan   von  Breuning.     He  had 
the  printed  copies  distributed  among  the  audience. 

fit  is  not  easy  to  know  what  is  here  meant.     There  were  not  any  entr'actes  for 
the  opera,  which  was  in  three  acts  when  it  was  first  produced. 
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was  revived  at  Vienna  in  1814.  For  this  performance  Beethoven 
wrote  the  "Fidelio"  overture.  We  know  from  his  diary  that  he  "re- 
wrote and  bettered"  the  opera  by  working  on  it  from  March  to  May 
15  of  that  vear. 

The  dress  rehearsal  was  on  May  22,  but  the  promised  overture  was 
not  ready.  On  the  20th  or  21st,  Beethoven  was  dining  at  a  tavern 
with  his  friend  Bartolini.  After  the  meal  was  over,  Beethoven  took 
a  bill-of-fare,  drew  lines  on  the  back  of  it,  and  began  to  write. 
"Come  let  us  go,"  said  Bartolini.  "No,  wait  a  while:  I  have  the 
scheme  of  my  overture,"  answered  Beethoven,  and  he  sat  until  he 
had  finished  his  sketches.  Nor  was  he  at  the  dress  rehearsal.  They 
waited  for  him  a  long  time,  then  went  to  his  lodgings.  He  was  fast 
asleep  in  bed.  A  cup  of  wine  and  biscuits  were  near  him,  and  sheets 
of  the  overture  were  on  the  bed  and  the  floor.  The  candle  was  burnt 
out.  It  was  impossible  to  use  the  new  overture,  which  was  not  even 
finished.  Schindler  said  a  Leonore  overture  was  played.  According 
to  Seyfried,  the  overture  used  was  that  to  "The  Ruins  of  Athens," 
and  his  view  is  now  accepted,  although  Treitsche  asserted  that  the 
"Prometheus"  overture  was  the  one  chosen.  After  Beethoven's 
death,  a  score  of  an  overture  in  C  was  found  among  his  manuscripts. 
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It  was  not  an  autograph  score,  as  I  have  said,  but  it  was  bought  by 
Tobias  Haslinger  at  the  sale  of  Beethoven's  effects  in  November, 
1827.  This  score  was  not  dated,  but  a  first  violin  part  bore  the 
words  in  the  composer's  handwriting:  "Overtura  in  C,  charakteris- 
tische  Ouverture.  Violino  Imo."  This  work  was  played  at  Vienna  at 
a  concert  given  by  Bernhard  Komberg,  February  7,  1828,  and  it  was 
then  described  as  a  "grand  characteristic  overture"  by  Beethoven. 
It  was  identified  later,  and  circumstances  point  to  1807  as  the  date 
of  composition.    The  overture  was  published  in  1832  or  1833. 

The  order,  then,  of  these  overtures,  according  to  the  time  of  com- 
position, is  now  supposed  to  be  "Leonore"  No.  2,  "Leonore"  No.  3, 
"Leonore"  No.  1,  "Fidelio ."  It  was  said  that  "Leonore"  No.  2 
was  rewritten  because  certain  passages  given  to  the  wood-wind 
troubled  the  players.  Others  say  it  was  too  difficult  for  the  strings 
and  too  long.  In  No.  2,  as  well  as  in  No.  3,  the  chief  dramatic 
stroke  is  the  trumpet  signal,  which  announces  the  arrival  of  the 
Minister  of  Justice,  confounds  Pizarro,  and  saves  Florestan  and 
Leonore. 

The  "Fidelio"  overture  is  the  one  generally  played  before  per- 
formances of  the  opera  in  Germany,  although  Weingartner  has 
tried  earnestly  to  restore  "Leonore"  No.  2  to  that  position. 
"Leonore"  No.  3  is  sometimes  played  between  the  acts  of  the  opera. 
The  objection  to  this  is  that  the  trumpet  episode  of  the  prison  will 
then  discount  the  dramatic  ending  of  the  overture  when  it  comes 
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in  the  following  act,  nor  does  the  joyous  ending  of  the  overture 
prepare  the  hearer  for  the  lugubrious  scene  with  Florestan  solilo- 
quy. Biilow  therefore  performed  the  overture  at  the  end  of  the 
opera.  Zumpe  did  likewise  in  Munich.  They  argued  with  Wagner 
that  this  overture  is  the  quintessence  of  the  opera,  "the  complete 
and  definite  synthesis  of  the  drama  that  Beethoven  had  dreamed 
of  writing."  There  has  been  a  tradition  that  the  overture  should 
be  played  between  the  scenes  of  the  second  act.  This  was  done  at 
Her  Majesty's  Theatre,  London,  in  1851,  when  Sophie  Cruvelli  took 
the  part  of  Leonore,  and  Ferdinand  Hiller  conducted.  When 
"Fidelio"  was  performed  at  the  Theatre  Italien,  Paris,  in  1852 
and  1869,  the  overture  was  played  before  the  last  scene.  This 
scene  was  then  counted  a  third  act.     Mottl  and  Mahler  accepted 
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this  tradition.  The  objection  has  been  made  to  this  that  after 
the  peroration,  the  little  orchestral  introduction  to  the  second  scene 
sounds  rather  thin.  To  meet  this  objection,  a  pause  was  made  for 
several  minutes  after  the  overture. 

The  key  of  the  "Leonore"  Overture  No.  3  is  0  major.  A  short 
fortissimo  is  struck.  It  is  diminished  by  wood-wind  and  horns,  then 
taken  up,  piano,  by  the  strings.  From  this  G  there  is  a  descent 
down  the  scale  of  C  major  to  a  mysterious  F-sharp.  The  key  of  B 
minor  is  reached,  finally  A-flat  major,  when  the  opening  measures 
of  Florestan's  air,  "In  des  Lebens  Friihlingstagen"  (act  ii.  of  the 
opera),  is  played.  The  theme  of  the  Allegro,  C  major,  begins  pian- 
issimo, first  violins  and  violoncellos,  and  waxes  impetuously.  The 
second  theme  has  been  described  as  "woven  out  of  sobs  and  pitying 
sighs."  The  working-out  consists  in  alternating  a  pathetic  figure, 
taken  from  the  second  theme  and  played  by  the  wood-wind  over  a 
nervous  string  accompaniment,  with  furious  outbursts  from  the 
whole  orchestra.  Then  comes  the  trumpet-call  off  stage.  The  twice- 
repeated  call  is  answered  in  each  instance  by  the  short  song  of 
thanksgiving  from  the  same  scene.  Leonore's  words  are:  "Ach!  du 
bist  gerettet !  Grosser  Gott !"  A  gradual  transition  leads  from  this 
to  the  return  of  the  first  theme  at  the  beginning  of  the  third  part 
(flute  solo).  The  third  part  is  developed  in  general  as  the  first  part 
and  leads  to  a  wildly  jubilant  coda. 


)  ridal 
or  traits 


.   .  .  are   worthy   of   the   finest  photog- 
raphy— Bachrach  Portraits  in  Carbon. 

Photographs  of  Distinction 
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647  Boylston  otreet 
Kenmore  4730 
Quincy 
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INC. 


BOOKS  PRINTS 

IMPORTATIONS 


151  NEWBURY  STREET 


BOSTON 
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[  ] 

|    Advertising  Saves  Time    j 

i  \ 

i       _  i 

HOUSANDS  of  businesses  succeed  j 

I  without   advertising.    Such   busi-  j 

nesses  usually  are  small.  If  they  are 
big,  they  are  very  old. 

j  Honest    goods    and    earnest   effort, 

j  over  a  long  period  of  years,  will  build 

prestige  and  prosperity.    Honest  goods, 

earnest   effort  —  and  good  advertising 

will  do  the  job  in  half  or  one-tenth  of 

j  the  time.  j 

I  Whether  or  not  a  concern  should  ad-  j 

vertise,  depends  upon  what  its  owners 
wish  to  accomplish — and  how  soon. 

[  The  advertising  should  be  planned  j 

definitely  to  reach  a  given  objective 
within  a  stated  time.  Analysis  will 
show  the  way. 

e 

j  Please  ask  us  what  we  mean  by  anal-  j 

ysis  and  plan.     You  will  be  interested. 

I 

i 

i    Geo.  H.  Ellis  Co.  (inc.) 

272  Congress  St.,  Boston 


_J 
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The  overture  "Leonore"  No.  3  was  first  played  in  Boston  at  a 
concert  of  the  Musical  Fund  Society  on  December  7,  1850.  G.  J. 
Webb  was  the  conductor.  The  score  and  the  parts  were  borrowed ; 
for  the  programme  of  a  concert  by  the  Society  on  January  24,  1852, 
states  that  the  Overture  was  then  "presented  by  C.  C.  Perkins,  Esq." 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  the  usual  strings. 

The  overture  "Leonore  No.  2"  was  seldom  performed.  It  was 
played  at  the  three  early  introductions  of  "Fidelio"  at  the  Theater 
an  der  Wien  and  at  a  few  concerts.  The  Freimuthigen  had  this 
to  say: 

"The  overture  to  'Fidelio'  was  recently  played  in  the  Augarten, 
and  all  impartial  hearers,  musicians,  and  amateurs  were  agreed  that 
any  music  so  unconnected,  harsh,  confused,  and  discordant  had 
never  before  been  written.  The  most  grotesque  modulations,  in 
truly  ghastly  harmony,  follow  one  another  through  the  piece;  and 
the  few  trivial  ideas  that  there  are,  which,  however,  are  carefully 
guarded  from  anything  like  nobility — as,  for  instance,  a  post-horn 
solo,  doubtless  referring  to  the  arrival  of  the  governor — complete 
the  disagreeable  and  deafening  impression." 


*    • 


"Fidelio"  was  performed  in  Boston  for  the  first  time  on  April  1, 


A  Practical   Gift 
....   Why  Not? 

Something  he  can  wear  and  enjoy  and  get  some 
good  out  of.  At  Hewins  and  Hollis'  store  are 
practical  gifts  .  .  .  gifts-to-wear  .  .  .  imported 
in  large  variety  ...   at  a  wide  range  of  prices. 


~//£W//VS  &//0LL/S 

SHIRT-MAKERS  SINCE  1845 
24  PROVINCE  STREET 


Jlnnounces  the  Opening  of 

The  Russian   Shop 

63    Charles  Street,    BOSTON,    Massachusetts 

EMBROIDERED  GOWNS       •        LINENS       •        OLD  JEWELRY       •        WOODEN  TOYS 

IMPORTED  NOVELTIES 
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The 

CARRY- ON    SHOP 

T^H 

65    CHARLES    STREET 

MB    ;«- 

&  1.4'  'Trkt^rafl 

BOSTON 

We'  $   1 

TELEPHONE     HAYMARKET    6290 

RODIER     BLOUSES 

WILD     FLOWER    HATS 

GARDEN    SMOCKS 

WASHING  SILK,  MUSLIN  and 

VOILE    DRESSES 

1 

MADE    TO    MEASURE 

FELIX    FOX 
SCHOOL 


OF 


PIANOFORTE 
PLAYING 

FELIX  FOX,  Director 


PIANOFORTE  from  elementary  to  most 
advanced  grade;  THEORY;  SOLFEGGIO; 
HARMONY;  SIGHT  PLAYING;  HIS- 
TORY  OF  MUSIC;  STRING  ORCHES- 
TRA for  weekly  practice  and  experience 
in  ENSEMBLE  PLAYING;  NORMAL 
COURSE;  ASSEMBLIES;  PUBLIC 
PUPILS'  CONCERTS. 


Address  THE  SECRETARY, 
403  Marlborough  St.,  Boston 
Telephone,    KENmore    0716 


Mason  &  Hamlin  Pianoforte 


Distinctive  pieces  for 
your  home.  Descrip* 
tions  and  prices  upon 
request* 

FLORA  MacDONALD,  inc. 

Eleanor  Frazer 

Interior  Decorations 
39  Newbury  Street,  Boston,  Mass* 


APPLICATIONS   FOR   ADVERTISING  SPACE  IN  THIS  PROGRAMME  SHOULD  BE 
MADE  TO  L.  S.  B.  JEFFERDS,  ADVERTISING  MANAGER,  SYMPHONY  HALL,  BOSTON 
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1857,  with  Mmes.  Johansen  and  Berkiel ;  Messrs.  Beutler,*  Neumann, 
Oehlein,  and  Weinlich. 

The  first  performance  in  New  York  was  at  the  Park  Theatre, 
September  9,  1839:  Leonora,  Mrs.  Martyn;  Marcellina,  Miss  Poole ; 
Florestan,  Manvers;  Jacquino,  Edwin:  Pizarro,  Giubilei;  Don 
Fernando,  Nickinson;  Kocco,  Martyn.  This  performance  was  in 
English.  Professor  Odell,  noticing  this  performance  in  his  "Annals 
of  the  New  York  Stage,"  says :  "  'Fidelio'  was  not  then,  nor  has  it 
ever  been  in  New  York,  a  popular  opera.  My  experience  has  taught 
me  that  critics  cry  for  it  and  that  the  public  stay  away  from  it." 


*    * 


The  libretto  of  Gaveaux's  "Leonore,  ou  1' Amour  Conjugal,"  was  by 
Jean  Nicolas  Bouilly,  a  pompous,  foolish  fellow,  they  say.  He  wrote 
other  librettos,  the  best  known  among  them  being  the  book  of  Cheru- 
bim's "Les  Deux  Journees"  (aThe  Water-Carrier").    The  authors  of 

*Beutler  sang  that  night  for  the  last  time.  He  had  a  cold,  and  the  physician 
warned  him  against  singing,  but  the  audience  filled  the  theatre,  and  he  was  persuaded. 
He  became  hoarse  immediately  after  the  performance,  and,  as  his  vocal  chords  were 
paralyzed,  he  never  sang  again.  Mendelssohn,  who  had  given  him  musical  instruction, 
praised  his  voice,  but  urged  him  not  to  use  it  in  opera,  as  it  would  not  stand  the 
wear  and  tear.  Beutler  then  gave  up  the  ambition  of  his  life,  but  in  the  Revolution 
of  1848  he  and  other  students  at  Heidelberg  were  obliged  to  leave  the  country.  He 
came  to  the  United  States,  and  yielded  to  the  temptation  of  a  good  offer  from  an  opera 
manager.  He  became  an  understudy  of  Mario  ;  then  the  misfortune  befell  him.  We 
were  indebted  for  these  facts  to  Beutler's  daughter,  the  late  Mrs.  Clara  Tippett, 
of  Boston. 


Announces  the  Sixteenth   Year  of  his 


In  Concord,  Massachusetts,  June  23  to  July  18  inclusive,  1930 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to 
increase  their  understanding  of  Music.  Complete  course  in  School  Music  from 
Kindergarten  to  College  including  the  teaching  of  History  and  Appreciation.  Con- 
ferences on  College  Music.     Lectures  on  Education,  on  Literature  and  on  Art. 

Three  Chamber  Music  Concerts.  Choral  works  by  Bach,  Brahms,  Hoist, 
Vaughan  Williams  and  other  modern  composers.     Free  Folk  dancing  classes. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation,  Tech- 
nique, and  in  Choral  Conducting.  Private  Lessons  in  piano  playing,  singing  and 
organ  playing.     Chorus  of  one  hundred  voices.     String  orchestra. 


Circular  on  application. 


Mason  &  Hamlin  Pianos  used 


&  QUIRING  CO. 

DECORATORS  and  PAINTERS 
DRAPERIES,  FURNITURE  and  WALL  PAPER  j 

203-05  CLARENDON  ST.,  BOSTON    | 
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ciyz  5 


Served  exclusively  in 
Cafeterias  of  the  Boston 
Symphony  Orchestra 


single  trial  will  win  you  over  to  G. 
Washington's  coffee.  It  is  100%  pure, 
prepared  by  a  special  process  that  re- 
tains  the  original  freshness  and  flavor 
of  the  finest  coffee  beans. 

Just  place  a  level  teaspoonful 
in  a  cup,  and  add  hot  water. 


COFFEJ? 

the  coffee  pari  of  the  coffee  bean 


E.    C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone    Kenmore   1772 
Publishers  of  Depot  for 


THE   CONCORD  SERIES 
THE  COMMONWEALTH   SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE   CHORAL   MUSIC  AND  VASSAR 

CHORAL   MUSIC    FOR   WOMEN'S  VOICES 


PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF   MUSICAL  CLASSICS 

CURWEN.  GRAY  &  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE   COWLEY  CAROL   BOOKS 


Publishers  of 

gdit/onWbod. 

c>i.nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.  STEPHEN  STREET  BOSTON,  17 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1 492.) 
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"Annales  Dramatiques"  (Paris,  1809)  said  that  the  interest  of  his 
plots  and  the  skill  shown  in  their  construction  were  the  features 
that  distinguished  his  work  and  brought  extraordinary  success.  His 
"Pierre-le-Grand,"  is  a  comedy  in  four  acts,  with  music  by  Gretry 
(Paris,  January  13,  1790).  Gretry  says  in  his  "Essais  sur  la 
Musique"  that  in  this  opera  he  endeavored  "to  strengthen  the  musical 
color,  that  is  to  say,  the  harmonies  and  the  orchestration ;  but  I  did 
not  change  my  first  intentions :  the  plan  and  the  song  were  for  the 
stage;  the  orchestration,  although  it  was  more  vigorous,  was  only 
for  the  coloring."  The  authors  of  the  "Annales  Dramatiques" 
wrote:  "To  suit  his  views  to  the  place  of  the  action,  the  composer 
very  skilfully  put  in  the  overture,  and  in  an  arietta,  the  chief  theme 
of  the  Russian  air  du  pas,  which  one  has  seen  danced  most  gracefully 
at  the  Opera  by  Mile.  Guimard."  If  this  pas  seul  was  danced  to  the 
"Russian  air"  in  1790,  Marie  Madeleine  Guimard  was  then  forty-six 
years  old,  but  young  in  spirit ;  for  in  1789  she  married  Jean  £tienne 
Despreaux,  who  was  fifteen  years  younger  than  Marie. 

Bouilly's  "Fanchon  la  Vieilleuse,"  a  "comedie-vaudeville,"  was 
produced  at  the  Vaudeville  Theatre,  Paris,  in  1800;  "L'Abbe  de 
Flilpee,"  a  drama  in  five  acts  (Theatre  Francais,  1800),  was  based  on 
the  adventure  of  the  young  Count  de  Solar,  a  deaf-mute  from  birth, 
who,  being  lost  in  Paris,  was  handed  over  by  an  officer  of  the  police 
to  the  abbe  de  Plilpee. 


* 
*    * 


CJ)e  Jflorentme  3Ietoel  ^>f)op 

G.  PERUZZI  PITTI.  of  Florence,  Italy 

165  TREMONT  STREET 

JEWELRY  /.  EMBROIDERIES 

ORDERS  TAKEN  FOR  ORIGINAL  PIECES.  ARTISTIC   RE-SETTINGS 


Elevator 


REPAIR  WORK.  GOLD  and  SILVER  PLATING,  and  BEAD  STRINGING 

Telephone:  LIBerty  2684 


JEWELS 

INDIVIDUALLY  wrought 
setting  of  gold  enhance 
the  personal  charm  of 
blue- green  tourmalines,  gleam- 
ing watery  blue  aquamarines, 
and  other  gems  selected  for 
purity  and  style  in  cutting 

SILVER 

The    Society    of        { 
RTS      and      CRAFT* 


9   Park  Street 


Boston 


MISS  FARMER'S 
SCHOOL  OF  COOKERY 

MISS  ALICE  BRADLEY.  Principal 

30  Huntington  Avenue 
Boston,  Massachusetts 

For  the  Girls  and  Young  Women  who  want 

to  know  more  about  Good  Cooking 

and  Household  Technique 

Classes  constantly  forming 


FOR 


in  Educational  Institutions 

Also  for  CHURCH  MUSICIANS. 

GUIDANCE.  COUNSELLING 

Address.  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building.  Copley  Square.  Boston.  Mass. 
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tf  THE  OPERA  COMIQUB  IN  PARIS 
THE     OPERA  of  BOSTON,  Etc. 


Ancient eo  Interpretive 


TRINITY  COURT,  175 

Mme.  Cerutti  is  internationally  known  for  her  specialty  of  reconstructing  the  ritual 
dances  of  ancient  Egypt,  Greece  and  Alexandria.  She  was  the  first  ever  to  dance  in  the 
Louvre  Museum  in  Paris.  Her  Ancient  Dances  have  been  sponsored  by  the  Boston 
Museum  of  Fine  Arts  and  the  Brooklyn  Museum  in  America,  by  the  Conservatoire 
Royale  in  Liege,  Belgium,  by  the  Musee  Guimet  the  Amis  du  Louvre  and  the  Societe 
Archeologique  de  France  in  Paris,  and  others. 

PERMANENT    EXHIBITION    of    ETCHINGS 

of   ANCIENT     DANCES      By     Teresa  Cerutti 

CAN    BE    SEEN     BY    APPOINTMENT 

write  for  folder 


BEFORE  AND  AFTER  THE  CONCERT  DINE  AT 

r 


216  HUNTINGTON  AVENUE  One  block  from  Symphony  Hall 

Famous  for  good  food  and  service  at  moderate  prices 

MINERVA  CAFETERIA 

The  best  of  the  kind.  Under  management  of  the 


Phone  Kenmore  6380 


HARRY  C.  DEMETER 


Established  1905 


Mrs.  Rcbert  Nathan  Gram 


No.  21  Joy  Street,  Boston 


An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection   includes 

FURNITURE  OF  ALL  PERIODS         RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD.  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 


1 

L  IBERTY 

SQUARE 


BOSTON 


Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 
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Pierre  Gaveaux,  who  set  music  to  this  libretto,  was  a  singer  as 
well  as  composer.  Born  at  Beziers  in  1761,  he  was  as  a  boy  a 
chorister,  and,  as  he  was  intended  for  the  priesthood,  he  learned 
Latin  and  pursued  other  necessary  studies.  But,  like  the  hero  in  the 
elder  Dumas's  "Olympe  de  Cleves,"  he  left  the  Church,  and  appeared 
as  an  operatic  tenor  at  Bordeaux.  In  1789  he  went  to  Paris,  and 
was  the  first  tenor  at  the  Theatre  de  Monsieur;  when  the  Feydeau 
Theatre  was  opened  in  1791,  Gaveaux  sang  there  for  the  rest  of  his 
singing  life.  He  composed  thirty-six  or  thirty-seven  operas.  In  1812 
his  mind  was  affected,  and  he  was  obliged  to  leave  the  stage  for  some 
months.  He  returned,  cured,  as  it  was  thought ;  but  in  1819  he  was 
again  insane,  and  he  died  in  a  madhouse  near  Paris  in  1825.  During 
his  earlier  years  his  voice  was  light,  flexible,  agreeable,  and  he  was 
an  expressive  and  even  passionate  actor;  but  during  the  last  ten 
years  of  his  career  his  tones  were  nasal  and  without  resonance.  He 
created  the  part  of  Florestan  in  his  "Leonore."  The  part  of  the 
heroine  was  created  by  Julie  Angelique  Legrand,  known  on  the  stage 
as  Mme.  Scio.  She  was  born  in  Lille  in  1768.  An  army  officer  ran 
off  with  her  and  abandoned  her,  and  she  was  obliged  to  support  her- 
self at  the  age  of  eighteen  by  singing  in  the  theatre.  At  first  her  en- 
gagements were  in  the  provinces,  and  at  Montpellier  she  was  in  the 
company  with  Gaveaux.  She  married  at  Marseilles  in  1789  a  violin- 
ist, fitienne  Scio.    She  went  to  Paris  in  1791,  and  the  next  year  she 


Guard  Against  Theft 


■and  Damage  to  Your  Auto 


One  minute  from  Symphony  Hall 


41  WESTLAND  AVENUE 
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♦   COLOR    . 

is  the  Vogue 

Your  Maid's  uniforms  can  now 
be  obtained  in  a  variety  of  new 
colors  to  harmonize  attractively 
with  the  color  scheme  of  your 
home. 

Uniforms' 

For    Sale   At 

R.  H.  Stearns  Co.  R.  H.  White  Co. 

E.  T.  Slattery  Co.  Jordan  Marsh  Co. 

Wm.  Filene's  Sons  Co. 


Photographic  wit 

"True  wit  is  wisdom  to  advantage  dressed.     What  oft  was  thought 
but  ne'er  so  well  expressed." 

Our  portrait  wit  shows  itself  in  photographs  where  likeness  and  indi- 
viduality were  ne'er  so  well  ex- 
pressed. 

In  return,  we  have  received  many 
expressions  of  pleasure  and  grati- 
tude for  our  skill  and  painstaking. 

Photography  with  expression.  L^^^160  Tremont  Street 


Flowers  Telegraphed  to  all  parts  of  the  U.  S.  and  Canada 

"AT  YOUR  SERVICE" 


A  genuine  reputation  for  fair  dealing, 
efficient  service  and  mutual  benefit. 


OPEN  EVENINGS.  SUNDAYS  AND  HOLIDAYS 
240  HUNTINGTON  AVENUE 


CABLE  ADDRESS  "SYMFLO" 

PHONE  KENMORE  2076 
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joined  the  Opera-Comique  Company,  and  soon  made  a  brilliant  repu- 
tation. Her  voice  was  pure  and  sonorous,  she  was  an  excellent  mu- 
sician, and  she  was  a  most  intelligent  actress,  both  in  comedy  and 
tragedy.  Too  ambitious,  she  assumed  certain  parts  that  were  too 
high  for  her  voice,  which  soon  showed  wear.  A  widow  in  1796,  she 
made  an  unhappy  second  marriage,  which  was  dissolved  by  mutual 
consent,  and  she  died  of  consumption  at  Paris  in  1807. 

Berlioz  tells  us  that  Gaveaux's  opera  was  considered  a  mediocre 
work  in  spite  of  the  talents  of  the  two  chief  singers,  and  that  the 
score  was  extremely  weak ;  yet  he  praises  Gaveaux's  music  to  Kocco's 
song  about  gold  for  its  melody,  diction,  and  piquant  instrumenta- 
tion. Gaveaux  used  trombones  sparingly ;  he  introduced  them  in  the 
Prisoners'  chorus.  Berlioz  also  says  that  when  "Fidelio"  was  per- 
formed at  the  Theatre  Lyrique,  Paris,  the  manager,  Carvalho,  wished 
to  introduce  as  the  characters  in  Bouilly's  situations  Ludovic 
Sforza,  Jean  Galeas,  Isabelle  d'Aragon,  and  Charles  VIII.,  and  to 
have  the  scenes  at  Milan,  1495,  for  the  purpose  of  more  brilliant 
costumes  and  tableaux.    Was  this  the  revival  in  1860,  when  Carre 


BROWN  HALL,  NEW  ENGLAND  CONSERVATORY  BUILDING 
THURSDAY  EVENING,  APRIL  10th,  at  8.15 

THE  MUSICAL  GUILD  Presents  its  Members 

THE  NORFLEET  TRIO  LOUISE  STALLINGS,  Mezzo  Soprano 

CHARLES  HAUBIEL,  Composer 

Tickets  at  Jordan  Hall  Box-Office,  $2.00,  $1.50,  $1 .00,  50c.  Steinway  Piano 


CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 


<BEST  QUALITY 

REASONABLE  PRICE 


420  BOYLSTON  ST. 
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and  Barbier  signed  the  libretto,  and  Pauline  Viardot  impersonated 
the  heroine  ?* 


Ferdinando  Paer  (Parma,  1771-Paris,  1839),  hearing  that 
Gaveanx's  opera  was  successful,  wrote,  "Leonora,  ossia  1' Amour 
Conjugal."  From  1801  to  1806  he  was  Kapellmeister  at  Dresden ;  his 
opera  was  produced  there  on  October  3,  1804. 

Simon  Mayr  (Mendorf,  Bavaria,  1763-Bergamo,  1845),  the 
teacher  of  Donizetti,  also  wrote  a  "L' Amour  Conjugal"  (Padua, 
1805). 


*    * 


Vincent  d'Indy,  in  his  "Beethoven"  (Paris,  1911),  writes: 

"At  the  risk  of  provoking  Teutonic  wrath,  for  Germany  has  made 

of  'Fidelio'  a  kind  of  fetish,  let  us  have  the  courage  to  say  that  this 

opera  is  very  far,  extremely  far,  from  having  the  value  in  a  dramatic 

respect  of  the  purely  instrumental  works,  the  sonatas,  symphonies, 

*Gaveaux's  opera  was  printed  and  published  by  bis  brother  Simon. 


'■~X- 


jichitedural  decorators 

PERIOD  INTERIORS 

WOODWORK  DRAPERIES 

MANTLES  FABRICS 

FURNITURE  PAPERS 

ARCHITECTURAL    BUILDING    ALTERATIONS 

Sketches  and  estimates  submitted 
140  Newbury  Street       Boston,  Mass.        Tel.  KEN  more  0140 


[ISS  HARLOW-MISS  HOWLAND 
3f]tttraor  2Decorator0 


Panelling    Painting    Wall  Papers   Curtains    Upholstery 
Furniture— Modern  and  Antique    Lamps  and  Shades 


20   NEWBURY    STREET 


BOSTON 


Telephone  Connection 


. .  IMPORTERS  .  . 
Violins,  Fittings  and  Repairs 

564  Washington  Street,  Rooms  527-528 
BOSTON 
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MADAME  ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  St.,  Boston,  Mass. 

Mrs.  John  A.  Tuckerman,  "Manager 

IMPORTED 

SPORT  CLOTHES 
SOUTHERN  WEAR 

Mrs.  E.  N.  Potter,    Jr.,  President 
553  Madison  Ave.,  New  York  City 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads,  Air  Lines, 
Hotel*.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty*three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


Study  Foreign  Languages 

For  your  cultural  well-being,  for  a  greater  en- 
joyment of  literature,  art  and  music,  you 
should  know  several  foreign  languages.  The 
easy  way  to  learn  is  the  Berlitz  Conversa- 
tional Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and  perfect 
pronunciation. 

PRIVATE    OR    CLASS    LESSONS 
SUCCESSFUL    52    YEARS 


SCHOOL*     OJ 

LAN  Q  UAGELS 

140    NEWBURY   STREET 
TEL.    BACK    BAY    7021 


WEDDING 
STATIONERY 

STEEL  DIE  ENGRAVED 
LETTERHEADS 

CHRISTMAS  GREETING 
CARDS 

4, 

THE  SUPERIOR  ENGRAVING  CO. 

19  HIGH  ST.  BOSTON,  J*ear South  Station 

TELEPHONE  LIBERTY  6915 


I 


INDIVIDUAL  ATTENTION 

•ADVOCATES  FEWER  AND  BETTER  HATS" 


LATEST    PARIS   and 
NEW  YORK  MODELS 
PRICES  MODERATE 


Ken.  9453 


201  CLARENDON  ST. 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  MAY  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 
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quartets.  It  is  necessary  to  recognize  the  fact  that  'Fidelio'  did  not 
advance  dramatic  music  one  step ;  it  is  and  it  remains  an  opera  that 
Mozart  might  have  signed ;  it  scarcely  marks  any  progress  over  the 
operas  of  the  same  period.  'Der  Freischiitz'  and  'Euryanthe,'  twenty 
years  later,  gave  a  very  different  impulse  to  the  German  musical 
drama.  .  .  .  One  would  say  that  Beethoven  busied  himself  only  with 
applying,  like  a  good  pupil,  the  precepts  he  had  received  from  Salieri, 
without  trying  to  break  with  the  Italian  conventions,  without  even 
attempting  to  continue  the  tradition  of  Gluck's  expression.  .  .  .  The 
only  dramatically  expressive  page  is  that  where  the  young  woman, 
triumphing  over  Pizarro's  hate,  throws  herself  into  her  husband's 
arms,  thus  bringing  forward  a  passionate  explosion  of  the  sublime 
love-phrase,  hitherto  contained  only  in  esperante  forms.  .  .  . 

"But  what  is  to  be  said  of  the  three  overtures  in  C  major,  in  which 
the  whole  drama  is  unrolled  before  our  eyes?  What  to  say  especially 
of  the  overture  No.  3  ?  In  these  compositions,  the  theme  of  lamenta- 
tion and  the  theme  of  hope,  which  are  as  the  impersonation  of  the 
two  characters,  little  by  little,  at  the  close  of  a  bitter  struggle 
against  hate,  unite,  to  transform  themselves,  after  the  fanfare  that 
frees,  into  the  glow  of  the  most  passionate  love." 

Compare  with  M.  d'Indy's  judgment  on  "Fidelio"  the  enthusiastic 
chapter  in  Berlioz'  "A  travers  Chants,"  inspired  by  the  production 
at  the  Theatre  Lyrique,  Paris  (May  5,  1860:  Mmes.  Pauline  Yiardot 
and  Amelie  Faivre,  MM.  Battaille,  Guerdi,  Serene,  Vanaud). 


J.  H.  HANDLEY,  Announces 


TWO  MUSIC  DRAMAS 

WITH 

Mme.  BERENICE  WYER,  Composer-Pianist 

AND 

HUGH  WILLIAM  TOWNE,  Reader 

A  new  and  exquisite  Art,  combining  Music  and  Blank  Verse. 

PAOLO    AND    FRANCESCA 

By    Stephen    Phillips 

A  modern  version  of  the  immortal  love-story,  embodied  in  Dante's  Divine 
Comedy. 

The  music  is  based  on  three  leading  motives,  with  interludes  for  piano 
alone,   which   are  rich   and   colorful  tone-pictures. 

MARY    MAGDALEXE 
By  Maurice  Maeterlixck 

A  little-known  masterpiece  of  the  great  Belgian  dramatist,  which  is  founded 
on  the  Biblical  narrative.  A  story  of  profound  significance  to  the  whole 
Christian  world.  The  Divine  Voice  is  heard,  giving  forth  The  Beatitudes. 
The  music  is  subdued  and  reverent,  closing  with  the  triumphant  prophecy 
of  the  Resurrection. 

Both  plays  given  in  costume,  with  the  composer  at  the  Piano. 

Circulars  sent  upon  application  to 

A.  H.  Haxdley,  Manager 
162  Boylston   Street  Boston,  Mass. 
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The  PARTY  SEASON 

is  here 

/q^/?/ LREAD Y  the  party  season  is  foreshadowed  by 
±yjL  tne  orders  coming  into  the  great  Lewandos 
dry-cleaning  plant  For  everyone  recognizes  the  quality 
and  skill  of  Lewandos  dry-cleaning  Theres  a  "snap" 
and  sparkle  in  the  fabric —  a  gleam  and  glint  of  fresh- 
ness Colors  have  life  The  finish  is  an  exquisite  piece  of 
craftsmanship  And  good  as  Lewandos  dry-cleaning  has 
always  been  it  is  now  made  vastly  superior  by  a  totally 
new  process — giving  results  never  before  dreamed  of 


PARTY  DRESSES 

cleaned  and  refreshed 
from  $3*50  »P 


TUXEDOS 

$-2-00 


EVENING  WRAPS 
from  $3'50  "P 


Daily  Collection  and  Delivery  in  Your  Neighborhood 


LEWANDOS 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MIDdlesex  5700 
BACk  Bay  3900 


'&&> 
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FORTY-NINTH   SEASON,    NINETEEN  HUNDRED    TWENTY-NINE  AND  THIRTY 

Next  week  the  orchestra   will    give    concerts    in    Hartford,  New 

York  and  Brooklyn.      The  next  regular  pair  of  concerts  will  take 

place  on  April  eighteenth  and  April  nineteenth. 


FRIDAY  AFTERNOON,  APRIL  18,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  19,  at  8.15  o'clock 


Stravinsky "Apollon  Musagete" 

Scene  I.     Birth  of  Apollo  Ballet. 

Scene  II.  Variation  of  Apollo  (Apollo  and  the  Muses) — Variation  of 
Polymnia — Variation  of  Terpsichore — Variation  of  Apollo — 
Apollo  and  Terpsichore — Coda  (Apollo  and  the  Muses) — 
Apotheosis. 

Gardner "B  roadway" 


Saint  Saens  .         .         .  Symphony  in  C  minor  No.  3,  Op.  78 

I.     Adagio;  Allegro  moderato;  poco  adagio. 
II.     Allegro  moderato;  Presto;  Maestoso;  Allegro. 

Organ:  Albert  Snow 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,   April  17, 
at  5.15  o'clock  in  the  Lecture  Hall,  Boston  Public  Library. 
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SYMPHONY  HALL  .  .  BOSTON 

Sunday  Aft.,  April  20,  at  3.30 
RECITAL  by 

ROLAND  HAYES 

The  programme  will  include: — 

Bach — "He  would  in  Christ  be  Living," 
from  the  Cantata  "Der  Himmel  Lacht" 

Bach — Denke  Doch 

Schubert — The  Crow 

Schubert — Joys  of  Childhood 

Hugo  Wolf— "Blessed  be  the  Holy  Mother" 

Hugo  Wolf— E'en  Little  Things 

Josten — Roundelay 

Santoliquido — Second  Persian  Poem 

Slonimsky — My  Little  Pool 

Bacon — The  Last  Invocation  (Whitman) 

and  a 

Group  of  Negro  Spirituals. 


1724 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


i  President 
Vice-President 
.        Treasurer 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 
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*h*  STEINWAY 


that  you  buy 
today  will  serve 
your  children's 


children 


Few  things  today  are  really  built  to 
last.  But  the  Steinway  is  a  notable 
exception.  It  is  made  like  a  watch, 
inside  and  out.  Only  the  finest  work- 
manship and  materials  enter  into  it. 
For  30,  40  or  50  years  and  more  it 
will  continue  to  bring  delight  and 
entertainment  to  your  family.  .  .  . 
You  need  never  buy  another  piano! 
Such  durability  as  this  spells  real 
economy.   The  Steinway  will  outlast 


three  ordinary  pianos,  besides  giving 
you  the  depth  and  beauty  of  tone 
which  only  a  Steinway  can  give. 
There  are  many  models  and  prices. 
Make  your  visit  to  your  nearest 
Steinway  dealer — today. 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  #1475 

10%  down 


£875 

and   up — plus 
transportation 

balance  in 
two  years 


Any  Steinway  piano  may  be  purchased 
with  a  cash  deposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &   Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Reoresented  in  Boston  and  other  New  England  cities  byM.  Steinert  &  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  £. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Articles,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhap6,  J. 

Avierino,  N. 
Gerhardt,  S. 


Violins. 
Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H 
Hamilton,  V. 


Cherkassky,  P 
Eisler,  D. 


Fedorovsky,  P. 
Leveen,  P. 

Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Van  Wynbergen,  C. 
Bernard,  A. 


Leibovici,  J. 
Tapley,  R. 

Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Grover,  H.      Fiedler,  A. 
Werner,  H. 


Violoncellos. 

Langendoen,  J.      Chardon,  Y. 
Barth,  C. 


Deane,  C. 
Jacob,  R. 

Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.   Warnke,  J.  Marjollet,  L. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Girard,  H. 
Dufresne,  G. 


Kelley,A. 
Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 

Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 
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Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

CONTRA-B  ASSOON  J 

Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C. 
Stemburg,  S. 
White,  L. 

Librarian. 
-Rogers,  L.  J. 


Cljanbler  &  Co. 


BOSTON  COMMON 


TREMONT  ST.  AT  WEST 


Crin  lace 
crown    in- 
sert in 
baku    hat. 
10.00 


Over  a  Thousand  New  Hats 

Every  line  in  the  new  hats;  brim  lines,  crown  lines,  the  placing  of  a  dainty 
flower  or  bit  of  tasteful  trimming  shows  the  inspiration  of  genius.  The  supple 
baku,  straw  or  hair,  lace  and  chanvre  soie  are  developed  on  the  smart  lines  of 
models  designed  by  Agnes,  Mado,  Alphonsine  and  a  score  of  noted  modistes, 
with  the  same  painstaking  care  and  skilfulness  shown  in  the  originals. 

10.00  to  20.00  to  25.00 

French  Salon — Second  Floor 


1736 


FORTY-NINTH    SEASON.    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  APRIL  18,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  19,  at  8.15  o'clock 


Stravinsky         ......     "Apollon  Musagete,"  Ballet 

Scene   I.     Birth  of  Apollo. 

Scene  II.  Variation  of  Apollo  (Apollo  and  the  Muses) — Variation  of 
Polymnia — Variation  of  Terpsichore — Variation  of  Apollo — 
Apollo  and  Terpsichore — Coda  (xApollo  and  the  Muses) — 
Apotheosis. 


Gardner "Broadway*' 

(Conducted  by  the  Composer) 
(First  performance) 


Saint  Saens  .         .         .  Symphony  in  C  minor  No.  3,  Op.  78 

I.     Adagio;  Allegro  moderato;  poco  adagio. 
II.     Allegro  moderato;  Presto;  Maestoso;  Allegro. 

Organ:  Albert  Sxow 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  before  the  symphony 
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Raymond-Whitcomb 

announce 


ROUND  THE  WORLD  CRUISE 

To  sail  January  21,  1931 

CThe  Cruise  Ship  will  again  be  the  "Columbus"  — which  is  the  largest 
and  fastest  ship  ever  to  sail  round  the  world.  Because  of  her  superior 
speed,  the  time  spent  at  sea  will  be  less  than  on  other  cruises  —  and  the 
length  of  the  Cruise  will  be  reduced  to  1G7  days  without  reducing  the 
number  of  places  visited  or  the  shore  programs.  ^  With  visits  to  all 
the  usual  Round-the-World- Cruise  countries  and  to  Penang,  Malacca, 
Zamboanga,  Macassar —  and  trips  to  Bali  and  Angkor  Wat.  $2000  and  up. 

MEDITERRANEAN  CRUISE 

To  sail  January  31,  1931 

©.This  cruise  is  timed  to  be  in  Nice  for  the  famous  Carnival.  It  will 
visit  five  of  the  larger  and  historic  Mediterranean  islands  —  Sicily,  Malta, 
Cyprus,  Rhodes  and  Corsica  —  and  several  of  those  smaller  Mediterranean 
cities  which  are  truly  typical  —  as  Palermo,  Taormina,  Cattaro  and  Ragusa. 
With  ten  days  in  Egypt  and  the  usual  visits  to  Algiers,  Tunis,  Naples, 
Venice,  Constantinople,  Athens  and  the  Riviera.  Rates,  $1000  and  upward. 

North  Cape  Cruise,  June  24,  1930  Land  Cruises  in  America 

Tours  and  Independent  Trips  to  Europe 

RAYMOND  &  WHITCOMB  COMPANY 

165  Tremont  Street  Tel.  Hancock  7820 

122  Newbury  Street  Tel.  Kenmore  2870  !| 

BOSTON,    MASSACHUSETTS  || 
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"Apollon  Musagete"  ("Apollo,  Leader  of  the  Muses"),  a  Ballet 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1882;  now  living) 

This  music,  scored  for  strings  only,  was  first  heard  at  Elizabeth 
Coolidge's  Chamber  Music  Festival  in  the  Library  of  Congress, 
Washington,  D.C.,  on  April  27,  1928.  It  was  then  performed  by 
Adolph  Bolm  and  his  associates  Mmes.  Reiman,  Holmes,  and  Page. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Dr.  Koussevitzky,  conductor,  on  October  12,  1928. 

Serge  Diaghilev's  Ballet  Russe  brought  out  the  work  in  Paris  at 
the  Sara  Bernhardt  Theatre  in  June,  1928.  Serge  Lif ar  mimed 
Apollo;  Mmes.  Alice  Mkitina,  Terpsichore;  Lubov  Tchernicheva, 
Calliope;  Felia  Doubrovska,  Polymnia.  The  choreography  was  by 
George  Balanchin.  Stravinsky  conductor  "Apollon  Musagete,"  also 
the  ballet  "Ode"*  by  Nicolas  Nabokov. 

Scene  I :  Birth  of  Apollo. 

Scene  II :  Variation  of  Apollo  (Apollo  and  the  Muses) — Variation 
of  Polymnia — Variation  of  Terpsichore — Variation  of  Apollo — 
Apollo  and  Terpsichore — Coda  (Apollo  and  the  Muses) — Apotheosis. 

*This  "Ode"  is  written  to  the  verses  of  an  eighteenth-century   poet.      The  verses 
celebrate  the  glory   of   God   as   represented   in   an   aurora   borealis. 
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JAMES  HEWITT,  one  of  the  leading  musicians  of  New  York. 

ALEXANDER  REINAGLE,  conducted  and  played  at  many  concerts  in  Philadelphia  and  Baltimore. 
JAMES  WILLSON,  organist  and  composer,  of  New  York. 
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delphia and  New  York. 
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"Apollo  Musagetes,"  with;  the;  Same  dancers  and  conductor, ,  was 
produced  in  London  at  His  Majesty's  Theatre  on  June  25,  1928.  The 
other  compositions  Avere  ^Cimarosiana,"  conducted  by  Dr.  Malcolm 
Sargent,  and  "The  Fire  Bird,"  conducted  by  Stravinsky. 

The  Paris  correspondent  of  the  London  Times  wrote  for  the  issue 
of  June  22  this  article  concerning  the  production  at  the  Sarah 
Bernhardt  Theatre : " 

"A  new  work  by  Stravinsky  is  inevitably  an  event  of  some  im- 
portance in  the  world  of  music,  but  the  developments  of  his  style 
are  perhaps  awaited  and  discussed  with  greater  interest  in  Paris 
than  in  any  other  capital.  The  interest  of  'Apollo  Musagetes'  cer- 
tainly lies  primarily  in  the  music,  though  with  the  attention  half 
distracted  by  the  color  and  movement  of  the  stage  it  is  difficult 
to  appreciate  fully  the  beauties  of  the  score. 

"  'Apollo  Musagetes'  has  no  story  and  is  little  more  than  a  series 
of  'divertissements'  dealing  with  the  birth  of  the  god  and  his  in- 
spiration of  the  Muses.  It  is  dancing  rather  than  action  or  symbolic 
significance  which  counts  in  'Apollo.'  The  choreography  by  M.  Bal- 
anchin  is  founded  no  doubt  on  the  steps  and  movements  of  the 
classic  school,  and,  while  presenting  new  elements  of  striking  origi- 
nality   and    beauty,    avoids    the    grotesque    attitudes    which    have 
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24  Broad  Street 
New  Tor^ 


marked  the  productions  of  recent  years.  M.  Lifar  is  the  Etruscan 
Apollo  of  Veii  come  to  life.  From  the  moment  when  he  emerges 
from  the  rock  upon  which  his  mother  Leto  is  sitting  until  the 
chariot  descends  from  the  sky  to  carry  him  and  the  Muses  to  their 
new  home  upon  Parnassus,  he  maintains  the  lines  and  gestures 
of  archaic  sculpture.  Compared  with  the  god,  the  Muses  Terpsi- 
chore, Calliope,  and  Polymnia  seem  strangely  nineteenth-century 
in  their  formal  ballet  skirts  and  tight  mauve  bodices,  but  the 
contrast  is  not  unpleasant,  and  Mmes.  Mkitina,  Tchernicheva,  and 
Doubrovska  convey  with  their  accustomed  grace  and  beauty  the 
special  attributes  of  each." 


Mr.  Bonavia,  in  the  Daily  Telegraphy  wrote  of  the  production 
of  "Apollo"  in  London: 

"That  it  marks  a  return  to  classical  tendencies  is  perhaps 
an  exaggerated  way  of  saying  that  it  consists  of  clear  and  less 
sophisticated  music  than  one  would  have  expected  from  the  com- 
poser of  'The  Nightingale.' 

"There  is  no  plot,  but  a  programme,  which  for  ballet  purposes 
serves  probably  even  better. 

"We  assist  at  the  very  birth  of  the  god;  we  see  him  received  by 
two  goddessess,  who  offer  him  nectar  and  ambrosia ;  he  grows  before 
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our  eyes,  he  moves  his  limbs  tentatively  at  first,  then  with  ever 
greater  confidence  he  leaps,  till  we  feel  sure  that  this  young  god 
was  destined  from  the  first  to  fall  under  the  notice  of  M.  Diaghilev. 

"Three  Muses  appear — Calliope,  Polymnia,  and  Terpsichore. 
Apollo  has  something  to  say  and  something  to  give  to  each  of 
them.  With  his  gifts  and  under  his  tuition,  they  become  the  guard- 
ians of  poetry,  of  mimic  action,  and  of  the  dance.  But,  as  could 
be  expected,  Terpsichore  is  the  favorite.  Apollo  dances  with  her 
a  'pas  de  deux/  during  which,  it  would  seem,  they  look  in  the 
future,  and  hear  the  dances  which  fascinated  Europe  until  the 
end  of  the  last  century,  the  waltz  occupying  a  conspicuous  position. 

"This  undoubtedly  is  the  part  which  puzzled  the  audience  most. 
They  expected  the  incredible,  and  they  found  music  but  too  well 
authenticated;  they  were  waiting  for  rhythms,  constant  only  in 
inconstancy,  and  they  heard  measures  as  smooth  as  those  of 
'Kosenkavalier.7  Naturally  enough,  there  were  some  who  wondered 
after  the  performance  whether  Stravinsky  would  not  some  day 
repudiate  the  works  of  his  younger  days  and  begin  to  write  in  the 
manner  of  Tchaikovsky  or  Mendelssohn. 

"It  is  difficult  to  say  what  a  man  who  can  adopt  or  divest  him- 
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'The  perfection  of  art  is  to  conceal  art/ 
In  somewhat  the  same  manner  as  to 
fashion:  *'the  perfection  lies  in  knowing 
what  to  do  without."  It  is  the  reason  why 
you  should  come  to  Jays:  a  shop  where 
the    unimportant    has     been    eliminated. 
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self  of  a  style  as  easily  as  we  put  on  or  take  off  a  garment  will  do 
next.  Perhaps  he  only  chose  to  be  transparent  because  Apollo 
was  the  god  of  light  and  the  enemy  of  darkness.  But  this  new 
style  suits  the  ballet  admirably;  it  is  ballet  music  par  excellence, 
and  must  have  given  a  free  hand  to  the  choreographer,  M.  G. 
Balanchin,  whose  ideas  were  most  admirably  carried  out." 


The  following  interesting  article  by  W.  H.  Haddon  Squire  was 
published  in  the  Christian  Science  Monitor  of  July  14,  1928: 

"Stravinsky  has  spoilt  his  public.  He  began  a  meteoric  career 
by  letting  off  'fireworks,'  and  no  other  contemporary  composer  has 
given  his  admirers  so  much  that  may  be  truly  described  as  sensa- 
tional. In  fact,  audiences  and  critics  alike  now  positively  demand 
that  everything  he  does  must  startle  and  dazzle  them.  They  feel 
cheated  if  on  every  occasion  the  giant  does  not,  in  the  words  of  the 
ancient  metaphor.  'Ossa  on  Olympus  heave,  on  Ossa  roll  Pelion 
with  all  his  woods ;  so  scale  the  starry  pole.'  They  would  make  the 
giant  their  slave. 

"Dazzlement  and  glitter  are  completely  absent  from  the  latest 
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Stravinsky  ballet,  'Apollo  Musagetes.'  Instead,  we  are  confronted 
both  on  the  stage  and  in  the  orchestra,  with  an  economy  and  sim- 
plicity that  perhaps  only  the  sophisticated  will  not  find  puzzling 
and  mistake  for  bareness  or  emptiness.  Artistically,  'Apollo  Musa- 
getes' is  the  very  negation  of  those  ideals  which  for  more  than  a 
century  have  dominated  middle  Europe  and  which  can  be  observed 
running  to  seed  in  Strauss's  ballet  'The  Legend  of  Joseph.' 

"Twenty  years  have  passed  since  Gordon  Craig  wrote  '.  .  .in 
going  through  the  stage-door  of  the  theatre,  I  saw  there  the  follow- 
ing words,  "Sprechen  streng  verboten,"  which  means  "Speaking 
Strictly  Forbidden."  The  first  moment  I  thought  I  was  in  heaven. 
I  thought,  "At  last  they  have  discovered  the  Art  of  the  Theatre." 
.  .  .'  And  happily,  in  the  art-form  of  ballet,  unlike  in  that  of 
opera,  speaking  is  strictly  forbidden.  Apollo  Musagetes  and  his 
Muses  and  goddesses  do  not  demean  themselves  by  the  utterance 
of  our  common  tongue. 

"Their  eloquence  is  music  made  visible  in  movement — a  language 
more  fitting  for  gods  and  goddesses,  Apollo  Musagetes,  and  his 
Muses;  and  we  were  left  in  no  doubt  that  on  this  occasion  Terpsi- 
chore was  of  the  three  his  favorite  Muse,  as  obviously  she  was  also 
of  her  brilliant  choreographer — George  Balanchin — to  say  nothing 
of  the  composer   himself. 
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"There  are  two  ways  of  approaching  Stravinsky's  score.  The 
first,  followed  by  nearly  all  the  professional  critics,  is  carefully 
to  detach  the  music  from  the  ballet  and  consider  it  purely  as  music. 
The  second  is  to  regard  the  ballet  as  a  whole  and  examine  the 
score,  its  substance,  style,  and  treatment,  by  their  relations  to  the 
rest  of  what  is,  after  all,  a  synthetic  form.  And  it  need  not  be 
urged  that  in  either  case  it  is  useless  to  bring  to  'Apollo  Musagetes,' 
those  aesthetic  ideals  which  were  responsible  for  the  famous  catch- 
phrase,  'Every  picture  tells  a  story.' 

"Scored  wholly  for  string  orchestra  this  simple  music — a  child 
can  understand  it — is  in  the  authentic  ballet  tradition.  One  is 
constantly  diverted  by  melodic  turns  and  rhythms  that  are  as 
familiar  as  the  flounced  skirt  of  the  ballerina  herself.  This,  no 
doubt,  explains  why  many  critics  describe  the  score  as  'common- 
place.' For  anyone  with  ears  to  hear,  however,  even  a  single  per- 
formance reveals  a  hundred  felicities  and  a  sober  yet  apparent 
beauty.  It  is  said  by  those  who  dance  to  this  music  that  familiarity 
only  adds  to  its  attractiveness. 

"Musicians  generally,  and  composers  in  particular,  are  apt  to 
lag  behind  their  colleagues  who  use  the  brush  and  pen.  Inspired 
by  a  wide  artistic  culture,  Stravinsky's  art  is  definitely  of  its  time. 
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CLASSICAL  SYMPHONY  IN  D  MAJOR!! 

Victor-Recorded  by  Dr.  Koussevitzky 
and  the  Boston  Symphony  Orchestra 

w 

T  T  hile  still  a  young  boy,  Serge  Prokofieff  took 
a  symphony  he  had  composed  to  one  of  his  teachers. 
"Pretty  good' ,  the  teacher  commented,  'but  you 
use  only  tonic,  dominant  and  subdominant  chords. 
Thereupon  Serge  Prokofieff  determined  forever  to 
avoid  saying  in  music  what  others  had  said  before 
him — determined  to  be  himself. 

Thus  it  is  safe  to  assume  that  when  Prokofieff 
later  composed  a  symphony  along  classical  lines,  he 
was  not  content  merely  to  repeat  what  eighteenth 
century  composers  had  written.  Rather,  he  put  into 
his  "Classical  Symphony  his  own  energetic,  impet- 
uous, and  modern  personality.  The  form  he  adopted 
may  be  as  clear  and  uninvolved  as  Mozart's,  yet  he 
is  concise  like  a  present-day  short  story  writer  .  .  . 
his  melodies  flow  with  modern  spontaneity,  sparkle 
with  roguish  wit  .  .  .  his  harmonies  surprise  by  their 
unexpectedness  and  freedom  .  .  .  his  orchestra 
glistens  with  gem-like  splendor. 

This  delightful  specimen  of  Prokofieff  s  art,  the 
Classical  Symphony',  has  been  Victor-recorded 
by  the  Boston  Symphony  Orchestra.  Dr.  Serge 
Koussevitzky,  the  conductor,  who  is  a  protagonist 
of  ProkofiefTs  work,  directed  the  world  premiere  of 
this  symphony  at  Paris  in  1921.  Thus  you  may  be 
sure  that  the  interpretation  is  authentic  and  the  or- 
chestral playing  of  breath-taking  perfection  and 
brilliance. 

The  records  will  be  "off  the  press"  April  twenty- 
fifth.  Call  at  your  Victor  dealer's  on  that  date.  He 
will  gladly  play  them  for  you. 
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No  contemporary  composer  has  been  so  quick  to  seize  in  music  the 
possibilities  exploited  by  progressive  workers,  in  other  mediums. 

"And  it  is  here,  to  use  a  colloquialism,  that  the  average  mystified 
critic  gets  him  wrong.  Cocteau  has  described  one  incident  in  the 
general  uproar  which  greeted  the  'Sacre  de  Printemps'  in  Paris: 
'Standing  up  in  her  loge,  her  tiara  awry,  the  old  Countess  de  P. 
flourished  her  fan  and  shouted,  scarlet  in  the  face,  "It's  the  first  time 
for  sixty  years  that  anyone's  dared  to  make  a  fool  of  me."  '  Cocteau 
adds,  'The  good  woman  was  sincere;  she  thought  there  was  some 
mystification.'  'Apollo  Musagetes'  will  mystify  neither  the  sophis- 
ticated artist  nor — the  child." 

It  has  been  said  of  this  ballet  that  it  has  two  ancestral  homes: 
Parnassus  and  Versailles. 


"Broadway" .      .      .      .      .     Samuel   Gardner 

(Born  at  Yelizavetgrad,  Russia,  in  1893;  now  living  in  New  York) 

Mr.  Gardner's  "Broadway"  was  composed  in  1924.  It  is  scored 
for  piccolo,  three  flutes,  two  oboes,  English  horn,  two  A  clarinets,  one 
E-flat  clarinet,  one  bass  clarinet,  two  bassoons,  one  double-bassoon, 
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Columbia 

MASTERWORKS 

Series 
Forthcoming  Issues 

TSCHAIKOWSKY 

Symphony  No.  4,  in  F  Minor 

This  first  of  Tschaikowsky's  great  trinity  of  symphonies  is 
unmistakably  one  of  his  most  inspired  scores.  Its  recording  by 
Willem  Mengelberg  and  the  Concertgebouw  Orchestra  of  Amster- 
dam is  a  fitting  companion  for  his  Columbia  recording  of  the 
same  composer's  Fifth  Symphony. 

COLUMBIA  MASTERWORKS  SET  No.  133 

TSCHAIKOWSKY:  Symphony  No.  4,  in  F  Minor,  Op.  36 
By  Willem  Mengelberg  and  Concertgebouw  Orchestra 

of  Amsterdam 

In  Ten  Parts,  $10.00  with  album 

MOZART 

Quartet  in  B-flat  (K.  458) 
The  beautiful  "Hunt"  Quartet  of  Mozart  embodies  some  of  the 
most  fascinating  music  found  anywhere  in  the  voluminous 
literature  of  this  master-composer.  The  gaiety  of  its  rapid 
movements  and  the  grace  of  its  minuet  are  equalled  by  the  peace 
and  loveliness  of  its  adagio.  An  interpretation  by  the  Lener 
Quartet  insures  the  last  word  in  chamber  music  recording. 

COLUMBIA  MASTERWORKS  SET  No,  134 

MOZART:  Quartet  in  B-flat  (K.  458)  ("Hunting  Quartet") 
by  Lener  String  Quartet  (Lener,  Smilovits,  Roth  and  Hartman) 

In  Six  Parts,  $6.00  with  album 
Columbia 

U-"W """ 

Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.    S.    PAT.   OFF. 

Viva-ti  nal  Recording  —  The  Records  without  Scratch 

*Reg.  U.  S.  Pat.  Off. 
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six  horns,  three  alto  saxophones,  five  trumpets,  three  trombones, 
tuba,  two  harps,  banjo,  and  various  percussion  instruments,  organ, 
and  the  usual  strings. 

There  are  no  subtitles;  there  is  no  descriptive  note  on  the  score. 
Mr.  Gardner  writes  that  he  does  not  like  to  talk  about  his  music 
before  it  is  played.  "My  piece,"  he  writes,  "is  not  built  on  any 
programme,  but  comes  out  of  the  emotions;  emotions  are  purely 
personal  affairs  and  are  not  good  to  discuss  publicly.  Then,  again, 
a  piece  can  mean  a  different  thing  to  each  individual.  I  would 
always  say,  let's  hear  it  first." 


* 


During  the  last  years,  Mr.  Gardner's  time  has  been  divided  be- 
tween concert  work,  composition,  and  teaching. 

The  parents  of  Mr.  Gardner,  obliged  to  escape  from  Kussia  on 
account  of  the  programs  that  occasionally  occurred,  came  to  Provi- 
dence, R.I.  There  Mr.  Gardner  at  the  age  of  six,  began  the  study 
of  the  violin.  After  a  few  years  he  took  lessons  of  Felix  Winter  - 
nitz  of  Boston  and  later  of  Franz  Kneisel  in  New  York,  studying 
composition  with  Percy  Goetschius  at  the  Institute  of  Musical 
Arts.  He  became  known  as  a  virtuoso,  playing  throughout  the 
United  States,  also  having  appeared  as  soloist  with  the  New  York 
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Spring 
19  30 


Jordan's  Fashion 
Esplanade 


•   •   • 


enters  its  second  season! 


The  Fashion  Esplanade  and  the  new  sil- 
houette were  launched  simultaneously 
last  Fall  .  .  .  this  Spring,  they  celebrate 
together  the  opening  of  their  second 
season!  And  as  the  silhouette  has  grad- 
ually found  beauty  in  simplicity,  so  the 
Esplanade  has  been  growing,  in  import- 
ance until  now  it  is  a  recognized  fashion 
center   of  the   established  mode. 


Second  Floor 


Main  Store 


At  your  earliest  opportunity,  you  will  want  to  see  the 
complete  ensembles  for  Spring,  now  on  the 
Fashion  Esplanade! 


Jordan  Marsh  Company 
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Symphony  Orchestra,  the  Philadelphia  Symphony  Orchestra,  and  the 
Chicago  Symphony  Orchestra. 

The  list  of  his  compositions  includes  a  Concerto  in  E  minor, 
Op.  18,  for  violin  and  orchestra  (1920)  ;.  String  Quartet,  D  minor 
(awarded  the  Pulitzer  Prize  of  $1,500  by  Columbia  University  in 
1918)  ;  Prelude  and  Fugue  for  string  quartet;  Hebraic  Fantasie  for 
clarinet  and  string  quartet;  Symphonic  Poem  for  orchestra,  "New 
Russia"  (awarded  Loeb  Prize  of  $500  in  New  York,  1918;  per- 
formed by  the  Philadelphia  Symphony  Orchestra  and  in  the  Sta- 
dium, New  York)  ;  Variations  for  string  quartet;  Piano  Quintet, 
F  minor  (performed  at  Pittsfleld,  Mass.,  in  1925 — originally  con- 
ceived as  a  symphony)  ;  violin  pieces  with  piano  accompaniment; 
piano  pieces;  songs  with  piano  or  orchestra. 


ENTR'ACTE 

|.  CAMILLE  SAINT-SAENS 

By  Philip  Hale 

An  enemy  of  Saint-Saens — and  Saint-Saens  made  enemies  by  his 
barbed  words — might  have  applied  to  him  the  lines  of  Juvenal: 
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BEAT  Tim  -  If  YOl  CAH 

€11111)  $WEII>#LY^C©AH£Eiir 

it 

"O  fudge,  I  don't  want  to  renovate  rugs  today,"  answered 
Josiah,  her  husband. 

"Why  don't  you  get  a  specialist  from  the  Home  Service 
Division  of  the  Edison  Company,"  continued  this  pearl  among 
pearls  . . .  "and  investigate  the  ease  and  rapidity  of  an  electric 
vacuum  cleaner." 

"Your  brilliance  is  excelled  only  by  your  laziness,"  retorted 
the  little  lady. 

THE 

IMSON  liLEOlUC  ILUMINtilNG 
COMPANY  M  IMSTON 
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Grammaticus,  rhetor,  geometres,  pictor,  aliptes, 
Augur,  schoenobates,  medicus,  magus,   omnia  novit. 
Graeculus  esuriens  in  coelum,  jusseris,  ibit* 

For   Saint-Saens  was  not  satisfied  with  the  making  of  music  or 

the  career  of  a  virtuoso.     Organist,  pianist,  caricaturist,  dabbler 

in   science,   enamoured   of   mathematics   and   astronomy,    amateur 

comedian,   feuilletonist,   critic,   traveller,    archaeologist — he   was   a 

restless  man. 

He  was  of  less  than  average  height,  thin,  nervous,   sick-faced; 

with  great  and  exposed  forehead,  hair  habitually  short,  beard  frosted. 

His  eyes  were  almost  level  with  his  face.    His  eagle-beak  would  have 

excited  the  admiration  of  Sir  Charles  Napier,  who  once  exclaimed: 

"G-ive  me  a  man  with  plenty  of  nose."  Irritable,  whimsical,  ironical, 
paradoxical,  indulging  in  sudden  changes  of  opinion,  he  was  faithful 
to  friends,  appreciative  of  certain  rivals,  kindly  disposed  toward 
young  composers,  zealous  in  practical  assistance  as  well  as  in  verbal 
encouragement.     A  man  that  knew  the  world  and  sparkled  in  con- 

*  Grammarian,    painter,    augur,    rhetorician, 
Rope-dancer,    conjuror,   fiddler,   and   physician, 
All  trades  his  own,   your  hungry   Greekling  counts  ; 
And  bid  him  mount  the  sky — the  sky  he  mounts  ! 

■ — Clifford's   Translation. 
Compare   Dr.    Johnson's   lines  • 

All  sciences  the  hungry  Monsieur  knows, 
And  bid  him  go  to  hell — to  hell  he  goes  ! 
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versation;  fond  of  society;  at  ease  on  equal  terms  with  leaders  in 
art,  literature,  fashion.  A  man  whose  Monday  receptions  were 
long  famous  in  Paris,  eagerly  anticipated  by  Tout  Paris;  yet  never 
so  happy  as  when  acting  Calchas  to  Bizet's  or  Eegnault's  Helen  in 
Offenbach's  delightful  "La  Belle  Helene,"  or  impersonating  in  an 
extraordinary  costume  Gounod's  Marguerite  surprised  by  the  casket 
of  jewels.  An  indefatigable  student  of  Bach,  he  parodied  the  Italian 
opera  of  the  30's,  40's,  50's,  in  "  'Gabriella  di  Vergi,'  drama  lirico, 
pochade  carnavalesque  en  parodie  d'un  opera  italien  compose 
(paroles  et  musique)  par  un  ancien  organiste  (ceuvre  de  jeunesse."* 

Then  there  is  his  amusing  "Carnival  des  Animaux,"  which  was 
written,  as  his  "Gabriella  di  Vergi,"  without  intention  of  publica- 
tion.   A  Parisian  from  crown  of  head  to  sole  of  foot;  yet  a  nomad. 

In  1867  Berlioz  called  Saint-Saens  "one  of  the  greatest  musicians 
of  our  epoch."  In  1878  Bulow  lamented  in  a  letter  to  Hans  von 
Bronsart  that  there  was  no  musician  in  Germany  like  Saint-Saens 
"except  you  and  me."  Liszt's  admiration  for  Saint-Saens  is  well 
known.  In  1918  there  were  some,  even  in  this  country,  who  ap- 
plauded him  as  the  greatest  living  composer.  On  the  other  hand, 
there  have  been  critics  who  said  that  he  was  too  much  of  a 
musician  to  be  a  great  composer  or  creator.    The  praise  of  Gounod 

*'A  note  added :  "The  libretto  is  written  in  the  dialect  of  Montmartre  and  the 
Batignolles,  brought  there  by  the  Auvergnats."  After  a  private  performance  at 
Jules  Barbier's  in  1884,  there  was  a  public  performance  at  La  Trompette  (Salle  des 
Horticulteurs,  March  14,  1885):  Alfredo,  Levy,  tenor;  II  Comte  di  Vergi,  Lepers, 
baritone  ;  Gabriella,  Mme.  Conneau.  Mme.  Viardot  played  the  piano  ;  Cesar  Franck, 
the  harp. 
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*     graceful  frock  which  is 

so  in  keeping  with  the  spirit 

of  after-Lent  festivities.  It  is 

only  one  of  a  group  which 

have  been   attracting  much 

favorable  attention   on   our 

second  floor.  All  are  unusu- 
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— "Saint-Saens  will  write  at  will  a  work  a  la  Rossini,  a  la  Verdi,  a 
la  Schumann,  a  la  Wagner" — was  counted  by  them  a  reproach; 
it  was  regarded  as  a  courteous  manner  of  saying,  "Saint-Saens  has 
the  unfortunate  faculty  of  assimilation."  Hugues  Imbert,  discuss- 
ing him,  admitted  that  there  is  no  graver  censure  than  to  say  of 
an  artist,  "He  is  incapable  of  being  himself." 

So  far  as  an  intimate  knowledge  of  music  as  a  science  is  con- 
cerned, so  far  as  fluency  and  ease  of  expression  are  concerned, 
Saint-Saens  was  beyond  doubt  a  remarkable  musician. 

The  ambition  of  the  French  composer  has  long  been,  first  of  all, 
the  stage.  To  achieve  glory  in  the  opera  house  is  his  dream,  his 
struggle.  For  this  he  bends  every  energy.  At  a  time  when  his 
colleagues  were  looking  toward  the  stage,  Saint-Saens  hankered 
after  a  more  solid  and  durable  reputation.  His  first  work  of  any 
length  was  not  an  opera,  not  even  an  operetta ;  it  was  a  symphony ; 
his  second  important  work  was  also  a  symphony;  then  followed 
church  music,  a  third  symphony,  chamber  music,  concertos,  etc.* 
Not  till  1868  did  he  begin  work  on  his  "Samson  et  Dalila,"  which 
was  not  completed  before  1877.  His  first  opera  performed  in 
Paris,  "Le  Timbre  d' Argent"  (Theatre  Lyrique,  February  23,  1877), 
was.  not  begun  until  1875. 

Although  he  wrote  over  a  dozen  operas,  only  one,  "Samson  et 

*His  first  symphony,  E-flat,  was  composed  in  1853  and  published  in  1855 ;  his 
second  symphony,  F  major,  1856,  was  not  published.  His  third  symphony,  D  major, 
1859,  was  not  published.  The  second  symphony  known  today,  A  minor,  1859,  is 
really  the  fourth  ;  the  third,   C  minor,   1886,   the  fifth  in  order  of  composition. 


SYMPHONY 

Leaders  among  well-dressed 
men  find  us  right  in  key  with  a 
symphony  of  correct  outfitting. 

Outfitters  to  men  and  boys 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 

Tremont  Street  at  Bromfield 


Date 

Main  selection  played 

Also 

Impression 

In  the  party  were 

Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  '  'Convenient  Corner. 
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When  You  Buy 

VICTOR  RADIO 
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You  know  what  you  are  getting* 
You  know  that  no  overnight 
change  will  make  it  obsolete. 
You  know  that  its  value  is  estab- 
lished, stabilized.  You  know  that 
the  oldest  and  greatest  name  in 
sound-science  stands  behind  iu 
SO  DO  WE! 


Let  VICTOR  RADIO  prove  itself  in  your 
home.  Free  demonstration  in  your  living" 
roam — whenever  you  say.  Come  in  and  ask  us. 


M.  STEINERT  &  SONS 


Steinert  Hall 


162  Boylston  Street 
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Dalila,"  has  true  life  in  the  theatre,  and  there  are  some  who  main- 
tain that  it  should  be  performed  only  as  an  oratorio,  though  the 
scene  of  Samson's  undoing  in  the  second  act  has  a  passionate  ex- 
pression rarely  found  in  Saint-Saen's  other  music.  "Henry  VIII," 
praised  enthusiastically  in  1883,  is  revived  occasionally  in  Paris. 
In  "Ascanio"  there  is  a  timid  use  of  the  Leitmotiv,  but  the  composer 
returned  quickly  to  the  conventional  solo  and  ensemble,  as  if  he  had 
said  to  himself :  "I  have  shown  that  I  understand  this  business ; 
now  I  must  do  something  to  entertain  the  audience."  In  "Phryne," 
written  for  Sibyl  Sanderson,  there  are  pages  of  rare  beauty,  as  the 
trio  and  the  scene  of  the  apparition  in  the  second  act;  the  peculiar 
irony  of  Saint-Saens  is  displayed  in  the  bassoon  motive  accompany- 
ing Dicephile's  virtuous  exhortation  to  his  nephew,  which  motive  re- 
turns when  the  nephew  realizes  the  hypocrisy  of  the  old  satyr  and 
denies  his  bust  erected  by  applauding  citizens;  yet  when  the  com- 
poser tried  to  write  in  Offenbach's  vein,  as  in  the  finale  of  the  first 
act,  the  hearer  longed  for  Offenbach  himself,  whose  canaillerie  is 
honest  and  human,  whose  melody  is  spontaneous,  whose  rhythm  is 
irresistible,  whose  suiting  of  music  to  the  text  is  always  pertinent. 
As  for  the  other  operas,  from  "Le  Timbre  d'xirgent"  to  "L'Ancetre" 
and  "Dejanire,"  who  now  knows  or  care  for  them? 

Saint-Saens  was  mightily  influenced  in  thought  and  expression 
by  predecessors  and  contemporaries.  First  of  all  by  Bach,  whose 
influence  is  felt  in  unexpected  moments :  his  wig  is  seen  even  among 
the  Grecian  scenic  accessories  of  "Phryne."    There  is  no  servile  imi- 
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new  Ardena  Firming  Treat- 
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A  direct   descendant  of 
Paul  Revere 

This  after-dinner  coffee  service  embodies  the 
identical  lines  of  the  famous  Paul  Revere  pitcher 
which  we  have  sponsored  for  many  years.  The 
growing  appreciation  of  early  American  silver 
makes  it  a  valuable  addition  to  your  own  silver 
or  doubly  welcome  as  a  gift. 

We  invite  you  to  come  in  and  see  it— in  our 
Silver  Galleries  on  the  second  floor. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED   IN   1800 
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tation,  no  deliberate  attempt  to  ape  the  style  of  the  old  master. 
Saint- Saens  had  studied  Bach  so  deeply  and  persistently  that  it  was 
natural  for  him  to  use  the  same  language,  to  mould  his  sentences  in 
the  same  fashion.  Then  there  is  the  influence  of  Beethoven,  Schu- 
mann, Berlioz,  Liszt,  Wagner. 

The  symphonic  poems,  perhaps  his  masterpieces,  were  inspired  by 
Saint-Saen's  admiration  for  Liszt,  his  close  friendship  and  example. 
Years  ago  there  were  Frenchmen  that  this  music  perplexed.  Gustave 
Kahn  found  little  in  "Le  Rouet  d'Omphale,"  but  "singular  music,  a 
sort  of  protest  against  ordinary  evening  music,  mixed  with  protests 
of  the  double-bass  unkindly  received  by  the  cymbals — but  why  insist 
on  the  mistake  of  a  musician  who  has  had  so  many  fine  hours  ?"  One 
critic  of  repute  insisted  that  the  popularity  of  "Danse  Macabre" 
rests  entirely  on  its  waltz  rhythm. 

These  symphonic  poems  are  fine  examples  of  musical  ingenuity 
and  shrewdness ;  they  show  the  irony  of  the  man ;  and  irony  in  pro- 
gramme music  is  often  saving  salt.  The  composer  of  symphonic 
poems  is  too  often  like  unto  the  man  known  to  the  Hebrew  prophet : 
he  makes  his  idol  and  then  falls  down  and  worships  it.  Saint-Saens 
was  cool  enough  to  stand  off  and  examine  his  work.  "Do  you  hear 
Hercules  groaning  in  rage?  You  are  welcome  to  the  pleasure,  if 
you  hear  him.  Is  the  oboe  the  mocking  voice  of  Omphale?  It  is  as 
you  please.  There  are  many  things  in  this  little  piece  of  mine. 
Label  them  as  it  suits  you.-'  He  smiles  as  he  speaks;  if  one  cries 
out  against  this  cynicism,  he  smiles  the  more.     So  with  "Phaeton." 
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JOSE  ITURBI 

who  appeared  with  the  Boston  Symphony  Orchestra  as  soloist  on 
December  13th  and  14th,  and  uses  and  endorses  the  Baldwin 

exclusively,  says: 

It  is  a  real  sincere  pleasure  for  me  to  be 
able  to  tell  you  how  much  I  love  my 
Baldwin.  I  have  not  the  impression  of 
putting  my  hands  on  the  keys  but  to  be 
in -direct  contact  with  the  soul  of  my 
instrument,  as  there  is  one,  and  with 
such  a  degree  of  nobility  and  marvelous- 
ness.  At  last,  a  -piano  incomparably  su- 
perior to  all  others  in  America. 
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He  starts  the  rash  youth  on  his  insolent  ride,  but  he  does  not  jump 
into  the  chariot ;  on  the  contrary,  he  shakes  his  head,  prophesies,  and 
watches  curiously  for  the  end.  In  a  safe  place  he  observes  the 
skeletons  dancing  the  infernal  jig  while  Death  fiddles;  he  is  calm 
enough  to  tell  the  cock  when  it  is  time  to  crow.  Any  shudder 
created  by  Saint-Saens's  "Danse  Macabre"  is  a  thrill  of  intellectual 
appreciation;  there  is  no  goose-flesh,  no  sinking  of  heart  and 
stomach. 

A  certain  individuality  rises  above  the  influence  exerted  by  others. 
The  musical  nature  of  Saint-Saens  is  polished,  intelligent,  peculiarly 
elegant,  always  comme  il  jaut,  cynically  fastidious ;  so  studied  in 
dress,  manner,  speeech,  that  one  suspects  an  absence  of  emotion, 
heart,  humanity.  One  would  forgive  solecisms,  carelessness,  or  eccen- 
tricity in  dress,  bursts  of  coarseness,  if  there  were  one  direct,  over- 
whelming appeal;  if  there  were  outbreaks  of  elemental  qualities. 

The  charge  that  his  vein  of  melody  is  thin  and  poor  is  in  a  way 
unjust.  There  are  abundant  instances  of  sharply  defined  melody, 
unmistakable,  original;  melody  that  is  drawn  rather  than  colored; 
as  a  rule,  without  perfume,  without  blood,  without  emotion.  Some- 
times it  is  like  an  opening  at  chess :  valuable  for  the  contrapuntal 
complications  that  may  result  therefrom.  His  technical  skill  is 
so  great  that  too  often  he  takes  thematic  material  of  little  worth 
and  develops  it  in  scholastic,  arid  fashion.  There  are  pages,  as  in 
the  Septet,  where  counterpoint  is  lugged  in  by  the  heels  and  is 
only  pretentious  padding.  There  is  mere  play  of  abstract  intellect, 
a  solving  of  problems  that  interest  only  the  propounder.     The  ele- 


Checks  and  Bequests 

should  be  drawn 

to 

RICHARD  C.  PAINE 

Treasurer 


"THE  HOSPITAL  WITHOUT  WALLS" 

TWINS 

A  third  pair  of  twins  within 
seven  years  was  born  last 
week  to  a  family  in  Charles- 
town.  A  visiting  nurse  is 
needled  in  that  home  to  care 
for  mother  and  babies. 


Community   Health  Association 

502  PARK  SQUARE  BUILDING 
Instructive  District  Nursing  Association  Baby  Hygiene  Association 
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IATIONS 

on  u  theme  *      *  •  • 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  ?he  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     *     •    • 


fAKLH.  SKINNER 

V^  INCORPORATED 

300   BOYLSTON   at  ARLINGTON 
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ment  of  surprise  is  only  in  the  workmanship.  The  programme 
might  state :  aM.  Saint-Saens  will  now  work  out  his  exercise  in  the 
sight  of  the  audience."  The  dryness  is  not  the  dryness  of  third-rate 
makers  of  music ;  it  is  the  dryness  of  one  whose  wit  and  intelligence 
are  known,  who  insists  on  abstruse  thought,  on  self-absorption. 

His  vacillating  judgments — as  in  the  famous  case  of  Schumann's 
Pianoforte  Quintet — his  shifting  opinions,  known  to  all,  are  not 
peculiar  to  him;  nearly  every  musician  or  thoughtful  amateur  has 
gone  through  like  experiences.* 

We  have  spoke  of  his  restlessness.  This  has  not  been  satisfied 
by  musical  activity  or  by  travelling  from  Cochin-China  to  San 
Francisco.  He  wrote  copiously  for  the  press,  books,  pamphlets, 
prefaces,  feuilletons,  poems,  plays.  His  comedy,  "La  Crampe  des 
Ecrivains,"  was  produced  at  Algiers  in  1892 ;  the  comedy,  aLe  Roi 
Apepi,"  at  Beziers  in  1903;  "Botruocepale,"  Beziers,  1908.  He 
discussed  the  phenomena  of  mirage,  the  relationship  of  plants  with 
animals,  materialism  and  music,  hypnotism,  lyres  and  citharas, 
child  prodigies,  hissing  at  concerts.  The  list  is  very  long.  The 
chief  works  are  "Harmonie  et  Melodie"  (1885)  ;  "Notes  sur  les 
decors  de  theatre  dans  Pantiquite  (1886)  ;  "Rimes  Familieres" 
(1890) ;  "Gounod  et  le  'Don  Juan'  de  Mozart"  (1893)  ;  "Problemes 

*Do  I  contradict  myself? 
Very  well  then  I  contradict  myself, 
(I   am   large,    I   contain   multitudes). 

— Walt    Whitman. 


GLAD  EASTER  TIDINGS 

At  Easter  everyone  thinks 
in  terms  of  what  to  wear! 

If  you  cannot  afford  a  NEW  ward' 
robe,  you  CAN  afford  to  have  it 
RENEWED  with  the  aid  of  our 
Cleansing  and  Dyeing  Service.  Old 
things  are  made  to  seem  like  new. 


Plants  at: 

Executive  Offices:  //M  3HB^    |!i\    Dorchester  Newton 

Winchester   2100  llH    i.'^r,,,,:^-;!^.?.-^'.;/'!!!/       Somerville  Lowell 

Winchester  and  Springfield 
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T.      D.      WHITNEY      COMPANY 

New  Old  Bleach  Pastel 
Table  Damask  Sets 

With  justifiable  pride  we  present  new 
patterns  from  the  famous  Irish  house  of 
Old  Bleach. 

"September"  features  a  blackberry  pat- 
tern hand  painted  in  natural  colors,  winding 
its  way  along  the  cloth — the  purple  of  the 
fruit  vying  with  the  autumn  leaves. 

"Portia"  is  a  graceful,  stately  creation  of 
conventional  tendency  brought  out  in  a  cen- 
ter panel.  "San  Marco"  is  incomparable  with 
its  panels  simulating  a  museum  piece  of 
Venise  lace  with  Renaissance  motifs  featur- 
ing antique  musical  instruments.  "Seville" 
shows  a  modern  treatment  of  a  scroll  taken 
from  a  Spanish  Grille. 

See  these  lovely  dinner  services  with  their 
generous  oblong  napkins — touch  this  gleam- 
ing, lustrous  linen  damask.  You  will  insist 
on  having  these  modern  marvels  of  soft 
pastel  coloring  in  your  home. 

$50.00,  and  up — the  set 


T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 
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j 

The  annual  expenses  of  the  Boston  Symphony  Ore 
by  the  generosity  of  the  public  in  subscribing  funds  tc 
for  the  season  1929-30  follows: 


Abbott,  Gordon 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Allen,  Mrs.  Thomas 
Ames,  Dr.  and  Mrs.  John  L. 
Anderson,  Mrs.  C.  S. 
Anthony,  Miss  Margaret 
Appleton,  Miss  Mary 
Atherton,  Percy  L. 

Babcock,  Mrs.  D.  M. 
Bacon,  Mr.  and  Mrs.  Charles  E. 
Bacon,  William 
Baker,  G.  B. 
Bancroft,  Mrs.  Hugh 
Barlow,  R.  S. 
Barnard,  Mrs.  William  L. 
Barnard,  William  L. 
Barnet,  Mr.  and  Mrs.  S.  J. 
Barrett,  Mrs.  William  E.,  Sr. 
Bartlett,  Mrs.  Matthew 
Bartlett,  Mrs.  Nelson  S. 
Beal,  Mrs.  Boylston  A. 
Bearse,  Mrs.  Horace  L. 
Beckwith,  Mrs.  Daniel 
Providence,  R 


Cabot,  Frederick  P. 

Cabot,  Mr.  and  Mrs.  Henry  B. 

Carter,  Mrs.  Albert  P. 

Carter,  Mrs.  J.  W. 

Carter,  Miss  Nina 

Case,  Miss  Louise  W. 

Champlin,  Mrs.  George  P. 

Chapin,  Horace  D. 

Chard,  Mrs.  Walter  G. 

Clark,  Mrs.  Myron  H. 

Cochran,  Mrs.  Edwin  Paul 

New  Haven,  Conn. 
Codman,  Miss  C.  A. 
Codman,  Mrs.  Russell  S. 
Colt,  Mr.  and  Mrs.  James  D. 
Conant,  Mrs.  William  C. 
Converse,  Miss  Luna  B. 

Woodstock,  Vt. 
Coolidge,  Mrs.  Algernon 
Coolidge,  Miss  Elsie  W. 


Emery,  Mr.  and  Mrs. 

Frederick  L. 
Endicott,  S.  C. 

Farlow,  Dr.  and  Mrs.  Jo 
Farnsworth,  William 
Fay,  Mrs.  D.  B. 
Fenollosa,  William  S. 
Fish,  Frederick  P. 
Fitch,  Miss  Carrie  T. 
Foote,  Arthur 
Focte,  George  L. 
Forbes,  Edward  W. 
French,  Miss  Katharine 
Frost,  Mr.  and  Mrs.  Do: 

McKay 
Frothingham,  Dr.  and  M( 

Langdon 
Frothingham,  Mrs.  Loui 


I. 

Beebe,  Miss  Sylenda 

Bell,  Mrs.  Jaffrey  de  Hauteville  Curtis,  CharTeTp. 

Bemis,  Mr.  and  Mrs.  A.  Farwell  Curtis,  Miss  Harriot  S. 


Coohdge,  Mrs.  J.  G.  Gay,  E.  Howard 

Coolidge,  Julian  L.  Gilchrist,  Miss  Olive  B. 

Coonley,  Mr.  and  Mrs.  Howard  Gilmore,  Mrs.  G.  L. 
Crehore,  Miss  Lucy  C.  Ginn,  Mrs.  Edwin 

Cross,Mr.andMrs.GrosvenorM.  Gray,  Mrs.  John  Chipmai 


Cummings,  Charles  K. 
Cummings,  Miss  Margaret 


Curtis,  Mrs.  Louis 
Cushing,  Miss  Sarah  P. 
Cushing,  Mrs.  W.  E. 
Cutler,  Miss  Elisabeth  A. 
In  Memory  of  C.  S.  D. 


Bemis,  Frank  B 

Bird,  Mrs.  Frances  A.  M. 

Blake,  Mrs.  Arthur  W. 

Bliss,  Henry  W. 

Boyden,  Charles 

Bradlee,  Mr.  and  Mrs.Thomas  S. 

Bradley,     Mr.     and    Mrs.     J. 

Gardner  Daniels,' Miss  Mabel  W. 

Brandegee,  Mrs.  E.  D.  Davenport,   Mr.  and   Mrs. 

Bray,  Robert  C.  George  H. 

Brewer,  F.  R.  Day,  Mrs.  Frank  A. 

Brewer,  Robert  Dean,  Paul  Dudley 

Bnggs,  Miss  Helen  S.  Derr,  Thomas  S. 

Bngham,  Mrs.  D.  S.  Dexter,  Miss  Rose  L. 

Brook,  Harry  C,  Hartford, Conn.  Donald,  Mrs.  Malcolm 


Gray,  Morris 
Greene,  Edwin  Farnham 
Greene,  Mrs.  Kathleen  T! 
Greenslet,  Ferris 
Grover,  Mrs.  Frances  L. 
Grozier,  Mrs.  E.  A. 


Bullard,  Mi«s  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Newport,  R.  I. 
Bu/nham,  Miss  Helen  C. 
Burnham,  Mrs.  Henry  D. 
Burnham,  Miss  M.  C. 
Burnham,  Mrs.  W.  A. 
Burr,  I.  Tucker 
Cabot,  Miss  Amy  W. 
Cabot,  Mrs.  Arthur  T. 


Hall,  Gordon  Rexford 
Hall,  Mrs.  H.  S. 
Hallowell,  Mr.  and  N.  Mi 
Dabney,  Mr.  and  Mrs.  George  B .         Penrose 

Harmon,  Miss  Lilian 
Hartwell,  Miss  Mary  A. 
Harvey,  Mrs.  Elbert  A. 
Harwood,  Mrs.  John  H. 
Haughton,  Mrs.  M.  G. 
Hawley,  Mr.  and  Mrs.  Gcf 
Hayden,  Mrs.  Harold  B. 
Hayden,  Sherman  S. 
Herman,  Mrs.  Joseph  M. 
Hicks,  Mrs.  John  Jay 
Higginson,  Charles 
Higginson,  Mrs.  F.  L. 
Higginson,  F.  L. 
Hill,  Arthur  D. 
Hill,  Mrs.  John  F. 
Holmes,  Alice  Marion 
Holmes,  Mr.  and  Mrs.  E. 
Holmes,  Miss 


Duff,  John 

Eager,  Miss  Mabel  T. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ely,  Miss  Elizabeth  B. 


The  Orchestra  can  be  carried  on  only  by  the  generosity  of  tin 
help  it  financially.    All  such  are  invited  to  join  in  sustaining  the 
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«ceed  its  income.  These  concerts  are  made  possible  only 
KeraSS  deficit.  A  list  of  those  who  have  subscribed 


lans,  Miss  Katharine  A. 
kins,  Mrs.  A.  L. 
nblower,  Henry 
nblower,  Mrs.  Henry 
ighton,  Miss  Elizabeth  G. 
iser,  Mrs.  H.  M. 
ve,  Henry  S. 
ve,  Mrs.  Henry  S. 
tfe,  Mrs.  J.  Murray 
*e,  M.  A.  DeWolfe 
anewell,  Mrs.  Henry  S. 


Remick,  Mrs.  Frank  W. 
Richardson,  Nicholas 
Richardson,  W.  K. 
Robb,  Mrs.  Russell 
Robinson,  Miss  Kathenne 
Rogers,  Mr.  and  Mrs.  Henry  M. 

Mason,  Miss  Fanny  P.  Rogers,  Mr.  and  Mrs.  Howard  L. 

Merrill,  Mr.  and  Mrs.  C.  H.  S.      s     ^  Bemard  j 

Miller,  Miss  Mildred  A.  Russell,  Mr.   and  Mrs.  H.  B. 

Milliken,  Arthur  N. 

Moir,  Mrs.  John  Sach    Prof.  Paui  J 

Moore,  Mrs.  Edward  U 


Lyman,  Arthur 

Lyman,  Herbert 

Lyon,  Mrs.  George  Armstrong 

Machin,  Joseph 
Mason,  Miss  Fanny  P. 


nnewell,  Mrs.  Henry  S.  Moore,  Mrs.  Edward  L.         _  Samps0n,  Mrs.  Robert  de\V 

nt,  Mr.  and  Mrs.  Albert  W.  Moors,  Mr.  and  Mrs.  Arthur  W.  Sam£son;  Mrs<  W.  R. 


:rs,  Miss  Ella  F. 

i,  Dr.  Edwin  E, 
ison,  Miss  Annie  H. 
zkson,  Dr.  Henry 
ckson,  Mrs.  Tames,  Sr. 
ckson,  Miss  Margaret 
mieson,  Mrs.  J.  B.,  Jr. 
ques,  Miss  H.  L. 
hnson,  Arthur  S. 
hnson,  Mrs.  E.  J. 
hnson,  Miss  Edith  Morse 
hnson,  Mrs.  Otis  S. 

affenburgh,  Mr.  and  Mrs. 

Albert  W, 
affenburgh,  Mrs.  Donald 
aufman,  M.  B. 
eeler,  Mrs.  L.  M. 
ent,  Mrs.  Edward  L. 
Ibrick,  II  S, 
Ing,  Mrs.  Henry  P. 
ling,  The  Misses 
attredge,  Edward  H. 

,amb,  Miss  Aimee 

,ane,  Chester  T. 

,ang,  Miss  Margaret  Ruthven 

.aughlin,  Henry  A. 

,ee,  Mr.  and  Mrs.  George  C. 

,eland,  Mrs.  Lester 

.eman,  J.  Howard 

^ewis,  Mrs.  George 


Morey,  Mrs.  Edwin 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Motley,  Mrs.  E.  Preble 
Mower,  Penfield 
Mumford,  Mrs.  George  S. 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKibbin,  Miss  Emily  W. 

Nash,  F.  H. 
Nichols,  Mrs.  Henry  G. 
Nickerson,  William  E. 
Nourse,  Miss  Annie  Endicott 

Osgood,  Miss  Emily  L. 

Paine,  Rev.  George  L. 
Paine,  R.  T.  2d. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  W.  Rodman 
Perera,  G.  L. 
Pickman,  Dudley  L. 
Pickman,  Edward  M. 
Pierce,  Mrs.  Edgar 

Pierce,  Mrs.  M.  V. 

Pitman,  Mrs.  Harold 

Post,  Mrs.  John  R. 

Pratt,  Mrs.  Walter  M. 

Prendergast,  Miss  Julia  C. 

Putnam,  Mrs.  James  J. 


ES'  Mr5'  aS  Mrs.  Leo  Rich  Putnam;  Miss  Louisa  H 
^ewis,  rnr.  anuu  Pntnam.  Miss  Marian  C 


[ittle,  Mrs.  David  M. 
Longfellow,  Estate  Ahce  M. 
Lord,  Mrs.  W.  H.     p 
Loring,  Miss  Marjone  C. 
Lothrop,  Mrs.  Thornton  K. 
Lothrop,  Mrs.  W.  S.  H. 
Luce,  Stephen  B. 


Putnam,  Miss  Marian  C. 
RackliSe,  Mrs.  John  B. 
Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A. 


Sampson,  Mrs.  W.  R. 
Sanger,  Mrs.  Charles  R. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears,  Miss  Annie  L. 
Sears,  Mrs.  Francis  B. 
Sears,  Mr.  and  Mrs.  Henry  F. 
Sears,  Richard  D. 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  William  H. 
Slocum,  Mrs.  Winneld  S. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Smith,  Mrs.  S.  Abbot 
Sonnabend,  A.  M.  - 

Spalding,  Mr.  and  Mrs.  Walter  R 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles  _ 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,   Mr.    and   Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs.  Alexander 
Stevens,  Moses  T. 
Stevenson,  Mrs.  Robert  H.  Jr. 
Stone,  Mrs.  Galen  L. 
Streeter,  Mrs.  E.  C. 
Sturgis,  The  Misses 
Swain,  Mrs.  Howard  T. 

Taft,  Edward  A. 
Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Taussig,  F.  W. 
Thomas,  Mrs.  Giles  W. 
Thorndike,  Albert 
Thoron,  Mr.  and  Mrs.  Ward 

C.       (Continued  on  following  page) 


L«uce,  aiepncu  ±j.  •«•— ^  +^ 

[o  believe  it  important  in  the  life  of  Boston  and  are  willing  to 


lestra. 
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Thorp,  Miss  Alice  A. 

Thorp,  J.  G. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 

Vaughan,  Miss  Bertha  H. 

Wadsworth,  Eliot 
Wallace,  Charles  F. 
Ware,  Henry 
Warren,  Bentley  W. 
Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weeks,  Mr.  and  Mrs.  Robert  S. 

Ames,  Mrs.  Hobart 

Best,  Mrs.  Edward  H. 
Blake,  Miss  M.  L. 
Brown,  Miss  Edith  B. 
Bruzza,  Leo,  Brooklyn,  N.  Y. 
Buff,  Miss  A.  E. 
Burgess,  Mrs.  George  Sargent 

Coffin,  Winthrop 

Davis,  Mrs.  Charles  H. 

Forbes,  Mrs.  Ralph  E. 

Gage,  Mrs.  Homer 
Garritt,  Mrs.  Walter  G. 
Gibson,  Mrs.  Kirkland  H. 
Gilbert,  Miss  Helen  C. 
Greenough,  Mrs.  Henry  V. 
Griffith,  Miss  Josephine 

Haughton,  Miss  Alison 

Koshland,  Mr.  and  Mrs.  Abraham 
Koshland,  Mr.  and  Mrs.  Jesse 

Adams,  Miss  Clara  A. 
Alford,  Miss  Martha  A. 
Ames,  Mrs.  William  H. 

Bartol,  Miss  Dorothy 
Bartol,  Mrs.  John  W. 
Beal,  Miss  Ida  G. 
Buckingham,  Miss  Mary  H. 

Coale,  Mrs.  George  O.  G. 
Crosby,  Mrs.  S.  V.  R. 
Curtis,  Miss  Mary 
Curtiss,  Mr.  and  Mrs. 

Frederic  H. 
Cutter,  Mr.  and  Mrs.  R.  Ammi 

Dane,  Mr.  and  Mrs.  Ernest  B. 
Day,  Mrs.  Henry  B. 
Duncan,  Mrs. 

Forbes,  Allyn  B. 

Gardner,  Roy  R. 
Goodwin,  Miss  Frances 
Greene,  Mrs.  E.  Farnham 


Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G. 
Wilder,  Mrs.  Edward  F. 
Williams,  Moses 
Willson,  Donald  B. 
Winsor,  Mrs.  Frederick 
Wolcott,  Mrs.  Roger 
Woolley,  Mrs.  Edith  Christiana 
Wrenn,  Philip  W. 

Lasell,  Miss  Elizabeth 

Littell,  Miss  Lucy 

Lucas,  Mrs.  William  Henry 

Moseley,  Mrs.  Frederick  S. 
McMichael,  Mrs.  L.  G. 

Peabody,  Mrs.  Endicott 
Potter,  Mrs.  Murray  A. 

Richards,  Mrs.  J.  L. 
Rosenau,  Dr.  M.  J. 
Rubenstein,  Philip 

Schneider,  Miss  Elizabeth 
Smith,  Louis  C. 

Tappan,  Miss  Mary  A. 
Thomas,  Mrs.  W.  B. 

Wadsworth,  Mrs.  Alexander  F. 
Ware,  Miss  Mary  Lee 
Waring,  Mrs.  Guy 
Wheelwright,  A.  W. 


Hamlin,  Miss  Jenny  L. 
Harris,  Miss  Frances  K. 
Heilman,  William  C. 
Holbrook,  Miss  Mary  S. 

Jones,  Miss  Margaret  H. 

Manning,  Mr.  and  Mrs.  Earl  G 

Neilson,  Mrs.  W.  LaCoste 
Nutter,  George  R. 

Pfaelzer,  Mrs.  Franklin  T. 

Roberts,  Mrs.  Coolidge  S. 

Sortwell,  Mrs.  Alvin  F. 
Stackpole,  Miss  Alice 
Stone,  Miss  Katharine  H. 
Sturgis,  John  H. 

Thurber,  Miss  Elizabeth 

Vaillant,  Mrs.  George  W, 
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Bartlett,  Mrs.  John  S. 

Earle,  Miss  Mabel  L. 

Fletcher,  Mrs.  Arthur  W. 
Fredericks,  Mrs.  B.  W. 

Harriman,  Mrs.  Henry  I. 
Higginson,  Mrs.  Henry  L. 
Hunt,  Miss  Abby  W. 
Hutchins,  Mrs.  Edward  W. 

Jacobs,  Miss  May 

Lawrence,  Miss  M.  B. 
Lowell,  Miss  Lucy 

Andrews,  Mr.  and  Mrs.  E.  A. 
Appleton,  Mrs. 

Bowden,  Mrs.  Herbert  L. 

Cotton,  Miss  Rachael  E. 

Frost,  Horace  W. 

Gaston,  Mrs.  William  A. 
Goulston,  Leopold  Morse 

Hatfield,  Dr.  and  Mrs.  Hugh  K. 
Houghton,  Mrs.  Clement  S. 

Jack,  Dr.  Frederick  L. 

Kinsley,  James  D. 

Bayley,  Edward  B. 
Cheever,  Mrs.  David 
Field,  Edward  B. 
Hood,  Miss  Helen 
Lee,  Joseph 

Bradley,  Mrs.  J.  D.  Cameron 

Curtis,  Miss  Frances  G. 
Curtis,  Mrs.  Greeley  S. 

Dana,  Richard  H. 

Forbes,  Mrs.  Waldo  E. 
Fox,  Walter  S.  Jr. 

Barnes,  Miss  Anne  Hampton 
Cabot,  Stephen  P. 
Coriat,  Mrs.  Isador  H. 

Cutler,  Mrs.  Charles  H. 
Edwards,  Mrs.  Levi  F. 
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Murdock,  Mrs.  Hareld 
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Raymond,  Mr.  and  Mrs 
Franklin  F. 

Sears,  Miss  Mary  C. 

Thorndike,  Dr.  Augustus 

Underwood,  Miss  Sophia  A 

Vaughan,  Mrs.  W.  W. 


Lapham,  Mrs.  Henry  G. 
Lauriat,  Mrs.  C.  E. 
Lawrence,  Mrs.  John 
Loeffler,  Mrs.  C.  M. 

Putnam,  Mrs.  F.  Delano 

Rice,  Miss  Ellen  P. 
Richardson,  Mrs.  Charles  F 
Riley,  Miss  Mabel  Louise 
Rogers,  Miss  Bertha  F. 

Sanger,  Mrs.  George  P. 
Sears,  Mrs.  Montgomery 
Swift,  Miss  Lucy  W. 

Tower,  Miss  Florence  E. 

Weld,  Mrs.  C.  Minot 


Sumner,  Mrs.  Charles  P. 

Thayer,  Mrs.  William  H. 
Tufts,  Miss  Ida  H. 

Walter,  Mrs.  W.  A. 


Hayward,  Miss  Emily  H. 
Morss,  Mrs.  Charles  A. 
Putnam,  Mrs.  William  Lowell 
Tappan,  Mrs.  Frederick  H. 
Winsor,  Mrs.  Kennard 

Harrington,  Mrs.  Francis  B. 
Jackson,  Mr.  and  Mrs.  James 
Nickerson,  Mrs.  William  G. 

Shaw,  Miss  Miriam 
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Ban,  Miss  Laura  M.  Howe,  Miss  Katharine  McPherson 

Burgess,    Mrs.  H.  R.  Tuckerman,  Mrs.  L.  S. 

Cabot,  Mrs.  Godfrey  L.  „T   ,     ,,      „,.   .,         „ 

Coolidge,  Miss  E.le„  W.  Wade,  Mr,  W.nthrop  H. 

Golden,  Edward  I.  

Ames,  Mr.  and  Mrs.  J.  W.  Rosenthal,  Mrs.  Louis 

Morse,  Miss  Leonice  S.  Sears,  Mrs.  Richard 

McKee,  Mrs.  William  L. 
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et  Mysteres"  (1894)  ;  "Portraits  et  Souvenirs"  (1899)  ;  "ficole 
Buissonniere"  (s.  d.).  The  essays  on  mnsic  abound  in  noble  senti- 
ments, shrewd  reflections,  startling  paradoxes,  delightful  malice. 
Even  in  his  poetry  he  could  be  bitter,  as  in  the  sonnet  attacking 
the  Parisian  public  for  its  indifference  toward  Bizet's  "Djamileh" : 

Djamileh,  fille  et  fleur  de  l'Orient  sacre, 

D'une  strange  guzla  faisant  vibrer  la  corde, 
Chante  en  s'accompagnant  sur  l'instrument  nacre 

L'amour  extravagant  dont  son  ame  deborde. 

Le  bourgeois  ruminant  dans  sa  stalle  serre, 

Ventru,  laid,  a  regret  separe  de  sa  horde, 
Entr'ouvre  un  ceil  vitreux,  mange  un  bonbon  sucre, 

Puis  se  rendort,  croyant  que  l'orchestre  s'accorde. 

Elle,  dans  ses  parfums  de  rose  et  de  santal, 
Poursuit  son  reve  d'or,  d'azur,  et  de  cristal, 
Dedaigneuse  a  jamais  de  la  foule  hebgtee. 

Et  Ton  voit,  a.  travers  les  mauresques  arceaux, 
Ses  cheveux  denoues,  tombants  en  noirs  ruisseaux, 
S'eloigner  la  houri,  perle  aux  pourceaux  jetee. 

An  extraordinary  man  and  musician.  Possessing  an  uncommon 
technical  equipment  as  composer,  pianist,  organist ;  French  in  clear- 
ness of  expression,  logic,  exquisite  taste ;  a  master  of  rhythm,  with  a 
clear  appreciation  of  tonal  color  and  the  value  of  simplicity  in  or- 
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ehestration,  he  is  seldom  warm  and  tender ;  seldom  does  he  indulge 
himself  in  sentiment,  passion,  imagination.  With  him  orthodox  form 
must  always  be  kept  in  mind,  nor  could  he  understand  the  saying  of 
Plotinus:  "Fire  surpasses  other  bodies  in  beauty,  because,  com- 
pared with  the  other  elements,  it  obtains  the  order  of  form ;  for  it  is 
more  eminent  than  the  rest,  and  is  the  most  subtle  of  all,  bordering 
as  it  were  on  an  incorporeal  nature."  Hence  perhaps  the  reaction- 
ary attitude  of  his  later  years;  his  sharp  criticism  of  the  more 
modern  school  of  French  composers,  including  Cesar  Franck.  His 
wit  and  brilliancy  are  indisputable.  He  seldom  touches  the  heart 
or  sweeps  away  the  judgment.  He  was  not  a  great  creator,  yet  his 
name  is  ever  to  be  mentioned  with  respect.  Without  consideration 
of  his  many  admirable  compositions,  one  should  bear  this  in  mind: 
In  the  face  of  difficulties,  discouragement,  misunderstanding,  sneers, 
he  worked  steadily  from  his  youth  up  and  always  to  the  best  of  his 
ability,  for  righteousness  in  absolute  music ;  he  endeavored  to  intro- 
duce into  French  music  thoughtfulness  and  sincerity  for  the  ad- 
vantage and  the  glory  of  the  country  that  he  dearly  loved. 


AS    CERTAIN   FRENCHMEN    SAW    SAINT-SAENS 

"One  has  said  of  the  illustrious  religious  historian,  who  is  also, 
and  especially  an  artist:  'M.  Renan  never  changes  his  opinion;  he 
has  them  all.'     One  could  say  in  like  manner  of  M.   Saint-Saens: 
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'He  never  changes  his  style;  he  practices  all  with  equal  ease.'  .  .  . 
He  could  say :  'Nothing  musical  is  foreign  to  him.'  ...  It  would 
be  impossible  to  define  the  individuality  that  is  observed  in  the 
whole  body  of  his  works.  One  does  not  feel  there  the  torment  of  a 
soul  or  the  pursuit  of  an  ideal.  He  is  the  multiform  and  poly- 
phonic Proteus  of  music.  Try  to  grasp  him;  lo,  he  is  changed  into 
a  siren.  Are  you  under  the  spell  ?  He  turns  himself  into  a  mocking- 
bird. Do  you  think  you  hold  him  at  last?  He  mounts  to  the  clouds 
as  the  hippogriff." — fidouard  Schure. 

"He  has  cultivated  the  classic  art,  and  with  him,  as  with  the  true 
masters,  the  general  line  is  drawn  precisely,  firmly,  and  purely ;  but 
he  adds  the  ingenious  capriciousness  of  his  imagination, — witness  his 
frequent  journeys  to  far-off  lands ;  this  is  musically  expressed  by  his 
pursuit  of  original  rhythms,  by  his  taste  for  ancient  and  original 
melodies,  by  his  finding  out  rare  harmonies  and  exquisite  sonorities. 
The  Germans  call  his  music  'piquant' ;  that  term  signifies  to  them 
the  elegance,  the  finesse,  the  lightness  of  touch  they  envy ;  qualities 
that  some  of  their  greatest  composers  lack." — Charles  Malherbe. 

"M.  Saint-Saens  stands  for  something  exceptional  in  French  music, 
something  almost  unique  until  recently :  a  great  classical  spirit  and 
a  fine  breadth  of  musical  culture.   .    .    .  He  possesses  some  of  the 
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best  qualities  of  a  French  artist;  among  them  the  most  important 
quality  of  all,  perfect  clearness  of  conception.  It  is  remarkable 
how  little  this  learned  artist  is  bothered  by  learning ;  how  free  from 
pedantry  he  is.  Pedantry  is  the  plague  of  German  art ;  the  greatest 
men  have  not  escaped  from  it.  I  am  not  speaking  of  Brahms,  who 
was  ravaged  by  it,  but  of  delightful  artists  like  Schumann,  or  of 
powerful  ones  like  Bach.  'This  unnatural  art  wearies  one  like  the 
sanctimonious  salon  of  some  little  provincial  town;  it  stifles  one, 
it  is  enough  to  kill  one.'*  'Saint-Saens  is  not  a  pedant,'  wrote 
Gounod;  'he  has  remained  too  much  of  a  child  and  become  too 
clever  for  that.'  Besides,  he  has  always  been  too  much  of  a  French- 
man. Sometimes  Saint-Saens  reminds  me  of  one  of  our  18th  cen- 
tury writers.  Not  a  writer  of  the  'Encyclopedic'  nor  one  of 
Kousseau's  camp,  but  rather  of  Voltaire's  school.  He  has  a  clear- 
ness of  thought,  an  elegance  and  precision  of  expression,  and  a 
quality  of  mind  that  make  his  music  'not  only  noble,  but  very 
noble,  as  coming  of  a  fine  race  and  distinguished  family.'     He  has  * 

*  "Quoted  from  Saint-Saens  by  Edmond  Hippeau  in  'Henry  VIII.  et  L'op6ra 
frangais,'  1883.  M.  Saint-Saens  speaks  elsewhere  of  'these  works,  well  written,  but 
heavy  and  unattractive,  and  reflecting  in  a  tiresome  way  the  narrow  and  pedantic 
spirit   of   certain   little   towns   in   Germany.'      ('Harmonie   et   Mglodie.')" — R.    R. 
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also  excellent  discernment,  of  an  unemotional  kind ;  and  he  is  'calm 
in  spirit,  restrained  in  imagination,  and  keeps  his  self-control  even 
in  the  midst  of  the  most  disturbing  emotions.'  His  love  and  need 
of  liberty  is  also  of  the  18th  century.  One  may  say  that  liberty 
is  his  only  passion.  .  .  .  The  Latin  art  of  Saint-Saens  rises  up  calm 
and  ironical.  His  delicacy  of  touch,  his  rich  sobriety,  his  ingenious 
grace,  'which  enter  the  soul  by  a  thousand  little  paths,'  bring  with 
them  the  pleasures  of  beautiful  speech  and  honest  thought;  this 
precision  of  feeling  and  writing  charms  like  a  virtue.  In  con- 
temporaneous, nervous,  tormented  art,  this  music  strikes  one  by  its 
calm,  its  restful  harmonies,  its  velvety  modulations,  its  crystal 
purity,  its  smooth  and  flowing  style,  its  Atticism.  ...  It  seems 
that  one  is  travelling  among  landscapes  that  one  has  formerly  seen 
and  liked:  not  that  anyone  can  ever  note  direct  resemblances; 
nowhere  perhaps  are  reminiscences  rarer  than  with  this  master  who 
carries  in  his  memory  all  the  old  masters;  he  resembles  them  in 
spirit.  And  there  is  the  secret  of  his  personality,  his  high  value  for 
us;  he  brings  to  our  artistic  unrest  a  little  of  the  light  and  the 
sweetness  of  former  days.  His  works  are  like  the  fragments  of  a 
world  that  has  disappeared." — Romain  Rolland. 
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Symphony  in  C  Minor,  No.  3,  Op.  78,  Charles  Camille  Saint-Saens 
(Born  at  Paris,  October  9,  1835;  died  at  Algiers,  December  16,  1921) 

This  symphony  was  composed  for  the  London  Philharmonic 
Society,  and  first  performed  at  a  concert  of  that  society  in  London, 
May  19,  1886,  when  the  composer  conducted.  It  was  performed  at 
Aix-la-Chapelle  in  September  of  that  year  under  the  direction  of  the 
composer ;  at  a  concert  of  the  Paris  Conservatory,  January  9,  1887 ; 
in  New  York  at  a  concert  of  the  Philharmonic  Society  (Theodore 
Thomas  conductor),  February  19,  1887. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
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Symphony  Orchestra,  February  16,  1901.  Later  performances  in 
Boston  by  the  same  orchestra  were  on  March  29,  1902 ;  May  2,  1914 ; 
March  22, 1918 ;  November  22, 1918 ;  May  4,  1923 ;  December  24,  1925 ; 
April  27,  1928.  The  Adagio  was  played  on  December  23,  1921,  in 
memory  of  the  composer. 

There  was  a  performance  in  Boston  at  a  special  concert  of  the 
Boston  Symphony  Orchestra,  November  26,  1906,  when  Saint-Saens 
took  part.  The  programme,  composed  exclusively  of  compositions 
by  him,  was  as  follows :  Overture  to  "Les  Barbares" ;  Concerto  for 
piano,  G  minor,  No.  2 ;  Three  piano  pieces :  Valse  nonchalante,  Valse 
mignomme,  Valse  canariote;  Symphony  in  C  minor.  Saint-Saens 
was  the  pianist ;  Dr.  Muck  conducted. 


The  success  of  the  symphony  at  the  first  performance  was  great, 
though  certain  critics  in  London  objected  to  "the  novelties'7  (among 
them  the  introduction  of  a  pianoforte  and  an  organ)  which  "de- 
stroyed the  old  and  unchangeable  plan  of  the  so-called  classic 
symphonic  art."  The  Academy  thought  that  the  great  number  of 
instruments,  instead  of  augmenting  in  due  proportion  the  force  of 
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the  musical  ideas,  only  masked  their  poverty;  the  composer's  tech- 
nical skill  was  admitted,  but  the  work  was  a  rhapsody,  rather  than 
a  symphony.  The  Athenceum  regretted  the  immense  striving  after 
effect ;  the  empty  emphasis  at  the  end ;  a  grandiose  effect,  not  a  great 
one ;  and  the  symphony  ashowed  all  the  vices  of  the  modern  French 
school  with  little  of  its  undeniable  grace."  In  Germany  the  sym- 
phony was  a  long  time  in  having  a  performance,  although  the 
Gewandhaus  in  Leipsic  had  before  this  been  hospitable  towards 
Saint-Saens.  It  should  be  remembered  that  when  Saint-Saens 
toured  as  a  pianist  in  1885-86  his  appearance  in  Berlin  at  a  concert 
of  the  Philharmonic  Society  provoked  such  noisy  demonstrations — 
hisses  and  cat-calls — that  the  police  were  obliged  to  eject  the  dis- 
turbers. The  newspapers  accused  him,  apropos  of  "Lohengrin"  in 
Paris,  of  having  expressed  in  speech  and  articles  his  hatred  of  Ger- 
man art.  These  attacks  in  the  Berlin  newspapers  prepared  the 
audience  for  hostile  demonstrations.  Saint-Saens  was  not  allowed 
to  appear  in  Cassel,  and  his  name  was  anathema  in  the  opera  nouses 
of  Dresden  and  Bremen.  Hanslick  in  Vienna  defended  him  val- 
iantly; Angelo  Neumann,  director  of  the  Prague  opera  house,  re- 
minded the  foes  of  Saint-Saens  that  he  had  been  the  first  to  argue 
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for  performances  of  "Lohengrin"  at  the  Theatre  des  Nations  in  Paris. 
When  Saint-Saens  on  this  tour  visited  Prague  and  Vienna,  he  was 
received  enthusiastically. 

At  the  first  performance  of  the  symphony  in  London,  Germans  in 
the  gallery  persisted  in  hissing. 

When  the  symphony  was  first  given  in  Paris  at  the  Conservatory, 
Gounod,  leaving  the  hall,  exclaimed  loudly  as  he  pointed  to  Saint- 
Saens :  "There  is  the  French  Beethoven!"  (Gounod,  after  the  first 
performance  of  Cesar  Franck's  symphony,  told  his  adulators  that  it 
was  the  "affirmation  of  incompetence  pushed  to  dogmatic  lengths." 
And  Saint-Saens,  during  the  last  years  of  his  life  was  openly  op- 
posed to  Franck's  compositions  and  his  influence  on  young  com- 
posers.) There  was  a  second  performance  a  week  afterwards,  and  a 
third  outside  the  regular  subscription  series,  on  March  13,  1887. 


For  the  first  performance  in  London,  Saint-Saens  prepared  the 
following  analysis,  which  was  translated  into  English: 

"This  symphony  is  divided  into  parts,  after  the  manner  of  Saint- 
Saens's  fourth  concerto  for  piano  and  orchestra  and  sonata  for 
piano  and  violin.     Nevertheless,  it  includes  practically  the  tradi- 


Announces  the  Sixteenth   Year  of  his 


In  Concord,  Massachusetts,  June  23  to  July  18  inclusive,  1930 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to 
increase  their  understanding  of  Music.  Complete  course  in  School  Music  from 
Kindergarten  to  College  including  the  teaching  of  History  and  Appreciation.  Con- 
ferences on  College  Music.     Lectures  on  Education,  on  Literature  and  on  Art. 

Three  Chamber  Music  Concerts.  Choral  works  by  Bach,  Brahms,  Hoist, 
Vaughan  Williams  and  other  modern  composers      Free  Folk  dancing  classes. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation,  Tech- 
nique, and  in  Choral  Conducting.  Private  Lessons  in  piano  playing,  singing  and 
organ  playing.     Chorus  of  one  hundred  voices.     String  orchestra. 


Circular  on  application. 


Mason  &  Hamlin  Pianos  used 


Jlnnounces  the  Opening  of 

The  Russian   Shop 

63    Charles  Street,    BOSTON,    Massachusetts 

EMBROIDERED  GOWNS       .       LINENS  OLD  JEWELRY       ■       WOODEN  TOYS 

IMPORTED  NOVELTIES 


1792 


Served  exclusively  in 
Cafeterias  of  the  Boston 
Symphony  Orchestra 


single  trial  will  win  you  over  to  G. 
Washington's  coffee.  It  is  100%  pure, 
prepared  by  a  special  process  that  re- 
tains the  original  freshness  and  flavor 
of  the  finest  coffee  beans. 

Just  place  a  level  teaspoonful 
in  a  cup,  and  add  hot  water. 


COFFEJ? 

the  coffee  part  of  the  coffee  bean 


E.    C.    SCHIRxMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone    Kenmore   1772 
Publishers  of  Depot  for 


THE  CONCORD  SERIES 

THE  COMMONWEALTH    SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE    CHORAL   MUSIC  AND  VASSAR 
CHORAL  MUSIC    FOR   WOMEN'S  VOICES 


PETERS   EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF   MUSICAL  CLASSICS 

CURWEN.  GRAY  ft  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS   OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE   COWLEY  CAROL   BOOKS 


Publishers  of 

gditionWbod. 


o4.nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.  STEPHEN  STREET  BOSTON,  17 


TO  OUR  SYMPHONY  SUBSCRIBERS 

It  is  suggested  that  subscribers  who  for  any  reason  find 
themselves  unable  to  attend  the  Symphony  Concerts,  and 
whose  tickets  would  not  otherwise  be  used,  send  them  in  to 
be  sold  for  the  benefit  of  the  Boston  Symphony  Orchestra,  Inc. 
Endowment  Fund. 

Last  season  the  Endowment  Fund  received  over  $7,000.00 
from  this  source. 

Kindly  send  tickets  as  early  each  week  as  convenient  to 
the  Boston  Symphony  Orchestra,  Inc.,  Symphony  Hall,  Boston. 

(If  it  is  too  late  to  mail  the  tickets,  kindly  telephone  their 
location  to  Symphony  Hall,  Commonwealth  1492.) 


1793 


tional  four  movements :  the  first,  checked  in  development,  serves  as 
an  introduction  to  the  Adagio,  and  the  Scherzo  is  connected,  after 
the  same  manner,  with  the  Finale.  The  composer  has  thus  sought 
to  shun  in  a  certain  measure  the  interminable  repetitions  which  are 
more  and  more  disappearing  from  instrumental  music. 

"The  composer  thinks  that  the  time  has  come  for  the  symphony  to 
benefit  by  the  progress  of  modern  instrumentation,  and  he  therefore 
establishes  his  orchestra  as  follows :  three  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  one  bass  clarinet,  two  bassoons,  one 
double-bassoon,  four  horns,  three  trumpets,  three  trombones,  one 
tuba,  three  kettledrums,  organ,  pianoforte  (now  for  two  hands  and 
now  for  four),  one  triangle,  a  pair  of  cymbals,  bass  drum,  and  the 
usual  strings. 

"After  an  introduction  Adagio  of  a  few  plaintive  measures  the 
string  quartet  exposes  the  initial  theme,  which  is  sombre  and  agi- 
tated (Allegro  moderato).  The  first  transformation  of  this  theme 
leads  to  a  second  motive,  which  is  distinguished  by  greater  tran- 
quillity ;  after  a  short  development,  in  which  the  two  themes  are  pre- 
sented simultaneously,  the  motive  appears  in  a  characteristic  form, 
for  full  orchestra,  but  only  for  a  short  time.  A  second  transforma- 
tion of  the  initial  theme  includes  now  and  then  the  plaintive  notes 
of  the  Introduction.  Varied  episodes  bring  gradually  calm,  and 
thus  prepare  the  Adagio  in  D-flat.  The  extremely  peaceful  and 
contemplative  theme  is  given  to  the  violins,  violas,  and  violoncellos, 
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which  are  supported  by  organ  chords.  This  theme  is  then  taken  by 
clarinet,  horn,  and  trombone,  accompanied  by  strings  divided  into 
several  parts.  After  a  variation  (in  arabesques)  performed  by  the 
violins,  the  second  transformation  of  the  initial  theme  of  the  Allegro 
appears  again,  and  brings  with  it  a  vague  feeling  of  unrest,  which 
is  enlarged  by  dissonant  harmonies.  These  soon  give  way  to  the 
theme  of  the  Adagio,  performed  this  time  by  some  of  the  violins, 
violas,  and  violoncellos,  with  organ  accompaniment  and  with  a  per- 
sistent rhythm  of  triplets  presented  by  the  preceding  episode.  This 
first  movement  ends  in  a  Coda  of  mystical  character,  in  which  are 
heard  alternately  the  chords  of  D-flat  major  and  E  minor. 

"The  second  movement  begins  with  an  energetic  phrase  (Allegro 
moderato),  which  is  followed  immediately  by  a  third  transforma- 
tion of  the  initial  theme  in  the  first  movement,  more  agitated  than 
it  was  before,  and  into  which  enters  a  fantastic  spirit  that  is  frankly 
disclosed  in  the  Presto.  Here  arpeggios  and  scales,  swift  as  light- 
ning, on  the  pianoforte,  are  accompanied  by  the  syncopated  rhythm 
of  the  orchestra,  and  each  time  they  are  in  a  different  tonality 
(F,  E,  E-flat,  G).  This  tricky  gayety  is  interrupted  by  an  expres- 
sive phrase  (strings).  The  repetition  of  the  Allegro  moderato  is 
followed  by  a  second  Presto,  which  at  first  is  apparently  a  repeti- 
tion of  the  first  Presto ;  but  scarcely  has  it  begun  before  a  new 
theme   is   heard,    grave,    austere    (trombone,    tuba,    double-basses), 
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strongly  contrasted  with  the  fantastic  music.  There  is  a  struggle 
for  the  mastery,  and  this  struggle  ends  in  the  defeat  of  the  restless, 
diabolical  element.  The  new  phrase  rises  to  orchestral  heights,  and 
rests  there  as  in  the  blue  of  a  clear  sky.  After  a  vague  reminiscence 
of  the  initial  theme  of  the  first  movement,  a  Maestoso  in  C  major 
announces  the  approaching  triumph  of  the  calm  and  lofty  thought. 
The  initial  theme  of  the  first  movement,  wholly  transformed,  is  now 
exposed  by  divided  strings  and  the  pianoforte  (four  hands),  and 
repeated  by  the  organ  with  the  full  strength  of  the  orchestra.  Then 
follows  a  development  built  in  a  rhythm  of  three  measures.  An 
episode  of  a  tranquil  and  pastoral  character  (oboe,  flute,  English 
horn,  clarinet)  is  twice  repeated.  A  brilliant  Coda,  in  which  the 
initial  theme  by  a  last  transformation  takes  the  form  of  a  violin 
figure,  ends  the  work;  the  rhythm  of  three  measures  becomes 
naturally  and  logically  a  huge  measure  of  three  beats ;  each  beat  is 
represented  by  a  whole  note,  and  twelve  quarters  form  the  complete 


measure/ 


This  symphony  is  dedicated  to  the  memory  of  Franz  Liszt. 

Liszt  died  at  Bayreuth,  July  31,  1886.  The  symphony  was  per- 
formed at  London  before  his  death.  When  Liszt  was  in  Paris  in 
March  of  1886  to  hear  the  performance  of  his  Graner  Messe  at  St. 
Eustache,  the  symphony  was  nearly  completed,  and  Saint-Saens 
gave  Liszt  an  idea  of  it  by  playing  it  on  the  pianoforte.  The  state- 
ment that  Saint-Saens  intended  the  symphony  to  be  "a  funereal 
memorial  and  an  apotheosis  of  the  glorious  master"'  is  nonsensical. 
The  dedication  was  a  posthumous  tribute. 
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Saint-Saens  composed  five  symphonies:  No.  1,  E-flat  major,  pro- 
duced in  1853  and  published  in  1855;  No.  2,  F  major,  composed  in 
1856,  performed  in  1857,  not  published  (it  bore  the  title  "Urbs 
Eoma,"  and  was  crowned  by  the  Saint-Cecilia  Society  of  Bordeaux)  ; 
No.  3,  D  major,  composed  in  1859,  performed  in  1860,  but  thrown 
overboard* ;  No.  4,  A  minor,  composed  in  1859,  produced  in  1862, 
not  published  until  1878,  then  called  by  Saint-Saens  his  second; 
No.  5,  with  organ.  The  symphonies  in  F  major  and  D  major,  with 
fragments  of  other  symphonies  not  completed,  and  with  other  manu- 
scripts, will  remain,  according  to  Saint-Saens's  last  wish,  as  simple 
curiosities  in  the  library  of  the  Paris  Conservatory. 

The  symphony  in  A  minor  was  produced  in  Boston  by  the  Har- 
vard Musical  Association,  Carl  Zerrahn,  conductor,  on  December  2, 
1880.  It  was  performed  in  Boston  by  the  Boston  Symphony 
Orchestra  on  November  12,  1892,  and  March  14,  1919. 

The  first  symphony,  E-flat  major,  was  performed  in  Boston  at  a 
concert  of  the  Boston  Symphony  Orchestra  on  November  26,  1904. 
When  it  was  produced,  Saint-Saens  was  in  his  eighteenth  year.  It 
was  sent  in  anonymously.  It  was  said  at  the  time  that  he  had  sent 
it  to  the  competition  opened  in  Brussels  for  the  celebration  of  the 
Prince  of  Brabant;  it  was  not  admitted.!  When  he  first  sent  it  to 
the  Societe  Saint-Cecile,  F.  J.  B.  Seghers,  conductor,  the  Societe 
was  the  sole  judge.  Seghers  told  the  members  that  the  symphony 
came  from  an  unknown  author  in  Germany.  The  lie  was  accepted, 
the  work  put  in  rehearsal.  On  the  programme  of  the  concert  were 
three  stars  in  place  of  the  composer's  name,  and  below  this  note : 
"The  manuscript  of  this  Symphony  has  been  sent  anonymously  to 
the  Committee,  which  after  careful  examination  has  not  hesitated 
in  having  it  performed."  The  symphony  was  warmly  praised. 
Berlioz  and  Gounod  could  not  believe  it  was  written  by  so  young 
a  man.  The  public,  however,  began  as  early  as  1857  to  class  Saint- 
Saens  among  the  composers  of  "the  future"  who  wrote  "learned  and 
dangerous"  music. 

*These  dates  are  given  by  Oeorges  Servieres,  who  says  that  the  Symphony  in  D 
ma.ior  was  performed  on  March  2n,  1 860.  by  "The  Society  of  Young  Artists."  and  at 
a  concert  organized  by  Saint-Saens  in  March,  1863  :  but  Jean  Bonnerot,  in  his  life  of 
Saint  S'aens,  puts  "February,  1863"  as  the  date  of  composition,  which  is  undoubtedly 
erroneous. 

t  Jean  Bonnerot.  in  his  well-documented  life  of  Saint  Saens.  says  nothing  about 
this  competition  at   Brussels. 
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CORSETRY  AND  UNDERWEAR 

LATEST  MODELS  FITTED  TO  INDIVIDUAL  REQUIREMENTS 

^T£easonable  price  420  BOYLSTON  ST, 


1799 


KIFffwf 


KONATE 

A   NEW   SERVICE   FOR 
MOTH  PROTECTION 


Has  been  scientifically  developed  and 
has  passed  every  conceivable  laboratory 
and  practical  test 

Scientific  Treatment  of  your  Household 
Woolens  Carpets  Rugs  Upholstered 
Furniture  or  other  Household  Articles 

We  can  furnish  you  with  full  informa- 
tion at  once  on  Konating  Service 

Daily  Collection  and  Delivery  in  Your  Neighborhood 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MIDdlesex  5700 
BACk  Bay  3900 


1800 


FORTY-NINTH   SEASON.    NINETEEN  HUNDRED    TWENTY-NINE  AND  THIRTY 


y-third 


FRIDAY  AFTERNOON,  APRIL  25,  at  2.30  o'clock 


SATURDAY  EVENING,  APRIL  26,  at  8.15  o'clock 


Dukelsky 


Symphony  No.  2,  in  D-flat  major 


I.     Allegro  mo) to. 
II.     Mermetto. 
III.     Allegro  giocoso. 


Chadwick 


Sinfonietta  in  D  major 


I.  Risolutamente. 

II.  Canzonetta. 

III.  Scherzino. 

IV.  Finale. 


Scriabin         .         .         .     Third  Symphony,  "The  Divine  Poem,"  Op.  43 
Lento;  Luttes — Allegro;  Voluptes — Lento;  Jeu  Divin — Allegro. 


There  will  be  an  intermission  after  Chadwick's  "Sinfonietta" 


A  lecture  on  this  programme  will  be  given  on  Thursday,    April  24. 
at  5.15  o'clock  in  the  Lecture  Hall,  Boston  Public  Library. 


1801 


SYMPHONY  HALL  .  .  BOSTON 

Sunday  Aft.,  April  20,  at  3.30 


RECITAL  by 

Roland  Hayes 

The  programme  will  include: — 

Bach — "He  would  in  Christ  be  Living," 
from  the  Cantata  "Der  Himmel  Lacht" 

Bach — Denke  Doch 

Schubert — The  Crow 

Schubert — Joys  of  Childhood 

Hugo  Wolf— "Blessed  be  the  Holy  Mother" 

Hugo  Wolf— E'en  Little  Things 

Josten — Roundelay 

Santoliquido — Second  Persian  Poem 

Slonimsky — My  Little  Pool 

Bacon — The  Last  Invocation  (Whitman) 

and  a 

Group  of  Negro  Spirituals. 


TICKETS  NOW  ON  SALE  AT  BOX  OFFICE 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


i  President 
Vice-President 
•        Treasurer 


FREDERICK  E.  LOWELL 

ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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the  stEINWAY 


that  you  buy 
today  will  serve 
your  children's 
children 


Few  things  today  are  really  built  to 
last.  But  the  Steinway  is  a  notable 
exception.  It  is  made  like  a  watch, 
inside  and  out.  Only  the  finest  work- 
manship and  materials  enter  into  it. 
For  30,  40  or  50  years  and  more  it 
will  continue  to  bring  delight  and 
entertainment  to  your  family.  .  .  . 
You  need  never  buy  another  piano ! 
Such  durability  as  this  spells  real 
economy.   The  Steinway  will  outlast 


three  ordinary  pianos,  besides  giving 
you  the  depth  and  beauty  of  tone 
which  only  a  Steinway  can  give. 
There  are  many  models  and  prices. 
Make  your  visit  to  your  nearest 
Steinway  dealer — today. 


875 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  #1475  £i£gS 


10%  down 


balance  in 
two  years 


Any  Steinway  piano  may  be  purchased 
with  a  cash  deposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  byM.  Steinert  &  Sons 


Forty -ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C, 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
CauhapS,  J. 

Avierino,  N. 
Gerhardt,  S. 


Violins. 
Gundersen,  R. 
Kassman,  N. 


Sauvlet,  H 
Hamilton,  V. 


Cherkassky,  P 
Eisler,  D. 


Fedorovsky,  P. 
Leveen,  P. 


Leibovici,  J. 
Tapley,  R. 

Gorodetzky,  L. 
Fiedler,  B. 


Langendoen,  J. 
Barth,  C. 


Lemaire,  J. 
Oliver,  F. 


Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Van  Wynbergen,  C. 
Bernard,  A. 

Deane,  C. 
Jacob,  R. 

Violoncellos. 
Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Messina,  S. 
Seiniger,  S. 


G rover,  H.      Fiedler,  A. 
Werner,  H. 


Basses. 
Ludwig,  0. 
Frankel,  I. 


Girard,  H. 
Dufresne,  G. 


Kelley,  A. 
Demetrides,  L, 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 


Harps. 

Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 
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Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 
Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


Cfjanoler  &  Co. 


TREMONT  ST.  AT  WEST 


Crin  lace 
crown   in- 
sert in 
baku    hat. 
10.00 


Over  a  Thousand  New  Hats 

Every  line  in  the  new  hats;  brim  lines,  crown  lines,  the  placing  of  a  dainty 
flower  or  bit  of  tasteful  trimming  shows  the  inspiration  of  genius.  The  supple 
baku,  straw  or  hair,  lace  and  chanvre  soie  are  developed  on  the  smart  lines  of 
models  designed  by  Agnes,  Mado,  Alphonsine  and  a  score  of  noted  modiste?, 
with  the  same  painstaking  care  and  skilfulness  shown  in  the  originals. 

10.00  to  20.00  to  25.00 

French  Salon — Second  Floor 
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FORTY-NINTH    SEASON.   NINETEEN  HUNDRED    TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  APRIL  25,  at  2.30  o'clock 


SATURDAY  EVENING,  APRIL  26,  at  8.15  o'clock 


Mozart  .         .  Symphony  in  C  major,  No  34  (Koechel  No  338) 

I.  Allegro  vivace. 

II.  Andante  di  molto. 

III.  Finale:  Allegro  vivace. 


Chadwick 


Sinfonietta  in  D  major 


I.  Risolutamente. 

II.  Canzonetta. 

III.  Scherzino. 

IV.  Finale. 


Dukelsky 


.     Symphony  No.  2,  in  D-rlat  major 


I.    Allegro  molto. 
II.     Menuetto. 
III.    Allegro  giocoso. 


(First  performance) 


Strauss 


'Don  Juan,"  Tone-poem,  Op.  20 

(after  Lenau) 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  after  Chadwick's  "Sinfonietta" 
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Raymond-Whitcomb 

announce 


* 


ROUND  THE  WORLD  CRUISE 

To  sail  January  21,  1931 

©.The  Cruise  Ship  will  again  be  the  "Columbus"  — which  is  the  largest 
and  fastest  ship  ever  to  sail  round  the  world.  Because  of  her  superior 
speed,  the  time  spent  at  sea  will  be  less  than  on  other  cruises  —  and  the 
length  of  the  Cruise  will  be  reduced  to  107  days  without  reducing  the 
number  of  places  visited  or  the  shore  programs.  j*>>  With  visits  to  all 
the  usual  Round-the-World- Cruise  countries  and  to  Penang,  Malacca, 
Zamboanga,  Macassar —  and  trips  to  Bali  and  Angkor  Wat.  $2000  and  up. 

MEDITERRANEAN  CRUISE 

To  sail  January  31,  1931 

CThis  cruise  is  timed  to  be  in  Nice  for  the  famous  Carnival.  It  will 
visit  five  of  the  larger  and  historic  Mediterranean  islands  —  Sicily,  Malta, 
Cyprus,  Rhodes  and  Corsica  —  and  several  of  those  smaller  Mediterranean 
cities  which  are  truly  typical  —  as  Palermo,  Taormina,  Cattaro  and  Ragusa. 
With  ten  days  in  Egypt  and  the  usual  visits  to  Algiers,  Tunis,  Naples, 
Venice,  Constantinople,  Athens  and  the  Riviera.  Rates,  $1000  and  upward. 

North  Cape  Cruise,  June  24,  1930  Land  Cruises  in  America 

Tours  and  Independent  Trips  to  Europe 

RAYMOND  &  WHITCOMB  COMPANY 

165  Tremont  Street  Tel.  Haucock  7820 

122  Newbury  Street  Tel.  Kenmore  2870 

BOSTON,    MASSACHUSETTS 


1818 


Symphony  in  C  major,  No.  34  (Kochel,  No.  338) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

This  symphony  was  composed  at  Salzburg.  The  score  bears  the 
inscription,  "di  Wolfgango  Amadeo  Mozart  li  29  d!  Agosto,  Salis- 
burgo,  1780."  The  symphony  is  supposed  to  be  the  one  mentioned 
by  Mozart  in  his  letter  from  Vienna,  April  11,  1781:  "I  have  lately 
forgotten  to  write  that  the  symphony  (conducted  by  the  old  Bono*) 
went  magniftque,  and  had  great  success.  Forty  violins  played — the 
wind  instruments  were  all  doubled — ten  violas,  ten  double-basses, 
eight  violoncellos,  and  six  bassoons." 

The  symphony  was  played  for  the  first  time  at  a  concert  of  the 
Boston  Symphony  Orchestra  in  Boston  on  April  1,  1899.  The  last 
performance  at  these  concerts  was  on  January  20,  1928. 

The  symphony  is  scored  for  two  oboes,  two  bassoons,  two  horns, 
two  trumpets,  kettledrums,  and  strings.     There  is  no  minuet. 

*  Joseph  Bono,  or  Bonno,  born  at  Vienna  in  1710,  died  there  in  1788.  He  was  the  son  of  a  running 
footman  in  the  service  of  the'Emperor  Charles  VI.,  who  sent  the  boy  to  Naples  to  study  composition. 
The  Emperor  took  him  on  his  return  into  his  service  as  Imperial  Conductor  and  Chamber  Composer. 
Bono  wrote  these  operas:  "Ezio":  "II  vero  omaggio"  (1750);  "Natale  di  Giova"  (1740);  "Danae" 
(1744);  "II  Re  pastore"  (1751);  "L'Eroe  Cinese"  (1752);  "LTsola  disabitata"  (1752);  "Atenaide" 
(1762);  two  oratorios  "Isacco"  and  "San  Paolo  in  Atene,"  also  music  for  the  church.  He  was  one  of 
the  greatest  singing  teachers  of  his  period.  He  conducted  the  Wiener  Tonkiinstler  Societat  from 
1775  till  his  death,  when  he  was  succeeded  by  Salieri.  This  society  refused  to  admit  Mozart  to 
membership,  because  he  could  not  present  a  certificate  of  baptism. 


MABEL   W.   DANIELS 

TWO  CHORUSES  FOR  MIXED  VOICES 

and  Orchestra 

(Suitable  for  Tercentenary  Programs) 

Just  Issued 

EXULTATE    DEO 

(SONG  OF  REJOICING) 
Composed  for  the  Fiftieth  Anniversary  of  RadclifFe  College 
H    T.  Parker  writes  in  the  Bcst:n  Transcript  as  follows: 

"There  was  reason  to  applaud  her  firm  and  flexible  hand,  the  insight  and  sureness 
with  which  she  utilized  and  directed  considerable  forces;  her  sense  of  structure  and 
sonority.  Now  her  orchestra  was  foundation  to  the  chorus.  Again,  as  with  the  out- 
darting  trumpets,  it  was  vivid  background.  The  voice  parts,  free-spaced,  expanded  in 
large  phrases  through  up-swelling  periods,  rhythmically  urgent.  .  .  .  Seldom  is  that 
perilous  adventure — an  occasional  piece — so  fitly  conceived  and  ably  accomplished." 

PEACE  IN  LIBERTY 

Based  on  the  motto  on  the  Massachusetts  State  Flag 
"One  of  the  most  inspiring  compositions  of  recent  years." — Musical  America. 


Send  for  free  list  of  works  suitable  for  Tercentenary  Programs. 
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The  minuet  was  not  first  introduced  into  the  symphony  by  Haydn, 
as  is  often  stated.  There  is  one  in  a  symphony  in  D  major  by  Georg 
Matthias  Monn*  composed  before  1740.  Haydn's  first  symphony 
was  composed  in  1759.  Gossec's  first  symphonies  were  published  in 
1754.  Sammartini  (1734)  and  others  had  written  symphonies  before 
Gossec;  but  the  date  of  Gossec's  introduction  of  the  minuet  has  not 
been  determined.  There  were  some  who  thought  that  a  symphony 
worthy  the  name  should  be  without  a  minuet.  The  learned  Hofrath 
Johann  Gottlieb  Carl  Spazier  of  Berlin  wrote  a  strong  protest  which 
appeared  in  the  number  of  the  Musikalisches  Wochenblati  after  the 
issue  that  announced  Mozart's  death.  He  characterized  the  minuet  as 
a  destroyer  of  unity  and  coherence. 

In  a  dignified  work  there  should  be  no  discordant  mirth.  If  a 
minuet  be  allowed,  why  not  a  polonaise  or  a  gavotte?  The  first  move- 
ment should  be  in  some  prevailing  mood,  joyful,  uplifted,  proud,  solemn, 
etc.  A  slow  and  gentle  movement  brings  relief,  and  prepares  the 
hearer  for  the  finale  or  still  stronger  presentation  of  the  first  mood. 
The  minuet  is  disturbing:  it  reminds  one  of  the  dance-hall  and  the 
misuse  of  music:  "When  it  is  caricatured,  as  is  often  the  case  in  minuets 
by  Haydn  or  Pleyel,  it  excites  laughter.      The  minuet  retards  the  flow 

*Little  is  known  about  this  Viennese  composer  of  the  eighteenth  century  except  that  he  was 
fertile.  A  list  of  some  of  his  works  is  given  in  Gerber's  "Neues  historisch  biographisches  Lexikon  der 
Tonkiinstler,"  Vol.  II.    (Leipsic,  1813). 


Bonds  of  the  highest  grade 


Harris,  Forbes  &  Co 

Incorporated 

Harris  Forbes  Building 

24  Federal  St.,  Boston 
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Investments 


Financial  Service 


***• 


ESTABROOK  &  CO. 


15  Sute  Street 
'Boston 


*3fCtmken 
New  Yer^ 

Exchanges 


24  Broad  Street 
New  TorJ^ 
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of  the  symphony,  and  it  should  never  be  found  in  a  passionate  work 
or  in  one  that  induces  meditation."     Thus  the  Hofrath  Spazier  of  Berlin. 

I.  The  first  movement,  Allegro  vivace,  C  major,  4-4  begins  imme- 
diately with  the  first  theme:  the  thesis  is  forte,  full  orchestra;  the 
antithesis,  piano,  strings,  and  bassoons.  This  chief  theme  is  in  the 
decorative,  festival  manner  of  the  Italian  theatre-symphony  and 
continues  in  sturdy  march  fashion;  but  after  the  subsidiary  in  passage- 
work  there  is  a  modulation  to  G  minor.  Mozart  is  here  found  thinking 
for  himself  and  venturing  on  a  new  road.  In  earlier  symphonies  he 
had  shown  a  romantic  feeling  foreign  to  his  period,  but  only  in  the 
second  thematic  section.  (Thus  there  is  no  such  departure  in  the 
Symphony  No.  33,  which  immediately  precedes;  the  whole  treatment 
is  purely  Viennese  as  exemplified  by  Haydn.)  The  second  theme 
is  in  G  major.  Although  it  is  sprightly,  the  melody  is  not  in  the  cut- 
and-dried  fashion  of  the  time. 

II.  The  second  movement,  Andante  di  molto,  F  major,  2-4,  is 
scored  for  strings  and  bassoons  with  two  independent  viola  parts. 
The  first  theme  is  a  departure  from  the  rococo  shepherd  song;  there 
is  more  virility  in  the  sentiment.  The  second  theme  approaches 
closer  romanticism. 

III.  The  Finale,  Allegro  vivace,  C  major,  6-8,  is  a  rondo  on  themes 
with  their  subsidiaries.  This  movement  is  much  more  closely  allied 
to  the  old  form  of  the  theatre-symphony. 


THlATERFORD  type  of  covered  crystal 
*5S%  compotes.  Six  dollars  each. 


BIGELOTKENNARIM3© 
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?11  WASHINGTON  ST-BOSTON 
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(E,  1,  Slattery  Co.)- 


You'll  find  the 

Spring  Suit 

you're  looking  for 

at  Slattery9 s 


— because  we  have  such  practical, 
softly  becoming  "dressmaker"  types 
like  the  Coat  and  Frock  suit 
sketched. 

— because  we  have  swagger 
O'Rossen  tailleurs,  both  single  and 
double  breasted  styles  in  Shark- 
skin, tweed  or  covert. 

— because  you  may  select  chic 
imported  Originals  at  exclusive 
prices  or  their  identical  copies  in 
the  usual  Slattery  tradition  of 
quality  moderately  priced. 

Suit  Shop 
Second  Floor 


attetyfc 

Opposite  Boston  Common     A. 


Boston 

Brookline 
Wellesley 
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The  present  year  is  the  fiftieth  anniversary  of  the  first  public  appearance 
of  Mr.  Chadwick  as  a  musician.  He  conducted  a  performance  of  his 
Overture  "Rip  Van  Winkle"  at  a  concert  of  the  Handel  and  Haydn  Society 

on  May  6,  1880 

slnfonietta  in  f  major  (in  four  movements)  for  orchestra 

George  Whitfield  Chadwick 
(Born  at  Lowell,  Mass.,  on  November  13,  1854;  now  living  in  Boston) 

This  Sinfonietta  was  composed  in  1904.  It  was  performed  for  the 
first  time  at  a  concert  of  Mr.  Chadwick's  compositions  in  Jordan  Hall, 
Boston,  November  21,  1904.  Mr.  Chadwick  conducted;  Herbert 
Witherspoon  was  the  singer.  The  programme  included  the  Sinfonietta; 
the  ballad  "Lochinvar,"  for  baritone  and  orchestra;  Suite  in  F  major, 
"Symphonic  Sketches";  songs,  "A  Ballad  of  Trees,"  "In  my  Beloved's 
Eyes,"  and  "Thou  art  to  me,"  with  pianoforte  accompaniment;  and 
the  Symphony  in  F  major,  which  won  the  prize  offered  in  1894  by  the 
National  Conservatory  of  Music  in  New  York,  and  was  produced  at  a 
concert  of  the  Boston  Symphony  Orchestra  in  Boston,  October  20,  1894. 

The  Sinfonietta  was  played  at  an  orchestral  concert  of  the  New 
England  Conservatory  of  Music  soon  after  the  first  performance.  The 
Sinfonietta  has  been  played  in  St.  Louis  by  the  St.  Louis  orchestra, 
led  by  Mr.  Zach,  and  at  a  concert  of  the  Symphony  Orchestra,  led  by 


LIFE — and  the  Year 


Isn't  life  much  like  the'year  ? 

The  Spring  should  offer  hope  for  a  lovely  Summer  —  the  Summer  should 
augur  well  for  a  delightfuPAutumn  —  and  Autumn  should  prove  the  frui- 
tion time  for  all  our  hopes,  aspirations  and  maturity  of  our  ideals.  And 
the  chill  blasts  of  Winter!  Well,  these  needn't  be  feared  if  we  provide 
well  for  them,  need  they? 

The  great  life  insurance  companies  builded  well  when  they  conceived  the 
ENDOWMENT  form  of  insurance  to  mature  in  the  Autumn  period  of  life 
to  provide  against  wintry  blasts  in  old  age. 

A  series  of  Endowments  maturing  in  units  of  from  $2,000.  to  $5,000,  a 
year  from  age  60  to  75,  is  about  the  finest  kind  of  investment  and  protec- 
tion I  know  anything  about. 

If  you  would  know  about  it,  won't  you  clip  this  "ad"  and 
return  with  your  name  and  address  and  date  of  birth. 


EARL   G.    MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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"^The  perfection  of  art  is  to  conceal  art. 
In  somewhat  the  same  manner  as  to 
fashion:  "the  perfection  lies  in  knowing 
what  to  do  without."  It  is  the  reason  why 
you  should  come  to  Jays:  a  shop  where 
the    unimportant    has     been    eliminated. 
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Walter  Damrosch,  in  the  New  Theatre,  New  York,  January  2,  1910. 
I  believe  there  has  been  a  performance  on  the  European  Continent. 

It  is  a  curious  fact  that  the  word  "Sinfonietta"  is  not  found  in 
Grove's  "Dictionary  of  Music  and  Musicians"  (revised  edition)  in  its 
proper  place  in  the  fourth  volume  (London,  1908);  nor  is  the  word 
found  in  Stainer  and  Barrett's  "Dictionary  of  Musical  Terms"  nor 
even  in  Riemann's  "Musik-Lexikon"  (7th  ed.,  Leipsic,  1909).  The 
word  means  simply  a  little  symphony.  There  is  the  well-known  Sin- 
fonietta by  Raff  for  wind  instruments,  composed  in  1873.  Schumann 
named  his  Overture,  Scherzo,  and  Finale  for  orchestra  a  "Sympho- 
nette."  Ferdinand  Thierot  composed  a  Sinfonietta  in  E  major, 
Op.  55,  which  was  played  at  a  concert  of  the  Boston  Symphony  Orches- 
tra in  Boston,  February  18,  1893.  Max  Reger's  Sinfonietta  and  Eugene 
Goossens's  should  not  be  overlooked.  Some  of  the  modern  dictionaries 
of  musical  terms,  as  the  one  by  Tom  S.  Wotton,  define  the  word. 

Mr.  Chadwick's  Sinfonietta,  published  in  1906,  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  (ad  lib.), 
kettledrums,  snare-drum,  bass  drum,  triangle,  cymbals,  harp,  and  the 
usual  strings. 

First  movement.  Risolutamente,  D  major,  3-4.  After  three  in- 
troductory measures  the  sturdy  first  theme  is  given  to  the  violins 
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Years  of  experience  in 
preparing  Bon  Voyage 
Baskets  assure  the  recip- 
ient a  gift  both  beautiful 
in  appearance  and 
practical  in  content. 

Direct  to  Boston  and 
New  York   Steamers 

Telegraph  service  to  principal  ports  of  the  world 
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Linoleum 


To  make  room  for  incoming  shipments,  we  have 
reduced  prices  on  over  5000  yards,  part  of  our  stock 
which  is  regularly  the  greatest  in  New  England. 
Twenty'five  different  patterns  are  offered  at  these 
clearance  prices — parquetries  duplicating  the  grain 
and  color  of  expensive  woods;  mosaics,  marbles  and 
tiles  that  bring  to  your  home  the  colors  and  patterns 
of  the  stone  floors  of  famous  Italian  palaces;  carpet 
effects  and  Jaspe.  Laid  by  Pray  experts,  with  Pray 
exclusive  cement,  this  Pray  linoleum  will  give  the 
perfect  floor. 

Per  square  yard 
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John  £L  Pray  &  Sons  Co* 

646  Washington  Street,  Opposite  Boylston 
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and  repeated  by  wood-wind  instruments.  There  is  a  short  develop- 
ment of  this  theme,  after  which  the  second  motive  of  an  expressive 
and  quasi-Oriental  character  is  given  to  flute  and  bassoon  with  clari- 
nets in  imitation  and  with  a  characteristic  interlude  of  two  measures, 
which  is  used  effectively  afterward.  A  third  theme  follows,  which  is 
sung  con  moto  at  first  by  the  strings.  This  material  is  worked,  and  after 
a  climax,  and  a  section  piu  tranquillo  with  closing  chords  for  the  brass, 
the  second  theme  returns  (wood-wind  instruments);  the  third  theme 
follows  (strings),  and  in  the  brilliant  ending  there  is  use  of  the  first 
two  motives. 

Second  movement.  Canzonetta,  Allegretto,  A  minor,  A  major,  2-4. 
The  movement  is  in  aria  form.  The  chief  theme  is  given  piano  to  the 
strings  with  close  for  wood-wind  and  horns.  The  extension  of  this 
air  with  final  arpeggio  passages  for  viola  solo  leads  to  the  middle  section 
A  major  (with  use  of  piccolo,  bass  drum,  snare-drum,  cymbals,  and 
triangle),  in  which  a  suggestion  of  the  air  grows  into  a  march,  which 
is  finally  played  fortissimo  by  full  orchestra.  There  is  a  return  to  the 
opening  mood  of  the  movement,  and,  at  the  end  of  passages  for  viola 
solo,  two  horns  off  the  stage  (in  lontananza)  bring  back  the  thought 
of  the  march  theme  against  a  sustained  note  for  the  viola. 

Third  movement.  Scherzino,  vivacissimo  e  leggiero,  F  major, 
9-8  (3-4).     The  movement  is  in  minuet-trio  form.     The  scherzo  is 
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By 
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bright  summer 


ATOU,  Vionnet  and  Lelong 

showed  many  pastel  shades  at 

their  openings.  Hyacinth  blue,  turquoise 

and  acqua  blue,  opaline  rose  and  pastel 

greens  were  approved  and  eagerly  accepted 

at  Palm  Beach  this  past  season.  These 

same  lovely  colors  may  be  seen  in  Stearns' 

collection  of  formal  and  informal 

frocks   for  women,  misses   and 

juniors.  Fourth  floor. 
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conspicuous  for  lightness  and  dexterous  employment  of  rhythmic 
effects.  The  motive  of  the  Trio,  un  poco  meno  mosso,  B-flat  major. 
3-4,  is  given  to  wood-wind  instruments  with  conclusion  for  strings 
(also  horn  and  bassoon).  There  is  a  crescendo  for  full  orchestra. 
After  the  climax  the  motive  returns.  The  scherzo  section  is  repeated, 
and  there  is  a  coda  with  a  brilliant  flourish  (animato  assai)  of  a  few 
measures. 

Finale:  Assai  animato,  D  major,  2-4.  The  movement  begins  with  a 
section  in  the  nature  of  a  long  crescendo  and  preparatory  to  the  intro- 
duction of  the  first  theme  fortissimo.  The  spirited  movement  is  built 
in  rondo  fashion,  and  use  is  made  of  some  material  taken  from  the 
introductory  section.  There  are  relieving  episodes,  as  the  broadly 
constructed  Doppio  piu  lento. 


* 


These  works  of  Mr.  Chadwick's  have  been  performed  at  concerts 
of  the  Boston  Symphony  Orchestra  in  Boston: 

"Thalia,"  Overture  to  an  Imaginery  Comedy,  Op.  10  (MS.).  Jan- 
uary 13,  1883  (first  time). 

Scherzo  in  F  major  (MS.).     March  8,  1884  (first  time). 

Symphony  in  B-flat,  No.  2,  Op.  21.  December  11,  1886  (first  time 
as  a  whole),  February  7,  1891. 
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Three  Volumes  of  Music  and  Humor 

There  are  some  people  for  whom  music  is  only  a  serious,  solemn  art  ...  .  they 
will  be  given  a  most  delightful  surprise  on  listening  to  the  three  new  albums  of  records 
just  released  by  Victor. 

SAINT-SAENS'  CARNIVAL  OF  THE  ANIMALS.  Played  by  Leopold  Sto- 
kowski  and  the  Philadelphia  Orchestra.  Three  twelve-inch  records  in  Album  M-71 
(Nos.  7200-7202)  and  in  automatic  sequence,  AM-71  (Nos.  7203-7205).  List  Price  $6.50. 

Saint-Saens'  delightful  work  holds  almost  a  unique  place  in  the  field  of  music 
....  it  has  caused  even  the  most  dignified  of  Symphony  concert  audiences  to  laugh 
with  genuine  and  spontaneous  mirth!  The  sub-title,  "Grand  Zoological  Fantasie" 
gives  a  clue  to  its  character.  Heard  after  the  realistic  "Personages  with  Long  Ears"  and 
the  crackling  satire  of  "Fossils"  the  well  known  "Swan"  takes  on  a  new  and  unsus- 
pected loveliness.  The  Philadelphia  Orchestra  under  Stokowski  enters  thoroughly  into 
the  comic  spirit  and  interprets  it  with  great  vivacity  and  brilliance. 

SELECTIONS  FROM  THE  REPERTOIRE  of  YVONNE  PRINTEMPS  AND 
SACHE  GUITRY.  On  five  Victor  records  in  Album  C-8  (Nos.  4181-4182,  9643-9645). 
List  Price  $6.50. 

Many  of  the  countless  Americans  who  visit  Paris  every  year  have  been  delighted 
by  the  inimitable  charm  of  these  famous  actors,  many  more  have  heard  them  during 
their  visit  to  the  United  States.  These  records  of  some  of  the  "big"  scenes  chosen  from 
their  most  successful  operettas,  "Mozart,"  "Deburau,"  "Mariette,"  "L" Amour  Masque," 
are  captivating  with  a  suave  humor  .  .  .  typically  French.  The  songs  represent  those 
masters  of  this  genre,  Andre  Messager,  Raynaldo  Hann,  and  Oscar  Straus,  in  their  most 
delightful  and  melodious  vein,  and  the  sophisticated  dialogue  as  interpreted  by  M.  Guitry 
and  his  charming  wife,  Yvonne  Printemps,  is  a  model  of  the  most  exquisite  and  perfect 
French  diction, 

The  MUSIC  OF  RUDOLF  FRIML.  Played  by  Nat  Shilkret  and  the  Victor  Salon 
Group  and  Victor  Salon  Orchestra  on  five  twelve-inch  Victor  Records  in  Album  C-9  (Nos. 
9649-9653).     List  Price,  $7.50. 

Rudolf  Friml  has  kept  us  busy  humming  and  whistling  his  melodies  ever  since  he 
came  here  from  his  native  Bohemia  some  twenty  years  ago.  First  he  set  the  country  sing- 
ing his  "Symparhy"  in  "The  Firefly,"  and  soon  after  started  the  nation's  ears  a  "tingle  - 
ingling"  with  his  "High  Jinks."  He  has  continued  pouring  forth  a  seemingly  inexhaus- 
tible supply  of  melody  and  rhythm  in  "Katinka,"  "You're  in  Love,"  "Rose-Marie,"  "The 
Vagabond  King,"  and  "The  Three  Musketeers."  The  records  in  this  album  are  from  these 
operettas  and  include  those  memorable  tunes  that  are  perennial  delights  .  .  .  some  of  them 
sung  in  the  original  vocal  form,  others  in  instrumental  arrangements.  The  voices  are 
excellent,  the  orchestra,  Nat  Shilkret's,  at  its  best  ,  ,  .  no  other  commendation  is 
necessary.  As  an  added  attraction,  the  composer,  who  is  also  a  brilliant  concert  pianist, 
plays  two  of  his  own  piano  compositions. 


VICTOR  DIVISION 

RCA -VICTOR  COMPANY,  Inc. 

Camden,  New  Jersey.  U.S.A. 

1831 


"Melpomene,"  Dramatic  Overture.  December  24,  1887  (first  time), 
March  2,  1889,  March  14,  1896,  October  22,  1898,  April  19,  1902, 
April  1,  1921. 

A  Pastorale  Prelude.     January  30,  1892  (first  time). 

Symphony  No.  3,  in  F  major.  October  20,  1894  (first  time),  March 
14,  1914. 

"Adonais,"  Elegiac  Overture  (MS.).     February  3,  1900  (first  time). 

"Euterpe,"  Concert  Overture.     April  23,  1904  (first  time). 

"Cleopatra,"  Symphonic  Poem.  December  15,  1906  (first  time  in 
Boston). 

"Symphonic  Sketches,"  Suite  for  orchestra.  February  8,  1908  (first 
time  at  these  concerts),  October  24,  1914,  March  22,  1918. 

Theme,  Variations,  and  Fugue,  for  organ  and  orchestra.  April  10, 
1909,  April  6,  1916,  December  30,  1921. 

Sinfonietta,  D  major  (in four  movements),  for  orchestra.  February  12, 
1910. 

Suite  Symphonique,  E-flat  major.  April  15,  1911  (first  time  in 
Boston). 

Symphonic  Fantasie,  "Aphrodite."  April  5,  1913  (first  time  in 
Boston). 

Ballade:  "Tarn  O'Shanter."  April  28,  1916  (first^time  in  Boston), 
April  22,  1927. 

"Land  of  Our  Hearts,"  Patriotic  Hymn,  for^chorus  and  orchestra. 
December  30,  1918  (first  time  in  Boston). 


Successful  Dressing 

at  a  Moderate  Cost 

Successful  dressing  is  all  a  matter  of  the  right 
wardrobe  and  discretion  in  its  selection. 

Cost,  as  measured  by  Hickson,  is  a  matter  of 
value,  giving  the  utmost  in  character  and  qual- 
ity, never  over-stepping  the  bounds  of  reason. 
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FORTHCOMING    ISSUES 
OF    COLUMBIA    MASTERWORKS* 

RlMSKY-KORSAKOV 

SCHEHERAZADE 

The  great  Russian's  superb  orchestral  suite, 
inspired  by  tales  from  that  amazing  treasure 
house  of  romance  The  Arabian  Nights,  is  newly 
recorded  for  Columbia  by  Gaubert  and  the 
Orchestra  of  the  Paris  Conservatory  in  a  per- 
formance which  mirrors  every  detail  of  strength 
and  beauty. 

COLUMBIA  MASTERWORKS  SET  No.  136 

RIMSKY-KORSAKOV    .    .    .Scheherazade 

Symphonic  Suite  for  Orchestra 
By  Philippe  Gaubert  and  Paris  Conservatory  Orchestra 

In  Eleven  Parts,  on  Six  12-inch  Records 
$12.00  with  album 


Bach 


Suite  No.  3,  in  D  major 


This  noble  example  of  the  great  master's  dis- 
tinctive style,  containing  the  famous  Air  for  G 
String  as  originally  written,  is  one  of  the  out- 
standing works  in  the  classic  tradition.  Its  in- 
terpretation by  the  Brussels  Royal  Conservatory 
Orchestra  under  Desire  Defauw's  direction 
brings  forth  in  perfection  the  severe  loveliness 
of  its  delightful  measures. 

COLUMBIA  MASTERWORKS  SET  No.  135 

BACH Suite  No  3,  in  D  major 

By  Desire  Defauw  and  Orchestra  of  the  Brussels  Royal  Conservatory 

In  Five  Parts,  on  Three  12-inch  Records 
$6.00  with  album 
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Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW  PROCESS"  RECORDS 

REG.    U.S.    PAT.    OFF. 

Viva*tonal  Recording — The  Records  without  Scratch 

*Reg.  U.  S.  Pat.  Off. 
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'The  Angel  of  Death,"  symphonic  poem.  November  14,  1919  (first 
time  in  Boston). 

Anniversary  Overture.     December  15,  1922  (first  time  in  Boston). 
Orchestral  works  performed  by  other  societies  in  Boston: 

Harvard  Musical  Association 
Overture  to   "Rip  Van  Winkle."     December   11,    1879   (first  time 
in  Boston). 

Symphony  in  C  (MS.).     February  23,  1882  (first  time). 

Philharmonic  Society 

"Beautiful  Munich,"  Symphonique  Waltz  (MS.).  January  7,  1881 
(first  time). 

Andante  for  String  Orchestra.     April  13,  1882  (first  time). 

Overture  to  "Rip  Van  Winkle."     January  31,  1883. 

Song  and  Overture  to  "The  Miller's  Daughter"  (after  Tennyson.) 
January  14,  1892  (Thomas  E.  Clifford,  baritone).* 

Handel  and  Haydn  Society 

Overture,  "Rip  Van  Winkle."    May  6,  1880. 
Overture,  "Thalia."     May  3,  1883. 
Overture,  "Melpomene."    February  19,  1905. 

Apollo  Club 

Introduction  and  Allegro  from  Symphony  No.  2,  in  B-flat  major. 
April  29,  1885  (first  time). 

*This  overture  was  played  for  the  first  time  at  an  "American  Concert"  of  the  Loring  Club, 
San  Francisco,  Calif.,  May  18,  1887. 
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Spring 
19  3  0 


Jordan's  Fashion 
Esplanade  . . . 

enters  its  second  season! 


The  Fashion  Esplanade  and  the  new  sil- 
houette were  launched  simultaneously 
last  Fall  .  .  .  this  Spring,  they  celebrate 
together  the  opening  of  their  second 
season!  And  as  the  silhouette  has  grad- 
ually found  beauty  in  simplicity,  so  the 
Esplanade  has  been  growing,  in  import- 
ance until  now  it  is  a  recognized  fashion 
center   of  the   established  mode. 


Second  Floor 


Main  Store 


At  your  earliest  opportunity,  you  will  want  to  see  the 
complete  ensembles  for  Spring,  now  on  the 
Fashion  Esplanade! 


Jordan  Marsh  Company 


Symphony  No.  2,  D-flat  major      ....      Vladimir  Dukelsky 

(Born  on  September  27,  1903,  near  Pskov,  Russia;  living  mostly  in  Paris 

and  Monte  Carlo) 

A  Suite  from  Dukelsky's  ballet,  "Zephyr  et  Flore/'*  was  performed 
for  the  first  time,  anywhere,  at  Boston,  by  the  Boston  Symphony 
Orchestra,  conducted  by  Dr.  Koussevitzky,  on  April  29,  1927. 

Dukelsky's  Symphony  in  F  major,  No.  1,  produced  by  Dr.  Kous- 
sevitzky at  his  concert  of  June  14,  1928  in  the  Salle  Pleyel,  Paris, 
was  performed  under  his  direction  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  March  15,  1929. 

Mr.  Dukelsky  gives  the  following  information  about  the  second 
symphony: 

"My  second  symphony  was  written  at  London  in  the  autumn  of  1928. 
A  piano  sketch  of  the  entire  work  was  completed  in  less  than  three 
weeks;  but  the  orchestration  was  not  ready  until  last  winter.  Although 
only  a  year  younger  than  the  first  symphony  (played  in  Boston  last 
season)  and  a  year  older  than  'Demoiselle — Paysanne'  (a  two-act  opera 

*This  ballet  was  performed  publicly  for  the  first  time  at  Monte  Carlo  on  April  28,  1925,  by  the 
Ballet  Russe.  It  was  produced  at  the  Theatre  de  la  Gaiety,  Paris,  on  June  15  of  that  year;  at  the 
Coliseum,  London,  on  November  12,  1925;  revived  in  London  at  His  Majesty's  Theatre  on  July  12, 
1926;  Berlin,  December,  1925.  A  private  performance  took  place  at  the  Palais  de  Monaco  on 
January  31,  1925. 

The  Suite  from  the  ballet  was  made  in  1926. 
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WHO  IHWE  THIS  ? 
HOWLED  HOfCOE! 

"Done  what?"  queried  his  burden,  testily.  "All  this  fixing 
up  around  the  house,  and  these  good-looking  lamps,"  replied 
the  observant  hubby,  "I  didn't  know  you  had  such  good  taste." 

The  little  woman's  map  was  all  grins  as  she  replied,  "Well, 
I  may  not  have  the  taste  .  .  .  but  I  did  have  sense  enough  to 
get  the  assistance  of  one  of  those  Home  Service  Specialists 
from  the  Edison  Company." 

IHI 
liMSON  1 1  HlltH  III  WIVVI  lIMi 
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based  on  a  short  story  by  Poushkin),  the  second  symphony  is,  I  think, 
entirely  different — in  style  and  conception — from  both. 

"The  first  subject  of  the  Allegro  molto,  2-2,  is,  really,  the  mainstay 
of  the  whole  work,  as  it  appears  (greatly  modified)  in  the  Finale.  The 
first  movement  is  in  sonata  form,  with  a  short  fugato  in  the  middle, 
the  usual  reprise,  and  a  coda,  based  on  a  slightly  syncopated  rhythmical 
figure. 

"The  Menuetto  that  follows  is  slower  and  less  gay  than  the  menuetti 
of  Mozart  or  Haydn.     I  do  not  know  whether  anyone  could  dance  to  it. 

"The  Finale  strikes  a  decidedly  Spanish  note  at  the  beginning:  it's  a 
dort  of  a  6-8  Zapateado.*  This  leads  to  an  Andante  Episode  (4-4, 
C-sharp  minor)  which  makes  up  for  the  lack  of  a  separate  slow  move- 
ment in  the  symphony.  Another  contrast  is  obtained  by  a  2-4  Scher- 
zando,  G  major,  reintroducing  the  'Spanish'  theme  (violins)  over  an 
elaborate  network  in  the  wood-wind.  The  'Andante'  theme  then 
reappears,  taken  up  by  the  full  orchestra  ff,  the  trumpets  occasionally 
breaking  in  with  fragments  of  the  first  subject.  The  symphony  ends 
Maestoso,  D-flat  major,  3-4." 


* 


When  "Zephyr  et  Flore"  was  produced  at  the  Coliseum,  London, 

*A  favorite  dance  of  Spanish  theatre-dancers,  who  make  free  use  of  castanets,  as  the  name  of  the 
dance  indicates.    The  steps  and  evolutions  are  brilliant,  as  are  the  tunes,  in  6-8  time. 
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Dukelsky  wrote  the  following  letter  to  Edwin  Evans  in  response  to 
the  request  for  "a  few  words  about  himself": 

"I  was  born  in  September,  1903,  in  northern  Russia.  My  mother 
is  half-Spanish,  and  my  father's  mother  was  a  direct  descendant  of 
the  Kings  of  Georgia  (Caucasus) — so  I  am  not  so  terribly  Russian  after 
all.  I  studied  composition  in  Moscow  and  Kiev  under  R.  Gliere  and 
B.  Javorsky.  My  first  important  work  was  a  ballet  in  fourteen  acts, 
that  I  wrote  when  I  was  eight  years  old.  During  the  Revolution, 
I  suddenly  became  very  serious  and  started  to  write  fugues.  In  1919 
I  was  an  extremely  pale  young  man — not  having  much  to  eat  and 
unsuccessfully  imitating  Debussy.  I  left  Russia  in  January,  1920, 
after  all  sorts  of  usual  adventures,  that  were  quite  unpleasant  in  those 
days,  but  seem  so  monotonous  now,  as  they  are  the  inevitable 
'repertoire'  of  every  Russian. 

"After  two  years  in  Constantinople,  I  left  for  the  United  States. 
My  career  in  New  York  was  far  from  being  brilliant,  but  very  in- 
teresting nevertheless.  My  love  for  jazz  was  never  platonic,  due  to 
my  friendship  with  George  Gershwin.  At  the  same  time,  I  studied 
Bach,  Scarlatti,  and  Mozart.  My  overture,  'Gondla'  (to  an  Ice- 
landic drama  of  Nicolas  Gumilev),  had  a  very  cold  reception  in  Carnegie 
Hall;  the  late  Mr.  Krehbiel  said  in  the  New  York  Tribune  that  it  was 
a  'farrago  of  atrocious  noises';  and  a  certain  fashionable  lady  reporter, 


For  Spring  Gayeties 

Tf  ERY  DEBONAIR  is  this 
™  graceful  frock  which  is 
so  in  keeping  with  the  spirit 
of  after-Lent  festivities.  It  is 
only  one  of  a  group  which 
have  been  attracting  much 
favorable  attention  on  our 
second  floor.  All  are  unusu- 
ally distinctive  and  in  strict 
harmony  with  the  mode. 
They  range  from  street 
dresses  to  formal  evening 
gowns. 


\o  Cora  Chandler  Shop 

JO  Temple  Place,  Boston,  Mass.  .      (&*&*  Co^  &ore) 
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CHAS.  M.  STIEFF,  Inc. 

114  Boylston  Street 
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with  a  small  nose  and  large  ideas,  said  it  was  'barbaric  in  its  harmonies, 
Icelandic  in  its  frozen  remoteness,  and  decidedly  hunchback  in  its 
form.' 

"In  1924  (May)  I  decided  that  with  a  piano  concerto  (dedicated 
to  Arthur  Rubinstein),  two  orchestral  scores,  and  a  vocal  suite,  I  was 
good  enough  to  return  to  Europe.  June,  1924,  finds  me  in  Choisel, 
Seine-et-Oise,  working  on  'Zephyr  et  Flore,'  the  ballet  that  Diaghilev 
ordered  after  hearing  my  piano  concerto.  This  ballet  was  completed 
in  November  in  Monte  Carlo. 

"As  to  my  ideas  on  music;  I  do  hate  all  'modernism/  and  I  love 
being  modern.  I  believe  only  in  construction  in  the  truly  classical 
sense,  knowing  that  it  is  more  difficult  to  construct  a  fox-trot  than 
to  write  a  thousand  'poems'  on  golden  fishes,  bald  Chinamen,  or  oyster  - 
shells  as  the  so-called  'modernists'  do.  I  find  that  jazz  is  'classicism 
for  minors,'  and,  therefore,  very  useful.  We  must,  and  will,  undress 
music;  it  doesn't  need  the  heavy  coat  of  harmonies  any  more — 
winter  is  gone." 


This  was  written  four  or  five  years  ago.  Mr.  Dukelsky  now  writes  to 
the  Boston  Symphony  Orchestra  a  fuller  account  of  his  musical  life: 

"My  first  orchestral  work  was  performed  in  1918  when  I  was  fifteen 
years  of  age.     This  great  event  took  place  in  Kiev;  the  name  of  the 
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A  pleasing  note  in  the  pre- 
vailing scale  of  high  prices  is 
struck  by  the  exclusive  econ- 
omies we  offer  in  the  best  of 
wearables  for  men  and  boys. 

Rogers  Peet  Company 

formerly 

Macullar  Parker  Company 

Tremont  Street  at  Bromfield 


Date 

Main  selection  played 

Also 

Impression 

In  the  party  were 

Feeling  that  a  collection  of  the  Rogers  Peet  cartoons  might  make  an  interesting  record  of 
concerts  heard,  we  shall  be  glad  to  provide  a  little  album  for  these  clippings.  Write  to,  or  call 
at  our  '  'Convenient  Corner. 
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Mr.  Arthur  Fiedler 

Violinist,    Pianist 


Conductor 
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BEGINNING  MAY  7th 
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STEIN  WAY 

THE   INSTRUMENT  OF  THE   IMMORTALS 


uses  this  piano  exclusively,  both  individually  and  in  his  concerts. 

He  writes: 

"It  is  a  source  of  great  happiness  to  me  to  have  the  privilege  of 
using  the  'peer  of  pianos*  ....  the  Steinway." 


M.  STEINERT  &  SONS  COMPANY 

the  exclusive  New  England  Representative 
for  the  sale  of  STEINWAY  "PIANOS 

(There  is  aSteinert  Store  in  nearly  every  leading  New  England  city) 
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work  was  'Intermezzo/  and  the  namejbf  the  conductor,  Palatzin.  All 
I  remember  about  it  is  that  it  was  the  gloomiest  piece  of  music  imagi- 
nable, and  that,  as  a  Wunderkind,  I  wasn't  much  of  a  Wunder.  Two 
movements  for  a  string  sextet  were  played  at  a  students'  concert  at 
the  Kiev  Conservatory  in  1919;  there  Was  more  music  in  this  than  in 
the  Intermezzo,  and  the  audience  seemed  to  enjoy  it.  This  sextet  was 
repeated  in  Constantinople  in  1921,  with  no  success.  At  the  same  time, 
I  harmonized  three  Turkish  folk  songs  and  published  them  under  the 
initials  'W.  D.'  While  in  Constantinople,  I  met  Paul  Tchelitchev  (who 
was  later  to  become  an  outstanding  figure  among  young  Russian  paint- 
ers), and  we  collaborated  on  an  'Oriental'  ballet  for  a  dancer  called 
Zimine.  This  was  produced  at  the  Theatre  des  Petits-Champs,  a 
music  hall. 

"Then  came  my  first  trip  to  America  (1922).  During  my  two-year 
stay  in  New  York,  I  (1)  appeared  on  the  vaudeville  stage;  (2)  wrote 
Dada  poetry;  (3)  wrote  music  for  a  magician's  act  (in  which  phenom- 
enon known  as  'sawing  a  woman  in  two'  was  accompanied  by  a 
sweet  waltz) ;  (4)  composed  music  for  a  'comcedia  dell'  arte'  production 
of  'The  Song  of  Songs'  at  the  Lyric  Theatre,  New  York;  (5)  wrote  songs 
for  Eva  Gauthier  and  Greta  Torpadie,  which  they  sang  at  concerts  of 
the  International  Composers'  Guild;  (6)  wrote  an  Icelandic  overture, 
which  Dirk  Foch  conducted  at  Carnegie  Hall  in  1923,  and  which  was 
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K_/a^t  uvu/i  fi<i*n& 


A  direct   descendant  of 
Paul  Revere 

This  after-dinner  coffee  service  embodies  the 
identical  lines  of  the  famous  Paul  Revere  pitcher 
which  we  have  sponsored  for  many  years.  The 
growing  appreciation  of  early  American  silver 
makes  it  a  valuable  addition  to  your  own  silver 
or  doubly  welcome  as  a  gift. 

We  invite  you  to  come  in  and  see  it— in  our 
Silver  Galleries  on  the  second  floor. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED   IN   1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
145  Tremont  Street  Boston,  Massachusetts 

1845 


z 

i 

y 

y 

a 

M 

w 

y 

y 
u 

y 

y 
J 
y 
y 
y 
u 
y 
y 
y 
y 
w 

y 

3 

y 
y 
y 
y 

8 

y 


less  frozen  than  the  audience  and  the  critics;  (7)  met  George  Gershwin; 
(8)  fell  in  love  with  jazz,  and  (9)  composed  a  piano  concerto.  This 
concerto  marked  the  turning  point  in  my  career.  I  played  it  to 
Szymanowski,  Arthur  Rubinstein  (to  whom  it  was  dedicated),  and 
Mme.  Jose-Maria  Sert,  who  decided  that  the  time  was  ripe  for  my 
European  debut. 

"And  so  I  sailed  for  Paris  in  the  spring  of  1924.  Shortly  afterwards, 
I  found  myself  in  Baron  de  Meyer's  house  playing  the  concerto  to 
Serge  Diaghilev,  who  liked  it  very  much. 

"A  new  life  has  begun  for  me.  Diaghilev  ordered  me  (sic)  a  ballet:  I 
met  Stravinsky,  Picasso,  Dezain,  Braque,  ProkofiefT,  Poulenc,  Auric, 
Milhaud,  Sauguet,  Cocteau,  Lord  Berners;  I  was  not  only  allowed,  but 
asked,  to  write  the  kind  of  music  I  liked;  I  was  happy  to  feel  I  was  a 
composer,  and  not  a  Jack-of- all-trades.  The  ballet  was  written  in 
Choisel  (Seine-et-Oise)  and  Monte  Carlo;  it  was  given  the  name  of 
'Zephyr  and  Flora'  and  a  book  by  Boris  Kochno.  It  was  rehearsed  in 
London  (where  I  met  Massine  and  Noel  Coward),  tried  out  in  Monte 
Carlo,  and  finally  given  in  Paris  (1925).  Most  of  the  critics  liked  the 
music,  as  did  most  of  the  musicians;  the  piano  score  was  published  by 
the  Edition  Russe  de  Musique  (founded  by  S.  and  N.  Koussevitzky), 
and  Diaghilev  seemed  to  be  pleased. 
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JOSE  ITURBI 

who  appeared  with  the  Boston  Symphony  Orchestra  as  soloist  on 
December  13th  and  14th,  and  uses  and  endorses  the  Baldwin 

exclusively,  says: 

//  is  a  real  sincere  pleasure  for  me  to  be 
able  to  tell  you  how  much  I  love  my 
Baldwin.  I  have  not  the  impression  of 
putting  my  hands  on  the  keys  but  to  be 
in -direct  contact  with  the  soul  of  my 
instrument^  as  there  is  one,  and  with 
such  a  degree  of  nobility  and  marvelous- 
ness.  At  last,  a  piano  incomparably  su- 
perior to  all  others  in  America. 
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"Instead  of  going  on  with  my  work,  I  decided  to  take  things  easiry 
and  (with  the  exception  of  three  songs  on  words  by  N.  Bogdanovitch) 
didn't  write  anything  for  a  whole  year.  The  call  of  the  saxophones 
was  too  strong  to  resist,  and  so  back  to  London  I  went  to  write  a  musical 
comedy  for  C.  B.  Cochran.  While  in  London  I  became  friendly  with 
William  Walton  and  Constant  Lambert — whose  increasing  success  is  a 
source  of  great  joy  to  me.  The  Cochran  show  never  materialized,  but 
I  wrote  another  in  collaboration  with  Jean  Gilbert;  this  was  a  Viennese 
affair  entitled  'Yvonne.'  It  didn't  start  any  too  well,  but  ran  for  eight 
months  nevertheless. 

"Mr.  Koussevitzky  then  took  an  interest  in  my  music;  he  played  a 
suite  from  'Zephyr  and  Flora'  in  Boston,  and  a  'Sonata'  for  piano  and 
orchestra  in  Paris.  In  this,  I  played  the  piano  part.  A  second  ballet, 
commissioned  by  Diaghilev,  was  begun  in  Florence,  but  never  completed, 
as  I  had  differences  with  the  great  man  about  a  certain  'Adagio';  this, 
he  claimed,  was  too  frivolous  and  Italian  in  spirit. 

"Strangely  enough,  this  very  same  'Adagio'  was  to  become  the  second 
movement  of  my  first  symphony  (1927).  For  the  first  performance  of 
that  work,  I  am  again  indebted  to  Mr.  Koussevitzky,  who  gave  it  in 
Paris  and  Boston.  'Dushenka'  (a  duet  with  small  orchestra),  numerous 
songs,  a  piano  sonata,  the  second  symphony  (1928),  and  'Demoiselle — 
Paysanne'  (an  opera  in  two  acts,  1929)  followed  in  quick  succession. 
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TWINS 

A  third  pair  of  twins  within 
seven  years  was  born  last 
week  to  a  family  in  Charles- 
town.  A  visiting  nurse  is 
needed  in  that  home  to  care 
for  mother  and  babies. 


Community   Health  Association 

502  PARK  SQUARE  BUILDING 
Instructive  District  Nursing  Association  Baby  Hygiene  Association 
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VARIATIONS 

on  a  theme  * 


•  •  • 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     •     *    * 
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"In][the2  meantime  a  certain  Mr.  Vernon  Duke  wrote  'The  Yellow 
Mask'  (1928),  a  'musical  thriller'  produced  in  London  and  acclaimed 
a  popular  success.  The  royalties  from  this  enabled  Mr.  Vladimir 
Dukelsky  to  go  on  with  his  operas  and  symphonies  for  nearly  two  years." 

For  the  list  of  Dukelsky's  works,  we  were  indebted  in  1929  to 
Mr.  Nicolas  Slonimsky: 

1911.     "Cassiopea,"  ballet  in  14  acts. 

1912-1915.  "The  Death  of  Manfred,"  opera.  "Milovsor,"  opera-pastorale. 
"Alladine  et  Palomides"  (Maeterlinck),  opera  in  three  acts. 

1915-1919.  Three  concertos  for  piano.  Five  sonatas  for  piano.  Two  sym- 
phonies.    Trio. 

1919.  String  sextet  (examination  piece  at  the  Conservatory  of  Kiev),  performed 
there  by  students. 

1922.  "Gondla,"  overture  for  orchestra  based  on  the  poem  by  Gumilev. 

1923.  Five  triolettes  for  voice  and  piano  (words  by  Sollogub).  Concerto  for 
piano  and  orchestra  in  C  major. 

1924.  "Zephyr  et  Flore,"  ballet. 

1925.  Three  poems  by  Bogdanovitch,  for  voice  and  piano.  A  second  ballet 
is  being  composed  by  Dukelsky  for  Diaghilev. 

Performances  (other  compositions  have  not  yet  been  performed) : 
"Gondla,"  overture  for    orchestra,    1922 — New    York,  January    31,   1923,    at 
Carnegie  H[all,  by  the  New  York  City  Symphony,  under  the  direction  of  Dirk 
Foch.    London,  July,  1926,  under  Eugene  Goossens. 

"Zephyr  et  Flore,"  ballet — Monte  Carlo,  April  28,  1925  (previously,  a  private 
performance  was  given  at  the  Palais  de  Monaco  on  January  31,  1925).  Berlin, 
December,  1925.  London,  November,  1925;  July,  1926.  A  suite  from  the  ballet 
was  made  in  1926.    First  performance,  Boston,  April  29-30,  1927. 
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T.      D.      WHITNEY     COMPANY 

New  Old  Bleach  Pastel 
Table  Damask  Sets 

With  justifiable  pride  we  present  new 
patterns  from  the  famous  Irish  house  of 
Old  Bleach. 

"September"  features  a  blackberry  pat- 
tern hand  painted  in  natural  colors,  winding 
its  way  along  the  cloth — the  purple  of  the 
fruit  vying  with  the  autumn  leaves. 

"Portia"  is  a  graceful,  stately  creation  of 
conventional  tendency  brought  out  in  a  cen- 
ter panel.  "San  Marco"  is  incomparable  with 
its  panels  simulating  a  museum  piece  of 
Venise  lace  with  Renaissance  motifs  featur- 
ing antique  musical  instruments.  "Seville" 
shows  a  modern  treatment  of  a  scroll  taken 
from  a  Spanish  Grille. 

See  these  lovely  dinner  services  with  their 
generous  oblong  napkins — touch  this  gleam- 
ing, lustrous  linen  damask.  You  will  insist 
on  having  these  modern  marvels  of  soft 
pastel  coloring  in  your  home. 

$50.00,  and  up — the  set 


T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 


1851 


[If 


Operating  Deficit  estimated 
Subscriptions  to  date  .  I 

Balance  unsubscribed 


That  the  orchestra  may  close  the  ye| 
that  the  remaining  $15,000  will  l|i 


FREDERICK  P.  CABOT 

ERNEST  B.  DANE 

N.  PENROSE  HALLOWELL 


M.  A.  C 
JOHN  I 

fred; 

ARTH 


The  Officers  and  Trustees  i 


Subscriptions  should  be  sent  to  E.  B. 


1852 


,  toe. 


t  1929-1930    .         .    $100,000. 

85,000. 

* 

$15,000. 


^  31)  without  a  deficit,  the  Trustees  hope 
cribed  promptly. 


DLFE  HOWE  EDWARD  M.  PICKMAN 

TON  LODGE  HENRY  B.  SAWYER 

|E.  LOWELL  BENTLEY  W.  WARREN 
MAN 

oslon  Symphony  Orchestra,  Inc. 


I,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


1853 


Diaghilev  said  to  a  reporter  of  the  Observer  (London,  November 
8,  1925)  apropos  of  "Zephyr  et  Flore": 

"The  composer,  Dukelsky,  is  the  third  I  have  discovered.  His 
two  elder  'brothers/  Stravinsky  and  Prokofieff,  are  too  well  known 
to  need  discussion.  If  you  ask  me  by  whom  Dukelsky  is  influenced, 
I  should  say  that  he  has  nothing  in  common  with  Stravinsky;  that 
you  could  perhaps  detect  his  admiration  for  Prokofieff,  though  in 
any  case  he  is  more  classical;  and  that  he  is  inclined  rather  to  trace 
his  heredity  from  his  'grandfather/  Glinka." 

Three  of  Dukelsky's  songs  (text  by  Bogdanovitch,  1743-1802): 
"Many  are  the  Lovely  Roses/'  "Cranes  and  Gnat,"  and  "Temyra," 
were  sung  by  Gertrude  Ehrhart,  soprano,  accompanied  by  Nicolas 
Slonimsky,  at  her  recital  in  Boston  on  January  7,  1929. 


ENTR'ACTE 
BEETHOVEN  AND  PERFORMANCES 

(Compiled   by   Friedrich   Kerst — 1904) 

Beethoven,  according  to  his  pupil  Ries,  in  general  played  his 
own  compositions  capriciously,  yet  he  adhered  on  the  whole  strictly 
to  the  beat;  it  was  seldom  that  he  accelerated  the  tempo  a  little. 
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Occasionally  he  would  retard  it  in  a  crescendo,  which  produced  a 
"beautiful  and  striking  effect."  Others  said  that  it  was  especially 
in  the  slow  movements  that  his  playing  charmed  everybody.  Tech- 
nically, his  playing  was  not  perfect;  he  let  many  notes  "fall  under 
the  table."  It  was  in  his  playing  in  adagios  and  legato  that  he  ex- 
celled. Czerny  said  that  since  Beethoven  never  took  the  time  nor 
had  the  patience  to  practice,  his  success  depended  on  chance  and 
mood.  "His  manner  of  playing  as  well  as  composing  was  ahead 
of  his  time.  The  weak  and  imperfect  pianofortes  could  not  with- 
stand his  gigantic  style  .  .  .  his  playing  in  the  sustained  manner 
so  far  as  I  know  has  never  been  surpassed.  ...  In  rapidity  of 
scale  passages,  trills,  leaps,  etc.,  no  one  equalled  him — not  even 
Hummel.  .  .  .  His  fingers  were  very  powerful,  not  long  and 
broadened  at  the  tips  by  much  playing;  for  he  told  me  often  that 
in  his  youth  he  had  practiced  stupendously,  mostly  till  past  mid- 
night. In  teaching  he  laid  great  stress  on  a  correct  position  of  the 
fingers  (according  to  the  Emanuel  Bach  method  in  which  he  in- 
structed me)  ;  he  himself  could  barely  span  a  tenth.  He  made 
frequent  use  of  the  pedal,  much  more  frequently  than  is  indicated 
in  his  compositions.  His  extemporizations  were  described  as 
extraordinary." 

He  was  extremely  exact,  as  a  conductor,  about  "little  nuances, 
the  equable  division  of  light  and  shade,  as  also  an  effective  tempo 
rubato,  and  he  gladly  discussed  them  with  the  individual  members  of 
the  orchestra  without  showing  vexation  or  anger." 

Talking  with  Tomaschek*  in  1814:  "It  has  always  been  known 
that  the  greater  pianoforte  players  were  also  the  greatest  com- 

♦Johann  Wenzel  Tomaschek  (1774-1850),  a  celebrated  organist,  composer,  and 
teacher  at  Prague.  He  wrote  much  instrumental  and  vocal  music,  a  symphony, 
piano  concerto,  string  quartet,  and  other  chamber  works ;  an  opera,  "Seraphine" 
(1811),  and  an  autobiography. — P.  H. 
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posers:  but  how  did  they  play?  Not  like  the  pianists  of  to-day, 
who  prance  up  and  down  the  keyboard  with  passages  in  which 
they  have  exercised  themselves — putsch,  putsch,  putsch; — what  does 
that  mean  ?  Nothing.  When  the  true  pianoforte  virtuosi  played,  it 
was  always  something  homogeneous,  an  entity;  it  could  be  trans- 
cribed, and  then  it  appeared  as  a  well-thought-out  work.  That  is 
pianoforte  playing;  the  other  is  nothing." 

"Candidly,  I  am  not  a  friend  of  Allegri  di  bravura  and  such,  since 
they  do  nothing  but  promote  mechanism" — 1823. 

"The  great  pianists  have  nothing  but  technic  and  affectation" 
—1817. 

"As  a  rule,  in  the  case  of  these  gentlemen,  all  reason  and  feeling 
are  generally  lost  in  the  nimbleness  of  their  fingers" — with  refer- 
ence to  pianoforte  virtuosi. 

"You  will  have  to  play  a  long  time  yet  before  you  realize  that 
you  cannot  play  at  all" — to  a  young  man  who  played  for  Beethoven. 

"These  pianoforte  players  have  their  coteries  whom  they  often 
join ;  there  they  are  praised  continually — and  there's  an  end  of  art !" 

"No  metronome  at  all!  He  who  has  sound  feeling  needs  none, 
and  he  who  has  not  will  get  no  help  from  the  metronome;  he'll 
run  away  with  the  orchestra  anyway."  But  Beethoven  had  sent 
different  metronomic  indications  to  a  publisher;  also  to  the  Phil- 
harmonic Society,  London. 

"I  never  wrote  noisy  music.  For  my  instrumental  works,  I 
need  an  orchestra  of  about  sixty  good  musicians.  I  am  convinced 
that  only  such  a  number  can  bring  out  the  quickly  changing  grada- 
tions in  performance." 

"Always  place  the  hands  at  the  keyboard  so  that  the  fingers  can- 
not be  raised  higher  than  is  necessary ;  only  in  this  way  is  it  possible 
to  produce  a  singing  tone."  He  disliked  a  staccato  style  of  playing 
and  called  it  "finger  dancing"  and  "throwing  the  hands  in  the  air." 
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TERMINOLOGY 

(A.  H.  Fox — Strangways  in  the  London  Ols&rver,  January  29,  1930) 

In  the  "Panchatantra,"  better  known  in  the  Arabic  version  as 
the  "Fables  of  Pilpay,"  there  occurs  in  the  fifth  book,  which  con- 
tains examples  of  "inconsiderate  conduct,"  the  story  of  the  Musical 
Ass.  He  gets  out  at  night  into  the  cucumber  fields  and  joins  the 
jackal  in  hedge  breaking,  water  fouling,  and  other  delights.  His 
joy  takes  a  vocal  form,  and  he  asks  the  jackal  in  what  "mode"  he 
shall  sing.  "Why  sing  at  all  ?"  said  the  jackal ;  "people  with  coughs 
don't  steal.  Besides  your  voice  is  about  as  good  as  .  .  ."  "What? 
I  don't  know  how  to  sing?  Listen  to  the  theory  of  it!  There  are 
seven  notes,  three  scales,  twenty-one  octave-species,  forty-nine 
melodic  figures,  three  time  units,  three  tempi,  three  voice-registers, 
six  styles,  nine  emotions,  thirty-six  modes,  forty  languages.  This 
sort  of  singing  when  well  performed  embraces  all  the  one  hun- 
dred and  eighty  parts  of  song."  "My  friend,"  said  the  jackal,  "if 
you  must  have  your  way,  I  will  take  up  my  position  at  the  gate 
and  look  out  for  the  farmer  and  his  boy."  They  were  not  long 
in  coming,  and  the  musician  learnt  what  it  was  to  be  an  ass. 

The  editio  princeps  of  the  "Panchatantra"  is  dated  approxi- 
mately 1000  a.dv  but  the  tales  themselves  are  much  older;  and 
since  iEsop  (sixth  century  b.c.)  incorporated  not  a  few  of  them, 
and  he  got  them  from  the  Persians  of  his  day  as  the  Arabs  did 
theirs,  let  us  call  them  eternal,  as  human  nature  is,  and  leave  it 
at  that.  And  though  no  one  can  say  how  old  this  particular  fable 
may  be,  since  this  is  the  kind  of  book  in  which  interpolations 
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would  be  sure  to  be  made,  does  it  not  at  least  remind  us  of  two 
fundamental  traits  of  musicians?  They  do  not  often  remove  their 
neighbour's  landmark  or  muddy  his  stream  in  order  to  poach  his 
trout,  but  they  often  sit  up  late  and  eat  indigestible  things  and 
have  altogether  very  vague  ideas  as  to  time,  place,  and  manner. 
And  there  is  no  question  that  their  art  is  couched  in  the  most 
incomprehensible  lingo  of  any.  To  consider  the  first  of  these,  their 
social  careers  and  reputations,  might  lead  us  too  far;  but  we 
may  spend  a  few  minutes  on  the  second. 

Each  art  has  its  special  terminology — specific,  "soffit,"  "tempera," 
"enjambment,"  "arpeggio";  or  general,  "order,"  "perspective," 
"scansion,"  "key."  The  specific  terms  give  little  trouble;  we  can 
guess  half  of  them  (except  in  architecture)  and  look  up  the  rest. 
But  the  general  words  there  is  no  getting  at  short  of  considerable 
familiarity  with,  and  some  thinking  about  the  particular  art.  An 
architect  would  probably  be  sorry  to  have  to  define  the  "Ionic" 
order  so  that  a  tiro  would  never  make  a  mistake  over  a  given  in- 
stance. A  painter,  who  described  "perspective,"  though  truly 
enough,  as  the  art  of  making  things  look  lifelike  on  a  plane  sur- 
face, would  feel  that  he  had  left  a  good  deal  unsaid,  yet  if  he 
said  more  he  would  have  to  become  technical.  "Scansion"  is  a 
slippery  thing;  if  you  measure  it,  you  are  probably  wrong,  if  you 
feel  it,  you  are  probably  right.  A  "key"  should  lock  or  unlock 
something;  it  doesn't,  and  so  must  have  a  paragraph  of  its  own. 

Let  us  start  with  half  a  paragraph  from  Mr.  H.  W.  Fowler's 
"If  Wishes  Were  Horses"   (Allen  and  Unwin)  : — 

At  an  Oxford  bump-supper,  as  someone  sat  down  after  singing  "John  Peel," 
my  neighbor  observed  to  me  that  he  had  done  it  in  (if  I  remember)  £our 
different  keys.  I  had  been  quite  satisfied,  and  was  much  distressed  by  this 
criticism,  not  because  I  was  concerned  for  the  singer's  credit,  but  because 
of  this  horrible  reinforcement  to  my  conscious  deficiencies.  Ever  since  I 
ha\e  recognized  that  music  is  a  sealed  book,  and  have  taken  the  greatest  care 
to  ascertain  that  no  one  is  within  earshot  when  I  allow  my  high  or  my  low 
spirits  to  express  themselves  vocally ;  they  very  likely  do  so  in  a  dozen  keys 
at  once. 
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And  to  this  follows  a  terrible  confession.  J  was  that  neighbour. 
If  I  had  known  my  neighbour's  feelings,  and  if  I  had  thought 
about  the  matter  more  than  one  and  twenty  has  had  time  to  think, 
I  should  have  added  that  a  different  key  for  each  verse  was  better 
in  place  under  the  circumstances  than  one  key  for  all.  For  to 
"lose  one's  key"  is  entirely  analogous  to  a  bonfire  in  the  quad,  to 
waking  the  echoes  of  eight  centuries  with  an  Australian  stock- 
whip, and  other  abrogations  of  logic.  The  judge  who  summed  up, 
"Prisoner  at  the  bar,  God  gave  you  health  and  strength,  instead  of 
which  you  go  about  stealing  cows"  temporarily  lost  his  key;  he 
forgot  what  his  first  clause  had  said  when  he  framed  his  second. 
Mr.  Fowler,  and  many  others,  would  see  this  easily  in  language, 
which  they  have  spoken,  read,  and  written  all  their  lives;  they 
only  don't  see  it  in  music  because  it  has  not  come  their  way  to 
sing  or  play,  read,  or  write  it.  We  hear  music;  and  if  you  wish 
to  know  what  language  is  like  when  you  only  hear  it,  consider 
a  memsahib's  knowledge  of  Hindostani,  or  an  Orient  Express 
courier's  knowledge  of  English — and,  shall  we  add,  the  switcher-on's 
knowledge  of  music  who  sings  "The  Kosary,"  who  can't  read  a 
score,  and  who  writes  to  the  B.B.C.  to  say  they  are  rotten  or,  far 
worse,  rather  decent. 

What  people  who  gird  at  musical  terminology  resent  so  much  is 
that  in  music  it  seems  to  be  necessary  to  have  much  previous  knowl- 
edge before  you  can  enjoy  it,  whereas  you  can  take  in  a  cathedral, 
a  portrait,  a  sonnet,  at  once.  But  is  either  of  these  statements 
true?  Is  it  not  rather  that  there  are  all  grades  of  "taking  in"? 
The  uninitiate  wants  merely  the  story,  the  subject,  the  title,  the 
purpose :  the  initiate  accepts  all  these  as  the  occasion,  and  looks  for 
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something  else  the  artist  wanted  to  "say."  And  that  something  else 
is  very  seldom  to  be  put  into  words,  else,  what  would  have  been 
the  good  of  stones  or  paint  or  tones?  And  they  all  say  more  or 
less  the  same  thing.  But  when  you  come  to  talk  about  them,  it  is 
different.  You  can't  go  on  saying  "the  under-surface,  a  sort  of 
ceiling,  of  an  arch  or  staircase  or  cornice" ;  it  is  better  to  say  the 
"soffit,"  and  get  done  with  it.  It  is  wearisome  to  talk  of  "the  lift- 
ing or  lowering  of  a  whole  section  of  the  melody,  whether  con- 
sciously or  unconsciously,"  and  simpler  to  say  "change  of  key,"  or, 
if  it  is  only  a  single  note  that  has  been  altered,  "change  of  mode." 
The  writer  of  this  column  has  received  from  time  to  time  exhor- 
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tation  to  write  what  the  ordinary  man  can  understand.  But  who 
is  the  ordinary  man?    Let  us  turn  again  to  Mr.  Fowler: 

It  is  not  possible  for  any  man,  unless  he  is  only  recording  concrete  facts,  to 
be  really  frank  with  a  miscellaneous  audience;  he  may  intend  to  be  under- 
stood as  much  as  he  will ;  but  he  speaks  a  dialedt,  and  his  dialect  will  be 
misinterpreted  by  all  but  a  few  who  happen  to  speak  the  same ;  the  brain 
has  dialects  as  well  as  the  tongue,  and  no  man  can  speak  the  same  as  every- 
one else,  because  the  equals  of  unequals  are  unequal. 

Meanwhile,  the  man  he  has  tried  to  write  for  may  be  shortly  de- 
scribed. This  man,  a  particular  man  who  could  be  named,  knows 
and  cares  what  goes  on  in  the  world  of  music.  He  estimates  quickly 
and  justly.  He  remembers  tunes.  He  does  not  forget  impressions. 
He  can  play  half  "the  48,"  and  accompany  songs  not  harder  than 
Schubert  or  Parry.  He  cannot  read  a  full  score.  He  has  not 
written  music,  or  else  he  has  written  and  said  nothing.  He  chooses 
what  he  will  hear,  and  it  may  include  Monteverdi  or  Stravinsky: 
in  either  case  he  can  rely  on  a  horse-sense.  He  has  no  prejudice 
for  or  against  the  British  composer :  he  contents  himself  with 
putting  a  job  in  a  British  executant's  way  when  he  can,  just  to 
see  how  he  shapes.  His  comments  are  usually  kind,  but  can  be 
quite  severe. 
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"Don  Juan,"  a  Tone-poem  (after  Nicolaus  Lenau-),*  Op.  20 

Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Don  Juan,"  composed  at  Munich  1887-88,  is  known  as  the  first 
of  Strauss's  symphonic  or  tone-poems,  but  "Macbeth,"  Op.  23,  was 
composed  at  Munich  1886-87  (revised  in  1890  at  Weimar),  and 
published  later  (1891).  "Don  Juan"  was  published  in  1890.  The 
first  performance  of  "Don  Juan"  was  at  the  second  subscription  concert 
of  the  Grand  Ducal  Court  Orchestra  of  Weimar  in  the  fall  of  1889. 
The  Signale,  No.  67  (November,  1889),  stated  that  the  tone-poem 
was  performed  under  the  direction  of  the  composer,  "and  was  received 
with  great  applause."  (Strauss  was  court  conductor  at  Weimar 
1889-94.)  The  first  performance  in  Boston  was  at  a  Symphony  concert, 
led  by  Mr.  Nikisch,  October  31,  1891.  The  piece  has  also  been  played 
at  these  concerts:  November  5,  1898;  November  1,  1902;  February  11, 
April  29,  1905;  October  27,  1906;  October  9,  1909;  October  17,  1914; 

*Nicolaus  Lenau,  whose  true  name  was  Nicolaus  Niembsch  von  Strehlenau,  was  born  at  Cstatad, 
Hungary,  August  13,  1802.  He  studied  law  and  medicine  at  Vienna,  but  practiced  neither.  In  1832 
he  visited  the  United  States.  In  October,  1844,  he  went  mad,  and  his  love  for  Sophie  von  Lowenthal 
had  much  to  do  with  the  wretched  mental  condition  of  his  later  years.  He  died  at  Oberdobling,  near 
Vienna,  August  22,  1850.  He  himself  called  "Don  Juan"  his  strongest  work.  The  first  volume  of  the 
life  of  Lenau  by  Professor  Heinrich  Bischoff  of  Liege  has  been  published.  Lenau's  unhappy  sojourn 
in  the  United  States  is  to  be  described  in  the  second  volume. 
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February  2,  1917;  October  7,  1921;  March  7,  1924;  February  6,  1925; 
February  26,  1926;  November  18,  1927. 

"Don  Juan"  was  played  here  by  the  Chicago  Orchestra,  Theodore 
Thomas  conductor,  March  22,  1898. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  pic- 
colo), two  oboes,  English  horn,  two  clarinets,  two  bassoons,  double- 
bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  a  set 
of  three  kettledrums,  triangle,  cymbals,  Glockenspiel,  harp,  strings. 
The  score  is  dedicated  uTo  my  dear  friend,  Ludwig  Thuille/'  a  com- 
poser and  teacher,  born  at  Bozen  in  1861,  who  was  a  fellow-student 
at  Munich.    Thuille  died  in  1907. 


Strauss's  hero  is  Lenau's,  and  is  in  search  of  the  ideal  woman. 
Not  finding  one  reaching  his  standard,  disgusted  with  life,  he  prac- 
tically commits  suicide  by  dropping  his  sword  when  fighting  a  duel 
with  a  man  whose  father  he  had  killed.  Before  this  Don  Juan  dies, 
he  provides  in  his  will  for  the  women  he  had  seduced  and  forsaken. 

Lenau  wrote  his  poem  in  1844.  It  is  said  that  his  third  revision 
was   made  in    August  and    September  of   that  year  at   Vienna  and 
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Stuttgart.  After  September  he  wrote  no  more,  for  he  went  mad 
and  he  was  mad  until  he  died  in  1850.  The  poem,  "Eitel  nichts," 
dedicated  in  the  asylum  at  Winnenthal,  was  intended  originally  for 
"Don  Juan."  "Don  Juan"  is  of  a  somewhat  fragmentary  nature. 
The  quotations  made  by  Strauss  paint  well  the  hero's  character. 

L.  A.  Frankl,  a  biographer  of  the  morbid  poet,  says  that  Lenau 
once  spoke  as  follows  concerning  his  purpose  in  this  dramatic  poem: 
"Goethe's  great  poem  has  not  hurt  me  in  the  matter  of  'Faust'  and 
Byron's  'Don  Juan'  will  here  do  me  no  harm.  Each  poet,  as  every 
human  being,  is  an  individual  'ego.'  My  Don  Juan  is  no  hot- 
blooded  man  eternally  pursuing  women.  It  is  the  longing  in  him 
to  find  a  woman  who  is  to  him  incarnate  womanhood,  and  to  enjoy 
in  the  one,  all  the  women  on  earth,  whom  he  cannot  as  individuals 
possess.  Because  he  does  not  find  her,  although  he  reels  from  one 
to  another,  at  last  Disgust  seizes  hold  of  him,  and  this  Disgust  is 
the  Devil  that  fetches  him."* 

The  score  of  the  Fantasia  bears  on  a  fly-leaf  these  extracts  from 
the  poem.  We  have  taken  the  liberty  of  defining  the  characters  here 
addressed  by  the  hero.     The  speeches  to  Don  Diego  are  in  the  first 

*See  the  remarkable  study,  "Le  Don  Juanisme,"  by  Armand  Hayem  (Paris,  1886),  which  should 
be  read  in  connection  with  Barbey  d'Aurevilly's  "Du  Dandysme  et  de  Georges  Brummell."  George 
Bernard  Shaw's  Don  Juan  in  "Man  and  Superman"  has  much  to  say  about  his  character  and  aims. 
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scene  of  the  poem;  the  speech  to  Marcello,  in  the  last, 
have  been  Englished  by  John  P.  Jackson* : — 


These  lines 


Don  Juan  (to  Diego,  his  brother). 

O  magic  realm,  illimited,  eternal, 

Of  glorified  woman, — loveliness  supernal ! 

Fain  would  I,  in  the  storm  of  stressful  bliss, 

Expire  upon  the  last  one's  lingering  kiss! 

Through  every  realm,  O  friend,  would  wing  my  flight, 

Wherever  Beauty  blooms,  kneel  down  to  each, 

And,  if  for  one  brief  moment,  win  delight! 

Don  Juan  (to  Diego). 
I  flee  from  surfeit  and  from  rapture's  cloy, 
Keep  fresh  for  Beauty  service  and  employ, 
Grieving  the  One,  that  All  I  may  enjoy. 
The  fragrance  from  one  lip  to-day  is  breath  of  spring : 
The  dungeon's  gloom  perchance  to-morrow's  luck  may  bring. 
When  with  the  new  love  won  I  sweetly  wander, 
No  bliss  is  ours  upfurbish'd  and  regilded; 
A  different  love  has  This  to  That  one  yonder, — 

Nod  up  from  ruins  be  my  temples  builded. 
Yea,  Love  life  is,  and  ever  must  be  new, 
Cannot  be  changed  or  turned  in  new  direction; 
It  cannot  but  there  expire — here  resurrection: 
And,  if  'tis  real,  it  nothing  knows  of  rue! 

*John  P.  Jackson,  journalist,  died  at  Paris  on  December  1,  1897,  fifty  years  old.  For  many  years 
he  was  on  the  staff  of  the  New  York  Herald.  He  espoused  the  cause  of  Wagner  at  a  time  when  the 
music  of  that  composer  was  not  in  fashion.     He  translated  some  of  Wagner's  librettos  into  English. 
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Each  beauty  in  the  world  is  sole,  unique: 
So  must  the  Love  be  that  would  Beauty  seek ! 
So  long  as  Youth  lives  on  with  pulse  afire, 
Out  to  the  chase!    To  victories  new  aspire! 


Don  Juan  (to  Marcello,  his  friend). 
It  was  a  wond'rous  lovely  storm  that  drove  me : 
Now  it  is  o'er;  and  calm  all  round,  above  me; 
Sheer  dead  is  every  wish;  all  hopes  o'ershrouded, — 
'Twas  pVaps  a  flash  from  heaven  that  so  descended, 
Whose  deadly  stroke  left  me  with  powers  ended, 
And  all  the  world,  so  bright  before,  o'erclouded; 
And  yet  pYaps  not!    Exhausted  is  the  fuel; 
And  on  the  hearth  the  cold  is  fiercely  cruel. 

It  has  been  said  that  the  "emotional  phases  of  the  story"  appealed 
to  Strauss: 

1.  The  fiery  ardor  with  which  Don  Juan  pursues  his  ideal; 

2.  The  charm  of  woman;  and 

3.  The  selfish  idealist's  disappointment  and  partial  atonement  by 
death. 

There  are  two  ways  of  considering  this  tone-poem:  to  say  that  it 
is  a  fantasia,  free  in  form  and  development;  the  quotations  from  the 
poem  are  enough  to  show  the  mood  and  the  purposes  of  the  composer; 
or  to  discuss  the  character  of  Lenau's  hero,  and  then  follow  foreign 
commentators  who  give  significance  to  every  melodic  phrase  and 
find  deep,  esoteric  meaning  in  every  modulation.     No  doubt  Strauss 
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himself  would  be  content  with  the  verses  of  Lenau  and  his  own  music, 
for  he  is  a  man  not  without  humor,  and  on  more  than  one  occasion 
has  slyly  smiled  at  his  prying  or  pontifical  interpreters. 

Strauss  has  particularized  his  hero  among  the  many  that  bear  the 
name  of  Don  Juan,  from  the  old  drama  of  Gabriel  Tellez,  the  clois- 
tered monk  who  wrote,  under  the  name  of  "Tirso  de  Molina,"  "El 
Burlador  de  Sevilla  y  el  Convidado  de  Piedra"  (first  printed  in  1634). 
Strauss's  hero  is  specifically  the  Don  Juan  of  Lenau,  not  the  rakehelly 
hero  of  legend  and  so  many  plays,  who  at  the  last  is  undone  by  the 
Statue  whom  he  had  invited  to  supper. 

Strauss  himself  has  not  given  a  clue  to  any  page  of  his  score.  Yet, 
in  spite  of  this  fact,  William  Mauke  does  not  hesitate  to  entitle  certain 
sections:  "The  First  Victim, /Zerlinchen'  ";  "The  Countess";  "Anna." 
Why  "Zerlinchen"?  There  is  no  Zerlina  in  the  poem.  There  is  no 
reference  to  the  coquettish  peasant  girl.  Lenau's  hero  is  a  man  who 
seeks  the  sensual  ideal.  He  is  constantly  disappointed.  He  is  repeatedly 
disgusted  with  himself,  men  and  women,  and  the  world;  and  when 
at  last  he  fights  a  duel  with  Don  Pedro,  the  avenging  son  of  the  Grand 
Commander,  he  throws  away  his  sword  and  lets  his  adversary  kill  him. 

"Mein  Todfeind  ist  in  meine  Faust  gegeben; 
Doch  dies  auch  langweilt,  wie  das  ganze  Leben." 
("My  deadly  foe  is  in  my  power;  but  this,  too,  bores  me,  as  does  life  itself.") 

The  first  theme,  E  major,  allegro  molto  con  brio,  2-2,  is  a  theme 
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One  minute  from  Symphony  Hall 

ESTLANO  AVENUE  GARAGE  Inc. 
41  WESTLAND  AVENUE 
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of  passionate,  glowing  longing;  and  a  second  theme  follows  imme- 
diately, which  some  take  to  be  significant  of  the  object  of  this  long- 
ing. The  third  theme,  typical  of  the  hero's  gallant  and  brilliant 
appearance,  proud  and  knight-like,  is  added;  and  this  third  theme 
is  entitled  by  Mauke  "the  Individual  Don  Juan  theme,  No.  1." 
These  three  themes  are  contrapuntally  bound  together,  until  there 
is  a  signal  given  (horns  and  then  wood- wind).  The  first  of  the  fair 
apparitions  appears, — the  "Zerlinchen"  of  Mauke.  The  conquest 
is  easy,  and  the  theme  of  Longing  is  jubilant;  but  it  is  followed 
by  the  chromatic  theme  of  "Disgust"  (clarinets  and  bassoons),  and 
this  is  heard  in  union  with  the  second  of  the  three  themes  in  miniature 
(harp).  The  next  period — "Disgust"  and  again  "Longing" — is  built 
on  the  significant  themes,  until  at  the  conclusion  (fortissimo)  the  theme 
"Longing"  is  heard  from  the  deep-stringed  instruments  (rapidamente). 

And  now  it  is  the  Countess  that  appears — "the  Countess — ■ , 

widow;  she  lives  at  a  villa,  an  hour  from  Seville"  (Glockenspiel,  harp, 
violin  solo).  Here  follows  an  intimate,  passionate  love  scene.  The 
melody  of  clarinet  and  horn  is  repeated,  re-enforced  by  violin  and 
violoncellos.  There  is  canonical  imitation  in  the  second  violins,  and 
afterwards,  viola,  violin,  and  oboes.  Passion  ends  with  the  crash 
of  a  powerful  chord  in  E  minor.  There  is  a  faint  echo  of  the  Countess 
theme;  the  violoncellos  play  (senza  espressione)  the  theme  of  "Longing." 
Soon  enters  a  "molto  vivace,"  and  the  Cavalier  theme  is  heard  slightly 
changed.  Don  Juan  finds  another  victim.  Here  comes  the  episode 
of  longest  duration.  Mauke  promptly  identifies  the  woman.  She  is 
"Anna." 

This  musical  episode  is  supposed  to  interpret  the  hero's  monologue. 
Dr.  Reimann  thinks  it  would  be  better  to  entitle  it  "Princess  Isabella 
and  Don  Juan,"  a  scene  that  in  Lenau's  poem  answers  to  the  Donna 
Anna  scene  in  the  Da  Ponte-Mozart  opera.*  Here  the  hero  deplores 
his  past  life.  Would  that  he  were  worthy  to  woo  her!  Anna  knows 
his  evil  fame,  but  struggles  vainly  against  his  fascination.  The  episode 
begins  in  G  minor  (violas  and  violincellos).     "The  silence  of  night, 

*It  is  only  fair  to  Dr.  Reimann  to  say  that  he  did  not  take  Wilhelm  Mauke  too  seriously. 
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anxious  expectancy,  sighs  of  longing'';  then  with  the  entrance  of  G  major 
(oboe  solo)  "love's  bliss  and  happiness  without  end."  The  love  song 
of  the  oboe  is  twice  repeated,  and  it  is  accompanied  in  the  violoncellos 
by  the  theme  in  the  preceding  passage  in  minor.  The  clarinet  sings  the 
song,  but  Don  Juan  is  already  restless.  The  theme  of  "Disgust"  is 
heard,  and  he  rushes  from  Anna.  The  "Individual  Don  Juan  theme, 
No.  2,"  is  heard  from  the  four  horns, — "Away!  away  to  ever  new 
victories." 

Till  the  end  the  mood  grows  wilder  and  wilder.  There  is  no  longer 
time  for  regret,  and  soon  there  will  be  no  time  for  longing.  It  is  the 
Carnival  time.  Don  Juan  drinks  deep  of  wine  and  love.  His  two 
themes  and  the  themes  of  "Disgust"  and  the  "Carnival"  are  in  wild 
chromatic  progressions.  The  Glockenspiel  parodies  his  second 
"Individual  Theme,"  which  was  only  a  moment  ago  so  energetically 
proclaimed  by  the  horns.  Surrounded  by  women,  overcome  by  wine, 
he  rages  in  passion,  and  at  last  falls  unconscious.  Organ-point.  Gradu- 
ally he  comes  to  his  senses.  The  themes  of  the  apparitions,  rhythmically 
disguised  as  in  fantastic  dress,  pass  like  sleep- chasings  through  his 
brain,  and  then  there  is  the  motive  of  "Disgust."  Some  find  in  the 
next  episode  the  thought  of  the  cemetery  with  Don  Juan's  reflections 
and  his  invitations  to  the  Statue.  Here  the  jaded  man  finds  solace  in 
bitter  reflection.  At  the  feast  surrounded  by  gay  company,  there  is  a 
faint  awakening  of  longing,  but  he  exclaims, — 

"The  fire  of  my  blood  has  now  burned  out!" 

Then  comes  the  duel  with  the  death-scene.  The  theme  of  "Disgust" 
now  dominates.  There  is  a  tremendous  orchestral  crash;  there  is  long 
and  eloquent  silence.  A  pianissimo  chord  in  A  minor  is  cut  into  by  a 
piercing  trumpet  F,  and  then  there  is  a  last  sigh,  a  mourning  dissonance 
and  resolution  (trombones)  to  E  minor. 

"Exhausted  is  the  fuel, 
And  on  the  hearth  the  cold  is  fiercely  cruel." 
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KONATE 

A  NEW  SERVICE  FOR 
MOTH  PROTECTION 

Has  been  scientifically  developed  and 
has  passed  every  conceivable  laboratory 
and  practical  test 
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FORTY-NINTH    SEASON.    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


Twsimi 


■amine 


FRIDAY  AFTERNOON,  MAY  2,  at  2.30  o'clock 


SATURDAY  EVENING,  MAY  3,  at  8.15  o'clock 


Weber 


Overture  to  "Oberon' 


HiU 


r<Lilacs,"  Poem  for  Orchestra,  Op.  33 
(after  Amy  Lowell) 


Ravel 


I.  Prelude  a  la  Nuit. 

II.  Malaguena. 

III.  Habanera. 

IV.  Feria. 


Rapsodie  Espagnol 


Brahms         .....      Symphony  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

HL.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


There  will  be  an  intermission  before  the  symphony 


A  lecture  on  this  programme  will  be  given  on  Thursday,  May  1 , 
at  5.15  o'clock  in  the  Lecture  Hall,  Boston  Public  Library. 
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SYMPHONY    HALL 


SEASON     193  0-1  931 


COURSE  of  SIX 

SUNDAY  AFTERNOON 
CONCERTS 

at  3.30 

Nov.  23         Dec.  14  Feb.  1  Feb.  22 

Mar.  15  Apr.  12 


Jascha  Heifetz 
Violin 


Florence  Austral 
Soprano 


John  Charles  Thomas 
Baritone 


Walter  Gieseking 
Piano 


Roland  Hayes 
Tenor 


Yelli  D'Aranyi 

Violin 


Pauline  Danforth 
Piano 


SEASON  TICKETS  for  the  Series  are  now  being  subscribed 

by  means  of  the  AUTOMATIC  SUBSCRIPTION  BOARD 

in  the  Symphony  Hall  Lobby. 

Tickets  for  the  Six  Concerts,  $5,  $7.50,  $10,  $ii. 
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the  STEIN  WAY 


that  you  buy 
today  will  serve 
your  children's 
children 


Few  things  today  are  really  built  to 
last.  But  the  Steinway  is  a  notable 
exception.  It  is  made  like  a  watch, 
inside  and  out.  Only  the  finest  work- 
manship and  materials  enter  into  it. 
For  30,  40  or  50  years  and  more  it 
will  continue  to  bring  delight  and 
entertainment  to  your  family.  .  .  . 
You  need  never  buy  another  piano ! 
Such  durability  as  this  spells  real 
economy.   The  Steinway  will  outlast 


three  ordinary  pianos,  besides  giving 
you  the  depth  and  beauty  of  tone 
which  only  a  Steinway  can  give. 
There  are  many  models  and  prices. 
Make  your  visit  to  your  nearest 
Steinway  dealer — today. 
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A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  $1475  £$£& 

10%  down  ££££ 

Any  Steinway  piano  may  be  purchased 
with  a  cash  deposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  byM.  Steinert  &  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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Bassoons. 
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BOSTON  COMMON 


TREMONT  ST.  AT  WEST 


Crin]  lace 
crown   in- 
sert in 
baku   hat, 
10.00 


Over  a  Thousand  New  Hats 

Every  line  in  the  new  hats;  brim  liner ,  crown  lines,  the  placing  of  a  dainty 
flower  or  bit  of  tasteful  trimming  shows  the  inspiration  of  genius.  The  supple 
baku,  straw  or  hair,  lace  and  chanvre  soie  are  developed  on  the  smart  lines  of 
models  designed  by  Agnes,  Mado,  Alphonsine  and  a  score  of  noted  modistes, 
with  the  same  painstaking  care  and  skilfulness  shown  in  the  originals. 

10.00  to  20.00  to  25.00 

French  Salon — Second  Floor 
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FORTY-NINTH    SEASON.    NINETEEN    HUNDRED  TWENTY-NINE  AND  THIRTY 


FRIDAY  AFTERNOON,  MAY  2,  at  230  o'clock 


SATURDAY  EVENING,  MAY  3,  at  8.15  o'clock 


Weber 


Overture  to  "Oberon" 


HiU     . 


"Lilacs,"  Poem  for  Orchestra,  Op.  33 
(after  Amy  Lowell) 


Ravel 


I.  Prelude  a  la  Nuit. 

II.  Malaguena. 

III.  Habanera. 

IV.  Feria. 


Rapsodie  Espagnole 


Brahms Symphony  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

HI.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  before  the  symphony 


A  series  of  lectures  on  these  programmes  will   be  given   next   season    at  the 
Boston  Public  Library  on  Thursday  afternoons  beginning  October  9. 
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RA  YMOND-WHITCOMB 

announce— 


ROUND  THE  WORLD  CRUISE 

To  sail  January  21,  1931 

CThe  Cruise  Ship  will  again  be  the  "Columbus"  — which  is  the  largest 
and  fastest  ship  ever  to  sail  round  the  world.  Because  of  her  superior 
speed,  the  time  spent  at  sea  will  be  less  than  on  other  cruises  —  and  the 
length  of  the  Cruise  will  be  reduced  to  107  days  without  reducing  the 
number  of  places  visited  or  the  shore  programs.  J±.  With  visits  to  all 
the  usual  Round -the- World-  Cruise  countries  and  to  Penang,  Malacca, 
Zamboanga,  Macassar —  and  trips  to  Bali  and  Angkor  Wat.  $2000  and  up. 

MEDITERRANEAN  CRUISE 

To  sail  January  31,  1931 

©.This  cruise  is  timed  to  be  in  Nice  for  the  famous  Carnival.  It  will 
visit  five  of  the  larger  and  historic  Mediterranean  islands  —  Sicily,  Malta, 
Cyprus,  Rhodes  and  Corsica  —  and  several  of  those  smaller  Mediterranean 
cities  which  are  truly  typical  —  as  Palermo,  Taormina,  Cattaro  and  Ragusa. 
With  ten  days  in  Egypt  and  the  usual  visits  to  Algiers,  Tunis,  Naples, 
Venice,  Constantinople,  Athens  and  the  Riviera.  Rates,  $1000  and  upward. 

North  Cape  Cruise,  June  24,  1930  hand  Cruises  in  America 

Tours  and  Independent  Trips  to  Europe 

RAYMOND  &  WHITCOMB  COMPANY 

165  Tremont  Street  Tel.  Hancock  7820 

122  Newbury  Street  Tel.  Kenmore  2870 

BOSTON,    MASSACHUSETTS 
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Overture  to  the  Opera  "Oberon"     .  .     Carl  Maria  von  Weber 
(Born  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826) 

"Oberon;  or,  the  Elf-King's  Oath,"  a  romantic  opera  in  three  acts, 
book  by  James  Robinson  Planche,  music  by  Carl  Maria  von  Weber, 
was  first  performed  at  Co  vent  Garden,  London,  on  April  12,  1826. 
Weber  conducted.  The  cast  was  as  follows:  Rezia,  Mary  Anne  Paton; 
Mermaid,  Mary  Anne  Goward;  Fatima,  Mme.  Vestris;  Puck,  Harriet 
Cawse;  Huon,  John  Braham;  Oberon,  Mr.  Gownell;  Scherasmin,  acted 
by  Mr.  Fawcett,  "but  a  bass  singer,  named  Isaacs,  was  lugged  in  head 
and  shoulders  to  eke  out  the  charming  quatuor,  'Over  the  Dark  Blue 
Waters.'  " 

The  first  performance  in  Boston  was  in  Music  Hall  by  the  Parepa- 
Rosa  Company,  May  23,  1870.* 

Weber  received  for  the  opera  £500.  William  Thomas  Parke,  the 
first  oboist  of  Covent  Garden  at  the  time  of  the  production,  wrote  in 
his  entertaining  "Musical  Memoirs":  "The  music  of  this  opera  is  a 
refined,  scientific  and  characteristic  composition  and  the  overture  is 
an  ingenious  and  masterly  production.  It  was  loudly  encored.  This 
opera,  however,  did  not  become  as  popular  as  that  of  'Der  Freischutz.'  " 

The  story  of  the  opera  was  founded  by  Planche  on  Wieland's  "Oberon,"  which 
in  turn  was  derived  from  an  old  French  romance,  "Huon  of  Bordeaux."  Oberon 
and  Titania  have  vowed  never  to  be  reconciled  until  they  find  lovers  faithful  in 

*The  cast  was  as  follows:  Rezia,  Mme.  Parepa-Rosa;  Fatima,  Mrs.  E.  Seguin;  Puck,  Miss  Geraldine 
Warden;  Sir  Huon,  William  Castle;  Scherasmin,  A.  Laurence  (sic);  Oberon,  G.  F.  Hall;  Mermaid,  Miss 
Isaacson  (?).  Carl  Rosa  conducted.  A  song  "Where  Love  is,  there  is  Home,"  arranged  by  Howard 
Glover,  from  a  theme  in  one  of  Weber's  pianoforte  sonatas,  was  introduced.  The  audience  was  not 
large,  and  it  was  cool. 
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adversity.  Puck  resolves  to  serve  Oberon,  his  master,  by  bringing  together  Huon 
and  Rezia.  Huon  has  been  ordered  by  Charlemagne  to  kill  the  favorite  at  Baghdad 
and  to  wed  the  Caliph's  daughter,  Rezia.  The  lovers,  having  met,  in  a  vision,  are 
in  love.  At  Baghdad,  Huon  being  sent  there  because  he  had  slain  a  son  of 
Charlemagne,  kills  Babekan,  bethrothed  to  Rezia,  and  escapes  with  lier,  by  the  aid 
of  a  magic  horn  given  to  him  and  blown  by  Scherasmin,  Huon's  shield-bearer.  The 
horn  compels  the  Caliph's  court  to  dance.  Oberon  appears  and  makes  the  lovers 
swear  to  be  faithful  in  spite  of  all  temptation.  They  are  shipwrecked.  Rezia  is 
captured  by  pirates;  Huon  is  wounded.  The  Emir  Tunis  has  Rezia  in  his  harem; 
his  wife  Roschana  is  enamored  of  Huon.  The  Emir  orders  the  wife  and  Huon  to 
be  burned;  but  again  the  magic  horn  is  blown.  Oberon,  reconciled  to  Titania,  brings 
the  lovers  to  Charlemagne's  court,  where  they  are  welcomed  with  pomp  and  ceremony. 
There  is  another  pair  of  lovers  in  the  opera:  Scherasmin  and  Rezia's  Arabian 
maid,  Fatima. 

The  overture,  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings,  begins  with  an  introduction  (Adagio  sostenuto  ed  il  tutto 
pianissimo  possibile,  D  major,  4-4).  The  horn  of  Oberon  is  answered 
by  muted  strings.  The  figure  for  flutes  and  clarinets  is  taken  from  the 
first  scene  of  the  opera  (Oberon's  palace;  introduction  and  chorus  of 
elfs).  After  a  pianissimo  little  march,  there  is  a  short  dreamy  passage 
for  strings,  which  ends  in  the  violas.  There  is  a  full  orchestral  crashing 
chord,  and  the  main  body  of  the  overture  begins  (Allegro  con  fuoco 
in  D  major,  4-4).  The  brilliant  opening  measures  are  taken  from  the 
accompaniment  figure  of  the  quartet,  "Over  the  Dark  Blue  Waters," 
sung  by  Rezia,  Fatima,  Huon,  Scherasmin  (act  ii.,  scene  x.).  The 
horn  of  Oberon  is  heard  again;  it  is  answered  by  the  skipping  fairy 
figure.  The  second  theme  (A  major,  sung  first  by  the  clarinet,  then 
by  the  first  violins)  is  taken  from  the  first  measures  of  the  second  part 
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of  Huon's  air  (act  i.,  No.  5).  And  then  a  theme  taken  from  the  pero- 
ration, presto  con  fuoco,  of  Rezia's  air  "Ocean!  Thou  mighty  monster" 
(act  ii.,  No.  13),  is  given  as  a  conclusion  to  the  violins.  This  theme 
ends  the  first  part  of  the  overture.  The  free  fantasia  begins  with  soft 
repeated  chords  in  bassoons,  horns,  drums,  basses.  The  first  theme  is 
worked  out  in  short  periods;  a  new  theme  is  introduced  and  treated 
in  fugato  against  a  running  contrapuntal  counter-theme  in  the  strings. 
The  second  theme  is  treated,  but  not  elaborately;  and  then  the  Rezia 
motive  brings  the  spirited  end. 

At  the  first  performance  of  the  opera  the  overture  was  repeated. 


*  * 


Weber  was  asked  by  Charles  Kemble  in  1824  to  write  an  opera  for 
the  Theatre  Royal,  Co  vent  Garden.  Weber  chose  "Oberon"  for  the 
subject.  Planche  was  selected  to  furnish  the  libretto.  In  a  letter  to 
him,  Weber  wrote  that  the  fashion  of  it  was  foreign  to  his  ideas:  "The 
intermixing  of  so  many  principal  actors  who  do  not  sing — the  omission 
of  the  music  in  the  most  important  moments — all  these  things  deprive 
our  'Oberon'  of  the  title  of  an  opera,  and  will  make  him  (sic)  unfit  for 
all  other  theatres  in  Europe,  which  is  a  very  bad  thing  for  me,  but — 
passons  la-dessous." 

Weber,  a  sick  and  discouraged  man,  buckled  himself  to  the  task  of 
learning  English,  that  he  might  know  the  exact  meaning  of  the  text. 
He  therefore  took  one  hundred  and  fifty-three  lessons  of  an  Englishman 
named  Carey,  and  studied  diligently,  anxiously.  Planche  sent  the 
libretto  to  Dresden  an  act  at  a  time.  Weber  made  his  first  sketch  on 
January  23,  1825.     The  autograph  score  contains  this  note  at  the  end 
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of  the  overture:  "Finished  April  9,  1826,  in  the  morning,  at  a  quarter 
of  twelve,  and  with  it  the  whole  opera.  Soli  Deo  Gloria!  !  !  C.  M.  V. 
Weber."  This  entry  was  made  at  London.  Weber  received  for  the 
opera  £500.  He  was  so  feeble  that  he  could  scarcely  stand  without 
support,  but  he  rehearsed  and  directed  the  performance  seated  at  the 
piano.     He  died  of  consumption  about  two  months  after  the  production. 

Planche  gives  a  lively  account  of  the  genesis  and  production  of 
"Oberon."*  He  describes  the  London  public  as  unmusical.  "A 
dramatic  situation  in  music  was  ' caviare  to  the  general,'  and  inevitably 
received  with  cries  of  'Cut  it  short!'  from  the  gallery,  and  obstinate 
coughing  or  other  significant  signs  of  impatience  from  the  pit.  Nothing 
but  the  Huntsmen's  (Chorus  and  the  diablerie  in  'Der  Freischutz'  saved 
that  fine  work  from  immediate  condemnation  in  England;  and  I  remem- 
ber perfectly  well  the  exquisite  melodies  in  it  being  compared  by  English 
Musical  critics  to  'wind  through  a  keyhole  !'f  .  .  .  None  of  our  actors 
could  sing,  and  but  one  singer  could  act,  Madame  Vestris,  who  made  a 
charming  Fatima.  .  .  .  My  great  object  was  to  land  Weber  safe  amidst 
an  unmusical  public,  and  I  therefore  wrote  a  melodrama  with  songs, 
instead  of  an  opera  such  as  would  be  required  at  the  present  day."t 

The  first  performance  in  Germany  of  "Oberon"  in  "its  original  shape" 
was  at  Leipsic,  December  23,  1826. 

*"Recollections  and  Reflections,"  by  J.  R.  Planche,  Vol.  I,  pp.  74-86  (London,  1872). 

fPlanche  cites  a  writer  in  the  Quarterly  Musical  Magazine  and  Review  for  June,  1875:  "Nearly 
all  that  was  not  irresistibly  ridiculous  was  supremely  dull." 

{There  was  a  performance  in  London  with  German  text  by  Th.  Hell  in  1841  (Rezia,  Mme.  Heine- 
fitter;  Huon,  Haizinger;  in  Italian,  on  July  3,  1860  (Rezia,  Mme.  Tietjens;  Fatima,  Mme.  Alboni). 
Benedict  furnished  recitatives,  partly  his  own,  partly  from  other  works  of  Weber's. 
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that  you  cannot  repeat  the  two  middle  stanzas  of  our  National  song, 
"America"!!  You  surely  know  the  first  one — and  possibly  the  last — 
but  you  really  should  know  them  all. 

It  so  happens  that  my  Company  owns  the  original  handwritten 
manuscript  of  Dr.  F.  S.  Smith  who  wrote  this  immortal  epic.  We  have 
just  published  a  reproduction  of  this  18  x  20,  beautifully  lithographed, 
and  suitable  for  framing. 

For  your  children's  sake,  and  for  your  own,  too,  this  wonderful  bit  of 
Americana  should  be  in  your  home. 
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"ad,"  return  it  to  me,  and  you  shall  have  a  copy. 
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1  'Lilacs,"  Poem  for  Orchestra,  Op.  33  (after  Amy  Lowell) 

Edward  Burlingame  Hill 

(Born  in  Cambridge,  Mass.,  September  9,  1872;  now  living  there) 

"Lilacs"  was  performed  for  the  first  time  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston  on  April  1,  1927.  Mr.  Hill  contributed 
the  following  notes  to  the  Orchestra's  programme  back  of  that  date: 

"Long  an  admirer  of  Miss  Lowell's  poetry,  it  one  day  struck  me 
forcibly  that  'Lilacs' *  was  an  excellent  'subject'  for  musical  treatment 
by  one  of  New  England  ancestry.  On  reflection,  I  soon  saw  the 
impracticability  of  attempting  to  follow  the  poem  in  detail,  and  the 
present  work  is  the  result  of  impressions  connected  with  portions  of 
the  poem,  chiefly  the  beginning  and  the  end. 

"After  a  brief  introduction,  the  principal  theme  is  heard  in  the  wood- 
wind, later  in  the  strings,  and  at  last  in  the  full  orchestra.  From  this 
grows  a  contrasting  episode,  after  which  the  material  of  the  first  part 
returns  with  a  varied  development  and  closes  with  a  reference  to  the 
introduction. 

"'Lilacs'  is  scored  for  three  flutes  (third  interchangeable  with  piccolo), 
two  oboes,  English  horn,  two  clarinets  in  B-flat,  bass  clarinet  in  B-flat, 
two^bassoons,  contrabassoon,  six  horns,  three  trumpets,  three  trombones 
and  tuba,  kettledrums,  triangle,  cymbals,  bass-drum,  celesta,  harp, 
piano,  and  the  usual  strings.     The  score  is  inscribed  In  Memoriam  A.  L. " 

*From  "What's  O'Clock,"  Houghton  Mifflin  Company,  Boston. 
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LILACS* 

Lilacs, 

False  blue, 

White, 

Purple, 

Colour  of  lilac, 

Your  great  puffs  of  flowers 

Are  everywhere  in  this  my  New  England. 

Among  your  heart-shaped  leaves, 

Orange  orioles  hop  like  music-box  birds  and  sing 

Their  little  weak,  soft  songs; 

In  the  crooks  of  your  branches, 

The  bright  eyes  of  song  sparrows  sitting  on  spotted  eggs, 

Peer  restlessly  through  the  light  and  shadow 

Of  all  springs. 

Lilacs  in  door-yards 

Holding  quiet  conversations  with  an  early  moon: 

Lilacs  watching  a  deserted  house 

Settling  sideways  into  the  grass  of  an  old  road: 

Lilacs,  wind-beaten,  staggering  under  a  lopsided  shock  of  bloom 

Above  a  cellar  dug  into  a  hill. 

You  are  everywhere. 

Lilacs, 

False  blue, 

White, 

Purple, 

Colour  of  lilac 

Heart  leaves  of  lilac  all  over  New  England, 

Roots  of  lilac  under  all  the  soil  of  New  England; 

Lilac  in  me  because  I  am  New  England, 

Because  my  roots  are  in  it. 

*With  the  kind  permission  of  the  publishers,  Messrs.  Houghton  Mifflin  Company,  Boston. 
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Because  my  leaves  are  of  it, 
Because  my  flowers  are  for  it; 
Because  it  is  my  country 
And  I  speak  to  it  of  itself, 
And  sing  of  it  with  my  own  voice 
Since  certainly  it  is  mine. 


Rapsodie    Espagnole Joseph  Maurice  Ravel 

(Born  at  Ciboure,  Basses-Pyrenees,  March  7, 1875;  at  home  at  Montfort-l'Amaury 

and  Paris) 

The  "Rapsodie  Espagnole/'  dedicated  to  "Mon  cher  Maitre,  Charles 
de  Beriot,"  was  completed  in  1907  and  published  in  the  following  year. 
It  was  performed  for  the  first  time  at  a  Colonne  concert  in  Paris,  March 
15,  1908.  The  Rha  sody  was  enthusiastically  received;  the  second 
movement  was  repeated.  The  enthusiasm  was  manifested  chiefly 
in  the  gallery,  where  some  perfervid  student  shouted  to  the  conductor 
after  the  malaguefia  had  been  repeated:  "Play  it  once  more  for  those 
downstairs  who  have  not  understood  it."  At  the  end  of  the  Rhapsody 
the  same  person  shouted  to  the  occupants  of  subcribers'  seats:  "If  it  had 
been  something  by  Wagner  you  would  have  found  it  very  beautiful." 

The  first  performance  of  the  Rhapsody  in  Boston  was  by  the  Boston 
Orchestral  Club  on  January  26,  1910.  Ravel  conducted  it  when  he 
was  guest  conductor  of  the  Boston  Symphony  Orchestra  on  January 
13,  14,  1928.     Mr.  Longy  conducted. 

The  Rhapsody  was  performed  by  the  Theodore  Thomas  Orchestra 
in  Chicago  on  November  12,  13,  1909.     The' first  performance  by  the 
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Symphony  No.  1,  C  Minor,  Opus  68     ...     •    Brahms 

VICTOR-RECORDED 
By 

Leopold  Stokowski  and  the  Philadelphia  Symphony  Orchestra 


Brahms  approached  the  task  of  writing  for  the  symphony  orchestra 
with  great  seriousness,  and  with  a  consciousness  of  the  importance  of  the 
work,  the  dignity  of  it,  and  the  exacting  requirements  which  it  makes 
of  the  composer.  How  different  his  attitude  from  that  of  many  of  our 
modern  composers,  who  must,  perforce,  have  not  only  the  complete  sym- 
phony orchestra,  but  many  strange  sound-making  devices  as  well,  for 
the  elucidation,  if  such  it  may  be  called,  of  their  primordial  musical 
impulses.  Brahms  was  a  composer  of  established  merit  and  fame,  before 
he  undertook  the  task  of  writing  a  symphony — the  largest,  most  beautiful 
and  most  important  form  which  instrumental  music  can  take.  He  realized 
that  even  genius  must  attain  the  stature  that  is  achieved  only  after  years 
of  experience,  experiment,  and  thorough  comprehension  of  the  small 
musical  forms,  before  exacting  of  itself  the  exigent  requirements  of  the 
symphonic  form. 

The  result  of  Brahms'  accurate  self-estimate,  as  well  of  his  very 
great  musical  gift,  is  the  First  Symphony — the  greatest  "first"  symphony 
ever  written.  Mature,  finished,  plethoric  with  melody  and  with  orches- 
tral color,  as  vigorous  and  vital  as  Beethoven,  as  song-like  as  Schubert,  as 
perfectly  formed  as  Bach — and  as  subtle  as  Brahms! — this  wonderful 
symphony,  though  it  be  the  first  from  his  hand,  represents  the  genius  of 
the  composer  in  its  most  splendid  development. 

Your  enjoyment  of  this  masterful  work  need  not  be  limited  to  this 
performance.  Just  as  often  as  you  like,  you  may  hear  it  played  right  in 
your  own  living  room — by  Leopold  Stokowski  and  the  justly-famous 
Philadelphia  Orchestra.  For  the  First  Symphony  is  one  of  the  long  and 
growing  list  of  musical  masterpieces  perpetuated  for  all  time  on  Victor 
Records. 

You  will  want  to  hear  this  recording — and,  once  you  hear  it,  you  will 
want  to  own  it.  There  are  numerous  other  works  in  the  Victor  Catalog 
that  you  will  want  and  ought  to  have.  Now  that  the  Orchestra  season 
has  closed,  you  owe  it  to  yourself  to  visit  your  nearest  Victor  dealer  and 
get  better  acquainted  with  the  repertory  of  Victor  Recorded  Music. 
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Boston  Symphony  Orchestra  was  on  November  21,  1914.  Ravel 
conducted  it  when  he  was  guest  conductor  of  the  Boston  Symphony 
Orchestra  on  January  13,  14,  1928. 

The  Rhapsody  is  scored  for  two  piccolos,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  bass  clarinet,  three  bassoons,  sarruso- 
phone,  four  horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set 
of  four  kettledrums,  bass  drum,  cymbals,  side  drum,  triangle, 
tambourine,  gong,  xylophone,  celesta,  two  harps,  and  the  usual  strings. 

It  is  really  a  suite  in  four  movements :  Prelude  a  la  Nuit,  Malaguena, 
Habanera,  Feria. 

I.  Prelude  a  la  Nuit.  Tres  modere,  A  minor,  3-4.  The  move- 
ment as  a  whole  is  based  on  a  figure  given  at  the  beginning  to  muted 
violins  and  violas.  The  clarinets  have  a  short  subject,  and  this  is 
repeated  at  the  end  by  solo  strings.  Cadenzas,  now  for  two  clarinets 
and  now  for  two  bassoons,  interrupt  the  movement.  The  cadenza  for 
bassoons  is  accompanied  by  arpeggios  in  harmonics  for  a  solo  violin 
and  trills  for  three  other  violins.  The  movement  ends  with  a  chord  in 
harmonics  for  divided  violoncellos  and  double-basses.  The  second 
movement  follows  immediately. 

II.  Malaguena.  Assez  vif,  A  minor,  3-4.  The  Malaguena,  with 
the  Rodefia,  is  classed  with  the  Fandango:  "A  Spanish  dance  in  3-8 
time,  of  moderate  movement  (allegretto),  with  accompaniment  of 
guitar  and  castanets.  It  is  performed  between  rhymed  verses,  during 
the  singing  of  which  the  dance  stops".  The  castanet  rhythm  may  be 
described  as  on  a  scheme  of  two  measures,  3-8  time;  the  first  of  each 
couple  of  measures  consisting  of  an  eighth,  four  thirty-seconds,  and  an 
eighth;  and  the  second,  of  four  thirty-seconds  and  two  eighths.    The 
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word  itself  is  applied  to  a  popular  air  characteristic  of  Malaga,  but 
Richard  Ford  described  the  women  of  Malaga,  "las  Malaguenas," 
as  "very  bewitching.''  Mrs.  Grove  says  the  dance  shares  with  the 
Fandango  the  rank  of  the  principal  dance  of  Andalusia.  "It  is  some- 
times called  the  Flamenco,  a  term  which  in  Spain  signifies  gay  and 
lively  when  applied  to  song  or  dance.  It  is  said  to  have  originated 
with  the  Spanish  occupation  of  Flanders.  Spanish  soldiers  who  had 
been  quartered  in  the  Netherlands  were  styled  Flamencos.  When 
they  returned  to  their  native  land,  it  was  usually  with  a  full  purse; 
generous  entertainment  and  jollity  followed  as  a  matter  of  course." 

In  Ravel's  Malaguena  there  is  at  the  beginning  a  figure  for  the 
double-basses  repeated  as  though  it  were  a  ground  bass.  The  key 
changes  to  D  major,  and  there  is  a  new  musical  thought  expressed 
by  muted  trumpet  accompanied  by  the  tambourine  and  pizzicato 
chords.  After  a  climax  there  is  a  pause.  The  English  horn  has  a 
solo  in  recitative.  The  rhythmic  figure  of  the  opening  movement  is 
suggested  by  the  celesta  and  solo  strings.  The  figure  in  the  basses 
returns  with  chromatic  figures  for  flutes  and  clarinets. 

III.  Habanera.  Assez  lent  et  d'un  rythme  las,  2-4.  Ravel  wrote 
in  1895  a  Habanera  for  two  pianofortes,  four  hands.  This  was  utilized 
in  the  composition  of  the  Habanera  in  the  Rhapsody.  The  chief  subject 
enters  in  the  wood-wind  after  a  short  introduction  in  which  the  clarinet 
has  an  important  syncopated  figure.  The  solo  viola  continues  the 
theme;  the  strings  repeat  the  opening  section.  To  wood- wind  instru- 
ments and  the  first  harp  is  given  a  new  idea  rhythmed  by  the  tambourine, 
while  the  strings  are  busied  with  the  syncopated  figure.     This  theme  is 
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worked  out  till  nearly  the  end,~whicrTis  brought  by  harmonics  for  the 
harp,  with  the  syncopated  rhythm  in  the  first  violins  and  at  last  for 
the  celesta. 

Few  histories  or  encyclopaedias  of  the  dance  mention  the  Habanera.  Mr. 
H.  V.  Hamilton  contributed  the  article  about  this  dance  to  Grove's  Dictionary 
of  Music  and  Musicians  (Revised  Edition).  He  says  that  it  is  a  Spanish  song  and 
dance  of  an  older  origin  than  its  name  implies;  that  it  was  introduced  into  Cuba  by 
negroes  from  Africa,  and  from  Cuba  went  to  Spain.  "It  is  sometimes  called  'con- 
tradanza  criolla'  (Creole  country-dance).  .  .  .  An  Habanera  usually  consists  of  a 
short  introduction  and  two  parts  of  eight  or  sixteen  bars,  of  which  the  second,  should 
the  first  be  in  a  minor  key,  will  be  in  the  major,  and  will  answer  the  purpose  of  a  refrain; 
but  these  rules  are  by  no  means  strictly  adhered  to.  There  are  many  forms  of  the 
melody,  a  marked  feature  being  that  two  triplets  of  semiquavers,  or  one  such  triplet 
and  two  semiquavers,  are  often  written  against  the  figure  which  occupies  one  whole 
bar  in  the  bass  of  the  above  example."  (This  example  is  given  in  notation.)  "The 
performers  opposite  to  each  other,  one  of  either  sex,  generally  dance  to  the  intro- 
duction, and  accompany  their  singing  of  several  'copias'  (stanzas)  with  gestures, 
and  the  whole  of  the  music  is  repeated  for  the  final  dance,  which  is  slow  and  stately, 
and  of  a  decidedly  Oriental  character,  the  feet  being  scarcely  lifted  from  the  ground 
(though  an  occasional  pirouette  is  sometimes  introduced),  while  the  most  voluptuous 
movements  of  the  arms,  hips,  head,  and  eyes  are  employed  to  lure  and  fascinate 
each  other — and  the  spectator.     The  dance,  if  well  done,  can  be  extremely  graceful." 

"La  Habenera,"  a  lyric  drama  in  three  acts,  libretto  and  music  by  Rabul  Laparra, 
was  produced  at  the  Opera-Comique,  Paris,  on  February  26, 1908.  The  chief  singers 
were  Salignac,  Pedro;  Seveilhac,  Ramon;  Mile.  Demellier,  La  Pilar;  Vieuille,  Un 
Vieux.  Ruhlmann  conducted  the  first  performance  in  the  United  States  at  the 
Boston  Opera  House  on  December  14,  1910:  Robert  Lassalle,  Pedro;  Ramon 
Blanc  hart,  Ramon;  Fely  Dereyne,  La  Pilar;  Jose  Mardones  Un  Vieux.  Andre 
Caplet  conducted.  Later  performances  were  on  December  23,  1910;  and  on  March 
22,  25,  1912,  when  the  chief  singers  were  Mme.  Gay  and  Messrs.  De  Potter  and 
Riddez.  Aubert's  "Habanera"  for  orchestra  (Paris,  1919)  was  played  in  Boston  by 
the  Boston  Symphony  Orchestra  on  October  19,  1923,  and  April  29,  1927. 
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IV.  Feria  ("The  Fair").  Assez  anime,  C  major,  6-8.  The  move- 
ment is  in  three  parts:  The  first  is  based  on  two  musical  ideas — the 
first  two  measures  for  flute;  the  second  by  muted  trumpets  rhythmed 
by  a  tambourine;  later,  oboes  and  English  horn,  rhythmed  by  xylophone; 
then  full  orchestra  ff.  The  second  opens  with  a  solo  for  the  English 
horn.  The  solo  is  continued  by  the  clarinet.  The  material  of  the  third 
section  is  that  of  the  opening  part  of  the  movement. 


Symphony  in  C  minor,  No.  1,  Op.  68  ...     .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim:  "But 
where  is  Johannes?  Is  he  flying  high  or  only  under  the  flowers?  Is 
he  not  yet  ready  to  let  drums  and  trumpets  sound?  He  should  always 
keep  in  mind  the  beginning  of  the  Beethoven  symphonies:  he  should 
try  to  make  something  like  them.  The  beginning  is  the  main  thing; 
if  only  one  makes  a  beginning,  then  the  end  comes  of  itself.' ' 

Max  Kalbeck,  of  Vienna,  the  author  of  a  life  of  Brahms  in  2,138 
pages,  is  of  the  opinion  that  the  beginning,  or  rather  the  germ,  of  the 
Symphony  in  C  minor  is  to  be  dated  1855.     In  1854  Brahmsdieard  in 
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Cologne  for  the  first  time  Beethoven's  Ninth  Symphony.  It  impressed 
him  greatly,  so  that  he  resolved  to  write  a  symphony  in  the  same 
tonality.  That  year  he  was  living  in  Hanover.  The  madness  of 
Schumann  and  his  attempt  to  commit  suicide  by  throwing  himself 
into  the  Rhine  (February  27,  1854)  had  deeply  affected  him.  He 
wrote  to  Joachim  in  January,  1855,  from  Diisseldorf:  "I  have  been 
trying  my  hand  at  a  symphony  during  the  past  summer,  have  even 
orchestrated  the  first  movement,  and  have  composed  the  second  and 
third."  .  This  symphony  was  never  completed.  The  work  as  it  stood 
was  turned  into  a  sonata  for  two  pianofortes.  The  first  two  move- 
ments became  later  the  first  and  the  second  of  the  pianoforte  con- 
certo in  D  minor,  and  the  third  is  the  movement  "Behold  all  flesh' ' 
in  "A  German  Requiem." 

A  performance  of  Schumann's  "Manfred"  also  excited  him  when 
he  was  twenty-two.  Kalbeck  has  much  to  say  about  the  influence 
of  these  works  and  the  tragedy  in  the  Schumann  family  over  Brahms, 
as  the  composer  of  the  C  minor  Symphony.  The  contents  of  the 
symphony,  according  to  Kalbeck,  portray  the  relationship  between 
Brahms  and  Robert  and  Clara  Schumann.  The  biographer  finds 
significance  in  the  first  measures  poco  sostenuto  that  serve  as  intro- 
duction to  the  first  Allegro.  It  was  Richard  Grant  White  who  said  of 
the  German  commentator  on  Shakespeare  that  the  deeper  he  dived 
the  muddier  he  came  up. 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  symphony 
is  not  exactly  known.  He  was  in  the  habit,  as  a  young  man,  of  jotting 
down  his  musical  thoughts  when  they  occurred  to  him.     Later  he 
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worked  on  several  compositions  at  the  same  time  and  let  them  grow 
under  his  hand.  There  are  instances  where  this  growth  was  of  very 
long  duration.  He  destroyed  the  great  majority  of  his  sketches.  The 
few  that  he  did  not  destroy  are,  or  were  recently,  in  the  Library  of  the 
Gesellschaft  der  Musikfreunde  at  Vienna. 

In  1862  Brahms  showed  his  friend  Albert  Dietrich  an  early  version 
of  the  first  movement  of  the  symphony.  It  was  then  without  the 
introduction.     The  first  movement  was  afterwards  greatly  changed. 

The  symphony  was  produced  at  Carlsruhe  by  the  grand  duke's 
orchestra  on  November  4,  1876.  Dessoff  conducted  from  manuscript. 
Brahms  was  present.  There  was  a  performance  a  few  days  later  at 
Mannheim,  where  Brahms  conducted. 

The  first  performance  in  Boston  was  by  the  Harvard  Musical  Associ- 
ation, January  3,  1878.  Carl  Zerrahn  conducted.  The  programme 
was  as  follows:  Weber,  Overture  to  "Euryanthe";  Grieg,  Pianoforte 
concerto  (William  H.  Sherwood,  pianist);  Gade,  Allegretto  from  the 
Third  Symphony;  Pianoforte  solos;  Handel,  Fugue  in  E  minor;  Chopin, 
Nocturne  in  F  sharp,  Op.  15,  No.  2;  Bargiel,  Scherzo  from  Suite,  Op. 
31;  Brahms,  Symphony  in  C  minor,  No.  1.  John  S.  Dwight  wrote  in  his 
Journal  of  Music  that  the  total  impression  made  on  him  was  "as  some- 
thing depressing  and  unedifying,  a  work  coldy  elaborated,  artificial; 
earnest  to  be  sure,  in  some  sense  great,  and  far  more  satisfactory  than 
any  symphony  by  Raff,  or  any  others  of  the  day,  which  we  have  heard; 
but  not  to  be  mentioned  in  the  same  day  with  any  symphony  by 
Schumann,  Mendelssohn,  or  the  great  one  by  Schubert,  not  to  speak  of 
Beethoven's.  .  .  .  Our  interest  in  it  will  increase,  but  we  foresee  the 
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limit;  and  certainly  it  cannot  be  popular;  it  will  not  be  loved  like  the 
dear  masterpieces  of  genius."  The  Harvard  Musical  Association 
gave  a  second  performance  on  January  31,  1878. 


*  * 


The  first  movement  opens  with  a  short  introduction,  Un  poco 
sostenuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first 
movement  proper,  Allegro,  C  minor. 

Second  movement,  Andante  sostenuto,  E  major,  3-4. 

The  place  of  the  traditional  Scherzo  is  supplied  by  a  movement. 
Un  poco  allegretto  e  grazioso,  A-flat  major,  2-4. 

The  finale  begins  with  an  Adagio,  C  minor,  4-4,  in  which  there  are 
hints  of  the  themes  of  the  allegro  which  follows.  Here  Mr.  Apthorp 
should  be  quoted: 

"With  the  thirtieth  measure  the  tempo  changes  to  piu  andante, 
and  we  come  upon  one  of  the  most  poetic  episodes  in  all  Brahms. 
Amid  hushed,  tremulous  harmonies  in  the  strings,  the  horn  and  after- 
ward the  flute  pour  forth  an  utterly  original  melody,  the  character 
of  which  ranges  from  passionate  pleading  to  a  sort  of  wild  exultation, 
according  to  the  instrument  that  plays  it.  The  coloring  is  enriched  by 
the  solemn  tones  of  the  trombones,  which  appear  for  the  first  time  in 
this  movement.  It  is  ticklish  work  trying  to  dive  down  into  a  com- 
poser's brain,  and  surmise  what  special  outside  source  his  inspiration 
may  have  had;  but  one  cannot  help  feeling  that  this  whole  wonderful 
episode  may  have  been  suggested  to  Brahms  by  the  tones  of  the  Alpine 
horn,  as  it  awakens  the  echoes  from  mountain  after  mountain  on  some 


Make  your  skin  smooth  and 
tight  and  banish  visible 
pores  with  one  of  the  clever 
new  Ardena  Firming  Treat- 
ments. 


Telephone  for  an  appointment 

KEN  more  4784 


LONDON 


24  Newbury  Street,  Boston 

691  Fifth  Avenue,  New  York 
BERLIN  MADRID  ROME  PARIS 


1924 
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A  direct   descendant  of 
Paul  Revere 

This  after-dinner  coffee  service  embodies  the 
identical  lines  of  the  famous  Paul  Revere  pitcher 
which  we  have  sponsored  for  many  years.  The 
growing  appreciation  of  early  American  silver 
makes  it  a  valuable  addition  to  your  own  silver 
or  doubly  welcome  as  a  gift. 

We  invite  you  to  come  in  and  see  it— in  our 
Silver  Galleries  on  the  second  floor. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED   IN   1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 

145  Tremont  Street  Boston,  Massachusetts 
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of  the  high  passes  in  the  Bernese  Oberland.  This  is  certainly  what  the 
episode  recalls  to  any  one  who  has  ever  heard  those  poetic  tones  and 
their  echoes.  A  short,  solemn,  even  ecclesiastical  interruption  by  the 
trombones  and  bassoons  is  of  more  thematic  importance.  As  the 
horn-tones  gradually  die  away,  and  the  cloudlike  harmonies  in  the 
strings  sink  lower  and  lower — like  mist  veiling  the  landscape — an 
impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio 
(in  C  major,  4-4  time).  The  introductory  Adagio  has  already  given 
us  mysterious  hints  at  what  is  to  come;  and  now  there  bursts  forth 
in  the  strings  the  most  joyous,  exuberant  Volkslied  melody,  a  very 
Hymn  to  Joy,  which  in  some  of  its  phrases,  as  it  were  unconsciously 
and  by  sheer  affinity  of  nature,  flows  into  strains  from  the  similar 
melody  in  the  Finale  of  Beethoven's  Ninth  Symphony.  One  cannot 
call  it  plagiarism:  it  is  two  men  saying  the  same  thing." 

This  melody  is  repeated  by  horns  and  wood-wind  with  a  pizzicato 
string  accompaniment,  and  is  finally  taken  up  by  the  whole  orchestra 
fortissimo  (without  trombones).  The  second  theme  is  announced 
softly  by  the  strings.  In  the  rondo  finale  the  themes  hinted  at  in  the 
introduction  are  brought  in  and  developed  with  some  new  ones.  The 
coda  is  based  chiefly  on  the  first  theme. 

Dr.  Heinrich  Reimann  finds  Max  Klinger's  picture  of  "Prometheus 
Unbound"  "the  true  parallel"  to  this  symphony. 


Offers 
to  those  of 
Discrimination  and  Taste 

A  Complete  Service  in 

interior 
decoration 

Furnishings,  modern  and 
antique  period  furniture, 
wall  papers,  draperies, 
panelings,  fabrics  and  ob- 
jects of  art  at  reasonable 
prices. 
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JOSE  ITURBI 

who  appeared  with  the  Boston  Symphony  Orchestra  as  soloist  on 
December  13th  and  14th,  and  uses  and  endorses  the  Baldwin 

exclusively,  says: 

//  is  a  real  sincere  pleasure  forme  to  be 
able  to  tell  you  how  much  I  love  my 
Baldwin.  I  have  not  the  impression  of 
putting  my  hands  on  the  keys  but  to  be 
in -direct  contact  with  the  soul  of  my 
instrument^  as  there  is  one,  and  with 
such  a  degree  of  nobility  and  marvelous- 
ness.  At  last,  a  -piano  incomparably  su- 
perior to  all  others  in  America, 


^Jj^si  Kjx^ 


lost'  \r\ip»\.)iinist 


A. 


M.     HUME     COMPANY 

New  England  Representatives 
196  Boylston  Street 


BOSTON 
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WORKS    PERFORMED     AT    THE     SYMPHONY    CONCERTS 
DURING  THE   SEASON   OF    1929-1930 

Works  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  double  asterisk  were  performed  for  the  first  time  in  Boston. 
Works  marked  with  a  dagger  were  performed  for  the  first  time  anywhere. 
Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 
Artists  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra. 
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Bach,  J.  S. :  Brandenburg  Concerto,  No.  3,  G  major,  for  strings, 

December  6,  1929 511 

Prelude   and   Fugue   in   E-flat    (for   organ)    (arranged   by 

SchonbebgV  February  28,  1930,  March  28,  1930  .  1337,  1630 
Bax:  Symphony  No.  2,  E  minor  and  C,t  December  13,  1929, 

January  3,  1930 610,  864 

Beethoven:  Symphony  No.  4,  B-flat  major,  Op.  60,  December 

27,  1929 782 

Symphony  No.  5,  C  minor,  Op.  67,  October  11,  1929   ...         44 

Symphony  No.  6,  F  major,  Op.  68,  April  4,  1930 1659 

Concerto  for  pianoforte,  No.  4,  G  major,  Op.  58  (Artur 

Schnabel),  April  4,  1930.    Sketch 1680 

Overture  to  "Leonore,"  No.  3,  Op.  72,  April  4,  1930  .    .    .      1690 
Overture  to  Goethe's  "Egmont,"  Op.  84,  October  11,  1929  .  7 

Bloch  ^"Schelomo"  ("Solomon")  Hebrew  Rhapsody  for  violon- 
cello (Felix  Salmond*)  and  orchestra,  December  27, 

*      1929 796 

Borodin:  Symphony  No.  2,  B  minor,  Op.  5,  November  29,  1929      438 

Brahms:  Symphony  No.  2,  D  major,  Op.  73,  March  21,  1930  .      1552 

Symphony  No.  1,  C  minor,  May  2,  1930 1918 


Checks  and  Bequests 
should  be  drawn 

RICHARD°C.  PAINE 
Treasurer 


"THE  HOSPITAL  WITHOUT  WALLS" 

OUT  OF  WORK 

|N  many  of  the  families  of  the 
*  unemployed  in  Boston  there  is 
sickness.  We  are  raising  ah  emer- 
gency fund  of  $15,000  to  continue 
our  work  of  sending  a  nurse  to 
every  home  that  needs  her.  Will 
you  give  twice,  by  giving  quickly? 


Community   Health  Association 

502  PARK  SQUARE  BUILDING 


Instructive  District  Nursing  Association 


Baby  Hygiene  Association 
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VARIATIONS 

on  a  theme  *      *  •  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato- 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     *    *    * 
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Symphony  No.  3,  F  major,  Op.  90,  March  21,  1930  ....  1508 

Academic  Festival  Overture,  Op.  80,  March  21,  1930    .    .    .  1499 

Chad  wick:  Sinfonietta  in  F  major,  April  25,  1930 1824 

Debussy:  "La  Mer,"  October  11,  1929 30 

"La    Damoiselle    Elue"    (Mme.    Ritter-Ciampi**;    Jean 
Macdonald*;  Radcliffe  Choral  Society),  February  14, 

1930 .    .    .    . 1180 

"Le  Martyre   de   Saint-Sebastien"*    (as   a  whole)    (Mme. 

Ritter-Ciampi;  The  Cecilia  Society),  February  14,  1930  1204 
DeFalla:  Three  Dances  from  "El  Sombrero  de  Tres  Picos," 

January  31,  1930  .    . 1148 

"Nights  in  the  Gardens  of  Spain,"  for  piano  (Mr.  Sanroma) 

and  orchestra,  February  21,  1930 1272 

Dvorak:  Symphony  No.  5,  E  minor,  "From  the  New  World," 

December  20,  1929 724 

Dukelsky:  Symphony  No.  2,f  D-flat  major,  April  25,  1930  .    .  1836 

Eichheim:  "Java,"**  November  15,   1929 348 

"Burma,"**  November  15,  1929 -.    .    .  352 

Fairchild:  "Chants  Negres,"f  December  6,  1929      522 

Galliard  :  Sonata,  G  major  (freely  transcribed  for  small  orchestra 

by  Steinberg),  March  14,  1930 1419 

Gardner:  "Broadway," f  April  18,  1930  .]....' 1752 

Glazounov:  Symphony  No.  6,  C  minor,  Op.  58,  January  17,  1930  958 
Concerto  for  violin,  Op.  82  (Benno  Rabinoff**),  January 

17  1930  970 

"Stenka  Razin,"  Op.  13,' January  17,' 1930   .    .    .    .    '.    .    \  982 


VACATION 

LAUNDRY  SERVICE 

Our  neat  white  trucks  call  regularly  during  the  summer 
months  at  homes  along  the  North  and  South  Shores 

A  phone  call  brings  our 
salesman  to    your  door 


fsj e w  £ n til  a  rid 


Winchester  Laundry  Division  Newton'Division  Taylor  Bros.  Division 

2100  Mdlsx.  6300  Columbia  4510 


1930 


New  Old  Bleach  Pastel 
Table  Damask  Sets 

With  justifiable  pride  we  present  new 
patterns  from  the  famous  Irish  house  of 
Old  Bleach. 

"September"  features  a  blackberry  pat- 
tern hand  painted  in  natural  colors,  winding 
its  way  along  the  cloth — the  purple  of  the 
fruit  vying  with  the  autumn  leaves. 

"Portia"'  is  a  graceful,  stately  creation  of 
conventional  tendency  brought  out  in  a  cen- 
ter panel.  "San  Marco"  is  incomparable  with 
its  panels  simulating  a  museum  piece  of 
Venise  lace  with  Renaissance  motifs  featur- 
ing antique  musical  instruments.  "Seville" 
shows  a  modern  treatment  of  a  scroll  taken 
from  a  Spanish  Grille. 

See  these  lovely  dinner  services  with  their 
generous  oblong  napkins — touch  this  gleam- 
ing, lustrous  linen  damask.  You  will  insist 
on  having  these  modern  marvels  of  soft 
pastel  coloring  in  your  home. 

$50.00,  and  up — the  set 


T.  D.  WHITNEY 

COMPANY 

Temple    Place    through    West    Street 
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Goossens:  Concertino  for  Double  String  Orchestra,**  January 

24,  1930 1076 

Gruenberg:  "The  Enchanted  Isle,"**  November  8,  1929  .    .  276 

"Jazz  Suite,"**  February  21,  1930 1306 

Handel:  Concerto  Grosso  for  string  orchestra,  Op.  6,  No.  10 

October  18,  1929 91 

Haydn:  Symphony,  D  major  (with  the  Horn  Call) — B.  &  H., 

No.  31,  February  21,  1930,  March  28,  1930   ....  1259  1579 

Hill:  "Lilacs,"  May  2,  1930 1906 

Josten:  "Jungle,  "f  symphonic  poem,  October  25,  1929  ....  184 
Lazar:  Concerto  Grosso,  No.  1,  for  orchestra,  in  the  Old  Style,! 

February  21,  1930 1264 

Liszt:  Concerto  for  piano,  E-flat  major,  No.  1  (Jose  Ittjrbi,* 

pianist),  December  13,  1929 638 

Loeffler:  Canticum  Fratris  Solis**  (after  St.  Francis  of  Assisi) 

for  voice  (Povla  Frijsh)  and  orchestra,  January  3,  1930  882 
Martelli:  Assyrian  Bas-Reliefs  (first  time  in  the  United  States) 

March  14,  1930 1446 

Moussorgsky:  Prelude  to  the  opera  "Khovanstchina,"  December 

20,  1929 679 

Mozart:  Symphony,  E-flat  major  (K.  543),  November  8,  1929  .  259 

Symphony,  C  major,  No.  34  (K.  338),  April  25,  1930   .    .    .  1819 

Overture  to  "The  Magic  Flute,"  December  27,  1929     .    .  '.  763 

"Eine  Kleine  Nachtmusik"  (K.  525),  January  31,  1930    .    .  1099 

Pick-Mangiagalli:  Prelude  and  Fugue,**  October  11,  1929  .    .  28 

Piston:  Suite  for  Orchestra, f  March  28,  1930 1584 
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World-wide 
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ATLANTIC 

NATIONAL  BANK 

OF   BOSTON 

The  Oldest  Commercial  1Sank  in  'Boston^ 
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Prokofieff:  Scythian  Suite,  Op.  20,  January  31,  1930   ....  1126 
Piano  Concerto,  No.  2,  G  minor,  Op.  16  (Serge  Prokofieff, 

pianist)  (first  time  in  the  United  States),  January  31, 1930  1136 

Ravel:  "Ma  Mere  POye,"  November  8,  1929 282 

"Bolero,"**  December  6,   1929,  January  3,   1930  .    .    .   526-894 
Orchestral   Excerpts   from    "Daphnis    et    Chloe"    (Second 

.    Suite),  December  20,  1929 716 

Rapsodie  Espagnole,  May  2,  1930 1910 

Respighi:  Symphonic  Poem,  "The  Pines  of  Rome,"  December 

13,  1929 648 

"FesteRomane,"**  January  24,  1930 1077 

Rimsky-Korsakov:  Suite  from  "Le  Coq  d'Or,"  November  29, 

1929 427 

"Sadko,"-  Op.  5,  December  20,  1929      686 

Saint-Saens:  Symphony  No.  3,  C  minor,  Op.  78,  April  18,  1930  1787 
Concerto,  B  minor,  for  violin  (Jacques  Thibatjd)  and  orches- 
tra, No.  3,  Op.  61,  November  29,  1929 462 

Schumann:  Symphony  No.  1,  B-flat  major,  Op.  38,  January  24, 

1930 v  .    .  1056 

Symphony  No.  2,  C  major,  Op.  61,  December  6,  1929   .    .    .  556 

Sibelius:  Symphony  No.  2,  D  major,  Op.  43,  October  18,  1929  138 
Symphony  No.  6,**  Op.  104,  February  28,  1930,  March  28, 

1930 1380,  1590 

Concerto,    D   minor,   for   violin   (Richard    Burginj)    and 

orchestra,  Op.  47,  February  28,  1930 1368 


</  THE  OPERA   COMIQUE    IN   PARIS 
THE     OPERA  of  BOSTON,  Etc. 


TRINITY  COURT,  175 

Mme.  Cerutti  is  internationally  known  for  her  specialty  of  reconstructing  the  ritual 
dances  of  ancient  Egypt,  Greece  and  Alexandria.  She  was  the  first  ever  to  dance  in^the 
Louvre  Museum  in  Paris.  Her  Ancient  Dances  have  been  sponsored  by  the  Boston 
Museum  of  Fine  Arts  and  the  Brooklyn  Museum  in  America,  by  the  Conservatoire 
Royale  in  Liege,  Belgium,  by  the  Musee  Guimet  the  Amis  du  Louvre  and  the  Societe 
Archeologique  de  France  in  Paris,  and  others. 

Mme.  Cerutti  will  conduct  classes  next  season  and  also 
give  a  series  of  dancing  recitals,  further  details  of 
which  will  be  given  in  this  programme  early  in  October. 

WRITE    FOR    FOLDER 


By  Teresa  Cerutti 

ANCIENT-DRAMATIC  GYPSY  GROUPS 

HOTEL   STATLER 

Friday  Morning,  May  9th,  at  11 

presented  by 
Mrs.  Mary  G.   Reed,  Honorary  Member  of  the    Massachusetts  Federation  of  Music  Clubs 

Tickets,  2.00  e|  Qmbev^TnmS^smeT  J9  Student  Tickets,  1.00 
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The  trustees  thank  all  those  who  by  their  s 
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Adams,  Miss  Clara  A. 
Adams,  Mrs.  E.  C. 
Adams,  Mrs.  Karl 
Alford,  Miss  Martha  A. 
Allen,  Mrs.  Thomas 
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Buckingham,  Miss  Mary  H. 
Buff,  Miss  A.  E. 
Bullard,  Miss  Ellen  T. 
Bullard,  Mrs.  W.  N. 
Newport,  R.  I. 
Burgess,  Mrs.  George  Sargent 
Burgess,    Mrs.  H.  R. 
Burnham,  Miss  Helen  C. 
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Curtis,  Miss  Mary 
Curtiss,  Mr.   and  Mrs. 

Frederic  H. 
Curtis,  Miss  Frances  G. 
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Davenport,    Mr.   and   Mrs. 

George  H. 
Davis,  Mrs.  Charles  H. 
Day,  Mrs.  Frank  A. 
Day,  Mrs.  Henry  B. 
Dean,  Paul  Dudley 
Derr,  Thomas  S. 
Dexter,  Miss  Rose  L. 
Donald,  Mrs.  Malcolm 
Duff,  John 
Duncan,  Mrs. 

Eager,  Miss  Mabel  T. 
Earle,  Miss  Mabel  L. 
Eaton,  Miss  L.  H. 
Edwards,  Miss  Grace  M. 
Edwards,  Miss  Hannah  M. 
Edwards,  Mrs.  L.  F. 
Edwards,  Mrs.  Levi  F. 
Ehrlich,  Mrs.  Henry 
Eisemann,  Julius 
Ellery,  Mr.  and  Mrs  William 
Ely,  Miss  Elizabeth  B. 
Emery,  Mr.  and  Mrs. 

Frederick  L. 
Endicott,  S.  C. 
Ernst,  Mrs.  Harold  C. 

Farlow,  Dr.  and  Mrs.  John  W 
Farnsworth,  William 
Fay,  Mrs.  D.  B. 
Fay,  Mrs.  Henry  H. 
Fenollosa,  William  S. 
Field,  Edward  B. 
Ferris,  Miss  Ida  J. 
Fish,  Frederick  P. 
Fitch,  Miss  Carrie  T. 
Fletcher,  Mrs.  Arthur  W. 
Foote,  Arthur 
Foote,  George  L. 
Forbes,  Allyn  B. 
Forbes,  Edward  W. 
Forbes,  Mrs.  Ralph  E. 
Forbes,  Mrs.  Waldo  E. 

i 
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scriptions  have  made  these  concerts  possible. 


,'ox,  Walter  S.  Jr. 
'redericks,  Mrs.  B.  W. 
'rench,  Miss  Katharine 
'rost,  Mr.  and  Mrs.  Donald 

McKay 
rost,  Horace  W. 
'rothingham,  Dr.  and  Mrs. 

Langdon 
rothingham,  Mrs.  Louis  A. 


Jage,  Mrs.  Homer 
Gardner,  Roy  R. 
iiarritt,  Mrs.  Walter  G. 

aston,  Mrs.  William  A. 
iay,  E.  Howard 
jilchrist,  Miss  Olive  B. 
Gilbert,  Miss  Helen  C. 
jilmore,  Mrs.  G.  L. 
jibson,  Mrs.  Kirkland  H. 
jinn,  Mrs.  Edwin 
Golden,  Edward  I. 
joodwin,  Miss  Frances 
joulston,  Leopold  Morse 
iray,  Mrs.  John  Chipman 
"ray,  Morris 

ray,  Mrs.  Russell 
Greene,  Mrs.  E.  Farnham 
Greene,  Edwin  Farnham 

rreene,  Mrs.  Kathleen  T. 

reenough,  Mrs.  Henry  V. 
^reenslet,  Ferris 
Grrifhth,  Miss  Josephine 
Srover,  Mrs.  Frances  L. 
Grozier,  Mrs.  E.  A. 


Hall,  Gordon  Rexford 

Hall,  Mrs.  H.  S. 

Hallowell,  Mr.  and  Mrs.  N. 
Penrose 

Hamlin,  Miss  Jenny  L. 

Harmon,  Miss  Lilian 

Harriman,  Mrs.  Henry  I. 

Harrington,  Mrs.  Francis  B. 

Harris,  Miss  Frances  K. 
|j)Hartwell,  Miss  Mary  A. 

Harvey,  Mrs.  Elbert  A. 

Harwood,  Mrs.  John  H. 

Hatfield,  Dr.  and  Mrs.  Hugh  K 
i  Haughton,  Miss  Alison 

Haughton,  Mrs.  M.  G. 
j  Hawley,  Mr.  and  Mrs.  George 
J  Hayden,  Mrs.  Harold  B. 

Hayden,  Sherman  S. 

Hayward,  Miss  Emily  H. 

Heilman,  William  C. 

Herman,  Mrs.  Joseph  M. 

Hicks,  Mrs.  John  Jay 

Higginson,  Charles 

Higginson,  Mrs.  F.  L. 

Higginson,  Mrs.  Henry  L. 


Higginson,  F.  L. 
Hill,  Arthur  D. 
Hill,  Mrs.  John  F. 
Holbrook,  Miss  Mary  S. 
Holmes,  Alice  Marion 
Holmes,  Mr.  and  Mrs.  E.  J. 
Holmes,  Miss 

Homans,  Miss  Katharine  A. 
Hopkins,  Mrs.  A.  L. 
Hornblower,  Henry 
Hornblower,  Mrs.  Henry 
Hood,  Miss  Helen 
Houghton,  Mr.  and  Mrs. 

Clement  S. 
Houghton,  Miss  Elizabeth  G. 
Houser,  Mrs.  H.  M. 
Howe,  Henry  S. 
Howe,  Mrs.  Henry  S. 
Howe,  Miss  Katharine 

McPherson 
Howe,  Mrs.  J.  Murray 
Howe,  M.  A.  DeWolfe 
Hunnewell,  Mrs.  Henry  S. 
Hunt,  Mr.  and  Mrs.  Albert  W 
Hunt,  Miss  Abby  W. 
Hutchins,  Mrs.  Edward  W. 

Ivers,  Miss  Ella  F. 

Jacobs,  Miss  May 
Jackson,  Mr.  and  Mrs.  James 
Jackson,  Dr.  Delbert  L. 
Jack,  Dr.  Edwin  E. 
Jack,  Dr.  Frederick  L. 
Jackson,  Miss  Annie  H. 
Jackson,  Dr.  Henry 
Jackson,  Mrs.  James,  Sr. 
Jackson,  Miss  Margaret 
Jamieson,  Mrs.  J.  B.,  Jr. 
Jaques,  Miss  H.  L. 
Johnson,  Arthur  S. 
Johnson,  Mrs.  E.  J. 
Johnson,  Miss  Edith  Morse 
Johnson,  Mrs.  Otis  S. 
Jones,  Miss  Margaret  H. 

Kaffenburgh,  Mr.  and  Mrs. 

Albert  W, 
Kaffenburgh,  Mrs.  Donald 
Kaufman,  M.  B. 
Keeler,  Mrs.  L.  M. 
Kent,  Mrs.  Edward  L. 
Kibrick,  I.  S. 
King,  Mrs.  Henry  P. 
King,  The  Misses 
Kinsley,  James  D. 
Kittredge,  Edward  H. 
Koshland,  Mr.  and  Mrs. 

Abraham 
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Koshland,  Mr.  and  Mrs.  Jesse 

Lamb,  Miss  Aimee 

Lane,  Chester  T. 

Lang,  Miss  Margaret  Ruthven 

Lapham,  Mrs.  Henry  G. 

Lasell,  Miss  Elizabeth 

Laughlin,  Henry  A. 

Lauriat,  Mrs.  C.  E. 

Lawrence,  Mrs.  John 

Lawrence,  Miss  M.  B. 

Lee,  Mr.  and  Airs.  George  C. 

Lee,  Joseph 

Leland,  Mrs.  Lester 

Leman,  J.  Howard 

Lewis,  Mrs.  George 

Lewis,  Mr.  and  Mrs.  Leo  Rich 

Little,  Mrs.  David  M. 

Littell,  Miss  Lucy 

Loeffler,  Mrs.  C.  M. 

Longfellow,  Estate  Alice  M. 

Lord,  Mrs.  W.  H. 

Loring,  Miss  Marjorie  C. 

Lothrop,  Mrs.  Thornton  K. 

Lothrop,  Mrs.  W.  S.  H. 

Lowell,  Miss  Lucy 

Luce,  Stephen  B. 

Lucas,  Mrs.  William  Henry 

Lyman,  Arthur 

Lyman,  Herbert 

Lyon,  Mrs.  George  Armstrong 

Machin,  Joseph 

Manning,  Mr.  and  Mrs.  Earl  G 
Mason,  Miss  Fanny  P. 
McCreary,  Mrs.  Lewis  S. 
McGinley,  Mrs.  Holden 
McKee,  Mrs.  William  L. 
McKibbin,  Miss  Emily  W. 
McMichael,  Mrs.  L.  G. 
Merrill,  Mr.  and  Mrs.  C.  H.  S. 
Miller,  Miss  Mildred  A. 
Milliken,  Arthur  N. 
Moir,  Mrs.  John 
Moore,  Mrs.  Edward  C. 
Moors,  Mr.  and  Mrs.  Arthur  W. 
Morey,  Mrs.  Edwin 
Morison,  Samuel  Eliot 
Morse,  Miss  J.  G. 
Morse,  Miss  Leonice  S. 
Morse,  Miss  Velma  M. 
Morss,  Mrs.  Charles  A. 
Moseley,  Mrs.  Frederick  S. 
Motley,  Mrs.  E.  Preble 
Mower,  Penfield 
Mumford,  Mrs.  George  S. 
Murdock,  Mrs.  Hareld 

(Continued  on  following  page) 


Nash,  F.  H. 

Neilson,  Mrs.  W.  LaCoste 
Nichols,  Mrs.  Henry  G. 
Nickerson,  William  E. 
Nickerson,  Mrs.  William  G. 
Nourse,  Miss  Annie  Endicott 
Nutter,  George  R. 

Osgood,  Miss  Emily  L. 

Paine,  Rev.  George  L. 
Paine.  R.  T.  2d. 
Palmer,  Mrs.  L.  C. 
Parker,  Haven 
Parkman,  Mrs.  Henry 
Patton,  James  E. 
Peabody,  Mrs.  W.  Rodman 
Peabody,  Mrs.  Endicott 
Perera,  G.  L. 

Pfaelzer,  Mrs.  Franklin  T. 
Pickman,  Dudley  L. 
Pickman,  Edward  Mf 
Pierce,  Mrs.  Edgar 
Pierce,  Mrs.  M.  V. 
Pitman,  Mrs.  Harold 
Post,  Mrs.  John  R. 
Potter,  Mrs.  John  Briggs 
Potter,  Mrs.  Murray  A. 
Pratt,  Mrs.  Walter  M. 
Prendergast,  Miss  Julia  C. 
Putnam,  Mrs.  James  J. 
Putnam,  Mrs.  F.  Delano 
Putnam,  Mrs.  George 
Putnam,  Miss  Louisa  H. 
Putnam,  Miss  Marian  C. 
Putnam,  Mrs.  William  Lowell 


Rackliffe,  Mrs.  John  B. 
Rand,  Mr.  and  Mrs.  E.  K. 
Ranney,  Miss  Helen  M. 
Rantoul,  The  Misses 
Rantoul,  Mrs.  Neal 
Ratshesky,  Mr.  and  Mrs.  A.  C, 
Raymond,  Mr.  and  Mrs. 

Franklin  F. 
Remick,  Mrs.  Frank  W. 
Rice,  Miss  Ellen  P. 
Richards,  Mrs.  J.  L. 
Richardson,  Nicholas 
Richardson,  Mrs.  Charles  F 
Richardson,  W.  K. 
Riley,  Miss  Mabel  Louise 
Robb,  Mrs.  Russell 
Roberts,  Mrs.  Coolidge  S. 
Robinson,  Miss  Katherine 
Rogers,  Miss  Bertha  F. 


Rogers,  Mr.  and  Mrs.  Henry  M. 
Rogers,  Mr.  and  Mrs.  Howard  L. 
Rosenthal,  Mrs.  Louis 
Rosenau,  Dr.  M.  J. 
Rothwell,  Bernard  J. 
Rubenstein,  Philip 
Russell,  Mr.   and  Mrs.   H.   B. 

Sachs,  Prof.  Paul  J. 
Sampson,  Mrs.  Robert  deW. 
Sampson,  Mrs.  W.  R. 
Sanger,  Mrs.  Charles  R. 
Sanger,  Mrs.  George  P. 
Saville,  Mrs.  William 
Sawyer,  Mr.  and  Mrs.  Henry  B. 
Schneider,  Miss  Elizabeth 
Scott,  Mrs.  Arnold 
Scranton,  Mrs.  Gilmore  G. 
Sears ,  Miss  Annie  L. 
Sears,  Mrs.  Francis  B. 
Sears,  Mr.  and  Mrs.  Henry  F. 
Sears,  Miss  Mary  C. 
Sears,  Mrs.  Montgomery 
Sears,  Mrs.  Richard 
Sears,  Richard  D. 
Shaw,  Miss  Miriam 
Sigourney,  Miss  Edith 
Silsbee,  Mrs.  George  S. 
Slattery,  Mrs.  Charles  Lewis 
Slocum,  William  H. 
Siocum,  Mrs.  Winfield  S. 
Smith,  Mr.  and  Mrs.  F.  Morton 
Smith,  Louis  C. 
Smith,  Mrs.  S.  Abbot 
Sortwell,  Mrs.  Alvin  F. 
Sonnabend,  A.  M. 
Spalding,  Mr.  and  Mrs.  Walter  R 
Spaulding,  Miss  Emma  F. 
Sprague,  Mrs.  Charles 
Stackpole,  Miss  Alice 
Stackpole,  Mrs.  Frederick  D. 
Stackpole,   Mr.   and  Mrs. 

Pierpont  L. 
Staniford,  Mrs.  Daniel 
Stanton,  Miss  Katharine 
Steinert,  Mr.  and  Mrs.  Alexander 
Stevens,  Moses  T. 
Stevenson,  Mrs.  Robert  H.  Jr. 
Stone,  Mrs.  Galen  L. 
Stone,  Miss  Katharine  H. 
Streeter,  Mrs.  E.  C. 
Sturgis,  John  H. 
Sturgis,  The  Misses 
Sumner,  Mrs.  Charles  P. 
Swain,  Mrs.  Howard  T. 
Swift,  Miss  Lucy  W. 


Taintor,  Mrs.  Charles  W. 
Tapley,  Miss  Alice  P. 
Tappan,  Mrs.  Frederick  H. 
Tappan,  Miss  Mary  A. 
Taussig,  F,  W. 
Thaw,  Mrs.  Edward 
Thayer,  Mrs.  William  H. 
Thomas,  Mrs.  Giles  W. 
Thomas,  Mrs.  W.  B. 
Thorndike,  Albert 
Thoron,  Mr.  and  Mrs.  Ward 
Thorndike,  Dr.  Augustus 
Thurber,  Miss  Elizabeth 
Thorp,  Miss  Alice  A. 
Thorp,  J.  G. 

Tozzer,  Mr.  and  Mrs.  Alfred  M. 
Tower,  Miss  Florence  E. 
Tufts,  Miss  Ida  H. 
Tuckerman,  Mrs.  L.  S. 

Underwood,  Miss  Sophia  A 

Vaillant,  Mrs.  George  W. 
Vaughan,  Miss  Bertha  H. 
Vaughan,  Mrs.  W.  W. 


Taft,  Edward  A. 


Wade,  Mrs.  Winthrop  H. 
Wadsworth,  Mrs.  Alexander  F. 
Wadsworth,  Eliot 
Wallace,  Charles  F. 
Walter,  Mrs.  W.  A. 
Ware,  Henry 
Ware,  Miss  Mary  Lee 
Waring,  Mrs.  Guy 
Warren,  Bentley  W. 
.Warren,  Mrs.  George  E. 
Watson,  Mrs.  Thomas  R. 
Webster,  Mr.  and  Mrs.  Edwin  S. 
Weeks,  Mr.  and, Mrs.  Robert  S. 
Weidhorn,  Leo 

Welch,  Mr.  and  Mrs.  E.  Sohier 
Weld,  Mrs.  C.  Minot 
Weston,  Charles  H. 
Wetherbee,  Miss  Martha 
Wheelwright,  A.  W. 
Wheelwright,  Miss  Mary  C. 
White,  Miss  Gertrude  R. 
Whitney,  Mrs.  Margaret  F.  G. 
Wilder,  Mrs.  Edward  F. 
Winsor,  Mrs.  Frederick 
Winsor,  Mrs.  Kennard 
Williams,  Moses 
Willson,  Donald  B. 
Wood,  Miss  Charlotte 
Woolley,  Mrs.  Edith  Christiana 
Wolcott,  Mrs.  Roger 
Wrenn,  Philip  W. 


Bancroft,  Mrs.  Hugh 
Dowse,  Mrs.  W.  B.  H. 
Fay,  A.  D. 


Subscribers  to  Endowment  Fund  for  the  season  1929-30 

Spaulding,  Mrs.  Huntley  W. 
Rochester,  N.  H. 

Willson,  Miss  Alice  B. 


Harding,  Emor  H. 
Hall,  Mrs.  Frederick  G. 
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Estimated  deficit  for  the  season  1929-1930  $100,000.07 

Subscriptions  to  date  85,735.60 

Balance  required  to  meet  estimate  14,264.33 

Endowment  Fund 311,807.41 

Endowment  Fund,  in  memory  of 

Henry  L.  Higginson 70,310.18 

Endowment  Fund,  in  memory  of 

Richard  G.  and  Ellen  Sturgis  Dixey 5,000.00 

Endowment  Fund,  The  Adele  Wentworth  Jones  Trust 

Income  dedicated  to  purposes  other  than  running  expenses        10,000.00 

Subscriptions  are  applicable  to  deductions  from  the  Federal  Income  Tax 

Subscriptions  to  annual  deficit  and  to  the  Endowment  Fund  should  be 
sent  to  E.  B.  Dane,  Treasurer,  6  Beacon  Street,  Boston,  Mass. 


A  Practical   Gift 
....   Why  Not? 

Something  he  can  wear  and  enjoy  and  get  some 
good  out  of.  At  Hew  ins  and  Hollis'  store  are 
practical  gifts  .  .  .  gifts-to-wear  .  .  .  imported 
in  large  variety  ...   at  a  wide  range  of  prices. 


7/FMA/S  &  //OL  US 

SHIRT-MAKERS  SINCE  1845 
24  PROVINCE  STREET 


BLOWING  BUBBLES  by  Bernard  Pothast 


High  Grade 
Paintings 
Etchings 

Old  and  Modern 

THE 

CASSON 

GALLERIES 

575  Boylston  St. 
Copley  Square 

{Visitors  Welcome) 
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Spohr:  Notturno  for  Wind  Instruments  and  Janissaries  Music,** 

Op.  34,  November  15,  1929 343 

Strauss:  Interlude  from  " Intermezzo,"**  Op.  72,  October  18, 

1929 104 

"Till  Eulenspiegel's  Merry  Pranks,"  Op.  28,  November  8, 

1929 288 

Symphonia  Domestica,  Op.  53,  November  15,  1929   ....  370 

An  Alpine  Symphony,  Op.  64,  March  14,  1930 1462 

"Don  Juan,"  Tone  Poem,  Op.  20,  April  25,  1930 1868 

Stravinsky:  Suite  from  "L'Oiseau  de  Feu,"  October  18,  1929   .  112 

"Apollon  Musagete,"  April  18,  1930 1739 

Tchaikovsky:  Symphony  No.  6,  B  minor,  "Pathetic,"  October 

25,  1929 ' :    .    .  208 

Ouverture  Solennelle,  1812,  December  27,  1929 761 

Totjrnier:   "Feerie,"  Prelude  and  Dance  for  harp   (Bernard 
ZigheraI)  with  orchestra  (first  time  with  orchestra), 

December  20,  1929 708 

Vivaldi:  Concerto  in  D  minor  for  orchestra,  with  organ  (edited 

by  Siloti),  October  25,  1929 175 

Wagner:  A  Faust  Overture,  January  24,  1930 1015 

Prelude  and  "Liebestod"  from  "Tristan  und  Isolde,"  Febru- 
ary 28,  1930 1394 

Walton:  Overture,  "Portsmouth  Point,"  January  3,  1930  .    .  847 

Weber:  Overture  to  "Euryanthe,"  December  13,  1929   ....  595 

Overture  to  "Oberon,"  May  2,  1930 1899 

Wetzler:  Symphonic  Dance  in  Basque  Style,  from  the  opera 

"The  Basque  Venus,"  Op.  14,  November  29,  1929     .    .  470 


BEFORE  AND  AFTER  THE  CONCERT  DINE  AT 

r 


216  HUNTINGTON  AVENUE  One  block  from  Symphony  Hall 

Famous  for  good  food  and  service  at  moderate  prices 


The  best  of  the  kind. 


HARRY  C.  DEMETER 


Established   1905 


Under  management  of  the 


Phone  Kenmore  6380 


DOLL    &    RICHARDS 

WATER  COLORS  BY  RtTEL  CROMPTON  TUTTL.E 
WATER  COLORS  OF  GAME  BIRDS  BY  J.  D.  KNAP 
CONTEMPORARY    ETCHINGS 


138     NEWBURY     STREET 


BOSTON,    MASS, 


1940 


►  '  -«■»•',-«■»•'>< 


Advertising  Saves  Time 


Geo.  H.  Ellis  Co.  (inc.) 

272  Congress  St.,  Boston 


^THOUSANDS  of  businesses  succeed 
without   advertising.    Such   busi- 
nesses usually  are  small.    If  they  are 
big,  they  are  very  old. 

Honest  goods  and  earnest  effort, 
over  a  long  period  of  years,  will  build 
prestige  and  prosperity.  Honest  goods, 
earnest  effort  —  and  good  advertising 
will  do  the  job  in  half  or  one-tenth  of 
the  time.  j 

s 

Whether  or  not  a  concern  should  ad- 
vertise, depends  upon  what  its  owners 
wish  to  accomplish — and  how  soon. 

The  advertising  should  be  planned  \ 

definitely  to  reach  a  given  objective 
within  a  stated  time.  Analysis  will 
show  the  way. 

Please  ask  us  what  we  mean  by  anal- 
ysis and  plan.     You  will  be  interested. 


I 
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SUMMARY 

The  following  composers  were  represented  for  the  first  time  at  these 
concerts:  Fairchild,  Gruenberg,  Martelli,  Pick-Mangiagalli,  Tournier, 
Wetzler. 


Bach  .... 
Bax    .... 

Beethoven  . 

3  v  Martelli 

2     moussorgsky 

6  *  Mozart     .    .    .    .  y  .    .    . 

1 
1 
4 

Bloch    .    .    . 
Borodin    .    . 
Brahms     .    . 

1     Pick-Mangiagelli     .    .    . 

1     Piston 

4     Prokofieff 

1  Ravel    

3     Respighi 

2  RiMSKY-KoRSAKOV  .  ^ .     .     . 

1  Saint-Saens 

1'    Schumann    .  •.    .<s.    .    .    . 

2  Sibelius    .    .    .    .*/.    .    .    . 

1     Spohr 

1     Strauss     ........ 

.       1 
1 
2 

Chadwick     . 
Debussy   .    . 
De  Falla 

4 
2 
2 

Dukelsky    . 
Dvorak     .    . 

2 
2 

Eichheim  .    . 
Fairchild 

4 
1 

Galliard  .    . 

5 

Gardner  .    . 
Glazounov  . 

1     Stravinsky 

3     Tchaikovsky  .    .k    .    .    . 

1  Tournier     . 

2  Vivaldi 

2 
2 

Goossens  .    . 

1 

Gruenberg  . 

1 

Handel     .    . 

1'    Wagner    .    .    .    .  s    .    .    . 

2     Walton 

1     Weber v  .    .    . 

1     Wetzler 

1 

V 

1* 

?ugue,  orchestrated  by  Schonberg; 
tnphony  in  D  major  (with  the  Horn 
were  each  performed  twice. 

2 

Haydn  .    .    . 

1 

Hill  .... 

2 

JOSTEN    .     .     . 

1 

Lazar    .    .    . 

Liszt  .... 

88 

LOEFFLER  .... 

Bach's  Organ  Prelude  and  1 
Symphony  No.  2;  Haydn's  Syi 
and  Sibelius's  6th  Symphony  » 

Bax's 

Call), 

fSj"^        PAINTING              1 
|j«        Decorative  Finutier.       ! 

SJ        EDWARDK 
IS           PER.RY 
Sj        COMPANY. 

191      _„Xt>mmonw©alth„_     I 

B|     ™*  BOJTON.  /yE-   | 
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TOWN 
AXI 


TOWN 
AXI 


LOWEST  RATE  OF  FARE   IN   BOSTON 


Lai 


AT 


AFTER  ALL  CONCERTS 


Notify  the  usher  or  taxi  agent  at  entrance 


VOURING  CARS 

Low  Rates 


LIMOUSINES 

Quality  Service 


INCORPORATED 


LOWEST  RATE  OF  FARE    IN   BOSTON 


T'OWN 
1  AXI 


T 


OWN 
AXI 
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ORCHESTRAL  WORKS  PERFORMED  FOR  THE  FIRST 

TIME  ANYWHERE 
Bax:  Symphony  No.  2,  E  minor  and  C. 
Dukelsky:  Symphony  No.  2,  D-flat  major. 
Fairchild:  Chants  Negres. 
Gardner:  "Broadway." 
Josten:  " Jungle." 

Lazar:  Concerto  Grosso,  No.  1,  for  orchestra. 
Piston:  Suite  for  Orchestra. 
Tournier:  "F£erie,"  Prelude  and  Dance,  for  harp  and  orchestra  .       8 


OTHER  WORKS  PERFORMED  IN  BOSTON  FOR  THE  FIRST 

TIME 

Bach-Schonberg:  Prelude  and  Fugue  in  E-flat  major,  for  organ 

(arranged  by  A.  Schonberg). 
Eichheim:  "Java." 

"Burma." 
Goossens:  Concerto  for  Double  String"Orchestra. 
Gruenberg:  "The  Enchanted  Isle." 

Jazz  Suite. 
Haydn:  Symphony,  D  major  (with  the  Horn  Call). 
Loeffler:  Canticum  Fratris  Solis. 
Martelli:  Assyrian  Bas-Reliefs. 
Pick-Mangiagalli  :  Prelude  and  Fugue. 
Prokofieff:  Piano  Concerto,  No.  2,  G  minor,  Op.  16. 
Ravel:  Bolero. 
Respighi  :  Feste  Romane. 
Sibelius:  Symphony  No.  6. 
Spohr:  Notturno  for  Wind  Instruments. 
Strauss:  Interlude  from  "Intermezzo." 
Wetzler:  Symphonic  Dance  in  Basque  Style  from  "The  Basque 

Venus" 17 


HuriDitchBros: 


Twenty  Newbury  Street, 
Boston 
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The  Spring  zMode" 


— elegance  -  restraint  -  simplicity  of  line  expressed 
in  unusual  fabrics  is  the  criterion  of  chic  this 
season  -  and  it  is  most  skilfully  interpreted  in  our 
new  gowns  -  suits  -  coats  -  hats  -  sportswear — 
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Unequalled  !    The  Outstanding  Combination 

Radio-Phonograph  I 

d>  *+  *%  ^        Complete  with 
^ LL5        Majestic  Tubes 


Prove  it  by 
Comparison 


MikMUMyM 


1945 


7iiii  ;ii;uiiiUi|iU^iLWil^l^lMlMl^ 


WORKS   PREVIOUSLY   PERFORMED   IN   BOSTON,    PLAYED 

FOR  THE  FIRST  TIME  AT  THESE  CONCERTS 
Debussy:  "Martyrdom  of  Saint  Sebastian"  (as  a  whole,  with  solo 
and  choral  parts). 


THE  FOLLOWING  ARTISTS  HAVE  APPEARED  AS  SOLOISTS 

THIS  SEASON 
BuRGiN,t  Richard,  concert  master  (Sibelius's  Violin  Concerto), 

February  28,  1930.    Sketch    .    .  ^ ^ 1362 

Frijsh,  Povla,  soprano  (Loeffler's  "Canticum  Fratris  Solis**), 

January  3,  1930 845 

Iturbi,*  Jose,  pianist  (Liszt's  Concerto  in  E-flat  major,  No.  1) 

December  13,  1929.    Sketch  .    .    .     _ 636 

Prokofieff,    Serge,   pianist   (Prokofieff's  Piano   Concerto,    G 

minor,  No.  2** — first  time  in  the  United  States),  Janu- 
ary 31,  1930.     Sketch 1108 

Rabinoff,**  Benno,  violinist   (Glazounov's  Violin  Concerto), 

January  17,  1930 929 

Salmond,*  Felix,  violoncellist  (Bloch's  "Schelomo"),  December 

27,  1929 761 

Sanroma,  Jesus  Maria,  pianist  ("Nights  in  the  Gardens  of 

Spain"),  February  21,  1930.    Sketch 1270 

Schnabel,  Artur,  pianist  (Beethoven's  Piano  Concerto,  G  major, 

No.  4),  April  4,  1930.    Sketch 1680 

Thibaud,  Jacques,  violinist  (Saint-Saens's  Concerto  in  B  minor, 

No.  3),  November  29,  1929.    Sketch 458 

ZiGHERA,f*  Bernard,  harpist  (Tournier's  Prelude  and  Dance, 

for  harp  with  orchestra),  December  20,  1929.    Sketch  . 


Singers:  Soprano,  Povla  Frijsh 

Violinists:  Richard  Burgin,f  Benno  Rabinoff,**  Jacques  Thibaud 
Pianists:  Jose  Iturbi,*  Serge  Prokofieff,  Jesus  Maria  Sanroma, 

Artur  Schnabel 

Violoncellist:  Felix  Salmond 

Harpist:  Bernard  Zigheraf 
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Dridal 
^Jb/ or  traits 

.  .  .  are  worthy  of  the   finest  photog- 
raphy  Bacnrach  Portraits  in  Carbon. 

Pacfjraci) 

Jrnotograpns  of  Distinction 


rsewton 


G47  Boylston  Street 
Kenmore  4730 
Quincy 


jynn 
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THE   FOLLOWING   HAVE   ASSISTED    IN   PERFORMANCES 

February  14,  15,  1930.  Mme.  Ritter-Ciampi,**  soprano;  Jean 
Macdonald,  contralto,  and  the  Radcliffe  Choral  Society, 
in  Debussy's  "La  Damoiselle  Elue."  Mme.  Ritter-Ciampi 
and  the  Cecilia  Society  in  Debussy's  uLe  Martyr  de  Saint- 
Sebastien."*  The  Radcliffe  Society  trained  by  its  con- 
ductor, G.  Wallace  Wood  worth;  the  Cecilia  by  its  con- 
ductor, Arthur  Fiedler.  j 

April  18,  1930.  Albert  Snow,!  organist,  Saint-Saens's^Symphony 
No.  3,  C  minor. 


Fi  t  c  h  -  B  rya  nt 


MODERN  JEWELRY 

Here  in  Fitch- Bryant' *s  modern  shop  you  will  find  the  latest 
creations  in  fine  jewelry.  You  will  find  an  excellent  assort- 
ment  of  oriental  pearl  necklaces  and  separate  pearls  for  addi- 
tions. You  will  find  platinum  and  diamond  bracelets,  brooches 
and  rings  in  fashionable  new  designs.  Come  in  sometime  and 
look  them  over  at  your  leisure. 


OPPOSITE    THE    RITZ-CARLTOIV 


at  Number  2  Newbury  Street 
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GUEST  CONDUCTORS 

BuRGiN,t  Richard,  conducted  the  concerts  of  November  29,  30,  1929: 
Rimsky-Korsakov,  Suite  from  "Le  Coq  d'Or";  Borodin, 
Symphony  No.  2,  B  minor;  Saint-Saens,  Violin  Concerto, 
B  minor,  No.  3  (Jacques  Thibaud);  Wetzler,  Symphonic 
Dance  in  Basque  Style,**  from  "The  Basque  Venus." 

Eichheim,  Henry,  conducted  his  symphonic  poems,  "Java"**  and 
"Burma,"**  at  the  concerts  of  November  15,  16,  1929. 

Gardner,  Samuel,*  conducted  his  "Broadway"  f  on  April  18,  19,  1930. 

Glazounov,**  Alexander,  conducted  the  concerts  of  January  17,  18, 
1930:  Glazounov's  Symphony  No.  6,  Violin  Concerto  (Benno 
Rabinoff,**  violinist),  and  "Stenka  Razin." 

Goossens,  Eugene,  conducted  the  concerts  of  January  24,  25,  1930: 
Wagner,  a  Faust  Symphony;  Schumann,  Symphony  No.  1, 
B-flat  major;  Goossens,  Concertino  for  Double  String  Orches- 
tra**; Respighi,  "Feste  Romane."** 

Piston,  *  Walter,  at  the  concerts  of  March  28,  29,  1930,  conducted  his 
lite  for  Orchestra.! 


ENTR'ACTES  AND  EXCURSIONS 

Page 

Ashmead-Bartlett,  E.:  Opera  in  Moscow 809 

Belaiev,  V.rProkofieff  intheU.  S.  S.  R 1140 

Berlioz,  H. :  Beethoven's  Fourth  Symphony    . 792 

Beethoven's  Fifth  Symphony 48 

Calvocoressi,  M.  D.:  Rimsky-Korsakov  and  Stassov 696 

Daily  Telegraph  (London) :  Gliere's  Soviet  Ballet,  "The  Red  Poppy"  .    ...  814 

Dent,  E.  J. :  Arnold  Bax 618 

Evans,  E. :  Arnold  Bax 870 

Fox-Strangways,  A.  H. :  The  New  System 546 

Terminology 1860 

Guiterman,  A. :  Traps  (Poem) . 809 

Hale,  P. :  Beethoven  an  d  Goethe 10 

Bolero,  The 530 

Brahms,  The  Man 1520 

Brahms,  The  Youth  of 1540 

Criticism,  A  Note  on 190 

Galliard  and  Tosi 1430 

Glazounov,  with  Borodin  and  Others 974 


We  specialize  in  the  finest    French     Music 

and  carry  a  large  stock  of  all  French  publishers  at  all  times 


Also  Sole  Distributors  in  the  U.S.A.  for 
DEBUSSY 


RAVEL 


DURANfv 
Edition  *~^ 


DUKAS 


SAINT-SAENS 

ELKAN-VOGEL  CO.,  Inc. 


Importers 

1716  Sansom  Street 


Publishers 
Philadelphia,  Pa. 
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.    COLOR  . 

is  the  Vogue 

Your  Maid's  uniforms  can  now 
be  obtained  in  a  variety  of  new 
colors  to  harmonize  attractively 
with  the  color  scheme  of  your 
home. 

SbMJake 

Uniforms* 

For  Sale  At 

R.  H.  Stearns  Co.  R.  H.  White  Co. 

E.  T.  Slattery  Co.  Jordan  Marsh  Co. 

Wm.  Filene's  Sons  Co. 


Beneficiaries 


It  makes  a  world  of  difference  whether  one  is  a  beneficiary  or  a  victim 
of  his  portraits. 

In  photography  it  all  depends  upon  the  artist-operator  and  the  ideals 
of  the  studio. 

A  real  photographer  has  much 
to  offer  besides  mere  prints.  To 
photographs,  P  U  R  D  Y  adds 
prestige. 

The  more  one  knows  of  portrait- 
ure the  more  he  appreciates 
PURDY  photographs.  L*^     160  Tremont  Street 


Flowers  Telegraphed  to  all  parts  of  the  U.  S.  and  Canada 

"AT  YOUR  SERVICE" 


A  genuine  reputation  for  fair  dealing, 
efficient  service  and  mutual  benefit. 


OPEN  EVENINGS.  SUNDAYS  AND  HOLIDAYS 

240  HUNTINGTON  AVENUE 


CABLE  ADDRESS  "SYMFLO" 

PHONE  KENMORE  2076 
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Handel's  Instrumentation 100 

Saint-Saens 1756 

Serenade  and  Aubade 1099 

Trumpets  of  the  18th  Century 1354 

Volga  Bargemen,  Song  of  the 989 

Kautz,  John  :  Adolph  Bottger 1063 

Kerst:  Beethoven  and  Performances 1854 

Maine,  Basil:  Critics  and  the  Amateur ■ 1604 

Mason,  A. :  Concerning  Jazz 1620 

Newman,  E. :  Berlioz  Critic 62 

Sitwell  and  Walton's  "Facade" 854 

Virtuous  and  the  Virtuoso,  The 128 

Newmarch,  R. :  Sibelius 146 

Parker,  H.  T. :  Eichheim's  "Burma"  in  New  York 360 

Rodzinski,  A. :  Jazz  on  the  Symphony  Programme 1290 

Rowbotham,  J.  F. :  Assyrian  Music 1450 

Trent,  J.  B. :  The  Zambra 1280 

Vuillermoz,  E. :  ProkofiefTs  Ballet,  "Le  Fils  Prodigue" •.    .    .    .  1114 


INDEX   TO   SUNDRY  REFERENCES  AND  FOOTNOTES 
Biographical  (Men): 

A.  iEsop,  1860;  Alarc6n,  P.  de,  1150;  Alexis,  Tsar,  987;  Allen,  H.  P.,  850; 
Altchevsky,  428;  Alva,  Duke  of,  10;  Archbishop  of  Paris,  1206,  1237; 
Ashurbanipal,  1448;  Ashurnazirbal,  1446. 

B.  Bahr,  H.,  104;  Balakirev,  980;  Bargaglia,  S.,  98;  Barnby,  J.,  1637;  Bartolini, 
1704;  Belaiev,  936,  958;  Beutler,  1712;  Blow,  J.,  1637;  Blumenfeld,  F.,  962; 
Blumenfeld,  Sig.,  962;  Blumenfeld,  St.,  962;  Boettger,  A.,  1064;  Bono,  J.,  1819; 
Borodin,  978,  980;  Bouilly,  J.  N.,  1712;  Breuning,  S.,  1702;  Brodsky,  A.,  1370; 
Bruch,  M.,  210;  Burleigh,  H.  T.,  739. 

C.  Cabezon,  A.  de,  1288;  Camelford,  1637;  Campotejar,  Marquis,  1272;  Castrucci, 
102;  Chadwick,  G.  W.,  1824;  Chabrier,  E.,  544;  Christian  Ludwig,  511,  1339; 
Ciampi,  1179;  Clementi,  776;  Constantine,  Grand  Duke,  212;  Cooper,  E.,  428; 
Corder,  F.,  612;  Corelli,  A.,  100;  Cossel,  1544;  Croft,  W.,  1636. 

D.  Danfodio,  226;  DeRibas,  1674;  Despreaux,  J.  E.,  1714;  Diocletian,  1216; 
Dosifei,  679;  Draghi,  B.,  1420. 

E.  Ehrbar,  1508;  Eichheim,  M.,  364;  Elman,  M.,  972;  Elyenovsky,  N.,  931; 
Esterhazy,  N.  J.,  1259;  Esterhazy,  P.  A.,  1579;  Eulenspiegel,  310. 

F.  Frederick  William  the  Second,  218. 

G.  Gaveaux,  P.,  1716;  Gawlikoski,  466;  Geminiani,  94;  George  of  Denmark, 
Prince,  1420;  Gieseke,763;  Gladstone,  1637;  Gliere,  976;  Gluck,259;  Goossens,  A., 
1015;  Goossens,  E.,  1015;  Goossens,  L.,  1015;  Gossec,  1820;  Grieg,  210; 
Griepenkerl,  1632. 


Announces  the  Sixteenth   Year  of  his 


In  Concord,  Massachusetts,  June  23  to  July  18  inclusive,  1930 

A  School  for  Teachers  of  Music,  for  Students  and  for  others  who  wish  to 
increase  their  understanding  of  Music.  Complete  course  in  School  Music  from 
Kindergarten  to  College  including  the  teaching  of  History  and  Appreciation.  Con- 
ferences on  College  Music.     Lectures  on  Education,  on  Literature  and  on  Art. 

Three  Chamber  Music  Concerts.  Choral  works  by  Bach,  Brahms,  Hoist, 
Vaughan  Williams  and  other  modern  composers.     Free  Folk  dancing  classes. 

Classes  in  Elementary  and  Advanced  Harmony,  in  Piano  Interpretation,  Tech- 
nique, and  in  Choral  Conducting.  Private  Lessons  in  piano  playing,  singing  and 
organ  playing*    Chorus  of  one  hundred  voices.    String  orchestra. 

Circular  on  application.  Mason  &  Hamlin  Pianos  used 
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Served  exclusively  in 
Cafeterias  of  the  Boston 
Symphony  Orchestra 


single  trial  will  win  you  over  to  G. 
Washington's  coffee.  It  is  100%  pure, 
prepared  by  a  special  process  that  re- 
tains the  original  freshness  and  flavor 
of  the  finest  coffee  beans. 

Just  place  a  level  teaspoonful 
in  a  cup,  and  add  hot  water. 


COFFEj? 

the  coffee  part  of  the  coffee  bean 


E.    C.    SCHIRMER    MUSIC    CO. 

221  COLUMBUS  AVENUE,  BOSTON,  MASS. 

Telephone    Kenmore   1772 
Publishers  of  Depot  for 


THE  CONCORD  SERIES 
THE  COMMONWEALTH   SERIES 

HARVARD   UNIVERSITY  GLEE  CLUB 

COLLECTION   OF   PART  SONGS 

FOR  MEN'S  VOICES 

RADCLIFFE   CHORAL   MUSIC  AND  VASSAR 

CHORAL  MUSIC    FOR   WOMEN'S  VOICES 


PETERS  EDITION 

AUGENER'S    EDITION 

SCHIRMER  LIBRARY  OF   MUSICAL  CLASSICS 

CURWEN,  GRAY  &  NOVELLO  PUBLICATIONS 

Sole  Agents  for 

COMPOSITIONS  OF  PAUL  JUON 

HONEGGER  "KING  DAVID" 

THE  COWLEY  CAROL  BOOKS 


Publishers  of 

gd/f/onWood. 

<^,4nd  the  Largest  Catalog  of  Easy  Educational  Music  in  the  World. 

To  be  had  through  your  Local  Dealer 

88  ST.  STEPHEN  STREET  BOSTON,  17 


The  Trustees  of  the  Boston  Symphony  Orchestra, 
Inc.,  thank  all  subscribers  who  so  generously  do- 
nated their  Symphony  Tickets  to  be  sold  for  the 
benefit  of  the  Boston  Symphony  Orchestra,  Inc., 
Endowment  Fund. 

The   amount   received   this    season  will   exceed 

$7,500.00 
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H.  Haslinger,  C.,  1684;  Hasselmans,  A.  J.,  714;  Hauptmann,  1659, 1698;  Hazlitt, 
1637;  Heckel,  W.,  1348,  1464;  Heller,  R.  (see  Palmer),  1688;  Hlavac,  W.  J., 
944;  Hofmannsthal,  104;  Holzbauer,  778;  Hrimely,  820;  Hummel,  20. 

I.     Ibycus,  645;  Ippolitov-Ivanov,  820. 

J.     Jackson,  J.  P.,  1874;  Jaques-Dalcroze,  186;  Joseph,  Emperor  of  Austria,  262. 

K.  Kassberger,  J.,  104;  Kautz,  J.,  1063;  Khovansky  Bros.,  680;  Klinger,  1926; 
Koenig,  1700;  Kontski,  A.  de,  931;  Kosheck,  J.,  1356;  Koussevitzky,  S.,  134, 
1848;  Krahl,  S.,  1266;  Kreisler,  F.,  856. 

L.  Labarre,  T.,  714;  Lamb,  C,  1637;  Langford,  S.,  190;  Lenau,  1868;  Leopold, 
Prince,  511,  1339;  Lichnowsky,  786;  Lobkowitz,  782,  790. 

M.  Macaulay,  1369;  Mahomet  IV,  818;  Marbach,  G.  O.,  1030;  Marcellianus* 
1218;  Marcellus,  1216;  Marxen,  E.,  1546;  Mayr,  S.,  1719;  Miaskovsky,  976, 
1124;  Michellatti,  98;  Molinari,  38;  Mongini,  1458;  Monn,  G.  M.,  1820;  Morrow, 
W.,  1356;  Mueller,  W.,  768;  Murner,  T.,  292. 

N.     Naderman,  714;  Napier,  C.,  1758;  Napoleon,  20;  Noussane,  H.  de,  1272. 

O.     Oppendorf,  F.,  786;  Oscar  L,  566;  Otten,  G.  D.,  560. 

P.  Padilla,  528;  Paer,  F.,  1719;  Palmer,  R.  (see  Heller),  1688;  Perera,  G.,  882; 
Perkins,  C.  C,  1710;  Peter  the  Great,  680;  Peterborough,  Earl  of,  1438;  Philip 
of  Hesse,  175;  Pilpay,  1860;  Po  Sein,  356;  Prumier,  A.,  714;  Prumier,  A.  C., 
714;  Pschorr,  G.,  1477. 

R.  Razin,  986;  Remenyi,  E.,  1548;  Reynolds,  Sir  Joshua,  1637;  Riera,  708; 
Ritter,  1179;  Roqueplan,  202;  Rousseau,  H.,  184;  Rowlandson,  T.,  847. 

S.     Salieri,  218;  Sammartini,  1106;  Samuels,  1466;  Sarjent,  1358;  Schenk,  J.,  766; 

Schikaneder,  763,  770;  Schneevoight,  G.,  140;  Schroeter,  J.  S.,  1520;   Schwind, 

M.  V.,  608;  Scio,  E.,  1716;  Scribe,  E.,  202;  Sebastian,  St.,  1206,  1216,  1218; 

Seiffert,  M.,  96;  Shestakovich,  976;  Siegel,  R.,  186;  Silcher,  F.,  1502;  Siloti,  A., 

182;  Smith,  S.,  91;  Solar,  De,  1714;  Solomon,  800;  Sorko,  818;  Spazier,  1820; 

Spendiarev,  976;  Stassov,  V.,  679,  706;  Staub,  V.  H.,  636;  Steinberg,  M.,  1426; 

Stenhammer,  W.,  1380,  1590;  Stoeckel,  C.,  1386;  Suppe,  F.,  1500. 
T.     Tchaikovsky,  A.,  208;  Tchaikovsky,  M.,  210;  Terezo,  S.,  530;  Thayer,  A.  W., 

1684;  Theodore  of  Corsica,  1637;  Thibaud,  H.  B.,  460;  Thibaud,  J.  C.,  460; 

Thuille,  L.,  1870;  Tiorba,  102;  Tomaschek,  J.  W.,  1856;  Torelli,  G.,  98;  Tosi, 

P.,  344,  1436,  1444;  Treitschke,  F.,  26. 

U.     Urban,  1101. 

V.    Verhulst,  J.  J.  H.,  560;  Vines,  R.,  1274. 

W.     Warlamov,  216;  Werner,  G.  J.,  1259;  Whiteman,  P.,  856;  Wieland,  762; 

Wittgenstein,  P.,  401;  Wolfrum,  P.,  1346;  Worcester,  S.,  1639;  Worcester, 

S.  M.,  1639. 
X.     Ximenes,  Cardinal,  1280. 

Z.     Zichy,  G.,  401;  Zumpe,  1707. 


Upholsterin 

You  can  save  money  with  us,  yet 
we  use  only  the  best  of  materials 
and  all  work  is   done  by  experts 

Established  25  Years 
Best  of  References 

H.  OSCAR  &  CO. 

Upholsterer  and  Interior  Decorator 
124  Harvard  St.,  Brookline 

Tel.  Aspinwall  8264.  Branch  78  Trapelo  Rd.,  Belmont 
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Biographical  (Women): 

A.  Adamberger,  A.,  7;  Allan,  M.,  1236;  Amalie,  Princess,  514;  Anne  of  England, 
1420;  Aulnoy,  M.  C.  <T,  284;  Aus  der  Ohe,  A.,  214;  Austin,  Mrs.,  780. 

B.  Behr,  T.,  1680;  Borodin,  Mme.,  442;  Boulanger,  L.,  1586;  Boulanger,  N., 
1586;  Brunsvik,  T.  von,  784  et  seq. 


The 

BpggP 

W~           ^ 

CARRY-ON   SHOP 

WfJB 

65    CHARLES    STREET 

BOSTON 

TELEPHONE    HAYMARKET   6290 

RODIER     BLOUSES 

■ssEHiHf^S 

WILD    FLOWER   HATS 

GARDEN    SMOCKS 

WASHING  SILK, 
MUSLIN  and  VOILE 

DRESSES 

' 

^■^ifl^^l 

MADE   TO    MEASURE 

FELIX    FOX 
SCHOOL 


OF 


PIANOFORTE 
PLAYING 

FELIX  FOX,  Director 


PIANOFORTE  from  elementary  to  most 
advanced  grade;  THEORY;  SOLFEGGIO; 
HARMONY;  SIGHT  PLAYING;  HIS. 
TORY  OF  MUSIC;  STRING  ORCHES- 
TRA for  weekly  practice  and  experience 
in  ENSEMBLE  PLAYING;  NORMAL 
COURSE:  ASSEMBLIES;  PUBLIC 
PUPILS'  CONCERTS. 


Address  THE  SECRETARY, 
403  Marlborough  St.,  Boston 
Telephone,    KENmor*    0716 


Mason  &  Hamlin  Pianoforte 


Distinctive  pieces  for 
your  home.  Descrip- 
tions and  prices  upon 
request* 

FLORA  MacDONALD,  inc. 

Eleanor  Frazer 
Interior  Decorations 

39  Newbury  Street,  Boston,  Mass. 
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Campi,  A^6»,  1682;  CSieay,  H.  yon,  395;  Oari,  J.,  1660;  Cleopatra,  i i 
Cohen,  H-,  628;  Cofeon   I         .     rioiie,  1198;  C^uveffi,  532,  1767. 

G.     Gambara.  V.,  1206;  Gerl,  768;  OawunoT,  Mme.,  931;  Grenvffle,  L.,  1156. 
1288     r-uimari  1714, 

-       Z;:i-r_^ir;    "    ^ 

."--i.ri^i.  a  .  :r:_ 

K.    Karmalma    Mme     ^-zl     KarsaYi^.    534     Zlieekhoffer,  16SS:  Kilitxky,  J., 

1      Lopokova.  L-,  122:  Lacy,  Saint.  1220. 

M.     MacIeioTa,  122; MarieAntom^tte, 262; Mann«i«^ The, 276:  Meek,  Mme.  v.. 
220;  Matter,  S-,  614;  Milder,  IN .  P.,  1659, 1678. 

O.    Qssana,  Duchess  of,  536. 
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P.     Pdmsky-KorsakoT,  Xadja,   1428;  Bitter,    C.   1179:  Robinson,  A.,  1438; 

trs.,  1533:  Schumann,   3.,  133    134    153S;  Schumann,  M.,  1069; 
Sealey.  C,  1637;  Strauss,  P.,  106,  368. 


1     -:~~   :    :~::   r:~.  a.  o3$. 
~  _  _~--^-    .".  ?.    ::;:  j":L;.-   Mrs 

-  -  —  =    ^:j_iziir_z     1"::         :r:es*fr.  Z..  1' 

Mts::,ll   J:?.:;-     A-:  sir     :  ;  ;■ ;        ;;-;:-; 

- -^":       ^      Ii-rrrizir-::     11~2      J  z: 

PIo*imsoii,38-     Gigae,li:^      Zini-  12 

-  -    :ic    Arlri-Ariz:    ^>!     .-.  ::^ : ;.    ^"r      1 -_[ 

z-:z.r~.i.  ±rA      '.'.ztz^-z^ul^  ::: :'_:■.    i\_z 

ri-:-i  :::4    :;^r-.  i::a    h---! 

Ihe    271      ifinnef      1296,    1S20T    1838. 

Ii^T^-i:    1^5    I:~:i>:    =7> 


ffleteler,  L ...  470;  Wieck.  C. 


sation.  1102:  Concertino,  94: 
=~'-1t  ::L:r  zr~ r.  _:"_!'  ±  :nn. 
20.  Xottarno,  li02.  Parthien, 

31,  894:  Bonrree.  1104.  Can- 
ite,  1104.    Dancing  in  Vienna, 

"iiz:::    -"-    t -jzltz..  : .  c-SS. 
Malagueni   1914    M^^ 
ssaeagna,      1104;    Pwe,    35C 


Theodore 


ir<c 


VJown    ^jbecia/i 


sts 


DDl   Boylrton  Street 

Opposite  Copley  Pl» 


Bos 


ton 


GRACE   HORDE'S    GALLERIES 
Paintixigs — Mural  Studies  and  Lithographs 

By 

Jose  Cieme>te  Orozco 

through   May   10th 
rn  Prints  ^atercolouxs 

£46  STUART  STREET  AT  DARTMOUTH 


Instruments:  Aerophor,  1466;  Alpenhorn,  1468;  archlute,  102.  Balaleika,  Orches" 
tra,  146;  Baron,  352;  Basso  Corno,  344;  Bonang,  352;  Buccina,  648;  Buzine, 

1356.  Caisseclaire,71S:Chittarone,102:  Cithern,  146; Clarion,  1356:  Clavichord. 
146;  Cornu  (Roman),  648.     Demong,  352;  Drums,  226.  228    [see  "Reade," 

"Rowbotham,"  "The  Emperor  Jonas'",  ;  Dulcimer,  1448.  Flicorno,  648; 
Flute,  Cross-,  and  Flute-a-bec,  344.  Gamalang,  352:  Gender.  352:  Gusla,  146; 
Gusli,  146,  448.  Heckelphone-piccolo,  1348;  Horn,  bass,  344;  Horn,  Post, 
344;  Horns  in  Bach's  time,  1344;  Horns  in  Haydn's  time.  1260.  Janitzschan  - 
Musik,  343.  Kankles,  146;  Kannel,  146;  Kantale,  146;  Kuakles,  146.  Melo- 
phone,  1069.  Oboe  d'amore,  374;  Orchestra  of  Women  in  16th  century,  1100. 
Pandero,  146;  Panpipes,  718;  Posthorn,  344.  Raita,  1320:  Recorder,  1208. 
Sistrum,  645.  Tambour,  718;  Tarogato,  1464:  Tenoroon,  1470;  Theorbo,  102; 
Triangle,  645;  Tromba  du  Tirarsi,  1356;  Trumpet  ir>  Bach's  time.  1344;  Tuba 
(Roman),  648.  Viola  da  gamba,  102;  Viola  marina,  102;  Violetta  marina,  102; 
Violetta  piccola,  102. 

Legends  and  Folklore:  .Ala,  1126.  Beautv  and  the  Beast.  2S6:  Buslajev,  690. 
Fire  Bird,  The,  116.  Hop  o'  My  Thumb.  284.  Katschei.  114.  118.  Lolli, 
1128.  Sadko,  690:  Sindbad,  694:  Sleeping  Beautv.  The,  2S4.  TiU  Eulenspiegel, 
292.    Veles,  1126. 

Soxgs  : 

A.  Aennchen  v.  Tharau,  1502:  Afternoon,  1022:  Ah!  Perfido.  46,  16S2:  Am 
Strande,  1069;  Anathema  of  Fata  Morgana,  1124:  Appeal.  The.  1015:  As  it 
fell  upon  a  day,  1588;  Asturiana,  1157;  Aubepin,  L'.  1450:  A  une  Madone,  188. 

B.  Ballad  of  Trees,  A,  1824:  Barberine.  Song  of,  1022:  Brander's  Sons,  1028: 
Burlatzkia,  989;  Bylenin,  690. 

C.  Cancion,  1157;  Captive,  The,  638:  Chinoiserie,  1156.  1288:  Christ  1st 
erstanden,  1079;  Cloches,  Les,  1182:  CoLombes,  1156.  1288;  Cowls,  1022: 
Cranes  and  Gnats,  1854;  Curse,  The,  1015. 

D.  Deo  Gratias,  884. 

E.  Eastern  Romance,  94S;  Epigram,  1015. 

F.  Fantoches,  1182:  Festival  Sons.  946:  Foret  de  Gastine,  1450:  Fortunio, 
Song  of,  1022. 

G.  Gaudeamus  igitur,  1504;  Grav-eved  king.  1504. 
H.    Hopak,  SS0. 

I.     Ich  bau  auf  Gott,  600:  Ich  hor   ein  Voglein  locken,  1066:  In  des  Lebens 

Frulingstagen,   170S;   Indian  Serenade,   188;   In  my  Beloved's  Eyes,   1824; 

Invitation  au  vovage,  880. 
J.     John  Brown's  Body,  944;  John  Peel.  1S52;  Joto,  1157. 
K.    Kyrie  Eleison,  SS6. 

L.     Lament,  1124;  Landesvater,  1502:  Lowenbraut,  1069:  Loreley.  1502. 
M.     Mandoline,  1182;  Many  are  the  Lovely  Roses,  1854:  Marienlieder.  1312; 

Medeia,  1196;  Meine  Ruh'ist  hin    Wagner'.  1028:  Melancholv,  1015:  Melodie, 

1124;  Mulberry  Tree,  The,  1124;  MusTque,  La,  188. 
N.     Xana,  1157;  Xereid,  634.  « 

O.     Old  Folks  at  Home,  728:  Ocean.  Thou  Mishtv  Monster.  1902:  Our  God.  our 

Help,  1639. 
P.     Pario  moruno,  El,  1157:  Persian  Idylls,  1022:  Philomel,  1015:  Phvdile.  1196; 

Polo,  1157;  Prose  Lyrics,  1022;  Psalms  137  and  114.  880. 


J 
Mrs.  Ribert  Nathan  Gram  No.  21  Joy  Street,  Boston 

An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection    includes 
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R.     Resurrexi,  886;   Rois  dont  vous   vantez  la  Gloire,  880;  Romance,  1182; 

Rosary,  The,  1864;  Rose,  La,  1450. 
S.     Salve  Regina,  92;  Seguidille,  1156, 1288;  Seguidilla  murciana,  1157;  Silversky, 

946;  Song  of  the  Flea,  1618;  Song  Without  Words,  1135;  Stormy  Petrel,  The, 

1674;  Stornelli-Toscani,  524;  Strophes  Petrarque,  948;  Sunlight  Streaming, 

1124;  Sur  la  Reine  de  Navarre,  1450;  Swing  low,  sweet  chariot,  739. 
T.     Tea  Time,  1015;  Temyra,  1854;  Thou  art  to  me,  1824;  Thoughts  of  Sunlight, 

1124;  Tramonto,  II,  655;  Tritons,  852. 
U.     Ugly  Duckling,  The,  1110. 
V.     Vanneur  de  Ble,  1450;  Voelzhskia,  989;  Vogelfanger  bin  ich,  ja,  770;  Volga 

Ballad  of  the,  990;  Volga  Bargemen's  Song,  990. 
W.     Was  kommt  dort  von  der  Hoh',  1504;  Wehen  mir  Lufte  Run',  600;  When  the 

Flowers  of  Hope,  1674;  Whirligig, 634;  Widmung,  1069;  Winds, The,  852;  Wirhat- 

tengebauet,  1502. 
Z.     Zu  Strassburg,  1502. 

Opeka  House  and  Theatre  : 

A.  Abbe  de  l'Epee,  1714;  Abraham  and  Isaac,  188;  Abu  Hassan,  1682;  Acis 
and  Galatea,  259;  Alceste,  1698;  Almanzor,  1194;  Amor  Brujo,  El,  1154,  1156, 
1157;  Amour  conjugal,  1719;  Ancetre,  L',  1764;  Angel  of  Fire,  1140;  Apollo  and 
Daphne,  1424;  Apollo  e  Dafne,  188;  Apotheke,  Der,  354;  Ariadne,  1472;  Ariane 
et  Barbe  Bleue,  1476;  Armide,  1698;  Ascanio,  1764;  As  You  Like  It,  485; 
Atenaide,  1819;  Auberge  Rouge,  1156,  1288. 

B.  Barbares,  Les,  1788;  Barber  of  Seville,  1099;  Basie  e  Bote,  30;  Baskische 
Venus,  Die,  470;  Belfagor,  655;  Belle  Helene,  204,  1760;  Benvenuto  Cellini, 
638;  Berceuse,  La,  28;  Between  Dusk  and  Dawn,  632;  Blessed  Damozel,  The, 
1198;  Boccaccio,  1500;  Boite  a  Joujoux,  1198;  Bonhomme  Jadis,  186;  Boris 
Gudunov,  682,  702;  Botruocephale,  1770;  Boyarina  vera  Sheloga,  436;  Bride 
of  the  Gods,  287,  314;  Brutus,  1424;  Burgunde,  La,  1464;  Burlador  de  Sevilla, 
1876;  Burma,  352. 

C.  Calypso  and  Telemachus,  1424;  Carillon,  II  Magico,  30;  Carmen,  1179; 
Chanson  de  Roland,  1450;  Children's  Tales,  632;  Chinese  Legend,  366;  Chout, 
1112,  1136,  1142,  1144;  Christmas  Eve,  436;  Chrysis,  823;  Cimarosiana,  1740; 
Circe,  1426;  Combattimento  di  Tancredi  e  Clorinda,  188;  Comedie  de  celui 
qui  epousa  une  femme  muette,  280,  1312;  Coq  d'Or,  427;  Coriolanus,  788; 
Corregidor,  1150;  Cos!  fan  tutte,  259,  780;  Crampe  des  Ecrivains,  1770. 

D.  Dame  Libellule,  524;  Dance  in  Place  Congo,  430;  Daniel  Jazz,  280;  Daphnis 
et  Chloe,  716;  Dea  Risorta  Danae,  1819,  1179;  Decius  and  Paulina,  1426; 
Dejanire,  1764;  Demoiselle-Paysanne,  1848;  Deserted  Islands,  1108;  Deux 
Aveugles  de  Tolede,  532;  Deux  Distraits,  931;  Deux  Journees,  1674,  1712; 
Don  Giovanni,  259,  262,  266,  268,  782,  1180,  1770;  Dorfbarbier,  Der,  766. 

E.  East  of  Suez,  1020;  Ecole  en  Crinolin,  1020;  Ecolier,  L',  186;  Egmont,  7,  28, 
1076;  Elektra,  1472;  Emperor  Jones,  224;  Enfant  Prodigue,  1194,  1196;  Eroe 
Cinese,  1819;  Escape  from  the  Seraglio,  1024;  Etoile  du  Nord,  1179;  Eulen- 
spiegel,  310;  Euryanthe,  558,  595;  Ezio,  1819. 

F.  Facade,  852;  Facheux,  Les,  1120;  Fair  at  Sorotchintzy,  682;  Fanchon  la 
Vielleuse,  1714;  Fatinitza,  1500;  Faust  (Spohr's),  346;  Feast,  The,  1108;  Fest 
auf  Solhaug,  1382,  1590;  Fidelio,  26,  44,  268,  784,  788,  1690;  Fils  Prodigue, 
1114;  Flamenca,  La,  538;  Flying  Dutchman,  1038,  1042;  Fortunio,  1156,  1288; 
Four  Seasons,  The,  952;  Frau  ohne  Schatten,  116;  Freischuetz,  Der,  595, 
1016,  1034;  Frogskin,  632. 

G.  Gabriella  di  Vergi,  1760;  Gambler,  The,  1112;  Geschoepfe  d.  Prometheus, 
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1704;  Giant,  The,  1108;  Gondla,  1840;  Griselda,  176;  Guenther  v.  Schwarzburg, 

776;  Guide-  et  Ginevra,  1069;  Guntram,  318,  1474. 
H.     Habanera,   La,    1916;    Hamlet    (opera),    1179;   Hannele,    1266;   Harlequin 

Sorcerer,  1424;  Henri  IV,  1356;  Henry  VIII,  1764,  1784;  Herr  Dandolo,  186. 
I.     Idomeneo,  214;  Incoronazion  di  Poppea,  188;  Intermezzo,  104,  370;  Iphigenia 

in  Tauris,  1698;  Iphigenie,  1068;  Isola  disabitata,  1819. 
J.     Janie,  186;  Jessonda,  346;  Jezabel,  798;  Judith,  1020,  1034;  Julius  Caesar 

(Buckingham's),  1422;  Jumeaux  di  Bergame,  186;  Jupiter  and  Europa,  1424. 
K.     Katschei  the  Immortal,  112,  436,  940;  Khamma,  1236;  King  Christian  II, 

1387,  1596;  King  Lear,  700;  King  of  the  Jews,  952;  Kleopatra,  823;  Komoedi- 

anten,  823;  Kuan  Yiu,  354. 
L.    Lachtaune,  Die,  1150;  Laura,  1156,  1288;  Legend  of  Joseph,  1472,  1748; 

Leonora,  1719;  Leonore,  1690;  Life's  a  Dream,  1285;  Lohengrin,  268,  1179, 

1790,  1792;  Love  for  Three  Oranges,  24,  1136,  1140,  1142,  1144;  Lulu,  763; 

Lysistrata,  823. 
M.     Madama  Butterfly,   816;   Maddelena,   1110;   Magic   Flute,   368   (788,   see 

Mysteres  d'lsis),  1180;  Maid  of  Pskov,  436,  704;  Ma  Mere  l'Oye,  282;  Marcella, 

1156;  Margitta,  1150;  Marianne,  1179;  Mariage  de  Figaro,  823;  Martyrdom 

of  Saint  Sebastian,  1204,  1208;  Masaniello,  1674  {see  Muette  de  Portici,  532); 

Midas,  1428;  Mignon,  1179;  Mlada,  112,  436,  440,  446;  Moon,  My  Shadow 

and  I,  366;  Moses,  1069;  Mozart  and  Salieri,  436. 
N.     Natale   di   Giova,    1819;   Natoma,    1156,    1288;   Necromancer,   The,    1424; 

Nightingale,  The,  1742;  Night  in  May,  436;  Norma,  1674;  Nozze  di  Figaro, 

262,  266,  276  (see  Mariage  di  Figaro). 
O.     Ode,  1739;  GEdipus,  823,  1424;  Oiseau  de  Feu,  112,  1740;  Onkel  Dazumals, 

186;  Oreste  e  Pylade,  1420;  Oresteia,  960;  Orfeo,  188;  Orlando,  102. 
P.     Pan  and  Svrinx,  1424;  Pantagruel,  714;  Pan  Voya  voda,  436;  Par  les  Bois, 

186;  Parsifal,"  268,  1239,  1672;  Pas  d'Acier,  1112,  1136;  Paul  et  Virginie,  1179; 

Pelleas  et  Melisande,  862;  Petrouchka,  124;  Phoebus  and  Pan,  1026;  Phryne, 

1764;  Pierre  le  Grand,  1714;  Pisanella,  La,  1204;  Polichinelles,  1272;  Preciosa, 

532;  Prince  Igor,  442,  446,  458,  700,  952,  980,  1130;  Puritani,  I.,  1179. 
Q.     Quo  Vadis,  1156,  1288. 
R.     Rape  of  Proserpine,   1424;  Ratcliffe,   982;  Raymonda,   952;  Red  Poppy 

810,  814;  Renard,  Le,  1120;  Re  Pastore,  1819;  Respect  pour  nous,  186;  Retablo 

di  Maese  Pedro,   1157;  Rheingold,   1476,   1670;  Richter  v.   Grenada,   1150; 

Ring  d.  Niblungen,  554;  Riquet  a  la  Houppe,   186;  Rivals   (Chinese),  366; 

Roi  Apepi,    1770;  Rosamunde,  596;  Rosenkavalier,  Der,  1472,  1742;  Royal 

Chase,  The,  1424;  Ruins  of  Athens,  1704;  Ruses  d' Amour,  952. 
S.     Sacre  du  Printemps,  1752;  Sadko,  436,  696;  Sakach-Ssenem,  823;  Salome 

(play),  952,  opera,  1464,  1472;  Samson  et  Dalila,  1762;  Servilia,  436;  Sieben 

Raben,  608;  Siegfried,  1672;  Skyscrapers,  1300;  Slave  Girl,  The,  634;  Snow 

Maiden,    The,    436;   Spiegel   v.   Arkadien,    1678;   Sultan   of    Zanzibar,    931; 

Sumitra,  30. 
T.     Tale  of  the  Invisible  City  of  Kitezh  and  the  Maiden  Fevronia,  436;  Tale  of 

Tsar  Saltana,  436;  Tannhaeuser,  534,  1079,  1518;  Three-Cornered  Hat,  1150; 

Thyl  Eulenspiegel,  308,  310;  Till  Eulenspiegel,  308,  310  {see  Eulenspiegel) ; 

Timbre  d' Argent,  1762;  Tirfing,  1382,  1590;  Tristan  u.  Isolde,  134,  862,  1464; 

Truth  about  the  Russian  Dancers,  632;  Tsar's  Bride,  The,  436,  438;  Tschan- 

Hai-Tang,  823. 
U.    Undina,  1110. 
V.     Vepres  Siciliennes,  532;  Violon  maudit,  186. 
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W.  Walkuere,  Die,  1476;  William  Tell  (play),  7,  opera,  558,  1468. 

X.  Xerxes,  188. 

Y.  Yellow  Mask,  1850;  Yvonne,  1848. 

Z.  Zampa,  1518;  Zephyr  et  Flore,  1842. 


Miscellaneous  : 

A.  "Anstand,"  1259,  1579;  "Auf  den  Anstand,"  1259,  1579. 

B.  Bargemen,  Volga,  989;  Basso  corno,  344;  Bolero,  origin  of  word,  532; 
Bylenia,  690. 

C.  Cante  Andaluz  and  cante  bondo,  1284;  "China,"  814;  Corno  alto,  344; 
Cossacks-Saporoger,  818. 

D.  Dama-juanas,  1280;  David's  Serment  des  Horaces,"  1116;  Debussy's  Christian 
names,  1180. 

F.  Finnish  temperament,  147;  Flamenco,  character  of,  538. 

G.  Generalife,  1272;  Gypsies  in  Spain,  1282. 

H.     Handel's  London  house,  91;  Hogarth's  "Enraged  Musician,"  102. 

J.     Jazz,  1290,  1620;  Klinger's  Prometheus  Unbound,  1926. 

L.     Laideron,  284;  Leylas,  1282. 

M.     Masonry  and  Mozart,  774;  Moriscos,  1282. 

P.     Pagode,  284;  Portsmouth  Point,  847-8;  Pwe,  358. 

R.  Ramla,  1282;  Ranz  des  vaches,  1468;  Reynolds,  Sir  Joshua,  picture  of  Lord 
Ligonier,  1637. 

S.  Saint  Anne's  church  in  London,  1637;  Samira,  1280;  Saporeger  Cossacks, 
818;  "Schelmenweise,"  270;  Scythia,  1120. 

T.     Tourisme  of  Germans,  1666. 

V.     Vienna,  Dancing  in,  264;  Volga  bargemen,  989. 

W.     Wagner's  lodgings  in  Paris,  1026;  Wardour  Street  in  London   1637. 

Z.     Zamara,  1282;  Zambra,  1280;  Zhar-Ptitsa,  116. 

Critical  and  Literary:* 

A.  Academy,  The,  St.  Saens's  Sym.  No.  3,  1788.  .Esop's  Fables,  1860.  Aldrich, 
R.,  Strauss's  Sym.  Domestica  376,  382.  Allgem.-Mus.-Zt.,  Beethoven's  Sym. 
No.  4,  790.  Ambros,  Beethoven,  Sym.  No.  6,  1676.  Annunzio,  St.  Sebastian, 
1206.  Apfel,  A.,  Mozart,  Sym.  E-flat,  274.  Appel,  R.  G.,  Respighi's  Roman 
Festivals,  1079.  Apthorp,  Beethoven,  Sym.  No.  3,  1516;  p.  c.  No.  4,  1688; 
Brahms,  Sym.  No.  1,  1924;  Schumann,  Sym.  No.  2,  562;  Strauss,  "Till,"  290. 
Anim,  B.  v.,  Beethoven  and  Goethe,  18.  Arnold,  M.,  translator,  882. 
Athenoeum,  Saint-Saens,  Sym.  No.  3,  1790.  Athenaeus,  quoted,  about  music, 
1106. 

B.  Bach,  J.  S.,  Letter  of  dedication  concertos,  512.  Backa,  E.,  Till  Eulenspiegel, 
314.  Banville,  T.,  and  music,  202.  Barber,  H.  H.,  text  for  E.  Goossens,  1024. 
Baretti,  Spanish-English  Dictionary,  1280.  Barry,  C.  A.,  translator.  Bax, 
his  Sym.  No.  2,  610.  Beckford,  W.,  The  Bolero,  536.  Beethoven,  on  his  Sym. 
No.  5,  46;  Sym.  No.  6,  1662,  1672;  p.  c.  No.  4,  1687;  "Egmont"  Ov.,  32; 
"Fidelio'"  1608,  1704;  Goethe,  12;  on  piano  playing,  1854.  Belaiev,  Prokofieff, 
1140.    Benedict,  J.,  "Euryanthe"  Ov.,  604.    Bennett,  A.,  quoted,  652.    Berlioz, 

*P.  C. — piano  concerto;  V.  C. — violin  concerto;  Sym. — Symphony. 
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Beethoven,  Sym.  No.  4,  792;  Sym.  No.  5,  48;  "Fidelio,"  1718,  1721;  Gaveaux, 
1718;  Saint-Saens,  1760.  Bezsonov,  Sadko,  694.  Blackburn,  V.,  Tchaikovsky, 
Sym.  No.  6,  230;  Wagner  in  London,  1048.  Blanchard,  Wagner's  "Columbus" 
Ov.,  1032.  Blasis,  The  Bolero,  530.  Bloch,  on  his  own  music,  798.  Boccaccio 
("Euryanthe"  story),  595.  Boesendorfer,  Liszt,  p.  c.  No.  1,  644;  Boettger, 
Till  Eulenspiegel,  317.  Boettger,  A.,  poem,  and  Schumann's  Sym.  No.  1, 
1062.  Bonavia,  F.,  Stravinsky's  "Apollo,"  1742.  Bonnerot,  Saint-Saens, 
1799.  Borodin,  on  his  Sym.  No.  2,  442.  Borowski,  F.,  Brahms,  Sym.  No.  3, 
1514;  translator,  1208.  Brahms,  on  his  Academic  Ov.,  1500;  his  Svm.  No.  1, 
1920;  Sym.  No.  2,  1552;  No.  3,  1508;  on  his  youth,  1542.  Brenet, "Serenades, 
1102.  Brentano,  B.  v.,  Beethoven  and  Goethe,  12, 18.  Brooks,  C.  T.,  translator, 
1044.  Broune,  Sir  T.,  on  women,  1538.  Bruneau,  on  Belaiev,  936,  958;  on 
Ravel's  "Daphnis  et  Chloe,"  720.  Buelow,  Beethoven,  Leonore  Ov.,  1707; 
Brahms,  Sym.  No.  2,  1558;  Saint-Saens,  Sym.  No.  3,  1760;  on  Schindler,  46; 
A.  Topp,  638.  Bulliet  H.  on  H.  Rousseau,  184.  Burleigh,  Dvorak's  "New 
World"  Svm.,  739.  Burnev,  C,  Handel  Festival,  1358;  Vivaldi,  178.  Burton, 
R.  F.,  Negro  music,  729;  Sindbad,  696.    Byron,  The  Bolero,  534. 

C.  Caine,  H.,  "Blessed  Damozel,"  1182.  Calderon,  E.,  Spanish; Dancing,  546. 
Calvocoressi,  Glazounov,  974;  Rimsky-Korsakov  and  Stassov,  696.  -  Canning, 
G.,  quoted,  1500.  Caplet,  "St.  Sebastian,"  1220.  Cardus,  N.,  Langford,  192. 
Carraud,  G.,  on  Debussy,  1198=  Carse,  Strauss  and  orchestration,  1477; 
Trumpets,  1362.  Castiglione,  quoted,  female  wood-wind,  1100.  Caxton,  tr. 
Golden  Legend,  1218.  Chabrier,  Spanish  Dancing,  544.  Chezy,  H.  v.,  Librettist, 
596.  Chorley,  Schumann,  1078.  Christian  Science  Monitor,  Prokofieff's  "Fils 
Prodigue,"  1114.  Chrvsander,  Handel  and  Galliard,  1420.  Clementi,  Mozart, 
776.  Cocteau,  Sacre  du  Printemps,  1752.  Cceuroy's  "Appels  d'Orphee,"  200. 
Costar,  Thyl  Eulenspiegel,  310.  Courtney,  Ecclesiastes,  806.  Cummins, 
Handel's  London  house,  91.  Cunningham,  Handel's  London  house,  91.  Czerny, 
"Egmont,"  7.    Czerwinski,  Bolero,  530. 

D.  Daily  News,  Strauss,  Sym.  Domestica,  382.  Daily  Telegraph,  De  Falla,  1152; 
Respighi,  Pines  of  Rome,  651;  Walton's  Facade,  852.  Dante,  quoted,  794. 
Debussy,  on  his  "Saint  Sebastian,"  1206,  1236.  De  Falla,  on  his  "Nights  in 
Spain,"  1274,  1278.  Deiters,  Brahms,  Sym.  No.  2,  1554.  Deldevez,  Haydn 
Sym.  (horn  call),  1264,  1584.  Dent,  E.  J.,  Bax,  609.  Diaghilev,  Dukelsky, 
1854;  Kovanstchina,  682.  Doerffel,  Brahms,  Sym.  No.  2, 1559.  Dole,  translator, 
987.  Downey,  F.,  "The  Grande  Turke"  quoted,  343.  Dresel,  O.,  Schumann, 
Sym.  No.  2,  562.  Dukelskv,  about  himself,  1836,  1842.  Durand,  J.,  "Daphnis 
et  Chloe,"  716,  724;  "St.  Sebastian,"  1237.  Dwight,  Brahms,  Sym.  No.  1,  1922; 
Sym.  No.  2,  1558;  Liszt,  p.  c.  No.  1,  640;  "Magic  Flute"  in  Boston,  778. 
Schumann,  Sym.  No.  1,  1075;  A.  Topp,  640;  Wagner's  Faust  Ov.,  1054. 

E.  Ecclesiastes,  802,  806.  Eichborn,  H.  L.,  Clarinblasen,  etc.,  1360.  Eichheim, 
on  "Burma"  and  "Java,"  350,  358.  Eliot,  G.,  Rev.  Mr.  Barton,  212.  Ellis,  H., 
Spanish  Dancing,  538,  546.  Erb,  Brahms,  Sym.  No.  2,  1554.  Euripides,  806. 
Evans,  E.,  Bax,  614. 

F.  Fairchild,  B.,  his  Chants  Negres,  526.  Faminzin,  The  Gusli,  146.  Felber,  R., 
Strauss's  "Intermezzo,"  104.  Fenelon  and  music,  200.  Figaro  (Berlin),  Wagner, 
Faust  Ov.,  1034.  Finck,  H.  T.,  Strauss,  Alpine  Sym.,  1474,  1476.  Flodin, 
critic,  151.  Ford,  Spanish  Dancing,  540;  women  of  Malaga,  1914.  Forkel, 
Bach,  1632.  Forsyth,  C,  Old  Trumpet  Music,  1360,  1362;  William  Tell  Ov., 
1470.  Fowler,  "If  Wishes  Were  Horses,"  1862,  1866.  Francis  d'Assisi,  Hymn 
of  the  Sun,  882.  Franc isque-Michel,  Basque  country,  482.  Freimuthigen, 
Beethoven,  Leonore  Ov.,  1710.  Friedenthal,  Negro  music,  730.  Fuller,  T., 
Duke  of  Alva,  16.    Fuller-Maitland,  Bach's  Concertos,  516,518. 
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G.  Galliard,  Tosi,  1432.  Galpin,  Bach's  Trumpets,  1356,  1632.  Gautier,|T., 
Spanish  Dancing,  546.  Gautier  de  Coinsi,  Basque  Venus,  472.  Gerber,  Galliard, 
1410,  1426;  Mozart's  Syms.,  270;  Vivaldi,  176.  Germ,  The,  Blessed  Damozel, 
1180.  Gevaert,  Trumpeters,  1360.  Gide,  A.,  Congo  music,  730.  Gifford, 
transl.  Juvenal,  1758.  Gilman,  Dvorak,  Sym.  New  World,  734;  Loeffler's 
Hymn  of  the  Sun,  884;  Respighi,  Pines  of  Rome,  650,  652;  Sibelius,  Sym.  No.  6, 
1384,  1590.  Glazounov  in  an  interview,  974.  Goethe,  quoted,  1306.  Goldoni, 
Vivaldi,  176.  Goossens,  on  his  critics,  1076.  Gounod,  Cesar  Franck,  1792; 
Saint-Saens,  1760,  1792.  Gray,  C.,  "St.  Sebastian,"  1239.  Grenerin,  The 
Theorbo,  104.  Gretry,  Gaveaux,  1714.  Griepenkerl,  Bach's  "St.  Anne's" 
Fugue,  1632.  Grove,  L.,  Fandango,  476;  Malaguena,  1914.  Grove's  Diet., 
Glazounov,  946. 

H.  Hadley,  A.  T.,  Sibelius,  1388,  1590.  Hanslick,  Beethoven,  Sym.  No.  3, 
1678;  Brahms,  Sym.  No.  2,  1554;  No.  3,  1514;  Liszt,  p.  c.  No.  1,  644;  Saint- 
Saens,  1790.  Hamilton,  Habanera,  1916.  Harper,  Portsmouth  Point,  848. 
Hawkins,  J.,  Theorbo,  102;  Vivaldi,  180.  Haydn,  tells  of  Mrs.  Schroeter,  1520. 
Hayem,  Don  Juanisme,  1872.  Heller,  J.  G.,  Gruenberg's  Jazz  Suite,  1307. 
Herodotus,  Scythians,  1130.  Herriot,  E.,  "Beethoven,"  204.  Hippeau,  Saint- 
Saens,  1784.  Hoby,  translator,  1100.  Hoffmann,  E.  T.  A.,  Mozart,  Sym. 
E-flat,  274.  Hole,  Sindbad,  696.  Hood,  T.,  Bolero,  532.  Hopkins,  R.  Heller, 
1690.  Horace  quoted,  48.  Hueffer,  Francis  translator  correspondence  Liszt, 
Wagner,  1036.  Hugo,  V.,  "Success,"  230.  Hughes,  Rolland's  "Beethoven," 
206. 

I.  Imbert,  Brahms,  Sym.  No.  2,  1557;  Saint-Saens,  1762.  Indy,  V.  d', 
Beethoven,  Sym.  No.  6,  1664;  "Fidelio,"  1719.  Ivanov,  Borodin,  Sym.  No. 
2,  444. 

J.  Jackson,  J.  P.,  translator,  1874.  Jahn,  O.,  Mozart  and  Hofdaemmel,  768; 
"Magic  Flute,"  772.  Jahns,  F.  W.,  "Euryanthe,"  604.  Jean-Aubrey, 
DeFalla,  1272,  1286.  Joachim,  Brahms,  Sym.  No.  3,  1516.  Johnson,  Dr., 
quoted,  1758.  Johnstone,  G.  H.,  translator,  473.  Joncieres,  Brahms,  Sym. 
No.  2,  1557.    Juvenal  quoted,  1756. 

K.  Kahn,  G.,  Saint-Saens,  1766.  Kalbeck,  Brahms,  Sym.  No.  1,  1920;  Sym. 
No.  3,  1510,  1516;  Academic  Ov.,  1500.  Kalevala,  146.  Kanteletar,  141. 
Karenin,  Rimsky-Korsakov,  698.  Kashkin,  with  Tchaikovsky,  212,  220. 
Kastner,  G.,  Serenade,  1100.  Kautz,  J.,  Boettger  the  poet,  1063.  Kelly,  E.  S., 
Strauss,  Alpine  Sym.,  1467.  Kelly,  M.,  Dancing  in  Vienna,  262.  Kipling, 
quoted,  1032.  Klatte,  Strauss,  "Till,"  296;  Sym.  Domestica,  382.  Kolle,  H., 
Rousseau  (H),  the  painter,  184.  Koechlin,  "Saint  Sebastian,"  1239.  Koheleth, 
806.  Krehbiel,  Dvorak,  Sym.  "New  World,"  726;  Haydn's  Love  in  London, 
1520;  "Magic  Flute,"  775;  "Till  Eulenspiegel,"  290.  Kuhac,  Carinthian 
Folk  Songs,  1672,  Kullak,  Beethoven,  p.  c.  No.  4,  1684. 

L.  Laforgue,  J.,  Pan  and  Syrinx,  720.  Lampe,  De  Cymbalis,  645.  Lappenberg, 
Till  Eulenspiegel,  312.  Laube,  Wagner's  "Columbus"  Ov.,  1032..  Lavoix, 
H.,  Jr.,  "Magic  Flute,"  774;  Trumpets,  1362.  Lazare,  Diet,  of  Paris  Streets, 
1026.  Lenau,  "Don  Juan,"  1870.  Leopardi,  806.  Lewisohn,  I.,  the  Pwe,  356. 
Liebich,  Debussy,  1192.  Liszt,  Borodin,  450;  his  p.  c.  No.  1,  641;  on  percussion 
instruments,  642;  Clara  Schumann,  136;  Wagner's  Faust  Ov.,  1036  et  seq. 
Litzmann,  Schumann,  Sym.  No.  1,  1058.  Longfellow,  "Hiawatha,"  739; 
"Hyperion,"  1504.  Longus,  Daphnis  and  Chloe,  720.  Ludwig,  C,  German- 
English  Diet.,  1579. 
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M.  McClintock,  Debussy's  Saint  Sebastian,  1236.  MacDowell,  the  virtuoso  arope 
dancer,  1550.  Mahillon,  Javanese  Instruments,  352;  Trumpets,  1362;  Violetta 
marina,  162.  Mahler,  Leonore  Ov.,  1707;  "Magic  Flute,"  770.  Mahomet  IV., 
Letter  to  the  Cossacks,  819.  Malayan  Song,  A,  350.  Malherbe,  Saint-Saens, 
1782.  Martelli,  His  Assyrian  Bas-Reliefs,  1446.  Mason,  W.,  Schumann, 
Svm.  No.  1,  1075.  Mattheson,  Serenades,  1104.  Mauke,  Strauss,  Don  Juan, 
1876;  Till  Eulenspiegel,  294.  May,  F.,  Brahms,  Sym.  No.  2,  1559;  Sym.  No.  3, 
1508.  Melville,  H.,  on  Ecclesiastes.  Mendelssohn,  Bettina  and  Goethe,  20; 
Schumann,  Sym.  No.  2,  564.  Merimee,  Venus  dTlle,  472.  Molinari,  Vivaldi, 
176.  Montague,  C.  E.,  The  Critic,  196.  Montague-Nathan,  Oiseau  de  Feu, 
114,  120.  Montreuil,  "Euryanthe,"  596.  Moore,  T.,  The  Ring  (Venus  dTlle), 
472.  Mooser,  St.  Petersburg  Conservatory,  942.  Morales,  Vifies,  1274.  Mottl, 
Bach's  Trumpets,  1346;  Leonore  Ov.,  1706.  Mozart,  on  his  poverty,  260; 
his  "Night  Music,"  1106;  on  Holzbauer,  776;  on  Masonry,  772.  Murner, 
Till  Eulenspiegel,  294.  Musical  Times,  Glazounov,  946;  St.  Anne's  Tune, 
1636.  Musical  World,  Schumann's  music,  1070;  Wagner,  1069.  Musik,  Strauss, 
Sym.  Domestica,  378. 

N.  Neitzel,  Saint-Saens,  v.  c.  No.  3,  468.  Nerval,  Music,  200.  Neumann. 
Saint-Saens,  Sym.  No.  3,  1790.  Newman,  E.,  Berlioz,  critic,  62;  "Facade," 
854;  Langford,  190;  "Pines  of  Rome,"  651;  Strauss,  Sym.  Domestica,  390. 
Newmarch,  R.,  "Coq  d'or,"  432;  Glazounov,  946;  Sibelius,  146,  v.  c,  1368, 
Niemann,  Brahms,  the  man,  1528  et  seq.,  Brahms,  Academic  Ov.,  1506.  Notte- 
bohm,  Beethoven,  Sym.  No.  4,  782.  Nouvelles  Litteraires,  Prokofieff's  "Fils 
Prodigue,"  1116. 

O.  OdeU,  G.  C.  D.,  "Fidelio"  in  New  York,  1712;  "Magic  Flute"  in  New  York, 
780.  Odyssey,  694.  "Olympe  de  Cleves"  (Dumas)  quoted,  1716.  Omar 
Khayyam,  806.  Ossovsky,  Glazounov,  931.  Ovid,  Bucina,  648;  Pan  and 
Syrinx,  718.    Oxford  and  Cambridge  Magazine,  Blessed  Damozel,  1182. 

P.  Pall  Mall  Gazette,  Wagner,  "Columbus"  Ov.,  1032.  Pantachantra,  1860. 
Parker,  H.  T.,  Eichheim's  "Burma,"  360.  Parry;  Bach  concertos,  1354; 
Fugue,  1634;  Vivaldi,  180;  Wagner's  "Ring,"  554.  Parville,  Till  Eulenspiegel, 
310.  Pater,  Mona  Lisa,  196.  Perrault,  Mother  Goose,  284.  Pierne,  Trumpets 
(Bach\  1362.  Pirro,  Bach,  1632.  Piston,  on  his  Suite,  1588.  Planche,  Der 
Freischuetz,  1904;  Oberon,  1904.  Plotinus,  Fire,  the  perfect  form,  38.  Poe, 
Masque  of  Red  Death,  224;  The  Raven,  1182.  Poiree,  F  major,  pastoral  key, 
1670.  Pougin,  Brahms,  Svm.  No.  2, 1559.  Praetorius,  Chittarone,  102;  Triangle, 
645.  Prod'homme,  Berlioz,  638;  T.  V.  Brunsvik,  784.  Prokofieff,  in  an  inter- 
view 1120.  Prout,  Bach's  trumpets,  1354.  Prunieres,  on  Ravel's  Bolero,  528. 
Pushkin,  "Coq  d'Or,"  427. 
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R.  Ralston,  Fire  Bird,  The,  116;  Katschei,  118.  Ravel,  his  "Daphnis  et  ChloS/' 
722.  Reade,  W.  W.,  Drums,  African,  226.  Red  Riding  Hood,  816.  Reimann, 
Brahms,  Sym.  No.  2,  1554.  Reinhold,  Bylenia,  690.  Reimann,  Brahms, 
Sym.  No.  1,  1926;  Sym.  No.  3,  1518.  Ries,  Beethoven  Sym.  No.  4,  796;  Sym. 
No.  5,  46;  Sym.  No.  6,  1678.  Riesseman,  Khovanstchina,  680.  Rimsky- 
Korsakov,  Glazounov,  932;  Sadko,  704.  Ritter,  W.,  Dvorak's  New  World  Sym., 
732.  Riviere,  Debussy's  "La  Mer,"  38.  Rolland,  Beethoven,  204;  Handel,  92; 
Saint-Saens,  1786.  Rosenfeld,  Sibelius,  Sym.  No.  2,  144;  in  general,  1392,  1602. 
Rossini,  "Magic  Flute,"  772.  Rousseau,  Serenades,  1100.  Rowbotham, 
Assyrian  music,  1450;  drums,  226;  Pan  and  Syrinx,  718.  Rubinstein,  Beethoven, 
Syms.  5  and  6,  1678;  on  music,  554.  Runciman,  Mozart,  266.  Rybak,  Dvorak, 
Sym.  New  World,  755. 

S.     Saint-Saens,   Ov.   Magic  Flute,   780;  Sym.   No.   3,   1792;  his  books,   1770 
Djamileh,  1778;  C.  Franck,  772.     Sala,  Hogarth  (Handel),  102.     Salillas,  The 
Flamenco,  538;  Spanish  Dancing,  546.     Samuel,  2d  Chap.,  Hebrew  instruments 
645.     Sand,    G.,    and   music,    202.     Sarrasin,    translator    of    Rossetti,    1182 
Schindler,  A.,  Beethoven,  18,  46,  55;  Sym.  No.  5,  46;  Leonore  Ov.,   1704 
Schindler,  K.,  Saint  Sebastian,  1216;  Volga  Bargemen's  Song,  989.     Schloezer 
Prokofieff,  1108.     Schoelcher,  Handel,  92.     Scholz,  B.,  Brahms,  Academic  Ov. 
1500.     Schultes,  Till  Eulenspiegel,  317.     Schumann,  C,  Brahms,  Sym.  No.  2 
1552;   Schumann's  Sym.   No.    1,   1058.     Schumann,   R.,   Brahms-Liszt,    134 
Clara's  playing,  1066;  on  his  health,  557;  Joachim,  134;  Wagner  and  Beethoven 
Sym.  9,  136;  his  own  Sym.  No.  1,  1036;  Sym.  No.  2,  560;  Ov.  Magic  Flute,  780. 
his  death,  557.     Schure,   Saint-Saens,   1782.     Schwerik,  Dvorak,  Sym.  New 
World,  735.     Seghers,  Saint-Saens,  1799.     Segur,  Joseph  II  and  Marie  Antoi- 
nette, 262.     Servieres,  Saint-Saens,  1799;  Wagner,  1030.     Shakespeare  quoted 
(Iago),  1518.     Shaw,  G.  B.,  Don  Juan,  1872.     Shelley,  quoted,  230.     Ship- 
wrecked Mariner,  The,  694.     Sibelius,  on  his  life,  1388, 1598;  Sym.  No.  6, 1382, 
1592.     Signale,  Conductors  in  St.  Petersburg,  942.     Siloti,  Tchaikovsky,  218. 
Simrock,    Till   Eulenspiegel,    316.     Smith,    T.,    Sir   Joshua   Reynolds,    1637. 
Sonneck,  T.   von  Brunsvik,   84.     Spazier,  minuet,   1296.     Specht,  Wagner's 
"Columbus"   Ov.,   1032.     Spitta,   Bach,   concertos,   514,   518,   1350.     Squire, 
Stravinsky's  Apollon,  1746.     Stassov,  and  Borodin,  438;  Khovanstchina,  679, 
Steinitzer,  Strauss,  Alpine  Sym.,  1476.     Strauss,  Till  Eulenspiegel,  294;  Sym. 
Domestica,  370.     Studien  f.  Tonkuenstler,  Mozart,  768;  Mozart's  death,  266. 
Sturm  Lehr  u.  Erbauungs  Buch,  1666.     Swift,  quoted,  1438. 

T.  Taylor,  T.,  translator,  38.  Tchaikovsky,  on  Bruch,  210;  posthumous  work, 
960;  Sym.  No.  6,  208.  Tenger,  T.  v.  Brunsvik,  784.  Terence,  quoted,  1306. 
Terry,  Bach,  Clavieruebung,  1632;  Bach,  concertos,  1844.  Thayer,  Beethoven, 
Sym.  No.  4,  7S6,  790.    Thousand  Nights  and  a  Night,  224.    Tieck  and  Music, 
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200.  Tiersot,  Javanese  music,  352.  Times  (London),  Fils  Prodigue  (Troko- 
fieff),  1118;  Apollon  (Stravinsky),  1740.  Times  (New  York),  Strauss's  Inter- 
mezzo, 110.  Timofeiev,  Rimskv-Korsakov,  698.  Tosi,  Dedication  of  book  to 
Earl  Peterborough,  1442.  Trent,  De  Falla,  1276,  1280.  Tschabuschnigg,  Till 
Eulenspiegel,  317.     Turgeniev,  "Visions,"  986.     Turina,  De  Falla,  1150. 

U.     Udine,  J.  d',  Debussy's  "La  Mer,"  36. 

V.  Verhulst,  Schumann,  Sym.  Xo.  2,  560.  Villemain,  Gregoire  VII,  472. 
Virgil  quoted,  646.  Volkmann,  H.,  his  "Robert  Volkmann,"  1106.  Voragine, 
Golden  Legend  (Saint  Sebastian^,  1218.  Vuillermoz,  Fils  Prodigue  (Proko- 
fieff),  1114;  Saint  Sebastian  (Debussy),  1237. 

W.  Wagner,  R.,  Brahms  and  Liszt,  136;  his  Faust  Ov.,  1028  et  seq.  Walsh, 
Handel,  91.  Walther,  Siciliana,  466.  Walton,  his  Portsmouth  Point  Ov:, 
847,  850.  Watts,  I.,  "Our  God,  Our  Help,"  1639;  "Watts  and  Select,"  1639. 
Weber,  C.  M.3  his  "Euryanthe,"  596.  Weber,  M.,  "Euryanthe,"  598;  "Oberon." 
1902.  Weingartner,  Beethoven,  Leonore  Ov.,  1706;  Brahms,  Svm.  Xo.  2,  1558. 
Wesley,  J. :  Fin^erer  of  I.  Watts,  1639.  Whitman,  W.,  Beat!  Beat!  Drums,  228; 
quoted,  1352,  1472,  1770.  Wilhourski,  Beethoven,  Svm.  Xo.  6,  1662.  Wilson. 
H.  L.,  quoted,  652.    Wolff,  J.,  Till  Eulenspiegel,  317.    Wotton,  T.  S.,  Horns,  344, 

Z.     Zola,  Schumann,  1074. 

Comments  ox  Composers  (Biographical  and  Literary  Sections) : 

Bach:  Bach,  Heckel,  Leopold  (Prince),  Mottl,  Parry,  Prout,  Spitta,  Terry, 
Wolf  rum. 

Bax:  Bax,  Dent,  Evans. 

Beethovex:  All.  Mas.  Zt.,  Apthorp,  Bartolini,  Beethoven,  Berlioz,  Bettina, 
Brentano,  Breuning,  Brunsvik  (T.  v.),  Buelow,  Freimuthigen,  Gardiner,  Goethe, 
Hanslick,  Haslinger,  Hauptmann,  Herriot,  Hughes,  d'Indy,  Journal  des 
Luxus,  Koenig,  Krehbiel,  Kullak,  Lichnowsky,  Lobkowitz,  Mahler,  Mendel- 
ssohn, Milder,  Mottl,  Xottebohm,  Oppendorf,  Poiree,  Prod'homme,  Reichardt, 
Reeve,  Ries,  Rolland,  Rubinstein,  Schaefer,  Schindler,  Sonneck,  Sturm,  Tenger, 
Thayer,  Treitschke,  Weingartner,  Zumpe. 

Borodix:  Borodin,  Mme.  Borodin,  Daily  Telegraph,  Ivanov,  Liszt,  Stassov. 

Brahms:  Apthorp,  Borowski,  Brahms,  Buelow,  Cossel,  Deiters,  Doerffel,  Dwight, 
Erb,  Hanshck,  Imbert,  Joachim,  Joncieres,  Kalbeck,  Marxen,  May,  Xiemann, 
Pougin,  Reimann,  Remenyi,  Riemann,  Scholz,  Weingartner. 

Debussy:  Annunzio,  Archbishop  of  Paris,  Caine,  Caplet,  Carraud,  Debussy, 
Durand,  Germ  (The),  Gray,  Koechlin,  Liebich,  Oxford  and  Cambridge  Magazine, 
Poe,  Riviere,  Rossetti,  Sarrasin,  Schindler  (K.),  d'Udine,  Voragine,  Vuillermoz. 

De  Falla:  De  Falla,  Jean-Aubry,  Trent,  Turina. 

Dvorak:  Burleigh,  Burton,  Dvorak,  Friedenthal,  Gide,  Gilman,  Krehbiel,  Long- 
fellow, Ritter,  Rj-bak. 

Haxdel:  Cummins,  Cunningham,  Daily  Journal,  Daily  Post,  Rolland,  Sala, 
Schoelcher,  Smith,  Walsh. 

Liszt:  Boesendorfer,  Dwight,  Hanslick,  Liszt,  M enter,  Raff,  Rubinstein. 

Motjssorgsky:  Diaghilev,  Moussorgsky,  Riesemann,  Stassov. 

Mozart:  Apel,  Clementi,  Dwight,  Gerber,  Gerl,  Gieseke,  Goethe,  Hegel,  Hof- 
daemmel,  Hoffmann,  Holzbauer,  Jahn,  Kelly,  Krehbiel,^Lavoix  the  Younger, 
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Mozart,  Odell,  Puchberg,   Rossini,   Runciman,  Saint-Saens,  Schenck,  Schika- 

neder,  Schumann,  Segur,  Studien  f.  Tonkuenstler,  Wieland. 
Prokofieff:  Belaiev,  Downes,  Nouvelles  Litteraires,  Prokofieff,  Schloezer,  Times 

(London),  Vuillermoz. 
Ravel:  Bruneau,  Diaghilev,  Durand,  Laforgue,  Ovid,  Ravel,  Rowbotham. 
Respighi:  Daily  Telegraph,  Gilman,  Newman. 
Rimsky-Korsakov:  Bezsonov,  Burton,  Calvocoressi,  Hole,  Karenin,  Reinholdt, 

Rimsky-Korsakov,  Sadko,  Sindbad,  Stassov,  Timofeiev. 
Saint-Saens:  Academy,  Athenoeum,  Berlioz,  Bonnerot,  Buelow,  Gounod,  Hanslick, 

Hippeau,  Imbert,  Kahn,  Malherbe,  Neumann,  Rolland,  Saint-Saens,  Schure, 

Seghers,  Servieres. 
Schumann:   Apthorp,   Boettger,   Chorley,   Dresel,   Dwight,   Kautz,   Litzmann, 

Mason  (W.),  Mendelssohn,  Musical  World,  Schumann  (C),  Schumann  (R)., 

Verhulst,  Zola. 
Sibelius:  Gilman,  Hadley,  Newmarch,  Rosenfeld,  Sibelius. 
Strauss:  Aldrich,  Apthorp,  Bahr,  Carse,  Daily  News,  Debussy,  Felber,  Finck, 

Hofmannsthal,  Kelley,  Klatte,  Krehbiel,  Mauke,  Murner,  Musik,  {Die),  New- 
man, Pschorr,  Reimann,  Shaw,  Steinitzer,  Strauss,  Times  (New  York). 
Stravinsky  :    Bonivia,    Cocteau,    Montagu-Nathan,    Ralston,    Squire,     Times 

(London). 
Tchaikovsky:  Blackburn,  Constantine  (Grand  Duke),  Eliot,  Hugo,  Kashkin, 

Poe,  Reade,  Rowbotham,  Shelley,  Siloti,  Warlamov,  Whitman. 
Wagner:  Blanchard,  Brooks,  Dwight,  Figaro  (Berlin),  Gazette  Musicale,  Laube, 

Liszt,  Pall  Mall  Gazette,  Servieres,  Specht,  Wagner. 
Weber:  Benedict,  Boccaccio,  Chezy,  jaehns,  Montreuil,  Moser,  Plane  he,  Weber 

(C.  M.),  Weber  (M). 


Extra  Symphony  Concerts 

Six  symphony  concerts  were  given  in  Symphony  Hall  on  Monday  evenings, 
Dr.  Koussevitzky,  conductor: 

1929.  November  11.  Beethoven,  Overture  to  "Egmont";  Strauss,  Interlude 
from  "Intermezzo";  Stravinsky,  Suite  from  "L'Oiseau  de  Feu";  Beethoven, 
Symphony,  C  minor,  No.  5. 

1929.  December  2.  Handel,  Concerto  Grosso,  for  Strings,  Op.  6,  No.  10; 
Schumann,  Concerto  for  piano  (Martha  Baird)  and  orchestra,  A  minor; 
Tchaikovsky,  Symphony  No.  6,  B  minor,  "Pathetic." 

1930.  January  27.  Vivaldi-Siloti,  Concerto,  D  minor,  for  orchestra  with  organ; 
Moussorgsky,  Prelude  to  "Khovanstchina" ;  Ravel,  Bolero;  Sibelius,  Sym- 
phony No.  2,  D  major. 
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1930.  February  17.  Mozart,  "Erne  Kleine  Nachtmusik"  (K.  525);  Strauss, 
"Till  Eulenspiegel's  Merry  Pranks";  Honegger,  Concerto  for  violoncello 
(Henri  Marechal,  violoncellist;  first  time  in  Boston);  Dvorak,  Symphony, 
"From  the  New  World,"  E  minor. 

1930.  March  17.  Bach,  Prelude  and  Fugue,  E-flat  major,  for  organ,  arranged 
for  orchestra  by  A.  Schoenberg;  Mozart,  Concerto  for  piano  (K.  466j,  D  minor 
(Renee  Longy  Miquelle,  pianist).;  Strauss,  An  Alpine  Symphony. 

1930.  April  28.  Stravinsky,  Apollon  Musegete;  Wagner,  Prelude  and  Love 
Death  from  "Tristan  and  Isolde";  Brahms,  Symphony,  D  major,  No.  2. 

Six  symphnny  concerts  were  given  in  Symphony  Hall  on  Tuesday  afternoons, 
Dr.  Koussevitzky,  conductor: 

1929.  December  10.  Bach,  Brandenburg  Concerto,  No.  3,  G  major,  for  Strings; 
Mozart,  Symphony,  E-flat  major  (K.  543);  Beethoven,  Symphony  No.  5, 
C  minor. 

1930.  January  7.  Schumann,  Overture  to  "Manfred";  Symphony  No.  2, 
C  major;  Wagner,  Prelude  to  "Lohengrin";  Ride  of  The  Valkyries;  Introduction 
to  Act  III  of  "The  Mastersingers  of  Nuremberg";  Prelude  to  'The  Mastersingers 
of  Nuremberg." 

1930.     February  11.     Schubert,  Overture  and  First  Ballet  from  "Rosamunde"; 

Symphony,   B  minor,   'Unfinished";  Strauss,   "Death  and  Transfiguration"; 

"Till  Eulenspiegel's  Merry  Pranks." 
1930.     February  25.     Handel,  Concerto  Grosso  for  Strings,  Op.  6,  No.  10;  Haydn, 

Symphony,  D  major  (with  the  Horn  Call)  (B.  &  H.,  No.  31);  Tchaikovsky, 

Symphony  No.  6,  B  minor,  "Pathetic." 
1930.     March  11.     Beethoven,  Funeral  March  from  the  "Eroica"  Symphony, 

in  memoriam  William   Howard  Taft;   Debussy,    "The   Sea";   Ravel,   Bolero; 

Franck,  Symphony,  D  minor. 
1930.     April  22.     Beethoven,   Overture,    "Leonore"   No.   3;  Symphony  No.   6, 

F  major,  "Pastorale";  Brahms,  Symphony  No.  4,  E  minor. 


Pension  Fund  Coxceets 

1929.  December  29.  All-Wagner  programme:  Dr.  Koussevitzky,  conductor; 
Florence  Austral,  soprano.  Overture  to  "The  Flying  Dutchman";  Senta's 
Ballad;  Bacchanale  from  "Tannhaeuser";  Air  of  Elisabeth,  "Dich,  theure 
Halle";  Introduction  to  Act  III  of  '•'The  Mastersingers  of  Nuremberg";  Ride 
of  the  Valkyries;  Prelude  and  Love-Death  from  ''Tristan  and  Isolde." 

The  first  concert  of  the  Brahms  Festival,  March  21,  1930,  was  given  partly  in 
aid  of  the  Pension  Fund. 


Booking  Now  for  Season  1930-1931 

Trio  Instrumental  de  Paris 

GEORGES  LAURENT,  ALFRED  ZIGHERA, 

Flute  Viola  di  Gamba 

BERNARD  ZIGHERA, 

Harp 

An  unusual  programme  of  solo  and  concerted  numbers 


Exclusive  Direction:     AARON  RICHMOND 
208  PIERCE  BUILDING  :  BOSTON,  MASS. 
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Young  People's  Concerts 

1930.  January  28,  29.  Rameau-Kretzschmar,  Ballet  Suite  from  "Acante  et 
Cephisse";  Tournier,  "Fairie,"  for  harp  (Bernard  Zighera)  and  orchestra; 
Prokofieff,  March  from  "The  Love  for  Three  Oranges";  Saint-Saens,  "The 
Animals'  Carnival" — Cocks  and  Hens,  the  Elephant  (M.  Kunze,  double-bass), 
Aquarium,  Personages  with  long  ears,  the  Cuckoo  in  the  depth  of  the  Forest 
(G.  Laurent,  solo  flute) ;  the  Swan  (solo  violoncello,  Jean  Bedetti) — pianos, 
Messrs.  Sanroma  and  Fiedler;  Wagner,  The  Ride  of  the  Valkyries.  Dr. 
Koussevitzky  and  Richard  Burgin,  conductors.  Alfred  H.  Meyer  explained 
the  pieces. 

1930.  April  23,  24.  Beethoven,  1st  Movement  from  Symphony  No.  5;  Haydn, 
Finale  from  the  Symphony,  D  major  (with  the  Horn  Call);  Ravel,  "Beauty 
and  the  Beast,"  from  "Mother  Goose"  (Boaz  Piller,  double-bassoon);  Strauss, 
"Till  Eulenspiegel's  Merry  Pranks";  Wagner,  The  Ride  of  the  Valkyries. 

* 

*  * 

Brahms  Festival 

1930.  March  21,  22.  Academic  Festival  Overture;  Symphony,  F  major,  No.  3; 
Symphony,  D  major,  No.  2. 

1930.  March  23.  "Song  of  Destiny,"  for  chorus  and  orchestra,  Op.  54;  Piano 
Concerto,  B-flat  major,  No.  2,  Op.  83  (Artur  Schnabel,  pianist);  Symphony, 
E  minor,  Op.    98.    Harvard  and  Radcliffe  choruses. 

1930.  March  24.  A  German  Requiem,  Op.  45.  Harvard  Glee  Club;  Rad- 
cliffe Choral  Society;  Jeannette  Vreeland,  soprano;  Fraser  Gange, 
baritone. 

1930.  March  25.  Liebeslieder  Waltzes,  Op.  52  and  65  (small  chorus  from  the 
Harvard  Glee  Club  and  the  Radcliffe  Choral  Society;  Dr.  Davison 
and  Mr.  Wood  worth,  pianists).  Piano  pieces,  Op.  119 — Intermezzi,  B  minor, 
E  minor,  C  major;  Rhapsody,  E-flat  major  (Artur  Schnabel,  pianist);  Songs 
with  piano:  Sapphische  Ode,  Von  ewiger  Liebe,  Immer  leiser  wird  mein 
Schlummer,  Mein  Liebe  ist  gruen  (Margaret  Matzenauer  and  Mr.  Schnabel)  ; 
Piano  Quintet,  F  minor,  Op.  34a  (Mr.  Schnabel  and  the  Burgin  String 
Quartet  (Messrs.  Burgin,  Gunderson,  Lefranc,  Bedetti). 

1930.  March  26.  Rhapsody,  Op.  53  (Mme.  Matzenauer,  and  chorus  from  the 
Harvard  Glee  Club);  Piano  Concerto,  D  minor,  No.  1,  Op.  15  (Mr.  Schnabel; 
Symphony,  C  minor,  No.  1,  Op.  68. 

*  * 
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Dr.  Koussevitzky's  Concert 

Dr.  Koussevitzky  on  October  22,  1929,  gave  a  concert  in  Symphony  Hall  in  aid 
of  the  Elizabeth  Peabody  House  Association  and  the  Travelers'  Aid  Society.  He 
played  the  double-bass  and  was  assisted  by  Fraser  Gange,  baritone,  a  small 
orchestra  of  Symphony  players  led  by  Richard  Burgin,  and  Pierre  Luboshutz 
pianist.  The  programme  included  Mozart's  concerto  for  bassoon  (double-bass), 
Bruch's  "Kol  Nidrei"  (double-bass),  and  Dr.  Koussevitzky's  concerto  for  the  double- 
bass.  Mr.  Gange  sang  Mozart's  aria  "Per  questa  bella  mano"  and  Brahms's  'Tour 
Serious  Songs." 

*  * 

Errata 

Programme  Book  of  November  15,  16,  1929.  Page  346.  Fourth  line  from  top. 
For  "Notturo"  read "Notturno." 

Programme  Book  of  December  6,  7,  1929.  Page  558.  In  footnote,  for  "Eurante" 
read  "Euryanthe."  Page  528,  10th  and  11th  lines  from  the  top.  For  "drums" 
read  "side  drum."    For  "muted  trumpet"  read  "flute." 

Programme  Book  of  December  27,  28.  Page  818,  ninth  line  from  the  bottom. 
For  "Serko"  read  "Sorko."  Page  798,  fifth  line  from  the  top.  For  "Block"  read 
"Bloch." 

Programme  Book  of  January  3,  4,  1930.  Title-page.  For  Loeffler,  "Cantitum 
Fratris  Solis"  read  "Canticum  Fratris  Solis."  Page  847,  13th  line  from  the  bottom. 
For  "the  programme  of  that  concert"  read  "The  programme  of  the  Zurich  concert." 
Page  888,  eighth  line  from  the  top:  For  "his  Tranciscus'  "  read  "Tinel's 
'Franciscus.'  " 

Programme  Book  of  February  14,  15.  Page  1182,  fourth  line  from  the  bottom. 
For  "Fantoche,  La  Cloche"  read  "Fantoches,  Les  Cloches." 

Programme  Book  of  February  28,  March  1.  Page  1354,  sixth  line  from  top. 
Read  "Trumpets  of  the  18th  Century." 

Programme  Book  of  March  21,  22.  Page  1499,  footnote,  next  to  last  line.  For 
"had  received"  read  "was  offered."  Title-page.  Symphony  No.  3,  Op.  00  should 
read  Op.  90. 

Programme  Book  of  April  4,  5.  Page  1698,  second  footnote,  12th  line  from  the 
bottom.     For  "Der  Spiege  von  Arkadien"  read  "Der  Spiegel  von  Arkadien." 

Programme  Book  of  April  18,  19.  Page  1754,  7th  line  from  the  bottom.  For 
"obliged  to  escape  from  Russia  on  account  of  the  programs,"  read  "on  account  of 
the  pogroms" — a  mistake  so  amusing  that  it  should  not  be  corrected. 


APPLICATIONS   FOR   ADVERTISING  SPACE  IN  THIS  PROGRAMME  SHOULD  BE 
MADE  TO  L.  S.  B.  JEFFERDS,  ADVERTISING  MANAGER,  SYMPHONY  HALL,  BOSTON 
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MADAME   ET 
LA  JEUNE  FILLE,  Inc. 

130  Newbury  St.,  Boston,  Mass. 
Mrs.  John  A.  Tuckerman,  "Manager 
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Study  Foreign  Languages 

For  your  cultural  well-being,  for  a  greater  en- 
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should  know  several  foreign  languages.  The 
easy  way  to  learn  is  the  Berlitz  Conversa- 
tional Method — taught  by  native  teachers, 
thus  assuring  a  cultured  accent  and  perfect 
pronunciation. 
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Fifty-three  Park  Square  Building 

Boston,  Mass. 
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201  CLARENDON  ST. 


Opposite  Old  State  House  52  DEVONSHIRE  STREET,  BOSTON 

DEPOSITS  GO  ON  INTEREST  JUNE  1st 

VACATION  CLUB  SAVINGS  BANK  LIFE  INSURANCE 

CHRISTMAS  CLUB 


1968 


SYMPHONY    HALL 

Wednesday,    May    7 

O  PENING     NIGHT 

45th   Season 


Orchestra  of  80  Symphony 
Players 

ARTHUR   FIEDLER,  Conductor 


PROGRAMME 

i.  POMP  and  CIRCUMSTANCE    .           .           .           .           .           .           .  Elgar 

2.  OVERTURE  to  "Mignon"            .           .           .           .                       .           .  Thomas 

3.  ROSENKAVALIER  WALTZES R.  Strauss 

4.  FANTASIA  "Aida" Verdi 

5.  SIEGFRIED'S  RHINE  JOURNEY  from  "Gotterdammerung"    .    .           .  Wagner 

6.  TAMBOURIN  CHINOIS '        .  Ejeisler 

7.  BOLERO Ravel 

8.  SELECTION,  "New  Moon" Romberg 

9.  WHISPERING  FLOWERS Blon 

io.  AMERICAN  FANTASY              .           ."          .           .           .           .           .  Herbert 
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KONATE 

A  NEW  SERVICE  FOR 
MOTH  PROTECTION 

Has  been  scientifically  developed  and 
has  passed  every  conceivable  laboratory 
and  practical  test 

Scientific  Treatment  of  your  Household 
Woolens  Carpets  Rugs  Upholstered 
Furniture  or  other  Household  Articles 

We  can  furnish  you  with  full  informa- 
tion at  once  on  Konating  Service 

Daily  Collection  and  Delivery  in  Your  Neighborhood 


LEWANDOS 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MID  dlesex  5700 
BAC  k   Bay  3900 


1970 


NOTICE  TO  SUBSCRIBERS 


FIFTIETH  SEASON 

1930-1931 

BOSTON  SYMPHONY 
ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


24  Friday  Afternoon  Concerts 

24  Saturday  Evening  Concerts 

BEGINNING  OCTOBER  10-11,  1930 


RENEWAL  CARDS   HAVE   BEEN   MAILED    TO 

ALL    FRIDAY    AND    SATURDAY    SUBSCRIBERS. 

IF  ANY  SUBSCRIBER  HAS  NOT  RECEIVED  HIS 
NOTICE,    HE    IS    REQUESTED  TO  ADVISE  THE 

SUBSCRIPTION  OFFICE  TODAY. 


W.  H.  BRENNAN,  Manager, 

Symphony  Hall,  Boston 


1971 


SYMPHONY     HALL 


SEASON     193  0-1  931 


COURSE  of  SIX 

SUNDAY  AFTERNOON 
CONCERTS 

at  3.30 

Nov.  23         Dec.  14  Feb.  1  Feb.  22 

Mar.  15  Apr.  12 


Jascha  Heifetz 

Violin 


Florence  Austral 

Soprano 


John  Charles  Thomas 
Baritone 


Walter  Gieseking 
Piano 


Roland  Hayes 
Tenor 


Yelli  D'Aranyi 

Violin 


Pauline  Danforth 
Piano 


SEASON  TICKETS  for  the  Series  are  now  being  subscribed 

by  means  of  the  AUTOMATIC  SUBSCRIPTION  BOARD 

in  the  Symphony  Hall  Lobby. 

Tickets  for  the  Six  Concerts,  $5,  $7.50,  $10,  $12.. 


1972 


J.  H.  HANDLEY,  Jnnounces 


Gertrude 
Ehrhart 


Soprano 

Soloist 

Maine 

Music  Festival 

Bangor,  Maine, 

Friday  Evening, 

May  16th 

Photo  by  Bachrach 

A  voice  of  alluring  tenderness  enables  Gertrude  Ehrhart  to  sing 
exquisite  music  with  artistic  and  poetic  justice.  It  is  a  voice  with 
the  fragility  and  strength  one  always  associates  with  matters  of  fine 
art — a  natural,  unforced  voice,  as  agreeable  in  its  quality  as  in  its 
spontaneity — a  voice  of  true  intonation  and  one  capable  of  every 
dynamic  nuance. 

In  hearing  her  sing,  one  realizes  that  it  is  her  art  that  makes  a 
complete  trilogy  of  the  poet — the  composer — and  the  singer. 

Miss  Ehrhart  sings  with  faultless  enunciation  in  many  languages, 
and  sings  as  if  each  song  were  distinctly  Her  song.  She  brings  to 
her  singing  an  interpretation  that  places  her  offerings  on  a  plane  not 
often  reached  on  the  concert  stage. 

She  makes  an  indelible  impression  on  her  audiences,  approach- 
ing them  serenely  and  quietly,  winning  them  with  the  dignity  of 
her  poise,  the  distinction  of  her  personality  and  the  enthusiasm  she 
gives  to  her  art  itself. 

Boston  Evening  Transcript: 

"She  burnished  her  melodies  with  silver." 

Boston  Herald: 

"Singularly  skillful  at  enunciation." 

Boston  Qlobe: 

"She  sang  with  spirit,  intelligence,  and  musical  insight." 

Christian  Science  "Monitor: 

"Miss  Ehrhart  sings  ivith  warmth  and  orilliance  and  a  keen  sense 
of  dramatic  values." 

Boston  Post: 

"Musicianship,  intelligence,  youthful  charm  and  a  voice  decidedly 
pleasing." 

PIANOFORTE   BY    MASON    AND    HAMLIN 

Management:  A.  H.  Handley,  162  Boylston  Street,  Boston. 

1973 


Concert  Direction:        AARON  RICHMOND 


Now  Booking  for  Season  1930-31 

New  England  and  Eastern  Canada 


Sopranos 

DuSOLINA  GlANNINI 

Povla  Fkijsh  (Song  Interpreter) 
Dorothy  George  (Mezzo) 

Contraltos 

Schumann-Heink 
Margaret  Matzenaxjer 

Tenors 

Lauri-Volpi 
Charles  Hackett 

Baritones 

Reinald  Werrenrath 
Royal  Dadmun 

Cellists 

Jean  Bedetti 
Beatrice  Harrison 

Violinists 

Richard  Burgin 
Paul  Kochanski 


Pianists 

Ignace  Jan  Paderewski 
F^lix  Fox 
Mischa  Levitzki 
Maier     and     Pattison 


(Two     Piano 
Recital) 


Instrumental  Ensembles 

Boston  Sinfonietta  (16  Boston  Sym- 
phony Orchestra  Players — Arthur 
Fiedler,  Conductor) 

Gordon  String  Quartet 

Grandjany  and  Leroy  (Harp  and  Flute) 

Musical  Art  Quartet 

Society  of  Ancient  Instruments 

(February) 

Trio  )  G.  Laurent,  Flute 

Instrumental  >  A.  Zighera,  Viola  di  Gamba 
de  Paris       )  B.  Zighera,  Harp 


Fox-Burgin-Bedetti  Trio 
Compinsky  Trio 


Piano 
Violin 
'Cello 


Special  Attractions 

Russian  Symphonic  Choir  Martha  Graham,  Dancer  (Company  o* 
Walter  Damrosch  (Lecture-Recitals,  Five) 

Piano)  Johnson  &  Gordon  (Singers  of  Negro 
The  Goldman  Band  of  60  Spirituals) 

Victor  Chenkin  (Baritone-Diseur)  Fania  Lurie  (Folk  Songs  in  Costume) 


SCHEIXING 

CONCERTS 


1930 


SEASON 


1931 


Saturday  Mornings  at  11 

STERE0PTIG0N  SLIDES  DELIGHTFUL  TALKS 

SYMPHONY  ORCHESTRA 

ERNEST  SCHEIXING,  Director 

"  The  musical  godfather  of  America's  younger  generation.  " 

—JOHN  ERSKINE. 

NOTE. — Present  subscribers  are  asked  to  inform  the  management  no  later 
than  May  15  if  they  wish  to  retain  their  present  seat  locations. 

COURSE  TICKETS:    $12.50,  $10.00,  $8.00,  $6.00,  $4.00  and  $2.00 

Apply  to  AARON  RICHMOND,  Pierce  Building 


1974 


KEENE,  N.  H. 
Twenty  -eighth  Annual    Festival 

CHORUS  of  300  VOICES 

THE  BOSTON  ORCHESTRAL  PLAYERS 

GEORGE  SAWYER  DUNHAM,  Conductor 


Thursday  Evening,  May  15   ♦ 


Mendelssohn's  Elijah 


RUTH  RODGERS 

MARION  WISE 

GEORGE  BOYNTON 

ALEXANDER  KISSELBURGH 

Friday  Afternoon,  May  16    ♦         .  Orchestral  Matinee 

DOROTHY  SPEARE 


Friday  Evening,  May  16 

ROLAND  HAYES 


♦  Artists*  Night 


For  tickets  and  further  information : 
KEENE  CHORUS  CLUB,  Keene,  N.  H. 


Phone,  1111 


DICTION  AND  PRONUNCIATION  FOR  SINGERS,  IN 
FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 
SONG  COACHING 

Studio:  402  PIERCE  BUILDING 


MUSICAL     INSTRUCTION 


MRl 


TEACHER  OF  SINGING 


384  COMMONWEALTH  AVENUE      Kenmore  0384        BOSTON,  MASS. 


announces  a  new  member  of  its  faculty 

FREDERIC  TILLOTSON 

Teacher  of  the  Pianoforte 
Mr.  Tillotson  has  received  his  training  from  Heinrich  Gebhard,  Boston,  and  Tobiaa  Makthay, 
London.    He  conducts  Master  Classes  at  the  Lamont  School,  Denver,  during  the  summer 

The  Longy  School  is  now  using  exclusively  the 
Catalogue  sent  upon  request  Baldwin  Piano  103  Hemenway  Street,  Boston,  Mass. 

1975 


MUSICAL    INSTRUCTION 


PIANIST  and  TEACHER 

During  the  season  1930-31,  Miss  Cox  will  teach  in  Boston  one  day  each  week. 
Address:  Care  of  Smith  College,  Northampton,  Mass. 


SOPRANO 


TEACHER  OF  SINGING 


STUDIO: 

LANG  STUDIOS: 

6  NEWBURY  ST..  BOSTON 


Home  Address:  41  Commonwealth  Ave 

Chestnut  Hill 

T'l.  Newton  Center  3850 


"Miss  Diedrichsis  a  most  valued  professor  of  my  school  for  she  is  TVUC««.  lV^n4-l-Ln«»  >  MmAu 
not  only  a  splendid  teacher  but  a  fine  pianist  of  whom  I  am  proud"    1  ODlaS  lVltttUiay  LONDON 

Studio:   121   BEACON  STREET  M«<>n  a"d  Hamlin  Piano  TeL  Back  Bay  9575 

Will  rent  studio  Wednesdays  and  Thursdays  next  season,  commencing  October  first 


PIANOFORTE 


THEORY 


Interpretation  of  Songs 

6  NEWBURY  STREET  BOSTON 


SINGERS! 


Do  you  wish  to  add  to  your  Range  of  Voice  in  a  short  time  ? 

Eliminate  that  great  hug-hear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonance* 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 


Auditions  will  be  given  free  of  charge 
Studio:      30  HUNTINGTON  AVENUE 


_  ,    ,  KENMORE  7873 

Telephones:   COLUMBIA  2041 


PIANIST                                 TEACHER 
CLASSES  IN  PIANO  ENSEMBLE 
PRIVATE  STUDIO,   110  GAINSBOROUGH  STREET.  BOSTON,  MASS. 
Tuesdays  and  Fridays  Tel.  Commonwealth  4289 


PIANIST  AND  TEACHER 


BALDWIN  PIANO 


405  PIERCE  BUILDING.  COPLEY  SQUARE 
Telephone  Bowdoin  J553-W 


EXPERT  PIANO  TUNING 

HIGH  GRADE  WORK  SOLICITED. 
Formerly  with  Mason  &  Hamlin  28  years 


DO  NOT  NEGLECT  YOUR  PIANO 

REBUILDING,  REGULATING  and  VOICING 
68  Langdon  Ave.,  Watertown,  Mass. 
Middlesex  1379-R 


Studio,  Kenmore  0491 
Residence.  N.  N.  2500-W 


PIANIST  ORGANIST 

TEACHER 

Lang  Studios        6  NEWBURY  ST. 


1976 


MUSICAL    INSTRUCTION 


The  Arthur  Wilson  Studio  of  Singing 


908  BEACON  ST. 
BOSTON 


BEN  REDDEN,  Tenor 


JOHN  PERCIVAL,  Baritone 


Taking  the  parts  respectively  of  The  Evangelist  and  of  Jesus  in  Bach's  "St.  Matthew" 

Passion,  at  Portland,  April   17  and  18. 
Mr.    Redden.      ".    .     .tenor  of   wide   experience    .     .     .    sings   with   assurance   and 
dramatic   instinct    .     .     .    proved   himself    capable    of    singing   these   very    difficult   and 
fatiguing  passages  with   style." — Press-Herald. 

Mr.  Percival.  "...  glorious  voice  .  .  .  clean  cut  diction  .  .  .  rare  to  hear  a 
voice  of  such  depth  capable  of  its  mellow,  velvety  texture  and  of  rising  to  such  in- 
tense  dramatic   heights." — Press-Herald. 

Both  artists  are  re-engaged  for  appearances  next  season. 


F. 


TEACHER    OF    PIANOFORTE 

COURSES  FOR  SOLOISTS  and  TEACHERS 

PRIVATE  INSTRUCTION 

ARTIST  CLASS 

512  Pierce  Building,  Copley  Square.  Boston 

PIANIST 

LITERARY     I NTERPRETER 

RECITALS 
"In  Word  and  Tone" 

Programmes  of  Poetry,  Drama  and  Pianoforte  Music 
26  EVANS  WAY.  BOSTON.  MASS. 


>s 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


CONCERT  PIANIST  AND  TEACHER 

Pupil  of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 


TEACHER   OF   SINGING 
77A    CHARLES    STREET 

HOME:    HAYMARKET    6634         STUDIO:    HAYMARKET    1465 


"^A^^/^^W  >^4h&c/  SINGING 

[V      BARITONE 

Studio:  138  Newburv  Street,  Boston 


VOICE 
DEVELOPMENT 

KENmore  3763 


SUZA   DOANE 

PIANIST  TEACHER 

CLASSES  IN  MUSIC  APPRECIATION 
25  ST.  STEPHEN  STREET.  BOSTON  TELEPHONE  COPLEY  5957-J 

1977 


MUSICAL    INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 

VOCAL  STUDIO        ....        246  Huntington  Avenue 

First  Assistant,  Dr.   George   L.   Dwybr 
EDWARD  MATTHEWS  IN  JORDAN  HALL  DEBUT,  FEBRUARY  17,  1930 

"Not  in  a  long  time  has  a  young  singer  with  a  reputation  still  to  make  proved 
so  well  equipped  vocally,  so  expert  technically,  so  careful  of  details,  so  sensitive  to 
musical  and  poetic  values." — Boston  Post. 

"The  sincerity  and  simplicity  of  his  performance,  the  warmth  and  intensity  of 
his  feeling,  the  deft  grace  of  his  phrasing,  make  his  songs  delightful.  It  is  his 
power  to  give  musical  audiences  glimpses  of  fresh  beauty  in  the  songs  so  often 
heard  in   concert  halls." — Boston  Herald. 

"His  diction  is  remarkably  clear.  ...  He  has  no  difficulties  with  that  bugbear 
breath  control." — Boston  Globe. 

PIANO  DEPARTMENT 

Hans  Ebell,  Director 
Boston  Transcript:  "Mr.  Ebell  plays  in 
large,  warm  and  emphatic  fashions  as  one 
who  would  strike  fire  out  of  his  music,  his 
instrument  and  himself  and  kindle  it  into 
ardent  eloquence.  His  tone  is  ample  and 
sturdy ;  he  courts  the  declaimed  phrase ;  the 
outpoured,  sustained  and  expanded  song ; 
the  sharp  modulation  ;  the  telling  contrast ; 
the  vigorous  and  mounting  march  toward 
broad  and  firm  climax." 


STUDIOS 
OF  MUSIC 

IN  COR  PORATED 

GRADUATE  SCHOOL 
246  Huntington  Ave.,    Boston,  Massachusetts 

Kcnmore  6608 


Courses  for  Soloists  and  Teachers.  Classes 
in  Pianoforte  Technique ;  Interpretation 
Classes. 


PIANIST 

PUPIL  OF  ALEXANDER  SILOTI 
Steinway  Piano  Duo-Art  Records 

90  COMMONWEALTH  AVE. 

Commonwealth  6348 
Studio,  25  Huntington  Ave.  Kenmore  3673 


ALL  BRANCHES  OF  SINGING  VOCAL  TECHNIQUE 

OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.       SPECIAL  INSTRUCTION  FOR  TEACHERS 

MME.  MARY  LAMB.  Assistant 
1069  BOYLSTON  STREET.  Corner  MASSACHUSETTS  AVENUE.    Telephone  Kenmore  0564 


FRANK  E.  MORSE 

AND  ASSOCIATE  TEACHERS 

LESSONS  IN  SINGING 

31  STEINERT  HALL.  BOSTON 
Tuesdays,  Wednesdays  and  Saturdays 

Manchester.  N.H.,  939  Elm  St..  Thursdays  and  Fridays 


Former  pupil  of  the  famous  Paris  Conservatory 

VIOLIN  LESSONS 
30  STEINERT  HALL 


FRANK 


ERNESTO 

r 


VOICE  PIANO 

La   Forge  voice  method   used   and   endorsed   by:    Mmes.    Alda.    Matzenauer,    Miss  Emma  Otero,  Messrs. 
Lawrence  Tibbett,  Harrington  van  Hoesen.  etc.     Also  endorsed  by  Dr.  W.  J.  Henderson. 

ffEttSftSZSS  YoTt.'-.W8"8"3  Summer  School,  June  1st  to  Aug.  15th 


1978 


MUSICAL    INSTRUCTION 


SOPRANO    SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


SINGER  AND  TEACHER  OF  SINGING 

STUDIOS,  83  NEWBURY  STREET  Telephones  J  jjjjjjf 'jfjjj 


74  THE  FENWAY 
BOSTON 


ACCOMPANIST  and  COACH 


Telephone 
Copley  4259-W 


TEACHER  OF  SINGING 
610  PIERCE  BUILDING.  BOSTON 

DANA  HALL  GRADUATE  SCHOOL  OF  MUSIC.  WELLESLEY.  MASS. 
OXFORD  SCHOOL.  HARTFORD.  CONN. 


TEACHER  OF  SINGING 


37  COMMONWEALTH  AVENUE.  BOSTON 


Telephone  KENmore  9330 


TEACHER  OF  SINGING 

33  Abbottsford  Road,  Brookline,  Mass.  902  Carnegie  Hall,  New  York  City 

Tel.  Aspinwall  2470  Tel.  Circle  1350 


THEORY,  HARMONY,  COUNTERPOINT,  COMPOSITION.  ORCHESTRATION 
COURSES  IN  MUSICIANSHIP  EAR  TRAINING  CLASSES 

STUDIO:  23  Steinert  Hall,  162  Boylston  Street,  Tuesdays,  Wednesdays  and  Fridays 
Telephone,  University  9488 


will  devote  FRIDAYS        TI_TC'     ART    f\C    QT\Tf*,TMf,         Repertoire  building,  style 
to  instruction  in     .  1  FIE*    AJA 1     Ur     OllNLillNLi        and  interpretation 

83  NEWBURY  STREET,  BOSTON 

Auditions  by  appointment  $5.00  Instruction  periods  35  minutes  $7.00 


EDWARD   SCHUBERTH    &    COMPANY 

Importers,  Music  Publishers  and  Dealers,  11  East  22nd  Street,  New  York 

PUBLISHERS'  AGENTS  IN  THE  UNITED  STATES  FOR 
Steingraeber  Edition,  Leipzig  Gould  &  Bolttler,  London  J.  B.  Cramer  &  Co.,  London 

Cotta  Edition,  Stuttgart  Forsyth  Bros..  Ltd.,  London  Cary  &  Co..  London 

Practical  Pianoforte  School  Beal,  Stuttard  &  Co.,  London  F.  Hofmeister.-Germer  Works,  Leipzig 

Banks  &  Co.,  York  Joseph  Williams,  Ltd.,  London  Bach-Boekelmar   Works  in  colors 

AGENTS  FOR  AND  PUBLISHERS  OF.  H.  GERMER'S  INSTRUCTIVE  EDITIONS 
SEND  FOR  A  FREE  THEMATIC  CATALOG 

1979 


MUSICAL    INSTRUCTION 


VIOLIN  STUDIO 
103  Hemenway   Street  Phone   Kenmore   6337 


TEACHER  OF  SINGING 

66  FENWAY 
Tuesdays  and  Fridays  at  Lasell  Seminary 


HARRIS  S 
PIANO,  ORGAN,"  COACHING 

Studio:  TRINITY  COURT 

175  DARTMOUTH  STREET     .   BOSTON 

(Kenmore  8431) 


Vocal  Coaching,  Voice  Production 
Programme  Building 

MONDAYS  STUDIO 

Steinway  Hall  Pierce  Building 

New  York  City  Copley  Square.  Boston 


Artist -pupil  Leschetizky,  Joseffy.  R.  A.  M.  London 
Lecturer  Piano-playing  University  Exten.  Boston 

NEW  YORK  BOSTON  (Thurs.  only) 

902  Steinway  Hall  26  Steinert  Hall 

2-Piano  Sight-reading  Classes 
Coaching  Lessons  to  Pianists  and  Teachers 


iss  KUDU    2>I1 
TEACHER  OF  SINGING 
PIERCE  BUILDING,  BOSTON 

STUDIO  517 


.  H.  Carleton  Slack 

SCIENCE  OF  VOCAL  ART 

BOSTON  STUDIO:  PIERCE  BUILDING.  Room  317 
HAVERHILL  STUDIO:  DAGGETT  BUILDING 
WINCHENDON  STUDIO:  42  SPRUCE  STREET 
Telephone  Kenmore  3490 


(officier  de  l'lnstruction  publique) 

Vocal  Instruction,  Breathing,  Tone  Production 

Phonetics,  French  Diction,  Interpretation  of 

French  Songs 

25  BICKERSTAFF  ST..  Room  7  KEN.  9896 


M.    HOLMES 
TEACHER  OF  PIANO 
25  Westbourne  Terrace  Brcokline 

c      ,-.         \  64  Commonwealth  Ave  ,  Tel.  Aspinwall  8584 
Studios     J  Milton  Academy.  Milton 


TEACHER  OF  SINGING 

STEINERT  HALL 

162  BOYLSTON  STREET        .  BOSTON 

Telephone  Hubbard  6677 


SUSAN  WILLIAMS 

PIANIST  AND  TEACHER 

AVAILABLE  FOR   CONCERTS  AND    MUSICALS 
Home  Studio  New  England  Conservatory 

61  Foster  Street.  Cambridge     Thursdays  and  Saturdays 
Telephone  Porter  5728 

Mason  &  Hamlin  Piano 


SOPRANO 
VOICE  TRAINING 

STUDIO.  83  NEWBURY  STREET 
Home  Address.  330  CLINTON  ROAD.  BROOKLINE 
Telephone  Aspinwall  9504 


VOICE  TEACHER 

An  origins  method  based  on  scientific  analysis  of  early 
Italian  principles 

Tel.  Commonwealth  3181    270  HUNTINGTON  AVE. 


MEZZO  SOPRANO 

208  Commonwealth  Ave.    Tel.  Kenmore  4260 


Pauline  Hammond  Clark 

TEACHER    OF    SINGING.     MANAGER 

THE   COPLEY   CLUB    SINGERS.    ENSEMBLE    (25 

THE   ORIGINAL   BIRD  TRIO      (WHISTLERS) 

Dolores  Rodriguez.  Pianist 

SPECIALIST    IN    UNIQUE.    ARTISTIC    PROGRAMS 

543    BOYLSTON    STREET 

(WRITE  OR  TELEPHONE)     KBN.  S1SS 


amiammroimiiaimtijuniiiiimiimmuii 


CHARLES  REPPER     I 

Composer  —  Pianist 
INSTRUCTION  in  HARMONY  and  PIANO  I 
Program  of  Original  Composition* 
with  Informal  Comments 
Trinity  Court.  Boston  Ken.  6520  I 


1980 


MUSICAL     INSTRUCTION 


AUG 


FEIRCE 


TEACHER  OF  PIANOFORTE 
CLASSES  IN  TWO  PIANO  PLAYING 

Interpretative  talks  on  the  Great  Composers 
Symphony  Programmes  followed 

Studio,  405  PIFRCE  BUII  DING.    Tel.  Kenmore  7850 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI,  Naples.  Italy 
TEACHER  OF 
MANDOLIN.    GUITAR.   BANJO   AND   UKULELE 

Foreign  and  American  Instruments  For  Sale 
206  COMMONWEALTH  AVE.  Back  Bay  0760 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE 

Room  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,    Abbot    Academy 
Andover,  "Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


TEACHER  OF  VIOLIN 

ENSEMBLE  PLAYING 

CHOATE  SCHOOL         1600  BEACON  STREET 

Studios,  Boston  and  Wellesley 

Telephone  Stadium  6217 


68  Cheney  St.,  ROXBURY,  MASS. 

Tel:  Maiden,  3558  or  Garrison  5545 


tRINNE    HARMON 

PIANIST,  TEACHER  and 
ACCOMPANIST 

Studio:  49  NORWAY  STREET 

Telephone  Kenmore  9589 


ROSALIE  THORNTON 
PIANO  STUDIOS 

282  Dartmouth  Street,  Boston 

41  Concord  Avenue,  Cambridge 

Telephone:  Commonwealth  4994 


TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 
FRIDAYS  at  311  Pierce  Building 
Also  studio  at  28  King  Street.  Worcester 
Write  for  appointment 


CONTRALTO 

TEACHER  OF  SINGING 


701  PIERCE  BLDG. 


Telephone  Kenmore  6520 


TEACHER  of  SINGING 

610  PIERCE  BUILDING      --      BOSTON 


ACCOMPANIST.  COACH.  TEACHER  OF  SINGING 

Formerly  assistant  to  246  Huntington  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


PIANIST  and  TEACHER 


Faculty:  Abbot  Academy 
Andover 


Boston  Studio 
Wednesdays 


LTRUDE  BELCH 

TEACHER  OF  PIANO 

TRINITY  COURT 
Telephone  Kenmore  6520 


CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops 

295  HUNTINGTON  AVENUE 


ELISE  Rl 


IR-KELLY 


Professionals  a  Specially 

Tel.  Circle  5149  mornings 

806  Steinway  Hall  -  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541   BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training.  Solfege,  Dalcroze  Tel.  Ken.  6123 


Investment  Management 

to  Build  Your  Estate 


A 


N  INVESTMENT 
Management  Account  with  the  Lee, 
Higginson  Trust  Company,  will: 

.  .  I  Give  you  investment  counsel  found- 
ed upon  eighty  years  investment 
experience. 

.  .  2  Transferto  a  permanent  organization 
the  responsibility  for  the  investment 

and  reinvestment  of  your  funds. 

Upon   request,   we  o    x>   t  <•  • 

shall  beglad  to  send  •  ■  3  Relieve  you  of  routine  investment 

you  our  booklet  duties. 

"Investment  Man- 
agement" 


4  Give  your  property  the  benefit  of  a 
group  of  experts  continually  watch- 
ing financial  and  industrial  condi- 
tions. 


LEE,  HIGGINSON  TRUST  CO- 

50  FEDERAL  STREET,  BOSTON 
AND  AT  COPLEY  SQUARE  -  CORNER  OF  CLARENDON 
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The  PLAZA,  New  York 


Fred  Sterry 
President 


John  D.  Owen 
Manager 


°[he  Savoy-Plaza 

HenryA.Rost    New  York 
President 


T^Copley-Plaza 

Arthur  L.  Race  Rr»ci-r»n 

Managing  Director         DUbluu 


cJlotels  of  ^Distinction 

Unrivalled  as  to  location.  Distin^ 
guished  throughout  the  World  for 
their    appointments    and    service. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Back  Bay   1492 


INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


MONDAY  EVENING,  NOVEMBER  11,  at  8.15 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1929,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 


Yon  can  enjoy 
your  STEINWAY 


now  and  pay 
for  it  at  your 
leisure 


The  buying  of  a  Steinway  is 
really  a  simple  matter.  You  have 
only  to  select  the  model  best 
adapted  to  your  home,  make  a 
10%  initial  payment,  and  the 
instrument  is  delivered  imme- 
diately— to  delight  and  enter- 
tain you  from  that  moment  • 
On  such  liberal  terms  as  these, 
the  Steinway  is  accessible  even 
to  the  most  modest  income.  And 
with  it  you  acquire  a  lifetime  of 
perfect  service — 30,  40  or  even 


50  years  and  more  of  the  won 
derful  Steinway  tone.  There  is 
a  price  and  a  model  for  ever} 
need.  Make  your  visit  to  the 
nearest  Steinway  dealer — today, 

A  new  Steinway  Upright  g±  CM  ^  fi? 
piano  can  be  bought  for     ™  **    •   CP 

GRANDS  $1475  SS*3fe 


10%  down 


balance  in 
two    years 


Any  Steinway  piano  may  be  purchased 
with  a  cash  desposit  of  10%,  and  the  bal 
ance  will  be  extended  over  a  period  of  twc 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hal] 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  5teinert)t&  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhape,  J. 


Violins. 

Gundersen,  R.     Sauvlet,  H. 

Kassman,  N.        Hamilton,  V. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Fedorovsky,  P.  Leibovici,  J. 

Leveen,  P.  Tapley.  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 

Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 

Violas. 

Van  Wynbergen,  C.    Grover,  H. 
Bernard,  A.  Werner,  H. 


Avierino,  N. 
Gerhardt,  S. 


Fiedler,  A. 
Deane,  C. 


Violoncellos. 

Langendoen,  J.      Chardon,  Y. 
Barth,  C. 


Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.    Warnke,  J.  Marjollet,   L. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  O. 
Frankel,  I. 


Girard,  H.  Kelley,  A. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
Piller,  B. 

Trombones. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


CfjanMer  &  Co. 


BOSTON  COMMON 


TREMONT  ST.  AT  WEST 


Formality  in  Dresses 

An  important  factor  in  this  season  of  luxury  and  elegance 
is  the  formal  styling  of  gowns.  Rich  metal  lame  combines 
with  transparent  or  panne  velvet  and  achieves  a  sumptuous 
effect.  Colorful  tissue  velvets  brocaded  in  flower  patterns 
are  another  feature  of  the  mode. 
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WOMEN'S  GOWNS— FOURTH  FLOOR 


FORTY-NINTH   SEASON,   NINETEEN   HUNDRED   TWENTY-NINE    AND    THIRTY 


OTc 


MONDAY,  NOVEMBER  11,  at    8.15 


Beethoven 
Strauss 


Overture  to  Goethe's  "Egmont,"  Op.  84 


Interlude  from  "Intermezzo" 


Stravinsky       .  Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird") 

A  Danced  Legend 

I.     Introduction;  Katschei's  Enchanted  Garden  and 
Dance  of  the  Fire-Bird. 

II.     Supplication  of  the  Fire-Bird. 

III.  The  Princesses  play  with  the  Golden  Apples. 

IV.  Dance  of  the  Princess. 

V.     Infernal  Dance  of  all  the  Subjects  of  Katschei. 


Beethoven  . 

I.  Allegro  con  brio. 

II.  Andante  con  moto. 

j  III.  Allegro;  Trio. 

I  IV.  Allegro. 


Symphony  No.  5  in  C  minor,  Op.  67 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


Second  Concert  of  this  series  will  be  given  in  Symphony  Hall, 
Monday  Evening,  December  2 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators 
it  b«ing  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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UBe  ^Passion  Tlay  at  Oberammergau 

Most  famous  and  most  impressive  of  the  world's  dramatic  spectacles  is 
the  ancient  Passion  Play  which  is  given  every  ten  years  by  the  villagers 
in  the  little  town  of  Oberammergau  in  the  Bavarian  Highlands, 
It  will  be  given  again  in  1930— -as  it  has  been  given  regularly  since  1634. 

RAYMOND-WHITCOMB,  in  their  European  Tours  and  their  Individual 
Travel  Service,  will  again  —  as  in  former  years  —  provide  the  pleasantest 
and  the  most  comfortable  way  for  Americans  to  see  the  Passion  Play. 

"We  will  attend  to  every  detail  of  your  trip  for  you  —  your  steamship 
passage,  your  railway  tickets  in  Europe,  your  hotel  accommodations, 
your  tickets  for  the  Passion  Play  and  your  rooms  and  meals  at  Ober- 
ammergau. We  will  combine  a  trip  to  Oberammergau  with  travel 
elsewhere  in  Europe  and  will  make  all  the  arrangements  for  the 
complete  journey.  (Raymond-Whitcomb  booklets  or  any  Ray- 
mond-Whitcomb  office  will  furnish  suggestions  for  such  a  trip.) 

Send  for  the  Raymond-Whitcomb  Europe  booklets 
Europe  Tours  Quide  to  Foreign  Travel 


RAYMOND  &  WHITCOMB  CO. 
BOSTON 

also  at 


165  Tremont  St. 
HANcock7820 


122  Newbury  St. 
KENmore  2870 


THE  FIRST  NATIONAL  BANK  OF  BOSTON 
67  Milk  Street  LIBerty  4900 
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Overture  to  "Egmont,"  Op.  84  .      .      .      .  Ludwig  van  Beethoven 
(Born  at  Bonn,  December  1G   (?),  1770;  died  at  Vienna,  March  20,  1827) 

This  overture  was  composed  in  1810;  it  was  published  in  1811. 
The  music  to  Goethe's  play — overture,  four  entr'actes,  two  songs 
sung  by  Clarchen,  "Clarchen's  Death,"  "Melodrama,"  and  "Triumph 
Symphony"  (identical  with  the  coda  of  the  overture)  for  the  end  of 
the  play,  nine  numbers  in  all — was  performed  for  the  first  time  with 
the  tragedy  at  the  Hofburg  Theater,  Vienna,  May  24,  1810.  Antonie 
Adamberger  was  the  Clarchen. 

When  Hartl  took  the  management  of  the  two  Vienna  Court  thea- 
tres, January  1,  1808,  he  produced  plays  by  Schiller.  He  finally  de- 
termined to  produce  plays  by  Goethe  and  Schiller  with  music,  and 
he  chose  Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and 
Gyrowetz  were  asked  to  write  the  music.  The  former  was  anxious 
to  compose  the  music  for  "Tell" ;  but,  as  Czerny  tells  the  story,  there 
were  intrigues  and,  as  "Egmont"  was  thought  to  be  less  suggestive 
to  a  composer,  the  music  for  that  play  was  assigned  to  Beethoven. 
Gyrowetz's  music  to  "Tell"  was  performed  June  14,  1810.  It  was 
described  by  a  correspondent  of  a  Leipsic  journal  of  music  as  "char- 


Your 
Tea  Hour  HAT 
of 
Felt-and-Maline 

A  wee  cap  of  felt — silver  stitched  maline  flowers  around 
the  back.  Could  anything  be  more  engagingly  feminine 
for  debutante  tea  or  reception? 

A  Paris  fashion  which  Slattery  presents  in  many  charm- 
ing versions. 

Modernistic  £\  £*  t  QQ 

Millinery  £  ^y  * 

Salon 
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acteristic  and  written  with  intelligence."    No  allusion  was  made  at 
the  time  anywhere  to  Beethoven's  "Egmont." 


What  Beethoven  thought  of  Goethe  is  well  known.  In  1809  he 
wrote  to  Breitkopf  and  Hartel :  "Goethe  and  Schiller  are  my  favorite 
poets,  as  also  Ossian  and  Homer,  the  latter  of  whom,  unfortunately, 
I  can  read  only  in  translation."  In  1811  he  wrote  to  Bettina  von 
Brentano":  "When  you  write  to  Goethe  about  me,  select  all  words 
which  will  express  to  him  my  inmost  reverence  and  admiration.  I 
am  just  on  the  point  of  writing  to  him  about  'Egmont,'  to  which  I 
have  written  the  music,  and  indeed  purely  out  of  love  for  his  poems 
which  cause  me  happiness.  Who  can  be  sufficiently  thankful  for  a 
great  poet,  the  richest  jewel  of  a  nation?  And  now,  no  more,  dear 
good  B.  I  came  back  from  a  bacchanalian  festival  only  at  four 
o'clock  this  morning,  at  which,  indeed,  I  was  forced  to  laugh  a  great 
deal,  with  the  result  that  I  have  to  weep  almost  as  much  to-day. 
Noisy  joy  often  drives  me  powerfully  back  into  myself."  This  letter 
was  dated  February  10.    On  April  12  (1811)  he  wrote  to  Goethe: — 

"Your  Excellence: 

"The  pressing  opportunity  of  a  friend  of  mine,  one  of  your  great  admirers 
(as  I  also  am),  who  is  leaving  here"   (Vienna)   "in  a  great  hurry,  gives  me 


by 

PERCY  GOETSCHIUS,  Mus.  Doc. 

Fifth  Book  in  the 

COURSE  OF  STUDY  IN  MUSIC  UNDERSTANDING 

Cloth,  $2.00 

In  this  notable  work,  richly  illustrated  with  music  quo- 
tations, Dr.  Goetschius  has  given  students  a  thought- 
ful and  erudite  survey  of  the  Symphony  and  its  devel- 
opment from  its  genesis  to  the  present  day.  The 
Epilogue  is  devoted   to   American  Symphonic  writers. 


179  Tremont  Street 

Founded  1783  :  Established  1835 


Boston 

Incorporated  1889 


Investment  Management 

to  Build  Your  Testate 
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Management   Account    with  the    Lee, 
Higginson  Trust  Company,  will: 

.  .  1  Give  you  investment  counsel  found- 
ed upon  eighty  years  investment 
experience. 

.  .  2  Transf er to apermanent organization 
the  responsibility  for  the  investment 

and  reinvestment  of  your  funds. 

Upon    request,    we  o    t»   t  p  • 

shall  be  glad  to  send  •  •  3  Relieve  you  of  routine  investment 

you  our  booklet  duties. 

"Investment  Man- 
agement" 
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.  .  4  Give  your  property  the  benefit  of  a 
group  of  experts  continually  watch- 
(        ")  ing  financial  and  industrial  condi- 

\*Js  tions. 


LEE,  HIGGINSON  TRUSTCO- 

50  FEDERAL  STREET,  BOSTON 
Lee,  Higginson  Office  Building 


only  a  moment  to  offer  my  thanks  for  the  long  time  I  have  known  you  (for  I 
know  you  from  the  days  of  my  childhood) — that  is  very  little  for  so  much. 
Bettina  Brentano  has  assured  me  that  you  would  receive  me  in  a  kindly,  yes, 
indeed,  friendly  spirit.  But  how  could  I  think  of  such  a  reception,  seeing  that 
I  am  only  in  a  position  to  approach  you  with  the  deepest  reverence,  with  an  in- 
expressibly deep  feeling  for  your  noble  creations.  You  will  shortly  receive 
from  Leipsic  through  Breitkopf  and  Hartel  the  music  to  'Egmont,'  this  glorious 
'Egmont,'  with  which  I,  with  the  same  warmth  with  which  I  read  it,  was  again 
through  you  impressed  by  it,  and  set  it  to  music.  I  should  much  like  to  know 
your  opinion  of  it ;  even  blame  will  be  profitable  for  me  and  for  my  art,  and 
will  be  as  willingly  received  as  the  greatest  praise. 

"Your  Excellency's  great  admirer, 

"Ltjdwig  van  Beethoven." 

Goethe  answered  this  letter  at  Carlsbad  on  June  25,  1811 : — 

"Your  friendly  letter,  highly  esteemed  sir,  I  received  to  my  great  pleasure 
through  Herr  von  Oliva.  I  am  most  thankful  to  you  for  the  opinions  expressed 
therein,  and  I  assure  you  that  I  can  honestly  reciprocate  them,  for  I  have 
never  heard  one  of  your  great  works  performed  by  skilful  artists  and  amateurs 
without  wishing  that  I  could  for  once  admire  you  at  the  pianoforte,  and  take 
delight  in  your  extraordinary  talent.  The  good  Bettina  Brentano  really  de- 
serves the  sympathy  you  have  shown  her.  She  speaks  of  you  with  rapture 
and  the  liveliest  affection,  and  counts  the  hours  she  spent  with  you  as  the 
happiest  of  her  life.  The  'Egmont'  music  I  shall  probably  find  when  I  return 
home,  and  I  thank  you  in  advance — for  I  have  already  heard  it  spoken  of  in 
high  terms  by  several  persons,  and  I  think  I  shall  be  able  to  give  it  this  winter 
at  our  theatre,  accompanied  by  the  music  in  question ;  by  this  means  I  hope  to 
prepare  great  enjoyment  both  for  myself  and  for  your  numerous  admirers  in 
our  parts.    What,  however,  I  most  wish,  is  to  have  properly  understood  Herr 
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THIS  OR  THAT 

Manyyears  ago  a'dear^old  lady  gave  me  a'bitfof  advice  which 
has  lingered  in  my  memory.     It  was  this: 

"Only  a  few  people  ever  arrive  at  the  point  where  they 

can  have  'this  AND  that.' 

"Most  of  us  have  to  choose  between  'this  OR  that."' 

Most  of  us  feel  thatthe  "family"  is'the  most  worthwhileTthinE; 
in  our  lives — because  everyone  in  it  requires  food,  clothes  and 
shelter  every  day  in  the  year,  now  and  in  future, — it  is  taken  for 
granted  that  it  will  have  our  love  and  affection. 

It  seems  to  me  that  if  there  is  any  choice  between  "this  OR 
that" — the  family  must  come  first. 

That  is  why  I  feel  so  strongly  about  the  value  of  life  insurance. 
Am  I  right?  

EARL  G.   MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE-INSURANCE  COMPANY 

Telephone.  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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New!  On  Jordan's  Second  Floor 
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FASySON  ESPLAiSAD 


in  five  minutes 
. . .  you  can  see  . . . 
what's  what  . . . 
in  correct  fashions 
from  head  to  foot 
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For  Every  Occasion 
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Oliva,  who  held  out  the  hope  that  in  the  course  of  a  journey  you  propose  to 
take  that  you  might  visit  Weimar.  May  it  take  place  when  the  court  and  the 
whole  music-loving  public  is  here.  You  would  certainly  meet  with  a  reception 
in  keeping  with  your  merits  and  sentiments.  But  no  one  would  take  greater 
interest  in  it  than  I  myself.  I  wish  you  farewell,  beg  you  to  keep  me  in  kind 
remembrance,  and  offer  you  hearty  thanks  for  the  pleasure  which  through  you 
I  have  often  received." 

As  we  have  seen,  Goethe  had  much  to  say  about  his  "Egmont"  to 
Eckermann,  but  in  the  record  of  the  conversations  there  is  no  allu- 
sion to  Beethoven's  music  for  the  play. 

In  1822,  Beethoven,  remembering  his  talk  with  Goethe  at  Teplitz, 
where  he  met  him  for  the  first  time  in  1812,  said  to  Rochlitz:  "I 
would  have  gone  to  death,  yes  ten  times  to  death,  for  Goethe.  Then, 
when  I  was  in  the  height  of  my  enthusiasm,  I  thought  out  my 
'Egmont'  music.  Goethe — he  lives  and  wants  us  all  to  live  with  him. 
It  is  for  that  reason  that  he  can  be  composed.  Nobody  is  so  easily 
composed  as  he.  But  I  do  not  like  to  compose  songs."  But  the 
"Egmont"  music  had  been  composed  and  performed  before  the  com- 
poser ever  met  the  poet.  Schindler  said  that  Beethoven's  recollec- 
tion of  past  events  was  always  vague. 


^URS 
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at  distinctly 

Boston  Prices 

Lamson  &  Hubbard 
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Columbia 

MASTERWORKS 

WHENEVER  there's  a  hunger  in  your  heart  for  really  fine 
music,  turn  to  the  glorious  musical  banquets  that  wait  for 
you   between    the   covers    of  these   magnificent  albums. 

Columbia   Masterworks  Set  No.  119 

TSCHAIKOWSKY:      Symphony   No.    6  (Pathetique)  in  B 
Minor,  Op.  74,   By  Oscar  Fried  and  Royal  Philharmonic  Orchestra. . 
In  Ten  Parts,  $7.50,  with  Album.     A  new  and  superb  reading  of  the 
Symphony  Pathetique. 

Columbia   Masterworks  Set  No.  120 

BACH:  Preludes  and  Fugues  (Well-tempered  Clavier)  Nos.  1  to 
9.  By  Harriet  Cohen.  In  Twelve  Parts,  $9.00  with  Album.  This 
immortal  work  of  the  classic  school  is  recorded  by  the  famous 
English  interpreter  of  Bach. 

Columbia  Masterworks  Set  No.  58 

BEETHOVEN:  Quartet  in  F,  Op.  18,  No.  1.  By  Lener 
String  Quartet  of  Budapest.  In  Six  Parts,  $4.50  with  Album.  A 
delightful  interpretation  by  masters  of  Beethoven  chamber-music 
literature. 

Ask   for   Columbia   Masterworks   Catalogue 


Magic   [[    ■K^-HBl     Notes" 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW  PROCESS"  RECORDS 


REG.     U.S.     PAT.     OFF. 


Viva'tonal  Recording — The  Records  without  Scratch 

*Reg.  U.  S.  Pat.  Off. 
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Interlude  prom  "Intermezzo  :  Burgerliche  Komodie  mit  Simfon- 
ischen  zwischenspielen"  (domestic  comedy  with  symphonic 
Interludes) Richard   Strauss 

(Born  at  Munich  on  June  11,  1864;  now  living  at  Vienna) 

"Intermezzo"  was  produced  at  the  Dresden  Opera  House  on  No- 
vember 4,  1924.  Strauss  first  entrusted  the  writing  of  the  libretto 
to  Hofmannsthal,  later  to  Hermann  Bahr,  the  dramatist,  known  in 
the  United  States  by  his  play,  "The  Concert";  but  neither  pleased 
him.  Then  he  wrote  the  libretto  himself,  with  help  from  Max 
Bernhardt. 

Dr.  Budolf  Felber  of  Vienna  wrote  the  preliminary  history  of  this 
opera  and  told  the  story  of  the  action : 

"At  the  time  when  Richard  Strauss  was  court  conductor  in  Berlin, 
a  letter  came  to  his  house  one  day  during  his  absence,  in  which  a 
'bar-lady'  asked  him  for  the  two  tickets  he  had  promised  her  for  the 
next  performance  at  the  opera.  Frau  Strauss,  a  lady  of  very 
choleric  temperament,  reacted  promptly  upon  this,  by  entering  on  a 
suit  for  divorce,  of  which  the  unfaithful  husband  was  at  once  notified 
by  telegraph.  By  the  same  means  Strauss — who  at  most  pursues 
unlicensed  paths  only  on  music  paper — avowed  his  innocence  with- 
out, however,  being  believed  by  his  wife.  When  at  last,  convinced 
of  the  seriousness  of  the  situation,  he  hastened  home  full  of  anxiety, 
the  matrimonial  sky  had  already  cleared,  as  one  of  his  colleagues, 
the  legitimate  addressee  of  the  letter,  had  explained  the  misunder- 


A  special  Demonstration 
Treatment  will  teach  you  how 
to  care  for  your  skin  at  home 
according  to  Miss  Arden's 
method. 


Telephone  for  an  appointment 

KENmore  4784 


24  Newbury  Street,  Boston 


673  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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standing  and  delivered  up  his  guilty-innocent  self  to  the  anger  of 
Frau  Strauss. 

"When  the  curtain  rises  we  see  Court  Conductor  Kobert  Storch 
occupied  with  the  final  preparatons  for  a  journey,  while  as  a  parting 
gift  his  wife  hurls  some  sweet  remarks  at  him,  such  as  that  he  is  not 
her  equal  in  family;  that  he  is  only  a  plebeian,  and  that — the  very 
acme  of  contempt — he  is  only  a  music-maker.  Finally,  after  strict 
injunctions  for  the  journey,  he  is  graciously  dismissed  with  his 
bottle  of  milk  and  his  medicine  chest.  Upon  easing  her  mind  to  her 
maid  by  accusing  her  husband  of  diverse  failings,  she  ends  by  saying 
that  his  predilection  for  a  nomadic  life  seems  to  indicate  that  he  has 
Jewish  blood  in  his  veins.  Then  she  dons  her  outdoor  wraps  and 
goes  to  seek  calm  for  her  disturbed  nerves  at  the  skating  rink.  There 
she  becomes  acquainted  with  the  young  Baron  Lummer,  who  after- 
ward, at  a  visit  to  her  in  the  course  of  by  no  means  unexciting 
events,  tries  to  persuade  her  to  lend  him  1,000  marks — prewar 
marks,  be  it  noted.  Already  disturbed  at  this,  it  is  high  time  for  the 
bar-lady's  letter  to  arrive  at  the  house.  Hereupon  boundless  indig- 
nation, entrance  upon  the  suit  for  divorce,  and  then  a  touching  finale 
scene,  the  sorrowing  wife  weeping  at  the  bedside  of  the  eight-year- 
old  son. 

"The  second  act  opens  with  a  card  party  at  which  Frau  Storch's 
virtues  and  vices  are  discussed.  Conductor  Storch,  entering,  dilates 
on  her  virtues  only,  and  at  this  moment  he  receives  as  reward  the 
letter  notifying  him  of  her  suit  for  divorce.     Storch  disappears  and 


Your  Skirts  May  Be  Longer 

— But  Your  Stockings  Always  Show 


THE  length  of  the  skirts  for  this 
winter  is  a  subject  of  much  dis- 
cussion and  question  but  no  one 
questions  the  continuing  importance 
of  good  looking  hosiery.  That  is 
why  you  should  select  your  fall  and 
winter  stockings  from  our  stock  of 
Hayward  Hosiery. 

The  shades  are  correct  for  this 
season's  colors.  Every  pair  is  per- 
fectly tailored  and  has  the  famous 
Hayward  fitted  foot.  You  may 
choose  service,  semi-service  or  chiff- 
on weight  according  to  your  needs. 

Prices  begin  at  $1.25  a  pair. 


'EJic  Cora  Chandler  Shop 

JO  Temple  Place,  Boston,  Mass.        (&*»&*  Conet  Store) 
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Perhaps  no  piece  of  fine  jewelry  carries  with  it 
more  lasting  satisfaction  than  a  ring.  So,  we 
have  pictured  here  three,  taken  at  random  from 
our  cases. 

The  first  has  a  diamond,  weighing  4.19  carats, 
emerald  cut.  Its  setting  is  ultra-modern,  with 
four  baguettes.  On  the  right  is  an  emerald  of 
fine  (juality.  It  is  a  product  of  our  own  designers, 
made  by  our  own  craftsmen.  More  intricate  in 
design  is  the  ring  below.  In  a  square  setting  is  a 
diamond  of  unusual  brilliance  surrounded  by 
two  half  moon  and  six  baguette  diamonds. 

These  three  rings  are  but  a  glimpse  of  the 
selection  that  awaits  you  in  our  Diamond  De- 
partment. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED    IN    1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 
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is  later  seen  wandering  disconsolately  about  in  a  park,  where  he 
meets  Conductor  Stroh,  who  explains  the  mistake  and  promises  to 
make  matters  clear  to  Frau  Storch.  Finally  Storch  returns  to  his 
wife,  who,  however,  is  not  ready  to  make  peace  at  once,  but  allows 
him  to  remain  for  a  while  in  anxiety  as  to  the  outcome.  At  this  he 
flies  into  such  a  rage  that  she  is  impressed  (see  analogous  scene  be- 
tween the  dyer  Barak  and  his  wife  in  'The  Woman  Without  a 
Shadow')*  and  vows  to  be  kindness  itself  to  him  ever  afterward." 

At  Dresden,  Correck  took  the  part  of  Storch ;  Lotte  Lehmann,  bor- 
rowed from  the  Vienna  State  Opera,  that  of  the  wife.  Fritz  Busch 
conducted. 


"In  'Intermezzo,'  Strauss  has  so  subordinated  his  orchestra  that 
there  is  no  hindrance  to  the  dialogue,  which  runs  on  in  the  natural 
style  of  everyday  life,  and  is  not  only  heard  but  understood. 

"The  lyric  element,  the  spiritual  presentation  of  the  action,  lies 
chiefly  with  the  orchestra  between  acts ;  the  singer  is  given  oppor- 
tunity for  fuller  expression  in  the  two  closing  scenes  in  the  first  and 
second  acts.  Strauss  is  particularly  insistent  as  to  the  driving 
power  of  the  consonant  to  pierce  through  a  polyphonic  and  indiscreet 
orchestra.  The  director  begged  in  the  study  of  'Intermezzo'  that 
special  attention  be  paid  to  the  transition  from  the  spoken,  half- 
spoken,  and  sung  words,  that  the  changes  between  the  spoken,  prose, 
the  secco-recitativo,  the  recitativo  accompagnato,  and  the  bel  canto 
be  minutely  observed.  In  the  distribution  of  the  parts,  Strauss  al- 
lowed no  pretensions  from  the  prima  donna  or  the  baritone.  In 
'Intermezzo'  there  are  no  opera  heroes,  but  real  men;  elocution  is 
essential  to  the  presentation  of  a  modern  conversation  piece." — New 
York  Times,  November  23,  1924. 

*"Die  Frau  ohne  Schatten"  was  produced  at  Vienna  m  1919. 


Before  the  Symphony — 


You  may  enjoy  some  of  our  Lenox  specialties 

« the  NEW  LENOX  GRILLE 
and  After; —      The  Egyptian  Room 

at  The  Brunswick — with  Leo  Reisman's  Hotel 
Brunswick   orchestra  —  Dancing   until   2   A.M. 

Tables  reserved  at  both  places, 
The  Lenox,  Ken.  5300 — The  Brunswick,  Ken.  6300 

The  Lenox  Grille 

The  Brunswick  Egyptian  Room  , 
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VARIATIONS 

on  a  theme  *     *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  —  these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *•.*•* 
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Suite  derived  from  the  Danced  Story,  "The  Fire-Bird" 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1882;  now  living) 

In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  bal- 
let founded  on  the  old  Russian  legend  of  the  Fire-Bird.  The  score 
was  ready  in  May,  1910.    The  scenario  was  the  work  of  Fokine. 

The  first  performance  of  the  "Oiseau  de  Feu"  a  "Conte  dans6"  in 

two  scenes,  was  at  the  Paris  Opera  on  June  25,  1910.    The  Fire-Bird, 

Tamara  Karsavina;  The  Beautiful  Tsarevna,  Mme.  Fokina;  Ivan 
Tsarevitch,  Fokine;  K;atsch0i,  Boulgakov.  Gabriel  Fierae"  con- 
ducted. The  stage  settings  were  by  Golovine  and  Bakst.  Balakirev 
had  sketched  an  opera  in  which  the  Fire-Bird  was  the  central  figure, 
but  nothing  came  of  it.  Katschei  (or  Kotschei)  is  the  hero  of 
Rimsky-Korsakov's  opera  "Katschei  the  Immortal:  an  Autumn 
Legend,"  produced  at  the  Private  Opera,  Moscow,  in  1902.  He  also 
figures  as  "the  man-skeleton"  in  Rimsky-Korsakov's  "Mlada,"*  a 
fairy  opera-ballet  (Leningrad,  1893)  and,  by  implication,  in  Mous- 
sorgsky's  symphonic  poem,  "A  Night  on  Bald  Mountain."! 

Mr.  Montagu-Nathan  says  in  his  sketch  of  Stravinsky — "Contem- 
porary Russian  Composers":  "In  identifying  the  literary  basis  of 
'The  Fire-Bird'  with  that  of  Korsakov's  'Katschei,'  it  should  be 
pointed  out  that  the  latter  work  is  but  a  pastiche  of  episodes  derived 
from  legendary  lore,  with  the  monster  as  a  central  figure.  In 
Stravinsky's  ballet,  the  ogre  is  an  accessory  character,  so  far  as 
concerns  the  dramatic  action,  but  his  presence  in  the  scheme  is 
nevertheless  vital  to  it." 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude, 
the  curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan 
Tsarevitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night, 

*The  third   act   "Night  on  the  Mount   Triglav,"    arranged   for  concert   use,   was   played 
in  Boston  by  the  Boston  Symphony  Orchestra  on  December  23,  1921. 

fThis    symphonic   poem    was    produced    in    Boston    by    the    Orchestral    Club,    Mr.    Longy 
conductor,   on   January  4,   1905. 


THE  DURAND  CLASSIC  EDITION 

"The  List  of  Editors  is  a  List  of  the  Great  Modern  Composers,*' 

Complete  works  of  Edited  by 

BACH  FAURE  and  PHILIPP 

BEETHOVEN  DUKAS  and  ST.  SAENS 

CHOPIN  DEBUSSY 

MENDELSSOHN  RAVEL 

MOZART  ST.  SAENS 

One  of  the  most  complete  editions  of  BACH  organ 
compositions  —  edited  by  FAURE  and  BONNET. 

%%£&£  ELKAN-VOGEL  CO.,  Inc.  ™fc£ 

1716  Sansom  Street  Philadelphia,  Pa. 

Sole  Distributors  for  the  U.  5. 
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A  WHOLE  WORLD 

MUSIC 


The  repertoire  of  music  in  the  Beethoven  "Fifth"  are  to  be 
magnificent  library  of  Victor  found  in  the  Victor  catalog. 
Records  is  not  circumscribed  by  Made  by  the  amazing  new  elec- 
the  limitations  of  time  nor  even  trical  process,  and  reproduced  by 
by  vagaries  of  taste.  It  is  all-in-  the  magnificent  Victor  Radio- 
elusive;  there  is  no  practical  Electrola,  their  power,  beauty 
limit  to  its  scope,  for  it  keeps  and  convincing  realism  defy 
faith  with  the  masters  and  keeps  description. 

pace  with  the  moderns. 

Dr.    Koussevitzky    and     the 

Then,  when  you  consider  that  Boston    Orchestra    have   them- 

the  Boston  Symphony,  and  vir-  selves  made  some   of  the  QUt_ 

tually  all  the  other  great  orches-  standiflg  victor  records  of  recent 

tras  of  the  world,  are  proud  to  months.    Among  them 

contribute  their  finest  efforts  to  «petrouchka"  .  .  .    Beethoven's 

the  Victor  repertoire,  it  is  appar-  «Pastoral»  ...  new  experiences 

ent  that  to   the   sincere   music  for  ears  attuned  t0  musk,s  finer 

lover  no  treasure  trove  could  be  things>    Your  Victor  dealer  will 

half  so  precious.  gladly  play  these  records  for  you 

Extraordinary  records   of  the  on    the    amazing    new    Victor 

Egmont   Overture    and    of    the  Radio  with  Electrola. 


VICTOR  TALKING  MACHINE  DIVISION 
RADIO-VICTOR  CORPORATION  of  AMERICA 

Camden,  New  Jersey,  U.S.A. 
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TO  THE  SUBSCRIBERS  AND  PATRONS 

We  submit  herewith  a  comparative  statement  for  the  years 
season  of  1928-29  showed  a  probable  deficit  of  $134,000,  and  we  a 
$145,493.68.     The  actual  subscriptions  received  amounted  to  $101 

RECEIPTS  1927  1928  192 

Gross  Income  from  Concerts  $549,357.31*x  $520,286.17x  $482,0^ 

Symphony  Hall  Rents,  etc.  .  97,474.14  101,827.67  94,12 

Programmes 52,711.00  50,889.86  52,91 

Sale  of  Bound  Volumes    .    .  248.00  275.00  5c 

Interest  on  Bank  Balances  .  3,866.47  4,352.73  3,8' 

Sundry  Receipts 495.68  329.33  8( 

Operating  Income     ....     $704,152.60      $677,960.76      $634,3( 
Payments  .   .    . 762,183.73        780,957.46        796,3"; 

Operating  Deficit  .....       $58,031.13      $102,996.70      $162,0( 
Income    Endowment    Fund 

and  Interest 13,734.15  15,928.47         16,5] 

Net  Loss $44,296.98        $87,068.23      $145,41 

♦Includes  Beethoven  Festival  $26,342.50 

xlncludes  returns  from  Broadcasting 

1927  $32,000.00 

1928  $31,000.00 
neither  of  which  was  available  for  1929. 

Your  previous  subscriptions  have  been  very  much  appreciatec 

more  general  response.     We  request  this  year  towards  deficits  $10' 

carried  over  from  last  year. 


E.  B.  Dane,  Treasurer, 

6  Beacon  Street, 

Boston,  Mass. 
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OSTON  SYMPHONY  ORCHESTRA,  INC. 

i  1929  at  the  close  of  business  July  31st.  Our  estimate  for  the 
riptions  to  cover  this  amount.  The  actual  deficit  amounted  to 
dng  an  actual  deficit  for  the  year  of  $44,012.01. 

MENTS  1927  1928  1929 

inses  of  Concerts,  Rents, 
avelling  Expenses,  Solo- 

3,  etc $175,361.69  $164,613.39  $159,434.96 

phony    Hall    Mainten- 

ce 110,245.02  109,233.95  107,109.69 

rammes 41,442.49  40,112.14  40,955.03 

estra  Salaries     ....  387,703.77  420,887.33  442,982.55 

r  Salaries 29,351.00  29,991.00  29,648.00 

-ance 1,760.04  1,718.45  1,681.12 

c 5,702.67  4,159.79  4,624.16 

ry  Expense 10,617.05  10,241.41  9,940.22 


$762,183.73      $780,957.46      $796,375.73 


y  essential.     We  hope  they  will  be  continued,  and  we  ask  for  a 
imprises  the  deficit  for  the  ensuing  year,  plus  the  $45,000  deficit 

CRICK  P.   CABOT  FREDERICK  E.  LOWELL 

ST  B.   DANE  ARTHUR  LYMAN 

tfROSE  HALLOWELL  EDWARD  M.  PICKMAN 

DeWOLFE  HOWE  HENRY  B.  SAWYER 

ELLERTON  LODGE  BENTLEY  W.  WARREN 

Trustees 
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comes  to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flam- 
ing golden  plumage.  She  attempts  to  pluck  fruit  of  gold  from  a 
silver  tree.  He  captures  her,  but,  heeding  her  entreaties,  frees  her. 
In  gratitude,  she  gives  him  one  of  her  feathers  which  has  magic  prop- 
erties. The  dawn  breaks.  Thirteen  enchanted  princesses  appear, 
coming  from  the  castle.  Ivan,  hidden,  watches  them  playing  with 
golden  apples,  and  dancing.  Fascinated  by  them,  he  finally  discloses 
himself.  They  tell  him  that  the  castle  belongs  to  the  terrible 
Katschei,  who  turns  decoyed  travellers  into  stone.  The  princesses 
warn  Ivan  of  his  fate,  but  he  resolves  to  enter  the  castle.  Opening 
the  gate,  he  sees  Katschei  with  his  train  of  grotesque  and  deformed 
subjects  marching  towards  him  in  pompous  procession.  Katschei 
attempts  to  work  his  spell  on  Ivan,  who  is  protected  by  the  feather. 
Ivan  summons  the  Fire-Bird,  who  causes  Katschei  and  his  retinue 
to  dance  until  they  drop  exhausted.  The  secret  of  Katschei's  immor- 
tality is  disclosed  to  Ivan :  the  sorcerer  keeps  an  egg  in  a  casket ;  if 
this  egg  should  be  broken  or  even  injured,  he  would  die.  Ivan 
swings  the  egg  backwards  and  forwards.  Katschei  and  his  crew 
sway  with  it.  At  last  the  egg  is  dashed  to  the  ground;  Katschei 
dies ;  his  palace  vanishes ;  the  petrified  knights  come  to  life ;  and 
Ivan,  amid  great  rejoicing,  receives  the  -hand  of  the  most  beautiful 
princess. 

According  to  Ralston  in  his  "Russian  Folk-Tales,"  the  Fire-Bird 
is  known  in  its  native  haunts  as  the  Zhar-Ptitsa.  Its  name,  he  says, 
indicates  its  close  connection  with  flame  or  light.  Zhar  means 
"  'gl owing  heart,'  as  of  a  furnace" ;  and  Zhar-Ptitsa  means,  literally, 
"the  Glow-Bird."  "Its  appearance  corresponds  with  its  designa- 
tion. Its  feathers  blaze  with  golden  or  silvery  sheen,  its  eyes  shine 
like  crystal,  it  dwells  in  a  golden  cage.  In  the  depth  of  the  night  it 
flies  into  a  garden  and  lights  it  up  as  brilliantly  as  could  a  thousand 
burning  fires.  A  single  feather  from  its  tail  illuminates  a  dark 
room.  It  feeds  upon  golden  apples,  which  have  the  power  of  bestow- 
ing youth  and  beauty — or,  according  to  a  Croatian  version,  on  magic 
grasses." 
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Katsche'i  is  one  of  the  many  incarnations  of  the  dark  spirit. 
"Sometimes  he  is  described  as  altogether  serpent-like  in  form ;  some- 
times he  seems  to  be  of  a  mixed  nature,  partly  human  and  partly 
ophidian,  but  in  some  stories  he  is  apparently  framed  after  the 
fashion  of  a  man.  .  .  .  He  is  called  'immortal'  or  'deathless'  because 
of  his  superiority  to  the  ordinary  laws  of  existence.  .  .  .  Sometimes 
his  'death' — that  is,  the  object  with  which  his  life  is  indissolubly 
connected — does  not  exist  within  this  body." — Kalston's  "Russian 
Folk-Tales." 

The  movements  of  the  Suite  are  as  follows : 

I.  Introduction.  Enchanted  Garden  of  Katsche'i,  and  the  dance  of  the 
Fire-Bird. 

II.  Entreaties  of  the  Fire-Bird. 

III.  The  Princesses  Play  with  the  Golden  Apples. 

Ill    (a).     Berceuse.     This  Lullaby  is  not  in  the   Suite  as  first  published. 

IV.  Dance   (Ronde)   of  the  Princesses. 

V.  Infernal  Dance  of  Katschei's  subjects. 

No  movement  of  the  Suite  depends  for  its  musical  effect  on  the 
stage  setting  or  a  dramatic  situation. 

The  Suite  is  scored  for  piccolo,  three  flutes  (one  interchangeable 
with  a  second  piccolo),  three  oboes,  English  horn,  three  clarinets  in 
A  (one  interchangeable  with  a  little  clarinet  in  D),  bass  clarinet, 
three  bassoons  (one  interchangeable  with  a  second  double-bassoon), 
double-bassoon,  four  horns,  three  trumpets,  bass  tuba,  kettledrums, 
bass  drum,  cymbals,  triangle,  bells,  tambourine,  xylophone,  celesta, 
pianoforte,  three  harps,  sixteen  first  violins,  sixteen  second  violins, 
fourteen  violas,  eight  violoncellos,  six  double  basses. 

Mr.  Montagu-Nathan  says  of  this  ballet  music  that  the  orchestra 
supplies  the  usual  musical  commentary  upon  the  dramatic  action, 
and  on  occasion  takes  upon  itself  a  function  which  renders  it  some- 
thing more  than  an  accessory.  "The  music  describes  with  an  ex- 
traordinary wealth  of  suggestion  the  various  weird  figures  of  the 
drama,  and  is  of  a  nature  never  allowing  us  to  forget  that  it  is 
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fantasy  and  not  life  that  we  are  witnessing.  The  flight  of  the  Fire- 
Bird,  its  dance,  and  its  vain  resistance  are  rendered  in  music  whose 
primary  purpose  is  the  description  of  movement  and  not  descripth7e- 
ness  itself,  while  the  quarry's  pleading  is  brought  to  our  ears 
through  a  veil  of  make-believe;  her  supplication  is  in  accents  that 
suggest  the  conventional  posturing  of  the  ballerina  and  not  of  a  real 
bird  ensnared.  Throughout  the  ballet  the  music  serves  as  a  prepara- 
tion, by  means  of  the  ear,  for  what  the  eye  is  to  witness.  Even  the 
graceful  nocturnal  dance  of  the  captive  maidens  has  a  note  that 
suggests  the  dominion  of  their  villainous  jailer,  and  the  episodic 
theme  of  their  play  with  the  apples  is  that  which  later  heralds  their 
liberation  through  the  good  graces  of  the  Fire-Bird.  Ere  the  delight- 
ful melody  of  the  Khorovode*  has  died  away,  we  are  aware  that  we 
shall  soon  have  something  less  dainty  to  contemplate,  and,  with  the 
approach  of  the  monster  and  his  awful  satellites,  it  is  clear  that 
another  musical  picture  is  to  be  added  to  the  gallery  inaugurated  by 
Glinka  with  his  march  of  Chernomov  in  'Russian  and  Ludmilla.'  "f 

The  first  performance  of  this  ballet  in  the  United  States  was  by 
Serge  Diaghilev's  Ballet  Russe  Company  at  the  Century  Theatre, 
New  York,  January  17,  1916.  The  ballet  was  chosen  for  the  opening 
of  the  season.  The  dancers  were  Mile.  Xenia  Maclezova,J  The  Fire- 
Bird;  Mme.  Labow  Tchernicheva,  La  Belle  Tsarevna;  L.  Massine, 
Ivan  Tsarevitch;  Cecchetti,  Katsche'i.    Ernest  Ansermet  conducted. 

The  same  dancers  were  seen  at  the  Boston  Opera  House  in  "The 
Fire-Bird"  on  January  31,  1916. 

The  Suite  was  performed  in  New  York,  by  the  New  York  Sym- 
phony Society  on  December  31,  1916 ;  in  Philadelphia,  by  the  Phila- 
delphia Symphony  Orchestra  on  November  2,  1917 ;  in  Boston,  by  the 
Boston  Symphony  Orchestra  on  October  31,  1919  (Mr.  Monteux 
conductor). 

♦The  lullaty  that  rocks  the  Tsarevna  into  "a  sleep  that  will  protect  her  from  Katschei." 
t  "Russian  and  Ludmilla"  was  produced  at  Leningrad  on  November  27   (o.  S.)   1842.     The 

overture    was    played    in    Boston    at    a    concert    of    the    Boston    Symphony    Orchestra    on 

March  3,  1894. 

$  She  quarrelled  in  Boston  with  the  management.     She  was  replaced  on  February  2,  1916, 

by  Lydia  Lopokova. 
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When  the  Suite  was  conducted  in  Boston  by  Mr.  Koussevitzky 
(January  23,  24,  1925),  the  programme  also  comprised  these  pieces 
by  Stravinsky:  Song  of  the  Volga  Boatman  (arranged  for  wind  in- 
struments and  percussion)  ;  Suite  from  "Petrouchka" ;  and  Concerto 
for  piano  and  wind  instruments  with  double  basses  (Mr.  Stravinsky, 
pianist;  first  performance  of  the  Concerto  in  America). 

Stravinsky  in  1919  rescored  this  Suite  to  make  it  more  available 
for  an  orchestra  of  ordinary  size:  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals,  triangle, 
xylophone,  harp,  piano,  and  strings. 

He  also  rearranged  and  added  from  material  in  the  original  bal- 
let. He  retained  from  the  first  suite  the  Introduction,  the  "Dance 
of  the  Fire-Bird,"  the  "Dance  of  the  Princesses,"  and  "Katsche'i's 
Infernal  Dance,"  but  omitted  "The  Enchanted  Garden,"  "The  Sup- 
plications of  the  Fire-Bird,"  and  "The  Princesses  Playing  with  the 
Golden  Apples."  He  added  two  numbers  from  the  ballet:  the 
Berceuse  and  the  Finale.  The  revised  suite,  published  in  1920,  was 
plaved  in  Philadelphia  by  the  Philadelphia  Orchestra  on  October 
17,  *1924. 

At  the  performance  in  Boston  by  the  Boston  Symphony  Orchestra, 
Mr.  Koussevitzky,  conductor,  on  December  10,  1926,  the  programme 
read: 

a.  Introduction ;  Katschei's  Enchanted  Garden  and  Dance  of  the  Fire-Bird ; 
&.  Supplication  of  the  Fire-Bird;  c.  The  Princesses  Play  with  the  Golden 
Apples ;  d.  Dance  of  the  Princesses ;  e.  Infernal  Dance  of  all  the  Subjects  of 
Katschei' ;  /.  Berceuse  and  Finale. 

At  the  performance  in  Boston  by  the  Boston  Symphony  Orchestra 
led  by  Mr.  Koussevitzky  on  March  23, 1928,  the  order  was  as  follows : 
1.  Introduction:  Katschei's  Enchanted  Garden  and  Dance  of  the 
Fire-Bird.  2.  Supplication  of  the  Fire-Bird.  3.  The  Princesses  Play 
With  the  Golden  Apples.  3a.  Berceuse.  4.  Dance  of  the  Princesses. 
5.  Infernal  Dance  of  all  the  Subjects  of  Katschei. 
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Symphony  No.  5,  C  minor,  Op.  67  .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
in  G  major, — 1804-1806, — he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Rasumovsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  De- 
cember 22,  1808.  All  the  pieces  were  by  Beethoven;  the  symphony 
described  on  the  programme  as  "A  symphony  entitled  'Recollections 
of  Life  in  the  Country/  in  F  major,  No.  5"  (sic)  ;  an  Aria,  "Ah, 
perfido,"  sung  by  Josephine  Kilitzky ;  Hymn  with  Latin  text  written 
in  church  style  with  chorus  and  solos;  Pianoforte  Concerto  in  G 
major,  played  by  Beethoven;  Grand  Symphony  in  C  minor,  No.  6 
(sic)  ;  Sanctus,  with  Latin  text  written  in  church  style  (from  the 
Mass  in  C  major),  with  chorus  and  solos;  Fantasia  for  pianoforte 
solo;  Fantasia  for  pianoforte  "into  which  the  full  orchestra  enters 
little  by  little,  and  at  the  end  the  chorus  joins  in  the  Finale." 
Beethoven  played  the  pianoforte  part.  The  concert  began  at  half- 
past, six.    We  know  nothing  about  the  pecuniary  result. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and 
in  the  last  movement  piccolo,  double-bassoon,  and  three  trombones 
are  added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by 
Schindler, — "and  for  this  reason  a  statement  to  be  doubted/'  as 
Biilow   said, — that  Beethoven   remarked   of   the   first   theme,    "So 


♦  COLOR  * 

is  the  Vogue 

Your  Maid's  uniforms  can  now 
be  obtained  in  a  variety  of  new 
colors  to  harmonize  attractively 
with  the  color  scheme  of  your 
home. 

Uniforms* 

For    Sale   At 
R.  H.   Stearns  Co.  R.   H.  White  C<» 

E.  T.  Slattery  Co.  Jordan  Marsh  Co. 

Win,  Filene's  Sons  Co. 


31 


knocks  Fate  on  the  door !"  ;*  instead  of  investigating  the  statement 
that  the  rhythm  of  this  theme  was  suggested  by  the  note  of  a  bird, — 
oriole  or  goldfinch, — heard  during  a  walk ;  instead  of  a  long  analysis, 
which  is  vexation  and  confusion  without  the  themes  and  their 
variants  in  notation, — let  us  read  and  ponder  the  words  of  the  great 
Hector  Berlioz : 

"The  most  celebrated  of  them  all,  beyond  doubt  and  peradventure, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his 
vast  imagination,  without  taking  for  guide  or  aid  a  foreign  thought. 
In  the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms  al- 
ready known,  and  poetized  them  with  all  the  brilliant  and  passion- 
ate inspirations  of  his  vigorous  youth.  In  the  third,  the  'Eroica,' 
there  is  a  tendency,  it  is  true,  to  enlarge  the  form,  and  the  thought  is 
raised  to  a  mighty  height ;  but  it  is  impossible  to  ignore  the  influence 
of  one  of  the  divine  poets  to  whom  for  a  long  time  the  great  artist 
had  raised  a  temple  in  his  heart.  Beethoven,  faithful  to  the 
Horatian  precept,  'Nocturna  versate  manu,  versate  diurna/  read 
Homer  constantly,  and  in  his  magnificent  musical  epopee,  which, 
they  say,  I  know  not  whether  it  be  true  or  false,  was  inspired  by  a 
modern  hero,  the  recollections  of  the  ancient  Iliad  play  a  part  that 
is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven ;  he  develops  in  it 
his  own  intimate  thought ;  his  secret  sorrows,  his  concentrated  rage, 
his  reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night, 
his  bursts  of  enthusiasm — these  furnish  him  the  subject;  and  the 
forms  of  melody,  harmony,  rhythm,  and  orchestration  are  displayed 
as  essentially  individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered 
sentiments  which  overthrow  a  great  soul,  a  prey  to  despair :  not  the 
concentrated,  calm  despair  that  borrows  the  shape  of  resignation : 
not  the  dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of 
Juliet ;  but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's 

*It  is   said   that   Ferdinand   Ries   was   the   author   of   this  explanation,    and   that 
Beethoven  was  grimly  sarcastic  when  Ries,  his  pupil,  made  it  known  to  him. 
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mouth  the  poisonous  slanders  which  persuade  him  of  Desdemona's 
guilt.  Now  it  is  a  frenetic  delirium  which  explodes  in  frightful 
cries ;  and  now  it  is  the  prostration  that  has  only  accents  of  regret 
and  profound  self-pity.  Hear  these  hiccups  of  the  orchestra,  these 
dialogues  in  chords  between  wind  instruments  and  strings,  which 
come  and  go,  always  weaker  and  fainter,  like  unto  the  painful 
breathing  of  a  dying  man,  and  then  give  way  to  a  phrase  full  of 
violence,  in  which  the  orchestra  seems  to  rise  to  its  feet,  revived  by 
a  flash  of  fury:  see  this  shuddering  mass  hesitate  a  moment  and 
then  rush  headlong,  divided  in  two  burning  unisons  as  two  streams 
of  lava;  and  then  say  if  this  passionate  style  is  not  beyond  and 
above  everything  that  had  been  produced  hitherto  in  instrumental 
music.  .  .  . 

"The  adagio"* — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and 
the  slow  movement  of  the  fourth.  It  partakes  alike  of  the  melan- 
choly soberness  of  the  former  and  the  touching  grace  of  the  latter. 
The  theme,  at  first  announced  by  the  united  violoncellos  and  violas, 
with  a  simple  accompaniment  of  the  double-basses  pizzicato,  is  fol- 
lowed by  a  phrase  for  wind  instruments,  which  return  constantly, 
and  in  the  same  tonality  throughout  the  movement,  whatever  be  the 
successive  changes  of  the  first  theme.  This  persistence  of  the  same 
phrase,  represented  always  in  a  profundly  sad  simplicity,  produces 
little  by  little  on  the  hearer's  soul  an  indescribable  impression.  .  .  . 

"The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on 
you.  Here  everything  is  sombre,  mysterious :  the  orchestration, 
more  or  less  sinister,  springs  apparently  from  the  state  of  mind  that 

♦Indifference   of   Berlioz   to   exact   terminology   is    not   infrequently   shown    in    his 
essays. — Ed. 
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OCTOBER  28TH  TO  NOVEMBER  9TH 

GRACE    HORNE'S    GALLERIES 

446  STUART  STREET  AT  DARTMOUTH 
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created  the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.' 
Nuances  of  piano  and  mezzoforte  dominate.  The  trio  is  a  double- 
bass  figure,  executed  with  the  full  force  of  the  bow ;  its  savage  rough- 
ness shakes  the  orchestral  stands,  and  reminds  one  of  the  gambols 
of  a  frolicsome  elephant.  But  the  monster  retires,  and  little  by  little 
the  noise  of  his  mad  course  dies  away.  The  theme  of  the  scherzo 
reappears  in  pizzicato.  Silence  is  almost  established,  for  you  hear 
only  some  violin  tones  lightly  plucked  and  strange  little  duckings 
of  bassoons.  ...  At  last  the  strings  give  gently  with  the  bow  the 
chord  of  A-flat  and  doze  on  it.  Only  the  drums  preserve  the  rhythm ; 
light  blows,  struck  by  sponge-headed  drumsticks  mark  the  dull 
rhythm  amid  the  general  stagnation  of  the  orchestra.  These  drum- 
notes  are  C's;  the  tonality  of  the  movement  is  C  minor;  but  the 
chord  of  A-flat  sustained  for  a  long  time  by  the  other  instruments 
seems  to  introduce  a  different  tonality,  while  the  isolated  hammer- 
ing the  0  on  the  drums  tends  to  preserve  the  feeling  of  the  founda- 
tion tonality.  The  ear  hesitates, — but  will  this  mystery  of  harmony 
end  ? — and  now  the  dull  pulsations  of  the  drums,  growing  louder  and 
louder,  reach  with  the  violins,  which  now  take  part  in  the  movement 
and  with  a  change  of  harmony,  to  the  chord  of  the  dominant  seventh, 
G,  B,  D,  F,  while  the  drums  roll  obstinately  their  tonic  C :  the  whole 
orchestra,  assisted  by  the  trombones  which  have  not  yet  been  heard, 
bursts  in  the  major  into  the  theme  of  a  triumphal  march,  and  the 
Finale  begins.  ... 


Mrs.  Robert  Nathan  Gram  No.  21  Joy  Street,  Boston 

An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,   Spain   and  other   countries.     The   collection    includes 

FURNITURE  OF  ALL  PERIODS  RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD.  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 


Boston  School  of  Interior  Decoration  and  Architectural  Design 

Resident,  day  and  evening;  Correspondence;  and  Travel  Courses 

INTERIOR  DECORATION 

Professional  Courses  Two  Years  One  Year 

For  business  men  and  women,  high  school  and  college  graduates 
Practical  and  Cultural  Courses  for  homemakers  and  art  lovers 
European  Travel  Courses 

For  professional  students,  art  lovers  and  homemakers 

FURNITURE  DESIGN,  DOMESTIC  ARCHITECTURE,  LANDSCAPE  ARCHITECTURE 

140  Newbury  Street  Boston,  Mass.  Tel.  KENmore  0140 
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Visit 


the  Salons  of 

Helena  Rubinstein 

for  a  Beauty  Analysis 

HELENA  RUBINSTEIN  studies 
your  individuality  and  offers 
detailed  advice  on  home  treatments 
and  the  art  of  personality  make-up. 

Benefit  by  Helena  Rubinstein's 
knowledge  of  the  science  and  the  art 
ofbeauty.  Her  world  renowned 
treatments  spell  the  banishment  of 
crow's-feet,  wrinkles,  double  chin, 
large  pores  and  blackheads.  Her 
cosmetic  masterpieces  accent  your 
beauty  to  the  point  of  perfection ! 

Even  one  Helena  Rubinstein  treat- 
ment, plus  regular  home  treatments, 
will  yield  you  long-lasting  beauty 
and  youthfulness. 

For  the  harmonious  perfection  of 
your  Beauty's  ensemble,  come  to  the 
Salons  de  Beaute  Valaze.  A  com- 
plete beauty  service  for  the  scientific 
care  of  the  skin,  hair  and  hands.   • 


For  appointment  telephone 
Kenmore  5270 

PARIS  LONDON 

234  Boylston  Street      .      .      Boston 
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Indispensable  Tables 

Most  serviceable  to  the  hostess 
who  entertains  at  bridge  or  tea 
and  indispensable  in  the  small 
apartment.  This  sturdy  nest  of 
three  tables  is  solid  maple,  hand 
rubbed.  You  may  have  your 
choice  of  three  lovely  finishes — 
Spanish  brown,  Autumn  brown 
or  Golden  honey.  Crated  to 
ship  $32. 

FLORAMacDONALD,Inc. 

Eleanor  Frazer 
Interior  Decoration 

39  Newbury  Street,  Boston,  Mass. 


)MPLETi 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads,  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


BOUND  COPIES  of  the 

Unatntt  ^gmpfinttg  (§rt\^tBtmB 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  today."— W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 


PRICE  $6.00 


SYMPHONY  HALL 


r?H0  ^  tyqHfift 


K  H  )¥  K  W 


"My  overcoat  was  like  a  board — it  came  back  soft  and  fiesh" 

"The  coat  you  cleaned  for  me  looks  and  feels  like  a  new  one" 

"I  was  amazed  at  the  appearance  of  my  suit — it  was  so  fresh  and  bright" 

"When  I  opened  the  box  I  didn't  recognize  them  as  my  clothes" 

"How  do  you  do  it?     I  wouldn't  believe  it  was  the  same  suit" 

Just  a  few  of  the  many  comments  made  by  our  customers 
on  work  done  by  the  wonderful  new 

Hatfield  Cycle  Process 
©f  Filiation 

All  dirt  is  removed — not  redistributed 

Garments  are  clean  and  sterile 

They  are  brighter  and  stay  clean  longer 

You  will  be  delighted  with  the  results  we  achieve 
There  is  no  duplication  of  this  process  in  New  England 

Daily  Collection  and  Delivery  in  Your  Neighborhood 


46  Temp  e  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street,  Watertown 


Telephones 
MID  dlesex  5700 
BAC  k   Bay  3900 
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SYMPHONY  HALL  49th  SEASON,  1929-1930 

SIX  TUESDAY  AFTERNOON 

CONCERTS 

December  10      January  7      February  11      February  25      March  11      April  22 


THE  BOSTON 

SYMPHONY 

ORCHESTRA 


(110  Musicians) 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


A  FEW  SEASON  TICKETS  ARE  AVAILABLE 
AT  THE  SUBSCRIPTION  OFFICE 


W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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a    m 


FEINTING 


q    a 


FOR  over  half  a  century  we  have 
worked  conscientiously  to  give  buyers 
of  printed  matter  full  value  for  their 
money  .  .  .  fine  work  mechanically  ...  a 
little  more  real  service  than  was  expected. 
As  a  result,  today,  a  list  of  customers 
who  now  send  us  their  work,  reads  like 
a  section  of  a  blue  book  of  Boston's 
best  known  business  houses. 

We  will  keep  on  working  .  .  .  just  a  little 
harder. 

ADVERTISING 

To  keep  pace  with  obvious  modern  de- 
mands, for  the  past  few  years  we  have 
maintained  an  advertising  department 
for  the  use  of  our  clients. 
It  has  proven  its  worth  to  those  who 
have  used  it  and  consequently  to  our- 
selves.  Its  service  is  complete  as  to 
analysis,  plans,  copy  and  production  .  .  . 
direct-mail,  space,  radio,  billboards  or 
whatever  is  needed. 

Perhaps  a  contact  with  it  would  prove 
valuable  to  you.  It  costs .  nothing  to 
inquire.     LIBerty  7800. 


GEO.  H.  ELLIS  CO. 

INCORPORATED 

272  CONGRESS  STREET 
BOSTON,  MASSACHUSETTS 
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"Criticism  has  tried,  however,  to  diminish  the  composer's  glory 
by  stating  that  he  employed  ordinary  means,  the  brilliance  of  the 
major  mode  pompously  following  the  darkness  of  a  pianissimo  in 
minor;  that  the  triumphal  march  is  without  originality,  and  that 
the  interest  wanes  even  to  the  end,  whereas  it  should  increase.  I 
reply  to  this:  Did  it  require  less  genius  to  create  a  work  like  this 
because  the  passage  from  piano  to  forte  and  that,  from  minor  to 
major  were  the  means  already  understood?  Many  composers  have 
wished  to  take  advantage  of  the  same  means;  and  what  result  did 
they  obtain  comparable  to  this  gigantic  chant  of  victory  in  which 
the  soul  of  the  poet-musician,  henceforth  free  from  earthly  shackles, 
terrestrial  sufferings,  seems  to  mount  radiantly  towards  heaven? 
The  first  four  measures  of  the  theme,  it  is  true,  are  not  highly  origi- 
nal ;  but  the  forms  of  a  fanfare  are  inherently  restricted,  and  I  do 
not  think  it  possible  to  find  new  forms  without  departing  utterly 
from  the  simple,  grand,  pompous  character  which  is  becoming. 
Beethoven  wished  only  an  entrance  of  the  fanfare  for  the  beginning 
of  his  finale,  and  he  quickly  found  in  the  rest  of  the  movement  and 
even  in  the  conclusion  of  the  chief  theme  that  loftiness  and  origi- 
nality of  style  which  never  forsook  him.  And  this  may  be  said  in 
answer  to  the  reproach  of  not  having  increased  the  interest  to  the 
very  end;  music,  in  the  state  known  at  least  to  us,  would  not  know 
how  to  produce  a  more  violent  effect  than  that  of  this  transition 
from  scherzo  to  triumphal  march ;  it  was  then  impossible  to  enlarge 
the  effect  afterwards. 

"To  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious 
effort;  yet  in  spite  of  the  breadth  of  the  developments  to  which  he 
committed  himself,  Beethoven  was  able  to  do  it.  But  this  equality 
from  the  beginning  to  end  is  enough  to  make  the  charge  of  dimin- 
ished interest  plausible,  on  account  of  the  terrible  shock  which  the 
ears  receive  at  the  beginning;  a  shock  that,  by  exciting  nervous 
emotion  to  its  most  violent  paroxysm,  makes  the  succeeding  instant 
the  more  difficult.  In  a  long  row  of  columns  of  equal  height,  an 
optical  illusion  makes  the  most  remote  appear  the  smallest.  Perhaps 
our  weak  organization  would  accommodate  itself  to  a  more  laconic 
peroration,  as  that  of  Gluck's  'Notre  general  vous  rappelle.'  Then 
the  audience  would  not  have  to  grow  cold,  and  the  symphony  would 
end  before  weariness  had  made  impossible  further  following  in  the 
steps  of  the  composer.  This  remark  bears  only  on  the  mise  en  scene 
of  the  work;  it  does  not  do  away  with  the  fact  that  this  finale  in 
itself  is  rich  and  magnificent;  very  few  movements  can  draw  near 
without  being  crushed  by  it." 


(One  of  the  only  two  living  exponents  of  Paderewski  teaching),  after 
returning  from  Europe,  has  opened  her  Studios  at  the  New 
England  Conservatory,  and  for  private  piano  instruction  at 
11  Channing  Street,  Cambridge.     Telephone  University  1502-M 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST     ARTISTS 


Sunday 

NOV.   1  7 

at  3.30 


Sunday 

nov.  24 

at  3.30 


Sunday 

DEC.    1 

at  3.30 


SOPRANO 


(Second  Concert  of  the  Sunday  Afternoon  Course) 


RETURN  ENGAGEMENT 

SATURDAY  EVENING 

NOV.  23 


SPAIN'S  GREAT  DANCER 
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This  symphony  was  performed  in  Boston  at  an  Academy  concert 
as  early  as  November  27,  1841. 

Other  first  performances:  London,  April  15,  1816,  Philharmonic 
Society;  Paris,  April  13,  1828,  Societe  des  Concerts;  Leningrad, 
March  23,  1859;  Rome,  November  9,  1877;  Madrid,  1878. 

The  fifth  symphony  was  the  opening  number  of  the  first  concert 
of  the  Philharmonic  Society  of  New  York,  December  7,  1842.  U.  L. 
Hill  conducted  the  symphony. 


DXTION,  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG    COACHING 

Studio:  402  PIERCE  BUILDING 


MUSICAL      INSTRUCTION 


STUDIO  OF  ARTHUR  WILSON 


Removed  to  908  Beacon  St.  at  Audubon  Circle 


103  Hemenway  St.  ®{}?  BjOttlUg  8>rt}00l  uf  MlXBXt 

Solfeggio  and  Piano        Harmony  and  Music  History 

All  branches  <  f  Instrumental  Instruction.  Correct  fundamental  training  and  individual  class  work  emphasized 
as  basis  cf  mufic  education.  Special  classes  for  children  in  Solfege  and  Eurythm.cs.  Dr.  Archibald  T.  Davison, 
Faculty  Advi'er.  Gaston  Elcus,  Violin;  Marion  Moorhouse,  Cello;  Stuart  Mason,  Harmony;  and  faculty  of 
recognized  artists  and  musicians.  MISS  MINNA  F.  HOLL,  Director 

Telephone  Kenmcre  1328  Catalogue  sent  upon  request 


Boston,  Mass. 
Eurythmics 


Steinert  Pianos  Used 


TEACHER  OF  SINGING 

66  FENWAY 
Tuesdays  and  Fridays  at  Lasell  Seminary 


1ABEL  MAN 


Pupil  cf  SILVESTRI,  Naples.   Italy 

TEACHER  OF 
MANDOLIN,  GUITAR,  BANJO  AND  UKULELE 

Foreign  and  American  Instruments  for  Sale 

206  COMMONWEALTH  AVE. 
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Back  Bay  0760 


MUSICAL    INSTRUCTION 


HELENF.   DllEDRICHS,   Piamisi  and  Teacher       . 

A  FEW  VACANCIES  FOR  PRIVATE  PUPILS 

TEACHERS  TRAINING  COURSE  COMMENCES  NOVEMBER  12 

A  Special  Course  for  teachers  illustrating  Mr.  Matthay's  method  of  starting  the  musical  training  of  the  child  on 
his  lines,  and  continuing  to  advanced  grades,  with  study  of  teaching  material. 

Studio:    121    BEACON   STREET  Tel.  Back  Bay  9575 


VOICE 

DEVELOPMENT 
KENmore  3763 


IV    BARITONE 


SINGING 
Studio:   138  Newbury  Street,  Boston 


PIANIST  AND  TEACHER 

Has  returned  from  study  with  Tobias  Matthay  in  London  and  will  resume  teaching  in  October 

BALDWIN  PIANO  405  PIERCE  BUILDING.  COPLEY  SQUARE 

Telephone  Bowdoin    1553-W 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


FRANK 


ERNESTO 

r 


VOICE  PIANO 

La  Forge  voice  method  used  and  endorsed  by:     Mmes.  Alda,  Hempel,  Matzenauer,  Miss  Emma  Otero,  Messrs. 
Lawrence  Tibbett,  Harrington  van  Hoesen.  etc.     Also  endorsed  by  Dr.  W.  J.  Henderson. 
Ellsworth  Bell,  Secretary 
14  West  68th  Street.  New  York,  N.  Y.  Telephone  Trafalgar  8993 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 

STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


CONCERT  PIANIST  AND  TEACHER 

Pupil- of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 

BRENDAN    KEENAN 

THE    CULTURAL,    SPIRITUAL    AND    PHYSICAL    PROBLEMS    OF    PIANO     MASTERY 
" — rarely  profound  understanding  of  music — broad  culture — rare   intuition   and  psychologi- 
cal understanding — inspiring  teacher — "  Mine.   EUy   Neil 
" —  I  have  only  the  best  wishes  for  this  genius,  hoping  he  has  the  opportunities  to  reach 
Ihe  great  heights  of  which  he   is  surely   capable—"                                      Mme.    Sigrid    Onegin 
" — you   will  be  a  success   as  a  teacher   which   I  believe  will   lead   to   greater   things — " 

77   AUDUBON   ROAD  Willem    van   Hoogstraten 
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MUSICAL     INSTRUCTION 


The    Vocal    Studio     of 


VINCENT    V.    HUBBARD,    246  Huntington  Avenue 

First  Assistant,  Dr.    George    L.   Dwyer 


Anita  Dale  Seymour 


JIks.  Vincent  V.  Hubbard 


Assistants : 
Georgina   Shaylor 

Coach-Accompanists 


George  Hackett 


Frances    Weeks 


May  12,  1929,  Sunday  Post,  PERFORMANCE  OF  BIZET'S  "CARMEN" 

"Rose  Zulalian  to  whom  fell  the  title  part,  though  without  operatic  experience,  not 
only  sang  musically,  intelligently,  eloquently  and  with  excellent  diction  (these  things 
were  to  be  expected)   but  also  acted  with  an  ease  and  authority   ..." 

Warren    Storey   Smith. 


J( 


VOCAL  TECHNIQUE 


ALL  BRANCHES  OF  SINGING 

OPERA  SCHOOL 

CLASSES  IN  VOCAL- SIGHT  READING.        SPECIAL  INSTRUCTION  FOR  TEACHERS 

MME.  MARY  LAMB,  Assistant 
1069  BOYLSTON  STREET.  Corner  MASSACHUSETTS  AVENUE.     Telephone  Kenmore  0564 


TEACHER  OF  SINGING 

37  COMMONWEALTH  AVENUE,  BOSTON 


Telephone  Kenmore  9330 


Do  you  ivish  to  add  to  your  Range  of  Voice  in  a  short  time? 

Eliminate  that  great  bug'bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 

MARY  TRACY9  Art  ©f  Sieging 

Auditions  will  be  given  free  of  charge 
Studio:      30  HUNTINGTON  AVENUE 


^  .    .  KENMORE  7873 

Telephones:     COLUMBIA  2041 


VIOLIN    STUDIO 
103    Hemenway   Street  Phone    Kenmore    6337 


will  devote  FRIDAYS 
to  instruction  in 


!   the  art  of  singing   EftSSSffi* style 

83  NEWBURY  STREET,  BOSTON 


Auditions  by  appointment  $5.00 


Instruction  periods  35  minutes  $7.00 


EMINENT  NEW  YORK  PIANIST  AND  TEACHER 

Announces  that 
HE  WILL  TEACH  IN  BOSTON  ONE  DAY  EVERY  OTHER  WEEK 


Secretary  CLARENCE  ADLER 


For  particulars  address 

336  CENTRAL  PARK  WEST,  NEW  YORK  CITY 


("A.H.M.") 
HARMONY,  MUSICAL  THEORY,  MUSICAL  HISTORY 

PIERCE    BUILDING  AND  APPRECIATION  Available  for  lectures 

on  musical  subjects 


Phone:    Newton  North  5846 
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MUSICAL    INSTRUCTION 


TEACHER  OF  SINGING 
77a    CHARLES    STREET 

HOME       HAYMARKET     6634  STUDIO:    HAYMARKET     1465 


Vocal  Coaching,  Voice  Production 
Programme  Building 

MONDAYS  STUDIO 

Steinway  Hall  Pierce  Building 

New  York  City  Copley  Square,  Boston 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  406 


Boston 

Huntington  Chambers 

Back  Bay  6060 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  cf  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET,  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST,  COACH.  TEACHER  OF  SINGING 
Formerly  assistant  to  246  Huntington  Avenue 


Arthur  J.  Hubbard 

Kenmore  8345 


Boston 


TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  St.  Phone  COPley  1  297-R 


TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .     BOSTON 


CONTRALTO 

TEACHER  OF  SINGING 

701   PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E    TORRE Y 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 
VOICE  TRAINING 

STUDIO,  83  NEWBURY  STREET 

Home  Address,  330  CLINTON  ROAD,  BROOKLINE 

Telephone  Aspinwall  9504 


Mezzo  Soprano 
TEACHER  OF  SINGING 

Former  member  of  Smith  College  Music  Faculty 
Studio:       PIERCE  BUILDING,  COPLEY  SQUARE 


CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


Teacher  of 

Piano,  Organ,  Harmony  and  Related  Subjects 

Ass't  Director  of  Music  Boston  Public  Schools 

Conductor  of  Boston  Civic  Symphony  Orchestra 

Studio:  43  Larch  St.,  Brighton,  Mass.       Stadium  8121 


PIANIST  and  TEACHER 

Pierce  Building  Copley  Square,  Boston 


W. 


TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 
FRIDAYS  at  31 1  Pierce  Bldg. 
Also  Studio  at  28  King  St.,  Worcester 
ite  for  appointment.  — 


jpiiiiiiimniii 


Composer  —  Pianist  I 

INSTRUCTION  in  HARMONYand  PIANO   | 
Program  of  Original  Compositions 
with  Informal  Comments 
Trinity  Court,  Boston  Ken.  6520    | 
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QTEINWAY 

Supremacy 


The  STEINWAY  Piano 
is  the  favorite  of  the 
most  eminent  artists  on 
both  hemispheres,  and  it 
has  sung  its  own  praises 
before  Kings  and  Presi- 
dents, in  hall  and  in  home. 
The  name  is  everywhere 
used  as  a  symbol  of  per- 
fection. 

Miss  Pauline  Danfort 

one  of  Boston's  most  dis- 
tinguished pianists,  writes 
of  the  Steinway  as  follows: 

September  21 ,  1929. 

"It  is  indeed  an  inspira- 
tion to  have  under  one's 
fingers  an  instrument 
of  such  power  and 
beauty!  The  sensitive 
response,  the  sonority 
of  tone  makes  possible 
an  extraordinary  range 
of  tonal  color  and  en- 
hances the  beauty  of  all 
piano  literature" 

(Signed) 
Pauline  Danforth. 


Exclusive  New  England  Representatives: 

M.  Steinert  &  Sons 


STEINERT  HALL 


162  BOYLSTON  STREET 


•  •  •  the  touch  of  genius 


In  the  daring  lines  of  an  automobile,  in  the  simple 
beauty  of  a  gown,  in  the  personality  of  a  painting  . . . 
you  find  the  touch  of  genius  ▼  ▼  Subtly  a  part  of 
the  thing  itself;  inseparable,  yet  indefinable  ...  it  is 
there  in  the  Mason  &  Hamlin  pianoforte;  in  the  Mason 
&  Hamlin  tone  . . .  tone  that  is  vibrant  with  life  . . .  that 
glows  with  symphonic  beauty  ▼  ▼  Built  of  costly 
woods  from  other  lands. ..slowly. ..lovingly. ..as  every 
work  of  art  is  made.  Bending  over  each  detail  the 
craftsman  has  but  one  ideal... perfection.  The  result  is  a 
pianoforte  masterpiece...  but  then  it  is  made  for  the  few 
to  whom  the  joy  of 
possessing  a  master- 
piece  outweighs, 
any  question  of  cost. 


The  world's  most 
costly  piano  may 
be  acquired  on 
easy  terms.  Prices 
from  $1650.  io% 
down. 


AMPICO  HALL 

395  BOYLSTON   STREET 

MASON  &  HAMLIN  /  KNABE 

CHICKERING  *  '  AMPICO 
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The  PLAZA,  New  York 


Fred  Sterry 
President 


John  D.  Owen 
Manager 


(The  Savoy-Plaza 

HenryA.Rost    NeW  York 
President 


The  Copley-Plaza 


Arthur  L.  Race 
Managing  Director 


Boston 


Motels  of  ^Distinction 

Unrivalled  as  to  location.  Distin* 
guished  throughout  the  World  for 
their    appointments    and    service. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


istra 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


MONDAY  EVENING,  DECEMBER  2,  at  8.15 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1929,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE Treasurer 

FREDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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It  will  outlast 
three 


ordinary 
pianos 


The  Steinway's  astonishing 

length  of  life  is  not  the  result 

of    chance.     It    is    built    in — 

slowly,   carefully,   by   skilled 

craftsmen  using  the  finest  ma- 
terials.   It  is  as  much  a  part  of 

a  Steinway  as  its  lovely  tone  • 
For  30,  40,  or  even  50  years 
and  more  the  Steinway  will 
serve  you  well.  And  when  at 
last  it  has  given  all  that  it  has 
to  give,  it  will  not  be  in  your 
lifetime.  You  need  never  buy 
another  piano  •  Such  durabil- 
ity as  this  spells  real  economy. 
In  the  end  it  is  far  cheaper  to 


buy  a  Steinway  •  There  is  a 
wide  range  of  sizes  and  prices. 
Make  your  visit  to  the  nearest 
Steinway  dealer  today. 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  f  1475 

10%  down 


875 


and   up — plus 
transportation 

balance  in 
two  years 


Any  Steinway  piano  may  be  purchased 
with  a  cash  desposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 

2 


■ ....  ■       ■     ■   ...  ■  ■ 


Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


i     r 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Violins. 

Gundersen,  R.     Sauvlet,  H. 
Kassman,  N.        Hamilton,  V. 


Fedorovsky,  P. 
Leveen,  P. 


Leibovici,  J. 
Tapley.  R. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 


Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.    Grover,  H. 

Cauhap6,  J.  Bernard,  A.  Werner,  H. 

Avierino,  N.  Fiedler,  A. 

Gerhardt,  S.  Deane,  C. 

Violoncellos. 

Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,   L. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  0. 
Frankel,  I. 


Girard,  H.  Kelley,  A. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Contra-Bassoon. 
•  PiUer,  B. 

Trombones. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam,  E. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


CijanMer  &  Co. 


HfWt$MM 


BOSTON  COMMON  TREMONT  ST.  AT  WEST 


Gift  Suggestions 


Brilliant  Evening  Jewelry 

Chokers,  and  pendant  necklaces  copied  from 
creations  of  famous  jewelers.  Rhinestones  cut  in 
diamond  fashion,  and  set  like  diamonds  in  sparkling 
white  metal.     Earrings  to  match. 

2.00  and  3.00 

Street  Floor 


Evening  Bags 

Dainty  trifles  just  large  enough  to  carry  a  handker" 
chief  and  compacts  and  other  small  necessities. 
Tiny,  simulated  pearls,  alone  or  combined  with 
rhinestones,  taffeta  bags  with  rhinestones,  and  flat 
folded  bags  paved  with  rhinestones. 

5.00  to  25.00 

Street  Floor 


Flattering  Scarfs 

Filmy  chiffons  of  imported  qualities  with  hand 
painted  designs  in  beautiful  combinations  of  pale 
and  deep  tones.  Patterned  in  modernistic  or  floral 
effects. 

5.00  and  7.50 

Street  Floor 


Evening  Capes  and  Wraps 

Metal  brocades  in  large  squares  to  be  manipulated 

into  the  most  individual  of  wraps.     Also  metal  cloth  :ff 

capes  with  soft  georgette  bows  at  neckline.  |§£ 


16.50 

Street  Floor 
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FORTY-NINTH  SEASON.  NINETEEN   HUNDRED  TWENTY-NINE    AND    THIRTY 


MONDAY,  DECEMBER  2,  at    8.15 


Handel         .         .       Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  io 

Overture— Allegro;  Air:  Lento;  Allegro  moderato;  Allegro. 

Schumann  .         •         •         Concerto  in  A  minor  for  Pianoforte 

and  Orchestra,  Op.  54 
I.     Allegro. 
II.     Adagio. 
III.     Allegro  non  troppo. 


Tchaikovsky  .         .  Symphony  No.  6  in  B  minor,  "Pathetic,"  Op.  74 

I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale:  Adagio  lamentoso. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


SOLOIST 
MARTHA  BAIRD 


MASON  &  HAMLIN  PIANOFORTE 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


Mexico 


^MEXICO  CITY  . . .  capital  ofoAztec 

emperors . . .  of  Viceroys  of  New  Spain,  of 

Mexican  presidents  and  dictators!  No  other  city 

in  either  North  or  South  America  has  so   old  or 

romantic  a  history;  no  other  has  so  truly  the  air  of 

a  great  Old  World  capital.  Its  streets  and  plazas  are 

as  genuinely  Spanish  as  those  of  ^Madrid  and  Seville;  its 

restaurants  are  distinguised  alike  for  their  smartness   and 

their  cuisine;  its  enormous  cathedral  surpasses  many  a  reno'wned 

cathedral  of  Europe  in  its  architecture  and  its  richness  of  treasures. 

RAYMOND-WHITCOMB 

LAND  CRUISES  TO  MEXICO 

Complete  round  trips — traveling  on  the  Raymond-Whitcomb  Land  Cruise 
Trains  with  special  recreation  car,  bedrooms  and  private  baths.  Each  cruise 
will  have  11  days  in  Mexico  —  8  days  in  Mexico  City,  and  will  visit  Chapultepec 
and  Guadalupe-Hidalgo,  Puebla  and  Cuernarvaca,  the  famous  floating  gardens 
at  Xochimilco,  the  great  Aztec  Pyramids  at  Teotihuacan   and  historic  Monterey. 

Never  before  has  it  been  possible  to  visit  Mexico 
in  such  complete  comfort 

Three  Land  Cruises:  January  29,  February  11,  February  24.  They  may  be 
taken  either  in  combination  with  the  Raymond-Whitcomb  Land  Cruises  to 
California  or  —  by  themselves  —  as  complete  and  unusual  winter  trips. 

Send  for  the  booklets  "MEXICO"  and  "CALIFORNIA" 

Round  the  World  Cruise —January  21,  1930 

Mediterranean  Cruise — January  23,  1930 

Round  South  America  Cruise — February  1,  1930 

West  Indies  Cruises 

December  21,  1929;  January  9;  January  29;  February  25,  1930 

on  the  new  liner,  "Statendam" 

Land  Cruises  to  Florida   and  Havana 


RAYMOND  &  WHITCOMB  COMPANY 

BOSTON 


165  TREMONT  ST. 
HANCOCK  7820 


also  at 


122  NEWBURY  ST. 
KENMORE  2870 


THE  FIRST  NATIONAL  BANK  OF  BOSTON 
67  Milk  Street  Liberty  4900 


Concerto  Grosso  No.  10,  in  D  minor  .      .  George  Frideric  Handel 
(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759) 

Handel's  twelve  grand  concertos  for  strings  were  composed  be- 
tween September  29  and  October  30,  1739.  The  tenth  bears  the  date 
October  22.  The  London  Daily  Post  of  October  29,  1739,  said :  "This 
day  are  published  proposals  for  printing  by  subscription,  with  His 
Majesty's  royal  license  and  protection,  Twelve  Grand  Concertos, 
in  Seven  Parts,  for  four  violins,  a  tenor,  a  violoncello,  with  a 
thorough-bass  for  the  harpsichord.  Composed  by  Mr.  Handel.  Price 
to  subscribers,  two  guineas.  Ready  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author,  at  his  house*  in  Brook  Street, 
Hanover  Square,  and  by  Walsh."  In  an  advertisement  on  Novem- 
ber 22  the  publisher  added,  "Two  of  the  above  concertos  will  be  per- 
formed this  evening  at  the  Theatre  Royal,   Lincoln's  Inn."     The 

♦This  was  the  little  house,  No.  25  Lower  Brook  Street  (now  Brook  Street),  in 
which  Handel  lived  from  1725  until  his  death.  Here  he  composed  the  "Messiah,*" 
"Saul,"  and  other  oratorios.  "After  his  death  his  valet  rented  the  house  and  made 
the  most  of  Handel's  long  residence  to  secure  lodgers."  "Sydney  Smith  lived  in  this 
house  in  1835"  (George  H.  Cunningham's  "London."  Handel  lived  for  three  years 
in  Old  Burlington  House,  erected  by  the  third  Earl  of  Burlington,  amateur  architect 
and  friend  of  Pope.)  In  the  rate-book  of  1725  Handel  was  named  owner,  and  the 
house  rated  at  £35  a  year.  Mr.  W.  H.  Cummins,  about  1903,  visiting  this  house, 
found  a  cast-lead  cistern,  on  the  front  of  which  in  bold  relief  was  "1721.  G.  F.  H." 
The  house  had  then  been  in  possession  of  a  family  about  seventy  years,  and  various 
structural  alterations  had  been  made.  A  back  room  on  the  first  floor  was  said  to 
have    been   Handel's   composition-room. 


New  Hats 

of 
casual  elegance 

for  Madame 


Galyak  appliques  accent  smart  bicorne  felt — 
deftly  flared  brim  achieves  a  manner  of  dis- 
tinction. Becoming  felts  to  wear  with  town 
tweeds,  fur  coats  or  more  formal  afternoon 
gowns,  black  and  new  fashion  colors,       15.00 


Modernistic 

Millinery 

Salon 


SI 


concertos  were  published  on  April  21,  1740.  In  an  advertisement 
a  few  days  afterwards  Walsh  said,  "These  concertos  were  per- 
formed at  the  Theatre  Royal  in  Lincoln's  Inn  Fields,  and  now  are 
played  in  most  public  places  with  the  greatest  applause."  Victor 
Schoelcher  made  this  comment  in  his  Life  of  Handel:  "This  was 
the  case  with  all  the  works  of  Handel.  They  were  so  frequently 
performed  at  contemporaneous  concerts  and  benefits  that  they  seem, 
during  his  lifetime,  to  have  quite  become  public  property.  More- 
over, he  did  nothing  which  the  other  theatres  did  not  attempt  to 
imitate.  In  the  little  theatre  of  the  Haymarket,  evening  entertain- 
ments were  given  in  exact  imitation  of  his  'several  concertos  for 
different  instruments,  with  a  variety  of  chosen  airs  of  the  best 
master,  and  the  famous  Salve  Regina  of  Hasse.'  The  handbills 
issued  by  the  nobles  at  the  King's  Theatre  make  mention  also  of 
'several  concertos  for  different  instruments.'  " 

The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  1G) 
and  "Israel  in  Egypt"  (April  4), — both  oratorios  were  composed  in 
1738, — also  of  the  music  to  Dryden's  "Ode  for  St.  Cecilia's  Day" 
(November  22). 

Romain  Rolland,  discussing  the  form  concerto  grosso,  which 
consists  essentially  of  a  dialogue  between  a  group  of  soloists,  the 


START  A  HOME  MUSICAL  LIBRARY 

From  the  97  Volumes  of  The  Musicians  Library 

The  Masterpieces  of  Song  and  Piano  Music  in 
a  series  of  splendid  volumes.  Edited  with 
authority,  engraved,  printed  and  bound  with 
surpassing  excellence. 


OLIVER     DITSON     COMPANY 

179  TREMONT  STREET,  BOSTON 

Founded   1783  Established   1835  Incorporated  1889 


Investment  Management 

ill  VERY  Investment 
Management  Account  is  supervised  by  our 
Trust  Committee,  composed  of  six  members 
of  our  Board  of  Directors  who  have  had 
broad  and  successful  experience  in  the  man- 
agement of  investments. 

Through  an  Investment  Management  Ac- 
count your  investments  will  receive  the 
benefit  of  the  deliberate  and  combined  judg- 
ment of  these  men: 

Paul  C.  Cabot 

President,  State  Street 

Research  &  Management  Corp. 

Charles  E.  Cotting 

President,  Lee,  Higginson  Trust  Co. 

Francis  C.  Gray 

Vice-Pres.,  Lee,  Higginson  Trust  Co. 

Francis  L.  Higginson 

Lee,  Higginson  &  Co. 

Arthur  N.  Maddison 

Trustee 
L.  Edmund  Zacher 

President,  Travelers  Insurance  Co. 

Malcolm  C.  Ware,  Trust  Officer 

LEE,  HIGGINSON  TRUSTCO. 

50  FEDERAL  STREET,  BOSTON 
Lee,  Higginson  Office  Building 


concertino  (trio  of  two  solo  violins  and  solo  bass  with  cembalo*) 
and  the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel 
at  Rome  in  1708  was  impressed  by  Corelli's  works  in  this  field,  for 
several  of  his  concertos  of  Opus  3  are  dated  1710,  1716,  1722. 
Geminiani  introduced  the  concerto  into  England, — three  volumes 
appeared  in  1732,  1735,  1748, — and  he  was  a  friend  of  Handel. 

Handel's  concertos  of  this  set  that  have  five  movements  are  either 
in  the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as 
Nos.  1  and  6)  ;  or  in  the  form  of  the  symphonic  overture  with  the 
slow  movements  in  the  middle,  and  a  dance  movement,  or  an  allegro 
closely  resembling  a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12)  ;  or 
a  series  of  three  movements  from  larghetto  to  allegro,  which  is 
followed  by  two  dance  movements  (as  No.  3). 

The  seven  parts  are  thus  indicated  by  Handel  in  book  of  parts: 
Violino  primo  concerto,  Violino  secondo  concertino,  Violino  primo 
ripieno,  Violino  secondo  ripieno,  viola,  violoncello,  bass  continuo. 


* 


I.     Ouverture.     D  minor,  4-4:  Allegro,  D  minor,  6-8.     The  over- 

*The  Germans  in  the   concertino   sometimes   coupled   an    oboe   or   a   bassoon   with 
a  violin.     The  Italians  were  faithful,  as  a  rule  to  the  strings. 


NO  MATTER  TO  WHAT  LEVEL  PRICES 
OF  STOCKS  DESCEND 

LIFE   INSURANCE 

NEVER  FLUCTUATES 

IN  VALUE 


Perhaps  you  might  like  to  replace  capital  losses,  if  you 
had  them,  with  an  equal  amount  of  LIFE  INSURANCE 

IT  IS  A  SOUND   THING  TO  DO 


EARL   G.    MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone.  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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Dinner  Dresses 

Evening  Gowns 

Wraps 


Second   Floor — Main  Store 


Jordan  Marsh  Company 


11 


ture  is  after  the  French  pattern,  in  two  sections.  The  Allegro  is 
in  the  form  of  a  three-voiced  fugue.  In  its  course,  there  is  four- 
voiced  work,  but  in  reality  only  three  voices  are  in  counterpoint. 

II.  Air.  Lento,  D  minor,  3-2.  Alternate  passages  are  played  by 
the  concertino  alone,  and  by  it  and  the  concerto  ripieno  together. 

III.  Allegro,  D  minor,  4-4.  A  rhythmically  strongly  marked 
theme  is  developed  contrapuntally  in  four-part  writing. 

IV.  Allegro,  D  minor,  3-4.  In  this  the  longest  movement  of  the 
work  the  first  and  second  violins  of  the  concertino  really  play 
concertanti. 

V.  Allegro  moderato,  D  major,  4-4.  For  concertino  and  ripieno 
together. 


Concerto     in     A     minor     for     Pianoforte     with     Orchestral 
Accompaniment,  Op.  54    .  Robert  Alexander  Schumann 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856) 

After  Schumann  heard  for  the  first  time  Mendelssohn  play  his  own 
Concerto  in  G  minor,  he  wrote  that  he  would  never  dream  of  com- 
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RICHARD  WAGNER 

Columbia  Masterworks* 

IN  A  NEW  Columbia  Masterworks  set  all  the  poignant  beauty 
of  Wagner's  "Tristan  und  Isolde"  has  been  captured  for  you  in 
two  leather  albums. 

Rendered  by  artists  trained  in  the  traditions  of  the  Wagner 
Festspielhaus,  "Tristan  und  Isolde"  is  reproduced  with  a  brilliant 
fidelity  that  will  project  you  right  into  the  heart  of  one  of  the 
world's  greatest  romantic  tragedies. 

Your  Columbia  dealer  will  gladly  let  you  hear  this  beautiful  set. 

Columbia  M.asterworks  Set  No.  101 

RICHARD  WAGNER:  Tristan  und  Isolde  (Bayreuth  Festival  Record- 
ings— Second  Series)  Recorded  in  the  Bayreuth  Festspielhaus  — Wagner 
Festival  1928  under  exclusive  Columbia  contract  issued  by  approval  and 
authority  of  Siegfried  Wagner,  in  Thirty-eight  Parts —  Nineteen  12-inch 
Records.    Two^Leather  Albums,  .$28.50  complete. 


Ask  for  Columbia  ~M.asterworks,  Catalogue 


'Magic 


'Columbia 


Notes1 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.    S.    PAT.    OFF. 

Viva-tonal  Recording  —  The  Records  without  Scratch 

*Reg.  U.S.  Pat.  Off. 
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posing  a  concerto  in  three  movements,  each  one  complete  in  itself. 
It  is  said  that  he  began  to  write  a  pianoforte  concerto  when  he  was 
only  seventeen  and  ignorant  of  musical  form;  that  in  1836  he  sketched 
a  concerto  in  F  major  when  he  was  living  at  Heidelberg.  In  January, 
1839,  he  wrote  from  Vienna  to  Clara  Wieck,  his  betrothed:  aMy  concerto 
is  a  compromise  between  a  symphony,  a  concerto,  and  a  huge  sonata. 
I  see  I  cannot  write  a  concerto  for  the  virtuosos:  I  must  plan  something 
else."     The  key  was  not  mentioned. * 

The  first  movement  of  the  Concerto  in  A  minor  was  written  at 
Leipsic  in  the  summer  of  1841 — it  was  begun  in  May.  It  was  then 
called  "Phantasie  in  A  minor,"  and  was  not  intended  for  the  move- 
ment of  a  concerto.  It  was  played  for  the  first  time  by  Clara  Schumann, 
on  August  13,  1841,  at  a  private  rehearsal  in  the  Gewandhaus,  Leipsic. 
This  rehearsal  was  for  the  changes  made  in  Schumann's  first  symphony. 
Schumann  wished  in  1843  or  1844  to  publish  the  work  as  an  " Allegro 
affettuoso,"  also  as  "Concert  Allegro,"  for  pianoforte  with  orchestral 
accompaniment,  "Op.  48,"  but  he  could  not  find  a  publisher.  The 
Intermezzo  and  Finale  were  composed  at  Dresden,  May-July,   1845- 

*In  a  letter  dated  Leipsic,  February  8,  1838,  to  Simonin  de  Sire  (1800-1872),  a  landowner  of 
Dinant,  Belgium,  one  of  Schumann's  earliest  admirers  outside  of  Germany,  he  drew  the  attention 
of  his  friend  to  "the  Concert  sans  orchestre." 


LONDON 


Make  your  skin  smooth  and 
tight  and  banish  visible 
pores  with  one  of  the  clever 
new  Ardena  Firming  Treat- 
ments. 


Telephone  for  an  appointment 

KENmore  4784 


24  Newbury  Street,  Boston 

673  Fifth  Avenue,  New  York 
BERLIN  MADRID  ROME  PARIS 
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Clara  wrote  in  her  diary  on  July  31,  1845:  "Robert  has  finished  his 
concerto  and  given  it  to  the  copyists." 

The  whole  concerto  was  played  for  the  first  time  by  Clara  Schumann 
at  her  concert,  December  4,  1845,  in  the  Hall  of  the  Hotel  de  Saxe, 
Dresden,  from  manuscript.  Ferdinand  Hiller  conducted,  and  Schumann 
was  present.  At  this  concert  the  second  version  of  Schumann's  "Over- 
ture, Scherzo,  and  Finale"  was  played  for  the  first  time.  The  move- 
ments of  the  concerto  were  thus  indicated:  "Allegro  affettuoso, 
Andantino,  and  Rondo." 

The  second  performance  was  at  Leipsic,  January  1,  1846,  when 
Clara  Schumann  was  the  pianist  and  Mendelssohn  conducted.  Verhulst 
attended  a  rehearsal,  and  said  that  the  preformance  was  rather  poor; 
the  passage  in  the  Finale  with  the  puzzling  rhythms  "did  not  go  at  all." 

The  indications  of  the  movements,  "Allegro  Affettuoso,  Intermezzo; 
and  Rondo  Vivace,"  were  printed  on  the  programme  of  the  third 
performance, — Vienna,  January  1,  1847, — when  Clara  Schumann  was 
the  pianist  and  her  husband  conducted. 

The  orchestral  parts  were  published  in  July,  1846;  the  score,  in 
September,  1862. 

The  orchestral  part  is  scored  for  two  flutes,  two  oboes,  two  clari- 


Your  Skirts  May  Be  Longer 

—  But  Your  Stockings 
Always  Show 


'T'HE  length  of  the  skirts  for  this 
winter  has  been  a  subject  of 
much  discussion  and  question  but 
no  one  ever  questions  the  impor- 
tance of  good  looking  hosiery.  That 
is  why  you  should  select  your  fall 
and  winter  stockings  from  our  stock 
of  Hay  ward  Hosiery.  The  shades 
are  correct  for  this  season's  colors. 
Every  pair  is  perfectly  tailored  and 
has  the  famous  Hay  ward  fitted  foot. 
You  may  choose  service,  semi-ser- 
vice or  chiffon  weight  according  to 
your  needs.  Prices  begin  at  $1.25 
a  pair. 


<2Lhc  Cora  Chandler  Shop 

JO  Temple  Place,  Boston,  Mass.        (handler}  Corset  Store) 
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yl  Boon  to 
Week-End  Guests 

Here's  a  clock  which,  like  the  god  Janus, 
has  two  faces.  Place  it  on  the  table  between 
the  twin  beds  in  your  guest  room.  Just  im- 
agine its  obliging  nature — when  either  guest 
awakens,  there's  the  correct  time  staring  him 
in  the  face.  Mechanically-minded  folk  will 
wonder  how  the  same  mechanism  can  oper- 
ate two  sets  of  hands  in  different  directions. 
That's  a  secret  we'll  gladly  share  with  you 
when  you  call  at  our  Clock  Department  to 
see  this  double-faced  but  honest  timekeeper. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED    IN    1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
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nets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums  and  strings. 
The  score  is  dedicated  to  Ferdinand  Hiller. 


* 


Otto  Dresel  played  the  concerto  in  Boston  at  one  of  his  chamber 
concerts,  December  10,  1864,  when  a  second  pianoforte  was  substi- 
tuted for  the  orchestra.  S.  B.  Mills  played  the  first  movement  with 
orchestra  at  a  Parepa  concert,  September  25,  1866,  and  the  two  remain- 
ing movements  at  a  concert  a  night  or  two  later.  The  first  performance 
in  Boston  of  the  whole  concerto  with  orchestral  accompaniment  was 
by  Otto  Dresel  at  a  concert  of  the  Harvard  Musical  Association, 
November  23,  1866. 

Mr.  Mills  played  the  concerto  at  a  concert  of  the  Philharmonic 
Society  of  New  York  as  early  as  March  26,  1859. 

The  concerto  has  been  played  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra  by  Carl  Baermann  (November  26,  1887),  Anna 
Steiniger-Clark  (January  11,  1890),  Raphael  Joseffy  (April  17,  1897), 
Adele  aus  der  Ohe  (February  16,  1901),  Fanny  Bloomfield-Zeisler 
(February  14,  1903),  Ernest  Schelling  (February  25,  1905),  Harold 
Bauer  (February  3,  1906,  and  November  25,  1911),  Norman  Wilks 
(March  29,  1913),  Josef  Hofmann  (December  13,  1914),  Ignace  J. 
Paderewski  (December  22,  1916),  Benno  Moiseiwitsch  (February  25, 
1921);  Alfred  Cortot  (April  3,  1925). 

It  was  played  by  Mr.  Paderewski  at  a  concert  for  the  benefit  of 
members  of  the  Symphony  Orchestra,  March  2,  1892. 
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Famous  for  its  atmosphere  of  urbane  comaraderie.     Tht  smartest 
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Dancing  from  6.30  to  2  A.M.  to  Leo  Reisman's  Orchestra. 
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VARIATIONS 

on  a  theme  *     *  •  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  —  these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    •     •     •     •     • 
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Symphony  No.  6,  B  minor,  "Pathetic,"  Op.  74 

Peter  Ilich  Tchaikovsky 

(Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

Leningrad,  November  6,  1893) 

Tchaikovsky  on  the  voyage  from  New  York  to  Hamburg  in  May, 
1891,  made  sketches  for  a  sixth  symphony.  He  worked  on  this 
symphony  in  1892,  was  dissatisfied  with  it,  and  destroyed  it  before 
he  began  to  orchestrate  it.  His  third  pianoforte  concerto,  Op.  75, 
was  based  on  the  first  movement  of  the  rejected  work.  (This  con- 
certo was  played  after  his  death  by  Taneiev  in  Leningrad.)  An- 
other work,  posthumous,  the  Andante  and  Finale  for  pianoforte  with 
orchestra,  orchestrated  by  Taneiev,  and  produced  at  Leningrad  on 
February  20,  1896,  was  also  based  on  the  sketches  for  this  Sym- 
phony. 


* 


The  first  mention  of  the  "Pathetic"  Symphony  is  in  a  letter  from 
Tchaikovsky  to  his  brother  Anatol,  dated  Klin,  February  22,  1893: 
"I  am  now  wholly  occupied,  with  the  new  work  (a  symphony)  and 
it  is  hard  for  me  to  tear  myself  away  from  it.  I  believe  it  comes 
into  being  as  the  best  of  my  works.  I  must  finish  it  as  soon  as 
possible,  for  I  have  to  wind  up  a  lot  of  affairs  and  I  must  also  soon 
go  to  London.  I  told  you  that  I  had  completed  a  symphony  which 
suddenly  displeased  me,  and  I  tore  it  up.  Now  I  have  composed 
a  new  symphony  which  I  certainly  shall  not  tear  up"  He  was 
still  eager  for  an  inspiring  opera  libretto.  He  did  not  like  one  on 
the  story  of  Undine,  which  had  been  suggested.  He  wrote  to  Mod- 
est: "For  God's  sake,  find  or  invent  a  subject,  if  possible  not  a 
fantastic  one,  but  something  after  the  manner  of  'Carmen'  or  of 
'Cavalleria  Kusticana.' " 


THE  DURAND  CLASSIC  EDITION 

"The  List  of  Editors  is  a  List  of  the  Great  Modern  Composers." 

Complete  works  of  Edited  by 

BACH  FAURE  and  PHILIPP 

BEETHOVEN  DUKAS  and  ST.  SAENS 

CHOPIN  DEBUSSY 

MENDELSSOHN  RAVEL 

MOZART  ST.  SAENS 

One  of  the  most  complete  editions  of  BACH  organ 
compositions  —  edited  by  FAURE  and  BONNET. 

5W2E  ELKAN-VOGEL  CO.,  Inc.  ™g£ 

1716  Sansom  Street  Philadelphia,  Pa. 

Sole  Distributors  for  the  U.  S. 
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THESE  ARE  THE  VICTOR  RECORDS 

Which  the  ^Boston  Symphony  Orchestra  Has 
Prepared  for  Your  Enjoyment  at  Home 

Not  all  the  joys  of  life  are  ephemeral.  Great  music,  such  as 
you  have  heard  tonight,  may  be  enjoyed  again  and  again  —  exactly 
as  you  are  hearing  it  now  —  right  in  your  own  home.  For  the  Bos- 
ton Symphony  Orchestra  has  immortalized  some  of  its  sublimest 
work  in  Victor  Records. 

A  partial  list  of  Victor-Boston  Symphony  Orchestra  Records 
follows: 

Symphony  No.  6  in  F  major  Beethoven 

Symphony  No.  6  in  G  major  Haydn 

Fruhlingsstimmen  Johann  Strauss 

Wiener  Blut  Johann  Strauss 

Daphnis  et  Chloe,  Suite  No.  2  Ravel 

Petrouchka  Suite  Strawinsky 

Your  nearest  Victor  dealer  will  be 
glad  to  play  any  of  these  records 
for  you.     Call  on  him  tomorrow 


VICTOR  TALKING  MACHINE  DIVISION 
RADIO- VICTOR  CORPORATION  of  AMERICA 

Camden,  New  Jersey,;  U.S.A. 
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Tchaikovsky  went  to  London  in  May,  and  the  next  month  he  was 
at  Cambridge,  to  receive,  on  June  13,  with  Saint-Saens,  Grieg,  Bo'ito, 
Bruch,  the  Doctor's  degree  honoris  causa.  Grieg,  whom  Tchaikov- 
sky loved  as  man  and  composer,  was  sick  and  could  not  be  present. 
"Outside  of  Saint-Saens  the  sympathetic  one  to  me  is  Bo'ito. 
Bruch — an  unsympathetic,  bumptious  person."  At  the  ceremonial 
concert,  Tchaikovsky's  "Francesca  da  Kimini"  was  played.  General 
Roberts  was  also  made  a  Doctor  on  this  occasion,  as  were  the 
Maharaja  of  Bhonnaggor  and  Lord  Herschel. 

At  home  again,  Peter  wrote  to  Modest  early  in  August  that  he 
was  up  to  his  neck  in  his  symphony.  "The  orchestration  is  the 
more  difficult,  the  farther  I  go.  Twenty  years  ago  I  let  myself 
write  at  ease  without  much  thought,  and  it  was  all  right.  Now  I 
have  become  cowardly  and  uncertain.  I  have  sat  the  whole  day 
over  two  pages:  that  which  I  wished  came  constantly  to  naught. 
In  spite  of  this,  I  make  progress."  He  wrote  to  Davidov,  August 
15 :  "The  symphony  which  I  intended  to  dedicate  to  yeu — I  shall 
reconsider  this  on  account  of  your  long  silence — is  progressing. 
I  am  very  well  satisfied  with  the  contents,  but  not  wholly  with  the 
orchestration.  I  do  not  succeed  in  my  intentions.  It  will  not 
surprise  me  in  the  least  if  the  symphony  is  cursed  or  judged  un- 
favorably; 'twill  not  be  for  the  first  time.  I  myself  consider  it  the 
best,  especially  the  most  open-hearted  of  all  my  works.  I  love  it 
as  I  never  have  loved  any  other  of  my  musical  creations.  My  life  is 
without  the  charm  of  variety;  evenings  I  am  often  bored;  but  I 
do  not  complain,  for  the  symphony  is  now  the  main  thing,  and  I 
cannot  work  anywhere  so  well  as  at  home."  He  wrote  Jurgenson, 
his  publisher,  on  August  24  that  he  had  finished  the  orchestration: 
"I  give  you  my  word  of  honor  that  never  in  my  life  have  I  been 


Imported 

for  his  Christmas 

NECKWEAR,  HOSIERY,  LOUNGING  ROBES, 
SMOKING  JACKET,  GLOVES,  MUFFLERS, 
SWEATERS  AND  LEATHER  NOVELTIES 
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SHIRT-MAKERS  SINCE  1845 
24  PROVINCE  STREET 
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I'd  Like toMarrjLiiile -Nell 


Well,  can  you  provide  properly  for  her?"  queried  old 
man  Ginch,  craftily. 

"I  think  I  can,  sir,"  parried  the  undertaker's  assistant. 
"I  have  bought  a  new  house  and  a  specialist  from  the  Home 
Service  Division  of  The  Boston  Edison  Company  has  helped 
me  fix  it  up  .  .  ." 

"Enough,  enough,"  roared  the  satisfied  old  codger,  "lug 
her  away!" 
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so  contented,  so  proud,  so  happy,  in  the  knowledge  that  I  have 
written  a  good  piece."  It  was  at  this  time  that  he  thought  seriously 
of  writing  an  opera  with  a  text  founded  on  "The  Sad  Fortunes  of 
the  Reverend  Mr.  Barton/'  by  George  Eliot,  of  whose  best  works 
he  was  an  enthusiastic  admirer. 

Early  in  October  he  wrote  to  the  Grand  Duke  Constantine:  "I 
have  without  exaggeration  put  my  whole  soul  into  this  symphony, 
and  I  hope  that  your  highness  will  like  it.  I  do  not  know  whether 
it  will  seem  original  in  its  material,  but  there  is  this  peculiarity 
of  form :  the  Finale  is  an  Adagio,  not  an  Allegro,  as  is  the  custom." 
Later  he  explained  to  the  Grand  Duke  why  he  did  not  wish  to 
write  a  Requiem.  He  said  in  substance  that  the  text  contained 
too  much  about  God  as  a  revengeful  judge;  he  did  not  believe  in 
such  a  deity;  nor  could  such  a  deity  awaken  in  him  the  necessary 
inspiration :  "I  should  feel  the  greatest  enthusiasm  in  putting  music 
to  certain  parts  of  the  gospels,  if  it  were  only  possible.  How  often, 
for  instance,  have  I  been  enthusiastic  over  a  musical  illustration 
of  Christ's  words:  'Come  unto  me  all  ye  that  labor  and  are  heavy 
laden' ;  also,  'For  my  yoke  is  easy,  and  my  burden  is  light' !  What 
boundless  love  and  compassion  for  mankind  are  in  these  words!" 

Tchaikovsky  left  Klin  forever  on  October  19.  He  stopped  at  Mos- 
cow to  attend  a  funeral,  and  there  with  Kashkin  he  talked  freely 
after  supper.  Friends  had  died;  who  would  be  the  next  to  go? 
"I  told  Peter,"  said  Kashkin,  "that  he  would  outlive  us  all.  He 
disputed  the  likelihood,  yet  added  that  never  had  he  felt  so  well 
and  happy."  Peter  told  him  that  he  had  no  doubt  about  the  first 
three  movements  of  his  new  symphony,  but  that  the  last  was  still 
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doubtful  in  his  mind ;  after  the  performance  he  might  destroy  it 
and  write  another  finale.  He  arrived  at  Leningrad  in  good  spirits, 
but  he  was  depressed  because  the  symphony  made  no  impression 
on  the  orchestra  at  the  rehearsals.  He  valued  highly  the  opinion 
of  players,  and  he  conducted  well  only  when  he  knew  that  the 
orchestra  liked  the  work.  He  was  dependent  on  them  for  the  finesse 
of  interpretation.  "A  cool  facial  expression,  an  indifferent  glance, 
a  yawn, — these  tied  his  hands;  he  lost  his  readiness  of  mind,  he 
went  over  the  work  carelessly,  and  cut  short  the  rehearsal,  that 
the  players  might  be  freed  from  their  boresome  work."  Yet  he  in^ 
sisted  that  he  never  had  written  and  never  would  write  a  better 
composition  than  this  symphony. 

The  Sixth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad October  28,  1893.  The  programme  included  an  overture  to  an 
unfinished  opera  by  Laroche,  Tchaikovsky's  B-flat  minor  Concerto 
for  pianoforte,  played  by  Adele  aus  der  Ohe,  the  dances  from 
Mozart's  "Idomeneo,"  and  Liszt's  Spanish  Rhapsody  for  pianoforte. 
Tchaikovsky  conducted.  The  symphony  failed.  "There  was  ap- 
plause," says  Modest,  "and  the  composer  was  recalled,  but  with  no 
more  enthusiasm  than  on  previous  occasions.  There  was  not  the 
mighty,  overpowering  impression  made  by  the  work  when  it  was 
conducted  by  Naprawnik,  November  18,  1893,  and  later,  wherever 
it  was  played."    The  critics  were  decidedly  cool. 

•    • 

The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 

score  of  the  symphony  in  his  hand.     He  regretted  that,  inasmuch 

as  he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given 

it  a  title.     He  wished  something  more  than  "No.  6,"  and  did  not 
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like  "Programme  Symphony."  "What  does  Programme  Symphony 
mean  when  I  will  give  it  no  programme?"  Modest  suggested 
"Tragic,"  but  Peter  said  that  would  not  do.  "I  left  the  room  before 
he  had  come  to  a  decision.  Suddenly  I  thought,  'Pathetic.'  I  went 
back  to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.  'Splendid,  Modi,  bravo,  "Pathetic" !'  and 
he  wrote  in  my  presence  the  title  that  will  forever  remain." 

On  October  30  Tchaikovsky  asked  Jurgenson  by  letter  to  put  on 
the  title-page  the  dedication  to  Vladimir  Liwowitsch  Davidov,  and 
added :  "This  symphony  met  with  a  singular  fate.  It  has  not  exactly 
failed,  but  it  has  incited  surprise.  As  for  me,  I  am  prouder  of  it 
than  any  other  of  my  works." 

On  November  1  Tchaikovsky  was  in  perfect  health.  He  dined 
with  an  old  friend  and  went  to  the  theatre.  In  the  cloak-room 
there  was  talk  about  Spiritualism.  Warlamov  objected  to  all  talk 
about  ghosts  and  anything  that  reminded  one  of  death.  Tchaikov- 
sky laughed  at  Warlamov's  manner  of  expression,  and  said :  "There 
is  still  time  enough  to  become  acquainted  with  this  detestable  snub- 
nosed  one.    At  any  rate,  he  will  not  have  us  soon.     I  know  that  I 
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shall  live  for  a  long  time."  He  then  went  with  friends  to  a  restau- 
rant, where  he  ate  macaroni  and  drank  white  wine  with  mineral 
water.  When  he  walked  home  about  2  a.m.,  Peter  was  well  in  body 
and  in  mind. 

There  are  some  who  find  pleasure  in  the  thought  that  the  death 
of  a  great  man  was  in  some  way  mysterious  or  melodramatic.  For 
years  some  insisted  that  Salieri  caused  Mozart  to  be  poisoned. 
There  was  a  rumor  after  Tchaikovsky's  death  that  he  took  poison 
or  sought  deliberately  the  cholera.  When  Mr.  Alexander  Siloti, 
a  pupil  of  Tchaikovsky,  first  visited  Boston,  in  1898,  he  did  not 
hestiate  to  say  that  there  might  be  truth  in  the  report,  and,  asked 
as  to  his  own  belief,  he  shook  his  head  with  a  portentous  gravity 
that  Burleigh  might  have  envied.  We  have  been  assured  by  other 
Russians  who  knew  Tchaikovsky  that  he  killed  himself,  nor  was  the 
reason  for  his  so  doing  withheld.  Peter's  brother  Modest  gives  a 
circumstantial  account  of  Peter's  death  from  natural  causes.  Peter 
awoke  November  2  after  a  restless  night,  but  he  went  out  about  noon 
to  make  a  call;  he  returned  to  luncheon,  ate  nothing,  and  drank  a 
glass  of  water  that  had  not  been  boiled.  Modest  and  others  were 
alarmed,  but  Peter  was  not  disturbed,  for  he  was  less  afraid  of  the 
cholera  than  of  other  diseases.  Not  until  night  was  there  any 
thought  of  serious  illness,  and  then  Peter  said  to  his  brother:  aI 
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think  this  is  death.    Good-by,  Modi."    At  eleven  o'clock  that  night  it 
was  determined  that  his  sickness  was  cholera. 

Modest  tells  at  length  the  story  of  Peter's  ending.  Their  mother 
had  died  of  cholera  in  1854,  at  the  very  moment  that  she  was  put 
into  a  bath.  The  physicians  recommended  as  a  last  resort  a  warm 
bath  for  Peter,  who,  when  asked  if  he  would  take  one,  answered: 
"I  shall  be  glad  to  have  a  bath,  but  I  shall  probably  die  as  soon 
as  I  am  in  the  tub — as  my  mother  died."  The  bath  was  not  given 
that  night,  the  second  night  after  the  disease  had  been  determined, 
for  Peter  was  too  weak.  He  was  at  times  delirious,  and  he  often 
repeated  the  name  of  Mme.  von  Meek  in  reproach  or  in  anger,  for 
he  had  been  sorely  hurt  by  her  sudden  and  capricious  neglect  after 
her  years  of  interest  and  devotion.  The  next  day  the  bath  was 
given.  A  priest  was  called,  but  it  was  not  possible  to  administer 
the  Communion,  and  he  spoke  words  that  the  dying  man  could  no 
longer  understand.  "Peter  Ilich  suddenly  opened  his  eyes.  There 
was  an  indescribable  expression  of  unclouded  consciousness.  Pass- 
ing over  the  others  standing  in  the  room,  he  looked  at  the  three 
nearest  him,  and  then  toward  heaven.  There  was  a  certain  light 
for  a  moment  in  his  eyes,  which  was  soon  extinguished,  at  the  same 
time  with  his  breath.    It  was  about  three  o'clock  in  the  morning." 


• 
•    * 


"What  was  the  programme  in  Tchaikovsky's  mind?  Kashkin  says 
that,  if  the  composer  had  disclosed  it  to  the  public,  the  world  would 
not  have  regarded  the  symphony  as  a  kind  of  legacy  from  one  filled 
with  a  presentiment  of  his  own  approaching  end;  that  it  seems 
more  reasonable  "to  interpret  the  overwhelming  energy  of  the  third 
movement  and  the  abysmal  sorrow  of  the  Finale  in  the  broader 
light  of  a  national  or  historical  significance  rather  than  to  narrow 
them  to  the  expression  of  an  individual  experience.  If  the  last 
movement  is  intended  to  be  predictive,  it  is  surely  of  things  vaster 
and  issues  more  fatal  than  are  contained  in  a  mere  personal  appre- 
hension of  death.  It  speaks  rather  of  a  'lamentation  large  et  souff- 
rance  inconnue/  and  seems  to  set  the  seal  of  finality  on  all  human 
hopes.     Even  if  we  eliminate  the  purely  subjective  interest,  this 
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autumnal  inspiration  of  Tchaikovsky,  in  which  we  hear  'the  ground 
whirl  of  the  perished  leaves  of  hope,  still  remains  the  most  pro- 
foundly stirring  of  his  works.'  ..." 

The  symphony  is  scored  for  three  flutes  (the  third  is  interchange- 
able with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  bass  drum,  cymbals,  tamtam,  and  strings. 
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TEACHER  OF  SINGING 

37  COMMONWEALTH  AVENUE,  BOSTON  Telephone  Kenmore  9330 

SINGERS! 

Do  you  wish  to  add  to  your  Range  of  Voice  in  a  short  time  ? 

Eliminate  that  great  bug'bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 

MARY  TRACY,  Art  of  Singing 

Auditions  will  be  given  free  of  charge  KFNMORF  7873 

Studio:         30    HUNTINGTON    AVENUE Telephones:      COLUMBIA  2041 

BORIS  KREININ 

VIOLIN    STUDIO 
103    Hemenway    Street  Phone    Kenmore    6337 

ROY   R,   GARDNER 

TEACHER  OF  SINGING 
77a    CHARLES    STREET 

HOME       HAYMARKET     6634  STUDIO:     HAYMARKET     1465 

ROYAL  DADMUN        -        BARITONE 

will   devote  FRIDAYS         TTTU'      »pT    C\T7    QTNT^TM^  Repertoire  building,  style 

to  instruction  in  .  1  lllL    Ar\  1     Ur     0 1 1 \l vj  1 1  > Li         and  interpretation 

83  NEWBURY  STREET,  BOSTON 

Auditions  by  appointment  $5.00  Instruction  periods  35  minutes  $7.00 

ALFRED  H.  MEYER 

("A.H.M.") 
HARMONY,  MUSICAL  THEORY,  MUSICAL  HISTORY 

PIERCE    BUILDING  ANE)  APPRECIATION  Available  for  lectures 

Phone:  Newton  North  5846,  Qn  musical  subjects 
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MUSICAL    INSTRUCTION 


Vocal  Coaching,  Voice  Production 
Programme  Building 


MONDAYS 
Steinway  Hall 
New  York  City 


STUDIO 
Pierce  Building 
Copley  Square,  Boston 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  406 


Boston 

Huntington  Chambers 

Back  Bay  6060 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Cuild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST.  COACH,  TEACHER  OF  SINGING 

Formerly  assistant  to  246  Huntington  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  St.  Phone  COPley  1297-R 


TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .     BOSTON 


CONTRALTO 

TEACHER  OF  SINGING 

701   PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E   TORRE Y 
536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 
VOICE  TRAINING 

STUDIO.  83  NEWBURY  STREET 

Home  Address,  330  CLINTON  ROAD.  BROOKLINE 

Telephone  Aspinwall  9504 


Mezzo  Soprano 
TEACHER  OF  SINGING 

Former  member  of  Smith  College  Music  Faculty 
Studio:      PIERCE  BUILDING.  COPLEY  SQUARE 


CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


Recent  compositions  of 


"GLORIA  IN  EXCELS1S" 

Short  Christmas   Cantata  for  Mixed  Chorus 

"NORTHWEST  PASSAGE"         Two  Part  Song  Circle 

C.  C.  BIRCHARD  CO.  BOSTON 


PIANIST  and  TEAGHER 

Pierce  Building  Copley  Square,  Boston 


Artist-pupil  Leschetizky,  Joseffy,  R.  A.  M.  London 
Lecturer  Piano-playing  University  Exten.  Boston 

NEW  YORK  BOSTON  (Thurs.  only) 

902  Steinway  Hall  26  Steinert  Hall 

2-Piano  Sight-reading  Classes 
Coaching  Lessons  to  Pianists  and  Teachers 


TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 

FRIDAYS  at  31 1  Pierce  Bldg. 
Also  Studio  at  28  King  St.,  Worcester 
Write  for  appointment. 


Composer  —  Pianist  | 

INSTRUCTION  in  HARMONYand  PIANO   1 
Program  of  Original  Compositions 
with  Informal  Comments 
I  Trinity  Court,  Boston  Ken.  6520    | 
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STEINWAY 


The  Instrument  of  the  Immortals 


There  is  real  meaning  in  the 
name  Steinway.  The  ad- 
miration of  the  most  critical 
and  exacting  of  all  musical 
judges  .  .  the  foremost  com- 
posers and  concert  pianists 
.  .  could  only  be  won  with 
unexampled      performance. 


On  October  4th,  1929, 


Mr.  feus  iHarta  ^attrnma 

the  distinguished  Porto  Rican  Pianist, 
wrote   to  Messrs.  Steinway   &   Sons: 

"Since  I  have  found  the  Steinway,  I  have  found  myself,  as  it 
-permits  me  to  express  to  the  fullest  my   artistic  ambitions. " 


New  England  Representatives: 


Steincrt  Hall 


162(Bovlston  Street 


THE   LONELY  TASK 


Every  art,  every  science,  has  its  passionate  seekers  of  perfec- 
tion— men  consecrated  to  the  lonely  task.  An  achievement 
far  beyond  the  understanding  of  the  crowd  is  the  goal 
toward  which  their  whole  endeavor  is  shaped.  They 
will  never  be  known  of  the  multitude.  They  do 
not  desire  it.  Their  message  is  for  the  few. 


T  is  not  incongruous  to  say  that  the  Mason 
^f  Hamlin  Piano  is  the  product  of  just  such 
devotion  to  an  ideal.  Back  of  this  thing  of  wood 
and  wire  and  ivory  is  a  concept  of  art  as  pure 
and  lofty  as  has  been  brought  to  the  creation 
of  any  other  masterpiece.  But  entire  under- 
standing of  this  is  possible  only  to  the  few.  The  exquisite  secret  is 
fully  told  only  to  the  true  musician's  ear — when  the  keys  of  the 
Mason  &P  Hamlin  speak  under  his  delighted  ringers. 

It  is  obvious  that  the  makers  of  the  Mason  6§P  Hamlin  must  make  fewer 
pianos  than  other  manufacturers.The  price  of  the  Mason  &P  Hamlin  is, 
of  necessity,  higher  than  that  of  any  other  piano.  Few,  therefore,  will 
ever  possess  this  supreme  instrument.  But  in  the  patronage  of  these 
few,  whose  selection  is        cjfYf*  <*Y*  1  ♦ 

JMason  &  mmlm 

BOSTON      •       NEW  YORK 


based  on  their  own  sure 
knowledge,  and  appre- 
ciation, the  makers  of 
the  Mason  ^f  Hamlin 
find  their  reward. 


$1,650  to  $3,000      Period  Models  to  %2  2,500 

An  initial  payment  0/10%  will  place  a  Mason  &  Hamlin  in  jour  home. 
Salons  in  principal  cities 


AMPICO    HALL,     395     BOYLSTON     STREET 
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BOSTON 
SYAPHONY 

ORCHESTRA 


INC. 


FORTY-NINTH 
SEASON 

J929-J930 


PRSGRHttttE 


(MONDAY) 

mm 


V' 


The  PLAZA,  New  York 


John  D.  Owen 
Manager 


n'  2u    i-  ■ 


The  Savoy-Plaza 

HenryA.Rost    New  York 
President 


^Copley-Plaza 

Arthur  L.  Race  TW*v»r» 

Managing  Director         Boston 


cHotels  of  ^Distinction 

Unrivalled  as  to  location.  Distnv 
guished  throughout  the  World  for 
their    appointments    and    service. 


".' ;""". " 
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SYMPHONY  HALL,  BOSTON 

Brahms  Festival 

THE  ORCHESTRAL,  CHORAL  AND  CHAMBER  MUSIC  OF 

JOHANNES  BRAHMS 

BY    THE 

BOSTON  SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY 

Conductor 

ASSISTED   BY  THE 

HARVARD  and  RADCLIFFE 
CHORUSES 

Dr.  ARCHIBALD  T.  DAVISON  and 

G.    WALLACE    WOODWORTH 

Conductors 

ARTUR  SCHNABEL 
Piano 

MARGARET  MATZENAUER 
Mezzo-Soprano 

JEANNETTE  VREELAND 
Soprano 

FRASER  GANGE 
Baritone 

BURGIN  STRING  QUARTET 


MARCH  23,  24,  25,  26,  1930 


SUBSCRIPTION  TICKETS— 4  Concerts 
$5  -  $8  -  $10   -  $12 

IS  ow  on  Sale  in  Huntington  Avenue  Juoyer 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 

Boston  Symphony  Orchestra 

INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 

FORTY-NINTH  SEASON,  1929-1930 

Programme 

MONDAY  EVENING,  JANUARY  11,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

a 

COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT  FREDERICK  E.  LOWELL 

ERNEST  B.  DANE  ARTHUR  LYMAN 

N.  PENROSE  HALLOWELL  EDWARD  M.  PICKMAN 

M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 
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There  is  a  STEINWAY 


price  and  model 


for  your 
home 


A  neto  Steinway  Uptight      ft  O  ^f  fif 
piano  can  be  bought  for       "^  ^W  W    ^W 

..itAM.v  »1475  si.S3£ 

10%  down  £'r;;.?*. 

Any  Steinway  piano  may  be  pur- 
chased with  a  cash  deposit  of 
10%,  and  the  balance  will  be  ex- 
tended over  a  period  of  two  years. 
Used  pianos  accepted  in  partial 
exchange. 

STEINWAY    &    SONS 

Steinway  Hall 
109  West  57th  Street,  New  York 


No  matter  where  you  live  —  on  a 
country  estate  or  in  a  city  apartment 
— there  is  a  Steinway  exactly  suited  to 
your  needs.  This  great  piano  is  avail- 
able in  five  grand  sizes,  and  one 
upright  model,  together  with  many 
special  styles  in  period  designs.  But 
there  is  only  one  grade  of  Steinway. 
•  Every  Steinway,  of  every  size,  com- 
mands that  depth  and  brilliance  of 
tone  which  is  recognized  as  the  pecu- 
liar property  of  the  Steinway,  the 
world  over.  And  it  will  continue  to 
command  it,  through  a  lifetime  of 
perfect  service.  .  .  .  The  terms  are 
remarkably  convenient.  Make  your 
visit  to  the  nearest  Steinway  dealer 
today. 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Boston  Symphony  Orchestra 

Forty-ninth  Season.  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSONNEL 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Articles,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Violins. 

Gundersen,  R.     Sauvlet,  H. 
Kassman,  N.        Hamilton,  V. 


Fedorovsky,  P. 
Leveen,  P. 


Leibovici,  J. 
Tapley,  R. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 


Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.    Grover,  H. 

Cauhap6,  J.  Bernard,  A.  Werner,  H. 

Avierino,  N.  Fiedler,  A. 

Gerhardt,  S.  Deane,  C. 

Violoncellos. 

Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Barth,  C. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  0. 
Frankel,  I. 


Girard,  H.  Kelley,  A. 

Dufresne,  G.      Demetrides,  L 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 


English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 
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Contra-Bassoon 
PiUer,  B. 

Trombones. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam  E. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


Baku  and 

crin  lace 

25.00 


New  Spring  Hats 

Baku,  the  soft  straw  of  linen  like  texture  successfully  combines  with  crin 
lace  in  a  model  after  Le  Monnier.  This  is  representative  of  our  Spring 
collection  which  includes  replicas  of  every  important  Paris  creation. 

These  are  priced  at  15.00  to  25.00  to  2Q.50 

FRENCH  SALON— SECOND  FLOOR 


'^^^^^^B^^^^^^^^^^^^^MB^^X^Ml 


FORTY-NINTH  SEASON.   NINETEEN   HUNDRED   TWENTY-NINE    AND    THIRTY 


TOOT 


MONDAY,  JANUARY  27 
at  8.15 


Vivaldi 


I.     Maestoso. 
II.     Largo. 
III.     Allegro. 


Moussorgsky 


Concerto  in  D  minor  for  Orchestra  with  Organ 

(Edited  by  A.  Siloti) 


Prelude  to  "Khovanstchina" 


Ravel    . 


Bolero 


Sibelius 


Symphony  No.  2,  in  D  major,  Op.  43 

I.  Allegretto. 

II.  Tempo  andante  ma  rubato. 

III.  Vivacissimo;  Lento  e  suave. 

IV.  Finale:    Allegro  moderato. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


For  those  who  value  the  way  in  which  they  travel  .  .  . 
RAYMOND-WHITCOMB 

WEST  INDIES  CRUISES 

All  West  Indies  Cruises  —  most  popular  of  winter  voyages  —  go  to  more  or 
less  the  same  alluring  Caribbean  ports  —  Havana,  San  Juan,  Kingston  and  six 
or  eight  others.  But  travelers  and  holiday  seekers  who  go  with  Raymond- 
Whitcomb  will  make  their  West  Indies  Cruise  in  the  "grand  manner." 
<fThey  will  sail  on  the  Holland-America  steamship,  "Statendam" — the  new- 
est liner  to  make  a  West  Indies  Cruise  this  winter,  and  the  largest.  Luxurious 
to  the  last  down  puff,  spacious  in  decks,  saloons  and  staterooms,  sparklingly 
smart  in  her  appointments,  splendidly  served  by  a  corps  of  trained  stewards 
—  she  is  planned  especially  for  those  experienced  travelers  who  know  the 
top-notch  hotels  and  the  famous  limited  trains  of  Europe  and  America. 
<f  If  you  take  a  Raymond -Whitcomb  Cruise,  you  will  find  the  days  at  sea  as 
pleasant  and  as  fleeting  as  the  days  you  spend  in  the  fascinating  cities  of  the 
Caribbean.  And  you  will  see  gay  Havana,  historic  Panama,  Spanish  Caracas 
and  the  rest  in  perfect  holiday  spirit  —  without  a  care  in  the  world. 


TWO  MIDWINTER  CRUISES 

January  29  to  February  23        February  25  to  March  22 
^  Rates,  $300  and  upward 

MEDITERRANEAN  SPRING  CRUISE 


« 


Sailing  April  8,  on  the  S.  S.  "Carinthia"—  Rates,  $725  and  upward 

RAYMOND  &  WHITCOMB  COMPANY 

165  Tremont  Street  122  Newbury  Street* 

Also  at  The  First  National  Bank  of  Boston,  67  Milk  Street 


Concerto  in  1/  minor  for  Orchestra  with  Organ  .  Antonio  Vivaldi 
(Born  about  1680  at  Venice;  died  there  in  1743) 

Alexander  Siloti's  arrangement  of  the  concerto  played  to-night 
calls  for  these  instruments :  two  flutes,  two  oboes,  two  clarinets,  two 

bassoons,  double  bassoon,  organ,  and  strings. 

A  concerto  in  A  minor  for  strings — Allegro,  A  minor  4-4;  Largo, 
D  minor,  4-4;  Presto,  A  minor  2-4,  arranged  by  Sam  Franko, — has 
been  played  in  this  country  and  in  European  cities. 

Vivaldi  was  born  some  time  during  the  latter  half  of  the  Seven- 
teenth Century  at  Venice,  where  his  father  was  violinist  at  St. 
Mark's  Church.  Little  is  known  about  Antonio's  early  history.  It 
is  supposed  that  he  spent  several  years  in  Germany.  We  know  that 
he  was  director  of  music  to  Duke  Philip  of  Hesse — some  say  Duke 
Philip  of  Hesse-Philippsthal,  Ernest  Ludwig — at  Mantua,  where  the 
Duke  had  a  residence  from  1707  to  1713,  when  he  returned  to  Venice. 
He  was  appointed  maestro  cle  concerti  at  the  Ospedale-della  Pieta,  a 
foundling  hospital  for  girls,  with  a  choir  and  an  orchestra,  all 
women.  In  1714  he  was  appointed  violinist  at  St.  Mark's  Church. 
He  was  red-headed  and  a  priest,  so  he  was  known  as  "II  Prese  rosso." 

Vivaldi  composed  a  great  quantity  of  music  for  the  violin  (accord- 


New  Hats 

of 
casual  elegance 

for  Madame 


Galyak  appliques  accent  smart  bicorne  felt — 
deftly  flared  brim  achieves  a  manner  of  dis- 
tinction. Becoming  felts  to  wear  with  town 
tweeds,  fur  coats  or  more  formal  afternoon 
gowns,  black  and  new  fashion  colors,       15.00 


Modernistic 

Millinery 

Salon 


SI 


ing  to  Riemann,  there  are  in  Dresden  alone  eighty  concertos  in 
manuscript),  and  he  wrote  operas  from  1713  to  1739 — thirty-eight,  it 
is  said, — twenty-two  of  them  for  Venice.  Few  of  his  works  have 
been  printed.  His  published  compositions  include  twelve  trios  for 
two  violins  and  'cello  (Op.  1)  ;  eighteen  violin  sonatas  with  bass 
(Op.  2  and  5)  ;  "Estro  Poetico,"  twelve  concertos  for  four  violins, 
two  violas,  'cello,  and  organ  bass  (Op.  3)  ;  twenty-four  concertos  for 
solo  violin,  two  violins  ripieni,  viola,  and  organ  bass  (Op.  4,  6  and 
7) ;  "Le  Quatro  Stag'ioni,"  twelve  concertos  for  four  and  five  voices 
(Op.  8)  ;  "La  Cetera,"  six  concertos  for  five  voices  (Op.  9)  ;  six  con- 
certos for  flute,  violin,  viola,  'cello  and  organ  bass  (Op.  10)  ;  twelve 
concertos  for  solo  violin,  two  violins,  viola,  'cello  and  organ  bass 
(Op.  11  and  12). 


Prelude  to  "Khovanstchina"     .     Modest  Petrovich  Moussorgsky 

(Born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov,  on  March 
28,  1835;  died  at  Leningrad  on  March  28,  1881) 

This  Prelude,  which  illustrates  the  coming  of  dawn  over  the  Ked 
Square  in  the  Kremlin  at  Moscow,  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  kettle-drums,  harp,  tam-tam, 
and  strings.    The  Prelude  was  performed  for  the  first  time  in  Boston 


FUNDAMENTALS  OF  VOICE  TRAINING 

By  D.  A.  CLIPPINGER 

HOW  A  DEPENDABLE  PIANO  TECHNIC  WAS  WON 

By  HARRIETTE  BROWER 

ORNAMENTS  IN  CLASSICAL  AND  MODERN  MUSIC 

By  CLARENCE  G.  HAMILTON 

CLEARCUT  SPEECH  IN  SONG 

By  CLARA  KATHLEEN  ROGERS 

THE  AMBITIOUS  LISTENER 

By  LEO  R.  LEWIS 

MASTERPIECES  OF  MUSIC 

By  LEO  R.  LEWIS 
The  music  that  illustrates  THE  AMBITIOUS  LISTENER 

Price,  each  volume,  60  cents 

OLIVER     DITSON      COMPANY 

179  TREMONT  STREET.  BOSTON 

Founded    178^  Established    1835  Incorporated    1889 
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C  VENING  fashions  this 
season  are  a  luxurious 
adornment  to  feminine 
loveliness.  Gowns  are  ex- 
quisitely designed,  varied 
in  inspiration,  long,  grace- 
ful, and  becoming.  Stearns' 
collection  of  opera  fash- 
ions is  representative  of  the 
styles  that  will  be  seen 
during  the  twelve  glit- 
tering opera  nights  at 
the  Boston  Opera 
House  in  Feb- 
ruary. 

R.  H. 


Co. 


by  the  Boston  Symphony  Orchestra  on  October  24,  1924,  Dr.  Kous- 
sevitzky,  conductor. 

The  opera,  which  has  for  its  subject  the  conflict  between  Old  and 
New  Kussia  at  the  end  of  the  seventeenth  century,  was  suggested  to 
Moussorgsky  by  his  friend  Vladimir  Stassov,  the  celebrated  wit  and 
music  critic  (1824-1906).  "It  seemed  to  me,"  Stassov  wrote  in  1872, 
"that  the  antagonism  between  Old  and  New  Kussia,  the  disappear- 
ance of  one  and  the  coming  of  the  other,  would  furnish  a  fertile  lield 
for  a  drama  or  an  opera,  and  Moussorgsky  agreed  with  me.  I 
thought  to  bring  out  in  relief  the  noble  figure  of  Dosifei,  the  leader 
of  the  Raskolniki  (Old  Believers),  an  energetic,  intelligent,  clear- 
seeing,  experienced  person,  around  whom  would  move  Prince 
Khovanski,  the  representative  of  fanatical  Russia,  and  Prince 
Golitzin,  the  representative  of  civilized  Europe,  that  one  was  be- 
ginning to  understand  and  appreciate  even  in  the  circle  of  the 
tsarevna  Sophie.  Other  characters  were  to  be  the  pastor  and  his 
old  sister;  their  niece;  two  female  Raskolniki — Marfa,  vibrating 
with  youth  and  passion  (something  after  the  manner  of  Potiphar's 
wife),  Susanne,  malicious,  fanatical;  the  child  Peter  the  Great;  the 
intelligent  Sophie,  in  the  midst  of  her  fierce  Streltzy ;  the  suicide 
en  masse  of  the  heretics  at  the  end  of  the  opera,  when  Dosifei  sees 
that  Old  Russia  is  on  its  deathbed  to  give  place  to  the  New — all  this 
appeared  to  us,  characters  and  situations,  passionate  material  full 
of  promise." 


Some  Very  Vital  Questions  for  Families 


Why  should  a  home  be  run  on  an  allowance  basis  to  the  wife? 

What  items  in  home  expenditure  should  be  included  in  that  allowance? 

What  proportion  of  the  family  income  should  be  "profit"? 

How  large  an  estate  should  a  man  endeavor  to  leave? 

What  should  constitute  that  estate? 

If  it  is  advisable  to  provide  higher  education  for  the  children,  what's  the 

best  way  to  do  it? 
All  these  questions  are  answered  in  a  very    readable    booklet — -"This 

Question  of  Home  Profit."     If  you  would  like  a  copy,  return  this 

ad  to  me  with  your  name  and  address. 


EARL   G.    MANNING,   General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Southland 
fashions 


for  women  of 
discernment  ♦  ♦  . 

have  been  grouped  for  leisurely  selection  in 
the  second  floor  Southern  Shop  ....  and 
include  faithful  replicas  and  interpretations 
of  the  most  successful  modes  from  early  season 
presentations  at  Continental  watering  places. 

beach  things 

sportswear 

afternoon  and 

evening  apparel 


Jordan  Marsh  Company 
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Oskar  von  Riesemann  tells  us  that,  in  preparation  for  the  opera, 
Moussorgsky  "devoted  himself  to  researches  into  the  sectarian  dis- 
putes of  Old  Russia  and  pored  for  months  over  the  old  chronicles 
in  the  monasteries  of  Moscow."  (It  was  not  until  the  summer  of 
1859  that  he  was  able  to  see  Moscow. ) 

"Khovanstchina"  (accent  on  the  first  a)  is  a  word  of  little  mean- 
ing. "The  last  syllables  are  only  a  contemptuous  suffix  in  Russian, 
like  'ery'  in  English,"  says  Riesemann.  "When  the  young  Tsar 
Petro  (not  yet  'the  Great'  was  told  of  a  plot  that  the  two  Princes 
Khovansky  had  formed  against  him,  with  the  design  of  seizing  on 
the  crown  of  the  Russian  Tsardom,  he  dismissed  the  whole  affair 
with  a  contemptuous  shrug,  and  the  word,  'Khovanstchina  !'  and 
gave  orders  to  let  the  matter  drop.  The  'dropping'  meant  that  the 
two  Princes  Khovansky,  father  and  son,  were  publicly  hanged;  but 
otherwise  the  conspiracy  had  no  further  result.  So  far  as  the  Rus- 
sian Empire  was  concerned,  Moussorgsky,  however,  did  not  keep  to 
historical  facts  in  the  denouement  of  his  opera. 

Moussorgsky  completed  the  first  act  in  the  summer  of  1875.  He 
had  been  hindered  by  his  official  duties,  the  troubles  attending  the 
production  of  "Boris  Godounov,"  and  he  already  had  plans  for  the 
comic  opera  "The  Fair  at  Sorotchintzy,"  in  his  head.  He  had  also 
written  some  of  his  best  works  in  this  period.  He  had  to  work  out 
the  whole  dramatic  scheme  .of  "Khovanstchina"  and  write  every 
line  of  his  libretto.  The  second  act  was  ready  in  December,  1875, 
with  the  exception  of  a  quintet.  In  1876  he  wrote,  "I  find  a  great 
deal  of  it  not  what  it  ought  to  be."    The  third  act  was  completed  in 


till 

H                                                                                                                Furriers  for  fifty  years 
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FURS 

* 

Lamson  &  Hubbard  Furs 
strike  the  highest  note 
in  their  smart  fashioning 
. . .  and  are    always    an 
octave  higher  in  Quality. 

Lamson  &  Hubbard 

Boylston  and  Arlington  5ts. 
Boston,  Mass. 

• 
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COLUMBIA 

ANNOUNCES 

S  T  RAVI  N  SKY'S 

Qreat  Ballet 

LE   SACRE   DU    PRINTEMPS 

Conducted  by  the  Composer 

IN  THIS  recording  by  Stravinsky  of  his  most  famous  ballet 
every  care  has  been  taken  to  present  the  work  in  the  most 
authoritative  manner  possible,  with  due  emphasis  upon  the 
extraordinary  features  which  have  brought  this  composition 
world  fame.  The  engagement  of  the  composer  himself  for  this 
Columbia  Masterworks  performance  insures  not  only  the  high- 
est authenticity  in  interpretation  but  also  enjoyment  of  Strav- 
insky's virile  qualities  as  a  conductor. 

Ask  for  Columbia  Masterworks  Set  No.  1 29 

STRAVINSKY:    Le  Sacre  du  Printemps—Ballet    Suite  fot 

Orchestra  by  Igor  Stravi,isky  and  Symphony 
Orchestra.     In  10  Parts,  $10.00  with  album 


'Magic 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.    S.    PAT.    OFF. 

Viva-ti  nal  Recording  —  The  Records  without  Scratch 

*Reg.  U,  S.  Pat.  Off. 
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May,  1876.  Scenes  in  the  fourth  act  are  dated  1879-1880.  There 
were  sketches  for  the  fifth  as  early  as  1873,  but  they  were  worked 
out  and  put  together  only  a  few  months  before  his  death. 

Rimsky-Korsakov,  at  a  concert  of  the  Free  School  of  Music  in 
Leningrad  in  the  winter  of  1879-80,  conducted  some  fragments 
from  the  opera :  the  chorus  of  the  Streltzy,  Marf  a's  Song,  and  the 
"Dance  of  the  Persian  Slave  Girls."  Moussorgsky  provided  the 
orchestral  accompaniment  for  the  first  two  numbers — almost  the 
only  pages  of  the  opera  that  he  ever  scored.  In  the  years  1881-1882, 
Elm  sky  devoted  himself  to  editing,  arranging,  and  scoring  of  the 
opera,  endeavoring  to  gain  unity  and  consistency,  cutting  and  add- 
ing when  it  was  necessary,  especially  in  the  last  act. 

The  first  performance  in  Russia  was  in  February,  1886,*  by  an 
amateur  company  in  Leningrad,  the  Musical-Dramatic  Society.  The 
Imperial  Theatre  would  not  even  consider  a  production  until  Feb- 
ruary, 1911.  The  production  took  place  on  November  7  of  that 
year,  with  Chaliapin  taking  the  part  of  Dosifei.  The  first  perform- 
ance outside  Russia  was  at  the  Op6ra,  Paris,  in  1913.  Diaghilev 
was  the  producer,  declaring  that  Rimsky-Korsakov  had  left  "not 
one  stone  on  another."  Of  the  original  work  he  entrusted  the  pre- 
paration of  a  new  version  to  Stravinsky  and  Ravel:  "It  was  a 
failure — nothing  has  ever  been  heard  of  the  new  version  since.  All 
that  was  published  was  the  final  chorus,  rewritten  by  Stravinsky, 
which  shows  no   special  improvement   on   Rimsky-Korsakov's  ver- 

*Riesemann   gives   this   date.      Some   writers    say   1885. 
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A  special  Demonstration 
Treatment  will  teach  you  how 
to  care  for  your  skin  at  home 
according  to  Miss  Arden's 
method. 


Telephone  for  an  appointment 

KENmore  4784 


24  Newbury  Street,  Boston 


691  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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Heading  North? 


You  will  find  us  head- 
quarters for  winter  togs 
at  moderate  pricings. 
We  sketch  one  of  our 
natural  chamois  pull- 
overs ....  only  one 
suggestion  of  many 
more  that  you  will  en- 
joy if  you  choose  your 
winter  snow  sports  en- 
semble at  Jays.  To  go 
with  our  pullover: 

Swagger  Sport  Skirts  of 
fine  velveteen  :  black, 
brown,  red,  green. 

Zephyr  Wool   Pullover 
Sweaters,  firmly  knit. 

4-piece   Imported   Cap, 
Scarf,  Mitten,  Sox  Sets. 

1    Sox:     from       Scotland, 

England,    Germany, 

France. 

Everything     priced 
moderately 


sion."  When  Dr.  Koussevitzky  conducted  the  performance  at  the 
Paris  Opera  in  1923,  Rimsky-Korsakov's  version  was  reinstated. 

Moscow  heard  the  opera  in  1897;  a  Russian  company  performed 
it  in  London  on  July  1,  1913;  Sir  Thomas  Beecham  revived  it  in 
London  (in  English)  on  October  26,  1917;  Frankfort-on-Main  heard 
it  on  February  19,  1924. 

The  "Dance  of  Persian  Women"  from  the  opera  was  performed  by 
the  Boston  Symphony  Orchestra,  Dr.  Koussevitzky  conductor,  on 
October  30,  1925.  The  first  performance  in  the  United  States  was 
by  the  Russian  Symphony  Society,  Modest  Altschuler  conductor, 
on  February  25,  1905. 


Bolero  ... Joseph  Maurice  Ravel 

(Born    at    Ciboure   (Basses-Pyrenr'es)   France,   on   March   7,    1875;    living    at 

Montfort-l'Amaury  and  Paris) 

This  Bolero,  dedicated  to  Ida  Rubinstein,  was  brought  out  by  her 
and  danced  by  her  at  Paris  in  November,  1928.  Alexandre  Benoist 
designed  the  settings  and  the  costume  to  represent  a  scene  that  Goya 
might  have  painted:  a  Spanish  inn,  with  the  dancer  on  a  trestle  table, 
men  surrounding  it.  At  first  calm,  the  actors  on  the  Parisian  stage  were 
little  by  little  excited  to  frenzy  as  the  dancer  became  more  and  more 
animated.     Knives  were  drawn — the  woman  was  tossed  from  arms  to 


We  Take  Great  Pleasure  in 

Announcing 

the  opening  of  a  new 

MILLINERY  DEPARTMENT 

displaying  our  exclusive 


c  Cora  Chandler  Shop  ^ 

JO  Temple  Place.  Boston, Mass.       (<*"&*  ^  *~) 
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CANDLESTICKS 


Soft,  mellow  candle  light,  reflected  in  the  pol- 
ished silver  of  stately  candlesticks— an  indispensa- 
ble contribution  to  the  correct  atmosphere  of  your 
table.  And  the  choice  of  candlesticks  is  accom- 
plished so  successfully  in  our  Galleries.  For  here 
you  see  on  display  designs  of  recognized  crafts- 
men in  such  variety  that  you  are  sure  to  find  the 
style  which  will  be  in  perfect  harmony  with  your 
flat  silver. 

At  the  left,  above,  we  illustrate  the  Plymouth 
pattern,  a  Colonial  type  ...  in  the  center  another 
Colonial  pattern,  and  on  the  right  a  stunning  copy 
of  an  old  English  stick. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED   IN   1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 
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arms,  until  her  partner  intervened;  they  danced  until  quiet  was  restored. 
So  was  the  scene  described  by  French  and  English  reporters. 

The  first  performance  in  the  United  States  of  this  Bolero  as  a  concert 
piece  was  by  the  Philharmonic  Society  of  New  York,  Mr.  Toscanini 
conductor,  on  November  14,  1929.  The  first  performance  in  Boston 
was  by  the  Boston  Symphony  Orchestra,  Dr.  Koussevitzky  conductor, 
on  December  6,  1929. 

Tempo  di  ballo,  moderato  assai,  3-4.  A  drum  gives  the  dance  rhythm, 
which  is  maintained  throughout;  a  flute  announces  the  theme,  which  is 
taken  up  by  wind  instruments  in  turn;  then  by  groups  of  instruments. 
There  is  a  crescendo  for  about  twenty  minutes,  until  there  is  an  explosive 
modulation — brass  and  percussion  instruments  swell  the  din  until  at 
last  there  is  what  has  been  described  as  a  '  'tornado  of  sound. " 

M.  Prunieres  called  attention  to  the  fact  that  Ravel  was  not  the  first 
to  repeat  a  simple,  common  theme  until  by  the  monotony  of  tune  and 
rhythm  the  hearer  was  excited  (as  are  Oriental  hearers  by  the  same 
method).  Padilla,  the  composer  of  "Valencia,"  had  worked  this 
obsession  by  the  repetition  of  a  tune  for  at  least  twenty  times. 

Ravel's  Bolero  calls  for  these  instruments:  piccolo,  two  flutes,  two 
oboes,  oboe  d'amour,  English  horn,  two  clarinets,  one  E-flat  clarinet, 
two  bassoons,  double-bassoon,  four  horns,  four  trumpets,  three  trom- 
bones, bass  tuba,  three  saxophones,  kettledrums,  side  drums,  cymbals, 
tam-tam,  celesta,  harp,  and  the  usual  strings. 


The  Bolero  is  not  a  very  ancient  dance  of  Spain.  It  is  said  that 
Don  Sebastian  Terezo,  an  accomplished  and  celebrated  dancer  of  his 
time,  invented  it  about  1780.  It  is  a  modest,  noble  dance,  much  more 
decent  than  the  fandango,  but,  like  that  dance,  it  is  performed  by  two 
persons.  By  its  beauty,  the  significance  of  its  movements,  and  its 
compelling  effect  on  eyes  and  ears,  it  is  incomparable.  While  its 
rhythm  is  strongly  marked,  it  has  a  lyrical  character.  In  tempo  and 
in  its  measures,  it  resembles  the  minuet — according  to  Albert  Czer- 
winski,  a  dancing  teacher  at  Danzig — but  it  impresses  by  rhythmic 
accentuation  rather  than  by  melodic  variety.  There  are  sections  of 
the  dance.     First  comes  the  paseo  or  promenade,  like  a  prelude  or  an 
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EW  LENOX  GRILLE 


at  COPLEY  SQUARE,  directly  en  route  to 
Symphony  Hall.  You  will  enjoy  dining  here 
before  the  concert.  Separate  entrance  on 
Exeter  St.    Ample  parking  space  for  motors. 


And  after  the  concerts,  the 

EQYPTIAN  ROOM 

is  the  smartest  place  to  dance  and  dine. 

Leo  Reisman's  orchestra  from  6.30  to  2  a.m.   Between  dances  to  sing 
your  favorite  requests — Boston's  Brilliant  Baritone,  Ranny  Weeks. 
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VAB  I  ATIONS 

on  a  theme  *      *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    •     *     *     •     • 


fAELH.  SKINNER 

^^  INCORPORATED 

300   BOYLSTON   at  ARLINGTON 
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introduction.  Then  follow  the  traversia  for  the  changing  of  places; 
the  differentia  for  changing  a  second  time ;  the  finale  to  regain  the  first 
places;  the  bien  par  ado,  steps  and  graceful  attitudes  performed  by 
the  dancing  couple  facing  another  couple  that  is  not  dancing.  Is  not 
Desrat  mistaken  in  saying  that  the  Bolero  is  in  two-time?  The  music 
of  all  the  Boleros  we  have  seen  is  in  3-4  or  3-8,  but  Blasis  also  says  that 
the  Bolero  is  usually  in  duple  time.  The  step  is  at  first  low  and  gliding, 
but  always  well  marked. 

On  the  stage  this  dance  is  performed  by  several  couples.  One  of  the 
most  graceful  attitudes  is  the  dor  la  vuelta,  in  which  the  dancers  are 
face  to  face  after  a  half-turn.  The  woman's  part  in  the  dance  is 
much  more  expressive,  more  passionate  than  that  of  the  man. 

The  name  "Bolero"  or  "Volero"  is  supposed  by  some  to  come  from 
volar,  to  fly,  "because  a  Manchega  expert  had  danced  the  Seguidillas 
so  wonderfully  and  lightly  that  he  seemed  to  fly."  Is  the  Bolero  the 
outcome  of  the  Seguidillas?  When  the  Bolero  or  Fandango  is  danced 
as  a  ballet  by  eight  persons,  it  is  usually  called  the  Seguidillas. 


*  * 
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RAVEL 

SAINT-SAENS 

RAVPT                 "ROT  FRO"            F0R  PIAN0  S0L0  and 

I\/\  V  LL                        DUL,£LI\U                    0NE  piano  FOUR  HANDS 

Mother  Goose  Suite           Gaspard  de  la  Nuit 
OTHER    WORKS    BY    RAVEL    ARE      Sonatina           Valses  Nobles  et  Sentimentales 

Chamber  Music,  etc. 

1716  Sanso 

ELKAN-VOGEL  CO.,  Inc. 

m  Street                                                              Philadelphia,  Pa. 

Sole  Distributors  for  the  U.  S.  A.     \)  UKAND      EDITION 

Upholsterin 

You  can  save  money  with  us,  yet 
we  use  only  the  best  of  materials 
and  all  work  is   done  by  experts 

Established  25  Years 
Best  of  References 

H.  OSCAR  &  CO. 

Upholsterer  and  Interior  Decorator 
124  Harvard  St.,  Brookline 

Tel.  Aspinwall  8264.  Branch  78  Trapelo  Rd.,  Belmont 
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^Announcing 

A  Double-Bass 
Recording 

Dr.  Serge  Koussevitzky 


The  Victor  Division  takes  special  pleasure  in  announcing  to  Boston 
music  lovers  the  release,  on  January  31,  of  its  first  double-bass  recording 
by  Dr.  Serge  Koussevitzky. 

As  all  Bostonians  are  aware,  the  skill  of  Dr.  Koussevitzky  as  a  per- 
former on  this  instrument  is  paralleled  only  by  his  accomplishments  as  a 
conductor —  and  it  was  this  former  talent  which  first  brought  him  fame 
in  Western  Europe.  In  this  recording,  the  great  leader  of  the  Boston 
Orchestra  proves  again  what  he  has  demonstrated  to  critical  audiences 
everywhere:  that  in  the  hands  of  an  acknowledged  master,  the  solo 
possibilities  of  the  double-bass  are  grandly  infinite. 

His  selections  on  this  recording  are  the  lovely  Chanson  Triste,  which  he 
himself  composed,  and  the  Largo  from  a  Sonata  by  Eccles,  for  which  he 
made  the  double-bass  arrangement.  Both  selections  abound  in  rich 
and  vital  tonal  beauties  which  will  astonish  those  who  are  unfamiliar 
with  Dr.  Koussevitzky's  skill — and  will  charm  those  numerous  admirers 
of  his  who  have  heard  him  in  person. 

The  Record  is  numbered  7159,  and  will  be  procurable  at  your  nearest 
Victor  store  on  January  31.  Plan  now  to  visit  your  dealer  on  that  day, 
and  hear  this  incredibly  beautiful  recording  for  yourself.  Your  dealer 
will  also  be  glad  to  play  for  you  any  of  the  Victor  Recordings  made  by 
the  Boston  Symphony  Orchestra,  with  Dr.   Koussevitzky  conducting. 
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The  Bolero  has  been  noticed  by  English  poets.  Byron,  in  a  song 
intended  for  the  first  canto  of  "Childe  Harold/'  but  replaced  (Verse 
LXXXIV)  by  the  lines  "To  Inez,"  wrote  in  praise  of  the  lovely  girl 
of  Cadiz: 

And  when  beneath  the  evening  star, 

She  mingles  in  the  gay  Bolero, 
Or  sings  to  her  attuned  guitar 

Of  Christian  knight  or  Moorish  hero. 

Thomas  Hood  introduced  the  dance  in  his  "Drinking  Song,"  by  a 
member  of  a  Temperance  Society,  as  sung  by  Mr.  Spring  at  Waterman's 
Hall: 

The  vintage,  they  cry,  think  of  Spain's  and  of  France's, 

The  jigs,    he  boleros,  fandangos  and  jumps; 
But  water's  the  spring  of  all  civilized  dances, 
We  go  to  a  ball  not  in  bottles,  but  pumps! 

Then  hey  for  a  bucket,  a  bucket,  a  bucket, 

Then  hey  for  a  bucket,  filled  up  to  the  brim! 
Or,  best  of  all  notions,  let's  have  it  by  oceans, 
With  plenty  of  room  for  a  sink  or  a  swim! 

William  Beckford,  for  his  delightful  "Italy,  with  Sketches  of  Por- 
tugal and  Spain,"  delightful  for  its  malice  and  cynicism  as  well  as  for 
the  graphic  description  of  scenery,  cities,  men,  women,  and  manners, 
did  not  hesitate  to  coin  the  verb  "to  bolero":  "Thirteen  or  fourteen 
couples  started  and  boleroed  and  fandangoed  away  upon  a  thick  carpet 
for  an  hour  or  two,  without  intermission.  There  are  scarcely  any 
boarded  floors  in  Madrid;  so  the  custom  of  dancing  upon  rugs  is  univer- 
sally established"*  (Vol.  II,  Letter  XVI). 

He  himself,  at  Sefior  Pacheco's  at  Madrid,  danced  a  bolero,  snapping 
his  fingers  and  stamping  his  feet,  while  twenty  voices  accompanied 
with  "its  appropriate  words"  in  full  chorus;  but  he  admits  that  he 
committed  solecisms  in  good  dancing  at  every  step.  "I  am  more  than 
apt  to  conjecture  we  were  but  very  slightly  entitled  to  any  applause; 
yet  the  transports  we  called  forth  were  as  fervid  as  those  the  famous 
Le  Pique  excited  at  Naples,  in  the  zenith  of  his  popularity."     At  last 


*Beckford's  Letters  from  Spain  were 
in  1834. 

written  in  1785,  1787,  and  1795.     They  were  first  published 
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I've  got  a  great  racket,  now,"  continued  the  ardent  young 
contractor.  "Every  time  I  build  a  house  I  consult  a  specialist 
from  the  Home  Service  Division  of  the  Edison  Company,  and 
following  their  suggestions  about  adequate  lighting  I'm  always 
able  to  sell  my  property  at  a  handsome  profit." 

"Well,"  responded  Beulah,  "that's  a  new  line,  but  it  listens 
well  —  I'm  yours." 
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the  Duchess  of  Ossuna,  the  patroness  of  the  composer  Boccherini, 
said  to  Beckford,  in  the  plainest  language:  "You  are  making  the  greatest 
fool  of  yourself  I  ever  beheld;  and  as  to  those  riotous  self-taught  hoydens, 
your  partners,  I  tell  you  what,  they  are  scarcely  worthy  to  figure  in 
the  third  rank  at  a  second-rate  theatre." 


When  Ravel's  Bolero  was  first  performed,  people  surrounded  the 
table  on  which  Mile.  Rubinstein  danced.  Havelock  Ellis,  in  "The 
Soul  of  Spain,"  states  that  a  characteristic  of  Spanish  dancing,  and 
especially  of  the  most  typical  type,  called  flamenco,  lies  in  its  accom* 
paniments,  and  particularly  in  the  fact  that  under  proper  condition 
all  the  spectators  are  themselves  performers.  "In  flamenco  dancing, 
among  an  audience  of  the  people,  everyone  takes  a  part,  by  rhythmic 
clapping  and  stamping,  and  by  the  occasional  prolonged  'oles'  and  other 
cries  by  which  the  dancer  is  encouraged  or  applauded.  Thus  the  dance 
is  not  a  spectacle  for  the  amusement  of  a  languid  and  passive  public, 
as  with  us.  It  is  rather  the  visible  embodiment  of  an  emotion  in  which 
every  spectator  himself  takes  an  active  and  helpful  part ;  it  is,  as  it  were, 
a  vision  evoked  by  the  spectators  themselves  and  upborne  on  the 
continuous  waves  of  rhythmical  sound  which  they  generate.  Thus 
it  is  that,  at  the  end  of  a  dance,  an  absolute  silence  often  falls,  with  no 
sound  of  applause:  the  relation  of  performer  and  public  has  ceased  to 
exist.  So  personal  is  this  dancing  that  it  may  be  said  that  an  intimate 
association  with  the  spectators  is  required  for  its  full  manifestation. 
The  finest  Spanish  Dancing  is  at  once  killed  or  degraded  by  the  presence 
of  an  indifferent  or  unsympathetic  public,  and  that  is  probably  why  it 
cannot  be  transplanted,  but  remains  local." 

There  is  a  vivid  description  of  dancing  in  and  out  of  Spanish  theatres 
in  Richard  Ford's  "Gatherings  from  Spain."*  He  speaks  of  the  con- 
tagious excitement  which  seizes  the  spectators,  who,  like  Orientals, 

♦"Gatherings  from  Spain"  was  published  in  1846. — P.  H. 
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beat  time  with  their  hands  in  measured  cadence,  and  at  every  pause 
applaud  with  cries  and  clappings.  "Dancing  among  Spanish  ladies  of 
a  high  order  was  introduced  with  the  Bourbons,  but  the  lower  classes 
adhered  to  the  primitive  steps  and  tunes  of  their  Oriental  forefathers. 
In  the  theater  the  sound  of  the  castanet  awakens  the  most  listless. 
The  sharp,  spirit-stirring  click  is  heard  behind  the  scenes — the  effect  is 
instantaneous — it  creates  life  under  the  ribs  of  death — it  silences  the 
tongues  of  countless  women — on  n'ecoute  que  le  ballet.  The  curtain 
draws  up;  the  bounding  pair  dart  forward  from  the  opposite  sides  like 
two  separated  lovers,  who,  after  long  search,  have  found  each  other 
again,  nor  do  they  seem  to  think  of  the  public,  but  only  of  each  other; 
the  glitter  of  the  gossamer  costume  of  the  Majo  and  Maja  seems  invented 
for  this  Dance — the  sparkle  of  the  gold  lace  and  silver  filigree  adds  to 
the  lightness  of  their  motions;  the  transparent,  form-designing  say  a 
of  the  lady  heightens  the  charms  of  a  faultless  symmetry  which  it  fain 
would  conceal;  no  cruel  stays  fetter  her  serpentine  flexibility.  They 
pause — bend  forward  an  instant — prove  their  supple  limbs*  and  arms; 
the  band  strikes  up,  they  turn  fondly  towards  each  other,  and  start  into 
life.  .  .  .  The  accompaniment  of  the  castanet  gives  employment  to 
their  upraised  arms.  lCJest,J  say  the  French,  lle  pantomime  d' amour.' 
The  enamored  youth  persecutes  the  coy,  coquettish  maiden;  who 
shall  describe  the  advances — her  timid  retreat;  his  eager  pursuit,  like 
Apollo  chasing  Daphne?  Now  they  gaze  on  each  other;  now  all  is  life, 
love,  and  action;  now  there  is  a  pause.  They  stop  motionless  at  a 
moment,  and  grow  into  the  earth.  It  carries  all  before  it.  There  is  a 
truth  which  overpowers  the  fastidious  judgment.  Away,  then,  with 
the  studied  grace  of  the  French  danseuse,  beautiful  but  artificial,  cold 
and  selfish  as  is  the  flicker  of  her  love,  compared  to  the  real  impassioned 
abandon  of  the  daughters  of  the  South.  There  is  nothing  indecent  in 
this  dance;  no  one  is  tired  or  the  worse  for  it;  indeed,  its  only  fault  is  its 
being  too  short,  for,  as  Moliere  says,  '  Un  ballet  ne  saurait  Ure  trop  long, 
pourvu  que  la  morale  soil  bonne,  et  la  mUaphysique  bien  entendue.'  Not- 
withstanding this  most  profound  remark,  the  Toledan  clergy,  out  of 
mere  jealousy,  wished  to  put  the  Bolero  down,  on  the  pretense  of 

*Yet  the  English  have  laughed  at  the  Americans  for  certain  prudish  euphemisms. — P.  H. 
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immorality.  The  dancers  were  allowed  in  evidence  to  give  a  view  to 
the  court;  when  they  began,  the  bench  and  bar  showed  symptoms  of 
recklessness,  and,  at  last,  casting  aside  gowns  and  briefs,  both  joined, 
as  if  tarantula-bitten,  in  the  irresistible  capering.  Verdict,  for  the 
defendant  with  costs." 

In  1882,  Emmanuel  Chabrier  journeyed  in  Spain.  The  result  was 
his  superb  orchestral  rhapsody  "Espafla."  He  wrote  to  his  publisher 
Costellat  letters  descriptive  of  the  dances  he  saw  in  the  Andalusian 
bailes,  where  the  " upper  classes"  were  not  to  be  seen.  These  letters 
about  the  authentic  Spanish  dances  were  published  in  the  Music  Review 
S.  I.  M.  (January  15,  February  15,  1909).  Extracts  from  them  are  given 
in  Georges  Servieres'  life  of  Chabrier:  "Two  guitarists,  solemn,  cigarette 
between  the  lips,  continue  to  scratch  no  matter  what,  in  three  time. 
(Only  the  tango  is  in  duple  time.)  The  cries  of  the  woman  excite  the 
dancer,  who  becomes  literally  mad  of  her  body"  (these  dancers  were 
gypsies  in  Seville).  Chabrier  spoke  of  the  spectators  clapping  their 
hands  in  3-4  a  contretemps,  while  the  guitar  followed  peacefully  its  own 
rhythm.  "As  others  beat  time  forte  with  each  measure,  each  one 
beating  a  little  at  will,  there  was  a  most  curious  amalgamation  of 
rhythms." 

Then  there  are  Theophile  Gautier's  descriptions  of  Spanish  dancers; 
and  in  the  five  volumes  of  his  theatrical  criticisms,  eloquent  studies 
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of  Spanish  dancers  and  others  dancing  Spanish  dances  in  Paris  opera 
houses  and  theatres.  Havelock  Ellis's  chapter  is  the  more  analytical 
study.  He  refers  to  the  "Escenas  Andaluzas"  (1847)  of  Estebanez 
Calderon,  and  for  "the  deeper  significance  of  Spanish  dancing"  to  the 
psychological  analysis  given  by  Salillas  in."Hampa"  (1898). 


Symphony  No.  2,  D  major,  Op.  43 Jean  Sibelius 

(Born  December  8,  1865,  at  Tavastehus,  Finland;  now  living  at  Jarvenpaa) 

This  Symphony,  composed  in  1901-02,  was  produced  at  Helsing- 
fors,  March  8,  1902,  at  a  concert  given  by  the  composer,  when  an 
Overture  and  an  Impromptu  for  female  chorus  and  orchestra  (poem 
by  Viktor  Kydberg)  were  also  produced.  The  first  performance 
in  the  United  States  was  at  Chicago  by  the  Chicago  Symphony 
Orchestra,  Theodore  Thomas  conductor,  January  2,  1904. 

According  to  Mr.  Georg  Schneevoight,  who  is  an  intimate  friend 
of  Sibelius,  the  composer's  intention  was  to  depict  in  the  first  move- 
ment the  quiet,  pastoral  life  of  the  Finns  undisturbed  by  thought  of 
oppression*  The  second  movement  is  charged  with  patriotic  feeling, 
but  the  thought  of  a  brutal  rule  over  the  people  brings  with  it 
timidity  of  soul.  The  third,  in  the  nature  of  a  Scherzo,  portrays  the 
awakening  of  national  feeling,  the  desire  to  organize  in  defence  of 
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ness Colors  have  life  The  finish  is  an  exquisite  piece  of 
craftsmanship  And  good  as  Lewandos  dry-cleaning  has 
always  been  it  is  now  made  vastly  superior  by  a  totally 
new  process — giving  results  never  before  dreamed  of 
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SYMPHONY      HALL,    BOSTON 

YOUNG    PEOPLE'S 
CONCERTS 

THE  AFTERNOONS  OF 

Tuesday,  January  28,  and  Wednesday,  January  29, 

1930 

at  4  o'clock 
BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 
W.  H.  BRENNAN.  Manager  G.  E.  JUDD.  Asst.  Manager 

Dr.  Serge  Koussevitzky  and  Richard  Burgin  will  conduct. 
There  will  be  brief  explanatory  remarks  with  stereoptican  slides,  by  Alfred  H.  Meyer 

PROGRAMME  FOR  BOTH  CONCERTS 

Rameau  .  .  .  .  Ballet  Suite  from  "Acante  et  Cephisse" 

(Edited  by  H.  Kretzschmar) 

I.    Musette.  II.     Rigaudon  and  Minuet.  III.    Gavotte. 

Tournier  .....        "Fairie,"  for  Harp  and  Orchestra 

Harp  Solo — Bernard  Zighera 

Prokofieff  .  .  .  March  from  "The  Love  for  Three  Oranges" 

Saint-Saens  .....  "The  Animals'  Carnival" 

a.  Cocks  and  HeDs. 

b.  The  Elephant.  (Solo  double-bass — M.  Kunze.) 

c.  Aquarium. 

d.  Personages  with  long  ears. 

e.  The  Cuckoo  in  the  depth  of  the  forest. 

f.  Aviary.    (Solo  Flute)    G.  Laurent. 

g.  The  Swan.  (Solo  Violoncello)  Jean  Bedetti. 

Pianos,  Jesus  Maria  Sanroma,  Arthur  Fiedler. 
Ravel  ..-..*....     Bolero 

Three  hundred  desirable  floor  seats  have  been  reserved,  to  be  sold  directly  to 
individuals  for  their  children.  These  special  reserved  tickets  are  available  to 
Symphony  Subscribers  at  the  Symphony  Hall  box  office  at  $1.00  each. 

No  adult  will  be  admitted  unless  accompanied  by  one  or  more  children.  The  balance 
of  the  seats  will,  as  before,  be  offered  the  schools  of  Greater  Boston  at  35  cents  each. 
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their  rights,  while  in  the  Finale  hope  enters  their  breasts  and  there 
is  comfort  in  the  anticipated  coming  of  a  deliverer. 

I.  Allegretto,  D  major,  with  various  rhythms,  that  of*  6-4  pre- 
dominating. The  movement  begins  with  an  accompaniment  figure 
for  strings,  which  reappears  in  the  course  of  the  development.  The 
quaint  first  theme  is  announced  by  oboes  and  clarinets.  This  theme 
is  worked,  and  secondary  motives  are  introduced,  to  be  used  again 
later.  A  passage  for  strings  pizz.  leads  to  a  theme  given  out  by 
flutes,  oboes,  and  clarinets  in  octaves;  bassoons  and  brass  instru- 
ments sustain,  and  the  strings  have  the  characteristic  strumming 
heard  at  the  beginning.  After  the  free  fantasia  a  prolonged  tremolo 
of  strings  lead  to  the  recapitulation.  The  quaint  first  theme  ap- 
pears again  in  the  wood-wind,  but  the  accompaniment  is  more 
elaborate.  The  second  theme  is  again  announced  by  wind  instru- 
ments, and  at  the  end  there  is  the  initial  figure  of  accompaniment. 

II.  Tempo  andante  ma  rubato,  D  minor,  4-4,  3-8,  4-4.  On  a  roll 
of  kettledrums  double-basses  begin  pizz.  a  figure  which  is  finally 
taken  up  by  violoncellos,  and  serves  as  an  accompaniment  for  a 
mournful  theme  sung  by  the  bassoons  in  octaves  The  movement 
becomes  more  animated  and  more  dramatic.  After  a  climax  -jjj, 
molto  largamente,  the  second  and  expressive  theme  is  sung  by  some 
of  the  first  violins,  violas,  violoncellos  (F-sharp  major,  andante 
sostenuto),  accompanied  at  first  by  strings  and  then  by  running 
passages  in  flutes  and  bassoons.  This  theme,  now  in  wood-wind 
instruments,  is  accompanied  by  running  passages  for  violins.  The 
first  theme  returns  in  F-sharp  minor,  and  is  developed  to  another 
climax,  after  which  the  second  theme  enters  in  D  minor,  and  toward 
the  close  there  are  hints  at  the  first  motive. 

III.  Vivacissimo,  B-flat  major,  6-8.  The  movement  begins  with 
a  nimble  theme  for  violins.  There  is  a  short  development,  and  flute 
and  bassoon  announce  the  second  theme,  against  the  rhythm  of  the 
first,  which  returns  against  a  tremolo  of  wood-wind  instruments 
supported  by  brass  and  kettledrums.  Lento  e  suave,  G-flat  major, 
12-4.     The  oboe  has  the  theme  over  sustained  chords  for  bassoons 


BOSTON 
MASS. 


1  ^^SSS^i  Practically  every 

LIBERTY  ^■^S^^k  kind  cf  Insurance 

SQUARE  |*|  BgHf  Igi  ex<*pt  Life 


including  Fidelity 
and  Surety  Bonds 


THE    SHETLAND    SHOP 

40    RIVER    ST.,    BOSTON 

FOR  SOUTHERN  WEAR 
Tennis  Dresses      newmodels  in  all  shades 

MANX  NEW  COLORS  IN  LIGHT  WEIGHT  JERSEYS 


35 


SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

FEB.  1  6 

at  3.30 


Sunday 

FEB.  23 
at  3.30 


Sunday 

MAR.  2 

at  3.30 


Sunday 

MAR.  9 

at  3.30 


AND 
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and  horns.  This  section,  which  serves  here  as  a  trio  to  a  scherzo, 
is  short.  There  is  a  repetition,  with  changes  of  the  opening  section. 
The  oboe  sounds  again  the  theme  of  the  trio,  and  there  is  a  free 
transition  to  the  Finale  without  any  pause. 

IV.  Finale:  Allegro  moderato,  D  major,  3-2.  The  movement  is 
fashioned  after  the  general  style  of  a  rondo  on  a  short  and  simple 
theme  announced  immediately  by  violins,  violas,  and  violoncellos. 
There  are  less  important  motives  which  serve  as  thematic^  material, 
and  there  are  modifications  of  tonality  and  tempo.  The  movement 
ends  in  a  sonorous  apotheosis,  molto  largamente. 


DICTION,  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG    COACHING 

Studio:  402  PIERCE  BUILDING 


MUSICAL      INSTRUCTION 

The  Arthur  Wilson  Studio  of  Singing908  bbeoasct°onn  ST 

BROWN,    Lucile,    Soprano,    "The    Messiah,"    Nashua,    N.H.      Elmer    Wilson,    director, 

December  15. 

Simonds  Concerts  in  Fitchburg 
CONDE,  Maria,  Soprano,  with  Maier  and  Pattison,  Concord,  N.H.,  November  14. 

Chaminade    Club,    Manchester,    N.H.,    November    22. 
WILSON,    Louisa     Spear,     Soprano,     "Creation"     (entire)     Music    Club,     Fall    River, 

February  18. 
GEORGE,    Dorothy,    Mezzo,   Woman's   Club,    Lawrence,    November   13. 

With   Maier  and   Pattison,   Concord,   N.H.,   November   14. 

Musical    Club,    Hartford,    Conn.,    December    12. 

Heptorean  Club  (35th  Anniversary),  Somerville,  January  11,  (Re-engagement). 

Chaminade  Club,   Manchester,   N.H.,  January  31. 

Boston   City   Club.   February   2,    (Re-engagement). 
CHURCH,  Helen,  Contralto,  Recital,  Bristol,  R.I.,  February  3. 
Notices   of  the   REDDEN-PERCIVAL    Recital    to   be    reprinted. 

SIj?  iEnttgg  §>rl)00i  of  iWuatr 

announces  a  new  member  of  its  faculty 

FREDERIC  TILLOTSON 

Teacher  of  the  Pianoforte 

Mr.  Tiixotson  has  received  his  training  from  Heinrich  Gebhard,  Boston,  and  Tobias  Matthay 
London.     He  conducts  Master  Classes  at  the  Lamont  School,  Denver,  during  the  summer 

The  Longy  School  is  now  using  exclusively  the 

Catalogue  sent  upon  request  Baldwin  Piano  103  Hemenway  Street,  Boston,  Mass. 


iiss 


TEACHER  OF  SINGING 

66  FENWAY 
Tuesdays  and  Fridays  at  Lasell  Seminary 


Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 
MANDOLIN,  GUITAR,  BANJO  AND  UKULELE 

Foreign  and  American  Instruments  for  Sale 

206  COMMONWEALTH  AVE. 
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Baclc  Bay  0760 


M  U  SI  G  A  L    IN  STR U  G  T  I  0  N 


ANNOUNCES  HER 


ANNUAL  FREE  TUITION  SCHOLARSHIP 

''Miss  Diedrichs  is  a  most  valued  professor  of  my  school  for  she  is  'TV.Uiac  lVFaf  rV»a\r  i  r\\rr\r\Kr 
not  only  a  splendid  teacher  but  a  fine  pianist  of  whom  I  am  proud"    ■*•  ODlq,S  IVlaL  lllay  LONDON 

Studio:     121   BEACON    STREET  Mason  and  Hamlin  Piano  Telephone  Back  Bay  9575 


VOICE 

DEVELOPMENT 
KENmore  3763 


/^U^/^/w  A^44^/  SINGING 

7y    BARITONE; 

Studio:  138  Newbury  Street,  Boston 


PIANIST  AND  TEACHER 

Has  returned  from  study  with  Tobias  Matthay  in  London  and  will  resume  teaching  in  October 

405  PIERCE  BUILDING.  COPLEY  SQUARE 
Telephone  Bowdoin  1553-W 


BALDWIN  PIANO 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


FRANK 


ERNESTO 

r 


VOICE  PIANO 

La  Forge  voice  method  used  and  endorsed  by:     Mmes.   Alda,   Matzenauer,   Miss   Emma   Otero,   Messrs. 
Lawrence  Tibbett,  Harrington  van  Hoesen,  etc.     Also  endorsed  by  Dr.  W.  J.  Henderson. 
Ellsworth  Bell.  Secretary 
14  West  68th  Street.  New  York.  N.  Y.  Telephone  Trafalgar  8993 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


CONCERT  PIANIST  AND  TEACHER 

Pupil  of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 

BRENDAN    KEENAN 

THE    CULTURAL,    SPIRITUAL    AND    PHYSICAL    PROBLEMS    OP    PIANO    MASTERY 
" — rarely  profound  understanding  of  music — broad  culture — rare  intuition  and  psychologi- 
cal understanding — inspiring  teacher — "  Mine.  Elly  Ney 
" —  I  have  only  the  best  wishes  for  this  genius,  hoping  he  has  the  opportunities  to  reach 
Ihe  great  heights  of  which  he  is  surely  capable — "                                    Afme.   Sigrid   Onegin 
" — you  will  be  a  success  as  a  teacher  which  I  believe  will  lead  to  greater  things — " 

77   AUDUBON  ROAD  Willem   van   Hoogstraten 
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MUSICAL    INSTRUCTION 


VINCENT  V.  HUBBARD 

SUCCESSOR  TO  THE  LATE  ARTHUR  J.  HUBBARD 

VOCAL  STUDIO  246  Huntington  Avenue 

First  Assistant,  Dr.  George  L.  Dwyer 
Assistants,  Anita  Dale  Seymour,  Georgina  Shaylor 

Coach- Accompanists 
Zabji  i  e  Bayentz  Mrs.  Vincent  V.  Hubbard  Rita  Breault 


HENRY  HEALD  in  Jordan  Hall  dSbut,  January  9,  1930 

"Mr.   Heald  lias  a  fine  bass  voice,  of  considerable   range   and  volume.      Its   upper 
notes  have   the   flexibility  and  warmth   of   the   baritone.*' — The   Boston   Globe. 


ALL  BRANCHES  OF  SINGING  VOCAL  TECHNIQUE 

OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.        SPECIAL  INSTRUCTION  FOR  TEACHERS 

MME.  MARY  LAMB.  Assistant 
1069  BOYLSTON  STREET,  Corner  MASSACHUSETTS  AVENUE.    Telephone  Kenmore  0564 


TEACHER  OF  SINGING 

37  COMMONWEALTH  AVENUE,  BOSTON 


Telephone  Kenmore  9330 


Do  you  wish  to  add  to  your  Range  of  Voice  in  a  short  time? 

Eliminate  that  great  bug-bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 


Auditions  will  be  given  free  of  charge 
Studio:      30  HUNTINGTON  AVENUE 


„  ,    ,  KENMORE  7873 

Telephones :     COLUMB I A  204 1 


VIOLIN    STUDIO 
03    Hemenway   Street  Phone    Kenmore    6337 


TEACHER  OF  SINGING 

77a    CHARLES    STREET 

HOME       HAYMARKET    6634  STUDIO:    HAYMARKET     1465 


will  devote  FRIDAYS        rr,T_Ti7     ART    OTT    QTMfMlVFf""        Repertoire  building,  style 
to  instruction  in     .  A  till,    Al\  1     Ur     ullNLzllNvj        and  interpretation 


83  NEWBURY  STREET,  BOSTON 


Auditions  by  appointment  $5.00 


Instruction  periods  35  minutes  $7.00 


("A.H.M.") 
HARMONY,  MUSICAL  THEORY,  MUSICAL  HISTORY 

PIERCE  BUILDING  AND  APPRECIATION  Available  for  lectures 

on  musical  subjects 
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Phone:    Newton  North  5846 


MUSICAL    INSTRUCTION 


Vocal  Coaching,  Voice  Production 
Programme  Building 


MONDAYS 
Steinway  Hall 
New  York  City 


STUDIO 
Pierce  Building 
Copley  Square,  Boston 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  406 


Boston 

Huntington  Chambers 

Back  Bay  6060 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege.  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST.  COACH.  TEACHER  OF  SINGING 
Formerly  assistant  to  246  Huntington  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  St  Phone  COPley  1297-R 


TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .     BOSTON 


CONTRALTO 
TEACHER  OF  SINGING 

701   PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E   TORREY 
536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 

VOICE  TRAINING 

STUDIO.  83  NEWBURY  STREET 

Home  Address.  330  CLINTON  ROAD.  BROOKLINE 

Telephone  Aspinwall  9504 


Mezzo  Soprano 
TEACHER  OF  SINGING 

Former  member  of  Smith  College  Music  Faculty 
Studio:       PIERCE  BUILDING.  COPLEY  SQUARE 


CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony- 
Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


Recent  compositions  of 


"GLORIA  IN  EXCELSIS" 

Short  Christmas  Cantata  for  Mixed  Chorus 

•  'NORTHWEST  PASSAGE"         Two  Part  Song  Circle 

C.  C.  BIRCHARD  CO.  BOSTON 


PIANIST  and  TEACHER 

Pierce  Building  Copley  Square,  Boston 


Artist-pupil  Leschetizky.  JosefFy,  R.A.M.  London 

Lecturer  P  ano-playing  University  Extension.  Boston 

NEW  YORK  BOSTON  (Thursdays  only) 

902  Steinway  Hall  26  Steinert  Hall 

Two-Piano  Sight-reading  Classes 

Coaching  Lessons  to  Pianists  and  Teachers 


Professionals  a  Specialty 

Tel.  Circle  5149  mornings 


806  Steinway  Hall 


New  York 


TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 
FRIDAYS  at  311  Pierce  Bldg. 
Also  Studio  at  28  King  St..  Worcester 
Write  for  appointment. 
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i  Composer  —  Pianist 

INSTRUCTION  in  HARMONYand  PIANO    | 
Program  of  Original  Compositions 
with  Informal  Comments 
I  Trinity  Court,  Boston  Ken.  6520    f 
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Whether  you  have  a  radio  or  not,  we  ask  you 
especially  to  come  in  and  hear  this  amazing 
new  Victor  instrument. 

The  music-lover's  ideal.  Perfect  tone  quality  from 
air  or  record.  Whisper  to  full  orchestra  at  will! 


XH£N£W: 


*?fi&  Cttcnui: 


*«V 


complete 


M.  Steinert  &  Sons 


STEINERT  HALL 


162  BOYLSTON  STREET 


T, 


HE  Lee*  Higginson  Trust 
Company  specializes  in  the  settlement 
of  estates,  the  administration  of  trusts, 
and  the  management  of  investments. 

It  has  at  its  disposal  all  the  facilities  of 
Lee,  Higginson  &  Company  built  dur- 
ing 80  years  of  investment  experience. 

Jt  solicits  the  opportunity  to  serve  all 
who  seek  for  their  property  the  benefit 
of  sound  and  constructive  management. 


LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 

Lee,  Higginson  Office  Building 
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INC. 


FORTY-NINTH 

SEASON       ^1 
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(MONDAY) 
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I    The  PLAZA,  New  York 


Fred  Sterry 
President 


John  D.  Owen 
Manager 


Tife  Savoy-Plaza 


T^Copley-Plaza 

Arthur  L.  Race 
Managing  Director 


Boston 


■ 


dflotek  of  distinction 

Unrivalled  as  to  location.  Distin- 
guished throughout  the  World  for 
their    appointments    and    service. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


Bos 
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INC. 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


MONDAY  EVENING,  FEBRUARY  17,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN       .        ...         .        .  Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


For  so  fine  a  piano 


the  cost  is 


surprisingly 


small 


The  making  of  a  fine  piano,  as  of 
any  other  fine  thing,  involves  cer- 
tain fixed  costs.  If  these  costs  are 
reduced  beyond  a  certain  point,  the 
product  ceases  to  be  fine.  .  .  .  Yet 
more  than  70  years'  experience  in 
the  manufacture  of  the  best  pianos 
has  taught  Steinway  &  Sons  how  to 
reduce  these  costs  to  the  safest  pos- 
sible minimum.  To  them  is  added 
a  modest  profit,  and  the  result  is 
the  market  price — so  moderate  that 
it  is  a  pleasant  surprise  to  those 
who  are  already  familiar  with  the 


incomparable  tone  and  durability 
of  Steinway  pianos.  There  are  many 
styles  and  prices.  Make  your  visit 
to  the  nearest  Steinway  dealer  — 
today. 


875 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  *1550  TLp'onfttn 

10%  dOWn    httoyearS 

Any  Steinway  piano  may  be  purchased 
with  a  cash  deposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &   Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 


Forty-ninth  Season,  1929-1930 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti&res,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 
Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Violins. 

Gundersen,  R.     Sauvlet,  H. 
Kassman,  N.        Hamilton,  V. 


Fedorovsky,  P. 
Leveen,  P. 


Leibovici,  J, 
Tapley,  R. 


Cherkassky,  P. 
Eisler,  D. 

Jacob, R. 


Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 


Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Violas. 

Fourel,  G.  Van  Wynbergen,  C.    Grover,  H. 

CauhapS,  J.  Bernard,  A.  Werner,  H. 

Avierino,  N.  Fiedler,  A. 

Gerhardt,  S.  Deane,  C. 

Violoncellos. 

Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 

Basses. 

Lemaire,  J.  Ludwig,  O.  Girard,  H.  Kelley,  A. 

Oliver,  F.  Frankel,  T.  Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 


English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 
Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Celesta. 

Fiedler,  A. 
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Contra-Bassoon. 
Piller,  B. 

Trombones. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam  E. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 
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The  brim  again^in^its 
new  versions  [excites 
the  admiration  be- 
cause it  is  so  [young, 
smart,  so'flattering. 

The  angel  face  brim 
folds  back  upon  the 
crown,  and  frames  the 
face  in  a  sort  of  halo. 

The  arched  brim  makes 
a  fascinating  setting 
for  the  eyes,  and  casts 
a  soft,  enchanting 
shadow. 

The  lace  edged  brim 
appears  on  shallow 
crowned  hats*of  J)aku 
for  formal  wear,  and 
other  brimmed  styles 
of  panamalaque  show 
sheared-off  backs  for 
wear  with  fur  collars. 

Not  all  brims  shadow 
the  eyes;  many  are 
draped  back  onto  the 
crown  and  end  in 
pleats  and  soft  folds. 


These  and  countless  other  fascinating  hats 
in  the  new  exotic  straws  and  soft  felts. 


FRENCH  SALON— SECOND  FLOOR 

Cfjanbler  &  Co. 


g^a 
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Boston  Common 


Tremont  at  West  St. 


FORTY-NINTH  SEASON,   NINETEEN  HUNDRED    TWENTY-NINE  AND  THIRTY 


ie 


MONDAY  EVENING,  FEBRUARY  17 
AT  8.15 


Mozart 


Strauss 


Honegger 


Eine  Kleine  Nachtmusik  (K.  No.  525) 


I.  Allegro. 

II.  Romanza:  Andante. 

III.  Menuetto:  Allegretto. 

IV.  Rondo:  Allegro. 


"Till  Eulenspiegel's  Merry  Pranks," 
after  the  old-fashioned,  Roguish  Manner, — 

in  Rondo  Form,  Op.  28 

Concerto  for  Violoncello  and  Orchestra 
(First  time  in  Boston) 


Dvorak 


I.  Adagio;  Allegro  molto. 

II.  Largo. 

III.  Scherzo. 

IV.  Allegro  con  fuoco. 


Symphony  No.  5  in  E  minor, 
"From  the  New  World,''  Op.  95 


SOLOIST 
MAURICE  MARECHAL 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  underitood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  th;se  concerts  may  be  sesn  in  tta  Allen  A.  Brown  Music  collectior 
of  the  Boston  Public  Library  one  week  before  the  concert 


The  Raymond -Whitcomb 
Spring  Cruise  to  the  Mediter- 
ranean includes  a  trip  inland  to 
Carcassonne,  best  preserved  and  most 
romantic  of  all  walled  towns. 


The  Mediterranean  in  Spring 

EXPERIENCED  travelers  who  know  the  Mediterranean  come 
in  Spring  —  when  the  skies  are  bright  and  the  sun  is  warm 
and  the  fascinating  cities  on  the  African  and  European  shores 
are  at  their  best. 

Every  year  there  is  a  Raymond -Whitcomb  Mediterranean 
Cruise  in  the  Spring.  It  is  always  popular  among  discerning 
travelers  .  .  .  for  some  as  a  complete  cruise,  for  others  as  an 
entertaining  voyage  to  Europe.  This  year  it  visits  the  Riviera, 
Naples  and  Venice;  it  has  a  day  at  Algiers  and  another  at  Tunis. 
There  are  inland  trips  to  gay  Seville  and  romantic  Carcassonne; 
and  calls  at  quaint  Cattaro  and  historic  Ragusa  on  the  rugged 
Dalmatian  Coast.  Three  of  the  famous  Mediterranean  islands 
are  on  the  route — Sicily  (where  there  will  be  visits  to  Palermo 
and  Monreale,  Messina  and  Taormina) ;  Malta,  with  the  ancierr 
walled  city  of  Valetta;  and  Majorca  with  sunny  Palma. 

Sailing  April  8,  on  the  S.  S.  "Carinthia."  Rates,  $725  and  up, 
including  return  passage  any  time  this  year. 

Six  weeks  from  New  York  to  New  York.  Three  weeks  from 
New  York  to  Naples,  arriving  there  for  the  lovely  Italian 
Spring.  Four  weeks  from  New  York  to  Venice,  which  is  a 
very  convenient  starting  point  for  Oberammergau  and  the 
famous  Passion  Play. 

Send  for  the  booklet— "  Mediterranean  Spring  Cruise" 


RAYMOND   &  WHITCOMB  COMPANY 

165  Tremont  Street,  Telephone  Hancock  7820      122  Newbury  Street,  Telephone  Kenmore  2870 

BOSTON,    MASSACHUSETTS 
Also  at  The  First  National  Bank  of  Boston,  67  Milk  Street,  Telephone  Liberty  4900 


"Eine    Kleine    Nachtmusik":    Serenade    for    String    Orchestra 
(K.  525) Wolfgang  Amadbus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

This  music  was  composed  at  Vienna,  August  10,  1787.  There  are 
four  movements : — 

I.  Allegro,  G  major,  4-4.  The  energetic  chief  theme  is  exposed 
at  once.  It  is  followed  by  an  episode  of  a  gentler  character.  Two 
motives  of  importance  are  introduced  later.  The  developments  and 
coda  are  short. 

II.  The  Romanze,  Andante,  C  major,  2-2,  is  in  rondo  form  with 
four  themes. 

III.  Minuet,  Allegretto,  G  major,  3-4.  Trio,  D  major,  "sotto 
voce." 

IV.  Rondo,  Allegro,  2-2.  In  spite  of  the  title  "Rondo/'  this 
Finale  is  not  so  strictly  in  rondo  form  as  the  foregoing  Romanze. 

"Serenade"  and  "aubade"  are  terms  that  have  been  loosely  used. 
If  one  speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instru- 
ments, or  voices  alone  and  instruments  alone,  given  under  the  win- 
dow of  someone  toward  daybreak,  quod  sub  alban;  yet  the  aubade  is 
often  called  serenade,  even  when  the  concert  is  in  the  morning :  wit- 


New  Hats 

of 
casual  elegance 

for  Madame 


Galyak  appliques  accent  smart  bicorne  felt — 
deftly  flared  brim  achieves  a  manner  of  dis- 
tinction. Becoming  felts  to  wear  with  town 
tweeds,  fur  coats  or  more  formal  afternoon 
gowns,  black  and  new  fashion  colors,       15.00 


Modernistic 

Millinery 

Salon 


Slavery's 

Opposite  Boston  Common  A 


ness  the  morning  "serenade"  in  Rossini's  "Barber  of  Seville."  Dur- 
ing the  sixteenth  and  the  seventeenth  centuries  serenades  were  ex- 
ceedingly popular  in  Germany.  They  were  composed  of  vocal  music 
or  instrumental;  sometimes  voices  and  instruments  were  united. 
The  vocal  serenades  were  usually  male  trios,  quartets,  or  quintets. 
There  were  serenades  also  of  wind  instruments,  with  music  of  the 
chase,  or  simple  fanfares.  There  were  "torchlight  serenades." 
Rousseau,  who  defines  a  serenade  as  a  concert  given  at  night,  gen- 
erally with  instruments,  insists  that  the  delightful  effect  was  due 
largely  to  the  darkness,  and  also  to  the  silence,  "which  banishes  all 
distraction."  Georges  Kastner  comments  on  this  statement,  and 
adds  that  the  celebrated  viola  player,  the  mystic  Urban,  would  never 
play  to  his  friends  unless  the  blinds  of  his  little  room  were  hermetic- 
ally closed.  Kastner  mentions  ancient  collections  of  serenades  and 
nocturnes  that  might  be  called  scholastic,  written  by  Praetorius, 
Werckmeister,  and  others,  and  he  classes  these  works  with 
quodlibets. 

In  the  eighteenth  century*  nearly  every  prince  or  rich  nobleman 

*Even  in  the  sixteenth  century,  princes  and  dukes  plumed  themselves  upon  their 
household  musicians.  The  Duchess  of  Perrara  had  her  own  orchestra,  composed 
of  women.  What  was  the  composition  of  this  orchestra?  Were  wind  instruments  in- 
cluded? Lord  Julian,  at  the  Court  of  Urbino,  would  have  a  woman  use  only  in- 
struments of  music  that  were  suitable  to  her  :    "Imagin  with  your  selfe  what  an   un- 
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CZybrrnai  zJlais 
oj  as^ace  or  ^flet 


f  ANCE  hats  of  lace  or  net  add  a  youthful 

touch  to  the  dinner  or  lace-trimmed 

afternoon  costume.  The  fabric  is  deftly  shirred 

on  both  the  crown  and  the  brim  which  turns 

back  sharply  away  from  the  forehead  and 

flares  at  the  sides.  In  black  or  brown, 

in  our  sixth  floor  millinery  shop. 


R.  H.  STEARNS  CO. 


had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park. 
In  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in 
Germany  as  Parthien,  and  they  were  seldom  published.  Then  there 
was  the  cassazione,  or  cassation,  from  the  Latin  cassatio.  This 
species  of  music  should  have  been  a  piece  that  brought  the  end  of  the 
concert,  an  overcoat -and-galoshes  piece ;  but  the  term  was  applied  to 
any  piece  suitable  for  performance  in  the  open  air  at  night.  The 
serenade,  which  in  form  is  much  like  the  cassation,  was  performed 
during  parties,  dinners,  wedding  feasts,  in  the  parlors  or  the  gardens 
of  princes  or  rich  merchants.  Haydn  and  Mozart  wrote  much  music 
of  this  nature,  but  did  not  always  distinguish  between  the  cassation 
and  the  serenade,  according  to  Michel  Brenet,  who  says  that  the 
serenade  always  opened  with  a  march,  and  that  the  movements  were 
separated  by  Minuettos.    The  number  of  movements  was  from  one 

sightly  matter  it  were  to  see  a  woman  play  upon  a  tabour  or  drumm,  or  blowe  in  a 
flute  or  trompet,  or  anye  like  instrumente :  and  this  bicause  the  boisterousnesse  of 
them  doeth  both  cover  and  take  away  that  sweete  mildenes  which  setteth  so  forth 
everie  deede  that  a  woman  doeth." — Sir  Thomas  Hoby's  translation  of  Castiglione's 
"II  Libro  del   Cortigiano."  - 


Some  Very  Vital  Questions  for  Families 


Why  should  a  home  be  run  on  an  allowance  basis  to  the  wife? 

What  items  in  home  expenditure  should  be  included  in  that  allowance? 

What  proportion  of  the  family  income  should  be  "profit"? 

How  large  an  estate  should  a  man  endeavor  to  leave?' 

What  should  constitute  that  estate? 

If  it  is  advisable  to  provide  higher  education  for  the  children,  what's  the 

best  way  to  do  it? 
All  these  questions  are  answered  in  a  very   readable   booklet  —  "This 

Question  of  Home  Profit."     If  you  would  like  a  copy,  return  this 

ad  to  me  with  your  name  and  address. 


EARL   G.    MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 


The  Suit  Shop 
opens  at 
Jordan's  .  .  . 

a  new  shop  dedicated  to  the  triumphant 
return  of  the  Suit  to  the  fashionable 
mode  ...  a  return  heralded  by  every 
advance  season  prediction  from  Paris  to 
New  York! 


interesting  versions  of  the 
formal  Tailleur  .  .  .  the 
informal  tweed  .  .  .  the 
Ensemble  Suit,  invite 
your  interest  .  .  . 


Second  Floor — Main  Store 


Jordan  Marsh  Company 
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to  ten,  and  the  instruments  were  from  four  to  six.  When  the  pieces 
were  played  in  the  open  air,  the  parts  were  not  doubled.  A  cassa- 
tion of  four  instruments  was  played  by  only  four  musicians. 

The  Serenade,  Notturno,  Cassation,  and  Divertimento  differed 
from  the  older  Suite  in  that  all  the  movements  were  not  in  the  same 
key,  and  the  older  dance  forms — gavotte,  sarabande,  passacaglia, 
courante,  bourree,  gigue,  etc. — seldom  appeared  in  them.  "It  is 
highly  probable  that  compositions  of  this  description  were  not  in- 
tended to  be  played  continuously,  or  with  only  such  short  waits  be- 
tween the  separate  movements  as  are  customary  in  symphonies  or 
concertos ;  upon  the  whole  they  were  not  strictly  concert  music,  but 
intended  to  be  given  at  festive  gatherings.  It  is  most  likely  that  the 
several  movements  were  intended  to  be  played  separately,  with  long 
intervals  for  conversation,  feasting  or  other  amusements  between. 
Only  in  this  way  can  the  extreme  length  of  some  Serenades  be  ac- 
counted for.  We  find  no  instance  of  concert  compositions  of  such 
length  in  other  forms  in  Mozart's  and  Haydn's  day." 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on 
the  water :  "Nowhere  does  it  sound  better  in  still  weather ;  and  one 
can  there  use  all  manner  of  instruments  in  their  strength,  which  in 
a  room  would  sound  too  violent  and  deafening,  as  trumpets,  drums, 
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• 

Lamson  &  Hubbard  Furs 
strike  the  highest  note 
in  their  smart  fashioning 
. . .  and  are    always    an 
octave  higher  in  Quality. 

Lamson  &  Hubbard 

Boylston  and  Arlington  5ts. 
Boston,  Mass. 

• 

12 


ALBENIZ 

Pioneer  of  Modern  Spanish  Music,  is  now  first  represented  in 

COLUMBIA  MASTER  WORKS 

His  great  IBERIA  Suite  sounded  a  new  note  in  interpretation 
of  the  heart  of  Spain.  Its  four  best  numbers,  transcribed  by 
Enrique  Fernandez  Arbos  and  played  by  the  Madrid  Symphony 
Orchestra  under  Arbos'  direction,  are  now  being  issued  in 

COLUMBIA  MASTERWORKS  SET  No,  130 

Albeni%;  Iberia;  Evacacion;  El  Puerto;  El  Corpus  en  Se  villa;  Triana 

By  Enrique  Fernandez.  Arbos  and  Madrid  Symphony  Orchestra 

In  Six  Parts,  on  Three  12-inch  Records 

S6.00  with  album 

CESAR  FRANCK 

Quartet  in  D  Major 

This  great  quartet,  perhaps  the  most  lovely  of  all  in  the  whole 
realm  of  chamber  music,  and  the  only  work  in  this  form  written 
by  Franck,  is  superbly  performed  and  recorded  by  the  London 
String  Quartet.  The  recording,  of  outstanding  merit  in  every 
detail,  is  issued  as 

COLUMBIA  MASTERWORKS  SET  No.  128 

Cesar  Franck:  Quartet  in  D  Major 
By  London  String  Quartet 
In  Twelve  Parts,  on  Six  12-inch  Records 
$12.00  with  album 

Puccini's  Most  Popular  Opera 
MADAM  BUTTERFLY 

Recorded  by  Columbia  in  2.8  Parts,  two  Albums.    Sung  in  Italian. 

Ask  for  Columbia  Operatic  Series 
No.  4 


Magic  IBHiF^^MBl    Notes" 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW  PROCESS''  RECORDS 


REG.    U.S.    PAT.    OFF. 


Viva~tonal  Recording — The  Records  without  Scratch 

*Reg.  U.  S.  Pat.  Off. 
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horns,  etc.  .  .  .  The  chief  characteristic  of  the  serenade  must  be 
tenderness,  la  tendresse.  .  .  .  No  melody  is  so  small,  no  piece  so  great 
that  in  it  a  certain  chief  characteristic  should  not  prevail  and  dis- 
tinguish it  from  others ;  otherwise  it  is  nothing.  And  when  one  em- 
ploys a  serenade  out  of  its  element — I  mean  effect — in  congratula- 
tions, pageants,  advancement  of  pupils  in  schools,  etc.,  he  goes 
against  the  peculiar  nature  of  the  thing.  Things  of  government  and 
military  service  are  foreign  to  it ;  for  the  night  is  attached  to  noth- 
ing with  such  intimate  friendship  as  it  is  to  love"  ("Kern  melo- 
discher  Wissenschaft,"  Hamburg,  1737,  p.  101). 

The  first  symphonies  of  Sammartini  (1705-75?)  were  written  for 
open-air  performance,  and  Mozart  wrote  his  father  in  1782  that  one 
Martin  had  obtained  permission  to  give  twelve  concerts  in  the  Au- 
garten  at  Vienna  and  four  "grand  concerts  of  night-music"  in  the 
finest  squares  of  the  town.  Volkmann  planned  his  three  serenades 
for  concert-hall  use.  Brahms  applied  the  term  "serenade"  to  his 
Op.  11  and  Op.  16,  which  were  published  in  1860,  but  Hans  Volkman 
in  his  biography  of  Robert  Volkmann  (Leipsic,  1903)  says  that  the 
latter  did  not  know  these  works  of  Brahms  when  he  composed  his 
own  serenades.  Those  of  Brahms  are  more  in  the  symphonic  man- 
ner; while  the  purpose  of  Volkmann  was  perhaps  to  write  music 


Make  your  skin  smooth  and 
tight  and  banish  visible 
pores  with  one  of  the  clever 
new  Ardena  Firming  Treat- 
ments. 


Telephone  for  an  appointment 

KENmore  4784 


LONDON 
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24  Newbury  Street,  Boston 
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KNITTED  TOGS 


of  our 

well-known 

kind! 

Really  the  classic  costume 
of  the  American  outdoor 
woman — our  frocks  and 
suits  are  accurately 
designed  to  go  most  every- 
where. Business  and  pro- 
fessional women  depend 
upon  them.  .  .  they're  al- 
most indispensable  to  a 
comfortable  suburban  life 
.  .  .  college  girls  "buy  them 
by  the  dozen"  ....  they 
give  life  to  any  season's 
wardrobe.  New  models  (of 
the  finest  silks  or  wools) 
originate  at  Jays  and  are 
priced     most    moderately. 
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that  would  satisfy  the  dictum  of  the  talker  reported  by  Athenseus: 
"Music  softens  moroseness  of  temper;  first  dissipates  sadness,  and 
produces  affability  and  a  sort  of  gentlemen-like  joy."  Yet  Volk- 
mann's  third  Serenade  begins  in  doleful  dumps. 


"Till  Eulenspiegei/s  Merry  Pranks,  After  the  Old-fashioned 
Roguish  Manner, — in  Rondo  Form/'  for  Full  Orchestra, 
Op.  28 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweise — 
in  Rondoform — fur  grosses  Orchester  gesetzt,  von  Richard  Strauss/' 
was  produced  at  a  Giirzenich  concert  at  Cologne,  November  5,  1895. 
It  was  composed  in  189^-95  at  Munich,  and  the  score  was  com- 
pleted there,  May  6,  1895.  The  score  and  parts  were  published  in 
September,  1895. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelmenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  was  one  of  them,  translate  it  "after  an  old  rogue's  tune/' 
Others  will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old- 
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FINE  SILVER 


This  after-dinner  coffee  service  embodies  the 
finest  traditions  of  old  New  England,  for  it  is  an 
exact  replica  of  a  service  which  was  in  use  in  the 
rich  seaport  of  Salem  a  century  ago. 

And  the  affluent  Salem  merchants  who  commis- 
sioned Mclntire  to  decorate  their  mansions  de- 
manded equal  taste  of  their  silversmiths. 

Coffee  pot,  cream  pitcher  and  sugar  bowl  are 
priced  at  $137.  A  delightful  addition  to  your  side- 
board. It  is  an  exclusive  Shreve  pattern. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED    IN    1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
147  Tremont  Street  Boston,  Massachusetts 
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fashioned, — roguish  maimer,"  or,  as  Mr.  Krehbiel  suggested,  "in  the 
style  of  old-time  waggery,"  and  this  view  is  in  all  probability  the 
sounder.  It  is  hard  to  twist  "Schelraenweise"  into  "rogue's  tune." 
"Schelmenstuck,"  for  instance,  is  "a  knavish  trick,"  a  "piece  of 
roguery."  As  Mr.  Krehbiel  well  said :  "The  reference  [Schelmen- 
weise]  goes,  not  to  the  thematic  form  of  the  phrase,  but  to  its  struc- 
ture. This  is  indicated,  not  only  by  the  grammatical  form  of  the 
phrase  but  also  by  the  parenthetical  explanation :  'in  Rondo  form.' 
What  connection  exists  between  roguishness,  or  waggishness,  and 
the  rondo  form  it  might  be  difficult  to  explain.  The  roguish  wag  in 
this  case  is  Richard  Strauss  himself,  who,  besides  putting  the  puzzle 
into  his  title,  refused  to  provide  the  composition  with  even  the 
smallest  explanatory  note  which  might  have  given  a  clue  to  its 
contents."     It  seems  to  us  that  the  puzzle  in  the  title  is  largely 


The  Great  French  Master  SAINT-SAENS 


has  made  magnificent  piano  transcriptions  of  TWELVE 
of  the  finest  selections  from  the  compositions  of 


J.  S.  BACH 

BACH'S  PIANO  WORKS  edited  by  Faure,  Philipp,  Roger-Ducasse,  etc. 


Gabriel  Faure  and  J.  Bonnet  have  collaborated  in  presenting  a  beautiful  Edition  of 

BACH'S  COMPLETE  ORGAN  WORKS 

DURAND  EDITION 

ELKAN-VOGEL  CO.,  Inc. 

1716  Sansom    Street  Philadelphia,  Pa. 

Sole  Distributors  for  the  United  States  of 
Durand  Editions  and  La  Sirene  Musicale. 


Upholsterin 

You  can  save  money  with  us,  yet 
we  use  only  the  best  of  materials 
and  all  work  is   done  by  experts 

Established  25  Years 
Best  of  References 

H.  OSCAR  &  CO. 

Upholsterer  and  Interior  Decorator 
124  Harvard  St.,  Brookline 

Tel.  Aspinwall  8264.  Branch  78  Trapelo  Rd.,  Belmont 
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VARIATIONS 

on  a  theme  *      *  *  • 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     *.    *    * 

fARLH.  SKINNER, 

\_^  INCORPORATED 

300   BOYLSTON   at  ARLINGTON 
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imaginary.  There  is  no  need  of  attributing  any  intimate  connection 
between  "roguish  manner"  and  arondo  form." 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who  plays 
all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly  coarse, 
— on  everybody,  and  he  always  comes  out  ahead.  In  the  book,  Till 
(or  Till  Owlglass,  as  he  is  known  in  the  English  translation)  goes 
to  the  gallows,  but  he  escapes  through  an  exercise  of  his  ready  wit, 
and  dies  peacefully  in  bed,  playing  a  sad  joke  on  his  heirs,  and  re- 
fusing to  lie  still  and  snug  in  his  grave.  Strauss  kills  him  on  the 
scaffold.  The  German  name  is  said  to  find  its  derivation  in  an 
old  proverb:  "Man  sees  his  own  faults  as  little  as  a  monkey  or  an 
owl  recognizes  his  ugliness  in  looking  into  a  mirror." 

When  Dr.  Franz  Wiillner,  who  conducted  the  first  performance  at 
Cologne,  asked  the  composer  for  an  explanatory  programme  of  the 


Beneficiaries 

It  makes  a  world  of  difference  whether  one  is  a  beneficiary  or  a  victim 
of  his  portraits. 

In  photography  it  all  depends  upon  the  artist-operator  and  the  ideals 
of  the  studio. 

A  real  photographer  has  much 
to  offer  besides  mere  prints.  To 
photographs,  P  U  R  D  Y  adds 
prestige. 

The  more  one  knows  of  portrait- 
ure the  more  he  appreciates 
PURDY   photographs. 


L^^     160  Tremont  Strt 


"OCTOBER   MOONLIGHT" 
28"x34"  by  Stanley  W.  Woodward 


High  Grade 
Paintings 
Etchings 

Old  and  Modern 

THE 

CASSON 

GALLERIES 

575  Boylston  St. 
Copley  Square 

(Visitors  Welcome) 
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Modern  French  Music  ♦  .  ♦ 


It  is  no  idle  statement  that  nearly  all  the  world's  great  music  is  on 
Victor  Records.  In  the  Victor  repertory  you  will  find  no  artificial 
boundaries:  all  nationalities  are  represented  here,  as  are  the  musical 
creeds  of  nearly  every  school.  In  this  particular,  the  Victor  catalog 
offers  a  striking  example  in  the  recognized  works  of  modern  French 
composers : 


Apres-midi  d'un  Faune 

Beau  Soir 

Clair  de  Lune 

En  Bateau 

Festivals 

La  Fille  aux  Cheveux  de  Lin 

First  Arabesque 

Reflections 

Serenade  a  la  Poupee 

Waltz  (La  Plus  Que  Lente) 


Daphnis  et  Chloe  (Suite  No.  2.) 

Waltz 

Pavane  pour  une  Infante  Defunte 

L' enfant  et  les  Sortileges 


DEBUSSY 

Stokowski — Philadelphia  Symphony  Orchestra 

Mary  Garden 

Harold  Bauer 

Fritz  Kreisler 

Stokowski — Philadelphia  Symphony  Orchestra 

Fritz  Kreisler,  Jascha  Heifetz 

Julius  Schendel 

Ignace  Paderewski 

Vladimir  Horowitz 

Jascha  Heifetz 

RAVEL 

Koussevitzky — Boston  Symphony  Orchestra 
Albert  Coates — Symphony  Orchestra 
Continental  Symphony  Orchestra 
Continental  Symphony  Orchestra 


Sonata  in  A  Major,  Op.  13 


FAURE 
Thibaud — Cortot 


Chorale  No.  3  in  A  Minor 
Panis  Angelicus 
Piece  Heroique 
Quintet  in  F  Minor 
Symphony  in  D  Minor 
Quintet  in  F  Minor 
Variations  Symphoniques 


CESAR  FRANCK 
Guy  Weitz 
John  McCormack 
Marcel  Dupre 

Stokowski — Philadelphia  Symphony  Orchestra 
Stokowski — Philadelphia  Symphony  Orchestra 
Alfred  Cortot — International  String  Orchestra 
Cortot — London  Symphony  Orchestra 


Your  nearest  Victor  dealer  will  be  glad  to  play  any  of  these  delightful 
recordings  for  you  on  the  Victor  Radio  Electrola. 


VICTOR  DIVISION 
RCA -VICTOR  COMPANY,  Inc. 

Camden,  New  Jersey,  U.S.A. 
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"poetical  intent"  of  the  piece,  Strauss  replied :  "It  is  impossible  for 
me  to  furnish  a  programme  to  'Eulenspiegel' ;  were  I  to  put  into 
words  the  thoughts  which  its  several  incidents  suggested  to  me, 
they  would  seldom  suffice,  and  might  even  give  rise  to  offence.  Let 
me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard  nut  which  the 
Rogue  has  prepared  for  them.  By  way  of  helping  them  to  a  better 
understanding,  it  seems  sufficient  to  point  out  the  two  'Eulenspiegel' 
motives,  which,  in  the  most  manifold  disguises,  moods,  and  situa- 
tions, pervade  the  whole  up  to  the  catastrophe,  when,  after  he  has 
been  condemned  to  death,  Till  is  strung  up  to  the  gibbet.  For  the 
rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  has  offered 
them."  Strauss  indicated  in  notation  three  motives, — the  opening 
theme  of  the  introduction,  the  horn  theme  that  follows  almost  im- 
mediately, and  the  descending  interval  expressive  of  condemnation 
and  the  scaffold. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo, 
three  flutes,  three  oboes,  English  horn,  small  clarinet  in  D,  two 
clarinets,  bass  clarinet,  three  bassoons,  double-bassoon,  four  horns 
(with  the  addition  of  four  horns  ad  lib.),  three  trumpets  (with 
three  additional  trumpets  ad  lib.),  three  trombones,  bass  tuba, 
kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  a  watch- 
man's rattle,  strings. 


A  Practical  Gift 
....   Why  Not? 

Something  he  can  wear  and  enjoy  and  get  some 
good  out  of.  At  Hewins  and  Hollis'  store  are 
practical  gifts  .  .  .  gifts-to-wear  .  .  .  imported 
in  large  variety  ...   at  a  wide  range  of  prices. 


~//EMNS  &  /foL  L/S 

SHIRT-MAKERS  SINCE  1845 
24  PROVINCE  STREET 


THE    SHETLAND    SHOP 

40   RIVER   ST..   BOSTON 

THREE  PIECE  SPORTS  SUITS 

IN   JERSEY,  WOOL,  CREPE  AND  TWEED 
TENNIS  DRESSES  AND  JERSEYS  IN  ALL  COLORS 
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PREPOM  EROliS  and  1BSUKD 

MDTf  [RED  IIH  UITII  WIFE 

I  shall  not  delay  a  second  longer,  Leonidas,  in  obtaining 
the  services  of  a  specialist  from  the  Home  Service  Division  of 
the  Edison  Company,"  continued  Mrs.  McRaddish,  "it  is 
easy  to  see  you  cannot  read  properly  under  such  a  light." 

"Oh,  but  the  cost,  the  cost,"  stammered  the  old  duffer. 

"There  is  no  charge,  silly,"  replied  the  brighter  half  of 
the  family. 


THI 


hhson  liinnic  humnaum 

COMPANY  01  llMim 
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Concerto  for  Violoncello  and  Orchestra  .      .  Arthur  Honegger 
(Born  at  Havre,  France,  on  March  10,  1892;  living  at  Paris) 

This  concerto  is  in  manuscript.  Honegger  wrote  a  sonata  for 
violoncello  and  piano  in  1920. 

Mr.  Honegger  supplies  the  following  note : 

"This  concerto  was  composed  for  Maurice  Marechal  in  1928  and 
1929  at  Paris.  The  three  movements,  which  are  enchained  without 
interruption,  are  in  the  classic  form,  as  in  my  concertino  for  the 
piano.  The  first  movement  is  composed  of  two  very  distinct  ele- 
ments :  a  placid  theme  and  a  rythmic  theme.  The  second  movement 
is  a  song  in  imitation  of  a  North  American  Indian  Chant.  The  gay 
and  rhythmed  Finale  brings  in  little  by  little  a  second  sentimental 
theme,  which,  always  desirous  of  introducing  itself,  is  finally  re- 
pulsed." 


K|^        PAINTING 
121        Decorative  Finirh 

frl       EDWARD  Y 
H           PERRY 
S|        COMPAN1 

jg|     ***  BO/TON. 

L*         1 
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LIBERTY 
SQUARE 


BOSTON 


Practically  every 
kind  cf  Insurance 

except  Life 
including  Fidelity 
and  Surety  Bonds 
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RADIO 


UneCJlialled.  !    The  Outstanding  Combination 

Radio-phonograph  1 

Prove  it  by       $  ^  ^  C        Complete  with 
Comparison  jLjLJ        Majestic  Tubes 


Symphony  in  E  minor,  No.  5,  "From  the  New  World"  ("Z  Novecho 
Sveta"),  Op.  95  .  Anton  Dvorak 

(Born  at  Muhlhausen    (Nelahozeves)    near   Kralup,   Bohemia,    September   8, 
1841 ;  died  at  Prague,  May  1,  1904) 

Dvorak  in  1892-93  was  living  in  New  York  as  the  Director  of  the 
National  Conservatory  of  Music.  He  made  many  sketches  for  this 
symphony.  In  the  first  of  the  three  books  used  for  this  purpose,  he 
noted  "Morning,  December  19,  1892."  Fuller  sketches  began  Jan- 
uary 10,  1893.  The  slow  movement  was  then  entitled  "Legenda." 
The  Scherzo  was  completed  January  31;  the  Finale,  May  25,  1893. 
A  large  part  of  the  instrumentation  was  done  at  Spillville,  Iowa, 
where  many  Bohemians  dwelt. 

This  symphony  was  performed  for  the  first  time,  in  manuscript, 
Dy  the  Philharmonic  Society  of  New  York  on  Friday  afternoon, 
December  15,  1893.  Anton  Seidl  conducted.  Dvorak  was  present. 
The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Mr.  Paur  conductor,  on  December  30  of  the  same  year. 

When  this  symphony  was  played  at  Berlin  in  1900,  Dvorak  wrote 
to  Oskar  Nedbal,  who  conducted  it:  "I  send  you  Kretzschmar's 
analysis  of  the  symphony,  but  omit  that  nonsense  about  my  having 
made  use  of  'Indian'  and  'American1  themes — that  is  a  lie.    I  tried 


SYMPHONY  HALL  G^m^'i®  SAT.,  FEB.  22,  at  2.30 


OLD  WORLD  FOLK  SONGS  FROM  EIGHT  COUNTRIES 

Presiding  Officer: 

Honorable  LEVERETT  SALTONSTALL,  the  Speaker  of  the  House  of  Representatives 

Presentation  of  Prizes:    Honorable  JAMES  M.  CURLEY,  Mayor  of  Boston 

Chairman  of  Judges:    Mr.  MALCOLM  LANG 

Tickets  at    Box-Office  $2.00,     $1.50,     $1.00     and     50  cents 


Mrs.  Robert  Nathan  Gram  No.  21  Joy  Street,  Boston 

An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,   Spain   and  other   countries.     The   collection   includes 

FURNITURE  OF  ALL  PERIODS  RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD,  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 
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TROUSSEAUX 


For  the 


Spring   Bride 


New  Designs 


New  Fabrics 


Pastel  Colors  and  White 


U/iq  TJrousseau  Jfcouse  of  Boston 

416  Boylston  Street 
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to  write  only  in  the  spirit  of  those  national  American  melodies. 
Take  the  introduction  to  the  symphony  as  slowly  as  possible." 

The  symphony  aroused  a  controversy,  in  which  there  was  shedding 
of  much  ink.  The  controversy  long  ago  died  out,  and  is  probably 
forgotten  even  by  those  who  read  the  polemical  articles  at  the  time 
and  expressed  their  own  opinions.  The  symphony  remains.  It  is 
now  without  associations  that  might  prejudice.  It  is  now  enjoyed 
or  appreciated,  or  possibly  passed  by,  as  music,  and  not  as  an  ex- 
hibit in  a  case  on  trial. 

Yet  it  may  be  good  to  recall  the  circumstances  of  the  symphony's 
origin.  In  the  feverish  days  of  the  discussion  excited  by  the  first 
performance  of  this  symphony,  it  was  stated  that  Mr.  Krehbiel  and 
others  called  the  attention  of  Dvorak,  who  was  then  living  in  New 
York,  to  Negro  melodies  and  rhythms ;  that  the  Bohemian  composer 
then  wept  with  joy  and  rushed  after  music  paper ;  that  he  journeyed 
to  a  Western  town  inhabited  chiefly  by  Bohemians,  a  town  in  Iowa, 
where  he  could  find  the  stimulating  atmosphere  to  write  master- 
pieces of  a  truly  American  nature.  Some  may  also  remember  that 
soon  after  the  first  performances  of  the  symphony  there  was  a  dis- 
tressing rumor  that  portions  of  it  had  been  composed  long  before 
Dvorak  came  to  New  York;  long  before  his  eyes  were  dimmed  and 
his  knees  turned  to  water  by  hearing  Negro  tunes. 

As  the  late  Henry  Edward  Krehbiel  was  deeply  interested  in  the 
conception  and  birth  of  the  symphony,  it  is  better  to  quote  his 
words* : 

*From  a  little  pamphlet,  "Antonin  Dvorak's  Quartet  in  F  major,  Op.  96"   (New 
York,  1894). 
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Interior    Decoration 

European  Travel  Courses 

MAJOR  COURSE:     Early  and  late  sailings.     Italy;  Switzerland; 
Germany;  (Oberammergau  and  the  Passion  Play);  France  and  England. 

SHORT    COURSE:     France   and   England. 

SAILING  June  14.  June  28.  July  23. 

Catalogue  and  itineraries  on  request 

Boston  School  of  Interior  Decoration  and  Architectural  Design 
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Profit  by  Others' 
Experience 


OW  did  the  first  man  to  try  it,  ever  get 
up  enough  courage  to  eat  a  raw  oyster? 

Starvation  or  curiosity  drove  him  to  it  and 
he  experienced  a  new  gastronomic  enjoy- 
ment. His  oral  testimony  induced  someone 
else  to  try  it,  and  now  the  raw  oyster  has 
its    place  of  honor  on  myraids  of  menus. 

Likewise,  the  first  man  to  try  systematic 
direct-mail  advertising  was  a  pioneer  and  a 
hero;  but  since  then,  the  experience  of  thou- 
sands has  proved  this  method  of  selling  goods 
effective  and  profitable,  whenever  it  is 
based  upon  analysis  and  plan  — ANALYSIS 
to  find  out  if  it  should  be  used  at  all,  and 
PLAN  to  determine  how  and  how   much. 

We  are  Ready  to  Talk  Whenever  You  Are 


GEO.  H.  ELLIS  CO. 

INCORPORATED 

Direct  Advertising  Good  Printing 

LIBerty  7800 

272  Congress  Street  Boston,  Mass. 
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"Last  spring  the  eminent  Bohemian  composer  published  his  belief 
that  there  was  in  the  songs  of  the  Negroes  of  America  'a  sure  foun- 
dation for  a  new  National  School  of  Music/  and  that  an  intelligent 
cultivation  of  them  on  the  part  of  American  composers  might  result 
in  the  creation  of  an  American  School  of  Composition.  His  utter- 
ances created  a  deal  of  comment  at  that  time,  the  bulk  of  which  was 
distinguished  by  flippancy  and  a  misconception  of  the  composer's 
meaning  and  purposes  Much  of  the  American  criticism,  in  par- 
ticular, was  based  on  the  notion  that,  by  American  music,  Dr. 
Dvorak  meant  the  songs  of  Stephen  C.  Foster  and  other  contributors 
to  old-time  Negro  minstrelsy,  and  that  the  school  of  which  he 
dreamed  was  to  devote  itself  to  the  writing  of  variations  on  'The 
Old  Folks  at  Home'  and  tunes  of  its  class.  Such  a  blunder,  pardon- 
able enough  in  the  popular  mind,  was  yet  scarcely  venial  on  the  part 
of  composers  and  newspaper  reviewers  who  had  had  opportunities 
to  study  the  methods  of  Dr.  Dvorak  in  his  published  compositions. 
Neither  is  it  creditable  to  them,  though  perhaps  not  quite  so  blame- 
worthy, that  they  have  so  long  remained  indifferent  to  the  treasures 
of  folk-song  which  America  contains.  The  origin  of  that  folk-song 
has  little  to  do  with  the  argument,  if  it  shall  turn  out  that  in  it 
there  are  elements  which  appeal  to  the  musical  predilections  of  the 
American  people,  and  are  capable  of  utilization  in  compositions  in 
the  higher  form.  As  a  matter  of  fact,  that  which  is  most  character- 
istic, most  beautiful,  and  most  vital  in  our  folk-song  has  come  from 
the  Negro  slaves  of  the  South,  partly  because  those  slaves  lived  in 
the  period  of  emotional,  intellectual,  and  social  development  which 
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Tuesday  evening,  February  Twenty-fifth,  at  eight-fifteen 

ARTHUR    C.    PILLSBURY 

MIRACLES  IN  NATURE 

Growth  of  flowers  in  beautifully  colored  motion  pictures 
Tickets  $2.50,  $2.00,  $1.50,  $1.00,  now  at  Box  Office 

The  photographic  mechanism  used  to  produce  these  unusual  motion 
pictures  was  invented  by  Mr.  Pillsbury.  In  this  work  he  has  also 
used  X-Ray  for  the  first  time  in  the  production  of  motion  pictures. 
It  has  been  truly  said  that  Mr.  Pillsbury's  lecture  on  "Miracles  in 
Nature"  is  one  of  the  rarely  unusual  programs  which  all  who  attend 
are  sincerely  glad  to  have  seen  and  heard. 

BENEFIT  OF  NORFOLK  HOUSE  CENTRE 
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•   COLOR   . 

is  the  Vogue 

Your  Maid's  uniforms  can  now 
be  obtained  in  a  variety  of  new 
colors  to  harmonize  attractively 
with  the  color  scheme  of  your 
home. 

Bi*-ifflake 

Uniforms* 

For    Sale    At 
R.  H.  Stearns  Co.  R.  H.  White  C* 

E.  T.  Slattery  Co.  Jordan  Marsh  Co. 

Win.  Filene's  Sons  Co. 


A  COMPLETI 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads,  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


'OSITION2 


FOR 

Teachers  of  Music 

in  Educational  Institutions 

Also  tor  CHURCH  MUSICIANS, 

GUIDANCE.  COUNSELLING 

Address.  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building,  Copley  Square,  Boston,  Mass. 


Furniture  with  Charm 

Wing  chair  in  flowered  print 
with   ecru  background,     har- 
monizing with  any        $ft"| 
color  scheme.  ox* 

FLORA  MacDONALD,  inc. 

Eleanor  Frazer 
Interior  Decorations 

39  Newbury  Street,  Boston,  Mass. 


GRACE 

Paintings 


HORNE'S    GALLERIES 

by  Maurice  Fromkes,    Willard  Metcalf, 
Hiraga,  Lester  Rosenfield,  Edmund 
Quincy.     Watercolours  by  Roger  Hay  ward. 
Lithographs  by  George  Bellows. 

446  STUART  STREET  AT  DARTMOUTH 
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K  n  W  ¥<  W 


The  PARTY  SEASON 

is  here 

/^^g/LREADY  the  party  season  is  foreshadowed  by 
^yJL  the  orders  coming  into  the  great  Lewandos 
dry-cleaning  plant  For  every  one  recognizes  the  quality 
and  skill  of  Lewandos  dry-cleaning  Theres  a  "snap" 
and  sparkle  in  the  fabric — a  gleam  and  glint  of  fresh- 
ness Colors  have  life  The  finish  is  an  exquisite  piece  of 
craftsmanship  And  good  as  Lewandos  dry-cleaning  has 
always  been  it  is  now  made  vastly  superior  by  a  totally 
new  process — giving  results  never  before  dreamed  of 


PARTY  DRESSES 

cleaned   and  refreshed 
from  $3-50  "P 


TUXEDOS 


$3 


.00 


EVENING  WRAPS 
from  $3*50  UP 


Daily  Collection  and  Delivery  in  Your  Neighborhood 


LEW. 


46  Tempia  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MIDdlesex  5700 
BACk  Bay  3900 
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SYMPHONY   HALL 

MONDAY  EVENING,  MARCH  17,  1930,  at  8.15  o'clock 


OF  THIS  SERIES 


Dr.  SERGE  KOUSSEVITZKY    Conductor 


SOLOIST 
RENEE  LONGY  MIQUELLE 


Pi 


ano 


Ho 


SYMPHONY  HALL,  Boston 


March  21,  22,  23,  24,  25,  26 


Brahms  Festival 


BOSTON  SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY 

Conductor 

Assisted  by  the 

HARVARD  and  RADCLIFFE  CHORUSES 

Dr.  ARCHIBALD  T.  DAVISON    and    G.  WALLACE  WOODWORTH, 

Conductors 

ARTUR  SCHNABEL  JEANNETTE  VREELAND 

Piano  Soprano 

MARGARET  MATZENAUER  FRAZER  GANGE 

Mezzo-Soprano  Baritone 

BURGIN  STRING  QUARTET 


Season  Tickets,  $8,  $10,  $12,  at  Box  Office 
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The  Curtis  Institute  of  Music 

of  PHILADELPHIA 

JOSEF    HOFMANN,    Director 

^Announces 

A     CONCERT     BY 

THE 

CURTIS    ORCHESTRA 

(Composed  of  106  members) 

Conductor : 
Emil  Mlynarski 

Soloists: 

Tibor  de  Machula,  V toloncelltst 
Judith  Poska,  Violinist 
Tatiana  de  Sanze witch,  Pianist 

at  symphony  hall 

ON  SUNDAY  EVENING,  MARCH  THE  NINTH 
AT  EIGHT-FIFTEEN  O'CLOCK 


Invitations  may  be  secured  by  applying  at  the  Box  Office, 

Symphony  Hall. 


<5 


SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

FEB.  23 
at  3.30 


Sunday 

MAR.  2 

at  3.30 


Sunday 

MAR.  9 

at  3.30 


Sunday 

MAR.  1  6 

at  3.30 


AND 


'iano 
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produces  folk-song,  partly  because  they  lived  a  life  that  prompted 
utterance  in  song,  and  partly  because  as  a  race  the  Negroes  are 
musical  by  nature.  Being  musical,  and  living  a  life  that  had  in 
it  romantic  elements  of  pleasure  as  well  as  suffering,  they  gave 
expression  to  those  elements  in  songs,  which  reflect  their  original 
nature  as  modified  by  their  American  environment.  Dr.  Dvorak, 
to  whom  music  is  a  language,  was  able  quickly  to  discern  the 
characteristics  of  the  new  idiom  and  to  recognize  its  availability 
and  value.  He  recognized,  too,  what  his  critics  forgot,  that  that 
music  is  entitled  to  be  called  characteristic  of  a  people  which  gives 
the  greatest  pleasure  to  the  largest  fraction  of  a  people.  It  was 
therefore  a  matter  of  indifference  to  him  whether  the  melodies 
which  make  the  successful  appeal  were  cause  or  effect;  in  either 
case,  they  were  worthy  of  his  attention. 


H«J£y  &:  ICongg  S-rtjnnl  of  Mmxt  KE/£r 

FREDERIC  TILLOTSON 

.a  give  TEN  LECTURES 
COLY<fNGNpRpN™PLKNoDFER'  Pianoforte  Technique  and  Interpretation 

Beginning  Thursday,  February  13,  at  7.30  o'clock 


DICTION,  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG    COACHING 

Studio:  402  PIERCE  BUILDING 


MUSICAL      INSTRUCTION 


The  Arthur  Wilson  Studio  of  Singing908  bbSst 

JOHN  PERCIVAL,  Baritone 

1929 

September    29 — Winner    Boston    Audition    Atwater-Kent    Contest. 

Received  the  votes  of  four  of  the  five  judges. 
November    10 — Masonic    Concert — Masonic    Hall.    Manchester,    N.H. 
November    20 — Winner   Mass.    State   Audition    Atwater-Kent    Contest. 

Received   the   votes   of   nine   of  the   ten    judges    and    1030    votes    by   radio. 
December  15 — Second  Place  N.  E.  District  Audition  Atwater-Kent  Contest  from  WEAF, 

New  York   City,   with   fourteen   competitors. 
December   19 — Joint   Recital — Jordan    Hall. 

With  Dodge  Orchestra  :  December  24,  State  Hospital ;  December  26.  Boston  City  Club. 
December   29 — "The    Holy    Child,"    Grace    Church,    Manchester,    N.H. 
Fourth  appearance  in  Manchester  in   12  months. 
(Notices   of   Redden-Percival   Recital   will   be   reprinted). 
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MUSICAL    INSTRUCTION 


103 
Hemenway  St. 


KENmore 
1328 


ICflttgg  8>thaal  nf  Mnaxt 

Beginning  Friday,  February  14,  at  7  o'clock 

A  CHAMBER  MUSIC  COURSE  T0  BEB£,VEN  Yves  Chardon 

'Cellist  and  Organizer  of  the  Chardon  String  Quartet 
Member  of  the  Boston  Symphony  Orchestra 


ANNOUNCES  HER 


U.tda.e  of  entry  Feb.  |«     ANNUAL  FREE  TUITION  SCHOLARSHIP 

"Miss  Diedrichs  is  a  most  valued  professor  of  my  school  for  she  is  TT    L*         TV/T    4.1.L 

not  only  a  splendid  teacher  but  a  fine  pianist  of  whom  I  am  proud"    *•  OD13.S  IVlaXtllciy  LONDON 

StUfJio:     121    BEACON    STREET  Mason  and  Hamlin  Piano  Telephone  Back  Bay  957 5 


TEACHER  OF  SINGING 

66  FENWAY 
Tuesdays  and  Fridays  at  Lasell  Seminary 


Pupil  of  SILVESTRI,  Naples.  Italy 

TEACHER  OF 
MANDOLIN,  GUITAR,  BANJO  AND  UKULELE 

Foreign  and  American  Instruments  for  Sale 

206  COMMONWEALTH  AVE. 


VOICE 
DEVELOPMENT 

KENmore  3763 


Back  Bay  0760 


*%Lmi/$UjLpi  Ah***/.  slNGING 

/(/   BARITONE 

Studio:  138  Newbury  Street,  Boston 


PIANIST  AND  TEACHER 

Has  returned  from  study  with  Tobias  Matthay  in  London  and  will  resume  teaching  in  October 


BALDWIN  PIANO 


405  PIERCE  BUILDING.  COPLEY  SQUARE 
Telephone  Bowdoin  1553-W 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


FRANK 


ERNESTO 

r 


VOICE  PIANO 

La   Forge   voice   method   used    and    endorsed   by:     Mmes.    Alda,    Matzenauer,     Miss   Emma   Otero.  Messr* 
Lawrence  Tibbett,  Harrington  van  Hoesen,  etc.    Also  endorsed  by  Dr.  W.  J  Henderson. 
Ellsworth  Bell,  Secretary. 
14  West  68th  Street,  New  York.  N.  Y.  Telephone:  Trafalgar  8993 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 
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BOSTON 


MUSICAL     INSTRUCTION 


VINCENT  V.  HUBBARD 


SUCCESSOR  TO  THE  LATE  ARTHUR  J.  HUBBARD 


VOCAL  STUDIO 


246  Huntington  Avenue 


Zabfi ] e  Bayentz 


First  Assistant,  Dr.  George  L.  Dwyer 
Assistants,  Anita  Dale  Seymour,  Georgina  Shaylor 

Coach- Accompanists 
Mrs.  Yinxent  V.  Hubbard 


Rita  Breault 


ROSE  ZULALIAN,  Guest  Soloist,  with  Glee  Club  in  New  Bedford,  December  12,  1929 
"Mme.   Rose  Zulalian    .    .    .    lias  a  glorious  voice  of  ringing  timbre,   delicious  depth  of 
tone  and   consistent   evenness   of  quality   into   an   upper   register   of   unusual   range." 

— New   Bedford    Times. 


VOCAL  TECHNIQUE 


ALL  BRANCHES  OF  SINGING 

OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.        SPECIAL  INSTRUCTION  FOR  TEACHERS 

MME.  MARY  LAMB,  Assistant 
1069  BOYLSTON  STREET,  Corner  MASSACHUSETTS  AVENUE.     Telephone  Kenmore  0564 


AERIOT  EUDORA  BAjR 

TEACHER  OF  SINGING 

37  COMMONWEALTH  AVENUE,  BOSTON 


Telephone  Kenmore  9330 


Do  you  wish  to  add  to  your  Range  of  Voice  in  a  short  time? 

Eliminate  that  great  hug-bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 


Auditions  will  be  given  free  of  charge 
Studio:      30  HUNTINGTON  AVENUE 


_  .    .  KENMORE  7873 

Telephones:      COLUMBIA  2041 


VIOLIN    STUDIO 
03    Hemenway    Street  Phone    Kenmore    6337 


TEACHER  OF  SINGING 
77a    CHARLES    STREET 

HOME       HAYMARKET    6634  STUDIO:     HAYMARKET     1465 


will   devote  FRIDAYS         rT'T_TT7      AT3T*    C\T7    QTMCT1MC         Repertoire  building,  style 
to  instruction  in     .  1  illl,    AK  I      Uf1     OliNLillNvj         and  interpretation 

83  NEWBURY  STREET,  BOSTON 


Auditions  by  appointment  $5.00 


Instruction  periods  35  minutes  $7.00 


CONCERT  PIANIST  AND  TEACHER 

Pupil  of  Busoni  Duo- Art  Recording  Artist 

Studio;  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 
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MUSICAL    INSTRUCTION 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


Vocal  Coaching,  Voice  Production 
Programme  Building 

MONDAYS  STUDIO 


Steinway  Hall 
New  York  Citv 


Pierce  Building 
Copley  Square,  Boston 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  406 


Boston 

Huntington  Chambers 

Bark  Bay  6060 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEAChER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 
Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST.  COACH.  TEACHER  OF  SINGING 

Formerly  assistant  to  246  Huntington  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  Sc  Phone  COPley  1  297-R 


TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .     BOSTON 


CONTRALTO 

TEACHER  OF  SINGING 

701   PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E   TORREY 
536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 
VOICE  TRAINING 

STUDIO.  83  NEWBURY  STREET 

Home  Address.  330  CLINTON  ROAD.  BROOKLINE 

Telephone  Aspinwall  9504 


Artist-pupil  Leschetizky.  Joseffy.  R.A.M.  London 
Lecturer  Piano-playing  University  Extension,  Boston 

NEW  YORK  BOSTON  (Thursdays  only) 

902  Steinway  Hall  26  Steinert  Hall 

Two-Piano  Sight-reading  Classes 
Coaching  Lessons  to  Pianists  and  Teachers 


CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


1  one  ouilder 

Professionals  a  Specialty 

Tel.  Circle  5149  mornings 

806  Steinway  Hall 


New  York 


68  Cheney  St. 


ROXBURY,  MASS. 


Tel:  Maiden,  3558  or  Garrison  5545 


TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 

FRIDAYS  at  311  Pierce  Bldg. 
Also  Studio  at  28  King  St.,  Worcester 
Write  for  appointment. 


Composer  —  Pianist  I 

INSTRUCTION  in  HARMONYand  PIANO  \ 

Program  of  Original  Compositions  | 

with  Informal  Comments 

Trinitv  Court,  Boston  Ken.  6520  | 


■mi iii  iii  iii  m  i  n  1 1. 
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Whether  you  have  r  radio  or  not,  we  ask  you 
especially  to  come  in  and  hear  this  amazing 
new  Victor  instrument. 

The  music-lover's  ideal.  Perfect  tone  quality  from 
air  or  record.  Whisper  to  full  orchestra  at  will! 


XHENEW: 


For  30  years 
I've  stood  for  (he  best  in  music 


ictor 
Radio 


* 


*> 


** 


##&  electro; 


«* 


**'%* 


$298. 

complete 


M.  Steinert  &  Sons 

STEINERT  HALL  162  BOYLSTON  STREET 


Prosperity 


Opportunistic 

speculation  in  the  hope  of  quick  profit,  such 
as  we  have  very  recently  witnessed,  must 
more  and  more  give  way  to  systematic  plan- 
ning for  the  assurance  of  permanent  gain. 


9? 


A  quotation  from  an  address  "Prosperity"  delivered 
by  Walter  S.  Gifford,  President,  American  Telephone 
and  Telegraph  Company,  before  the  Chicago  Asso- 
ciation of  Commerce,  December  12, 1929. 


An  Investment  Management  account  with 
the  Lee,  Higginson  Trust  Company  provides 
"systematic  planning"  under  expert  admin- 
istration. 


LEE,  HIGGINSON  TRUST  CO 

50  FEDERAL  STREET,  BOSTON 


(MONDAY) 

7MW. 


T3f. 


v« 


T^  PLAZA,  New  York 


Fred  Sterry 
President 


John  D.  Owen 
Manager 


The  Savoy-Plaza 

HenryA.Rost    New  York 
President 


<T&  Copley-Plaza 

Arthur  L.  Race  "Rncfriri 

Managing  Director         £>osiun 


drtoteh  of  distinction 


Unrivalled  as  to  location.  Distin- 
guished throughout  the  World  for 
their    appointments    and    service. 


•w\= 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


,M.\ 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


ssra 


MONDAY  EVENING,  MARCH  17,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1S30,   BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 


THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


FREDERICK  P.  CABOT 
BENTLEY  W.  WARREN 
ERNEST  B.  DANE 


President 

Vice-President 

Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


tb«e  THRIFT 

is  built  on  value  —  not  on  price 


A  Steinway  naturally  costs  more 
than  an  ordinary  piano,  because 
it  is  a  more-than-ordinary  instru- 
ment. Its  price  exceeds  those  of 
other  makes,  yet  in  point  of  long 
life,  prestige,  and  beauty  of  line 
and  tone  it  is  the  greatest  piano 
value  ever  offered.  •  Steinway 
pianos  never  have  been  built  to 
meet  a  price.  They  are  made  as 
well  as  human  skill  can  make 
them,  and  the  price  is  determined 
later.  The  result  is  the  world's 
finest  piano.  •  Such  a  piano  is 
rn  investment  which  will  con- 
tinue to  make  its  rich  and  sure 


return  years  after  less  distin- 
guished instruments  have  gone 
their  way.  .  .  .  And  the  new  con- 
venient terms  place  it  within  the 
reach  of  every  one.  Make  your 
visit  to  your  nearest  Steinway 
dealer  —  today. 


A  new  Steinway  Upright 
piano  can  be  bought  for 


75 

GRANDS  *1475  %%£& 

10%  down  *£■££ 

Any  Steinway  piano  may  be  purchased  with 
a  cash  deposit  of  10%,  and  the  balance  will 
be  extended  over  a  period  of  two  years. 
Used  pianos  accepted  in  partial  exchange. 

Steinway   &   Sons,    Steinway   Hall 
109  West  57th  Street,  New  York 


TEINWAY 


THE    INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  byM.  Steinert  &  Sons 

2 


5  it 


m 


Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 

Kreinin,  B. 

Gundersen,  R.     Sauvlet,  H.          Cherkassky,  P 
Kassman,  N.       Hamilton,  V.       Eisler,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artieres,  L. 

Fourel,  G. 
Cauhap6,  J. 

Van  Wynbergen,  C.       Grover,  H.         Fiedler,  A 
Bernard,  A.                     Werner,  H. 

Avierino,  N. 
Gerhardt,  S. 

Deane, 
Jacob, 

C 

R. 

Violoncellos. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.          Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.    Warnke,  J.             Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  0.            Girard,  H.          Kelley,  A. 
Frankel,  I.             Dufresne,  G.      Demetrides,  L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                   Hamelin,  G 
Devergie,  J.               Arcieri,  E. 
Stanislaus,  H.            Allegra,  E. 

(E-flat  Clarinet] 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn.      Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer, 

L.              Mimart,  P. 

Piller,  B. 

Horns. 

Horns.             Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier 
Schindler, 
Lannoye, 
Blot,  G. 

W.           Mager,  G. 

G.             Voisin,  R. 

M.             Lafosse,  M. 

Perret,  G. 

Mann,  J. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  I 
Caughey, 

1.               Ritter,  A. 
E.              Polster,  M. 

Ludwig,  C 
Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 

3 

Rogers,  L.  J. 

Tailored  pleats 
accent  the  un- 
even width  of 
brims.  Buckles 
a  dd  a  smart 
touch  for  tailored 
wear. 

Pleats  running 
horizontally  and 
curving  down- 
ward are  caught 
by  a  straw  strap. 

Felt  and  straw 
combine  in 
brimmed  hats 
with  long  diag- 
onal pleats  at  the 
side. 

Ribbon  hats 
show  the  smart 
bonnet  back  with 
a  new  bow  ar- 
rangement at 
back  and  sides. 

New  materials  of 
great  importance 
are     baku     soie, 


panamalaque,  a 
high  lustred  fine 
weave,  porte  bon- 
heur,  another  lus- 
trous straw,  crin 
lace  and  the  new 
felts  of  marvel- 
ous softness. 

Colors  were  never 
morebeautiful, 
among  them 
Hula  and  Waikiki 
brown,  Corin- 
thian and  tropic 
green,  linen  and 
coronation  blue, 
plage  fleuries,  pie 
crust,  toro  and 
firebrand  red. 


$ 


10 


.00 


to 

$2o-oo 


FRENCH  SALON— SECOND  FLOOR 


Cfjanbler  &  Co. 


ESTABLISHED  OVER  A  CENTURY 


TREMONT  AT  WEST  ST. 


FORTY-NINTH  SEASON,   NINETEEN   HUNDRED    TWENTY-NINE  AND  THIRTY 
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MONDAY  EVENING,  MARCH  17 
AT  8.15 


Bach 


Mozart 


Prelude  and  Fugue  in  E-nat  (for  Organ) 
Arranged  for  Orchestra  by  Schonberg 

Concerto  for  Piano  in  D  minor,  K  466 


Allegro. 

Romanza. 

Rondo. 


Strauss An  Alpine  Symphony,  Op.  64 

Night — Sunrise — The  Ascent — Entering  the  Woods — Wandering  by  the 
Brook — At  the  Waterfall — Scenery — On  Flowering  Paths — The  Mountain 
Pasture — Off  the  Path  through  Thicket  and  Underbrush — On  the  Glacier 
— Vision — The  Fog  Rises — The  Sun  is  Gradually  Obscured — Elegy — Still- 
ness before  the  Storm — The  Thunderstorm;  Descent — Sunset — Sounds — 
Night, 


SOLOIST 
RENEE  LONGY  MIQUELLE 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  the  concerto. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upDn  the  head  a  covering  whicb  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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STEAMSHIP  TICKETS 

AT  THE  STEAMSHIP  COMPANIES' 
PUBLISHED  RATES 

-¥-For  steamship  tickets,  come  to  Raymond- 
Whitcomb.  We  are  authorized  agents  for  all 
the  leading  steamship  lines  and  our  offices 
are  headquarters  for  steamship  information. 
There  you  can  obtain  expert  advice  regard- 
ing ships  and  routes;  compare  the  sailing 
lists,  the  rates  and  the  ship  plans  of  various 
lines/  purchase  your  ticket  and  obtain  help 
with  your  passport  and  visas. 

INDEPENDENT  TRIPS 

-^-This  is  individualized  travel.  ^  A  Raymond-Whit- 
comb  independent  trip  is  your  own  idea  of  where 
you  want  to  go,  and  how  long  you  want  to  stay,  trans- 
lated into  a  feasible  program  of  travel.  It  means  rail- 
road tickets  secured  for  you,  hotel  rooms  engaged 
and  everything  that  can  be  done  i  n  advance  attended 
to.  A  chain  of  Raymond -Whitcomb  representatives 
in  European  cities  will  help  you  as  you  travel  along. 

Send  for  the  "Guide  to  European  Travel" 

MEDITERRANEAN 

SPRING  CRUISE 

-¥- Consider  it  as  a  way  to  Europe.  ^  It  means  a 
pleasant  voyage  on  an  uncrowded  steamship  when 
the  Mediterranean  route  is  at  the  height  of  its  popu- 
larity. Three  weeks  from  New  York  to  Naples.  Four 
weeks  from  New  York  to  Venice,  convenient  starting 
point  for  Oberammergau  and  the  Passion  Play.  With 
visits  en  route  to  a  dozen  historic  cities  .  .  .  such  as 
Algiers  and  Tunis,  Seville  and  Carcassonne.  Sailing 
on  April  8,  on  the  S.  S.  "Carinthia."  Rates  (including 
return  passage  any  time  this  year),  $725  and  upward. 

RAYMOND  -WHITCOMB 


Tel.  Hancock  7820 
Tel.  Kenmore  2870 


165  Tremont  Street 
122  Newbury  Street 

BOSTON,    MASSACHUSETTS 

Also  at  The  First  National  Bank  of  Boston 
67  Milk  Street  Tel.  Liberty  49C0 


Organ  Prelude  and  Fugue,  E-flat  major,  by  J.  S.  Bach  :  arranged 
for  Orchestra  by  .......         Arnold  Schonberg 

(Bach,   born  at  Eisenach,   March  21,   1685;   died   at  Leipsic,   July  28,   1750. 
Schonberg,  born  at  Vienna  on  September  13,  1874;  now  living) 

The  Prelude  and  the  Fugue  are  not  necessarily  joined  together, 
but  are  regarded  as  independent  composition.  The  Fugue  is  com- 
monly known  as  "St.  Ann's."*  The  first  performance  of  Schon- 
berg's  arrangement  was  at  a  concert  of  the  Cincinnati  Orchestra  in 
Cincinnati,  in  February,  1930. 


Concerto  in  D  minor,  for  the  Pianoforte  (K.  466) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

This  concerto  was  completed  in  Vienna  on  February  10,  1785.  It 
was  performed  for  the  first  time  at  Mozart's  subscription  concert 
on  February  11,  1785,  "auf  der  Mehlgrube."  This  was  the  first  of 
a  series  of  subscription  concerts  given  on  Fridays.    There  were  more 

*"A  misleading  title,  as,  except  in  the  identity  of  its  subject  with  the  first  strain 
of  it,  'Ann's,'  the  fugue  has  no  connection  with  the  hj-mn  tune." — G.  A.  Crawford. 


New  Hats 

of 
casual  elegance 

for  Madame 


Galyak  appliques  accent  smart  bicorne  felt — 
deftly  flared  brim  achieves  a  manner  of  dis- 
tinction. Becoming  felts  to  wear  with  town 
tweeds,  fur  coats  or  more  formal  afternoon 
gowns,  black  and  new  fashion  colors,       15.00 


Modernistic 

Millinery 

Salon 


SI 


Opposite  Boston  Common. 


than  a  hundred  and  fifty  subscribers  at  three  ducats  a  head.  His 
father  was  in  Vienna  at  the  time  and  wrote  to  Mariane  after  the 
concert:  "Wolfgang  played  a  new  and  excellent  piano-concerto, 
which  the  copyist  was  copying  yesterday  (February  10)  when  we 
called,  and  your  brother  did  not  have  time  to  play  through  the 
Rondo  once,  because  he  had  to  look  over  the  copying.  The  concerto 
is  in  D  minor  (N.  8)."  It  is  the  eighteenth  of  the  twenty-five 
written  for  one  pianoforte,  in  the  list  of  Kochel.  The  autograph 
score  is  in  the  library  of  the  Gesellschaft  der  Musikfreunde  in 
Vienna. 

The  concerto  has  been  performed  in  Boston  at  a  Theodore 
Thomas  concert,  October  8,  1870,  Anna  Mehlig,  pianist;  at  concerts 
of  the  Harvard  Musical  Association,  January  5,  1871,  Anna  Mehlig, 
pianist,  January  18,  1872,  Richard  Hoffman,  pianist;  and  at  con- 
certs of  the  Boston  Symphony  Orchestra,  February  20,  1886,  Mrs. 
H.  H.  A.  Beach,  pianist;  April  24,  1915,  Ossip  Gabrilowitsch, 
pianist. 

The  orchestral  portion  of  the  work  is  scored  for  flute,  two  oboes, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

I.  Allegro,  D  minor,  4-4.  The  orchestral  introduction  prepares 
the  thematic  material  of  the  movement.  The  chief  theme  is  given 
out  in  full  and  unaccompanied  by  the  pianoforte.    This  is  developed 


and  lovers  of  the  truly  beautiful 
in  music 


Edited  and  Arranged  by 
KARL  RISSLAND 

This  unique  anthology  is  the 
outcome  of  long  research.  A 
gathering  together  of  the  most 
exquisite  numbers  available. 
The  arrangements  are  new  and 
not  obtainable  elsewhere. 

Each  volume,  $2.00 


1 79  Tremont  St. 


(2/hirred    l^ajjeta 


In  a  model  by 
(Marie  {ftlfiL 


tonsine 


Jlhe  beret  pictured  is  the  original  Paris  model. 
Our  copy,  made  in  our  own  workrooms,  fol- 
lows every  line  to  perfection.  We  have  also 
developed  turbans,  cloches  and  off-face 
styles  in  soft  taffeta,  which  can  be 
reproduced  in  any  headsize. 

R.  H.  STEARNS  CO. 


with  use  of  a  characteristic  figure  heard  at  once  in  the  basses  of 
the  introduction.  The  second  theme,  F  major,  is  also  given  to  the 
pianoforte  and  extended  by  it.  An  orchestral  tutti  brings  to  mind 
the  introduction.  The  pianoforte  takes  up  the  chief  theme.  The 
material  is  used  in  the  repetition  section,  and  after  an  orchestral 
crescendo,  there  is  a  cadenza.  The  movement  ends  with  motives 
taken  from  the  introduction  and  played  by  the  orchestra. 

II.  Komanze,  B-flat  major,  2-2.  There  is  no  indication  of 
tempo  in  the  original  manuscript.  The  chief  theme,  given  immedi- 
ately to  the  pianoforte,  is  repeated  forte  by  the  orchestra.  The 
flowing  and  ornamented  song  is  continued  by  the  pianoforte.  After 
an  orchestral  tutti,  a  side  motive  is  introduced  by  the  pianoforte. 
This  finally  leads  in  to  the  return  of  the  chief  theme.  There  is  a 
middle  section  in  O  minor.  The  first  section  reappears  without 
the  use  of  the  side  theme. 

III.  Hondo,  D  minor — D  major,  2-2.  No  indication  of  tempo 
is  given  in  the  autograph  manuscript.  The  old  Breitkopf  and 
Hartel  edition  has  "Prestissimo" ;  the  new  edition  of  the  score  has 
"Allegro  assai"  as  also  the  editions  of  Hummel  and  Andre.  The 
pianoforte  gives  out  the  first  theme  and  the  orchestra  take  it  up. 
The  second  theme  is  given  also  to  the  pianoforte.     Of  the  other 


WHICH  WOULD  YOU  RATHER  DO? 


Meet  a  rather  unpleasant  situation  head  on,  thrash  it  out  and  get  it 
behind  you,  or — 

Use  Fabian  tactics  and  let  nature  take  its  course? 

The  situation  I  allude  to  concerns  the  detail  of  arranging  your  per- 
sonal affairs  so  that  those  who  follow  will  be  well  taken  care  of.  It  is  un- 
questionably not  a  particularly  enjoyable  proceeding — but  isn't  it  the  fair 
thing  to  do? 

I  know  that  my  Estate  Engineering  Questionnaire  Analysis  Sheet  will 
be  helptul  in  solving  some  of  your  problems.  Would  you  like  a  copy?  You 
may  have  it  by  returning  this  ad  with  your  name  written  on  it  somewhere. 


EARL   G.    MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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The  Suit  Shop 
opens  at 
Jordan's  .  .  . 

a  new  shop  dedicated  to  the  triumphant 
return  of  the  Suit  to  the  fashionable 
mode  ...  a  return  heralded  by  every 
advance  season  prediction  from  Paris  to 
New  York! 


interesting  versions  of  the 
formal  Tailleur  .  .  .  the 
informal  tweed  .  .  .  the 
Ensemble  Suit,  invite 
your  interest  .-  .  . 


Second  Floor — Main  Store 


Jordan  Marsh  Company 
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thematic  material  a  motive  in  F  major  first  given  to  the  orchestra 
is  the  most  important.  It  plays  a  conspicuous  part  in  the  final 
section  in  D  major  after  the  cadenza. 

Cadenzas  for  this  concerto  were  written  by  Beethoven  and  Hum- 
mel, but  not  published  in  the  lifetime  of  the  composer. 


Mozart,  famed  as  the  greatest  pianist  of  his  day,  had  small  and 
beautiful  hands.  According  to  Memetschek,  he  moved  them  so 
quietly  and  naturally  on  the  keyboard  that  the  eye  as  well  as  the 
ear  was  pleased.  That  he  could  grasp  so  many  keys  was  a  source 
of  wonder.  His  facility  was  due  to  his  close  study  of  Ph.  E.  Bach's 
works  from  which  he  worked  out  his  system  of  fingering.  Mozart 
demanded  of  a  pianist  a  quiet  and  steady  hand  with  such  natural 
lightness,  flexibility  and  speed  that  passages  would  "flow  like  oil," 
to  use  his  own  words.  He  insisted  on  absolute  correctness,  clear- 
ness, tasteful  expression.  He  warned  against  undue  haste.  "It  is 
much  easier  to  play  a  piece  fast  than  slowly."  He  himself  excited 
wonder  by  playing  in  tempo  rubato  yet  preserving  the  tempo  with 
the  left  hand.  As  he  wrote  to  his  father:  "That  I  always  remain 
strictly  in  time  surprises  every  one;  they  cannot  understand  that 
the  left  hand  should  not  in  the  least  be  concerned  in  a  tempo 
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FURS 

• 

Lamson  &  Hubbard  Furs 
strike  the  highest  note 
in  their  smart  fashioning 
. . .  and  are    always    an 
octave  higher  in  Quality. 

Lamson  &  Hubbard 

Boylston  and  Arlington  5ts. 
Boston,  Mass. 

• 
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NOW  YOU  CAN  HAVE 

These  Masterpieces 

in  your  library  of  Great  Music  ! 

Hear  these  three  new  Columbia  album  sets 
— you'll  want  their  glorious  music  in  your 
home  ♦  .  . 

COLUMBIA  MASTERWORKS  SET  No.  131 

TSCHAIKOWSKY:     Concerto  in  D,  Op.  35 

for   Violin    and   Orchestra     by    Bronislaw 

Huberman  and  Berlin  State  Orchestra. 

In  Seven  Parts        -  $8.00  with  album. 

COLUMBIA  MASTERWORKS  SET  No.  132 

BRAHMS:     Quartet  in  B-Flat,  Op.  57 

By  Lener  String  Quartet  (Lener,  Smilovits, 

Roth  and  Hartman.) 
In  Ten  Parts  -  $10.00  with  album. 


LISZT:    Les  Preludes  — 

Symphonic  Poem  for  Orchestra  by  Willem 
Mengelberg  and  Concertgebouw  Orchestra 
of  Amsterdam. 

In  Four  Parts,  on  Two    12-inch   Columbia 

Records  —    Nos.    67724-D    and    67725-D, 

$2.00  Each. 

Ask  for  Columbia  tAasterworks  Catalogue 


Magic  [KV^-HHI    Notes" 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW  PROCESS"  RECORDS 


REG.    U.S.    PAT.    OFF. 


Viva'tonal  Recording — The  Records  without  Scratch 

♦Reg.  U.  S.  Pat.  Off. 
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rubato.  When  they  play,  the  left  hand  always  follows."  Mozart 
was  the  first  great  virtuoso  who  habitually  used  the  "fortepiano," 
formed  a  style  of  playing  to  suit  it.  He  became  acquainted  with 
Stein's  instruments  at  Augsburg  in  1777.  Stein's  pianoforte  had  a 
"genouilliere,"  or  knee  pedal  for  raising  the  dampers.  This  pre- 
ceded the  foot-pedal. 


Alpensymphonie,  Op.  64  .      . Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  living  at  Vienna) 

Strauss  did  not  depend  on  commentators  and  glossarists  to  ex- 
plain the  meaning  of  his  Alpine  Symphony.  He  printed  his  own 
programme  on  the  score : 

"Night — Sunrise — The  Ascent — Entrance  in  to  the  Forest — Wan- 
dering Beside  ,the  Brook — At  the  Waterfall — Apparition — In  Flow- 
ery Meadows — On  the  Aim  (Mountain  Pasture) — Lost  in  the 
Thicket  and  Brush — On  the  Glacier — Moments  of  Danger — On  the 
Summit — Vision — Elegy — Calm  Before  the  Storm — The  Thunder- 
storm— The  Descent — Sunset — Night." 


A  special  Demonstration 
Treatment  will  teach  you  how 
to  care  for  your  skin  at  home 
according  to  Miss  Arden's 
method. 


Telephone  for  an  appointment 

KENmore  4784 


lEitzabfitj  Ar&m 

24  ISJewbury  Street,  Boston 

691  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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Harmonizing 
Clothes  at  Jays 
is  the  accepted 
thing  to  do 
among  those 
appreciative 
of  correct  dress. 
Our  things — 
single  pieces 
for  the  most 
part — have  the 
further  advan- 
tage of  moder- 
ate pricings. 


From  Foremost  Designers  we  are  constantly 
receiving  the  new  Dresses,  Hats,  Coats,  Blouses, 
Sweaters,  Skirts,  Sport  Suits,  Riding  Togs, 
Stockings,    Knitted    Suits,     Silk    Underthings, 


The  work  is  in  one  movement,  without  a  pause  between  the  various 
episodes. 

The  symphony,  dedicated  "in  profound  gratitude"  to  Count 
Mcolaus  Seebach  and  the  Dresden  Koyal  Orchestra,  calls  for  these 
instruments:  two  flutes,  two  piccolos  (both  interchangeable  with  a 
third  and  fourth  flute),  two  oboes,  English  horn  (this  interchange- 
able with  a  third  oboe),  Heckelphone*,  four  clarinets  (the  fourth 
interchangeable  with  a  bass  clarinet),  three  bassoons,  double  bas- 
soon (this  interchangeable  with  a  fourth  bassoon),  four  horns,  four 
tenor  tubas  (these  interchangeable  with  a  5th,  6th,  7th  and  8th 
horn),  four  trumpets,  four  trombones,  two  bass  tubas,  two  harps  (to 
be  doubled  if  possible),  organ,  wind  machine,  thunder  machine, 
glockenspiel,  cymbals,  bass  drum,  side  drum,  triangle,  herd-bells, 

♦The  heckelphone,  so  named  after  the  inventor,  Wilhelm  Heckel  of  Biberich, 
is  a  baritone  oboe.  Its  range  corresponds  to  the  oboe  in  the  lower  octave.  It  was 
first  used  by  Richard  Strauss  in  his  opera  "Salome"  (Dresden,  1905).  It  is  a  wood- 
wind instrument,  played  with  a  double  reed.  But  a  somewhat  similar  instrument, 
the  hautbois  baryton,  was  employed  by  Paul  Vida  in  his  opera  "La  Burgonde" 
(Paris,  1898).  The  quartet  in  the  oboe  familv  is  constituted  of  the  oboe  in  C,  the 
oboe  d'amore  in  A,  the  English  horn  in  F,  and  the  baritone  oboe  in  C.  Heckel  in- 
vented a  heckelclarind,  which  has  something  of  the  nature  of  a  saxophone.  It  is 
played  with  a  clarinet  mouthpiece,  and  is  made  in  B-flat  and  E-flat.  It  has  been 
used  to  replace  the  English  horn  in  the  third  act  of  "Tristan  und  Isolde."  In  Paris 
and  Brussels  the  tarogato,  a  wooden  instrument  of  conical  bore  played  with  a  clarinet 
reed,  has  replaced  the  English  horn  in  Wagner's  music-drama.  It  is  thought  that 
the  tarogato  is  an  improved  form  of  a  Transylvanian  reed  instrument.  Weingartner 
uses  the  heckelphone  in  his  third  symphony  ;  Walter  Braunfels  in  his  carnival  overture 
to   Hoffmann's   "Prinzessin    Brambilla."      There   is  also   the   heckelphone   piccolo. 


We  Take  Great  Pleasure  in 

Announcing 

the  opening  of  a  new 

MILLINERY  DEPARTMENT 

displaying  our  exclusive 


F" 


§Hic  Cora  Chandler  SAop 

JO  Temple  Place.  Boston,  Mass.       t^M?*-  Coml  ^ 


16 


5 

y 

W 

y 
y 

v 

u 

v 

y 
y 

I 

y 

y 
y 

y 

w 

y 

y 

y 
y 

s 

3 


HEIRLOOM  CHINA 


Few  of  us  have  had  the  good  fortune  to  inherit 
old  Lowestoft  or  Minton.  Yet  all  of  us  have  the 
opportunity  to  hand  down  to  our  descendants 
china  which  in  a  generation  or  two  will  be  re- 
garded as  a  priceless  heirloom. 

Above  at  the  left  we  show  a  new  Wedgewood 
pattern  with  a  stunning  silver  luster  border.  It  is 
priced  at  $48  a  dozen.  On  the  right  the  famous 
Autumn  pattern  by  Lenox,  rich  in  colour,  at  $56. 
The  decoration  is  applied  in  hand-raised  enamel. 

You  will  find  always  at  our  China  and  Glass 
Department  a  representative  collection  of  the 
choicest  of  modern  wares. 
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FOUNDED   IN   1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
147  Tremont  Street  Boston,  Massachusetts 
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gong  (three  performers),  celesta,  kettledrums  (two  players)  at  least 
eighteen  first  violins,  sixteen  second  violins,  twelve  violas,  ten  vio- 
loncellos, eight  double  basses  and  in  addition,  for  use  behind  the 
scenes,  twelve  horns  and  two  trumpets,  to  be  taken  from  the  regular 
orchestra  if  necessary.  Strauss  suggests  in  the  score  that  Samuels's 
aerophor*  should  be  employed  to  execute  the  long  sustained  notes  of 
the  wind  instruments. 

This  symphony  is  frankly  programme  music.  Muted  strings,  bas- 
soons, clarinets,  and  horns  have  (Lento)  a  slowly  descending  figure. 
This  is  entitled  "Night."  Against  a  chord  (B-flat  minor,  muted 
strings).  The  "Mountain"  motive  is  sounded  by  the  brass.  There 
is  development.  A  new  section,  "Sunrise,"  follows  for  nearly  the 
full  orchestra,  fortissimo.  Some  have  found  its  theme  not  unlike 
one  in  the  first  movement  of  Tchaikovsky's  "Pathetic"  Symphony. 

The  theme  descends.  Mr.  Edgar  Stillman  Kelly  has  made  the  sug- 
gestion that  "this  is  because  the  mountain  tops  are  first  lit  by  the 
sun's  rays,  which  reach  deeper  and  deeper  until  the  valleys  are  suf- 
fused with  light."     There  is  a  counter  theme   (violins  and  wood- 

•The  aerophor,  or  Tonbinde  Apparat,  an  invention  of  one  Samuels,  a  court  musician 
of  S'chwerin,  is  a  sort  of  pump,  a  bellows  worked  by  the  foot  of  the  player,  and  con- 
nected with  the  wind  instrument  by  a  length  of  rubber  tube,  so  that  the  sound  of  a 
tone  can  be  protracted.  Strauss  recommended  its  use  for  his  "Festival  Prelude" 
for  orchestra  and  organ.  Op.  61,  which  was  performed  in  Boston  at  a  concert  of  the 
Boston   Symphony   Orchestra  on  December   13,   1913. 
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VARIATIONS 

on  a  theme  *     *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    •     •     •     •    • 
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wind)  used  to  a  considerable  degree.  The  "Mountain"  motive  is 
heard. 

What  may  be  considered  the  main  movement  of  the  symphony  fol- 
lows, the  "main"  because,  beginning  with  the  "Ascent,"  it  has  to  do 
with  the  adventures  on  the  mountain.  The  movement  begins  ("very 
lively  and  energetically,"  4-4  time)  with  a  theme  played  first  by  vio- 
loncellos and  double-basses.  This  is  practically  the  chief  theme  of 
the  work  and  is  made  much  of.  Hunting  horns  introduce  the  "En- 
trance into  the  Forest."  The  brass  give  fortissimo  a  theme  against 
arpeggios  for  the  strings.  Use  is  made  of  the  "Ascent"  motive. 
There  is  a  subject  in  A-flat  major  (violins)  which,  according  to  one 
of  the  wise  men  of  Berlin,  represents  "Wandering  in  the  Woods," 
but  the  score  is  silent  regarding  this. 

There  is  a  flowing  figure  (strings)  for  the  next  section  "Wander- 
ing by  the  Brook,"  with  the  "Ascent"  motive  set  against  it.  A  theme 
with  a  "Scotch  Snap"  is  given  to  the  brass  as  approach  is  made  to 
the  "Waterfall."  Here  is  a  noteworthy  figure  for  brass,  with  roll  on 
Cymbals  with  wooden  drumstick.  "Arpeggios,  glissandos,  rapidly 
descending  scales,  bells  and  triangle  picture  the  cascade."  Begun 
fortissimo,  it  ends  pianissimo.  "In  Flowery  Meadows" :  the  theme 
(very  lively)  of  the  violoncellos  is  based  on  the  changed  "Ascent" 
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The  ^Boston  Symphony  Orchestra 
in  YOUR  Home 


Admittedly  the  Boston  Symphony  Orchestra  is  one  of  the 
world's  outstanding  musical  organizations.  Admittedly  a 
performance  by  the  Boston  Symphony  Orchestra  is  an  ex- 
ceptional and  thrilling  opportunity.  Why  circumscribe  this 
privilege  by  the  four  walls  of  Symphony  Hall. 

Some  of  the  most  notable  musical  achievements  of  all  time 
have  been  Victor-recorded  by  the  Boston  Symphony  Orches- 
tra. You  can  hear  them  in  the  privacy  of  your  home,  as 
often  as  you  like,  in  the  order  that  you  wish.  Here  is  a 
typical  program  that  may  easily  be  arranged  to-morrow: 

Haydn  .  .  "Surprise"  Symphony  in  G  major 
Wagner  ....  Lohengrin  Prelude  (Act  3) 
Strawinsky      .  Orchestral  Suite  from  the  Ballet, 

"Petrouchka" 

(All  recorded  by  Dr.  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra) 

Your  nearest  Victor  dealer  will  gladly  play  any  of  these 
records  for  you.    See  him  at  your  earliest  convenience. 


VICTOR  DIVISION 
RCA  .VICTOR  COMPANY,  Inc. 

Camden,  New  Jersey,  U.S.A. 
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theme.  "On  the  Aim"  (moderately  fast)  :  cowbells  are  heard;  also 
the  Alpenhorn*,  represented  by  the  English  horn.  This  motive  oc- 
curs in  Slrauss's  "Salome."  The  chief  theme  is  a  suave  tune  in  6-8, 
played  by  the  horn.     "Lost  in  the  Thicket,"  with  its  subject  in  the 

*Alpenhorn,  or  Alphorn,  is  an  instrument  of  wood  and  bark,  with  a  cupped  mouth- 
piece. It  is  nearly  straight,  and  is  from  three  to  eight  feet  in  length.  It  is  used  by 
mountaineers  in  Switzerland  and  in  other  countries  for  signals  and  simple  melodies. 
The  tones  produced  are  the  open  harmonies  of  the  tube.  The  'Ranz  des  Vaches"  is 
associated  with  it.  The  horn,  as  heard  at  Grindelwald,  inspired  Alexis  Chauvet 
(1837—71)  to  write  a  short  but  effective  pianoforte  piece,  one  of  his  "Cinq  Feuillets 
d'Album."  Orchestrated  by  Henri  Marechal,  it  was  played  here  at  a  concert  of  the 
Orchestral  Club.  Mr.  Longy  conductor,  January  7,  1902.  The  solo  for  English  horn 
in  Rossini's  overture  to  "William  Tell"  is  too  often  played  by  an  oboe.  The  state- 
ment is  made  in  Grove's  Dictionary  of  Music  and  Musicians  (Revised  Edition)  that 
this  solo  was  originally  intended  for  a  tenoroon  and  played  by  it.  Mr.  Cecil  Forsyth, 
in  his  "Orchestration,"  says  that  this  assertion  is  a  mistake,  "based  probably  on 
the  fact  that  the  part  was  written  in  the  old  Italian  notation  ;  that  is  to  say,  in  the 
bass  clef  an  octave  below  its  proper  pitch."  (The  tenoroon,  now  obsolete,  was  a  small 
bassoon   pitched  a   fifth   higher  than   the   standard   instrument.) 
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LADY,  YOU  DROPPED  YOUR  HAND- 
KERCHIEF SMIRKED  MAX 


er 


Vrhy  so  I  did,"  gurgled  the  shy  young  filly,  accepting 
the  dainty  square  of  cambric  from  the  would-be  masher. 

"But  you  know,"  she  continued,  enthusiastically,  "since 
that  Home  Service  Specialist  from  the  Edison  Company  showed 
us  how  to  run  our  new  electric  washing  machine,  I  just  adore 
laundering  soiled  handkerchiefs. 

Baffled,  Max  lifted  his  skull -cover  in  polite  farewell  and 
beat  a  hasty  retreat. 
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lower  strings  and  woodwind,  is  a  fugato  movement.  The  theme  of 
"Ascent"  indicates  emergence  from  the  thicket. 

"On  the  Glacier" :  the  subject  is  given  forte  to  the  trumpet.  "The 
cold  air  of  the  glacier  is  indicated  by  a  transformation  of  the  'water 
fair  theme,  with  new  material."  "Dangerous  Moments"  is  in  the 
nature  of  an  Intermezzo. 

"The  Summit"  is  reached.  Here  the  "Mountain"  motive  is  played 
fortissimo  by  four  trombones.  A  peaceful  theme  is  heard  from  the 
oboe.  "This  is  said  to  depict  the  emotions  of  the  traveler  as  he  looks 
around;  nothing,  however,  is  said  in  regard  to  that  in  the  score." 
On  the  summit  the  traveler  has  a  "Vision"  (a  variant  of  the  "Moun- 
tain" theme.  The  organ  is  heard  in  the  "Elegy"  (moderato  espres- 
sivo),  while  the  strings  play  the  theme.  The  "Thunderstorm"  comes 
on.  First  a  threatening  quiet  (roll  on  kettle  and  bass  drums).  The 
wind  machine  and  the  thunder  machine  play  their  part.  "Descent," 
an  inversion  of  the  "Ascent"  scene.  In  "Sunset"  and  "Mght"  use  is 
made  of  the  material  with  which  the  symphony  begins. 


After  Strauss  had  brought  out  his  Sinfonia  Domestica  (1904),  it 
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seemed  as  if  he  had  resolved  to  write  only  for  the  stage.  "Salome," 
"Elektra,"  "Der  Kosenkavalier,"  "Ariadne,"  "The  Legend  of  Joseph" 
appeared.  But  in  1915,  to  the  surprise  of  many,  the  announcement 
was  made  that  the  "Alpine  Symphony"  was  ready  for  performance. 
Strauss  was  quoted  as  saying  of  it,  "I  have  for  once  wished  to  com- 
pose as  a  cow  gives  milk,"  as  he  had  said  of  his  "Sinfonia  Domes- 
tica" :  "I  don't  see  why  I  should  not  write  a  symphony  about  myself. 
I  find  myself  as  interesting  as  Napoleon  or  Alexander,"  a  speech 
that  reminds  one  of  Walt  Whitman : 

"Having  pried  through  the  strata,  analyzed  to  a  hair,  counsel'd  with  doctors 

and  calculated  close, 
I  find  no  sweeter  fat  than  sticks  to  my  own  bones." 

It  is  said  that  Strauss  made  the  first  sketches  of  the  "Alpine' 
Symphony  in  1911.  The  World  War  compelled  him  to  abandon  his 
touring  Europe  to  conduct  his  music  dramas,  so  he  retired  to  his 
country  place  at  Garmisch  in  the  Bavarian  Alps,  girded  up  his  loins 
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but  ne'er  so  well  expressed." 
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pressed. 

In  return,  we  have  received  many 
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and  worked  on  the  new  symphony.  As  the  story  goes,  the  score  was 
written  in  exactly  100  days.    It  bears  the  date  February  5,  1915. 

The  first  performance  was  on  October  28,  1915,  in  Berlin.  The 
Dresden  Orchestra  of  125  musicians  had  been  brought  to  Berlin. 
Strauss  conducted.  (The  final  rehearsal  was  not  thrown  open  to  the 
general  public,  but  to  invited  guests,  among  them  Humperdinck,  von 
Haussegger,  Gerhardt  Hauptmann,  Leo  Blech,  Edmund  von  Strauss, 
Oscar  Straus,  Flesch,  Schnabel,  Lamond,  Huberman,  Ochs,  Kaun, 
Dohnanyi,  Lhevinne,  Max  Fiedler,  Leichtentritt,  Lilli  Lehmann, 
Lula  MyzsGmeiner. )  At  the  concert  the  enthusiasm  was  so  marked 
that  the  late  August  Spanuth,  not  friendly  to  the  symphony,  said 
that  it  seemed  as  if  the  applause  had  been  "orchestrated  by  Strauss 
himself." 

When  the  "Alpine"  Symphony  was  first  performed  in  Berlin,  the 
overture  to  Strauss's  "Guntram"  was  on  the  bill. 

The  first  performance  in  the  United  States  was  at  Philadelphia, 
by  the  Philadelphia  Symphony  Orchestra,  on  April  28,  1916.  The 
Philharmonic  Orchestra  of  New  York  played  it  on  October  26,  1916 ; 
the  Chicago  Symphony  Orchestra  on  December  11,  1916;  the  Min- 
neapolis Symphony  Orchestra  on  December  29,  1916. 

Boston  first  heard  the  symphony  on  December  18,  1925.  Dr.  Kous- 
sevitzky  conducted,  also  the  performance  on  January  1,  1926. 
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Profit  by  Others' 
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OW  did  the  first  man  to  try  it,  ever  get 
up  enough  courage  to  eat  a  raw  oyster? 
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The  first  performance  in  Italy — the  first  Continental  one,  it  is 
said,  out  of  Germany — was  at  Rome,  on  December  19,  1921.  Ber- 
nadino  Molinari  conducted.  One  of  the  St.  Cecilia  professors  char- 
acterized the  symphony  as  "Gross,  Yes;  grand,  No."  At  this  con- 
cert, Monteverde's  "Sonata  sopraSancta  Maria,"  for  choir,  orches- 
tra, and  organ,  and  Carissimi's  oratorio  "Jonah,"  for  eight  voices, 
organ,  and  strings  were  performed  in  the  first  part.  The  concert 
was  at  the  Augusteo.  (The  second  concert  in  the  building  that  sea- 
son was  conducted  by  Molinari  with  Dr.  Koussevitzky  as  a  virtuoso 
of  the  double-bass.  Dr.  Koussevitzky  conducted  the  third  concert: 
music  by  Scriabin,  Moussorgsky,  Rimsky-Korsakov,  and  Tchaikov- 
sky. Sympathizers  of  d'Annunzio,  who  wished  to  make  a  pro- 
Fiume  demonstration,  interrupted  the  performnace  of  Scriabin's 
Third  symphony.) 

The  first  performance  in  Paris  was  on  February  28,  1925,  at  the 
Salle  Gaveau  at  a  concert  conducted  by  Bernard  Tittel  of  Vienna. 
The  orchestra  was  that  of  the  Association  des  Concerts  Colonne. 
The  program  also  included  Goldmark's  overture  to  "Sakuntala"  and 
Ravel's  "La  Valse." 

«>    « 

As  Henry  T.  Finck  pointed  out,*  the  "Alpine"  Symphony  is  the 

*"Richard  Strauss:   The  Man  and  His  Works"    (Boston,   1917). 
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Wing  chair  in  flowered  print 
with   ecru   background,     har- 
monizing with  any        $&1 
color  scheme.  OX* 

FLORA  MacDONALD,  inc. 

Eleanor  Frazer 
Interior  Decorations 

39  Newbury  Street,  Boston,  Mass. 


GRACE  HORNE'S    GALLERIES 

Drawings  in  Sepia  by 

GURDON  SALTONSTALL  HOWE 

Flower  Impressions  by 

ARTHUR  F.  MUSGRAVE 

446  STUART  STREET  AT  DARTMOUTH 
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The  PARTY  SEASON 

is  here 

/^^/LREADY  the  party  season  is  foreshadowed  by 
^yJC  the  orders  coming  into  the  great  Lewandos 
dry-cleaning  plant  For  everyone  recognizes  the  quality 
and  skill  of  Lewandos  dry-cleaning  Theres  a  "snap" 
and  sparkle  in  the  fabric —  a  gleam  and  glint  of  fresh- 
ness Colors  have  life  The  finish  is  an  exquisite  piece  of 
craftsmanship  And  good  as  Lewandos  dry-cleaning  has 
always  been  it  is  now  made  vastly  superior  by  a  totally 
new  process — giving  results  never  before  dreamed  of 


PARTY  DRESSES 

cleaned  and  refreshed 
from  $3'50  "P 


TUXEDOS 

$-2-00 


EVENING  WRAPS 
from  $3*50  »P 


Daily  Collection  and  Delivery  in  Your  Neighborhood 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MIDdlesex  5700 
BACk  Bay  3900 


»v^ 
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SYMPHONY   HALL 

MONDAY  EVENING,  APRIL  28,  1930,  at  8.15  o'clock 


OF  THIS  SERIES 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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first  of  Strauss's  works  that  is  concerned  with  nature  since  his 
"From  Italy,"  composed  in  1886.  In  the  intervening  thirty  years,  he 
was  concerned  with  "problems  connected  with  man." 

It  was  said  by  Liszt  as  far  back  as  the  thirties  that  "the  merest 
tyro  in  landscape  painting  can  with  one  stroke  of  his  pencil  produce 
a  scene  more  faithfully  than  a  consummate  musician  with  all  the 
resources  of  the  cleverest  orchestra."  It  has  also  been  said  that  in 
Beethoven's  "Pastoral"  Symphony  the  hearer  does  not  hear  the 
brook,  he  is  conscious  of  feelings  in  the  breast  of  one  by  the  side  of 
the  brook  and  listening  to  its  gentle  flow. 

The  fact  that  Strauss  wrote  his  own  programme  in  the  score  did 
not  prevent  Max  Steinitzer  from  preparing  a  thematic  guide.  It 
contains  fifty-nine  quotations  in  musical  type,  so  that  the  hearer  by 
purchasing  the  pamphlet  could  provide  himself  with  a  Baedecker 
for  the  concert  room.  Unfortunately,  this  or  that  page  is  not  starred 
or  double-starred,  nor  is  there  this  Baedekerian  comment  "well 
spoken  of." 

Finck — by  the  way  was  he  correct  in  saying  that  Strauss  in  Ber- 
lin employed  twenty  horns  for  the  "Entrance  into  the  Forest"? — 
hearing  the  "Water  fall"  music  was  reminded  of  the  cascade  of 
Jewels  in  the  opera  "Ariane  et  Barbe  Bleue"  by  Paul  Dukas,  which 
was  produced  in  1907;  he  suggested  that  Strauss  may  have  heard 
this  opera  in  Paris.  "It  is  officially  admitted  that  it  (the  sym- 
phony) was  sketched  five  years  before  its  completion.  Other  parts, 
however,  indicate  that  it  is  much  older,  for  there  are  distinct  echoes 
of  not  only  Wagner  (especially  'Rheingold'  and  'Walkiire')  but  even 
of  Mendelssohn  and  Max  Bruch,  and  Strauss  has  not  been  in  the 
habit  in  recent  years  of  borrowing  from  conservative  sources. 
While  I  was  listening  to  these  sounds,  the  question  occurred  to  me : 


Mrs.  Robert  Nathan  Gram  No.  21  Joy  Street,  Boston 

An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,   Spain   and  other   countries.     The   collection    includes 

FURNITURE  OF  ALL  PERIODS  RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  &ARVED  WOOD,  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 


APPLICATIONS  FOR  ADVERTISING  SPACE  IN  THIS  PRO- 
GRAMME SHOULD  BE  MADE  TO  L.  S.  B.  JEFFERDS, 
ADVERTISING  MANAGER,  SYMPHONY  HALL,  BOSTON,  MASS. 
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SYMPHONY  HALL,  Boston 


March  21,  22,  23,  24,  25,  26 


Brahms  Festival 

B?  the 

BOSTON   SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY 

Conductor 

Assisted  by  the 

HARVARD  and  RADCLIFFE  CHORUSES 

Dr.  ARCHIBALD  T.  DAVISON    and    G.  WALLACE  WOODWORTH, 

Conductors 


ARTUR  SCHNABEL 
Piano 


JEANNETTE  VREELAND 

Soprano 


MARGARET  MATZENAUER 

Mezzo-Soprano 

BURGIN  STRING  QUARTET 


FRAZER  GANGE 

Baritone 


Friday  aft.              March  21 
Saturday  eve.         March  22 

Academic  Festival  Overture 
Symphony  No.  3  in  F  major 
Symphony  No.  2  in  D  major 

Monday  eve.           March  24 

A  Song  of  Destiny 
A  German  Requiem 

Sunday  aft.            March  23 

Variations  on  a  Theme  by 

Haydn 

Pianofort    Concerto  in  B-flat 

No.  2 

Symphony  No.  4  in  E  minor 

Tuesday  eve.           March  25 

Liebeslieder  (Mixed  Chorus) 
Pianoforte  Works 

(Artur  Schnabel) 
Songs  (Margaret  Matzenauer) 
Quintet  in  F  minor 

Wednesday  eve.     March  26 

Rhapsody  (Male  Chorus, 

Alto  and  Orchestra) 

Pianoforte  Concerto  in 

D  minor,  No.  1 

Symphony  No.  1  in  C  minor 

Tickets  for  the  single  concerts  now  on  sale 
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SYMPHONY       HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

MAR.  23 
at  3.30 


Sunday 
MAR.  30 
at  3.30 


Sunday 

APR.  6 

at  3.30 


Sunday 

APR.  20 
at  3.30 


THOMPSON  STONE,  Conductor 
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Is  it  not  possible  that  the  germs,  at  any  rate,  of  this  work  date  back 
to  the  time  when  under  the  influence  of  his  predecessors  of  the 
classical  and  romantic  schools,  Strauss  composed  more  than  a  hun- 
dred works  which  have  never  been  printed?"* 


For  an  interesting  study  of  Strauss's  instrumentation  from  the 
time  of  his  Symphony  in  F  minor  (1883),  when  he  used  the  normal 
full  orchestra  of  Brahms  and  Tchaikovsky,  to  the  "Alpine"  Sym- 
phony with  its  huge  apparatus,  see  "The  History  of  Orchestration" 
by  Adam  Carse  (London  and  New  York,  1925). 

*Some  of  Strauss's  early  songs  and  instrumental  pieces  were  for  use  in  the  houses 
of  the  Pschorr  family.  (Strauss's  mother  Josephine  was  a  daughter  of  Georg  Pschorr, 
the  Elder,  the  famous  brewer.)  Other  pieces  were  written  for  an  amateur  orchestra — 
the  "Wilde  Gungl,"  of  which,  as  a  violinist,  he  was  a  member.  For  a  list  of  these 
works  see  "Richard  Strauss,"  by  Max  Steinitzer  (Berlin  and  Leipsic,  1911,  pp.  176-202). 


DICTION,  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG    COACHING 

studio:  402  Pierce  building 


MUSICAL      INSTRUCTION 


The  Arthur  Wilson  Studio  of  Singing908  bb!>asc^nnst 

BEN  REDDEN,  Tenor  JOHN  PERCIVAL,  Baritone 

RECITAL  DEBUT:  JORDAN  HALL,   DECEMBER  19 

"...  one  common  quality — a  voice  of  much  power;  a  refreshing  if  not  startling 
change  from  the  halting  attempts  of  anxious  novices  heard  often  in  local  concert 
halls." — Transcript. 

"They  share  a  rare  musical — and  moral — virtue  in  common  as  well  as  taste  and 
judgment  :  the  ability  to  see  things  through." — Herald. 

"His  (Mr.  Redden's)  coloratura  passages  in  Handel's  air,  cruelly  taxing,  he  held 
steadily  brilliant,  more  and  more  so  square  to  the  final  note.  So  he  achieved  a  climax 
worth  hearing.  .  .  .  He  sings  smoothly  too,  and  with  a  feeling  for  line,  especially 
music  with  a  noble  line,  like  Handel's  and  Purcell's.  And  he  sings  with  conviction, 
a  quality  rarer  than  all  the  others." — Herald. 

Stye  ICflttgg  g>rl)00l  of  MnBlt 

announces  a  new  member  of  its  iaculty 

FREDERIC  TILLOTSON 

Teacher  of  the  Pianoforte 
Mr.   Tillotpon  has  received  his  training  from   Heinrich   Gebhard,   Boston,   and  Tobias  Matthaj. 
London.     He  conducts  Master  Classes  at  the  Lamont  School,  Denver,  during  the  summer 

The  Longy  School  is  now  using  exclusively  the 
Catalogue  sent  upon  request  Baldwin  Piano  103  Hemenway  Street,  Boston,  Mass. 


Pupil  of  SILVESTRI,  Naples.  Italy 

TEACHER  OF 
MANDOLIN,  GUITAR,  BANJO  AND  UKULELE 

Foreign  and  American  Instruments  for  Sale 

206  COMMONWEALTH  AVE.  Back  Bay  0760 
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MUSICAL    INSTRUCTION 


[Sp5    ANNUAL  FREE  TUITION  SCHOLARSHIP 

"Miss  Diedrichs  is  a  most  valued  professor  of  my  school  for  she  is  T-.L*         lV/f    4.4.L. 

not  only  a  splendid  teacher  but  a  fine  pianist  of  whom  I  am  proud"    *  ODIgLS  IVlclttliciy  LONDON 

Studio:     121    BEACON    STREET  Mason  and  Hamlin  Piano  Telephone  Back  Bay  95 7  5 


VOICE 

DEVELOPMENT 
KENmore  3763 


TEACHER  OF  SINGING 

66  FENWAY 
Tuesdays  and  Fridays  at  Lasell  Seminary 


^^/*M^  ALl^Ayt  SINGING 

t'V    BARITONE 

Studio:  138  Newbury  Street,  Boston 


BALDWIN  PIANO 


PIANIST  AND  TEACHER 


405  PIERCE  BUILDING.  COPLEY  SQUARE 
Telephone  Bowdoin  1553-W 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


FRANK 


ERNESTO 

r 


VOICE  PIANO 

La  Forge  voice  method    used    and    endorsed    by:      Mmes.   Alda,   Matzenauer.   Miss    Emma    Otero.  Messrs. 
Lawrence  Tibbett.   Harrington  van  Hoesen,  etc.     Also  endorsed  by  Dr.  W.  J.  Henderson. 

^S$S£&25&  yS  N.f  w  8993  Summer  School,  June  1  st  to  Aug.  1 5th 


TEACHER  OF  SINGING 

STEINERT  HALL 


162  BOYLSTON  STREET 


Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


EXPERT  PIANO  TUNING. 

High  Grade  Work  Solicited. 
Formerly  with  Mason  &  Hamlin  28  Years. 


DO  NOT  NEGLECT  YOUR  PIANO 
Rebuilding,  Regulating  and  Voicing 

68  Langdon  Ave.,  Watertown,  Mass. 


Middlesex  1379-R 
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MUSICAL    INSTRUCTION 


VINCENT  V.  HUBBARD 


SUCCESSOR  TO  THE  LATE  ARTHUR  J.  HUBBARD 


VOCAL  STUDIO 


246  Huntington  Avenue 


Zabe I J  e  Bayentz 


First  Assistant,  Dr.  George  L.  Dwyer 
Assistants,  Anita  Dale  Seymour,  Georgina  Shaylor 

Coach- Accompn  nists 
Mrs.  Vincent  Y.  Hubbard 


Rita  Breault 


ROSE  ZULALIAN,  Guest  Soloist,  with  Glee  Club  in  New  Bedford,  December  12,  1929 

"Mme.  Rose  Zulalian    .    .    .    lias  a  glorious  voice  of  ringing  timbre,  delicious  depth  of 
tone  and  consistent  evenness  of  quality  into  an  upper  register  of  unusual  range." 

— New  Bedford   Times. 


JEB1CK  LAMB  STUDIOS 

ALL  BRANCHES  OF  SINGING  VOCAL  TECHNIQUE 


'■7 

r. 


OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.        SPECIAL  INSTRUCTION  FOR  TEACHERS 

MME.  MARY  LAMB.  Assistant 
1069  BOYLSTON  STREET,  Corner  MASSACHUSETTS  AVENUE.    Telephone  Kenmore  0564 


TEACHER  OF  SINGING 

37  COMMONWEALTH  AVENUE,  BOSTON 


Telephone  Kenmore  9330 


Do  you  wish  to  add  to  your  Range  of  Voice  in  a  short  time? 

Eliminate  that  great  hug-hear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 

MARY  TRACY9  Art  ©f  Singing 

Auditions  will  be  given  free  of  charge 
Studio:      30  HUNTINGTON  AVENUE 


„  ,    ,  KENMORE  7873 

Telephones:     COLUMBIA  2041 


VIOLIN    STUDIO 
103    Hemenway   Street  Phone    Kenmore    6337 


TEACHER  OF  SINGING 

77a    CHARLES    STREET 

HOME:     HAYMARKET     6634  STUDIO:    HAYMARKET     1465 

will  devote   FRIDAYS       rrTTT7      ART    OT7    QT\Tf,TNTf>'        Repertoire  building,  style 
to  instruction  in     .      .         1  Oil,    AlX  1     \Jt     OllNLxirNvj        and  interpretation 

83  NEWBURY  STREET,  BOSTON 

Auditions  by  appointment  $5.00  Instruction  periods  35  minutes  $7.00 


CONCERT  PIANIST  AND  TEACHER 

Pupil  of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  1 62  Boylston  Street  By  appointment  only  call  Hancock  1 900 

STEINWAY  PIANO  USED  EXCLUSIVELY 
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MUSICAL    INSTRUCTION 


yirs.  Charles  Adams  Whifc 

Vocal  Coaching,  Voice  Production 
Programme  Building 


MONDAYS 
Steinway  Hall 
New  York  Citv 


STUDIO 
Pierce  Building 
Copley  Square.  Boston 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  406 


Boston 

Huntington  Chambers 

Back  Bay  6060 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 
Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST.  COACH,  TEACHER  OF  SINGING 

Formerly  assistant  to  246  Huntingcon  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  St  Phone  COPley  1297-R 


TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .     BOSTON 


CONTRALTO 

TEACHER  OF  SINGING 

701    PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E    TORREY 
536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 
VOICE  TRAINING 

STUDIO.  83  NEWBURY  STREET 

Home  Address.  330  CLINTON  ROAD.  BROOKLINE 

Telephone  Aspinwall  9504 


Artist-pupil  Leschetizky,  Joseffy,  R.A.M.  London 
Lecturer  Piano-playing  University  Extension.  Boston 

NEW  YORK  BOSTON   (Thursdays  only) 

902  Steinway  Hall  26  Steincrt  Hall 

Two-Piano  Sight-reading  Classes 
Coaching  Lessons  to  Pianists  and  Teachers 


E^/'ERFTTT  E    TPRt  JETPTFE 

CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


Professionals  a  Specialty 

Tel.  Circle  5149  mornings 

806  Steinway  Hall  -  New  York 


68  Cheney  St. 


ROXBURY,  MASS. 


Tel:  Maiden.  3558  or  Garrison  5545 


MEZZO  SOPRANO 

208  Commonwealth  Ave.      Tel.  Kenmore  4260 


TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 

FRIDAYS  at  311  Pierce  Bldg. 
Also  Studio  at  28  King  St.,  Worcester 
Write  for  appointment. 


-Til  mm  ii  mi  i:n:in;ii::i  ii  im;;i  ii  mi  inrmi ::  i  inn:,!  ii mi liiillllllimmillllll mini"  Illllmmilimj; 


j  Composer  —  Pianist                            g 

1  INSTRUCTION  in  HARMONYand  PIANO   X 

|  Program  of  Original  Compositions 

|  with  Informal  Comments                   _  j 

I  Trinity  Court,  Boston                       Ken.  6520    1 

jiiiiiiiiiini ii  riiiiiii  iimui  Fin nun i mi iniiiiiiiiiiiiu minim n i iimminiii mnjiumuimmi '■- 
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Whether  you  have  a  radio  or  not,  we  ask  you 
especially  to  come  in  and  hear  this  amazing 
new  Victor  instrument. 

The  music-lover's  ideal.  Perfect  tone  quality  from 
air  or  record.  Whisper  to  full  orchestra  at  will! 


IHENEHt 


ictor 
Radio 


cf& 


V? 
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complete 


M.  Steinert  &  Sons 


STEINERT  HALL 


162  BOYLSTON  STREET 


personal 

Investment  Management 

is  not  an  investment  trust.  It  is  a  personal  invest- 
ment service. 

An  individual  investment  program  is  worked  out 
for  each  client  based  upon  expert  study  of  his 
particular  financial  requirements.  Every  account 
is  administered  as  a  separate  and  distinct  account 
upon  our  books.  Clients  are  advised  immediately 
of  purchases  and  sales  so  that  they  can  be  aware 
at  all  times  of  the  exact  status  of  their  security 
holdings. 

Because  of  this  individual  method  of  administra- 
tion, adaptation  may  readily  be  made  to  meet  un- 
foreseen changes  in  any  investor's  financial  ob« 
jective. 

Our  officers  will  be  glad  to  explain  to  you  how 
Investment  Management  may  be  advantageously 
applied  to  your  personal  investment  needs. 


LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 


PRSGRHftttE 


(MONDAY) 


^ 
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/? 


I*  »! 

Hi-1' 


Titf  PLAZA,  New  York 


Fred  Sterry 
President 


T\ 


,i.il;rt 


The  Savoy-Plaza 

HenryA.Rost    >Jew  York 
President 


John  D.  Owen 
Manager 


m,  M 


/^  -  ■-  \ 


& 


<Ktf  Copley-Plaza 

Arthur  L.  Race  TW«r»ri 

Managing  Director         oosron 


cHoteh  of  ^uistinction 

Unrivalled  as  to  location.  Distin- 
guished throughout  the  World  for 
their    appointments    and    service. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


MONDAY  EVENING,  APRIL  28,  at  8.15 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN       .        .        ...  Vice-President 

ERNEST  B.  DANE        ...         .         .         .         .         .        .         Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 


the  STEINWAY 


that  you  buy 
today  will  serve 
your  children's 
children 


Few  things  today  are  really  built  to 
last.  But  the  Steinway  is  a  notable 
exception.  It  is  made  like  a  watch, 
inside  and  out.  Only  the  finest  work- 
manship and  materials  enter  into  it. 
For  30,  40  or  50  years  and  more  it 
will  continue  to  bring  delight  and 
entertainment  to  your  family.  .  .  . 
You  need  never  buy  another  piano ! 
Such  durability  as  this  spells  real 
economy.   The  Steinway  will  outlast 


three  ordinary  pianos,  besides  giving 
you  the  depth  and  beauty  of  tone 
which  only  a  Steinway  can  give. 
There  are  many  models  and  prices. 
Make  your  visit  to  your  nearest 
Steinway  dealer — today. 

A  new  Steinway  Upright  ft  Cfr  lJr  flf 
piano  can  be  bought  for       ™  O   #   CP 

GRANDS  #1475  ^L± 

iOfo  down  t^afs 

Any  Steinway  piano  may  be  purchased 
with  a  cash  deposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  En  tf  land  cities  by  M.  Steinert  &    Son* 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.     Sauvlet,  H.          Cherkassky,  P 
Kassman,  N.       Hamilton,  V.       Eisier,  D. 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley,  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Artteres,  L. 

Fourel,  G. 
Cauhap6,  J. 

Van  Wynbergen,  C.       Grover,  H.         Fiedler,  A 
Bernard,  A.                    Werner,  H. 

Avierino,  N. 
Gerhardt,  S. 

Deane, 
Jacob, 

Violoncellos. 

C. 

R. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.          Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.    Warnke,  J.             Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  0.            Girard,  H.          Kelley,  A. 
Frankel,  I.             Dufresne,  G.      Demetrides,  L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                   Hamelin,  G 
Devergie,  J.              Arcieri,  E. 
Stanislaus,  H.           Allegra,  E. 

{E-Jlat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn.      Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer, 

L.             Mimart,  P. 

Piller,  B. 

Horns. 

Horns.             Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier 
Schindler, 
Lannoye, 
Blot,  G. 

W.           Mager,  G. 

G.             Voisin,  R. 

M.             Lafosse,  M. 

Perret,  G. 

Mann,  J. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L- 
Adam  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  I 
Caughey, 

\.                Ritter,  A. 
E.              Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J. 

Cfjanbler  &  Co. 
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BOSTON  COMMON 


TREMONT  ST.  AT  WEST 


Crin  lace 
crown  in- 
sert in 
baku   hat. 
10.00 


Over  a  Thousand  New  Hats 

Every  line  in  the  new  hats;  brim  lines,  crown  lines,  the  placing  of  a  dainty 
flower  or  bit  of  tasteful  trimming  shows  the  inspiration  of  genius.  The  supple 
baku,  straw  or  hair,  lace  and  chanvre  soie  are  developed  on  the  smart  lines  of 
models  designed  by  Agnes,  Mado,  Alphonsine  and  a  score  of  noted  modister, 
with  the  same  painstaking  care  and  skilfulness  shown  in  the  originals. 

10.00  to  20.00  to  25.00 

French  Salon — Second  Floor 


FORTY-NINTH  SEASON,   NINETEEN  HUNDRED    TWENTY-NINE  AND  THIRTY 


>ixtla  Pmgramram* 


MONDAY  EVENING,  APRIL  28 
AT  8.15 


Stravinsky "Apollon  Musagete,"  Ballet 

Scene   I.     Birth  of  Apollo. 

Scene  II.  Variation  of  Apollo  (Apollo  and  the  Muses)— Variation  of 
Polymnia — Variation  of  Terpsichore — Variation  of  Apollo — 
Apollo  and  Terpsichore — Coda  (Apollo  and  the  Muses) — 
Apotheosis. 

Wagner Prelude  and  Liebestod  from 

"Tristan  und  Isolde" 


Brahms 


Symphony  No.  2,  in  D  major,  Op.  73 


I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Raymond-Whitcomb 

announce 


ROUND  THE  WORLD  CRUISE 

To  sail  January  21,  1931 

CE,The  Cruise  Ship  will  again  be  the  "Columbus"  — which  is  the  largest 
and  fastest  ship  ever  to  sail  round  the  world.  Because  of  her  superior 
speed,  the  time  spent  at  sea  will  be  less  than  on  other  cruises  —  and  the 
length  of  the  Cruise  will  be  reduced  to  107  days  without  reducing  the 
number  of  places  visited  or  the  shore  programs.  <**.  With  visits  to  all 
the  usual  Round-the-World- Cruise  countries  and  to  Penang,  Malacca, 
Zamboanga,  Macassar —  and  trips  to  Bali  and  Angkor  Wat.  $2000  and  up. 

MEDITERRANEAN  CRUISE 

To  sail  January  31,  1931 

©.This  cruise  is  timed  to  be  in  Nice  for  the  famous  Carnival.  It  will 
visit  five  of  the  larger  and  historic  Mediterranean  islands  —  Sicily,  Malta, 
Cyprus,  Rhodes  and  Corsica  —  and  several  of  those  smaller  Mediterranean 
cities  which  are  truly  typical  —  as  Palermo,  Taormina,  Cattaro  and  Ragusa. 
With  ten  days  in  Egypt  and  the  usual  visits  to  Algiers,  Tunis,  Naples, 
Venice,  Constantinople,  Athens  and  the  Riviera.  Rates,  $1000  and  upward. 

North  Cape  Cruise,  June  24,  1930  Land  Cruises  in  America 

Tours  and  Independent  Trips  to  Europe 

RAYMOND  &  WHITCOMB  COMPANY 

165  Tremont  Street  Tel.  Hancock  7820 

122  Nev/bury  Street  Tel.  Kenmore  2870 

BOSTON,    MASSACHUSETTS 


"Apollon  Musag&te"  ("Apollo,  Leader  of  the  Muses"),  a  Ballet 

Igor  Fedorovitch  Stravinsky 

(Born  at  Oranienbaum,  near  Leningrad,  on  June  5,  1882;  now  living) 

This  music,  scored  for  strings  only,  was  first  heard  at  Elizabeth 
Coolidge's  Chamber  Music  Festival  in  the  Library  of  Congress, 
Washington,  D.C.,  on  April  27,  1928.  It  was  then  performed  by 
Adolph  Bolm  and  his  associates  Mmes.  Reiman,  Holmes,  and  Page. 

The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra,  Dr.  Koussevitzky,  conductor,  on  October  12,  1928. 

Serge  Diaghilev's  Ballet  Russe  brought  out  the  work  in  Paris  at 
the  Sara  Bernhardt  Theatre  in  June,  1928.  Serge  Lifar  mimed 
Apollo;  Mmes.  Alice  Mkitina,  Terpsichore;  Lubov  Tchernicheva, 
Calliope;  Felia  Doubrovska,  Polymnia.  The  choreography  was  by 
George  Balanchin.  Stravinsky  conductor  "Apollon  Musagete,"  also 
the  ballet  "Ode"*  by  Mcolas  Nabokov. 

Scene  I :  Birth  of  Apollo. 

Scene  II :  Variation  of  Apollo  (Apollo  and  the  Muses) — Variation 

♦This  "Ode"  is  written  to  the  verses  of  an  eighteenth-century  poet.      The  verses 
celebrate  the  glory  of   God   as   represented  in   an   aurora   borealis. 


of    Polymnia — Variation    of    Terpsichore — Variation    of    Apollo — 
Apollo  and  Terpsichore — Coda  (Apollo  and  the  Muses) — Apotheosis. 

"Apollo  Musagetes,"  with  the  same  dancers  and  conductor,  was 
produced  in  London  at  His  Majesty's  Theatre  on  June  25,  1928.  The 
other  compositions  were  "Cimarosiana,"  conducted  by  Dr.  Malcolm 
Sargent,  and  "The  Fire  Bird,"  conducted  by  Stravinsky. 

The  Paris  correspondent  of  the  London  Times  wrote  for  the  issue 
of  June  22  this  article  concerning  the  production  at  the  Sarah 
Bernhardt  Theatre : 

"A  new  work  by  Stravinsky  is  inevitably  an  event  of  some  im- 
portance in  the  world  of  music,  but  the  developments  of  his  style 
are  perhaps  awaited  and  discussed  with  greater  interest  in  Paris 
than  in  any  other  capital.  The  interest  of  'Apollo  Musagetes'  cer- 
tainly lies  primarily  in  the  music,  though  with  the  attention  half 
distracted  by  the  color  and  movement  of  the  stage  it  is  difficult 
to  appreciate  fuUy  the  beauties  of  the  score. 

"  'Apollo  Musagetes'  has  no  story  and  is  little  more  than  a  series 
of  'divertissements'  dealing  with  the  birth  of  the  god  and  his  in- 
spiration of  the  Muses.  It  is  dancing  rather  than  action  or  symbolic 
significance  which  counts  in  'Apollo.'  The  choreography  by  M.  Bal- 
anchin  is  founded  no  doubt  on  the  steps  and  movements  of  the 
classic  school,  and,  while  presenting  new  elements  of  striking  origi- 
nality and  beauty,  avoids  the  grotesque  attitudes  which  have 
marked  the  productions  of  recent  years.  M.  Lifar  is  the  Etruscan 
Apollo  of  Veii  come  to  life.     From  the  moment  when  he  emerges 


To  Musical  Societies 
Publick    A^emblies 

n  0lde 

^\(ezv  England 

PSALM-TUNES 

i  620  — 1820 
With  Historical  Sketch  and  Biographical  Notes 

By 
William  Arms  Fisher 

The  only  book  of  its  kind  issued,  price,  $1.00 

OLIVER    DITSON    COMPANY 

179    TREMONT    STREET,    BOSTON 


The  beauty  of  simplicity 
is  the  epitome  of 

Tecla  Pearls 


jl  ECLAS  are  the  finest  of  simulated 
pearls.  They  have  all  the  beauty  and  iri- 
descence of  genuine  ocean  pearls.  The 
new  pastel  shades  in  afternoon  and  eve- 
ning gowns  make  excellent  backgrounds 
for  their  loveliness,  as  they  are  equally 
appropriate  for  day  or  evening  accesso- 
ries. One-,  two-  and  three-strand  styles 
with  gold,  platinum  and  diamond- 
set  clasps  are  being  shown  on  our 
street  floor.  Exclusive  with 
us  in  Boston. 


R.  H.  STEARNS  CO. 


from  the  rock  upon  which  his  mother  Leto  is  sitting  until  the 
chariot  descends  from  the  sky  to  carry  him  and  the  Muses  to  their 
new  home  upon  Parnassus,  he  maintains  the  lines  and  gestures 
of  archaic  sculpture.  Compared  with  the  god,  the  Muses  Terpsi- 
chore, Calliope,  and  Polymnia  seem  strangely  nineteenth-century 
in  their  formal  ballet  skirts  and  tight  mauve  bodices,  but  the 
contrast  is  not  unpleasant,  and  Mmes.  Mkitina,  Tchernicheva,  and 
Doubrovska  convey  with  their  accustomed  grace  and  beauty  the 
special  attributes  of  each." 


Mr.  Bonavia,  in  the  Daily  Telegraph,  wrote  of  the  production 
of  "Apollo"  in  London: 

"That  it  marks  a  return  to  classical  tendencies  is  perhaps 
an  exaggerated  way  of  saying  that  it  consists  of  clear  and  less 
sophisticated  music  than  one  would  have  expected  from  the  com- 
poser of  'The  Nightingale.' 

"There  is  no  plot,  but  a  programme,  which  for  ballet  purposes 
serves  probably  even  better. 

"We  assist  at  the  very  birth  of  the  god;  we  see  him  received  by 
two  goddessess,  who  offer  him  nectar  and  ambrosia ;  he  grows  before 
our  eyes,  he  moves  his  limbs  tentatively  at  first,  then  with  ever 
greater  confidence  he  leaps,  till  we  feel  sure  that  this  young  god 
was  destined  from  the  first  to  fall  under  the  notice  of  M.  Diaghilev. 


LIFE — and  the  Year 


Isn't  life  much  like  the  year  ? 

The  Spring  should  offer  hope  for  a  lovely  Summer  —  the  Summer  should 
augur  well  for  a  delightful  Autumn  —  and  Autumn  should  prove  the  frui- 
tion time  for  all  our  hopes,  aspirations  and  maturity  of  our  ideals.  And 
the  chill  blasts  of  Winter!  Well,  these  needn't  be  feared  if  we  provide 
well  for  them,  need  they? 

The  great  life  insurance  companies  builded  well  when  they  conceived  the 
ENDOWMENT  form  of  insurance  to  mature  in  the  Autumn  period  of  life 
to  provide  against  wintry  blasts  in  old  age. 

A  series  of  Endowments  maturing  in  units  of  from  $2,000.  to  $5,000.  a 
year  from  age  60  to  75,  is  about  the  finest  kind  of  investment  and  protec- 
tion I  know  anything  about. 

1/  you  would  know  about  it,  won't  you  clip  this  "ad"  and 
return  with  your  name  and  address  and  date  of  birth. 


EARL   G.   MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 


^^^^^^^^^^^^^^^^^^m  u  1 1(  uWKnwmmammn 


Fall 
1929 


Spring 
19  3  0 


Jordan's  Fashion 
Esplanade  .  . . 

enters  its  second  season! 


The  Fashion  Esplanade  and  the  new  sil- 
houette were  launched  simultaneously 
last  Fall  .  .  .  this  Spring,  they  celebrate 
together  the  opening  of  their  second 
season!  And  as  the  silhouette  has  grad- 
ually found  beauty  in  simplicity,  so  the 
Esplanade  has  been  growing,  in  import- 
ance until  now  it  is  a  recognized  fashion 
center   of  the   established  mode. 


Second  Floor 


Main  Store 


At  your  earliest  opportunity,  you  will  want  to  see  the 
complete  ensembles  for  Spring,  now  on  the 
Fashion  Esplanade! 


Jordan  Marsh  Company 
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"Three  Muses  appear — Calliope,  Polymnia,  and  Terpsichore. 
Apollo  has  something  to  say  and  something  to  give  to  each  of 
them.  With  his  gifts  and  under  his  tuition,  they  become  the  guard- 
ians of  poetry,  of  mimic  action,  and  of  the  dance.  But,  as  could 
be  expected,  Terpsichore  is  the  favorite.  Apollo  dances  with  her 
a  'pas  de  deux,'  during  which,  it  would  seem,  they  look  in  the 
future,  and  hear  the  dances  which  fascinated  Europe  until  the 
end  of  the  last  century,  the  waltz  occupying  a  conspicuous  position. 

"This  undoubtedly  is  the  part  which  puzzled  the  audience  most. 
They  expected  the  incredible,  and  they  found  music  but  too  well 
authenticated;  they  were  waiting  for  rhythms,  constant  only  in 
inconstancy,  and  they  heard  measures  as  smooth  as  those  of 
'Kosenkavalier.'  Naturally  enough,  there  were  some  who  wondered 
after  the  performance  whether  Stravinsky  would  not  some  day 
repudiate  the  works  of  his  younger  days  and  begin  to  write  in  the 
manner  of  Tchaikovsky  or  Mendelssohn. 

"It  is  difficult  to  say  what  a  man  who  can  adopt  or  divest  him- 
self of  a  style  as  easily  as  we  put  on  or  take  off  a  garment  will  do 
next.  Perhaps  he  only  chose  to  be  transparent  because  Apollo 
was  the  god  of  light  and  the  enemy  of  darkness.  But  this  new 
style  suits  the  ballet  admirably;  it  is  ballet  music  par  excellence, 
and  must  have  given  a  free  hand  to  the  choreographer,  M.  G. 
Balanchin,  whose  ideas  were  most  admirably  carried  out." 


HE  NEW 

Lamson  &  Hubbard 

Store 

invites  the  smart  women  of  New 
England  to  view  the  New  Mode  in 
DRESSES,  COATS,  MILLINERY, 
FUR  SCARFS   and  ACCESSORIES 

304  Boylston  Street,  near  Arlington  Street 
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FORTHCOMING    ISSUES 
OF    COLUMBIA    MASTERWORKS* 

RlMSKY-KORSAKOV 

SCHEHERAZADE 

The  great  Russian's  superb  orchestral  suite, 
inspired  by  tales  from  that  amazing  treasure 
house  of  romance  The  Arabian  Nights,  is  newly 
recorded  for  Columbia  by  Gaubert  and  the 
Orchestra  of  the  Paris  Conservatory  in  a  per- 
formance which  mirrors  every  detail  of  strength 
and  beauty. 

COLUMBIA  MASTERWORKS  SET  No.  136 

RIMSKY-KORSAKOV     .     .     .Scheherazade 

Symphonic  Suite  for  Orchestra 
By  Philippe  Gaubert  and  Paris  Conservatory  Orchestra 

In  Eleven  Parts,  on  Six  12-inch  Records 
$12.00  with  album 


Bach 


Suite  No*  3,  in  D  major 


This  noble  example  of  the  great  master's  dis- 
tinctive style,  containing  the  famous  Air  for  G 
String  as  originally  written,  is  one  of  the  out- 
standing works  in  the  classic  tradition.  Its  in- 
terpretation by  the  Brussels  Royal  Conservatory 
Orchestra  under  Desire  Defauw's  direction 
brings  forth  in  perfection  the  severe  loveliness 
of  its  delightful  measures. 

COLUMBIA  MASTERWORKS  SET  No.  135 

BACH Suite  No  3,  in  D  major 

By  Desire  Defauw  and  Orchestra  of  the  Brussels  Royal  Conservatory 

In  Five  Parts,  on  Three  12-inch  Records 
$6.00  with  album 


'Magic    (BB^-flHl     Notes 


Columbia  Phonograph.  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW  PROCESS1'  RECORDS 


REG.     U.S.     PAT.     OFF. 


Vivci'tonal  Recording — The  Records  ivithout  Scratch 

*Reg.  U.  S.  Pat.  Off. 
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preljjpe  and  "love-death"  from  "tristan  and  isolde" 

Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  subject  of  "Tristan  und  Isolde"  was  first  mentioned  by 
Wagner  in  a  letter  to  Liszt  in  the  latter  part  of  1854 ;  the  poem  was 
written  at  Zurich  in  the  summer  of  1857,  and  finished  in  September 
of  that  year.  The  composition  of  the  first  act  was  completed  at 
Zurich,  December  31,  1857  (some  say,  but  only  in  the  sketch)  ;  the 
second  act  was  completed  at  Venice  in  March,  1859 ;  the  third  act 
at  Lucerne  in  August,  1859. 

This  "action"  in  three  parts  was  performed  for  the  first  time  at 
the  Royal  Court  Theatre,  Munich,  June  10,  1865.*  The  first  per- 
formance in  America  was  at  the  Metropolitan,  New  York,  December 

1,  1886.f 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
1,  1895.$ 

*Tr3stan,  Ludwig  Schnorr  von  Carolsfeld ;  Kurvenal,  Mitterwurzer ;  Melot,  Hein- 
rich  ;  Marke,  Zuttmayer  ;  Isolde,  Mme.  Schnorr  von  Carolsfeld  ;  Brangane,  Miss  Deinet. 
Hans   von    Bulow   conducted. 

fTristan,  Albert  Niemann  ;  Kurvenal,  Adolf  Robinson  ;  Melot,  Rudolpb  von  Milder ; 
Marke,  Emil  Fischer ;  Isolde,  Lilli  Lehmann  ;  Brangane,  Marianne  Brandt ;  Ein  Hirt, 
Otto  Kemlitz  ;  Steuermann,  Emil  Sanger ;  Seemann,  Max  Alvary.  Anton  Seidl  con- 
ducted. 

$Tristan,  Max  Alvary ;  Kurvenal,  Franz  Schwartz ;  Melot,  James  F.  Thomson  ; 
Marke,  Emil  Fischer ;  Seemann,  Mr.  Zdanov ;  Isolde,  Rosa  Sucher ;  Brangane,  Marie 
Brema.     Walter  Damrosch   conducted. 


v.. 


Make  your  skin  smooth  and 
tight  and  banish  visible 
pores  with  one  of  the  clever 
new  Ardena  Firming  Treat- 
ments. 


Telephone  for  an  appointment 

KEN more  4784 


24  Newbury  Street,  Boston 


LONDON 


691  Fifth  Avenue,  New  York 
BERLIN  MADRID  ROME 


PARIS 
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The  Prelude  and  the  Love-Death  were  performed  in  concerts  be- 
fore the  production  of  the  opera  at  Munich.  The  Prelude  was 
played  for  the  first  time  at  Prague,  March  12,  1859,  and  Btilow, 
who  conducted,  composed  a  close  for  concert  purposes.  It  was 
stated  on  the  programme  that  the  Prelude  was  performed  "through 
the  favor  of  the  composer."  The  Prelude  was  also  played  at  Leipsic, 
June  1,  1859.  Yet,  when  Johann  Herbeck  asked  later  in  the  year 
permission  to  perform  it  in  Vienna,  Wagner  wrote  him  from  Paris 
that  the  performance  at  Leipsic  was  against  his  wish,  and  that, 
as  soon  as  Herbeck  knew  the  piece,  he  would  understand  why 
Wagner  considered  it  unsuitable  for  concert  purposes.  And  then 
Wagner  put  the  Prelude  on  the  programme  of  his  concert  given  in 
Paris,  January  25,  1860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love- 
Death,  arranged  by  him  for  orchestra  alone,  in  the  concerts  given 
by  him  in  1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the 
programme  characterized  the  Prelude  as  "Liebestod"  and  the  latter 
section,  now  known  as  "Liebestod,"  as  "Verklarung"  ("Trans- 
figuration"). 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languish- 
ingly),  in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo 
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to  a  most  sonorous  fortissimo;  a  shorter  decrescendo  leads  back 
to  pianissimo.  It  is  free  in  form  and  of  continuous  development. 
There  are  two  chief  themes:  the  first  phrase,  sung  by  violoncellos, 
is  combined  in  the  third  measure  with  a  phrase  ascending  chro- 
matically and  given  to  the  oboes. 

These  phrases  form  a  theme  known  as  the  Love  Potion  motive, 
or  the  motive  of  Longing;  for  passionate  commentators  are  not 
yet  agreed  about  the  terminology.  The  second  theme,  again  sung 
by  the  violoncellos,  a  voluptuous  theme,  is  entitled  Tristan's  Love 
Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  and  the  usual  strings. 

The  first  performance  in  Boston  of  the  Prelude  and  Love-Death 
(orchestral)  was  at  Theodore  Thomas's  concert  of  December  6,  1871. 

Wagner  wrote  this  explanatory  programme : 

"A  primitive  old  love  poem,*  which,  far  from  having  become 
extinct,  is  constantly  fashioning  itself  anew,  and  has  been  adopted 
by  every  European  language  of  the  Middle  Ages,  tells  us -of  Tristan 
and  Isolde.  Tristan,  the  faithful  vassal,  woos  for  his  king  her  for 
whom  he  dares  not  avow  his  own  love,  Isolde.  Isolde,  powerless  to 
do  otherwise  than  obey  the  wooer,  follows  him  as  bride  to  his  lord. 

*The  story  was  known  to  poets  long  ago ;  to  the  Norman  minstrel,  Berould, 
somewhere  in  the  middle  of  the  twelfth  century  ;  to  the  German  Eilhard  von  Oberge 
a  little  later ;  to  English  writers  in  the  thirteenth   century. — Ed. 
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to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  —  these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    **.*** 
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Jealous  of  this  infringement  of  her  rights,  the  Goddess  of  Love  takes 
her  revenge.  As  the  result  of  a  happy  mistake,  she  allows  the  couple 
to  taste  of  the  love  potion  which,  in  accordance  with  the  custom  of 
the  times,  and  by  way  of  precaution,  the  mother  had  prepared  for 
the  husband  who  should  marry  her  daughter  from  political  motives, 
and  which,  by  the  burning  desire  which  suddenly  inflames  them  after 
tasting  it,  opens  their  eyes  to  the  truth,  and  leads  to  the  avowal  that 
for  the  future  they  belong  only  to  each  other.  Henceforth,  there  is 
no  end  to  the  longings,  the  demands,  the  joys  and  woes  of  love..  The 
world,  power,  fame,  splendor,  honor,  knighthood,  fidelity,  friendship, 
all  are  dissipated  like  an  empty  dream.  One  thing  only  remains; 
longing,  longing,  insatiable  longing,  forever  springing  up  anew,  pin- 
ing and  thirsting.  Death,  which  means  passing  away,  perishing, 
never  awakening,  their  only  deliverance.  .  .  .  Powerless,  the  heart 
sinks  back  to  languish  in  longing,  in  longing  without  attaining ;  for 
each  attainment  only  begets  new  longing,  until  in  the  last  stage  of 
weariness  the  foreboding  of  the  highest  joy  of  dying,  of  no  longer 
existing,  of  the  last  escape  into  that  wonderful  kingdom  from  which 
we  are  furthest  off  when  we  are  most  strenuously  striving  to  enter 
therein.  Shall  we  call  it  death  ?  Or  is  it  the  hidden  wonder-world, 
from  out  of  which  an  ivy  and  vine,  entwined  with  each  other,  grew 
up  upon  Tristan's  and  Isolde's  grave,  as  the  legend  tells  us?" 
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Three  Volumes  of  Music  and  Humor 

There  are  some  people  for  whom  music  is  only  a  serious,  solemn  art  ...  .  they 
will  be  given  a  most  delightful  surprise  on  listening  to  the  three  new  albums  of  records 
just  released  by  Victor. 

SAINT-SAENS'  CARNIVAL  OF  THE  ANIMALS.  Played  by  Leopold  Sto- 
kowski  and  the  Philadelphia  Orchestra.  Three  twelve-inch  records  in  Album  M-71 
(Nos.  7200-7202)  and  in  automatic  sequence,  AM-71  (Nos.  7203-7205).  List  Price  $6.50- 

Saint-Saons'  delightful  work  holds  almost  a  unique  place  in  the  field  of  music 
....  it  has  caused  even  the  most  dignified  of  Symphony  concert  audiences  to  laugh 
with  genuine  and  spontaneous  mirth!  The  sub-title,  "Grand  Zoological  Fantasie" 
gives  a  clue  to  its  character.  Heard  after  the  realistic  "Personages  with  Long  Ears"  and 
the  crackling  satire  of  "Fossils"  the  well  known  "Swan"  takes  on  a  new  and  unsus- 
pected loveliness.  The  Philadelphia  Orchestra  under  Stokowski  enters  thoroughly  into 
the  comic  spirit  and  interprets  it  with  great  vivacity  and  brilliance. 

SELECTIONS  FROM  THE  REPERTOIRE  of  YVONNE  PRINTEMPS  AND 
SACHE  GUITRY.  On  five  Victor  records  in  Album  C-8  (Nos.  4181-4182,  9643-9645) . 
List  Price  $6.50. 

Many  of  the  countless  Americans  who  visit  Paris  every  year  have  been  delighted 
by  the  inimitable  charm  of  these  famous  actors,  many  more  have  heard  them  upon 
their  visit  to  the  United  States.  These  records  of  some  of  the  "big"  scenes  chosen  from 
their  most  successful  operettas,  "Mozart,"  "Deburau,"  "Marie tte,"  "L'Amour  Masque," 
are  captivating  with  a  suave  humor  .  .  .  typically  French.  The  songs  represent  those 
masters  of  this  genre,  Andre  Messager,  Raynaldo  Hann,  and  Oscar  Straus,  in  their  most 
delightful  and  melodious  vein,  and  the  sophisticated  dialogue  as  interpreted  by  M.  Guitry 
and  his  charming  wife,  Yvonne  Printemps,  is  a  model  of  the  most  exquisite  and  perfect 
French  diction. 

The  MUSIC  OF  RUDOLF  FRIML.  Played  by  Nat  Shilkret  and  the  Victor  Salon 
Group  and  Victor  Salon  Orchestra  on  five  twelve-inch  Victor  Records  in  Album  C-9  (Nos. 
9649-9653).     List  Price,  $7.50. 

Rudolf  Friml  has  kept  us  busy  humming  and  whistling  his  melodies  ever  since  he 
came  here  from  his  native  Bohemia  some  twenty  years  ago.  First  he  set  the  country  sing- 
ing his  "Sympathy"  in  "The  Firefly,"  and  soon  after  started  the  nation's  ears  a  "tingle- 
ingling"  with  his  "High  Jinks."  He  has  continued  pouring  forth  a  seemingly  inexhaus- 
tible supply  of  melody  and  rhythm  in  "Katinka,"  "You're  in  Love,"  "Rose-Marie,"  "The 
Vagabond  King,"  and  "The  Three  Musketeers."  The  records  in  this  album  are  from  these 
operettas  and  include  those  memorable  tunes  that  are  perennial  delights  .  .  .  some  of  them 
sung  in  the  original  vocal  form,  others  in  instrumental  arrangements.  The  voices  are 
excellent,  the  orchestra,  Nat  Shilkret's,  at  its  best  ...  no  other  commendation  is 
necessary.  As  an  added  attraction,  the  composer,  who  is  also  a  brilliant  concert  pianist, 
plays  two  of  his  own  piano  compositions. 
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Symphony  No.  2,  in  D  major,  Op.  73  .      .      .      .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Chamber  music,  choral  works,  pianoforte  pieces,  and  songs  had 
made  Brahms  famous  before  he  allowed  his  first  symphony  to  be 
played.  The  symphony  in  C  minor  was  performed  for  the  first  time 
at  Carlsruhe  on  November  4,  1876,  from  manuscript  with  Dessoff  as 
conductor.  Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had 
talked  about  this  symphony  in  1863  or  1864  with  Mme.  Clara  Schu- 
mann, who  then  showed  him  fragments  of  it.  No  one  knew,  it  is 
said,  of  the  existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  D  major,  was  composed,  probably  at 
Portschach-ara-See,  in  the  summer  of  1877,  the  year  that  saw  the 
publication  of  the  first.     Brahms  wrote  Dr.  Billroth  in  September 
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CMOLGH  Of  THIS  NONSENSE 
CRIED  HECTOR,  HUFFILY 

Yes,"  continued  the  aggrieved  gent,  "I'm  sick  and  tired 
of  eating  parsnips  and  tripe  or  tripe  and  parsnips  every  other 
night." 

"If  you  feel  that  way  about  it,  my  dear,"  replied  Mrs.  Grum- 
mett,  "I'll  attend  those  cooking  demonstrations  at  the  Edison 
Company's  Friendly  Service  Kitchen,  and  learn  how  to  prepare 
more  appetizing  dishes." 

Showing  his  entire  set  of  molars  in  a  grin,  Hector  respond- 
ed, "Them's  the  sweetest  words  I've  heard  in  years." 

the: 
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of  that  year:  "I  do  not  know  whether  I  have  a  pretty  symphony; 
1  must  inquire  of  skilled  persons.''  He  referred  to  Clara  Schumann, 
Dessoff,  and  Ernst  Frank.  On  September  19,  Mme.  Schumann  wrote 
that  he  had  written  out  the  first  movement.  Early  in  October  he 
played  it  to  her,  also  a  portion  of  the  finale.  The  symphony  was 
played  by  Brahms  and  Ignaz  Brtill  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  the  pianoforte  house  of  his 
friend  Ehrbar  in  Vienna  a  few  days  before  the  announced  date  of 
the  orchestral  performance,  December  11,  1877.  Through  force 
of  circumstances  the  symphony  was  played  for  the  first  time  in 
public  at  the  succeeding  Philharmonic  concert  of  December  30.* 
Hans  Richter  conducted.  The  second  performance,  conducted  by 
Brahms,  was  at  the  Gewandhaus,  Leipsic,  on  January  10,  1878. 

♦Reimann,  in  his  Life  of  Brahms,  gives  January  10,  1878,  as  the  date,  and  says 
Brahms  conducted.  The  date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck, 
Deiters,  and  Miss  May  give  December  30,  1877,  although  contemporaneous  journals,  as 
the   Signale,  say  December  20,    1877. 
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The  review  written  by  Eduard  Hanslick  after  the  performance 
at  Vienna  may  reassure  those  who  are  unwilling  to  trust  their  own 
judgment : 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, 
— i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  abso- 
lute instrumental  music  to  exist.  The  symphony,  they  saw,  is  now 
superfluous  since  Wagner  has  transplanted  it  into  the  opera:  only 
Liszt's  symphonic  poems  in  one  movement  and  with  a  determined 
practical  programme  have,  in  the  contemplation  of  the  modern 
musical  world,  any  vitality.  Now  if  such  absurd  theories,  which 
are  framed  solely  for  Wagner-Liszt  household  use,  again  need  re- 
futation, there  can  be  no  more  complete  and  brilliant  refutation 
than  the  long  row  of  Brahms's  instrumental  works,  and  especially 
this  second  symphony. 
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"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate;  serenity,  which  on  the  one 
side  is  quickened  to  joyous  humor  and  on  the  other  is  deepened 
to  meditative  seriousness.  The  first  movement  begins  immediately 
with  a  mellow  and  dusky  horn  theme.  It  has  something  of  the 
character  of  the  serenade,  and  this  impression  is  strengthened  still 
further  in  the  scherzo  and  the  finale.  The  first  movement,  an 
Allegro  moderato,  in  3-4,  immerses  us  in  a  clear  wave  of  melody, 
upon  which  we  rest,  swayed,  refreshed,  undisturbed  by  two  slight 
Mendelssohnian  reminiscences  which  emerge  before  us.  The  last 
fifty  measures  of  this  movement  expire  in  flashes  of  new  melodic 
beauty.  A  broad  singing  Adagio  in  B  major  follows,  which,  as  it 
appears  to  me,  is  more  conspicuous  for  the  skilful  development  of 
the  themes  than  for  the  worth  of  the  themes  themselves.  For  this 
reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a 
moment.  The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable 
in  its  golden  serenity,  is  widely  removed  from  the  stormy  finales 
of  the  modern  school.    Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the 
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124  Harvard  St.,  Brookline 

Tel.  Aspinwall  8264.  Branch  78  Trapelo  Rd.,  Belmont 


interior  Decorators 


Panelling    Painting   Wall  Papers   Curtains    Upholstery 
Furniture— Modern  and  Antique    Lamps  and  Shades 


20   NEWBURY    STREET 


BOSTON 
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Advertising  Saves  Time    j 
I  | 

j  ^THOUSANDS  of  businesses  succeed  j 

I  without    advertising.    Such    busi- 

nesses usually  are  small.  If  they  are 
big,  they  are  very  old. 

\  Honest    goods    and    earnest   effort,  j 

j  over  a  long  period  of  years,  will  build 

prestige  and  prosperity.    Honest  goods, 

earnest   effort  —  and  good  advertising 

will  do  the  job  in  half  or  one-tenth  of 

§  the  time.  \ 

Whether  or  not  a  concern  should  ad- 
vertise, depends  upon  what  its  owners 
wish  to  accomplish — and  how  soon. 

The  advertising  should  be  planned  \ 

definitely  to  reach  a  given  objective 
within  a  stated  time.  Analysis  will 
show  the  way. 

I  Please  ask  us  what  we  mean  by  anal-  j 

ysis  and  plan.     You  will  be  interested. 

i  i 

i  ^^^  i 

\     Geo.  H.  Ellis  Co.  (inc.) 

272  Congress  St.,  Boston 

i  i 

i  i 


h<;<«»(>  au  04B»o^»»^>n'^»i)^»(i«»ii«e() 
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tirst  motives  which,  however,  slumber  there  as  flowers  beneath  the 
snow,  or  float  as  distant  points  of  light  beyond  the  clouds.  It  is 
true  that  the  second  symphony  contains  no  movement  of  such 
noble  pathos  as  the  finale  of  the  first.  On  the  other  hand,  in  its 
uniform  coloring  and  its  sunny  clearness,  it  is  an  advance  upon  the 
first,  and  one  that  is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dan- 
gerous inclination  to  conceal  his  ideas  under  a  web  of  polyphony 
or  to  cover  them  with  lines  of  contrapuntal  intersection;  and 
if  the  thematic  development  in  the  second  symphony  appears  less 
remarkable  than  that  in  the  first,  the  themes  themselves  seem  more 
flowing,  more  spontaneous,  and  their  development  seems  more 
natural,  more  pellucid,  and  therefore  more  effective.  We  cannot, 
therefore,  proclaim  too  loudly  our  joy  that  Brahms,  after  he  had 
given  intense  expression  in  his  first  symphony  to  Faust-like  conflicts 
of  the  soul,  has  now  in  his  second  returned  to  the  earth, — the  earth 
that  laughs  and  blossoms  in  the  vernal  months." 


PAINTING 
Decorative  Finir 

EDWARD 
PERRY 
COM  PAN 

__CommonweaI1 

***  BOSTON. 

her, 

K 

IY. 

Interior  Decoration 

Domestic  Architecture 

Landscape  Architecture 
FOR  WOMEN 

Design,  build,  landscape  and  decorate  your  own  home. 
Non-technical  Courses.        Register  Now  I 

Boston  School  of  Interior  Decoration  and  Architectural  Design 

*"  Tel.  Kenmore  0140      140  Newbury  Street,  Boston,  Mass. 
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•    COLOR  . 

is  the  Vogue 

Your  Maid's  uniforms  can  now 
be  obtained  in  a  variety  of  new 
colors  to  harmonize  attractively 
with  the  color  scheme  of  your  t 
home. 

Uniforms* 

For  Sale  At 

R.  H.  Stearns  Co.  R.  H.  White  Co. 

E.  T.  Slattery  Co.  Jordan  Marsh  Co. 

Wm.  Filene's  Sons  Co. 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads,  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


FOR 


in  Educational  Institutions 

Also  for  CHURCH  MUSICIANS, 

GUIDANCE.  COUNSELLING 

Address.  HENRY  C.  LAHEE 

Boston  Musical  and  Educational  Bureau 

513  Pierce  Building.  Copley  Square,  Boston.  Mass. 


Distinctive  pieces  for 
your  home*  Descrip* 
tions  and  prices  upon 
request* 

FLORA  MacDONALD,  inc. 

Eleanor  Frazer 

Interior  Decorations 
39  Newbury  Street,  Boston,  Mass. 


GRACE  HORNE'S    GALLERIES 

Paintings  by  Irish  Artists 

HENRY  CRAIG  MacLAIMMOUR  CONOR 

Watercolours  by  Hester  B.  Adlercron 

Sculpture  by  Hester  Bancroft 

Pastels  of  Sumatra-Sabang  by  Virginia  Lee  Welch 

446    STUART    STREET   AT    DARTMOUTH 


AE 
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SYMPHONY  HALL 


Wednesday,  May  7 

OPENING    NIGHT 

45th  Season 


POPS 


Orchestra  of  80  Symphony 
Players 

ARTHUR  FIEDLER,  Conductor 
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List  of  Works  Performed  at  these  Concerts  during  the 

Season  of  1929-1930 


Bach 

Prelude  and  Fugue  in  E-fla't  (for  Organ)  (arranged  for 
Orchestra  by  Schonberg) 

Beethoven 

Overture  to  Goethe's  "Egmont,"  Op.  84 

Symphony  Xo.  5  in  C  minor,  Op.  67 

Brahms 

Symphony  No.  2  in  D  major,  Op.  73 

Dvorak 

Svmphonv  No.  5  in  E  minor,  "From  the  New  World," 
Op.  95 

Handel 

Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  10 

Honegger 

Concerto  for  Violoncello  and  Orchestra 

Soloist:  Maurice  Marechal 
(First  time  in  Boston) 

MOUSSORGSKY 

Prelude  to  "Khovanstchina" 

Mozart 

Eine  Kleine  Nachtmusik  (K.  No.  525) 
Concerto  for  Piano  in  D  minor,  K  466 

Soloist:  Renee  Longy  Miguelle 


V.  March  17 

I.     November  11 

I.  November  11 

VI.  April  28 

IV.     February  17 

II.  December  2 
IV.     February  17 

III.  January  27 


IV.     February  17 
V.     March  17 


Ravel 


Bolero 


III.     January  27 


Schumann 

Concerto  in  A  minor  for  Pianoforte  and  Orchestra,  Op.  54   II.     December  2 

Soloist:  Martha  Baird 


Sibelius 

Symphony  No.  2,  in  D  major,  Op.  43 

Strauss 

Interlude  from  "Intermezzo" 

"Till  Eulenspiegel's  Merry  Pranks,"  after  the  old- 
fashioned,  Roguish  Manner, — in  Rondo 
Form,  Op.  28 

An  Alpine  Symphony,  Op.  64 

Stravinsky 

Suite  from  "L'Oiseau  de  Feu"  ("The  Fire-Bird") 

A  Danced  Legend 
"Apollon  Musagete,"  Ballet 

Tchaikovsky 

Symphony  No.  6  in  B  minor,  "Pathetic,"  Op.  74 

Vivaldi 

Concerto  in  D  minor  for  Orchestra  with  Organ 
(Edited  by  A.  Siloti) 

Wagner 

Prelude  and  Liebestod,  from  "Tristan  und  Isolde" 
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III.     January  27 


I.     November  11 


IV.     February  17 
V.     March  17 


I.     November  11 
VI.     April  28 

II.     December  2 


III.     January  27 


VI.     April  28 


&*k&zd*km: 
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KONATE 

A   NEW   SERVICE   FOR 
MOTH  PROTECTION 


Has  been  scientifically  developed  and 
has  passed  every  conceivable  laboratory 
and  practical  test 

Scientific  Treatment  of  your  Household 
Woolens  Carpets  Rugs  Upholstered 
Furniture  or  other  Household  Articles 

We  can  furnish  you  with  full  informa- 
tion at  once  on  Konating  Service 

Daily  Collection  and  Delivery  in  Your  Neighborhood 


i[ 


"WANDOS 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MIDdlesex  5700 
BACk  Bay  3900 


.v>5* 
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SYMPHONY  HALL 


FIFTIETH  SEASON 
1930-1931 


SIX  MONDAY  EVENING  CONCERTS 

BY  THE 

BOSTON  SYMPHONY 
ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


This  year's  subscribers  for  the  series  of  Six  Monday 
Evening  Concerts  have  an  option  until  June  1  st  to  retain 
their  seats  for  the  following  season  of  1930-1931 .  (Payment 
to  be  made  by  October  15). 

Address  all  communications  to 

W.  H.  BRENNAN,  Manager 

Symphony  Hall,  Boston 

Renewal  subscription  cards  for  signature  will  be  mailed 
about  May  1st,  to  all  present  season  ticket  holders. 


Monday  subscribers,  who  may  be  interested  in  the 
Friday  Afternoon,  Saturday  Evening,  or  Tuesday  Afternoon 
Series,  are  invited  to  inquire  for  particulars  at  the  sub- 
scription office,  Symphony  Hall. 
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SYMPHONY     HALL 


SEASON     193  0-1  931 


COURSE  of  SIX 

SUNDAY  AFTERNOON 
CONCERTS 

at  3.30 

Nov.  23         Dec.  14          Feb.  1  Feb.  22 

Mar.  15  Apr.  12 


Jascha  Heifetz 
Violin 


Florence  Austral 
Soprano 


John  Charles  Thomas 
Baritone 


Walter  Gieseking 
Piano 


Roland  Hayes 
Tenor 


Yelli  D'Aranyi 

Violin 


Pauline  Danforth 
Piano 


SEASON  TICKETS  for  the  Series  are  now  being  subscribed 

by  means  of  the  AUTOMATIC  SUBSCRIPTION  BOARD 

in  the  Symphony  Hall  Lobby. 

Tickets  for  the  Six  Concerts,  $5,  $7.50,  $10,  $11. 
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DASHWOOD  HOUSE 

Mrs.  Robert  Nathan  Gram  No.  21  Joy  Street,  Boston 

An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other   countries.     The  collection   includes 

FURNITURE  OF  ALL  PERIODS  RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD,  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 


DICTION,  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG   COACHING 

Studio:  402  PIERCE  BUILDING 


APPLICATIONS  FOR  ADVERTISING  SPACE  IN  THIS  PROGRAMME  SHOULD  BE 
MADE  TO  L.  S.  B.  JEFFERDS,  ADVERTISING  MANAGER,  SYMPHONY  HALL,  BOSTON 

MUSICAL      INSTRUCTION 

■  as 

The  Arthur  Wilson  Studio  of  Singing908  bbo£onnst 

BEN  REDDEN,  Tenor  JOHN  PERCIVAL,  Baritone 

Taking  the  parts  respectively  of  The  Evangelist  and  of  Jesus  in  Bach's  "St.  Matthew" 

Passion,   at  Portland,   April  17  and  18. 

Mr.  Redden.  ".  .  .tenor  of  wide  experience  .  .  .  sings  with  assurance  and 
dramatic  instinct  .  .  .  proved  himself  capable  of  singing  these  very  difficult  and 
fatiguing  passages   with   style." — Press-Herald. 

Mr.  Percival.  "...  glorious  voice  .  .  .  clean  cut  diction  .  .  .  rare  to  hear  a 
voice  of  such  depth  capable  of  its  mellow,  velvety  texture  and  of  rising  to  such  in- 
tense  dramatic   heights." — Press-Herald. 

Both  artists  are  re-engaged  for  appearances  next  season. 

announces  a  new  member  of  its  faculty 
FREDERIC  TILLOTSON 

Teacher  of  the  Pianoforte 
Mr.  Tillotson  has  received  his  training  from  Heinrich  Gebhard,  Boston,  and  Tobias  Matthay, 
London.     He  conducts  Master  Classes  at  the  Lamont  School,  Denver,  during  the  summer 

The  Longy  School  is  now  using  exclusively  the 
Cataloeue  sent  upon  request  Baldwin  Piano  103  Hemenway  Street,  Boston,  Mass. 


Pupil  of  SILVESTRI.  Naple*.  Italy 

TEACHER  OF  ".      . "-..".. 

MANDOLIN,  GUITAR,  BANJO  AND  UKULELE 

Foreign  and  American  Instrument*  for  Sale 

206  COMMONWEALTH  AVE.  Back  Bay  0760 
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MUSICAL-INSTRUCTION 


uiZSSfh    ANNUAL  FREE  TUITION  SCHOLARSHIP 

"Miss  Diedrichs  is  a  most  valued  professor  of  my  school  for  she  is  TVU#«  «  IV /T    4-4-L 

not  only  a  splendid  teacher  but  a  fine  pianist  of  whom  I  am  proud"    A  ODlaS  IViattnay  LONDON 

Studio:     121   BEACON   STREET  Mason  and  Hamlin Piano  Telephone  Back  Bay  9575 


TEACHER  OF  SINGING 

66  FENWAY 
Tuesdays  and  Fridays  at  Lasell  Seminary 


VOICE 
DEVELOPMENT 

KENmore  3763 


BARITONE 


SINGING 


Studio:  138  Newbury  Street,  Boston 


BALDWIN  PIANO 


PIANIST  AND  TEACHER 


405  PIERCE  BUILDING.  COPLEY  SQUARE 
Telephone  Bowdoin  1553-W 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 
TRINITY  COURT  175  DARTMOUTH  STREET 


FRANK 


ERNESTO 

r 


VOICE  PIANO 

La  Forge  voice  method  used  and  endorsed  by:   Mmes.     Alda,   Matzenauer,   Miss   Emma   Otero.   Messrs. 
Lawrence  Tibbett.  Harrington  van  Hoesen.  etc.     Alr<o  endorsed  by  Dr.  W.  J.  Henderson.  a 

toKa^X^"89'3  Summer  School,  June  1st  to  Aug.  15th 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 

STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON , 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


EXPERT  PIANO  TUNING. 
High  Grade  Work  Solicited. 
Formerly  with  Mason  &  Hamlin  28  Years. 


DO  NOT  NEGLECT  YOUR  PIANO 
Rebuilding,  Regulating  and  Voicing 

68  Langdon  Ave.,  Watertown,  Mass. 


Middlesex  1379-R 
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MUSICAL    INSTRUCTION 


VINCENT  V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 

VOCAL  STUDIO        ....        246  Huntington  Avenue 

First   Assistant,  Dr.   George   L.   Dwyeb 
EDWARD  MATTHEWS  IN  JORDAN  HALL  DEBUT,  FEBRUARY  17,  1930 

"Not  in  a  long  time  has  a  young  singer  with  a  reputation  still  to  make  proved 
bo  well  equipped  vocally,  so  expert  technically,  so  careful  of  details,  so  sensitive  to 
musical  and   poetic  values." — Boston  Post. 

"The  sincerity  and  simplicity  of  his  performance,  the  warmth  and  intensity  of 
his  feeling,  the  deft  grace  of  his  phrasing,  make  his  songs  delightful.  It  is  his 
power  to  give  musical  audiences  glimpses  of  fresh  beauty  in  the  songs  so  often 
heard   in    concert   halls." — Boston  Herald. 

"His  diction  is  remarkably  clear.  ...  He  has  no  difficulties  with  that  bugbear 
breath   control." — Boston   Globe. 


VOCAL  TECHNIQUE 


ALL  BRANCHES  OF  SINGING 

OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.       SPECIAL  INSTRUCTION  FOR  TE\CHERS 

MME.  MARY  LAMB.  Assistant 
1069  BOYLSTON  STREET.  Corner  MASSACHUSETTS  AVENUE.     Telephone  Kenmore  0564 


TEACHER  OF  SINGING 

37  COMMONWEALTH  AVENUE,  BOSTON  Telephone  Kenmore  9330 


Do  you  wish,  to  add  to  your  Range  of  Voice  in  a  short  time? 

Eliminate  that  great  bug-bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 


Auditions  will  be  given  free  of  charge 
Studio:      30  HUNTINGTON  AVENUE 


„,    ,  KENMORE  7873 

Telephones:     COLUMBIA  2041 


VIOLIN   STUDIO 
103   Hemenway   Street  Phone    Kenmore   6337 


TEACHER  OF  SINGING 
77a    CHARLES    STREET 

HOME:    HAYMARKET    6634  STUDIO:    HAYMARKET    1465 


will  devote  FRIDAYS       Tr'Trc'     APT    OT7    QIMPTNTP       Repertoire  building,  style 
to  instruction  in     .     .        1  till,    J\l\  1     Ur     OUNLjIINLj       and  interpretation 

83  NEWBURY  STREET.  BOSTON 

Auditions  by  appointment  $5.00  ...  Instruction  periods  35  minutes  $7.00 


CONCERT  PIANIST  AND  TEACHER 

Pupil  of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 
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MUSICAL    INSTRUCTION 


Mrs.  Charles  Adams  White 

Vocal  Coaching,  Voice  Production 
Programme  Building 


MONDAYS 
Steinway  Hall 
New  York  City 


STUDIO 
Pierce  Building 
Copley  Square.  Boston 


Luther  O.   Emerson 

TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  406 


Boston 

Huntington  Chambers 

Room  516 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


ROSALIND  KEMPTON 

VIOLIN  TEACHER 

SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


JESSIE  FLEMING  VOSE 

ACCOMPANIST.  COACH.  TEACHER  OF  SINGING 
Formerly  assistant  to  246  Huntington  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  St  Phone  COPley  1297-R 


PRISCILLA     WHITE 

TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .    BOSTON 


LOUISA  BURT  WOOD 

CONTRALTO 
TEACHER  OF  SINGING 

701  PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  TORREY  STUDIO 

THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


Charlotte  Williams  Hills 

SOPRANO 
VOICE' TRAINING 

STUDIO.  83  NEWBURY  STREET 

Home  Address,  330  CLINTON  ROAD.  BROOKLINE 

Telephone  Aspinwall  9504 


MARGARET  ANDERTON 

Artist-pupil  Leschetizky.  Joseffy.  R.A.M.  London 
Lecturer  Piano-playing  University  Extension,  Boston 

NEW  YORK  BOSTON  (Thursdays  only) 

902  Steinway  Hall  26  Steinert  Hall 

Two-Piano  Sight-reading  Classes 
Coaching  Lessons  to  Pianists  and  Teachers 


EVERETT  E.  TRUETTE 

CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


ELISE  REIMER-KELLY 


806  Steinway  Hall 


Professionals  a  Specialty 

Tel.  Circle  5149  mornings 


New  York 


ADOLPH  B.  DAVID 
PIANO  TUNER 

68  Cheney  St.  ROXBURY.  MASS. 

Tel:  Maiden.  3558  or  Garrison  5545 


MEZZO  SOPRANO 

208  Commonwealth  Ave.     Tel.  Kenmore  4260 


G.  EMERSON 

TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 

,  FRIDAYS  at  31 1  Pierce  Bldg. 

Also  Studio  at  28  King  St..  Worcester 
Write  for  appointment. 


aiiiiiiiiiiiiMniniiiiiiiiimiiniiiiiim«l«HWUiiBmiiiminuiiui|gromimmimmiromminiiiiiiwimimiiiiiiimiimmmmi: 


Composer  —  Pianist 
INSTRUCTION  in  HARMON Yand  PIANO   § 
Program  of  Original  Compositions 

with  Informal  Comments  1 

Trinity  Court,  Boston Ken.  6520    j 

mimimrpimimiiiiiimmiffliiiiipniinmiiiffliimiroiiimrammn 
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When  You  Buy 

VICTOR  RADIO 


▼ 


You  know  what  you  are  getting* 
You  know  that  no  overnight 
change  will  make  it  obsolete* 
You  know  that  its  value  is  estab- 
lished, stabilized.  You  know  that 
the  oldest  and  greatest  name  in 
sound-science  stands  behind  it. 
SO  DO  WE! 


Let  VICTOR  RADIO  prove  itself  in  your 
home.  Free  demonstration  in  your  living- 
room — whenever  you  say.  Come  in  and  ask  us. 


M.  STEINERT  &  SONS 


Steinert  Hall 


162  Boylston  Street 


» 


Investment  Management        j 

to  Build  Your  Instate 


A 


N  INVESTMENT 
Management  Account  with  the  Lee, 
Higginson  Trust  Company,  will: 

.  .  I  Give  you  investment  counsel  found- 
ed upon  eighty  years  investment 
experience. 

'.  .  .  2  Transfer  to  a  permanent  organization 

r-     c'\  the  responsibility  for  the  investment 

^ "'"^ and  reinvestment  of  your  funds. 

Upon    request,    we  o    t»   t  *  • 

shall  be  glad  to  send  •  •  3  Relieve  you  of  routine  investment 

you  our  booklet  duties. 

4  Give  your  property  the  benefit  of  a 
group  of  experts  continually  watch- 
C        ")  ing  financial  and  industrial  condi- 

\w<  tions. 


LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 
AND  AT  COPLEY  SQUARE  -  CORNER  OF  CLARENDON 


"Investment  Man- 
agement 


PRSGRHttftE 


(TUESDAY) 


« 


i    T&e  PLAZA,  New  York 


Fred  Sterry 
President 


Vhe  Savoy-Plaza 


HenryA.Rost    New  York 
President 


John  D.  Owen 
Manager 


/^'"Is, 
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It  will  outlast 
three 


ordinary 
pianos 


The  Steinway's  astonishing 

length  of  life  is  not  the  result 

of    chance.     It    is    built    in — 

slowly,    carefully,   by   skilled 

craftsmen  using  the  finest  ma- 
terials.   It  is  as  much  a  part  of 

a  Steinway  as  its  lovely  tone  • 
For  30,  40,  or  even  50  years 
and  more  the  Steinway  will 
serve  you  well.  And  when  at 
last  it  has  given  all  that  it  has 
to  give,  it  will  not  be  in  your 
lifetime.  You  need  never  buy 
another  piano  ©  Such  durabil- 
ity as  this  spells  real  economy. 
In  the  end  it  is  far  cheaper  to 


buy  a  Steinway  •  There  is  a 
wide  range  of  sizes  and  prices. 
Make  your  visit  to  the  nearest 
Steinway  dealer  today. 

A  new  Steinway  Upright      £j&  Cfc  >^  HT 
piano  can  be  bought  for      ™  **    •    ^9 

GRANDS  $1475 

10%  down 


and   up — plus 
transportation 

balance  in 
two  years 


Any  Steinway  piano  may  be  purchased 
•with  a  cash  desposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Forty-ninth  Season,  1929-1930 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 
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Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 
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Kassman,  N.        Hamilton,  V. 
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Horns. 
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Lannoye,  M. 
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Zighera,  B. 
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Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 
Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 


Contra-Bassoon. 
Piller,  B. 

Trombones. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
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Adam,  E. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
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BOSTON  COMMON 


TREMONT  ST.  AT  WEST 


»• 


Gift    Bags 


A  bag  of  soft  suede  in  the  smart  flat  pouch  style  is 
particularly  attractive.  The  frame  is  novel,  being 
of  galalith  with  a  chevron  pattern 12.50 


The  tailored  envel- 
ope at  centre  is  only 
one  of  the  many 
charming  bags  in 
this       style.  In 

grained  leathers, 
smooth  calf  and 
suede,  they  are 
shown  in  the  most 
popular  colors  of 
the  season 5.00 


Representative  of  a 
large  stock  at  extremely 
moderate  prices  is  the 
flat  tailored  pouch  of  smooth  calf  at 
lower  left.  Others  at  same  price  may 
be  had  in  calf,  or  attractive  grained 
leathers 3.00 


Gift  Jewelry 

Costume  rings  of  sterling  silver  set 
with  semi-precious  stones  and 
marcasite  are  considered  very 
smart 5.00,  10.00  and  12.50 

"Crystalia"  necklaces  of  simulated 
pearls  and  crystal  give  an  air  of  soft- 
ness to  the  neckline.  Chokers, 
pendants  and  necklaces  2.50  to  7.50 

Bracelets  of  simulated  pearls  combined 
with  baguette  cut  crystal  and  rhine- 
stones  are  copied  from  the  creation  of 
a  famous  international  jeweler.  .  15.00 

Bracelets  of  baguettes  set  in  white  metal 
make  scintillating  gifts.  In  many 
effective  designs 3.50 

A  new  Chanel  design  necklace  is  formed  of 
brilliants  in  a  striking  plaque  pendant, 
suspended  on  a  sterling  chain  which  also 
is    set   with    brilliants 3.50 

Tasteful  bracelets  of  simulated  pearls  are 
made  up  into  four  strands  held  together  by 
metal  bars  studded  with  tiny  rhinestones  5.00 


A    new    necklace    for    evening    or    daytime, 
shows   three    strings    of    simulated    pearl    and 
crystal  looped  to  a  string  of  larger  alternated 

beads 10.00 
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FORTY-NINTH   SEASON,  NINETEEN   HUNDRED   TWENTY-NINE    AND    THIRTY 
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TUESDAY  AFTERNOON,  DECEMBER  10 

at  3.00 


J.  S.  Bach 


I.     Allegro  moderato. 
IT.    Allegro. 


Brandenburg  Concerto  No.  3  in  G  major, 
for  String  Orchestra 


Mozart 


Symphony  in  E-flat  major  (Koechel  No.  543) 


I. 

Adagio;  Allegro. 

II. 

Andante. 

III. 

Minuetto;  Trio. 

IV. 

Finale:  Allegro. 

Beethoven 

I. 

Allegro  con  brio. 

II. 

Andante  con  moto. 

im. 

Allegro;  Trio. 

hv. 

Allegro. 

Symphony  No.  5  in  C  minor,  Op.  67 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  after  Mozart's  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator!, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk . 


The  works  to  be  played  at  thsse  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


They  will  make  theirWest  Indies  Cruise 

with  RAYMOND -WHITCOMB 

J;  ERSONS  who  consider  the  manner  and  the  company  in  which  they  travel 
—  who  know  the  famous  limited  trains  and  the  top-notch  hotels  of  Europe 
and  America  —  always  find  themselves  at  home  with  Raymond -Whitcomb. 

CLThey  will  go  to  the  West  Indies  this  winter  with  Raymond  -Whitcomb  on 
the  "Statendam"  Spacious,  sparklingly  smart,  splendidly  served,  she  was  built 
for  them.  She  is  the  newest  steamship  to  make  a  West  Indies  Cruise  this  sea- 
son, and  the  largest.  Sail  on  her  and  you  will  find  the  days  you  spend  at  sea 
as  pleasant  and  as  fleeting  as  those  you  spend  at  Havana,  Kingston  and  the 
other  Caribbean  cities  that  are  visited  on  the  Raymond -Whitcomb  Cruises. 

FOUR  WEST  INDIES   CRUISES 

Holiday  Cruise — December  21  to  January  6 

January  Cruise — January  9  to  January  25 

February  Cruise  — January  29  to  February  23 

Second  Long  Cruise  —  February  25  to  March  22 

Rates,  $200  and  upward 

Send  for  Booklet  —  "West  Indies  Cruises" 


Spring  Cruise  to  the  Mediterranean 
Summer  Cruise  to  the  North  Cape  and  Russia 

RAYMOND  &  WHITCOMB  COMPANY 


165  Tremont  Street 
HANcock  7820 


BOSTON 


122  Newbury  Street 
KENmore  2870 


also  at 
THE  FIRST  NATIONAL  BANK  OF  BOSTON 


67  Milk  Street 


LIBerty  4900 


Concerto,  G  major,  No.  3  (of  the  Brandenburg  Set)  for  three 
Violins,   three  Violas,   three  Violoncellos,   with  Bass  by 
the  Cembalo Johann  Sebastian  Bach 

(Born  at  Eisenach  on  March  21,  1685;  died  at  Leipsic  on  July  28,  1750) 

This  composition  is  the  third  of  the  six  Brandenburg  Concertos. 
Completed  on  March  24,  1721,  they  were  written  in  answer  to  the 
wish  of  a  Prussian  prince,  Christian  Ludwig,  Margraf  of  Brandenburg, 
the  youngest  son  of  the  Great  Elector  by  a  second  wife.  This  prince 
was  provost  of  the  Cathedral  at  Halberstadt.  He  was  a  bachelor, 
living  now  at  Berlin  and  now  on  his  estate  at  Malchow.  Fond  of 
music,  and  not  in  an  idle  way,  he  was  extravagant  in  his  tastes  and 
mode  of  life,  and  often  went  beyond  his  income  of  nearly  fifty  thousand 
thalers.  In  May,  1718,  Prince  Leopold  of  Anhalt-Cothen,  at  whose 
court  Bach  was  Capellmeister,  journeyed  to  Carlsbad  to  drink  the 
waters.  He  took  with  him  Bach  and  a  quintet  from  his  orchestra; 
also  his  clavicembalo  with  three  "servants  to  care  for  it";  he  was  also 
thus  attended  when  he  visited  Carlsbad  in  1720.  The  Margraf  may 
have  been  at  Carlsbad,  and  as  he  was  very  fond  of  music  and  had  his 
own  orchestra,  he  undoubtedly  attended  Leopold's  musical  parties. 
At  any  rate,  he  gave  Bach  a  commission.  It  was  on  March  24,  1721, 
that  Bach — possibly  some  one  at  the  Court — wrote  a  dedication  in 
French; 


New'.  Hats 

of 
casual  elegance 

for  Madame 


Galyak  appliques  accent  smart  bicorne  felt — 
deftly  flared  brim  achieves  a  manner  of  dis- 
tinction. Becoming  felts  to  wear  with  town 
tweeds,  fur  coats  or  more  formal  afternoon 
gowns,  black  and  new  fashion  colors,       15.00 


Modernistic 

Millinery 

Salon 


SlairteryS 

Opposite  Boston  Common.  ' 


11 A  son  altesse  royale,  Monseigneur  Cretien  Louis,  Margraf  de  Branden- 

bourg,  etc.,  etc.,  etc. 
Monseigneur, 

Two  years  ago,  when  I  had  the  honor  of  playing  before  your  Royal 
Highness,  I  experienced  your  condescending  interest  in  the  insignificant 
musical  talents  with  which  heaven  has  gifted  me,  and  understood 
your  Royal  Highness's  gracious  willingness  to  accept  some  pieces  of 
my  composition.  In  accordance  with  that  condescending  command, 
I  take  the  liberty  to  present  my  most  humble  duty  to  your  Royal 
Highness  in  these  Concerti  for  various  instruments,  begging  your 
Highness  not  to  judge  them  by  the  standards  of  your  own  refined  and 
delicate  taste,  but  to  seek  in  them  rather  the  expression  of  my  profound 
respect  and  obedience.  In  conclusion,  Monseigneur,  I  most  respect- 
fully beg  your  Royal  Highness  to  continue  your  gracious  favor  toward 
me,  and  to  be  assured  that  there  is  nothing  I  so  much  desire  as  to 
employ  myself  more  worthily  in  your  service. 
With  the  utmost  fervor,  Monseigneur,  I  subscribe  myself, 
Your  Royal  Highness's  most  humble  and  most  obedient  servant, 

Jean  Sebastien  Bach. 
Coethbn,  24  March,  1721."* 

♦Translation  into  English  by  Charles  Sanford  Terry  ("Bach:  A  Biography" — London,  1928). 


START  A  HOME  MUSICAL  LIBRARY 

From  the  97  Volumes  of  The  Musicians  Library 

The  Masterpieces  of  Song  and  Piano  Music  in 
a  series  of  splendid  volumes.  Edited  with 
authority,  engraved,  printed  and  bound  with 
surpassing  excellence. 


OLIVER     DITSON     COMPANY 

179  TREMONT  STREET,  BOSTON 

Founded  1783  Established  1835  Incorporated  1889 


Investment  Management 

hiVERY  Investment 
Management  Account  is  supervised  by  our 
Trust  Committee,  composed  of  six  members 
of  our  Board  of  Directors  wbo  have  had 
broad  and  successful  experience  in  the  man- 
agement of  investments. 

Through  an  Investment  Management  Ac- 
count your  investments  will  receive  the 
benefit  of  the  deliberate  and  combined  judg- 
ment of  these  men: 

Paul  C.  Cabot 

President,  State  Street 

Research  &  Management  Corp. 

Charles  E.  Cotting 

President,  Lee,  Higginson  Trust  Co. 

Francis  C.  Gray 

Vice-Pres.,  Lee,  Higginson  Trust  Co. 

Francis  L.  Higginson 

Lee,  Higginson  &  Co. 

Arthur  N.  Maddison 

Trustee 
L.  Edmund  Zacher 

President,  Travelers  Insurance  Co. 

Malcolm  C.  Ware,  Trust  Officer 

LEE,  HIGGINSON  TRUSTCO. 

50  FEDERAL  STREET,  BOSTON 
Lee,  Higginson  Office  Building 


These  concertos — "Concerts  avec  Plusieurs  Instruments" — were 
intended  as  a  gift  for  the  Margraf  s  birthday  in  March.  Nothing  is 
known  about  the  reception  in  Berlin,  nor  is  it  positively  known  whether 
they  were  ever  played  at  the  palace  of  the  Margraf.  "The  condition 
of  the  autograph  suggests  that,  like  the  parts  of  the  Kyrie  and  Gloria 
of  the  B  minor  Mass  at  Dresden,  it  was  never  performed  by  the  recipi- 
ent." It  was  the  Margraf's  habit  to  catalogue  his  library.  The  name 
of  Bach  was  not  found  in  the  list,  although  the  names  of  Vivaldi,  Vent- 
urini,  Valentiri,  Brescianello,  and  other  writers  of  concertos  were 
recorded.  After  the  death  of  the  Margraf  in  1734,  Bach's  score  was 
put  for  sale  with  other  manuscripts  in  a  "job  lot."  Spitta  thinks  that 
Bach's  concertos  were  probably  among  "77  concertos  by  different 
masters  and  for  various  instruments  at  4  ggr  (altogether  12  thlr,  20 
ggr)"  or  "100  concertos  by  different  masters  for  various  instruments — 
No.  3,  3  16th."  The  Brandenburg  concertos  came  into  the  possession 
of  J.  P.  Kirnberger.  They  were  later  owned  by  the  Princess  Amalie, 
sister  of  Frederick  the  Great  and  a  pupil  of  Kirnberger.  Their  next 
and  final  home  was  the  Royal  Library,  Berlin,  No.  78  in  the  Amalien- 
bibliothek.  They  were  edited  by  S.  W.  Dehn,  and  published  by  Peters, 
Leipsic,  in  1850. 


NO  MATTER  TO  WHAT  LEVEL  PRICES 
OF  STOCKS  DESCEND 

LIFE   INSURANCE 

NEVER  FLUCTUATES 

IN  VALUE 

Perhaps  you  might  like  to  replace  capital  losses,  if  you 
had  them,  with  an  equal  amount  of  LIFE  INSURANCE 

IT  IS  A  SOUND  THING  TO  DO 


EARL  G.   MANNING,   General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone.  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 


COLUMBIA'S 

GREATEST  TRIUMPH 

STRAIGHT  FROM  THE 

BAYREUTH  FESTSPIELHAUS 

TRISTAN  and  ISOLDE 

(Bayreuth  Festival  Recordings — Second  Series)  in  Thirty- 
eight  Parts  Recorded  in  the  Bayreuth  Festspielhaus  — 
Wagner  Festival  19x8  under  Exclusive  Columbia  Con- 
tract issued  by  approval  and  authority  of  Siegfried  Wagner 

Columbia  lAasterworks*  Set  No.  101  — Nineteen  12'inch  Records 
— Two  Leather  A  Ibums  $28.50  complete 

IN  THIS  NEW  Columbia  Masterworks  set  all  the  poign- 
ant beauty  of  Wagner's  "Tristan  und  Isolde"  has  been 
captured  for  you  in  two  leather  albums. 

Rendered  by  artists  trained  in  the  traditions  of  the 
Wagner  Festspielhaus,  "Tristan  und  Isolde"  is  reproduced 
with  a  brilliant  fidelity  that  will  project  you  right  into 
the  heart  of  one  of  the  world's  greatest  romantic  tragedies 

Your  Columbia  dealer  will  gladly  let  you  hear  this 
beautiful  set. 

Ask   for   Columbia   Masterworks   Set    No.    101 


'Magic  [BIB^^'BHi)    Notes 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW  PROCESS"  RECORDS 


REG.    U.S.     PAT.    OFF. 


Vivd'tonal  Recording — The  Records  without  Scratch 

♦Reg.  U.  S.  Pat.  Off. 
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Bach  retained  a  copy  of  the  score  and  performed  the  music  at  Cothen 
by  Prince  Leopold's  orchestra,  reinforced  by  visiting  players,  before  the 
concertos  were  offered  elsewhere.  "The  first  concerto  is  scored  for  two 
horns,  an  instrument  just  coming  into  vogue,  of  which  Bach  made  no 
other  use  at  Cothen.  His  Capelle  contained  no  horn  player,  and  an  entry 
in  the  accounts,  under  the  date,  6  June,  1722,  'An  die  beyden  Wald- 
hornisten,  so  sich  alhier  horen  lassen,  15  Thaler/  indicates  with  con-r 
siderable  certainty  a  performance  of  the  Concerto  and  not  improbably 
the  first  one"  (C.  S.  Terry). 


* 


The  first  movement,  in  a  somewhat  different  form,  was  used  by 
Bach  for  the  opening  section — entitled  a  Sinfonia  or  Concerto — of  his 
Whitsuntide  cantata:  "Ich  liebe  den  Hochsten  von  ganzem  Gemuthe," 
scored  for  two  oboes,  two  horns,  taille  (oboe  da  caccia),  three  violins, 
three  violas,  three  violoncellos,  and  continuo.* 

I.  G  major,  2-2.  The  strings,  divided  into  three  groups,  begin 
with  a  lively  theme.  The  movement  consists  of  developments  in  many 
forms  of  portions  of  this  theme;  for  example,  the  motive  of  the  first 
measure  is  used  with  a  new  figure  in  opposition;  measures  4,  5,  6  are 
contrapuntally  treated.     A  half-cadence  on  D  introduces  the  working- 

*At  first  sight  it  is  a  little  startling  to  find  that  the  merry  opening  movement  is  used  again  in 
the  church  cantata,  No.  174  .  .  .  Yet  the  incongruity  would  only  be  felt  by  those  who,  in  the  reign 
of  Queen  Victoria,  made  a  hard  and  fast  line  between  sacred  and  secular  music." — J.  A.  Fuller-Mai tland . 


CjflJRS 


in  distinctly 

New  York  Modes 

at  distinctly 

Boston  Prices 

Lamson  &  Hubbard 

BOYLSTON    AT    ARLINGTON 
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"  Exclusive 

without  being 

Extravagant" 


Our  customers 
have  discovered 
for  themselves... 
our  policy.  And 
when  we  hear  on 
their  own  lips 
a  phrase  which 
typifies  our  aim 
...then,  indeed, 
we  know  that 
we  are  succeed- 
ing, in  present- 
ing fashions 
"exclusive 
without  being 
extravagant." 


out  of  motives  from  the  third  measure  of  the  theme,  while  the  initial 
motive  of  the  first  measure  appears  in  violoncellos  (and  double  basses), 
until  the  chief  theme  leads  to  a  cadence,  G  major.  A  new  episode  is 
based  on  the  second  part  of  the  second  measure.  When  G  major 
again  comes,  a  new  theme  is  opposed  to  the  chief  theme.  The  voices 
alternate  in  double  counterpoint.  At  last  the  movement  ends  with  the 
chief  theme.  "One  passage,"  says  Spitta,  "is  as  fine  as  anything  in 
the  whole  realm  of  German  instrumental  music.     The  chief  subject 

is  given  out  in  the  second  violin  part;  the  first  violin  then  starts  an 
entirely  new  subject,  which  next  appears  in  the  second  violin,  drawing 
in  more  and  more  instruments,  and  is  at  last  taken  up  by  the  third 
violin  and  third  viola  and  given  out  weightily  on  their  G  strings;  this 
is  the  signal  for  a  flood  of  sound  to  be  set  free  from  all  sides,  in  the 
swirl  of  which  all  polyphony  is  drowned  for  several  measures."  Spitta 
refers  here  to  a  place  near  the  middle  of  the  movement. 

In  the  original  score  there  is  a  transitional  measure,  adagio,  4-4,  "two 
big  chords,  forming  what  is  known  as  a  Phrygian  cadence,  and  landing 
us  for  a  moment  in  B  major.  Their  purpose,"  thinks  Fuller-Maitland, 
"clearly  is  to  avoid  the  monotony  of  beginning  the  new  movement  in 
the  same  key  as  the  old.  We  cannot  but  feel  that  these  two  chords 
are  a  poor  substitute  for  the  slow  movement  which,  in  the  ordinary 
course  of  things,  would  have  given  the  same  relief;  but  even  Bach  may 
have  felt  the  great  difficulty  of  inventing  a  movement  which  would 
be  a  contrast  to  these  two  expressions  of  happiness  without  causing  a 
feeling  of  incongruity." 


A  special  Demonstration 
Treatment  will  teach  you  how 
to  care  for  your  skin  at  home 
according  to  Miss  Arden's 
method. 


Telephone  for  an  appointment 

KENmore  4784 


lEltzahetfj  Artott 

24  Newbury  Street,  Boston 

673  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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^4  Boon  to 
Week-End  Guests 

Here's  a  clock  which,  like  the  god  Janus, 
has  two  faces.  Place  it  on  the  table  between 
the  twin  beds  in  your  guest  room.  Just  im- 
agine its  obliging  nature — when  either  guest 
awakens,  there's  the  correct  time  staring  him 
in  the  face.  Mechanically-minded  folk  will 
wonder  how  the  same  mechanism  can  oper- 
ate two  sets  of  hands  in  different  directions. 
That's  a  secret  we'll  gladly  share  with  you 
when  you  call  at  our  Clock  Department  to 
see  this  double-faced  but  honest  timekeeper. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED   IJV    1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
147  Tremont  Street  Boston,  Massachusetts 


8 

s 

M 

MJ 

M 

M 

M 
y 

i 

y 


15 


To  supply  this  want,  some  conductors  have  introduced  as  a  second 
movement  Bachrich's  arrangement  of  an  Andante  from  one  of  Bach's 
sonatas  for  violin  solo.  This  was  done  when  the  concerto  was  played 
at  concerts  of  the  Philharmonic  Society  of  New  York,  February  13, 
14,  1903.* 

II.  Allegro,  G  major,  12-8.  The  theme  started  by  the  violins  in 
succession  and  close  imitation,  then  developed  elaborately,  is  followed 
by  other  figures,  which  contend  in  alternation  with  the  chief  theme  to 
the  end. 


* 


The  first  performance  by  the  Boston  Symphony  Orchestra  in  Boston 
was  on  March  9,  1907,  Dr.  Muck  conductor.  The  second  was  on 
October  22,  1910,  Mr.  Fiedler  conductor,  John  P.  Marshall,  harpsi- 
chord. The  third  was  on  May  2,  1914,  Dr.  Muck  conductor,  Mr. 
DeVoto  pianist;  Dr.  Koussevitzky  conducted  the  fourth  (May  1,  1925) 
and  the  fifth  (January  28,  1927)  performances. 

At  a  concert  of  the  New  York  Philharmonic  Society  in  Boston — its 
first  concert  in  this  city — Gustav  Mahler,  the  conductor,  put  on  the 
programme  his  arrangement  of  movements  from  Suites  Nos.  2  and  3, 
and  played  a  "piano-harpsichord." 

*At  a  concert  of  the  Chicago  Symphony  Orchestra,  the  interpolated  Adagio  was  the  slow  move- 
ment of  Bach's  concerto  for  violin  in  E  major,  which  he  himself  arranged  as  a  piano  concerto,  changing 
the  key  from  E  major  to  D  major.  The  Adagio  in  the  violin  concerto  is  in  C  sharp  minor;  in  the  piano 
concerto  in  B  minor.     At  the  concert  in  Chicago,  it  was  played  in  C  minor. 


Your  Skirts  May  Be  Longer 

—  But  Your  Stockings 
Always  Show 


'THE  length  of  the  skirts  for  this 
winter  has  been  a  subject  of 
much  discussion  and  question  but 
no  one  ever  questions  the  impor- 
tance of  good  looking  hosiery.  That 
is  why  you  should  select  your  fall 
and  winter  stockings  from  our  stock 
of  Hay  ward  Hosiery.  The  shades 
are  correct  for  this  season's  colors. 
Every  pair  is  perfectly  tailored  and 
has  the  famous  Hay  ward  fitted  foot. 
You  may  choose  service,  semi-ser- 
vice or  chiffon  weight  according  to 
your  needs.  Prices  begin  at  $1.25 
a  pair. 


^Jic  Cora  Chandler  SAop 

JO  Temple  Place,  Boston,  Mass.        (Ch«ndleri  Corset  Store) 
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VARIATIONS 

on  a  theme  •      *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     *    *    * 


fARLH.  SKINNER 

\-^  INCORPORATED 

300   BOYLSTON   at  ARLINGTON 


17 


Symphony  in  E-flat  Major    (K.  543) 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C 
major  with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the 
exception  of  a  piano  concerto  in  D  major  which  he  played  at  the 
coronation  festivities  of  Leopold  II.  at  Frankfort  in  1790.  There 
are  canons  and  piano  pieces;  there  is  the  orchestration  of  Handel's 
"Acis  and  Galatea";  there  are  six  German  dances  and  twelve  min- 
uets for  orchestra.  Nor  are  the  works  composed  in  1789  of  interest 
with  the  exception  of  the  clarinet  quintet  and  a  string  quartet  dedi- 
cated to  the  King  of  Prussia.  Again  we  find  dances  for  orchestra, — 
twelve  minuets  and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  "Cosii  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by 
the  feat  of  producing  three  symphonies  in  such  a  short  time?  Or 
was  there  some  reason  for  discouragement  and  consequent  idleness? 

The  Eitter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,  and  thus  resigned  his  position  with  salary  of  two 
thousand  florins.  Mozart  was  appointed  his  successor,  but  the 
thrifty  Joseph  cut  down  the  salary  to  eight  hundred  florins.  And 
Mozart  at  this  time  was  sadly  in  need  of  money,  as  his  letters  show. 
In  a  letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he 
could  have  better  air,  a  garden,  quiet.  In  another,  dated  June  27, 
he  says :  "I  have  done  more  work  in  the  ten  days  that  I  have  lived 
here  than  in  two  months  in  my  other  lodgings,  and  I  should  be  much 


N 


EW  LENOX  GRILLE 


at  COPLEY  SQUARE,  directly  en  route  to 
Symphony  Hall.  You  will  enjoy  dining  here 
before  the  concert.  Separate  entrance  on 
Exeter  St.    Ample  parking  space  for  motors. 


And  after  the  concerts,  the 

EGYPTIAN  ROOM 

is  the  smartest  place  to  dance  and  dine. 

Leo  Reisman's  orchestra  from  6.30  to  2  a.m.   Between  dances  to  sing 
your  favorite  requests — Boston's  Brilliant  Baritone,  Ranny  Weeks. 
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Yd  LiketoMarrjLiiileNell 

Spluttered   Caleb 

Well,  can  you  provide  properly  for  her?"  queried  old 
man  Ginch,  craftily. 

"I  think  I  can,  sir,"  parried  the  undertaker's  assistant. 
"I  have  bought  a  new  house  and  a  specialist  from  the  Home 
Service  Division  of  The  Boston  Edison  Company  has  helped 
me  fix  it  up  .  .  ." 

"Enough,  enough,"  roared  the  satisfied  old  codger,  "lug 
her  away!" 

I  HI; 

I  MINUS  1 1 1 IIHH  II 1 1 WWI  IMi 

COMPANY  01  ROMAN 
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better  here,  were  it  not  for  dismal  thoughts  that  often  come  to  me. 
I  must  drive  them  resolutely  away;  for  I  am  living  comfortably, 
pleasantly,  and  cheaply."  He  borrowed  from  Puchberg,  a  merchant 
with  whom  he  became  acquainted  at  a  Masonic  lodge :  the  letter  with 
Puchberg's  memorandum  of  the  amount  is  in  the  collection  edited 
by  Nohl,  and  later  by  Hans  Mersmann.* 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was  un- 
fortunate in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock ; 
he  dined  on  boiled  bacon  at  3.15  p.m.;  he  preferred  water  as  a 
beverage,  but  would  drink  a  glass  of  Tokay;  he  was  continually 
putting  chocolate  drops  from  his  waistcoat  pocket  into  his  mouth; 
he  gave  gold  coins  to  the  poor;  he  was  unwilling  to  sit  for  his 
portrait;  he  had  remarkably  fine  teeth;  he  disliked  sycophantic 
fuss;  he  patronized  the  English  who  introduced  horse-racing;  and 
Michael  Kelly,  who  tells  us  many  things,  says  that  Joseph  was 
"passionately  fond  of  music  and  a  most  excellent  and  accurate  judge 
of  it.    We  know  that  he  did  not  like  the  music  of  Mozart.f 

♦This  letter  was  written  in  .Tune.  It.  was  addressed  :  "Honorable  O.  B,"  (Ordens- 
bruder=  Brother  of  the  Order)  "Dearest,  best  of  friends."  In  it  Mozart  asked  for  one 
or  two  thousand  guldens  for  a  period  of  one  or  two  years  :  "If  you  should  perhaps 
be  unable  to  spare  so  large  a  sum  at  such  short  notice,  I  beg  you  to  lend  me  a 
few  hundred  gulden  at  least  till  to-morrow,  as  my  landlord  in  the  Landstrasse  was 
so  importunate  that,  in  order  to  avoid  trouble,  I  was  obliged  to  pay  him  on  the  spot, 
and  this  has  put  me  to  great  embarrassment."  Mozart  wrote  Puchberg  again  in 
June :  "I  have  not  the  heart  to  enter  your  presence,  as  I  am  obliged  to  tell  you 
frankly  that  I  cannot  possibly  pay  back  so  soon  the  sum  you  lent  me."  He  begged 
Puchberg  to  get  him  money  through  some  other  channel.  In  July,  1789,  he  asked 
Puchberg  to  lend  him  "another"  five  hundred  florins  and  spoke  of  paying  him  back 
ten  florins  a  month.  In  1790  he  asked  for  a  few  ducats  for  a  few  days  only.  There 
were   later  letters   asking  for  money. 

fFor  a  description  of  Joseph  going  to  Versailles,  sleeping  there  on  a  straw  mat- 
tress and  covered  with  a  wolfskin,  in  order  to  give  his  sister  Marie  Antoinette  lessons 
in  the  simple  life  "and  of  philosophical  detachment,"  leaving  with  her  on  his  departure 
a  long  homily  to  serve  her  as  a  moral  guide,  see  "Marie  Antoinette,"  by  the  Marquis 
de   Segur    (Chapter  IV,   "The   Era  of  Folly"). 


DEBUSSY 


DUKAS 


DU  R  A  N  r^fc 
Edition  1-f 


RAVEL 


SAINT-SAENS 

PAV17T  "ROT  T7PH"  FOR     PIANO    SOLO    AND 

IX/iVJlL.  DUi-JQilXU  ONE  PIANO  FOUR  HANDS 

Mother  Goose  Suite         Gaspard  de  la  Nuit 

OTHER   WORKS   BY   RAVEL  ARE  Sonatina       Valses  Nobles  et  Sentimentales 

Chamber  Music,  etc. 

ELKAN-VOGEL  CO.,  Inc. 

1716  Sansom  Street  Philadelphia,  Pa. 
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Give  Victor  Recorded  Music 


p. 


erhaps  there  is  a  relative  whom 
you  would  like  to  remember  especially  this  Christmas.  Perhaps 
there  is  a  friend  for  whom  only  the  uncommon,  only  the  endur- 
ing and  personal  remembrance,  will  serve.  For  such  an  inti- 
mate there  is  at  least  one  gift  that  is  sure  to  please — the  gift 
of  Victor  Recorded  Music. 

No  matter  what  the  time  or  season,  Victor  Records  keep  on 
giving.  They  contribute  a  world  of  enjoyment  today  and 
tomorrow,  and  on  many  more  tomorrows.  With  them,  every 
evening  of  music  at  home  becomes  a  reminder  of  your  thought- 
fulness. 

The  catalog  of  Victor  Recorded  Music  embraces  the  genius 
of  every  land  and  age.  Some  of  the  important  symphonic 
works  to  which  you  have  listened  this  season  are  Victor- 
recorded  in  entirety.  Nearly  all  the  others  are  reproduced  in 
part — brilliantly,  amazingly — a  few  by  the  very  orchestra  to 
which  you  are  listening  tonight. 

This  Christmas,  share  the  joy  of  music  with  others  •  .  • 
give  Victor  Red  Seal  Records.  Your  nearest  Victor  dealer  will 
be  glad  to  help  you  make  a  selection — and  play  for  you  such 
records  as  you  care  to  hear. 


Victor  1, 


ICTOR    XALKING 
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ACHINE 
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Radio-victor  Corporation  of  America 

CAMDEN      ....     NEW  JERSEY 
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TO  THE  SUBSCRUB 
BOSTON  SYMP1 

We  submit  herewith  a  comparative  statement  for  the  year! 
season  of  1928-29  showed  a  probable  deficit  of  $134,000,  and  we   ki 
$145,493.68.    The  actual  subscriptions  received  amounted  to  $1C| 


RECEIPTS                                   1927                 1928  19i: 

Gross  Income  from  Concerts    $549,357.31  *x  $520,286. 17x  $482,0 1 

Symphony  Hall  Rents,  etc.  .        97,474.14        101,827.67  94,1, 

Programmes 52,711.00          50,889.86  52,9| 

Sale  of  Bound  Volumes   .   .             248.00              275.00  51 

Interest  on  Bank  Balances .          3,866.47            4,352.73  3,8 

Sundry  Receipts 495.68              329.33  8* 

Operating  Income     ....     $704,152.60      $677,960.76  $634,36 

Payments 762,183.73        780,957.46  796,3' 

Operating  Deficit $58,031.13      $102,996.70  $162,0( 

Income   Endowment    Fund 

and  Interest 13,734.15          15,928.47  16,5] 

Net  Loss $44,296.98        $87,068.23  $145,4* 

♦Includes  Beethoven  Festival  $26,342.50 

xlncludes  returns  from  Broadcasting 

1927  $32,000.00 

1928  $31,000.00 
neither  of  which  was  available  for  1929. 

Your  previous  subscriptions  have  been  very  much  appreciated! 
more  general  response.  We  request  this  year  towards  deficits  $10( 
carried  over  from  last  year.  s<_  __  


E.  B.  Dane,  Treasurer, 
Y  6  Beacon  Street, 
Boston,  Mass. 
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$ID  PATRONS  OF  THE 
)RCHESTRA,  INC. 

8  and  1929  at  the  close  of  business  July  31st.      Our  estimate  for  the 
i  subscriptions  to  cover  this  amount.     The  actual  deficit  amounted  to 
Leaving  an  actual  deficit  for  the  year  of  $44,012.01. 


PAYMENTS  1927 

Expenses  of  Concerts,  Rents, 
Travelling  Expenses,  Solo- 
ists, etc $175,361.69 

(Symphony    Hall    Mainten- 

j    ance 110,245.02 

(Programmes 41,442.49 

^Orchestra  Salaries     ....  387,703.77 

Other  Salaries 29,351.00 

[Insurance 1,760.04 

Music 5,702.67 


1928 


1929 


$164,613.39      $159,434.96 


109,233.95 

40,112.14 

420,887.33 

29,991.00 

1,718.45 

4,159.79 


Sundry  Expense 


10,617.05  10,241.41 


107,109.69 

40,955.03 

442,982.55 

29,648.00 

1,681.12 

4,624.16 

9,940.22 


$762,183.73      $780,957.46      $796,375.73 


lutely  essential.     We  hope  they  will  be  continued,  and  we  ask  for  a 
ch  comprises  the  deficit  for  the  ensuing  year,  plus  the  $45,000  deficit 


tEDERICK  P.  CABOT 
INEST  B.  DANE 
,  PENROSE  HALLOWELL 
.  A.  DeWOLFE  HOWE 
>HN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


Trustees 
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Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
symphony,  or  piece  of  chamber  music,  although  he  was  paying  him 
eight  hundred  florins  a  year.  He  did  order  dances,  the  dances 
named  above.  For  the  dwellers  in  Vienna  were  dancing  mad. 
Kelly,  who  knew  Mozart  and  sang  in  the  first  performance  of  "Le 
Nozze  di  Figaro"  in  1786  says  in  his  memoirs  (written  by  Theodore 
Hook)  :  "The  ridotto  rooms,  where  the  masquerade  took  place  were 
in  the  palace;  and,  spacious  and  commodious  as  they  were,  they  ■': 
were  actually  crammed  with  masqueraders.  I  never  saw  or  indeed 
heard  of  any  suite  of  rooms  where  elegance  and  convenience  were 
more  considered,  for  the  propensity  of  the  Vienna  ladies  for  dancing 
and  going  to  carnival  masquerades  was  so  determined  that  nothing 
was  permitted  to  interfere  with  their  enjoyment  of  their  favorite 
amusement.  .  .  .  The  ladies  of  Vienna  are  particularly  celebrated 
for  their  grace  and  movements  in  waltzing,  of  which  they  never  tire. 
For  my  own  part,  I  thought  waltzing  from  ten  at  night  until  seven 
in  the  morning  a  continual  whirligig,  most  tiresome  to  the  eye  and 
ear,  to  say  nothing  of  any  worse  consequences."  Mozart  wrote  for 
these  dances,  as  did  Haydn,  Hummel,  Beethoven. 

Thus  was  Mozart  without  true  royal  protection.  He  wrote  Puch- 
berg  that  he  hoped  to  find  more  patrons  abroad  than  in  Vienna. 
In  the  spring  of  1789  he  left  his  beloved  Constance,  and  made  a 
concert  tour  in  hope  of  bettering  his  fortunes. 

Mozart  was  never  fully  appreciated  in  Vienna  during  his  last  wretched  yet 
glorious  years.  It  is  not  necessary  to  repeat  the  story  of  the  loneliness  of 
his  last  days,  the  indifference  of  court  and  city,  the  insignificant  burial.  This 
lack  of  appreciation  was  wondered  at  in  other  towns.  See,  for  instance, 
Studien  fur  Tonkunstler  und  Musikfreunde,  a  musical  journal  published  at 
Berlin  in  1792.  The  Prague  correspondent  wrote  on  December  12,  1791 : 
"Because  his  (Mozart's)  body  swelled  after  death,  the  story  arose  that  he 
had  been  poisoned.  .  .  .  Now  that  he  is  dead  the  Viennese  will  indeed  find 
out  what  they  have  lost.  While  he  was  alive  he  always  had  much  to  do  with 
the  cabal,  which  he  occasionally  irritated  through  his  sans  souci  ways. 
Neither  has  'Figaro'  nor  his  'Don  Giovanni'  met  with  any  luck  at  Vienna,  yet 
the  more  in  Prague.    Peace  to  his  ashes !" 


for  his  Christmas 
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As  John  F.  Runciman  wrote* :  "It  may  be  doubted  whether  Vienna  thought 
even  so  much  of  Gapellmeister  Mozart  as  Leipsic  thought  of  Carpellmeister 
Bach.  Bach,  it  is  true,  was  merely  Capellmeister — he  hardly  dared  to  claim 
social  quality  with  the  citizens  who  tanned  hides  or  slaughtered  pigs ;  and 
probably  the  high  personages  who  trimmed  the  local  Serene  Highness's  toe- 
nails scarcely  knew  of  his  existence.  Still,  he  was  a  burgher,  even  to  the 
killers  of  pigs  and  the  tanners  of  hides ;  he  was  thoroughly  respectable,  and 
probably  paid  his  taxes  as  they  came  due;  if  only  by  necessity  of  his  office, 
he  went  to  church  with  regularity ;  and  on  the  whole  we  may  suppose  that 
he  got  enough  of  respect  to  make  life  tolerable.  But  Mozart  was  only  one 
of  a  crowd  who  provided  amusement  for  a  gay  population ;  and  a  gay  popula- 
tion, always  a  heartless  master,  holds  none  in  such  contempt  as  the  servants 
who  provide  it  with  amusement.  •  So  Mozart  got  no  respect  from  those  he 
served,  and  his  Bohemianism  lost  him  the  respect  of  the  eminently  respectable. 
He  lived  in  the  eighteenth-century  equivalent  of  a  'loose  set' ;  he  was  miserably 
poor  and  presumably  never  paid  his  taxes ;  we  may  doubt  whether  he  often 
went  to  churchf ;  he  composed  for  the  theatre ;  and  he  lacked  the  self-asser- 
tion which  enabled  Handel,  Beethoven,  and  Wagner  to  hold  their  own. 
Treated  as  of  no  account,  cheated  by  those  he  worked  for,  hardly  permitted 
to  earn  his  bread,  he  found  life  wholly  intolerable,  and,  as  he  grew  older, 
he  lived  more  and  more  within  himself  and  gave  his  thoughts  only  to  the 
composition  of  masterpieces.  The  crowd  of  mediocrities  dimly  felt  him  to  be 
their  master,  and  the  greater  the  masterpieces  he  achieved  the  more  vehemently 
did  Saleri  and  his  attendants  protest  that  he  was  not  a  composer  to  compare 
with  Salieri.  .  .  .  Mozart  lived  in  the  last  days  of  the  old  world,  and  the 
old  world  and  the  thoughts  and  sentiments  of  the  old  world  are  certainly 
a  little  passes  now.  But  if  you  examine  'Don  Giovanni'  you  must  admit  that 
the  Fifth  and  Ninth  Symphonies,  'Fidelio,"  'Lohengrin,'  the  'Ring,'  'Tristan,' 
and  'Parsifal'  have  done  nothing  to  eclipse  its  glories;  that  while  fresh  mas- 
terpieces have  come  forth,  'Don  Giovanni'  remains  a  masterpiece  amongst 
masterpieces,  that  it  is  a  masterpiece  towards  which  all  other  masterpieces 
stand  in  the  relation  of  commentaries  to  text." 


Discussions    on    Musical    Subjects"    (London, 


*"01d    Scores    and   New    Readings 
1899). 

f  Mozart  was  of  a  deeply  religious  nature,  as  is  shown  by  many  of  his  letters 
to  his  father.  In  one  letter  he  spoke  of  not  liking  when  journeying  to  attend  the 
Mass,  for  the  churches  were  cold. — P.H. 
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As  Runciman  says,  Mozart  in  1788  was  unappreciated  save  by 
a  few,  among  whom  were  Frederick  William  II,  King  of  Prussia; 
lie  was  wretchedly  poor;  he  was  snubbed  by  his  own  Emperor, 
whom  he  would  not  leave  to  go  into  foreign,  honorable,  lucrative 
service.    This  was  the  Mozart  of  1788  and  1789. 


We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  de  Tonkiinstler"  (1790)  speaks 
appreciatively  of  him;  the  erroneous  statement  is  made  that  the 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins ;  the  varied 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention 
whatever  of  any  symphony. 

The  enlarged  edition  of  Gerber's  work  (1813)  contains  an  ex- 
tended notice  of  Mozart's  last  years.  It  is  stated  in  the  summing 
up  of  his  career:  "If  one  knew  only  one  of  his  noble  symphonies, 
as  the  overpoweringly  great,  fiery,  perfect,  pathetic,  sublime  sym- 
phony in  C."  This  reference  is  undoubtedly  to  the  "Jupiter,"  the 
one  in  C  major. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him.  Among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might 
easily  lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor, 
At  a  rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a 
symphony  at  a  very  fast  pace,  so  that  the  orchestra  soon  was 
unable  to  keep  up  with  him.  He  stopped  the  players,  began  again 
at  the  same  speed,  stamped  the  time  so  furiously  that  his  steel 
shoe-buckle  flew  into  pieces.  He  laughed,  and  as  the  players  still 
dragged,  he  began  the  Allegro  a  third  time.  The  musicians,  by  this 
time  exasperated,  played  to  suit  him.  Mozart  afterwards  said  to 
some  who  wondered  at  his  conduct,  because  he  had  on  other  occa- 
sions protested  against  undue  speed:  "It  was  not  caprice  on  my 
part.  I  saw  that  the  majority  of  the  players  were  well  along  in 
years.     They  would  have  dragged  everything  beyond  endurance  if 
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I  had  not  set  fire  to  them  and  made  them  angry,  so  that  out  of 
sheer  spite  they  did  their  best."  Later  in  the  rehearsal  he  praised 
the  orchestra,  and  said  that  it  was  unnecessary  for  it  to  rehearse 
the  accompaniment  to  the  pianoforte  concerto:  "The  parts  are 
correct,  you  play  well,  and  so  do  I."  This  concert,  by  the  way,  was 
poorly  attended,  and  half  of  those  who  were  present  had  received 
free  tickets  from  Mozart,  who  was  generous  in  such  matters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  Octo- 
ber 14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but  they 
were  by  Haydn;  and  one  by  Mozart  was  played  in  1791.  In  1792 
a  symphony  by  Mozart  was  played  at  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved 
seldom  determine  the  date  of  a  first  performance.  It  was  the  custom 
to  print :  "Symphonie  von  Wranitsky,"  "Sinf onie  von  Mozart,"  "Sin- 
fonia  di  Haydn."  Furthermore,  it  must  be  remembered  that  "Sin- 
f onie"  was  then  a  term  often  applied  to  any  work  in  three  or  more 
movements  written  for  strings,  or  strings  and  wind  instruments. 

The  two  symphonies  played  at  Leipsic  were  not  then  published. 
The  two  that  preceded  the  great  three  were  composed  in  1783  and 
1786.  The  latter  of  the  two  (in  D  major)  was  performed  at  Prague 
with  extraordinary  success. 

The  symphony  in  E-flat  induced  A.  Apel  to  attempt  a  translation 
of  the  music  into  poetry  that  should  express  the  character  of  each 
movement.  It  excited  the  fantastical  E.  T.  A.  Hoffmann  to  an 
extraordinary  rhapsody:  "Love  and  melancholy  are  breathed  forth 
in  purest  spirit  tones;  we  feel  ourselves  drawn  with  inexpressible 
longing  toward  the  forms  which  beckon  us  to  join  them  in  their 
move  with  the  spheres  in  the  eternal  circles  of  the  solemn  dance." 
So  explained  Johannes  Kreisler  in  the  "Phantasiestiicke  in  Callots 
Manier." 

The  symphony  is  scored  for  one  flute,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  strings.  The  autograph  score 
is  in  the  Koyal  Library  in  Berlin. 
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The  Minuetto  known  to  pianists  by  Jules  Schulhoff's  arrangement 
appears  in  the  ballet  music  introduced  in  performances  of  "Le 
Nozze  di  Figaro"  at  Paris. 

1.  Adagio,  E-flat  major,  4-4 ;  Allegro,  E-flat  major  3-4. 

2.  Andante,  A-flat  major,  2-4. 

3.  Minuetto,  E-flat  major,  3-4. 

4.  Finale,  Allegro  E-flat  major,  2-4. 


Symphony  No.  5,  C  minor,  Op.  67  . 


.  Ludwig  van  Beethoven 


(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven  sketched  motives  of  the  allegro,  andante,  and  scherzo 
of  this  symphony  as  early  as  1800  and  1801.  We  know  from  sketches 
that  while  he  was  at  work  on  "Fidelio"  and  the  pianoforte  concerto 
in  G  major, — 1804-1806, — he  was  also  busied  with  this  symphony, 
which  he  put  aside  to  compose  the  fourth  symphony,  in  B-flat. 

The  symphony  in  C  minor  was  finished  in  the  neighborhood  of 
Heiligenstadt  in  1807.  Dedicated  to  the  Prince  von  Lobkowitz  and 
the  Count  Rasumcvsky,  it  was  published  in  April,  1809. 

It  was  first  performed  at  the  Theater  an  der  Wien,  Vienna,  De- 
cember 22,  1808.  All  the  pieces  were  by  Beethoven;  the  symphony 
described  on  the  programme  as  "A  symphony  entitled  'Recollections 
of  Life  in  the  Country/  in  F  major,  No.  5"  (sic)  ;  an  Aria,  "Ah, 
perfido,"  sung  by  Josephine  Kilitzky ;  Hymn  with  Latin  text  written 
in  church  style  with  chorus  and  solos;  Pianoforte  Concerto  in  G 
major,  played  by  Beethoven;  Grand  Symphony  in  C  minor,  No.  6 
(sic)  ;  Sanctus,  with  Latin  text  written  in  church  style  (from  the 
Mass  in  C  major),  with  chorus  and  solos;  Fantasia  for  pianoforte 
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solo ;  Fantasia  for  pianoforte  "into  which  the  full  orchestra  enters 
little  by  little,  and  at  the  end  the  chorus  joins  in  the  Finale." 
Beethoven  played  the  pianoforte  part.  The  concert  began  at  half- 
past  six.    We  know  nothing  about  the  pecuniary  result. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  strings;  and 
in  the  last  movement  piccolo,  double-bassoon,  and  three  trombones 
are  added. 

Instead  of  inquiring  curiously  into  the  legend  invented  by 
Schindler, — "and  for  this  reason  a  statement  to  be  doubted,"  as 
Bulow  said, — that  Beethoven  remarked  of  the  first  theme,  "So 
knocks  Fate  on  the  door!";*  instead  of  investigating  the  statement 
that  the  rhythm  of  this  theme  was  suggested  by  the  note  of  a  bird, — 
oriole  or  goldfinch, — heard  during  a  walk ;  instead  of  a  long  analysis, 
which  is  vexation  and  confusion  without  the  themes  and  their 
variants  in  notation, — let  us  read  and  ponder  the  words  of  the  great 
Hector  Berlioz : 

"The  most  celebrated  of  them  all,  beyond  doubt  and  peradventure, 
is  also  the  first,  I  think,  in  which  Beethoven  gave  the  reins  to  his 
vast  imagination,  without  taking  for  guide  or  aid  a  foreign  thought. 
In  the  first,  second,  and  fourth,  he  more  or  less  enlarged  forms  al- 
ready known,  and  poetized  them  with  all  the  brilliant  and  passion- 

*It  is   said   that   Ferdinand   Ries   was   the   author   of   this  explanation,    and   that 
Beethoven  was  grimly  sarcastic  when  Ries,  his  pupil,  made  it  known  to  him. 
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ate  inspirations  of  his  vigorous  youth.  In  the  third,  the  'Eroica/ 
there  is  a  tendency,  it  is  true,  to  enlarge  the  form,  and  the  thought  is 
raised  to  a  mighty  height ;  but  it  is  impossible  to  ignore  the  influence 
of  one  of  the  divine  poets  to  whom  for  a  long  time  the  great  artist 
had  raised  a  temple  in  his  heart.  Beethoven,  faithful  to  the 
Horatian  precept,  'Noctuma  versate  manu,  versate  diurna/  rea<7 
Homer  constantly,  and  in  his  magnificent  musical  epopee,  which, 
they  say,  I  know  not  whether  it  be  true  or  false,  was  inspired  by  a 
modern  hero,  the  recollections  of  the  ancient  Iliad  play  a  part  that 
is  as  evident  as  admirably  beautiful. 

"The  symphony  in  C  minor,  on  the  other  hand,  seems  to  us  to  come 
directly  and  solely  from  the  genius  of  Beethoven ;  he  develops  in  it 
his  own  intimate  thought ;  his  secret  sorrows,  his  concentrated  rage, 
his  reveries  charged  with  a  dejection,  oh,  so  sad,  his  visions  at  night, 
his  bursts  of  enthusiasm — these  furnish  him  the  subject;  and  the 
forms  of  melody,  harmony,  rhythm,  and  orchestration  are  displayed 
as  essentially  individual  and  new  as  they  are  powerful  and  noble. 

"The  first  movement  is  devoted  to  the  painting  of  disordered 
sentiments  which  overthrow  a  great  soul,  a  prey  to  despair :  not  the 
concentrated,  calm  despair  that  borrows  the  shape  of  resignation : 
not  the  dark  and  voiceless  sorrow  of  Romeo  who  learns  the  death  of 
Juliet ;  but  the  terrible  rage  of  Othello  when  he  receives  from  Iago's 
mouth  the  poisonous  slanders  which  persuade  him  of  Desdemona's 
guilt.  Now  it  is  a  frenetic  delirium  which  explodes  in  frightful 
cries;  and  now  it  is  the  prostration  that  has  only  accents  of  regret 
and  profound  self-pity.  Hear  these  hiccups  of  the  orchestra,  these 
dialogues  in  chords  between  wind  instruments  and  strings,  which 
come  and  go,  always  weaker  and  fainter,  like  unto  the  painful 
breathing  of  a  dying  man,  and  then  give  way  to  a  phrase  full  of 
violence,  in  which  the  orchestra  seems  to  rise  to  its  feet,  revived  by 
a  flash  of  fury:  see  this  shuddering  mass  hesitate  a  moment  and 
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then  rush  headlong,  divided  in  two  burning  unisons  as  two  streams 
of  lava;  and  then  say  if  this  passionate  style  is  not  beyond  and 
above  everything  that  had  been  produced  hitherto  in  instrumental 
music.  .  .  . 

"The  adagio"* — andante  con  moto — "has  characteristics  in  com- 
mon with  the  allegretto  in  A  minor  of  the  seventh  symphony  and 
the  slow  movement  of  the  fourth.  It  partakes  alike  of  the  melan- 
choly soberness  of  the  former  and  the  touching  grace  of  the  latter. 
The  theme,  at  first  announced  by  the  united  violoncellos  and  violas, 
with  a  simple  accompaniment  of  the  double-basses  pizzicato,  is  fol- 
lowed by  a  phrase  for  wind  instruments,  which  return  constantly, 
and  in  the  same  tonality  throughout  the  movement,  whatever  be  the 
successive  changes  of  the  first  theme.  This  persistence  of  the  same 
phrase,  represented  always  in  a  profundly  sad  simplicity,  produces 
little  by  little  on  the  hearer's  soul  an  indescribable  impression.  .  .  . 

"The  Scherzo  is  a  strange  composition.  Its  first  measures,  which 
are  not  terrible  themselves,  provoke  that  inexplicable  emotion  which 
you  feel  when  the  magnetic  gaze  of  certain  persons  is  fastened  on 
you.  Here  everything  is  sombre,  mysterious:  the  orchestration, 
more  or  less  sinister,  springs  apparently  from  the  state  of  mind  that 
created  the  famous  scene  of  the  Blocksberg  in  Goethe's  'Faust.' 
Nuances  of  piano  and  mezzoforte  dominate.  The  trio  is  a  double- 
bass  figure,  executed  with  the  full  force  of  the  bow ;  its  savage  rough- 
ness shakes  the  orchestral  stands,  and  reminds  one  of  the  gambols 
of  a  frolicsome  elephant.  But  the  monster  retires,  and  little  by  little 
the  noise  of  his  mad  course  dies  away.  The  theme  of  the  scherzo 
reappears  in  pizzicato.  Silence  is  almost  established,  for  you  hear 
only  some  violin  tones  lightly  plucked  and  strange  little  duckings 
of  bassoons.  ...  At  last  the  strings  give  gently  with  the  bow  the 
chord  of  A-flat  and  doze  on  it.  Only  the  drums  preserve  the  rhythm ; 
light  blows   struck   by   sponge-headed   drumsticks   mark   the   dull 

*  Indifference   of   Berlioz   to   exact   terminology   is    not   infrequently   shown   in   his 
essays. — Ed. 


(One  of  the  only  two  living  exponents  of  Paderewski  teaching),  after 
returning  from  Europe,  has  opened  her  Studios  at  the  New 
England  Conservatory,  and  for  private  piano  instruction  at 
11  Channing  Street,  Cambridge.     Telephone  University  1502-M 


THE    SHETLAND    SHOP 
40  River  Street  Boston 

CHRISTMAS  GIFTS    FR0M  ENG^„AsN,£  rcANCE 
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rhythm  amid  the  general  stagnation  of  the  orchestra.  These  drum- 
notes  are  C's;  the  tonality  of  the  movement  is  C  minor;  but  the 
chord  of  A-flat  sustained  for  a  long  time  by  the  other  instruments 
seems  to  introduce  a  different  tonality,  while  the  isolated  hammer- 
ing the  C  on  the  drums  tends  to  preserve  the  feeling  of  the  founda- 
tion tonality.  The  ear  hesitates, — but  will  this  mystery  of  harmony 
end? — and  now  the  dull  pulsations  of  the  drums,  growing  louder  and 
louder,  reach  with  the  violins,  which  now  take  part  in  the  movement 
and  with  a  change  of  harmony,  to  the  chord  of  the  dominant  seventh, 
G,  B,  D,  F,  while  the  drums  roll  obstinately  their  tonic  C :  the  whole 
orchestra,  assisted  by  the  trombones  which  have  not  yet  been  heard, 
bursts  in  the  major  into  the  theme  of  a  triumphal  march,  and  the 
Finale  begins.  .  .  . 

"Criticism  has  tried,  however,  to  diminish  the  composer's  glory 
by  stating  that  he  employed  ordinary  means,  the  brilliance  of  the 
major  mode  pompously  following  the  darkness  of  a  pianissimo  in 
minor;  that  the  triumphal  march  is  without  originality,  and  that 
the  interest  wanes  even  to  the  end,  whereas  it  should  increase.  I 
reply  to  this:  Did  it  require  less  genius  to  create  a  work  like  this 
because  the  passage  from  piano  to  forte  and  that  from  minor  to 
major  were  the  means  already  understood?  Many  composers  have 
wished  to  take  advantage  of  the  same  means;  and  what  result  did 
they  obtain  comparable  to  this  gigantic  chant  of  victory  in  which 
the  soul  of  the  poet-musician,  henceforth  free  from  earthly  shackles, 
terrestrial  sufferings,  seems  to  mount  radiantly  towards  heaven? 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads,  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the  street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


BOUND  COPIES  of  the 

Itofltim  fcympfjang  (§vtl\tBttnB 

PROGRAMME  BOOKS 

Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day." — W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

PRICE.  $6.00  SYMPHONY  HALL 


Indispensable  Tables 

Most  serviceable  to  the  hostess 
who  entertains  at  bridge  or  tea 
and  indispensable  in  the  small 
apartment.  This  sturdy  nest  of 
three  tables  is  solid  maple,  hand 
rubbed.  You  may  have  your 
choice  of  three  lovely  finishes — 
Spanish  brown,  Autumn  brown 
or  Golden  honey.  Crated  to 
ship  $32. 

FLORAMacDONALDJnc 

Eleanor  Frazer 

Interior  Decoration 
39  Newbury  Street,  Boston,  Mass. 
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The  PARTY  SEASON 

is  here 


LREADY  the  party  season  is  foreshadowed  by 
the  orders  coming  into  the  great  Lewandos 
dry-cleaning  plant  For  everyone  recognizes  the  quality 
and  skill  of  Lewandos  dry-cleaning  Theres  a  "snap" 
and  sparkle  in  the  fabric —  a  gleam  and  glint  of  fresh- 
ness Colors  have  life  The  finish  is  an  exquisite  piece  of 
craftsmanship  And  good  as  Lewandos  dry-cleaning  has 
always  been  it  is  now  made  vastly  superior  by  a  totally 
new  process — giving  results  never  before  dreamed  of 


PARTY  DRESSES 

cleaned  and  refreshed 
from  $3'50  »P 


TUXEDOS 

$-2-00 


EVENING  WRAPS 
from  $3'50  »P 


Daily  Collection  and  Delivery  in  Your  Neighborhood 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MID  dlesex  5700 
BACk  Bay  3900 
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j  SYMPHONY   HALL 

TUESDAY  AFTERNOON,  JANUARY  7,  1930,  at  3.00  o'clock 


iX 


OF  THIS  SERIES 


•! 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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SYMPHONY  HALL  BOSTON 

SUNDAY  AFTERNOON 

DECEMBER  29,  1929,  at  3.30 
CONCERT  IN  AID  OF  THE  ORCHESTRA'S 

PENSION  FUND 

THE  BOSTON 

SYMPHONY 

ORCHESTRA 


(110  Musicians) 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


ALLAVAGNER  PROGRAMME 

Soloist,  FLORENCE  AUSTRAL,  Soprano 


38 


The  first  four  measures  of  the  theme,  it  is  true,  are  not  highly  origi- 
nal ;  but  the  forms  of  a  fanfare  are  inherently  restricted,  and  I  do 
not  think  it  possible  to  find  new  forms  without  departing  utterly 
from  the  simple,  grand,  pompous  character  which  is  becoming. 
Beethoven  wished  only  an  entrance  of  the  fanfare  for  the  beginning 
of  his  finale,  and  he  quickly  found  in  the  rest  of  the  movement  and 
even  in  the  conclusion  of  the  chief  theme  that  loftiness  and  origi- 
nality of  style  which  never  forsook  him.  And  this  may  be  said  in 
answer  to  the  reproach  of  not  having  increased  the  interest  to  the 
very  end;  music,  in  the  state  known  at  least  to  us,  would  not  know 
how  to  produce  a  more  violent  effect  than  that  of  this  transition 
from  scherzo  to  triumphal  march;  it  was  then  impossible  to  enlarge 
the  effect  afterwards. 

ikTo  sustain  one's  self  at  such  a  height  is  of  itself  a  prodigious 
effort;  yet  in  spite  of  the  breadth  of  the  developments  to  which  he 
committed  himself,  Beethoven  was  able  to  do  it.  But  this  equality 
from  the  beginning  to  end  is  enough  to  make  the  charge  of  dimin- 
ished interest  plausible,  on  account  of  the  terrible  shock  which  the 
ears  receive  at  the  beginning;  a  shock  that,  by  exciting  nervous 
emotion  to  its  most  violent  paroxysm,  makes  the  succeeding  instant 
the  more  difficult.  In  a  long  row  of  columns  of  equal  height,  an 
optical  illusion  makes  the  most  remote  appear  the  smallest.  Perhaps 
our  weak  organization  would  accommodate  itself  to  a  more  laconic 
peroration,  as  that  of  Gluck's  'Notre  general  vous  rappelle.'  Then 
the  audience  w^ould  not  have  to  grow  cold,  and  the  symphony  would 
end  before  weariness  had  made  impossible  further  following  in  the 


Jordan  Hall,  Sunday  Afternoon,  December  15, 

at  3.15 


Jlmerican  baritone 

RUDOLPH  GRUEN,  Accompanist 

PROGRAMME 
I. 
"Where  E'er  You  Walk"      ..........        Handel 

Aria:  "It  Is  Enough"  ..........        Mendelssohn 

(From  the  "Elijah") 
II. 
"Sommernacht"  ..........  Erich  Wolff 

"Alle  dinge  haben  Sprache"  ........  Erich  Wolff 

"Es  ist  alles  wie  ein  wunderbarer  Garten"      ......  Erich  Wolff 

III. 
Aria:  "O,  du  mein  holder  Abendstern"  .......       Wagner 

(From  "Tannhauser") 

FIVE  MINUTE  INTERMISSION 

IV. 

"A  Wanderer's  Song"  ..........     Oscar  Rasbach 

"Overtones"         ...........     Oscar  Rasbach 

"Gifts"       .....  Dedicated  to  Mr.  Thayer       .  .     Oscar  Rasbach 

V. 

"Waterboy" Robinson 

"Nocturne"  .  .  .  .  .  .  .  .  .  .  .        Curran 

"Invocation  to  Life"    ...........        Spross 

STEINWAY    PIANO 

Tickets,  $2.00,  SI. 50,  SI. 00,  75c.     On  sale  at  Jordan  Hal!  Box  OfFce. 

Management:  R.  E.  Johnston,  1451  Broadway,  New  York  City 
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SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

DEC.  1 5 

at  3.30 


Sunday 

DEC  22 

at  3.30 


Sunday 

DEC.  29 
at  3.30 


Sunday 

JAN.  5 
at  3.30 


Sunday 

JAN.  12 

at  3.30 


CONTRALTO 
Chicago  Civic  Opera  Co. 


HANDEL  and  HAYDN  SOCIETY 


BOSTON  SYMPHONY  ORCHESTRA 
Dr.  SERGE  KOUSSEVITZKY,  Conductor 


(See  Page  38) 
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steps  of  the  composer.  This  remark  bears  only  on  the  mise  en  scene 
of  the  work;  it  does  not  do  away  with  the  fact  that  this  finale  in 
itself  is  rich  and  magnificent;  very  feAv  movements  can  draw  near 
without  being  crushed  by  it." 

This  symphony  was  performed  in  Boston  at  an  Academy  concert 
as  early  as  November  27,  1841. 

Other  first  performances:  London,  April  15,  1816,  Philharmonic 
Society ;  Paris,  April  13,  1828,  Societe  des  Concerts ;  Leningrad, 
March  23,  1859;  Rome,  November  9,  1877;  Madrid,  1878. 

The  fifth  symphony  was  the  opening  number  of  the  first  concert 
of  the  Philharmonic  Society  of  New  York,  December  7,  1842.  U.  L. 
Hill  conducted  the  symphony. 


DICTION,  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG    COACHING 

Studio:  402  PIERCE  BUILDING 


All  applications  for  advertising  space  in  this  programme  should  be  made  to 
L  S*  B*  Jefferds,  Advertising  Manager,  Symphony  Hall,  Boston,  Mass* 


MUSICAL      INSTRUCTION 


STUDIO  OF  ARTHUR  WILSON 


908  Beacon  St.  at  Audubon  Circle 


103  Hemenway  St.  ®^  lEflttgg  8>Ctj00l  0f  ifflU0tr  Boston,  Mass. 

Solfeggio  and  Piano        Harmony  and  Music  History  Eurythmics 

All  branches  cf  Instrumental  Instruction.  Correct  fundamental  training  and  individual  class  work  emphasized 
as  basis  of  music  education.  Special  classes  for  children  in  Solfege  and  Eurythmics.  Dr.  Archibald  T.  Davison, 
Faculty  Adviser.  Gaston  Elcus,  Violin;  Marion  Moorhouse,  Cello;  Stuart  Mason,  Harmony:  and  faculty  of 
recognized  artists  and  musicians.  MISS  MINNA  F.  HOLL,  Director 

Telephone  Kenmore  1328  Catalogue  sent  upon  request  Steinert  Pianos  Used 
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MUSICAL    INSTRUCTION 


HELEME  DIEDlRJCHSs,  Pianist  and  Teacher 

A  FEW  VACANCIES  FOR  PRIVATE  PUPILS 

TEACHERS  TRAINING  COURSE  COMMENCES  NOVEMBER  12 

A  Special  Course  for  teachers  illustrating  Mr   Matthay's  method  of  starting  the  musical  training  of  the  child  on 
his  lines,  and  continuing  to  advanced  grades,  with  study  of  teaching  material 

Studio:    121    BEACON   STREET  Tel.  Back  Bay  9575 


VOICE 

DEVELOPMENT 


KEN 


more 


3763 


HPl  AlzAJAs/.  SINGING 

\RITONE 

Studio:   138  Newbury  Street,  Boston 


PIANIST  AND  TEACHER 

Has  returned  from  study  with  Tobias  Matthay  in  London  and  will  resume  teaching  in  October 

BALDWIN  PIANO  405  PIERCE  BUILDING.  COPLEY  SQUARE 

Telephone  Bcwdoin    1553-W 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


FRANK 


ERNESTO 

r 


VOICE  PIANO 

La  Forge  voice  method  used  and  endorsed  by:     Mmes.  Alda,  Hempel,  Matzenauer,  Miss  Emma  Otero,  Messrs. 
Lawrence  Tibbett,  Harrington  van  Hoesen,  etc.     Also  endorsed  by  Dr.  W.  J.  Henderson. 
Ellsworth  Bell,  Secretary 
14  West  68th  Street,  New  York,  N.  Y.  Telephone  Trafalgar  8993 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 

STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


CONCERT  PIANIST  AND  TEACHER 

Pupil  of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 

BRENDAN    KEEN AN 

THE    CULTURAL,    SPIRITUAL    AND    PHYSICAL    PROBLEMS    OF    PIANO    MASTERY 
"— ^rarely  profound  understanding  of  music — broad  culture — rare  intuition  and  psychologi- 
cal understanding — inspiring  teache -     "  Mme.   Elly   Ney 
" —  I  have  only  the  best  wishes  for  this  genius,  hoping  he  has  the  opportunities  to  reach 
Ihe  great  heights  of  which  he   is  surely   capable — "                                      Mme.    Sigrid   Onegin 
" — you  will  be  a  success  as  a  teacher  which  I  believe  will  lead  to  greater  things — " 

77   AUDUBON  ROAD  Willem    van   Hoogstraten 
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MUSICAL    INSTRUCTION 


VINCENT   V.  HUBBARD 

Successor  to  the  late  Arthur  J.  Hubbard 

W)CAL  STUDIO         ....         246  Huntington  Avenue 

First   Assistant,  Dr.   George    L.   Dwyer 
Assistants 


Anita   Dale   Seymour 

Coach-Accompanists 
Zabelle   Bayentz        Mrs.    Vincent   V.    Hubbard 


Georgina  S'haylor 
Rita   Breault 


ROLAND  PARTRIDGE  in  Jordan  Hall  Recital,  November  5,  1929 

"Mr.  Partridge  has  also  a  sense  of  style  as  he  passes  from  composer  to  composer,  a  clear  and 
tudious  interpretive  instinct."  Boston  Evening  Transcript. 

"Air.  Partridge  has  a  fine  voice."  Moses  Smith,  Boston  American. 


FREDERICK  LAMB  STUDIOS 

ALL  BRANCHES  OF  SINGING                      VOCAL  TECHNIQUE 

OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.        SPECIAL  INSTRUCTION  FOR  TEACHERS 

MME.  MARY  LAMB,  Assistant 
1069  BOYLSTON  STREET,  Corner  MASSACHUSETTS  AVENUE.     Telephone  Kenmore  0564 

IB  A  "E>IQ) 


TEAGHER  OF  SINGING 

7  COMMONWEALTH  AVENUE,  BOSTON 


Telephone  Kenmore  9330 


Do  you  xvish  to  add  to  your  Range  of  Voice  in  a  short  time? 

lliminate  that  great  bug'bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  "Normal  Speaking  Voice  should  sing 

!YQ  Art  ©f  Sieging 


i 


Auditions  will  be  given  free  of  charge 
tudio:      30  HUNTINGTON  AVENUE 


_.  ,    ,  KENMORE  7873 

Telephones:     COLUMBIA  2041 


VIOLIN    STUDIO 
03    Hemenway    Street  Phone    Kenmore    6337 


TEAGHER  OF  SINGING 

77a    CHARLES    STREET 

HOME       HAYMARKET     6634  STUDIO:     HAYMARKET     1465 


«UN        -         BARITONE 

will  devote  FRIDAYS         TT-TC      ADT    C\T7    C  T  MP  T  MP         Repertoire  building,  style 
to  instruction  in     .      .  lrHl    AKl     Ut     oilNLillNVj        and  interpretation 

83  NEWBURY  STREET,  BOSTON 


Auditions  by  appointment  $5.00 


Instruction  periods  35  minutes  $7.00 


LTO 


W 


o 


.iri\icaiu>  iriL  ME  £  Eft. 

("A.H.M.") 
HARMONY,  MUSICAL  THEORY,  MUSICAL  HISTORY 

IERCE  BUILDING  AND  APPRECIATION  AvaUable  for  lectures 

on  musical  subjects 


hone:    Newton  North  5846 
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MUSICAL    INSTRUCTION 


.ries  Adams  White 

Vocal  Coaching,  Voice  Production 
Programme  Building 


MONDAYS 
Steinway  Hall 
New  York  City 


STUDIO 
Pierce  Building 
Copley  Square,  Boston 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  406 


Boston 

Huntington  Chambers 

Back  Bay  6060 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET,  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST.  COACH.  TEACHER  OF  SINGING 
Formerly  assistant  to  246  Huntingcon  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  St.  Phone  COPley  1  297-R 


TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .     BOSTON 


CONTRALTO 

TEACHER  OF  SINGING 

701    PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E    TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 
VOICE  TRAINING 

STUDIO,  83  NEWBURY  STREET 

Home  Address,  330  CLINTON  ROAD,  BROOKLINE 

Telephone  Aspinwall  9504 


Mezzo  Soprano 
TEACHER  OF  SINGING 

Former  member  of  Smith  College  Music  Faculty 
Studio:       PIERCE  BUILDING,  COPLEY  SQUARE 


CONCERT  ORGANIST  AND  TEACHER 

Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


Recent  compositions  of 


"GLORIA  IN  EXCELSIS" 

Short  Christmas   Cantata  for  Mixed  Chorus 

"NORTHWEST  PASSAGE"  Two  Part  Song  Circle 

C.  C.  BIRCHARD  CO.  BOSTON 


PIANIST  and  TEACHER 

Pierce  Building  Copley  Square,  Boston 


Artist-pupil  Leschetizky,  Joseffy,  R.A.M.  London 

Lecturer  Piano-playing  University  Extension,  Boston 

NEW  YORK  BOSTON  (Thursdays  only 

902  Steinway  Hall  26  Steinert  Hall 

Two-Piano  Sight-reading  Classes 

Coaching  Lessons  to  Pianists  and  Teachers 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN,  GUITAR,  BANJO  AND    UKULELE 

Foreign  and  American  Instruments  For  Sale 

06  COMMONWEALTH  AVE.  Back  Bay  0760 


Composer  —  Pianist  I 

INSTRUCTION  in  HARMONYand  PIANO  | 

Program  of  Original  Compositions  \ 

with  Informal  Comments 

Trinity  Court,  Boston  Ken.  6520  | 
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Onp-nvT"l\T\T7'  A   ~\r       THE  INSTRUMENT 
O  1  JC/llN  W  J\.  I         OF  THE  IMMORTALS 

Nicolas 

Slonimsky 

Concert  Tianist,  Composer, 
Critic  and  Conductor 

writes  under  date  of  November 
15th,  1929,  as  follows  : 

"The  Steinway  is  a  magic 
box  of  sonorities.  Its  tone 
is  as  poetic  as  Chopin,  as 
thunderous  as  Beethoven, 
as  delicate  as  Mozart,  as 
powerful  as  Lis%t. 

Mr.  Slonimsky  will  use  the  Steinway  next  Monday 
Evening,  December  9th,  when  he  will  conduct  his 
Chamber  Orchestra  and  render  the  piano-part  at  a 
Concert  with  Beatrice  Harrison  in  John  Hancock  Hall. 

M.  Steinert  &  Sons 

STEINERT  HALL  162  BOYLSTON  STREET 


•  • .  the  touch  of  genius 


In  the  daring  lines  of  an  automobile,  in  the  simple 
beauty  of  a  gown,  in  the  personality  of  a  painting  . . 
you  find  the  touch  of  genius  ▼  ▼  Subtly  a  part  of 
the  thing  itself;  inseparable,  yet  indefinable  .  ©  0  it  is 
there  in  the  Mason  &  Hamlin  pianoforte;  in  the  Mason 
&  Hamlin  tone  . . .  tone  that  is  vibrant  with  life  .-. .  that 
glows  with  symphonic  beauty  ▼  ▼  Built  ©f  costly 
woods  from  other  lands. ..slowly. ..lovingly. ..as  every 
work  of  art  is  made.  Bending  over  each  detail  the 
craftsman  has  but  one  ideal... perfection.  The  result  is  a 
pianoforte  masterpiece...  but  then  it  is  made  for  the  few 
to  whom  the  joy  of 
possessing  a  master- 
piece  outweighs 
any  question  of  cost. 


The  world's  most 
costly  piano  may 
be  acquired  on 
easy  terms.  Prices 
from  $1650.  10% 
down. 


AMPICO  HALL 

395  BOYLSTON   STREET 

MASON  &  HAMLIN  t  KNABE 

CHICKERING  *  <  AMPICO 
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Jvotels  of  distinction 


Unrivalled  as  to  location.  Distin- 
guished throughout  the  World  for 
their    appointments    and    service. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 
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THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 
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M.  A.  DE  WOLFE  HOWE  HENRY  B.  SAWYER 

JOHN  ELLERTON  LODGE  BENTLEY  W.  WARREN 

W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Assistant  Manager 

1 


There  is  a  STEIN  WAY 

price  and  model 

for  your 

home 


875 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  *1475  ZL",!£& 


10%  down  J 


balance  in 
wo  years 


Any  Steinway  piano  may  be  pur- 
chased with  a  cash  deposit  of 
10%,  and  the  balance  will  be  ex- 
tended over  a  period  of  two  years. 
Used  pianos  accepted  in  partial 
exchange. 

STEINWAY    &    SONS 

Steinway  Hall 
109  West  57th  Street,  New  York 


No  matter  where  you  live  —  on  a 
country  estate  or  in  a  city  apartment 
— there  is  a  Steinway  exactly  suited  to 
your  needs.  This  great  piano  is  avail- 
able in  five  grand  sizes,  and  one 
upright  model,  together  with  many 
special  styles  in  period  designs.  But 
there  is  only  one  grade  of  Steinway. 
•  Every  Steinway,  of  every  size,  com- 
mands that  depth  and  brilliance  of 
tone  which  is  recognized  as  the  pecu- 
liar property  of  the  Steinway,  the 
world  over.  And  it  will  continue  to 
command  it,  through  a  lifetime  of 
perfect  service.  .  .  .  The  terms  are 
remarkably  convenient.  Make  your 
visit  to  the  nearest  Steinway  dealer 
today. 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Violins. 

Gundersen,  R.     Sauvlet,  H. 
Kassman,  N.       Hamilton,  V. 


Cherkassky,  P. 
Eisler,  D. 

Jacob, R. 


Fedorovsky,  P.  Leibovici,  J. 

Leveen,  P.  Tapley,  R. 

Knudson,  C.  Gorodetzky,  L. 

Zide,  L.  Fiedler,  B. 

Stonestreet,  L.  Messina,  S. 

Erkelens,  H.  Seiniger,  S. 


Violas. 
Fourel,  G.  Van  Wynbergen,  C.    Grover,  H. 

Cauhap6,  J.  Bernard,  A.  Werner,  H. 

Avierino,  N.  Fiedler,  A. 

Gerhardt,  S.  Deane,  C. 

Violoncellos. 

Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Barth,  C. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  0. 
Frankel,  I. 


Girard,  H.  Kelley,  A. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 
Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

{E-fiat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 


Bassoons. 
Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Timpani. 

Ritter,  A. 
Polster,  M. 


Celesta. 
Fiedler,  A. 


Contra-Bassoon. 
Piller,  B. 

Trombones. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam  E. 

Percussion. 

Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


CJjanMer  &  Co. 


BOSTON   COMMON 


TREMONT   ST.   AT  WEST 


Advance  Fashions 


Beautiful  Hats 
For  Southern  Wear 


Panamalaque  and  Porte  Bonheur,  two  new 
types  of  straw  lead  the  fashion  for  southern 
wear.  In  addition  to  these  are  the  soft  felts 
light  as  a  summer  breeze,  and  supple  straw  bodies. 

The  picturesque  Gainsborough  styles  are  em- 
phasized for  late  afternoon  and  garden  party  wear, 
off-the-face  and  narrow  brimmed  models  chosen 
for  sports  and  informal  occasions. 

New  shades  are  particularly  flattering,  especially 
to  sun  bronzed  complexions — among  them  the 
most  popular  are  Corinthian  and  Pastoral  green, 
Toro  and  Firebrand  red,  Pie  Crust,  Royal  Dahlia, 
Linen  and  Cornflower  blue,  as  well  as  the  favored 
white,  natural  or  black. 


$7*50  to  $15. 


FRENCH  SALON— SECOND  FLOOR 


TUESDAY,  JANUARY  7,  1930 
The  programme  has  been  changed  as  follows : 

Schumann     ....      Overture  to  Byron's  "Manfred,"  Op.  115 

Schumann Symphony  No.  2  in  C  major,  Op.  61 

I.  Sostenuto  assai;  Allegro  ma  non  troppo. 

EC.  Scherzo;  Allegro  vivace:  Trio  (i),  Trio  (2). 

m.  Adagio  Expressivo. 

IV.  Allegro  molto  vivace. 


Wagner 
Wagner 
Wagner 
Wagner 


Prelude  to  "Lohengrin" 

The  Ride  of  the  Valkyries  from  "Die  Walkure" 

Introduction  to  Act  m,  "Die  Meistersinger  von  Ntirnberg" 

.     Prelude  to  "Die  Meistersinger  von  Ntirnberg" 


There  will  be  an  intermission  of  ten  minutes  alter  the  symphony 


FORTY-NINTH   SEASON.   NINETEEN   HUNDRED   TWENTY-NINE    AND    THIRTY 


Second  Programme 


TUESDAY  AFTERNOON,  JANUARY  7 

at  3.00 


Schumann 


Overture  to  Byron's  "Manfred,"  Op.  115 


Schumann Symphony  No.  2  in  C  major,  Op.  61 

I.  Sostenuto  assai;  Allegro  ma  non  troppo. 

II.  Scherzo;  Allegro  vivace:  Trio  (i),  Trio  (2). 

III.  Adagio  Expressive 

IV.  Allegro  molto  vivace. 


Wagner 


Wagner 


Wagner 


Wagner 


Prelude  to  Lohengrin 

Funeral  March  of  Siegfried  from  "Gotterdammerung" 

Introduction  to  Act  III,  "Die  Meistersigner  von  Xiirnberg" 

Prelude  to  "Die  Meistersigner  von  Xiirnberg" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, —  Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibit  on  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


Through  the  Mediterranean  in  Spring 

RAYMOND  -WHITCOMB 

MEDITERRANEAN 

SPRING  CRUISE 

Sailing  April  8  on  the  20,000  ton  liner 
"Carinthia".  Rates  $725  and  upward' 
A  six  weeks  cruise  to  the  great  cities, 
pleasure  resorts  and  famous  islands  of 
the  Western  Mediterranean.  Popular 
also  as  a  way  to  Europe,  by  an  un- 
crowded  ship,  sailing  over  the  pleasant 
southern  route  at  the  height  of  its  sea- 
son. This  year,  passengers  leaving  the 
cruise  at  Venice  on  May  5  can  con- 
veniently reach  Oberammergau  for 
the  first  performances  of  the  Passion 
Play .  The  cruise  rates  include  return 
to  America  at  any  time  during  1930. 

Send  for  the  booklet 

Mediterranean  Spring  Cruise 

Land  Cruises  to  Mexico  and  California 

on  the  Raymond-  Whitcomh  special 

Land  Cruise  Trains 

RAYMOND  -WHITCOMB 

165  Tremont  St.  122  Newbury  St. 

A  ho  at  The  First  National  Bank  of  Boston 

67  Milk  Street 


m 


The  programme  was  changed  too  late  to   make  a  corresponding  change 

in  the  notes 


First  Ballet,   Second  Entr'acte   and   Second   Ballet   from   the 
Incidental  Music  to  the  Drama  "Rosamunde/'  Op.  26. 

Franz  Schubert 

(Born  at  Lichtenthal,  near  Vienna,  on  January  31,  1797;  died  at  Vienna  on 

November  19,  1828) 

"Rosamunde,  Furstin  von  Cypern,"  a  romantic  drama  in  four 
acts,  by  YVilhehnine  von  Chezy  (1783-1856),  music  by  Schubert,  was 
performed  for  the  first  time  at  the  Theater  an  der  Wien,  in  Vienna, 
on  December  20,  1823.  The  wretched  text  was  designed  originally 
for  an  opera.  The  play  was  withdrawn  from  the  stage  after  two 
performances.    The  plot  is  as  follows : — 

''Rosamunde,  Princess  of  Cyprus,"  after  being  brought  up  by  a 
shepherdess,  is  told  her  real  rank  on  coming  of  age.  Fulgentius, 
who  has  been  reigning  over  Cyprus  meanwhile,  offers  her  his 
hand;  but  she  disdains  his  advances,  refuses  to  marry  him,  and  his 
love  turns  to  bitter  hatred.  He  throws  her  into  prison,  and  sends 
her  a  poisoned  letter  through  the  Prince  of  Candia,  who,  really  in 
love  with  her,  has  entered  Fulgentius's  service  in  disguise,  so  as  to 
be  near  her.  He  hands  her  another  letter,  tells  her  of  the  plot 
against  her.  She  feigns  sickness.  Then,  the  right  moment  present- 
ing itself,  the  Prince  hands  back  the  poisoned  letter  to  Fulgentius, 
who  dies.    This  leaves  Rosamunde  free  to  be  married  to  her  lover. 

The  overture  belonged  originally  to  a  magic  play  in  three  acts, 
"Die  Zauberharfe,"  bv  the  theatre  secretary  Hoffmann  in  Vienna, 
and  it  was  first  played  on  August  19,  1820,  at  the  Theater  an  der 


Galyak  appliques  accent  smart  bicorne  felt — 
deftly  flared  brim  achieves  a  manner  of  dis- 
tinction. Becoming  felts  to  wear  with  town 
tweeds,  fur  coats  or  more  formal  afternoon 
gowns,  black  and  new  fashion  colors,       15.00 


\ 


\ 


Modernistic 

Millinery 

Salon 


New  Hats 
°J 

casual  elegance 

for  Madame 


lattery 

Opposite  Boston  Common         _*» . 


Wien.  The  overture  that  really  belongs  to  "Rosamunde"  appeared 
later  as  the  overture  to  Schubert's  opera  "Alfonso  und  Estrella" 
(December  20?  1823).  The  overture  played  on  the  first  night  of 
"Rosamunde"  was  twice  re-demanded;  other  numbers  met  with 
marked  favor.  It  is  said  that  the  overture  to  "Rosamunde"  was 
also  played  as  an  overture  to  Schubert's  operetta,  "Der  Vierjahrige 
Posten"  (composed  in  May,  1815),  when  this  one-act  piece,  revised 
by  Robert  Hirschfeld,  was  performed  for  the  first  time  at  the  Vienna 
Court  Opera  eighty-two  years  after  it  was  composed.  (See 
Hanslick's  "Am  Ende  des  Jahrhunderts,"  pp.  90-93— Berlin,  1899.) 

After  the  second  performance  of  the  opera,  the  parts  were  tied  up 
and  forgotten  until  1867,  when  they  were  found  in  Vienna  at  Dr. 
Schneider's  in  a  dusty  cupboard,  by  George  Grove  and  Arthur  Sulli- 
van with  other  manuscripts  of  Schubert.* 

The  music  consisted  of  an  overture ;  three  entr'actes ;  two  numbers 
of  ballet  music;  "Shepherd's  Melody,"  a  little  piece  for  clarinets, 
horns,  and  bassoons;  a  romance  for  soprano  solo,  "Der  Vollmond 
strahlt  auf  Bergeshoh'n,"  a  Chorus  of  Spirits,  a  Shepherds'  Chorus, 
a  Huntmen's  Chorus,  and  Air  de  Ballet  in  G. 

The  "Rosamunde"  music  was  first  played  at  the  Crystal  Palace, 
November  10,  1866;  the  Air  de  Ballet  on  March  16,  1867.  The 
Gesellschaft  der  Musikfreunde  in  Vienna  performed  all  the  music 
on  December  1,  1867. 

*For  the  story  of  the  discovery,   see  the  appendix  to  Arthur  Coleridge's  transla- 
tion of  Kreissle  von   Heilborn's   "Life  of   Schubert." 


FUNDAMENTALS  OF  VOICE  TRAINING 

By  D.  A.  CLIPPINGER 

HOW  A  DEPENDABLE  PIANO  TECHNIC  WAS  WON 

By  HARRIETTE  BROWER 

ORNAMENTS  IN  CLASSICAL  AND  MODERN  MUSIC 

By  CLARENCE  G.  HAMILTON 

CLEARCUT  SPEECH  IN  SONG 

By  CLARA  KATHLEEN  ROGERS 

THE  AMBITIOUS  LISTENER 

By  LEO  R.  LEWIS 

MASTERPIECES  OF  MUSIC 

By  LEO  R.  LEWIS 
The  music  thai  illustrates  THE  AMBITIOUS  LISTENER 

Price,  each  volume,  60  cents 

OLIVER     DITSON     COMPANY 

179  TREMONT  STREET,  BOSTON 

Founded  1783  Established  1835  Incorporated   1889 


Who  Manages 

Your  Investments 


JL  HE  present  situation 
is  bringing  home  to  many  investors  the  ad- 
vantages of  having  their  investments  under 
expert  management. 

How  should  the  investor  select  an  expert? 
We  believe  the  answer  can  be  summed  up 
in  these  words,— "An  investment  expert  is 
as  strong  as  his  investment  experience." 

The  Lee,Higginson  Trust  Company  is  found- 
ed upon  Lee,  Higginson  &  Company's  invest- 
ment experience  of  eighty  years,  covering 
times  of  uncertainty  as  well  as  periods  of 
prosperity. 

Your  property  placed  with  the  Lee,Higginson 
Trust  Company  in  an  Investment  Manage- 
ment Account  will  be  under  the  supervision 
of  our  Trust  Committee  .  .  .  men  who  have 
had  a  lifetime  training  in  the  care  and  man- 
agement of  property. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 
Lee,  Higginson  Office  Building 


The  orchestral  parts  of  the  ballet  music  were  published  in  1866, 
the  score  in  1868 ;  the  orchestral  parts  of  the  entr'actes  in  1866,  the 
score  in  1867. 

Ballet  No.  1.  Allegro  moderato,  Andante  un  poco  assai,  B  minor. 
The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
the  usual  strings. 

The  Entr'acte  No.  2,  B-flat  major,  Andantino,  2-4,  comes  after  the 
third  act  in  the  play.  Two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  and  the  usual  strings.  The  chief  theme  is 
known  to  pianists  as  the  theme  of  No.  3  of  "Four  Impromptus,"  Op. 
142,  for  the  pianoforte.  Schubert  used  it  also  in  the  Andante  of  his 
quartet  in  A  minor,  Op.  29.  This  entr'acte,  like  a  scherzo,  in  form, 
though  not  in  character,  has  two  trios.  The  melody  is  simply  de- 
veloped, and  the  trios  are  minor  variations  on  it,  the  first  in  G 
minor,  the  second  in  B-flat  minor.  The  original  melody  is  repeated 
between,  and  after,  the  two  trios.  The  second  trio  appears  among 
Schubert's  songs,  under  the  title  "Der  Leidende"  (B  minor,  words 
by  Holty,  1816). 

Ballet  No.  2.  Andantino,  G  major,  2-4.  Two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  and  the  usual  strings.  The 
ballet  begins  with  a  little  tune  played  piano  by  the  strings.  The 
second  section  is  given  to  wood-wind  and  horns.    The  same  idea  is 


BUSINESS  PROPERTY 

What  is  an  interest  in  a  business  worth,  anyway? 

Well,  it  ought  to  be  wo^th  at  least,  t^e  amount  of 
the  property  values  represented,  oughtn't  it? 

It  is  one  thing  to  put  a  value  on  it — and  another 
to  get  it  out  quickly. 

Public  opinion  now  seems  to  be  that  an  amount 
of  life  insurance  equal  to  the  stock  interest  is  the 
most  logical  and  easy  way  to  effect  the  sale  and 
purchase. 

May  I  send  you  my  leaflet,  "It  Will  Depend"? 


EARL   G.    MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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COLUMBIA 

ANNOUNCES 

S  T  RAVI  N  SKY'S 

Qreat  Ballet 

LE   SACRE   DU    PRINTEMPS 

Conducted  by   the  Composer 

IN  THIS  recording  by  Stravinsky  of  his  most  famous  ballet 
every  care  has  been  taken  to  present  the  work  in  the  most 
authoritative  manner  possible,  with  due  emphasis  upon  the 
extraordinary  features  which  have  brought  this  composition 
world  fame.  The  engagement  of  the  composer  himself  for  this 
Columbia  Masterworks  performance  insures  not  only  the  high- 
est authenticity  in  interpretation  but  also  enjoyment  of  Strav- 
insky's virile  qualities  as  a  conductor. 

Ask  for  Columbia  Masterworks  Set  No.  1 29 

STRAVINSKY:    Le  Sacre  du  Printemps— Ballet    Suite  fot 

Orchestra  by  Igor  Stravinsky  and  Symphony 
Orchestra.     In  10  Parts,  $10.00  with  album 
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Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.    S.    PAT.   OFF. 

Viva-tt  nal  Recording  —  The  Records  without  Scratch 

*Reg.  U.  S.  Pat.  Off. 
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developed  in  G  minor.  A  return  to  G  major  brings  in  a  new  figure 
for  clarinet.  There  is  a  change  to  C  major.  6-8.  The  trio  begins 
forte  in  the  full  orchestra.  Developed  at  some  length,  it  makes  way 
for  the  return  of  the  first  section. 


Symphony  in  C  major,  No.  2,  Op.  61 

Robert  Alexander  Schumann 

(Born  at  Zwickau,  on  June  8,  1810;  died  at  Endenich,  on  July  29,  1856) 

In  October,  1844,  Schumann  left  Leipsic,  where  he  had  lived  for 
about  fourteen  years.*  He  had  in  July  given  up  the  editorship  of  the 
Neue  Zeitschrift;  he  had  been  a  teacher  of  pianoforte  playing  and  com- 
position at  the  Leipsic  Conservatory  from  April,  1843.  A  singularly 
reserved  man,  hardly  fitted  for  the  duties  of  a  teacher  and  without 
pupils,  he  was  in  a  highly  nervous  state,  so  that  a  physician  recom- 
mended a  change  of  scene  and  told  him  he  should  not  hear  too  much 
music.  Schumann  therefore  moved  back  to  Dresden. f  "Here,"  he 
wrote  in  1844,  "one  can  recover  the  old  lost  longing  for  music,  there 

*There  is  a  story  of  Wagner  complaining  in  Dresden  that  Schumann  was  so  silent;  it  is  impos- 
sible to  discuss  with  a  man  who  will  scarcely  open  his  mouth;  while  Schumann  complained  that  it  is 
impossible  to  endure  for  long  a  man  who  talks  incessantly. 

fHe  was  so  sick  that  he  feared  he  could  not  survive  the  journey.  His  wife  wrote  after  their 
arrival  in  Dresden  of  the  first  days:  "Robert  did  not  sleep  a  single  night;  his  imagination  painted 
terrible  pictures;  in  the  early  morning  I  usually  found  him  bathed  in  tears,  and  he  gave  himself  up 
completely." 


Furriers  for  fifty  years 

•  Hill 

FURS 

• 

Lamson  &  Hubbard  Furs 
strike  the   highest  note 
in  their  smart  fashioning 
. . .  and  are    always    an 
octave  higher  in  Quality. 

Lamson  &  Hubbard 

Boylston  and  Arlington  5ts. 
Boston,  Mass. 

• 
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NORTH? 

Does  your  wanderlust  take 
the  form  of  ice  and  snow? 
Come  to  Jays  .  .  .  our  col- 
lections of  snow-sports 
fashions  include  practi- 
cally everything  you  will 
need  .  .  .  from  the  formal 
indoor  skating  costumes  to 
the  rugged  gabardine  suits 
approved  by  guides  in  the 
Engadine   .  .  . 

SOUTH? 

Tawny  sands,  blue  water, 
and  shady  palms?  Come 
to  Jays  .  .  .  every  section 
of  our  shop  offers  correct 
clothes  for  the  Southland 
.  .  .  from  the  pale  sand 
stocking  to  wear  with  the 
daytime  sports  costume  to 
the  most  deliciously  formal 
knitted  suit  of  lacy  weave. 
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is  so  little  to  hear.  This  suits  my  condition,  for  I  still  suffer  very 
much  from  my  nerves,  and  everything  affects  and  exhausts  me  imme- 
diately." He  saw  few  people;  he  talked  little.  In  the  early  eighties 
they  still  showed  in  Dresden  a  restaurant  frequented  by  him,  where, 
seated  in  a  room  with  his  head  against  a  wall,  he  would  sit  for  hours 
at  a  time,  dreaming  day  dreams.  In  1846  he  was  very  sick,  mentally 
and  bodily.  "He  observed  that  he  was  unable  to  remember  the  melodies 
that  occurred  to  him  when  he  was  composing;  the  effort  of  invention 
fatigued  his  mind  to  such  an  extent  that  it  impaired  his  memory." 
When  he  did  work,  he  applied  himself  to  contrapuntal  problems. 

The  Symphony  in  C  major,  known  as  No.  2,  but  really  the  third, — 
for  the  one  in  D  minor,  first  written,  was  withdrawn  after  perform- 
ance, remodelled,  and  finally  published  as  No.  4, — was  composed 
in  the  years  1845  and  1846.  Other  works  of  those  years  are  four 
fugues  for  pianoforte,  studies  and  sketches  for  pedal  piano,  six  fugues 
on  the  name  of  Bach  for  organ,  intermezzo,  rondo,  and  finale  to  "Fan- 
tasie"  (published  as  Concerto,  Op.  54),  five  songs  by  Burns  for  mixed 
chorus,  four  songs  for  mixed  chorus,  Op.  59,  and  a  canon  from  Op.  124. 
The  symphony  was  published,  score  and  parts,  in  November,  1847. 

The  symphony  was  first  played  at  the  Gewandhaus,  Leipsic,  under 
Mendelssohn's  direction,  on  November  5,  1846.*  The  first  perform- 
ance in  Boston  was  at  a  concert  of  the  Harvard  Musical  Association, 

*The  first  part  of  the  programme  included  the  overture,  an  aria,  and  the  finale  of  Act  II.  of 
"Euranthe"  and  the  overture  and  finale  of  Act  II.  of  "William  Tell."  The  latter  overture  made 
such  a  sensation  under  Mendelssohn's  direction  that  it  was  imperiously  redemanded.  The  symphony, 
played  from  manuscript,  pleased  very  few.  Some  went  so  far  as  to  say  that  the  demand  for  a  second 
performance  of  Rossini's  overture  was  a  deliberate  reflection  on  Schumann,  whose  sumphony  was 
yet  to  be  heard. 


Make  your  skin  smooth  and 
tight  and  banish  visible 
pores  with  one  of  the  clever 
new  Ardena  Firming  Treat- 
ments. 


Telephone  for  an  appointment 

KEN  more  4784 
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24  Newbury  Street,  Boston 

673  Fifth  Avenue,  New  York 
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^4  Boon  to 
Week-End  Guests 

Here's  a  clock  which,  like  the  god  Janus, 
has  two  faces.  Place  it  on  the  table  between 
the  twin  beds  in  your  guest  room,  Just  im- 
agine its  obliging  nature — when  either  guest 
awakens,  there's  the  correct  time  staring  him 
in  the  face.  Mechanically-minded  folk  will 
wonder  how  the  same  mechanism  can  oper- 
ate two  sets  of  hands  in  different  directions. 
That's  a  secret  we'll  gladly  share  with  you 
when  you  call  at  our  Clock  Department  to 
see  this  double-faced  but  honest  timekeeper. 


SHREVE,  CRUMP  AND  LOW  CO 

FOUNDED    IN    1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 
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March  1,  1866.  The  Philharmonic  Society  of  New  York  performed  it 
as  early  as  January  14,  1854. 

Schumann  wrote  from  Dresden  on  April  2,  1849,  to  Otten,*  a  writer 
and  conductor  at  Hamburg,  who  had  brought  about  the  perform- 
ance of  the  symphony  in  that  city:  "I  wrote  the  symphony  in 
December,  1845,  when  I  was  still  half-sick.  It  seems  to  me  one  must 
hear  this  in  the  music.  In  the  Finale  I  first  began  to  feel  myself; 
and  indeed  I  was  much  better  after  I  had  finished  the  work.  Yet, 
as  I  have  said,  it  recalls  to  me  a  dark  period  of  my  life.  That,  in  spite 
of  all,  such  tones  of  pain  can  awaken  interest,  shows  me  your  sym- 
pathetic interest.  Everything  you  say  about  the  work  also  shows  me 
how  thoroughly  you  know  music;  and  that  my  melancholy  bassoon 
in  the  adagio,  which  I  introduced  in  that  spot  with  especial  fondness, 
has  not  escaped  your  notice,  gives  me  the  greatest  pleasure."  In 
the  same  letter  he  expressed  the  opinion  that  Bach's  Passion  according 
to  John  was  a  more  powerful  and  poetic  work  than  his  Passion  according 
to  Matthew. 

And  yet  when  Jean  J.  H.  Verhulst  of  The  Hague  (1816-91)  visited 
Schumann  in  1845,  and  asked  him  what  he  had  written  that  was  new 
and  beautiful,  Schumann  answered  he  had  just  finished  a  new  sym- 

*George  Dietrich  Otten,  born  at  Hamburg  in  1806,  showed  a  marked  talent  for  drawing,  which 
he  studied,  as  well  as  the  pianoforte  and  the  organ;  but  he  finally  devoted  himself  to  music,  and  became 
a  pupil  of  Schneider  at  Dessau  (1828-32).  He  taught  at  Hamburg,  and  led  the  concerts  of  the 
Hamburg  Musik-Verein,  which  he  founded,  from  1855  to  1863.  In  1883  he  moved  to  Vevey, 
Switzerland. 


Your  Skirts  May  Be  Longer 

—  But  Your  Stockings 
Always  Show 


'"PHE  length  of  the  skirts  for  this 
winter  has  been  a  subject  of 
much  discussion  and  question  but 
no  one  ever  questions  the  impor- 
tance of  good  looking  hosiery.  That 
is  why  you  should  select  your  fall 
and  winter  stockings  from  our  stock 
of  Hayward  Hosiery.  The  shades 
are  correct  for  this  season's  colors. 
Every  pair  is  perfectly  tailored  and 
has  the  famous  Hayward  fitted  foot. 
You  may  choose  service,  semi-ser- 
vice or  chiffon  weight  according  to 
your  needs.  Prices  begin  at  $1.25 
a  pair. 
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VARIATIONS 

on  a  theme  * 


•  •  • 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     •     •     • 
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phony.    Verhulst  asked  him  if  he  thought  he  had  fully  succeeded. 
Schumann  then  said,  "Yes,  indeed,  I  think  it's  a  regular  Jupiter." 

* 
*  * 

There  is  a  dominating  motive,  or  motto,  which  appears  more  or  less 
prominently  in  three  of  the  movements.  This  motto  is  proclaimed 
at  the  very  beginning,  Sostenuto  assai,  6-4,  by  horns,  trumpets,  alto 
trombone,  pianissimo,  against  flowing  counterpoint  in  the  strings. 
This  motto  is  heard  again  in  the  finale  of  the  following  allegro,  near 
the  end  of  the  scherzo,  and  in  the  concluding  section  of  the  finale. 
(It  may  also  be  said  here  that  relationship  of  the  several  movements 
is  further  founded  by  a  later  use  of  other  fragments  of  the  introduc- 
tion and  by  the  appearance  of  the  theme  of  the  adagio  in  the  finale.) 
This  motto  is  not  developed:  its  appearance  is  episodic.  It  is  said 
by  one  of  Schumann's  biographers  that  the  introduction  was  com- 
posed before  the  symphony  was  written,  and  that  it  was  originally 
designed  for  another  work.  The  string  figure  is  soon  given  to  the 
wood-wind  instruments.  There  is  a  crescendo  of  emotion  and  an 
acceleration  of  the  pace  until  a  cadenza  for  the  first  violins  brings 
in  the  allegro,  ma  non  troppo,  3-4.  The  first  theme  of  this  allegro  is 
exposed  frankly  and  piano  by  full  orchestra  with  the  exception  of 
trumpets  and  trombones.  The  rhythm  is  nervous,  and  accentuation 
gives  the  idea  of  constant  syncopation.  The  second  theme,  if  it  may 
be  called  a  theme,  is  not  long  in  entering.  The  exposition  of  this 
movement,  in  fact,  is  uncommonly  short.  Then  follows  a  long  and 
elaborate  development.  In  the  climax  the  motto  is  sounded  by  the 
trumpets. 

The  scherzo,  Allegro  vivace,  C  major,  has  2-4  two  trios.  The  scherzo 
proper  consists  of  first  violin  figures  in  sixteenth  notes,  rather  simply 
accompanied.  The  first  trio,  in  G  major,  2-4,  is  in  marked  contrast. 
The  first  theme,  in  lively  triplet  rhythm,  is  given  chiefly  to  wood- 
wind and  horns;  it  alternates  with  a  quieter,  flowing  phrase  for  strings. 
This  trio  is  followed  by  a  return  of  the  scherzo.  The  second  trio,  in 
A  minor,  2-4,  is  calm  and  melodious.  The  simple  theme  is  sung  at 
first  in  full  harmony  by  strings    (without   double-basses)    and  then 


"EGYPTIAN  ROOM 

*~*  at  the   BRUNSWICK 

Famous  for  its  atmosphere  of  urbane  comaraderie.     The  smartest 
place  in  Boston  for  supper  after  the  concerts. 

Dancing  from  6.30  to  2  A.M.  to  Leo  Reisman's  Orchestra. 
Between  dances  to  sing  your  favorite  requests — 
Boston's  Brilliant  Baritone,  Ranny  Weeks. 

For  reservations  phone  Kenmore  6300. 

Before  the  Symphony  you  will  enjoy  dining  at  the  new 

LENOX  GRILLE 

Ample  parking  space  for  motors. 
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I  Cant  Sing  The  Old  Songs 

Sobbed  Hattie 

"and  I  can't  chirp  the  new  ones  either,"  sulked  the  young 
soprano  from  East  Bicycle. 

"Oh,  come,  lilt  me  just  one  roundelay,"  pleaded  Hubert, 
her  admirer.  "But,  I  can't  see  the  notes,"  gulped  the  dear 
young  thing.  "If  mother  had  only  followed  the  suggestions 
about  lighting  made  by  that  Home  Service  Specialist  from  the 
Edison  Company,  I'd  gladly  squawk  a  chantey  or  two  for  you." 

I'M! 
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developed  against  a  running  contrapuntal  figure.  The  scherzo  is 
repeated,  and,  towards  the  close,  trumpets  and  horns  loudly  sound 
the  motto. 

William  Foster   Apthorp  contributed  an  interesting   personal  note 
concerning  the  scherzo.     "The  late  Otto  Dresel  once  told  me  a  curious 
fact    about    this    trio.     When,    as    a    boy,    he    was    studying    under 
Mendelssohn,  in  Leipsic,  he  happened  to  be  left  alone  one  day  in 
Mendelssohn's    study.     While   mousing   around   there   with    a   boy's 
curiosity,  he  espied  on  a  desk  a  MS.  score  that  was  not  in  Mendels- 
shon's   handwriting.   It   turned   out   to   be   the   MS.    of   Schumann's 
C  major  symphony — then  unknown,  save  to  the  composer  and  a  friend 
or  two ;  it  had  evidently  been  sent  to  Mendelssohn  to  look  over.     Dresel, 
much  interested  in  his  unexpected  find,  forthwith  began  to  read  the 
score  and  had  time  to  read  it  through  and  replace  it  where  he  had 
found  it  before  Mendelssohn  returned.     He  told  me  that,  curiously 
enough,  the  triplet  theme  of  the  first  trio  of  the  Scherzo  was  exposed 
and  carried  through  by  the  strings  alone.     Yet  when,  some  weeks  later, 
he  heard  the  symphony  rehearsed  at  the  Gewandhaus,  this  theme 
was  played  by  the  wood- wind  and  horns,  just  as  it  stands  now  in  the 
published  score.     Dresel  thought  it  pretty  plain  that  Schumann  trans- 
ferred this  theme  from  the  strings  to  the  wind  on  Mendelssohn's  advice. 
It  was   not   uncharacteristic  of   Schumann's   greenness  in   orchestral 
matters  at  the  time  that  he  should  not  have  thought  of  giving  the 
theme  to  the  wind — after  the  carnival  of  the  violins  in  the  Scherzo 
proper — without  being  prompted  thereto  by  his  friend." 

The  third  movement,  Adagio  espressivo,  2-4,  is  the  development  of 
an  extended  cantilena  that  begins  in  C  minor  and  ends  in  E-flat  major. 
Violins  first  sing  it;  then  the  oboe  takes  it,  and  the  song  is  more  and 
more  passionate  in  melancholy,  until  it  ends  in  the  wood- wind  against 
violin  trills.  This  is  followed  by  a  contrapuntal  episode,  which  to 
some  is  incongruous  in  this  extremely  romantic  movement.  The 
melodic  development  returns,  and  ends  in  C  major. 

The  finale,  Allegro  molto  vivace,  C  major,  2-2,  opens  after  two  or 
three  measures  of  prelude  with  the  first  theme  of  vigorous  character 
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What  Great  Symphony  Orchestra 
Would  You  Like  To  Hear  1 


These  are  the  world-famous  orchestras  that  have 
made  records  for  the  Victor  Red  Seal  List.  At  your 
bidding,  they  will  bring  the  glorious  art  of  music  into 
your  home — with  encores   as    many    as    you   wish. 


Berlin  Philharmonic  Orchestra  Philadelphia  Symphony  Orchestra 

Berlin  State  Opera  Orchestra  Philharmonic-Symphony  Orchestra 
Boston  Symphony  Orchestra  rv_       ^_     1 

r>-L-  c         u         r^    u     „  or  New  York 

Chicago  bymphony  Orchestra 

Continental  Symphony  Orchestra  Royal  Albert  Hall  Orchestra 

Detroit  Symphony  Orchestra  Royal  Opera  Orchestra 

Hollywood  Bowl  Orchestra  San  Francisco  Symphony  Orchestra 

London  Symphony  Orchestra  St  Louis  Symphony  Orchestra 

Metropolitan  Opera  Orchestra  0        ■,  ^    i 

.,       0        -,  ~     -,  Symphony  Orchestra 

New  bymphony  Orchestra 

Philadelphia  Chamber  String  Tivoli  Orchestra 

Simfonietta  Vienna  Philharmonic  Orchestra 


Your  nearest  Victor  dealer  will  be  glad  to  play  any 
of  these  Victor  Records.  There  are  also  a  large 
number  of  Victor  Recordings  by  celebrated  string 
quartets  and  individual  performers. 
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(full  orchestra  except  trombones).  This  is  lustily  developed  until 
it  reaches  a  transitional  passage,  in  which  the  violins  have  prominent 
figures.  All  this  is  in  rondo  form.  The  second  theme  is  scored  for 
violas,  violoncellos,  clarinets,  and  bassoons,  while  violins  accompany 
with  the  figures  mentioned.  This  theme  recalls  the  opening  song  of 
the  adagio.  A  new  theme,  formed  from  development  of  the  recollec- 
tion, long  hinted  at,  finally  appears  in  the  wood-wind,  and  is  itself 
developed  into  a  coda  of  extraordinary  length.  Figures  from  the 
first  theme  of  the  finale  are  occasionally  heard,  but  the  theme  itself 
does  not  appear  in  the  coda,  although  there  is  a  reminiscence  of  a  por- 
tion of  the  first  theme  of  the  first  movement.  The  motto  is  sounded 
by  the  brass.  There  is  a  second  exultant  climax,  in  which  the  intro- 
ductory motive  is  of  great  importance. 

This  symphony,  dedicated  to  Oscar  I.,  King  of  Sweden  and  Norway, 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  three  trombones,  kettledrums,  strings. 


Prelude  to  the  Opera  "Lohengrin"   ....  Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Lohengrin,"  an  opera  in  three  acts,  was  performed  for  the  first 
time  at  the  Court  Theatre,  Weimar,  August  28,  1850.  The  cast  was 
as  follows :  Lohengrin,  Beck ;  Telramund,  Milde ;  King  Henry, 
Hofer:  the  Herald,  Patsch;  Orturd,  Miss  Fastlinger;  Elsa,  Miss 
Agthe.    Liszt  conducted. 

* 
•    • 

Liszt  described  the  prelude  as  "a  sort  of  magic  formula  which,  like 
a  mysterious  initiation,  prepares  our  souls  for  the  sight  of  un- 
accustomed things,  and  of  a  higher  signification  than  that  of  our 
terrestrial  life." 

Wagner's  own  explanation  has  been  translated  into  English  as 
follows : — 

"Love  seemed  to  have  vanished  from  a  world  of  hatred  and  quar- 
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relling ;  as  a  lawgiver  she  was  no  longer  to  be  found  among  the  com- 
munities of  men.  Emancipating  itself  from  barren  care  for  gain  and 
possession,  the  sole  arbiter  of  all  worldly  intercourse,  the  human 
heart's  unquenchable  love-longing  again  at  length  craved  to  appease 
a  want,  which,  the  more  warmly  and  intensely  it  made  itself  felt 
under  the  pressure  of  reality,  was  the  less  easy  to  satisfy,  on  ac- 
count of  this  very  reality.  It  was  beyond  the  confines  of  the  actual 
world  that  man's  ecstatic  imaginative  power  fixed  the  source  as 
well  as  the  outflow  of  this  incomprehensible  impulse  of  love,  and 
from  the  desire  of  a  comforting  sensuous  conception  of  this  super- 
sensuous  idea  invested  it  with  a  wonderful  form,  which,  under  the 
name  of  the  'Holy  Grail/  though  conceived  as  actually  existing,  yet 
unapproachably  far  off,  was  believed  in,  longed  for,  and  sought  for. 
The  Holy  Grail  was  the  costly  vessel  out  of  which,  at  the  Last 
Supper,  our  Saviour  drank  with  His  disciples,  and  in  which  His 
blood  was  received  when  out  of  love  for  His  brethren  He  suffered 
upon  a  cross,  and  which  till  this  day  has  been  preserved  with  lively 
zeal  as  the  source  of  undying  love;  albeit,  at  one  time  this  cup  of 
salvation  was  taken  away  from  unworthy  mankind,  but  at  length 
was  brought  back  again  from  the  heights  of  heaven  by  a  band  of 
angels,  and  delivered  into  the  keeping  of  fervently  loving,  solitary 
men,  who,  wondrously  strengthened  and  blessed  by  its  presence,  and 
purified  in  heart,  were  consecrated  as  the  earthly  champions  of 
eternal  love. 

"This  miraculous  delivery  of  the  Holy  Grail,  escorted  by  an  angelic 
host,  and  the  handing  of  it  over  into  the  custody  of  highly  favored 
men,  was  selected  by  the  author  of  'Lohengrin,'  a  knight  of  the  Grail, 
for  the  introduction  of  his  drama,  as  the  subject  to  be  musically 
portrayed;  just  as  here,  for  the  sake  of  explanation,  he  may  be  al- 
lowed to  bring  it  forward  as  an  object  for  the  mental  receptive 
power  of  his  hearers." 
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Funeral  Music  from  "Gotterdammerung"   (Dusk  op  the  Gods"), 
Act  III.,  Scene  2 Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

This  music  is  not  a  funeral  march.  It  has  nothing  to  do  with  the 
last  rites  and  ceremonies  paid  Siegfried.  It  is  a  collection  of  promi- 
nent Leit-Motive  which  are  associated  with  the  hero  or  with  the 
Volsung  race. 

These  motives  were  named  by  William  Foster  Apthrop  in  the  fol- 
lowing order : 

"I.  The  Volsong-Motive  (slow  and  solemn  in  horns  and  tubas,  repeated 
by  clarinets  and  bassoons). 

"II.  The  Death -Motive  (crashing  C  minor  chords  in  brass,  strings,  and 
kettledrums,  interspersed  with  running  passages  in  triplets  in  the  lower 
strings). 

"III.  The  Motive  of  the  Volsungs'  Heroism  (slow  and  stately  in  tubas 
and  horns). 

"IV.  The  Motive  of  Sympathy*  (worked  up  in  imitation  in  wood-wind 
and  horns ) ,  merging  soon  into  : 

"V.     The  Love-Motive  (in  the  oboe). 

"(The  bars  under  these  last  two  motives  are  a  further  development  of  the 
Volsung,  Motive,  which  is  carried  on  for  five  measures  more  in  the  double- 
basses,  bass-clarinet-bassoons,  and  bass  and  contra-bass  tubas,  against  the 
running  triplet  figure  from  the  Death-Motive  in  the  violins.) 

"VI.     The  S word-Motive   (in  the  trumpet). 

"VII.  The  Motive  of  Glorification  in  Death  (the  crashing  chords  of  the 
Death-Motive  in  the  major  mode;  the  full  orchestra). 

"VIII.  The  Siegfried-Motive  (in  the  horns  and  bass-trumpet ;  afterwards 
in  the  trumpets). 

"IX.  The  Motive  of  Siegfried  the  Hero  (a  rhythmic  modification  of  'Sieg- 
fried's horn-call,'  in  all  the  brass). 

"X.     The  Brf/nnhilde-Motive  (in  the  clarinet  and  English-horn). 

"Of  all  these  the  only  one  which  keeps  constantly  recurring  in 
one  form  or  another  is  the  Death-Motive,  either  in  its  original 
minor  shape,  or  else  in  the  major  mode  as  the  'Motive  of  Glorifica 
tion  in  Death.' 

*Siegmund   and    Sieglinde    (Siegfried's   father   and   mother)    in   the   first    scene   of 
"Die   Walkure." 
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"This  music  on  Siegfried's  death  comes  to  no  definite  close  in  the 
drama  itself,  but  merges  gradually  into  the  third,  and  final,  scene 
of  the  act,  which  ends  with  Brunnhilde's  dying  speech  over  the 
hero's  remains,  her  self-immolation,  and  the  mystic  shadowing  forth 
of  Ragnarok,  or  the  Dusk  of  the  Gods  (G  otter  ddmmerung) ,  from 
which  the  drama  takes  its  name." 

This  funeral  march  music  was  played  in  Boston  by  Theodore 
Thomas's  Orchestra  as  early  as  February  19,  1877. 

"Gotterdammerung  was  performed  for  the  first  time  at  the  Festival  Theatre 
in  Bayreuth,  August  17,  1876.  The  cast  was  as  follows:  Siegfried,  Georg 
Unger;  Gunther,  Eugen  Gura ;  Hagen,  Gustav  Siehr ;  Alberich,  Carl  Hill; 
Briinnhilde.  Amalia  Friedrich-Materna ;  Waltraute,  Luise  Jaide ;  The  Three 
Noras,  Johanna  Jachmann-Wagner,  Josephine  Scheffsky,  Friedericke  Grtin; 
The  Rhine  Daughters,  Lilli  Lehmann,  Marie  Lehmann,  Minna  Lammert.  Hans 
Richter  conducted. 

The  first  performance  in  America  was  at  the  Metropolitan  Opera  House, 
New  York,  January  25,  1888.  Siegfried,  Albert  Niemann;  Gunther,  Adolf 
Robinson ;  Hagen,  Emil  Fischer ;  Alberich,  Rudolph  von  Milde ;  Brunnhilde, 
Lilli  Lehmann;  Gutrune,  Auguste  Seidl-Kraus ;  Woglinde,  Sophie  Traubmann, 
Wellgunde,  Marianne  Brandt,  Flosshilde,  Louise  Meisslinger  (the  Three 
Rhine  Maidens).  Anton  Seidl  conducted.  The  Waltraute  and  Norn  scenes 
were  omitted.  They  were  first  given  at  the  Metropolitan,  January  24,  1899. 
Mme.  Schumann-Heink  was  then  the  Waltraute,  also  one  of  the  Noras.  The 
other  Norns  were  Olga  Pevny  and  Louise  Meisslinger. 

The  first  performance  in  Boston  was  at  the  Boston  Theatre  on  April  5,  1889. 
The  cast  was  as  follows :  Siegfried,  Paul  Kalisch ;  Gunther,  Joseph  Beck ; 
Hagen,  Emil  Fischer ;  Brunnhilde,  Lilli  Lehmann ;  Gutrune,  Louise  Meiss- 
linger ;  the  Rhine  Daughters ;  Sophie  Taubman,  Felice  Kaschowska,  Hedwig 
Reil.     Anton  Seidl  conducted. 

The  original  text  of  "Gotterdammerung"  was  written  in  1848.  The  title 
was  then  'Siegfried's  Tod."  The  text  was  remodelled  before  1855.  The 
score  was  completed  in  1874. 


Wagner's  stage  directions  for  this  scene  are  as  follows: 

"Mght  has  come.    At  Gunther 's  mute  command,  the  vassals  raise 

Siegfried's  corpse,  and  during  the  following  (music)  carry  it  away 

in  a  solemn  procession  over  the  height. — The  moon  breaks  through 

the  clouds  and  lights  up  the  funeral  procession  more  and  more 
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brightly  as  it  reaches  the  height. — Mists  have  arisen  from  the  Rhine 
and  gradually  fill  the  whole  stage,  where  the  funeral  procession  has 
become  invisible :  they  come  quite  to  the  front,  so  that  the  whole 
stage  remains  hidden  during  the  musical  interlude. — The  mists 
divide  again,  until  at  length  the  hall  of  the  Gibichungs  appears  as 
in  Act  I."* 


Prelude  to  Act  III  of  "The  Mastersingers  of  Nuremberg" 

Richard  Wagner 
(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

"Die  Meistersinger  von  Ntirnberg"  was  performed  for  the  first 
time  at  the  Royal  Court  Theatre,  Munich,  on  June  21,  1868. f 

♦Translation  by  Frederick  Jameson  for  G.  Schirmer's  edition  of  "Dusk  of  the 
Gods"   in  a  facilitated  arrangement  for  voice  and  pianoforte   by   Karl   Kindworth. 

fThe  chief  singers  at  this  first  performance  at  the  Royal  Court  Theatre,  Munich, 
were  Betz,  Hans  Sach  ;  Bausewein,  Pogner ;  Holzel,  Beckmesser ;  Schlosser,  David ; 
Nachbaur,  Walther  von  Stolzing ;  Miss  Mallinger,  Eva ;  Mme.  Diez,  Magdalene.  The 
first  perfomance  in  the  United  States  was  at  the  Metropolitan  Opera  House,  New 
York,  January  4,  1886  :  Emil  Fischer,  Sachs  ;  Joseph  Staudigl,  Pogner ;  Otto  Kemlitz, 
Beckmesser ;  Kramer,  David ;  Albert  Stritt,  Walther  von  Stolzing ;  Auguste  Krauss 
(Mrs.  Anton  Seidl).  Eva;  Marianne  Brandt,  Magdalene.  The  first  performance  in 
Boston  was  at  the  Boston  Theatre,  April  8,  1889,  with  Fischer,  Sachs  ;  Beck,  Pogner ; 
Modlinger.  Beckmesser ;  Sedlmayer,  David  ;  Alvary,  Walther  von  Stolzing ;  Kaschoska, 
Eva ;  Reil,  Magdalene.  Singers  from  the  Orpheus  Club  of  Boston  assisted  in  the 
choruses   of   the   third   act.      Anton   Seidl   conducted. 
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The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845. 
His  first  sketch  was  made  at  Dresden  in  1845.  The  scenario  then 
sketched  differed  widely  from  the  one  adopted.  The  libretto  was 
completed  at  Paris  in  1861.  Wagner  worked  at  Biebrich  in  1862  on 
the  music.    The  score  was  finished  on  October  20,  1867. 

The  prelude  to  Act  III  begins  with  a  slow  unison  passage  for 
violoncellos — a  theme  associated  with  the  character  of  Hans  Sachs. 
The  second  phase  is  made  the  subject  of  a  quasi-fugal  exposition  in- 
the  strings.  This  passage,  Etwas  gedehnt  (un  poco  largo),  G 
minor,  4-4,  is  followed  by  measures  in  G  major,  the  choral  greeting 
to  Sachs,  sung  as  the  poet  appears  as  a  judge  in  the  singing  contest 
(Act  III).  This  greeting  is  here  in  full  harmony  for  bassoons, 
horns,  trumpets,  trombones  and  bass  tuba.  The  strings  interrupt 
by  playing  passages  based  on  phrases  from  Sachs's  cobbler  song 
and  the  Sachs  motive  heard  at  the  beginning  of  the  Prelude,  and 
ends  with  some  reminiscences  (violins)  of  Walther's  Spring  Song  in 
Act  I.  The  aforesaid  wind  instruments  now  give  out  the  second 
half  of  the  greeting  to  Sachs.  The  orchestra  then  develops  poly- 
phonically  the  Sachs  motive.  There  is  a  diminuendo  which  fades 
away  in  violins,  violas  and  violoncellos,  with  a  final  reference  to  the 
cobbler's  song. 
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Prelude  to  "The  Mastersingers  of  Nuremberg" 


Richard  Wagner 


(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883) 

The  Prelude  to  "Die  Meistersinger  von  Nxirnberg"  was  performed 
for  the  first  time  in  the  Gewandhaus  at  Leipsic,  November  1,  1862. 
At  a  concert  organized  by  Wendelin  Weissheimer  for  the  production 
of  certain  works,  Wagner  conducted  this  Prelude  and  the  overture  to 
"Tannhauser."  The  "hall  was  nearly  empty,  but  the  Prelude  was 
received  with  so  much  favor  that  it  was  immediately  played  a  second 
time.    The  opera  was  first  performed  at  Munich,  June  21,  1868. 

One  critic  wrote  of  the  Prelude,  "The  overture,  a  long  movement 
in  moderate  march  tempo,  with  predominating  brass,  without  any 
distinguishing  chief  thoughts  and  without  noticeable  and  recurring 
points  of  rest,  went  along  and  soon  awakened  a  feeling  of  monot- 
ony." The  critic  of  the  Mitteldeutsclie  Volkzeitung  wrote  in  terms 
of  enthusiasm.  The  Signalers  critic  was  bitter  in  opposition.  He 
wrote  at  length,  and  finally  characterized  the  Prelude  as  "a  chaos," 
a  'tohu-wabohu'  and  nothing  more."  For  an  entertaining  account 
of  the  early  adventures  of  the  Prelude,  see  "Erlebnisse  mit  Richard 
Wagner,  Franz  Liszt,  und  vielen  anderen  Zeitgenossen,  nebst  deren 
Brief  en,"  by  W.  Weissheimer  (Stuttgart  and  Leipsic,  1898),  pages 
163-209. 

This  Prelude  is  in  reality  a  broadly  developed  overture  in  the 
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classic  form.    It  may  be  divided  into  four  distinct  parts,  which  are 
closely  knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on 
four  chief  themes  combined  in  various  ways.  The  tonality  of  C 
Major  is  well  maintained. 

2.  A  second  period,  E  major,  of  lyrical  character,  fully  developed, 
and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  in  the  nature  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie  (compare  Elgar's  theme  of 
"London  Citizenship"  in  "Cockaigne"). 

Wagner  in  his  Autobiography  tells  how  the  idea  of  "Die  Meister- 
singer"  formed  itself ;  how  he  began  to  elaborate  it  in  the  hope  that 
it  might  free  him  from  the  thrall  of  the  idea  of  "Lohengrin" ;  but 
he  was  impelled  to  go  back  to  the  latter  opera.  The  melody  for  the 
fragment  of  Sachs's  poem  on  the  Keformation  occurred  to  him  while 
going  through  the  galleries  of  the  Palais  Koyal  on  his  way  to  the 
Taverne  Anglaise.  "There  I  found  Truinet  already  waiting  for  me 
and  asked  him  to  give  me  a  scrap  of  paper  and  a  pencil  to  jot  down 

Three  Lectures 

Under  the  auspices  of 

THE  CAMBRIDGE  SCHOOL 

Domestic  Architecture  Landscape  Architecture 

BY 

JEAN  JACQUES  HAFFNER 

AKCHITECTE  DIPLOME  PAR  LE  GOUVERNEMENT  FRANCAIS 

FLETCHER  STEELE 

LANDSCAPE  ARCHITECT 

On  the  Modern  Trend  in  Architecture,  in 
Garden  Design  and  in  Decoration,  with 
particular  reference  to  domestic  work. 

JANUARY  6th,  13™,  AND  20™,  AT  3.30  ™- 
46  BEACON  STREET 

The  Women's  Republican  Club  of  Massachusetts. 

Tickets  ma>  be  obtained  at  the  Cambridge  School,  53  Church  Street 

Harvard  Square,  Cambridge,  Mass. 

The  Series  $10  00  Single  Tickets  $3.50 


34 


BACH  CANTATA  CLUB 

G.  WALLACE  WOODWORTH,  Conduc  or 
THIRD  PROGRAMME 
EMMANUEL  CHURCH,  15  Newbury  St.,  Boston 

(By  Courtesy  of  Dr.  Washburn) 

TUESDAY,  JANUARY  14,  at  8.30  P.  M. 

BACH— CANTATA  95  Christus,  der  ist  mein  Leben 

SCHUTZ — Wer  will  uns  scheiden  von  der  Liebe  Gottes? 
BRAHMS— Geistliches  Lied  von  Paul  Fiemming,  Op.  30 

BACH-CANTATA  79  .  .  .  .       God  is  a  Sun  and  Shield 

FOURTH  PROGRAMME,  THURSDAY,  APRIL  24. 

PALESTRINA,  STABAT  MATER;BACH,  CANTATA  4;  HOLST,  TWO  PSALMS 


The  Bach  Cantatas  and  the  Hoist  Psalms  have  orchestral  accompaniment. 
MUSIC  STUDENTS'  SEASON  MEMBERSHIP         .  $2.00 

REGULAR  SEASON  MEMBERSHIP  .  .  4.00 

Apply         BACH  CANTATA  CLUB,         45  Newbury  St.,  Boston 


SYMPHONY  HALL 
SATURDAY  MAT.  JAN.  10-11 

BURTON 
HOLMES' 

NEW   PICTURE   RESUME 
THE  1929  SEASON 


IN    AND     ABOUT 


LONDON 


A  LIVELY  AND  DIVERTING  TRAVEL  REVUE 
TOUCHING  PHAGES  OF  LONDON  LIFE  THAT 
SELDOM    GET*  IN:0    THE    TRAVEL    LECTURE 

MARVELOUS  SCREEN  PICTURES  IN  COLOR 
MOTION  PICTURES  OF  }  EAL  HA^PEM*  GS 

TICKETS  NOW!     PRICES,    $1.50,    $1.00,    50c. 
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SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

JAN.  1  2 

at  3.30 


Sunday 

JAN.  19 
at  3.30 


PIANO 


Sunday 

JAN.  26 
at  3.30 


i. 

Bononcini "Cara,    si,    tu   mi    consumi" 

Handel "Rendil  sereno  al  ciglio" 

(from  the  Opera  Sosarme) 

Handel "Pack   clouds  away"* 

Arne "Love  me  or  love  me  not"* 

Howard "Love  in  thy  Youth"* 

*From  "An  old  English  Song  Cycle" 

Arranged  by  Henry  Coleman 

II. 

Brahms "Ruhe,   sussliebchen" 

"Nicht  mehr  zu  dir  zu  gehen" 

"Sontag" 

"Nachtigal" 

"Meine  Lieb  ist  griin" 

"Die  Schnur  die  Perl  'an  Perle" 

III. 

Negro  Spirituals "Trampin'  " 

(Arr.    by    Edward    Boatner) 
"Who  is  dat  a  writin'  " 
"Choose  your  seat  and  sit  down" 

(Arr.    by    Edward    Boatner) 
"Oh,  shepherd,  feed  my  sheep" 
"Lit'l  David  play  on  a  yo'  harp" 
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my  melody,  which  I  quietly  hummed  over  to  him  at  the  time."  "As 
from  the  balcony  of  my  flat,  in  a  sunset  of  great  splendor,  I  gazed 
upon  the  magnificent  spectacle  of  'Golden'  Mayence,  with  the  ma- 
jestic Rhine  pouring  along  its  outskirts  in  a  glory  of  light,  the 
prelude  to  my  'Meistersinger'  again  suddenly  made  its  presence 
closely  and  distinctly  felt  in  my  soul.  Once  before  had  I  seen  it 
rise  before  me  out  of  a  lake  of  sorrow,  like  some  distant  mirage. 
I  proceeded  to  write  down  the  prelude  exactly  as  it  appears  to-day 
in  the  score,  that  is,  containing  the  clear  outlines  of  the  leading 
themes  of  the  whole  drama."  One  night  when  he  had  sketched  the 
theme  of  Pogner,  "Das  schone  Fest  Johannistag,"  he  heard  suddenly 
the  mad  laughter,  horrible  whimpering,  and  frightful  howling  of 
his  servant  Lieschen  attacked  with  hysterical  convulsions. 


THE    SHETLAND    SHOP 

40    RIVER    ST.,    BOSTON 

FOR  SOUTHERN  WEAR 
Tennis  Dresses      new  models  in  all,  shades 

MANX  NEW  COLORS  IN  LIGHT  WEIGHT  JERSEYS 


DICTION,  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG    COACHING 

Studio:  402  PIERCE  BUILDING 


MUSICAL      INSTRUCTION 


The  Arthur  Wilson  Studio  of  Singing 


908  BEACON  ST. 
BOSTON 

TWO    OF    ITS    EXPONENTS    IN    EXTRAORDINARY    RECITAL    DEBUT 
JORDAN    HALL,    DECEMBER    19 

BEN  REDDEN,  Tenor  JOHN  PERCIVAL,  Baritone 

"Two    singers   of    unusual    ability    and   promise." — Globe. 

"They  share  a  rare  musical  virtue  in  common  as  well  as  taste  and  judgment — 
the  ability  to  see  things  through." — Herald. 

"...  one  common  quality — a  voice  of  much  power;  a  refreshing,  if  not 
startling  change  from  the  halting  attempts  of  anxious  novices  heard  often  in  local 
concert  halls." — Transcript. 


announces  a  new  member  of  its  faculty 

FREDERIC  TILLOTSON   . 

Teacher  of  the  Pianoforte 
Mr.   Tillotson  has  received  his  training  from  Heinrich  Gebhard,   Boston,   and  Tobias  Matthay, 
London.     He  conducts  Master  Glasses  at  the  Lamont  School,  Denver,  during  the  summer 

The  Longy  School  is  now  using  exclusively  the 
Catalogue  sent  upon  request  Baldwin  Piano  103  Hemenway  Street,  Boston,  Mass. 
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MUSICAL    INSTRUCTION 


A  FEW  VACANCIES  FOR  PRIVATE  PUPILS 

TEACHERS  TRAINING  COURSE  COMMENCES  NOVEMBER  12 

A  Special  Course  for  teachers  illustrating  Mr.  Matthay's  method  of  starting  the  musical  training  of  the  child  on 
his  lines,  and  continuing  to  advanced  grades,  with  study  of  teaching  material 

Studio:    121    BEACON  STREET  Tel.  Back  Bay  9575 


VOICE 
DEVELOPMENT 

KENmorc  3763 


/^U^/^^W  AJeAAJk,/.  SINGING 

ly    BARITONE 

Studio:  138  Newbury  Street,  Boston 


PIANIST  AND  TEACHER 

Has  returned  from  study  with  Tobias  Matthay  in  London  and  will  resume  teaching  in  October 

405  PIERCE  BUILDING.  COPLEY  SQUARE 
Telephone  Bowdoin  1553-W 


BALDWIN  PIANO 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


FRANK 


ERNESTO 

r 


VOICE  PIANO 

La  Forge  voice  method  used  and  endorsed  by:     Mmes.  Alda,  Hempel,  Matzenauer,  Miss  Emma  Otero,  Messrs. 
Lawrence  Tibbett,  Harrington  van  Hoesen,  etc.     Also  endorsed  by  Dr.  W.  J.  Henderson. 
Ellsworth  Bell,  Secretary 
14  West  68th  Street.  New  York.  N.  Y.  Telephone  Trafalgar  8993 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 
STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


CONCERT  PIANIST  AND  TEACHER 

Pupil  of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 

BRENDAN    KEENAN 

THE    CULTURAL,    SPIRITUAL    AND    PHYSICAL    PROBLEMS    OF    PIANO    MASTERY 
" — rarely  profound  understanding  of  music — broad  culture — rare  intuition  and  psychologi- 
cal understanding — inspiring  teacher — "  Mme.  Elly  Ney 
" —  I  have  only  the  best  wishes  for  this  genius,  hoping  he  has  the  opportunities  to  reach 
Ihe  great  heights  of  which  he  is  surely  capable — "                                    Mme.   Sigrid   Onegin 
" — you  will  be  a  success  as  a  teacher  which  I  believe  will  lead  to  greater  things — " 

77   AUDUBON  ROAD  Willem   van   Hoogstraten 
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MUSICAL    INSTRUCTION 


VINCENT  V.  HUBBARD 


SUCCESSOR  TO  THE  LATE  ARTHUR  J.  HUBBARD 


VOCAL  STUDIO 


246  Huntington  Avenue 


First  Assistant,  Dr.  George  L.  Dtvyer 

Assista?its,  Anita  Dale  Seymour,  Georgina  Shaylor 

Coach-Accompanists 

Zabu  i  e  Bayextz  Mrs.  Vincent  V.  Hubbard  Rita  Breault 


ROLAND  PARTRIDGE  in  Jordan  Hall  Recital,  November  5,  1929 

"Mr.  Partridge  has  also  a  sense  of  style  as  he  passes  from  composer  to  composer,  a  clear  and 
studious  interpretive  instinct."  Boston  Evening  Transcript. 

"Mr.  Partridge  has  a  fine  voice."  Moses  Smith,  Boston  American. 


ALL  BRANCHES  OF  SINGING                      VOCAL  TECHNIQUE 

OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.        SPECIAL  INSTRUCTION  FOR  TEACHERS 

MME.  MARY  LAMB,  Assistant 
1069  BOYLSTON  STREET,  Corner  MASSACHUSETTS  AVENUE.     Telephone  Kenmore  0564 

HAP 


TEACHER  OF  SINGING 

37  COMMONWEALTH  AVENUE,  BOSTON 


Telephone  Kenmore  9330 


Do  you  wish,  to  add  to  your  Range  of  Voice  in  a  short  time  ? 

Eliminate  that  great  bug'bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone_possessing  a  Normal  Speaking  Voice  should  sing 

TRACY,  Art  of  Singing 


iyi/*i\.  I     ir 

Auditions  will  be  given  free  of  charge 
Studio:      30  HUNTINGTON  AVENUE 


„  ,    ,  KENMORE  7873 

Telephones:     COLUMBIA  2041 


VIOLIN    STUDIO 
103    Hemenway    Street  Phone    Kenmore    6337 

TEAGHER  OF  SINGING 
77a    CHARLES    STREET 

HOME       HAYMARKET     6634  STUDIO:     HAYMARKET     1465 


ROYAL  DADMUM        -        BARITONE 

will  devote  FRIDAYS         rr,T_TT7      ART    C\T7    QT^T^,,T^T^,         Repertoire  building,  style 
to  instruction  in     .  1  Olli    Al\  1     Uf1     OIINVjIINvj        and  interpretation 

83  NEWBURY  STREET,  BOSTON 

Auditions  by  appointment  $5.00  Instruction  periods  35  minutes  $7.00 

("A.H.M.") 
HARMONY,  MUSICAL  THEORY,  MUSICAL  HISTORY 

PIERCE  BUILDING  AND  APPRECIATION  Available  for  lectures 

Phone:    Newton  North  5846  On  musical  subjects 
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MUSICAL    INSTRUCTION 


Vocal  Coaching,  Voice  Production 
Programme  Building 

MONDAYS  STUDIO 

Steinway  Hall  Pierce  Building 

New  York  City  Copley  Square,  Boston 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  406 


Boston 

Huntington  Chambers 

Back  Bay  6060 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST.  COACH.  TEACHER  OF  SINGING 
Formerly  assistant  to  246  Huntington  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  St  Phone  COPley  1  297-R 


TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .     BOSTON 


CONTRALTO 

TEACHER  OF  SINGING 

701   PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E    TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 
VOICE  TRAINING 

STUDIO.  83  NEWBURY  STREET 

Home  Address.  330  CLINTON  ROAD.  BROOKLINE 

Telephone  Aspinwall  9504 


Mezzo  Soprano 
TEACHER  OF  SINGING 

Former  member  of  Smith  College  Music  Faculty 
Studio:      PIERCE  BUILDING.  COPLEY  SQUARE 


CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


Recent  compositions  of 


"GLORIA  IN  EXCELSIS" 

Short  Christmas   Cantata  for  Mixed  Chorus 

"NORTHWEST  PASSAGE"         Two  Part  Song  Circle 

C.  C.  BIRCHARD  CO.  BOSTON 


PIANIST  and  TEACHER 


Pierce  Building 


Copley  Square,  Boston 


Artist-pupil  Leschetizky,  Joseffy,  R.A.M.  London 

Lecturer  Piano-playing  University  Extension,  Boston 

NEW  YORK  BOSTON  (Thursdays  only) 

902  Steinway  Hall  26  Steinert  Hall 

Two-Piano  Sight-reading  Classes 

Coaching  Lessons  to  Pianists  and  Teachers 


Pupil  of  SILVESTRI.  Naples,  Italy 

TEACHER  OF 

MANDOLIN.  GUITAR,  BANJO  AND    UKULELE 

Foreign  and  American  Instruments  For  Sale 

06  COMMONWEALTH  AVE.  Back  Bay  0760 


I'll""'  'inn iiiiiiniiiimiiii muni' niimmiiniimim  nnnninn  minnim innnmmi in iiiiiiiiiiiiiini in ; 


Composer  —  Pianist  : 

INSTRUCTION  in  HARMONYand  PIANO    j 
Program  of  Original  Compositions 
with  Informal  Comments 
Trinity  Court,  Boston  Ken.  6520    I 

iinnniniiiniinnininnni iiinniinin ,1111 mini iiiiiiiimii i ni nun inniiiminniim, 
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^yt's  so  msu  ■       \Jht  purchase 
of  a. 


dfei 


nwa 


The       World's 

most     famous     and 

best-loved     piano  —  the 

instrument      which      has 

ever    increased   its   prestige 

and   which   is    now   at   the   apex 

of     its     greatness  —  In     power, 

purity  and   beauty  of  tone   it  far    excels 

all  the   models   of  other   years.    The   day 

when    you   can   own   a  Steinway  is   nearer  than 

you  think.    We  make  it  so  easy  for  you  that  there 

is  no  reason  why   you   cannot   have   one   NOW. 


Exclusive  AVio  Enyland . Representatives  o)  the  Sleinimy. 

M-STElNEprSONS 


Steinert  Hall  —  162  Boylston  Street  —  Boston 


THE   LONELY  TASK 


Every  art,  every  science,  has  its  passionate  seekers  of  perfec- 
tion— men  consecrated  to  the  lonely  task.  An  achievement 
far  beyond  the  understanding  of  the  crowd  is  the  goal 
toward  which  their  whole  endeavor  is  shaped.  They 
will  never  be  known  of  the  multitude.  They  do 
not  desire  it.  Their  message  is  for  the  few. 


T  is  not  incongruous  to  say  that  the  Mason 
&  Hamlin  Piano  is  the  product  of  just  such 
devotion  to  an  ideal.  Back  of  this  thing  of  wood 
and  wire  and  ivory  is  a  concept  of  art  as  pure 
and  lofty  as  has  been  brought  to  the  creation 
of  any  other  masterpiece.  But  entire  under- 
standing of  this  is  possible  only  to  the  few.  The  exquisite  secret  is 
fully  told  only  to  the  true  musician's  ear — when  the  keys  of  the 
Mason  &P  Hamlin  speak  under  his  delighted  fingers. 

It  is  obvious  that  the  makers  of  the  Mason  &P  Hamlin  must  make  fewer 
pianos  than  other  manufacturers.The  price  of  the  Mason  ^P  Hamlin  is, 
of  necessity,  higher  than  that  of  any  other  piano.  Few,  therefore,  will 
ever  possess  this  supreme  instrument.  But  in  the  patronage  of  these 
few,  whose  selection  is        «\f%>  cf*  \  ♦ 

Jlason  $t  mm\m 

BOSTON      •       NEW  YORK 


based  on  their  own  sure 
knowledge,  and  appre- 
ciation, the  makers  of 
the  Mason  ^f  Hamlin 
find  their  reward. 


$1,650  to  $3,000      Period  Models  to  $22,500 

An  initial  payment  0/10%  will  place  a  Mason  &  Hamlin  in  your  home. 
Salons  in  principal  cities 


AM  PICO    HALL,     395     BOYLSTON     STREET 


PRSGRKttttE 


(TUESDAY) 


The  PLAZA,  New  York 


Fred  Sterry 
President 


The  Savoy-Plaza 

Henry  A.  Rest    New  York 

President 


John  D.  Owen 
Manager 


T^Copley-Plaza 

Arthur  L.  Race  TW*-r»r» 

Managing  Director         DUSluu 


Jiotels  of  ^Distinction 


Unrivalled  as  to  location.  Distin- 
guished throughout  the  World  for 
their    appointments    and    service. 


*rp 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


TUESDAY  AFTERNOON  FEBRUARY  11,  at  3.00 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,   1930,  BY   BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


For  so  fine  a  piano 


the  cost  is 


surprisingly 
small 


The  making  of  a  fine  piano,  as  of 
any  other  fine  thing,  involves  cer- 
tain fixed  costs.  If  these  costs  are 
reduced  heyond  a  certain  point,  the 
product  ceases  to  be  fine.  .  .  .  Yet 
more  than  70  years'  experience  in 
the  manufacture  of  the  best  pianos 
has  taught  Steinway  &  Sons  how  to 
reduce  these  costs  to  the  safest  pos- 
sible minimum.  To  them  is  added 
a  modest  profit,  and  the  result  is 
the  market  price — so  moderate  that 
it  is  a  pleasant  surprise  to  those 
who  are  already  familiar  with  the 


incomparable  tone  and  durability 
of  Steinway  pianos.  There  are  many 
styles  and  prices.  Make  your  visit 
to  the  nearest  Steinway  dealer  — 
today. 
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A  new  Steinway  Upright 
piano  can  be  bought  for 

grands  #155©  r«i;0^t 

IO%  dOWn    twTylVZ 

Any  Steinway  piano  may  be  purchased 
with  a  cash  deposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &   Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE   INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons, 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
ArtieTes,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhap6,  J. 

Avierino,  N. 
Gerhardt,  S. 


Violins. 

Gundersen,  R.     Sauvlet,  H. 
Kassman,  N.        Hamilton,  V. 


Fedorovsky,  P. 
Leveen,  P. 


Leibovici,  J. 
Tapley,  R. 


Cherkassky,  P. 
Eisler,  D. 

Jacob,  R. 


Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 


Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Violas. 

Van  Wynbergen,  C.    Grover,  H. 
Bernard,  A.  Werner,  H. 

Fiedler,  A. 
Deane,  C. 


Violoncellos. 

Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Basses. 

Lemaire,  J.            Ludwig 
Oliver,  F.               Frankel 

,  0.             Girard,  H 
,  I.             Dufresne, 

Kelley,  A. 
G.      Demetrides,  L 

Oboes. 

Clarinets. 

Bassoons. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G. 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

English  Horn. 

Bass  Clarinet.      < 

^ontra-Bassoon 

Speyer,  L. 

Mimart,  P. 

PiUer,  B. 

Horns. 

Trumpets. 

Trombones. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam  E. 

Harps. 

Timpani. 

Percussion. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Celesta. 

Librarian. 

Fiedler, 
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The  brim  again  in  its 
new  versions  [excites 
the  admiration  be- 
cause it  is  so  young, 
so  smart,  so  flattering. 

The  angel  face  brim 
folds  back  upon  the 
crown,  and  frames  the 
face  in  a  sort  of  halo. 

The  arched  brim  makes 
a  fascinating  setting 
for  the  eyes,  and  casts 
a  soft,  enchanting 
shadow. 

The  lace  edged  brim 
appears  on  shallow 
crowned  hats  of  baku 
for  formal  wear,  and 
other  brimmed  styles 
of  panamalaque  show 
sheared-off  backs  for 
wear  with  fur  collars. 

Not  all  brims  shadow 
the  eyes;  many  are 
draped  back  onto  the 
crown  and  end  in 
pleats  and  soft  folds. 


These  and  countless  other  fascinating  hats 
in  the  new  exotic  straws  and  soft  felts. 


FRENCH  SALON— SECOND  FLOOR 

CJjanbler  &  Co. 


Boston  Common 


Tremont  at  West  St. 


FORTY-NINTH  SEASON.   NINETEEN   HUNDRED   TWENTY-NINE  AND  THIRTY 


TUESDAY  AFTERNOON,  FEBRUARY  1 1 

AT  3.00 


Schubert 


Overture  and  First  Ballet,  from  "Rosamunde' 


Schubert 


Symphony  in  B  minor  "Unfinished" 


I.     Allegro  moderato. 
II.     Andante  con  mo  to. 


Strauss 


Strauss 


"Tod  und  Verklarung"  ("Death  and  Transfiguration"), 
Tone  Poem,  Op.  24 

"Till  Eulenspiegel's  Merry  Pranks/' 
after  the  old-fashioned,  Roguish  Manner, — 

in  Rondo  Form,  Op.  28 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,— Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibit  on  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


The  Raymond -Whitcomb 
Spring  Cruise  to  the  Mediter- 
ranean includes  a  trip  inland  to 
Carcassonne,  best  preserved  and  most 
romantic  of  all  walled  towns. 


The  Mediterranean  in  Spring 

EXPERIENCED  travelers  who  know  the  Mediterranean  come 
in  Spring  —  when  the  skies  are  bright  and  the  sun  is  warm 
and  the  fascinating  cities  on  the  African  and  European  shores 
are  at  their  best. 

Every  year  there  is  a  Raymond -Whitcomb  Mediterranean 
Cruise  in  the  Spring.  It  is  always  popular  among  discerning 
travelers  .  .  .  for  some  as  a  complete  cruise,  for  others  as  an 
entertaining  voyage  to  Europe.  This  year  it  visits  the  Riviera, 
Naples  and  Venice;  it  has  a  day  at  Algiers  and  another  at  Tunis. 
There  are  inland  trips  to  gay  Seville  and  romantic  Carcassonne; 
and  calls  at  quaint  Cattaro  and  historic  Ragusa  on  the  rugged 
Dalmatian  Coast.  .Three  of  the  famous  Mediterranean  islands 
are  on  the  route — Sicily  (where  there  will  be  visits  to  Palermo 
and  Monreale,  Messina  and  Taormina);  Malta,  with  the  ancien' 
walled  city  of  Valetta;  and  Majorca  with  sunny  Palma. 

Sailing  April  8,  on  the  S.  S.  "Carinthia."  Rates,  $725  and  up, 
including  return  passage  any  time  this  year. 

Six  weeks  from  New  York  to  New  York.  Three  weeks  from 
New  York  to  Naples,  arriving  there  for  the  lovely  Italian 
Spring.  Four  weeks  from  New  York  to  Venice,  which  is  a 
very  convenient  starting  point  for  Oberammergau  and  the 
famous  Passion  Play. 

Send  for  the  booklet — "Mediterranean  Spring  Cruise" 


RAYMOND   &  WHITCOMB  COMPANY 

165  Tremont  Street,  Telephone  Hancock  7820      122  Newbury  Street,  Telephone  Kenmore  2870 

BOSTON,    MASSACHUSETTS 
Also  at  The  First  National  Bank  of  Boston,  67  Milk  Street,  Telephone  Liberty  4900 


Overture  and  First  Ballet  from  the  Incidental  Music  to  the 


Drama  "Rosamunde,"  Op.  26 


Franz  Schubert 


(Born  at  Lichtenthal,  near  Vienna,  on  January  31,  1797;  died  at  Vienna  on 

November  19,  1828) 

"Rosamunde,  Ftirstin  von  Cypern,"  a  romantic  drama  in  four 
acts,  by  Wilhelmine  von  Chezy  (1783-1856),  music  by  Schubert,  was 
performed  for  the  first  time  at  the  Theater  an  der  Wien,  in  Vienna, 
on  December  20,  1823.  The  wretched  text  was  designed  originally 
for  an  opera.  The  play  was  withdrawn  from  the  stage  after  two 
performances.    The  plot  is  as  follows : — 

"Rosamunde,  Princess  of  Cyprus,"  after  being  brought  up  by  a 
shepherdess,  is  told  her  real  rank  on  coming  of  age.  Fulgentius, 
who  has  been  reigning  over  Cyprus  meanwhile,  offers  her  his 
hand ;  but  she  disdains  his  advances,  refuses  to  marry  him,  and  his 
love  turns  to  bitter  hatred.  He  throws  her  into  prison,  and  sends 
her  a  poisoned  letter  through  the  Prince  of  Candia,  who,  really  in 
love  with  her,  has  entered  Fulgentius's  service  in  disguise,  so  as  to 
be  near  her.  He  hands  her  another  letter,  tells  her  of  the  plot 
against  her.  She  feigns  sickness.  Then,  the  right  moment  present- 
ing itself,  the  Prince  hands  back  the  poisoned  letter  to  Fulgentius, 
who  dies.    This  leaves  Rosamunde  free  to  be  married  to  her  lover. 
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New  Hats 

of 
casual  elegance 

for  Madame 


Galyak  appliques  accent  smart  bicorne  felt — 
deftly  flared  brim  achieves  a  manner  of  dis- 
tinction. Becoming  felts  to  wear  with  town 
tweeds,  fur  coats  or  more  formal  afternoon 
gowns,  black  and  new  fashion  colors,       15.00 


Modernistic 

Millinery 

Salon 


SI 
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Opporit*  Bolton  Common. 


The  overture  belonged  originally  to  a  magic  play  in  three  acts, 
"Die  Zauberharfe,"  by  the  theatre  secretary  Hoffmann  in  Vienna, 
and  it  was  first  played  on  August  19,  1820,  at  the  Theater  an  der 
Wien.  The  overture  that  really  belongs  to  "Rosamunde"  appeared 
later  as  the  overture  to  Schubert's  opera  "Alfonso  und  Estrella" 
(December  20,  1823).  The  overture  played  on  the  first  night  of 
"Rosamunde"  was  twice  re-demanded ;  other  numbers  met  with 
marked  favor.  It  is  said  that  the  overture  to  "Rosamunde"  was 
also  played  as  an  overture  to  Schubert's  operetta,  "Der  Vierjahrige 
Posten"  (composed  in  May,  1815),  when  this  one-act  piece,  revised 
by  Robert  Hirschfeld,  was  performed  for  the  first  time  at  the  Vienna 
Court  Opera  eighty-two  years  after  it  was  composed.  (See 
Hanslick's  "Am  Ende  des  Jahrhunderts,"  pp.  90-93— Berlin,  1899.) 

After  the  second  performance  of  the  opera,  the  parts  were  tied  up 
and  forgotten  until  1867,  when  they  were  found  in  Vienna  at  Dr. 
Schneider's  in  a  dusty  cupboard,  by  George  Grove  and  Arthur  Sulli- 
van with  other  manuscripts  of  Schubert.* 

The  music  consisted  of  an  overture ;  three  entr'actes ;  two  numbers 
of  ballet  music;  "Shepherd's  Melody,"  a  little  piece  for  clarinets, 
horns,  and  bassoons;  a  romance  for  soprano  solo,  "Der  Vollmond 
strahlt  auf  Bergeshoh'n,"  a  Chorus  of  Spirits,  a  Shepherds'  Chorus, 
a  Huntmen's  Chorus,  and  Air  de  Ballet  in  G. 

The  "Rosamunde"  music  was  first  played  at  the  Crystal  Palace, 

♦For  the  story  of  the  discovery,  see  the  appendix  to  Arthur  Coleridge's  transla- 
tion of  Kreissle   von  Heilborn's   "Life  of   Schubert." 


FUNDAMENTALS  OF  VOICE  TRAINING 

By  D.  A.  CLIPPINGER 

HOW  A  DEPENDABLE  PIANO  TECHNIC  WAS  WON 

By  HARRIETTE  BROWER 

ORNAMENTS  IN  CLASSICAL  AND  MODERN  MUSIC 

By  CLARENCE  G.  HAMILTON 

CLEARCUT  SPEECH  IN  SONG 

By  CLARA  KATHLEEN  ROGERS 

THE  AMBITIOUS  LISTENER 

By  LEO  R.  LEWIS 

MASTERPIECES  OF  MUSIC 

By  LEO  R.  LEWIS 
The  music  that  illustrates  THE  AMBITIOUS  LISTENER 

Price,  each  volume,  60  cents 

OLIVER     DITSON     COMPANY 

179  TREMONT  STREET,  BOSTON 

Founded  1783  Established  1835  Incorporated  1889 
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cuddly   neve   babies 

is  one  oj  our  greatest  joys 


E  have  such  a  soft  spot  in  our 
hearts  for  bewildered  new  babfes 
that  presenting  adorable  clothes  for  them  is  one 
of  the  specialization  features  of  our  Newton 
Center  Children's  Shop.  Four  standardized  lay- 
ettes are  always  ready  and  others  may  be  assem- 
bled to  your  individual  order.  Our  trained 
nurse  is  available  for  advice  on  correct  and 
scientific  garments.  Enthusiastic  friends 
and  fond  relatives  find  here  for  new 
babies  hand-made  dresses,  gertrudes, 
jackets,  bonnets  and  wrappers 
enhanced  with  exquisite  touches 
of  lace  and  embroidery. 

Our  Newton  Centre  Shop  is  at 
the  corner  of  Beacon  and  Center  Streets 

It.  H.  STEARNS  CO. 


November  10,  1866;  the  Air  de  Ballet  on  March  16,  1867.  The 
Gesellschaft  der  Musikfreunde  in  Vienna  performed  all  the  music 
on  December  1,  1867. 

The  orchestral  parts  of  the  ballet  music  were  published  in  1866, 
the  score  in  1868 ;  the  orchestral  parts  of  the  entr'actes  in  1866,  the 
score  in  1867. 

The  first  performance  of  the  overture  in  concert  appears  to  have 
been  one  from  manuscript  at  a  Gewandhaus  concert  at  Leipsic,  led 
by  Julius  Bietz,  on  January  1,  1850.  The  overture,  arranged  for  the 
piano  (four  hands),  was  published  in  1828,  possibly  a  little  before 
that  year.  The  orchestral  parts  were  published  in  1854;  the  score 
in  1867.  The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  the  usual  strings.  The  overture  begins  with  a  long  introduc- 
tion, Andante,  O  minor.  The  main  body,  Allegro,  C  major,  2-2  time, 
is  in  a  form  much  used  by  Kossini  and  other  Italian  composers  of 
his  day.  The  first  theme,  of  a  light  nature,  is  followed  by  a  brilliant 
subsidiary  of  passage  work.  A  short  interlude  modulates  to  G 
major.  The  melodious  second  theme  is  in  this  key.  Another  theme, 
by  way  of  conclusion,  leads  to  a  climax.  There  is  a  return  to  the 
tonic.  The  section  has  the  usual  relationship  to  the  first.  The  coda 
is  built  on  a  new  theme  in  6-8  time.  The  first  performance  of  the 
overture  in'Boston  was  by  Theodore  Thomas's  orchestra  on  Decem- 
ber 6,  1871. 


Some  Very  Vital  Questions  for  Families  — 


Why  should  a  home  be  run  on  an  allowance  basis  to  the  wife? 

What  items  in  heme  expenditure  should  be  included  in  that  allowance? 

What  proportion  of  the  family  income  should  be  "profit"? 

How  large  an  estate  should  a  man  endeavor  to  leave?' 

What  should  constitute  that  estate? 

If  it  is  advisable  to  provide  higher  education  for  the  children,  what's  the 
best  way  to  do  it? 

All  these  questions  are  answered  in  a  very  readable  booklet  —  "This 
Question  of  Home  Profit."  If  you  would  like  a  copy,  return  this 
ad  to  me  with  your  name  and  address. 


EARL   G.   MANNING,   General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone.  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 
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Your  Home  Can  Hold 
These  Countless  Hours 
of  The  Greatest  Music 

MENDELSSOHN'S  This  most  melodious   work, 

"SCOTCH"  SYMPHONY  ^'fn  feSd 

Castle,  is  given  a  superb  reading  by  Felix  Weingartner  and  the 

Royal  Philharmonic  Orchestra.     In  8  parts,  $6.00  with  album. 

Ask  for  Columbia  Masterworks  Set  No.  126 

GRIEG  Grieg's  third  Violin  Concerts,  in  C  Minor,  Op.  45,  is  con- 
sidered by  many  critics  the  noblest  of  his  scores.  The  Columbia 
recording  of  it  by  Toscha  Seidel  and  Arthur  Loesser  is  a  delight. 
Recorded  in  6  parts,  $4.50  with  album. 

Ask  for  Columbia  Masterworks  Set  No.  127 

Puccini's  Most  Popular  Opera 

MADAM    BUTTERFLY 

Recorded  by  Columbia  in  28  parts,  Two  Albums  Sung  in  Italian 

By  Eminent  Operatic  Artists  of  Italy,  with  Chorus  of  La  Scala 
Theatre  and  Milan  Symphony  Orchestra,  under  direction  of 
Cav.  Lorenzo  Molajoli. 

This  poignantly  beautiful  work  has  been  given  an  interpretation 
on  Columbia  Records  that  set  this  issue  apart  as  one  of  the  major 
achievements  in  the  recording  of  Opera. 

Ask  for  Columbia  Operatic  Series.  No.  4 

Stravinsky's  Qreat  Ballet 
LE  SACRE  DU  PRINTEMPS 

CONDUCTED  BY  THE  COMPOSER  IS  NOW  AVAILABLE 
COLUMBIA  MASTERWORKS  SET  NO.  129,  $10  WITH  ALBUM 


Magic       H^||        Notes'* 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.    S.    PAT.    OFF. 

Viva-tonal  Recording  —  The  Records  without  Scratch 

*Reg.  U.S.  Pat.  Off. 
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Ballet  No.  1.  Allegro  moderato,  Andante  un  poco  assai,  B  minor. 
The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
the  usual  strings. 

The  Entr'acte  No.  2,  B-flat  major,  Andantino,  2-4,  comes  after  the 
third  act  in  the  play.  Two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  and  the  usual  strings.  The  chief  theme  is 
known  to  pianists  as  the  theme  of  No.  3  of  "Four  Impromptus,"  Op. 
142,  for  the  pianoforte.  Schubert  used  it  also  in  the  Andante  of  his 
quartet  in  A  minor,  Op.  29.  This  entr'acte,  like  a  scherzo,  in  form, 
though  not  in  character,  has  two  trios.  The  melody  is  simply  de- 
veloped, and  the  trios  are  minor  variations  on  it,  the  first  in  G 
minor,  the  second  in  B-flat  minor.  The  original  melody  is  repeated 
between,  and  after,  the  two  trios.  The  second  trio  appears  among 
Schubert's  songs,  under  the  title  "Der  Leidende"  (B  minor,  words 
by  Holty,  1816). 

Ballet  No.  2.  Andantino,  G  major,  2-4.  Two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  and  the  usual  strings.  The 
ballet  begins  with  a  little  tune  played  piano  by  the  strings.  The 
second  section  is  given  to  wood-wind  and  horns.  The  same  idea  is 
developed  in  G  minor.  A  return  to  G  major  brings  in  a  new  figure 
for  clarinet.  There  is  a  change  to  C  major,  6-8.  The  trio  begins 
forte  in  the  full  orchestra.  Developed  at  some  length,  it  makes  way 
for  the  return  of  the  first  section. 


#1111 

Furriers  for  fifty  years 

FURS 

1 

• 

Lamson  &  Hubbard  Furs 
strike  the  highest  note 
in  their  smart  fashioning 
. . .  and  are    always    an 
octave  higher  in  Quality. 

Lamson  &  Hubbard 

Boylston  and  Arlington  5ts.     • 
Boston,  Mass. 
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MARK  DOWNS  on 

our  own  APPAREL 


Inventory  at  Jays 
brings  opportun- 
ities that  are  well 
worth  a  special 
trip  to  our  little 
shop.  Our  own 
merchandise,  of 
course,  at  much 
lower  prices;  not 
things  bought  for 
sales    purposes. 

Fashionable 
clothes  for  every 
mother,  school 
girl,  college  girl 
-in  sizes  11  to  46. 


Unfinished  Symphony  in  B  minor Franz  Schubert 

(Born  at  Lichtenthal,  near  Vienna,  January  31,  1797;  died  at  Vienna, 

November  19,  1828) 

Two  brothers,  Anselm  and  Joseph  Huttenbrermer,  were  fond  of 
Schubert.  Their  home  was  in  Graz,  Styria,  but  they  were  living  at 
Vienna.  Anselm  was  a  musician;  Joseph  was  in  a  government 
office.  Anselm  took  Schubert  to  call  on  Beethoven,  and  there  is 
a  story  that  the  sick  man  said,  "You,  Anselm,  have  my  mind;  but 
Franz  has  my  soul."  Anselm  closed  the  eyes  of  Beethoven  in 
death.  These  brothers  were  constant  in  endeavor  to  make  Schubert 
known.  Anselm  went  so  far  as  to  publish  a  set  of  "Erlking 
Waltzes,"  and  assisted  in  putting  Schubert's  opera,  "Alfonso  and 
Estrella"  (1822),  in  rehearsal  at  Graz,  where  it  would  have  been 
performed  if  the  score  had  not  been  too  difficult  for  the  orchestra. 
In  1822  Schubert  was  elected  an  honorary  member  of  musical  soci- 
eties of  Linz  and  Graz.  In  return  for  the  compliment  from  Graz, 
he  began  the  Symphony  in  B  minor.  No.  8  (October  30,  1822).  He 
finished  the  Allegro  and  the  Andante,  and  he  wrote  nine  measures 
of  the  Scherzo.  Schubert  visited  Graz  in  1827,  but  neither  there 
nor  elsewhere  did  he  ever  hear  his  unfinished  work. 

Anselm  Huttenbrenner  went  back  to  his  home  about  1820.  It 
was  during  a  visit  to  Vienna  that  he  saw  Beethoven  dying.  Joseph 
remained  at  Vienna.  In  1860  he  wrote  from  the  office  of  the 
Minister  of  the  Interior  a  singular  letter  to  Johann  Herbeck,  who 
then  conducted  the  concerts  of  the  Gesellschaft  der  Musikfreunde. 


A  special  Demonstration 
Treatment  will  teach  you  how 
to  care  for  your  skin  at  home 
according  to  Miss  Arden's 
method. 


Telephone  for  an  appointment 

KENmore  4784 


24  Newbury  Street,  Boston 

691  Fifth  Avenue,  New  York 
LONDON  BERLIN  MADRID  ROME  PARIS 
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RARE  CHINA 


The  colour,  charm  and  effect  of  rare  old  Lowestoft 
has  been  captured  by  Shreve  in  a  new  china.  It  is 
a  faithful  reproduction  of  old  Lowestoft  so  accu- 
rate that  no  one  but  an  expert  would  challenge  it 
on  your  table.  The  price  is  but  a  fraction  of  what 
you  would  pay  for  antique  Lowestoft.  We  offer  it 
in  various  sizes  of  plates,  sauce  dishes,  tea  cups, 
bouillon  cups  and  after-dinner  coffee  cups.  It  is 
made  to  our  exclusive  order  by  a  famous  china 
craftsman  abroad.  You  may  see  it  today  in  our 
China  Department  and  need  we  add  that  it  will  be 
a  charming  addition  to  your  home. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED   IN   1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 
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He  begged  permission  to  sing  in  concerts  as  a  member  of  the 
society,  and  urged  him  to  look  over  symphonies,  overtures,  songs, 
quartets,  choruses  by  Anselm.  He-  added  towards  the  end  of  the 
letter,  "He  [Anselm]  has  a  treasure  in  Schubert's  B  minor  sym- 
phony, which  we  put  on  a  level  with  the  great  Symphony  in  C,  his 
instrumental  swan-song,  and  any  one  of  the  symphonies  by 
Beethoven." 

Herbeck  was  inactive  and  silent  for  five  years,  although  he  visited 
Graz  several  times.  Perhaps  he  was  afraid  that  if  the  manuscript 
came  to  light,  he  could  not  gain  possession  of  it,  and  the  symphony, 
like  the  one  in  C,  would  be  produced  elsewhere  than  in  Vienna. 
Perhaps  he  thought  the  price  of  producing  one  of  Anselm  Htitten- 
brenner's  works  in  Vienna  too  dear.  There  is  reason  to  believe 
that  Joseph  insisted  on  this  condition.  (See  "Johann  Herbeck/' 
by  L.  Herbeck,  Vienna,  1885,  page  165.) 

In  1865  Herbeck  was  obliged  to  journey  with  his  sister-in-law, 
who  sought  health.  They  stopped  in  Graz.  On  May  1  he  went  to 
Ober-Andritz,  where  the  old  and  tired  Anselm,  in  a  hidden,  little 
one-story  cottage,  was  awaiting  death.  Herbeck  sat  down  in  a  hum- 
ble inn.  He  talked  with  the  landlord,  who  told  him  that  Anselm 
was  in  the  habit  of  breakfasting  there.  While  they  were  talking, 
Anselm  appeared.  After  a  few  words  Herbeck  said,  "I  am  here  to 
ask  permission  to  produce  one  of  your  works  at  Vienna."  The  old 
man  brightened,  he  shed  his  indifference,  and  after  breakfast  took 
him  to  his  home.  The  workroom  was  stuffed  with  yellow  and  dusty 
papers,  all  in  confusion.    Anselm  showed  his  own  manuscripts,  and 


We  Take  Great  Pleasure  in 

Announcing 

the  opening  of  a  new 

MILLINERY  DEPARTMENT 

displaying  our  exclusive 
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VARIATIONS 

on  a  theme  *      *  •  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *.**** 


fARLH.  SKINNER 

V_^  INCORPORATED 


300   BOYLSTON   at  ARLINGTON 
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finally  Herbeck  chose  one  of  the  ten  overtures  for  performance.  "It 
is  my  purpose/'  he  said,  "to  bring  forward  three  contemporaries, 
Schubert,  Huttenbrenner,  and  Lachner,  in  one  concert  before  the 
Viennese  public.  It  would  naturally  be  very  appropriate  to  rep- 
resent Schubert  by  a  new  work."  "Oh,  I  have  still  a  lot  of  things 
by  Schubert,"  answered  the  old  man;  and  he  pulled  a  mass  of 
papers  out  of  an  old-fashioned  chest.  Herbeck  immediately  saw  on 
the  cover  of  a  manuscript  "Symphonie  in  H  moll,"  in  Schubert's 
handwriting.  Herbeck  looked  the  symphony  over.  "This  would  do. 
Will  you  let  me  have  it  copied  immediately  at  my  cost?"  -'There 
is  no  hurry,"  answered  Anselm,  "take  it  with  you." 

The  symphony  was  first  played  at  a  Gesellschaft  concert,  Vienna, 
December  17,  1865,  under  Herbeck's  direction.  The  programme  was 
as  follows : — 

Overture  in  C  minor  (new) Huttenbrenner 

Symphony  in  B  minor Schubert 

1.  Allegro  ) 

2.  Andante         (         (MS.  First  time.) 

3.  Presto  vivace,  D  major 

Old  German  Songs,  unaccompanied 

1.  Liebesklage     ) Herbeck 

2.  Jagerglfick      \  (Fil-st  time.) 

Symphony  in  A Mendelssohn 

What  was  this  "Presto  vivace,  D  major,"  put  on  the  programme 
as  the  third  movement  of  the  "Unfinished"  Symphony?  There  are 
only  nine  completed  measures  of  the  Scherzo,  which  is  in  B  minor. 
Neither  Ludwig  Herbeck  nor  Hanslick  tells  us.* 

*"Some  years  after  the  discovery  of  the  'Unfinished'  Symphony,  the  Friends  of 
Music  instituted  a  search  for  another  missing  work,  often  referred  to  as  the  Ninth 
Symphony.  The  archives  at  Gastein  were  ransacked.  They  found  no  trace  of  the 
work  they  were  seeking,  but  unexpectedly  turned  up  a  thin  bundle  of  original  manu- 
scripts in  Schubert's  handwriting  containing  fragments  of  songs — the  original  of  the 
'Trout'  quintet,  and  four  pages  bearing  the  notation  in  Schubert's  handwriting 
'Sketches  for  the   Scherzo   of  the  H  moll.' 

"The  first  public  performance  took  place  on  Sunday,  October  30,  1927,  before  the 
radio  audience  of  America,  when  the  sixteen  stations  of  the  Columbia  Broadcasting 
System  played  the  two  movements  of  the  Symphony  and  then  surprised  the  audience 
by  playing  Schubert's  sketches  for  the  third  movement,  orchestrated  by  Mitya  Still- 
man   of   New   York." — R.    L.    Dinyon. 
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EW  LENOX  GRILLE 


at  COPLEY  SQUARE,  directly  en  route  to 
Symphony  Hall.  You  will  enjoy  dining  here 
before  the  concert.  Separate  entrance  on 
Exeter  St.    Ample  parking  space  for  motors. 


And  after  the  concerts,  the 

EQYPTIAN  ROOM 

is  the  smartest  place  to  dance  and  dine. 
Leo  Reisman's  orchestra  from  6.30  to  2  a.m.   Between  dances  to  sing 
your  favorite  requests — Boston's  Brilliant  Baritone,  Ranny  Weeks. 
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I  JUST  ADORE  THE  MOONLIGHT 
COOED    MIKE 

If  you're  going  to  orate  on  illumination,"  retorted  his 
practical  wife,  WI  wish  you'd  give  some  consideration  to  those 
excellent  suggestions  for  improving  our  lighting  in  the  house, 
made  by  that  Home  Service  Specialist  from  the  Edison  Com- 
pany." 

ff And  so  I  will,  little  woman,"  responded  the  family  bread- 
winner, gaily. 

mi; 

I  MV0\  llAiOltlC  ILLUMINATING 
COMPANY  III  BOSTON 
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Huttenbreimer's  overture  was  described  as  ''respectable  Kapell- 
nieistermusik ;  no  one  can  deny  its  smoothness  of  style  and  a  cer- 
tain skill  in  the  workmanship."    The  composer  died  in  1868. 

The  Unfinished  Symphony  was  played  at  the  Crystal  Palace, 
Sydenham,  in  1867.  The  first  performance  in  Boston  was  by  the 
Orchestral  Union,  led  by  Carl  Zerrahn,  February  26,  1868.  The 
first  performance  at  a  concert  of  the  Boston  Symphony  Orchestra 
in  Boston  was  on  February  11,  1882,  Georg  Henschel,  conductor. 
The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  three  trombones,  kettle- 
drums, strings. 


"Tod  tjnd  Verklarung"    ("Death  and  Transfiguration"),  Tone- 
Poem  for  Full  Orchestra,  Op.  24  .      .      .      .  Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  in  Vienna) 

This  tone-poem  was  composed  at  Munich  in  1888-89.*  It  was  pub- 
lished at  Munich  in  April,  1891. 

The  first  performance  was  from  manuscript,  under  the  direction 
of  the  composer,  at  the  fifth  concert  of  the  27th  Musicians'  Conven- 
tion of  the  Allgemeine  Deutscher  Musikverein  in  the  City  Theatre 
of  Eisenach,  June  21,  1890. 

The  first  performance  in  Boston  was  at  a  Boston  Symphony  Or- 
chestra concert,  February  6,  1897,  Emil  Paur,  conductor. 

The  first  performance  in  the  United  States  was  by  the  Philhar- 

*Hans  von  Biilow  wrote  to  his  wife  from  Weimar,  November  13,  1889  :  "Strauss  is 
enormously  beloved  here.  His  'Don  Juan'  evening  before  last  had  a  wholly  unheard 
of  success.  Yesterday  morning  Spitzweg  and  I  were  at  his  house  to  hear  his  new 
symphonic  poem  'Tod  und  Verklarung' — which  has  again  inspired  me  with  great  confi- 
dence in  his  development.  It  is  a  very  important  work  in  spite  of  sundry  poor 
passages,    and   it   is   also   refreshing." 


The  Qreat  French  Master    SAINT-SAENS 

has  made  magnificent  piano  transcriptions  of  TWELVE   of   the  O       "D  A  f'T-I 

finest  selections  from  the  compositions  of  -  J*     ^*     XJaW^La. 

BACH'S  PIANO  WORKS  edited  by  Faure,  Philipp,  Roger-Ducasse,  etc. 


Gabriel  Faure  and  J.  Bonnet  have  collaborated  in  presenting  a  beautiful  Edition  of 

BACH'S    COMPLETE    ORGAN  WORKS 

DURAND  EDITION 

ELKAN-VOGEL  CO.,  Inc. 

1716  Sansom  Street  Philadelphia,  Pa. 

Sole  Distributors  for  the  United  States  of 
Durand  Editions  and  La  Sirene  Musicale. 
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Schubert  ....  Overture  to  "Rosamunde" 

(Played  by  Malcolm  Sargent  and  the  New  Symphony  Orchestra) 

Schubert  .  .  .  Ballet  Music  from  "Rosamunde" 

(Played  by  Leopold  Stokowski  and  the  Philadelphia  Symphony  Orchestra) 

Schubert  .  .  .         Symphony  in  B  Minor  "Unfinished" 

(Played  by  Leopold  Stokowski  and  the  Philadelphia  Symphony  Orchestra) 


Strauss  "Tod  und  Verklarung"  ("Death  and  Transfiguration") 

(Played  by  Albert  Coates  and  the  London  Symphony  Orchestra) 

Strauss  .  .  .  "Till  EulenspiegePs  Merry  Pranks" 

(Played  by  Albert  Coates  and  the  London  Symphony  Orchestra) 


Here  is  a  delightful  programme  nearly  identical  with  what  you  are  listening  to 
this  afternoon.  It  is  a  programme  which  you  can  hear  without  stepping  outside  your 
own  living  room.  For  the  entire  concert  is  recorded  on  Victor  Red  Seal  Records — 
and  is  ready  to  bring  you  pleasure,  in  season  and  out. 

There  is  a  vast  catalog  of  other  orchestral  music  in  the  Victor  Library.  Why 
not  pay  a  visit  to  your  nearest  Victor  dealer  and  select  those  records  which  you 
want — and  ought  to  have? 


VICTOR  DIVISION 

RCA  VICTOR  COMPANY,  INC. 

Camden,  New  Jersey. 
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nionic  Society  at  New  York,  Anton  Seidl  conductor  on  January  1), 
1892. 

The  tone-poem  was  performed  in  Symphony  Hall,  Boston,  on 
March  8,  1904,  by  the  Philadelphia  Orchestra,  led  by  the  composer. 

The  tone-poem  is  dedicated  to  Friedrich  Kosch*  and  scored  for 
three  flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet, 
two  bassoons,  double-bassoon,  four  horns,  three  trumpets,  three 
trombones,  tuba,  a  set  of  three  kettledrums,  two  harps,  gong,  strings. 

On  the  fly-leaf  of  the  score  is  a  poem  in  German. 

The  following  literal  translation  is  by  William  Foster  Apthorp. 

In  the  necessitous  little  room,  dimly  lighted  by  only  a  candle-end,  lies  the 
sick  man  on  his  bed.  But  just  now  he  has  wrestled  despairingly  with  Death. 
Now  he  has  sunk  exhausted  into  sleep,  and  thou  hearest  only  the  soft  ticking 
of  the  clock  on  the  wall  in  the  room,  whose  awful  silence  gives  a  foreboding 
of  the  nearness  of  death.  Over  the  sick  man's  pale  features  plays  a  sad 
smile.    Dreams  he,  on  the  boundary  of  life,  of  the  golden  time  of  childhood? 

But  death  does  not  long  grant  sleep  and  dreams  to  his  victim.  Cruelly  he 
shakes  him  awake,  and  the  fight  begins  afresh.  Will  to  live  and  power  of 
Death !  What  frightful  wrestling !  Neither  bears  off  the  victory  and  all  is 
silent  once  more ! 

Sunk  back  tired  of  battle,  sleepless,  as  in  fever-frenzy  the  sick  man  now 
sees  his  life  pass  before  his  inner  eye,  trait  by  trait  and  scene  by  scene.  First 
the  morning  red  of  childhood,  shining  bright  in  pure  innocence !  Then  the 
youth's  saucier  play — exerting  and  trying  his  strength — till  he  ripens  to  the 
man's  fight,  and  now  burns  with  hot  lust  after  the  higher  prizes  of  life.  The 
one  high  purpose  that  has  led  him  through  life  was  to  shape  all  he  saw 
transfigured  into  a  still  more  transfigured  form.  Cold  and  sneering,  the 
world  sets  barrier  upon  barrier  in  the  way  of  his  achievement.     If  he  thinks 

♦Rosch,  born  in  1862  at  Memmingen,  studied  law  and  music  at  Munich.  A  pupil 
of  Rheinberger  and  Wolmuth,  he  conducted  a  singing  society,  for  which  he  composed 
humorous  pieces  and  in  1888  abandoned  the  law  for  music.  He  was  busy  afterwards 
in  Berlin,  St.  Petersburg,  Munich.  In  1898  he  organized  with  Strauss  and  Hans 
Somer  the  "Genossenschaft  deutscher  Komponisten."  He  has  written  madrigals  for 
male  and  mixed  choruses  and  songs.  Larger  works  are  in  manuscript.  He  has  also 
written  an  important  work.  "Musikasthetische  S'treitfragen"  (1898),  about  von 
Billow's  published  letters,  programme  music,  etc.,  and  a  Study  of  Alexander  Ritter 
(1898). 


A  Practical  Gift 
....   Why  Not? 

Something  he  can  wear  and  enioy  and  get  some 
good  out  of.  At  Hewins  and  Hollis'  store  are 
practical  gifts  .  .  .  gifts-to-wear  .  .  .  imported 
in  large  variety  ...   at  a  wide  range  of  prices. 
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SHIRT-MAKERS  SINCE  1845 
24  PROVINCE  STREET 
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himself  near  his  goal,  a  "Halt!"  thunders  in  his  ear.  "Make  the  barrier  thy 
stirrup !  Ever  higher  and  onward  go !"  And  so  he  pushes  forward,  so  he 
climbs,  desists  not  from  his  sacred  purpose.  What  he  has  ever  sought  with 
his  heart's  deepest  yearning,  he  still  seeks  in  his  death-sweat.  Seeks — alas ! 
and  finds  it  never.  Whether  he  comprehends  it  more  clearly  or  that  it  grows 
upon  him  gradually,  he  can  yet  never  exhaust  it,  cannot  complete  it  in  his 
spirit.  Then  clangs  the  last  stroke  of  Death's  iron  hammer,  breaks  the 
earthly  body  in  twain,  covers  the  eye  with  the  night  of  death. 

But  from  the  heavenly  spaces  sounds  mightily  to  greet  him  what  he  yearn- 
ingly sought  for  here :  deliverance  from  the  world,  transfiguration  of  the  world. 

The  authorship  of  this  poem  was  for  some  years  unknown.  The 
prevailing  impression  was  that  the  poem  suggested  the  music.  As  a 
matter  of  fact,  Alexander  Ritter  wrote  the  poem  after  he  was  well 
acquainted  with  Strauss's  score ;  and,  when  the  score  was  sent  to  the 
publisher,  the  poem  was  sent  with  it  for  insertion.  Hausegger  in  his 
Life  of  Ritter  states  that  Strauss  asked  Ritter  to  write  it  (p.  87). 

There  are  two  versions  of  Ritter' s  poem.  The  one  published  above 
is  taken  from  Strauss's  score.  Ritter  evidently  misunderstood,  in 
one  instance,  the  composer's  meaning.  The  music  in  the  introduc- 
tion does  not  describe  the  "soft  ticking  of  the  clock  on  the  wall  in  the 
room,"  but  "the  exhausted  breaths  of  the  sick  man."  Thus  com- 
mentators and  rhapsodists  disagree  among  themselves.  The  earlier 
version  of  the  poem  was  published  on  the  programmes  of  the  concerts 
at  Eisenach  and  Weimar. 

Ritter  influenced  Strauss  mightily.  Strauss  said  of  him  in  an  in- 
terview published  in  the  Musical  Times  (London)  : — 

"Ritter  was  exceptionally  well  read  in  all  the  philosophers,  ancient, 
and  modern,  and  a  man  of  the  highest  culture.  His  influence  was 
in  the  nature  of  a  storm-wind.  He  urged  me  to  the  development 
of  the  poetic,  the  expressive,  in  music,  as  exemplified  in  the  works 
of  Liszt,  Wagner,  and  Berlioz.  My  symphonic  fantasia,  'Aus 
Italien,'  is  the  connecting  link  between  the  old  and  the  new 
methods."    "Aus  Italien"  was  composed  in  1886,  and  "Macbeth,"  the 
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Ihips  Sail  Everywhere 

*Z3TMONG  the  most 
^•""^  sought  for  linens 
in  our  shop  are  those 
which  have  gay  and 
amusing  ship  decor- 
ations.  They  include : 

Tea  Sets  Breakfast  Sets 

Luncheon  Sets  Bath  Towels 

Huck  Towels  Bath  Mats 

Linen  Towels  Breakfast  Tray  Sets 

You  may  choose  white 
with  color,  or  solid  color 
decoration  with  white. 
The  selection  is  varied 
and  so  are  the  prices. 
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tirst  of  the  tone-poems,  was  a  work  of  the  next  year.  It  may  here  be 
remarked  that  Gustav  Brecher,  in  his  "Richard  Strauss,"  character- 
izes "Death  and  Transfiguration,"  as  well  as  the  opera  "Guntram" 
(1892-93),  as  a  return  of  the  composer,  after  his  "Don  Juan,"  to  the 
chromatic  style  of  Liszt  and  Wagner;  and  he  insists  it  is  not  a 
representative  work  of  the  modern  Strauss. 

The  poem  by  Hitter  is,  after  all,  the  most  satisfactory  explanation 
of  the  music  to  those  that  seek  eagerly  a  clew  and  are  not  content 
with  the  title.  The  analysts  have  been  busy  with  this  tone-poem 
as  well  as  the  others  of  Strauss.  Wilhelm  Mauke  wrote  a  pamphlet 
of  twenty  pages  with  twenty-one  musical  illustrations,  and  made  a 
delicate  distinction  between  Fever-theme  No.  1  and  Fever-theme 
No.  2.  Reimann  and  Brandes  have  been  more  moderate.  Strauss 
himself  on  more  than  one  occasion  has  jested  at  the  expense  of  the 
grubbing  commentators. 

"Death  and  Transfiguration"  may  be  divided  into  sections,  closely 
joined,  and  for  each  one  a  portion  of  the  poem  may  serve  as  motto. 

I.  Largo,  C  minor,  D-flat  major,  4-4.  The  chief  Death  motive 
is  a  syncopated  figure,  pianissimo,  given  to  the  second  violins  and 
the  violas.  A  sad  smile  steals  over  the  sick  man's  face  (wood-wind 
accompanied  by  horns  and  harps),  and  he  thinks  of  his  youth  (a 
simple  melody,  the  childhood  motive,  announced  by  the  oboe) .  These 
three  motives  establish  the  mood  of  the  introduction. 

II.  Allegro  molto  agitato,  C  minor.  Death  attacks  the  sick 
man.  There  are  harsh  double  blows  in  quick  succession.  What 
Mauke  characterizes  as  the  Fever  motive  begins  in  the  basses,  and 
wildly  dissonant  chords  shriek  at  the  end  of  the  climbing  motive. 
There  is  a  mighty  crescendo,  the  chief  Death  motive  is  heard,  the 
struggle  begins  (full  orchestra,  ///).  There  is  a  second  chromatic 
and  feverish  motive,  which  appears  first  in  sixteenths,  which  is 
bound  to  a  contrasting  and  ascending  theme  that  recalls  the  motive 
of  the  struggle.  This  second  feverish  theme  goes  canonically  through 
the  instrument  groups.  The  sick  man  sinks  exhausted  (ritenutos). 
Trombones,  violoncellos,  and  violas  intone  even  now  the  beginning 
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FOR  over  half  a  century  we  have 
worked  conscientiously  to  give  buyers 
of  printed  matter  full  value  for  their 
money  .  .  .  fine  work  mechanically  ...  a 
little  more  real  service  than  was  expected. 
As  a  result,  today,  a  list  of  customers 
who  now  send  us  their  work,  reads  like 
a  section  of  a  blue  book  of  Boston's 
best  known  business  houses. 

We  will  keep  on  working  .  .  .  just  a  little 
harder. 


To  keep  pace  with  obvious  modern  de- 
mands, for  the  past  few  years  we  have 
maintained  an  advertising  department 
for  the  use  of  our  clients. 
It  has  proven  its  worth  to  those  who 
have  used  it  and  consequently  to  our- 
selves. Its  service  is  complete  as  to 
analysis,  plans,  copy  and  production  .  .  . 
direct-mail,  space,  radio,  billboards  or 
whatever  is  needed. 

Perhaps  a  contact  with  it  would  prove 
valuable  to  you.  It  costs  nothing  to 
inquire.     LIBerty  7800. 


GEO.  H.  ELLIS  CO. 

INCORPORATED 

272  CONGRESS  STREET 
BOSTON,  MASSACHUSETTS 
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of  the  Transfiguration  theme,  just  as  Death  is  about  to  triumph. 
"And  again  all  is  still !"    The  mysterious  Death  motive  knocks. 

III.  And  now  the  dying  man  dreams  dreams  and  sees  visions 
(meno  mosso,  ma  sempra  alia  breve).  The  Childhood  motive  returns 
(G  major)  in  freer  form.  There  is  again  the  joy  of  youth  (oboes, 
harp,  and  bound  to  this  is  the  motive  of  Hope  that  made  him  smile 
before  the  struggle,  the  motive  now  played  by  solo  viola).  The  fight 
of  manhood  with  the  world's  prizes  is  waged  again  (B  major,  full 
orchestra,  fortissimo),  waged  fiercely.  "Halt!"  thunders  in  his  ears, 
and  trombones  and  kettledrums  sound  the  dread  and  strangely- 
rhythmed  motive  of  Death  (drums  beaten  with  wooden  drumsticks). 
There  is  contrapuntal  elaboration  of  the  Life-struggle  and  Child- 
hood motives.  The  Transfiguration  motive  is  heard  in  broader  form. 
The  chief  Death  motive  and  the  feverish  attack  are  again  dominating 
features.  Storm  and  fury  of  orchestra.  There  is  a  wild  series  of 
ascending  fifths.    Tamtam  and  harp  knell  the  soul's  departure. 

IV.  The  Transfiguration  theme  is  heard  from  the  horns;  strings 
repeat  the  Childhood  motive.  A  crescendo  leads  to  the  full  develop- 
ment of  the  Transfiguration  theme  (moderato,  C  major),  "World 
deliverance,  world  transfiguration." 
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FREDERIC  TILLOTSON 

»m  giv.  TEN  LECTURES 

TYmGNpRiN™pLKOFR'  Pianoforte  Technique  and  Interpretation 
Beginning  Thursday,  February    13,  at  7.30  o'clock 


Photographic  wit 

"True  wit  is  wisdom  to  advantage  dressed.     What  oft  was  thought 
but  ne'er  so  well  expressed.*' 

Our  portrait  wit  shows  itself  in  photographs  where  likeness  and  indi- 
viduality were  ne'er  so  well  ex- 
pressed. 

In  return,  we  have  received  many 
expressions  of  pleasure  and  grati- 
tude for  our  skill  and  painstaking. 

Photography  with  expression.  K^^^160  Tremont  Street 
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Practically  every 
kind  of  Insurance 

except  Life 
including  Fidelity 
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.  COLOR   . 

is  the  Vogue 

Your  Maid's  uniforms  can  now 
be  obtained  in  a  variety  of  new 
colors  to  harmonize  attractively 
with  the  color  scheme  of  your 
home. 

'Uniforms' 

For    Sale   At 
R.  H.  Stearns  Co.  R.  H.  White  C* 

E.  T.  Slattery  Co.  Jordan  Marsh  Co. 

Wm.  Filene's  Sons  Co. 


Upholsterin 

You  can  save  money  with  us,  yet 
we  use  only  the  best  of  materials 
and  all  work  is   done  by  experts 

Established  25  Years 
Best  of  References 

H.  OSCAR  &  CO. 

Upholsterer  and  Interior  Decorator 
124  Harvard  St.,  Brookline 

Tel.  Aspinwall  8264.  Branch  78  Trapelo  Rd.,  Belmont 


Mrs.  Robert  Nathan  Gram 


No.  21  Joy  Street,  Boston 


An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,  Spain  and  other  countries.      The  collection   includes 

FURNITURE  OF  ALL  PERIODS         RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD.  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 
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•'Till  Eulenspiegei/s  Merry  Pranks,  After  the  Old-fashioned 
Roguish  Manner, — in  Rondo  Form/'  for  Full  Orchestra, 
Op.  28 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Vienna) 

"Till  EulenspiegeFs  lustige  Streiche,  nach  alter  Schelmenweise — 
in  Rondoform — fur  grosses  Orchester  gesetzt,  von  Richard  Strauss,*' 
was  produced  at  a  Gurzenich  concert  at  Cologne,  November  5,  1895. 
It  was  composed  in  1894-95  at  Munich,  and  the  score  was  com- 
pleted there,  May  6,  1895.  The  score  and  parts  were  published  in 
September,  1895. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelmenweise,'"  in  the  title.  Some,  and  Mr. 
Apthorp  was  one  of  them,  translate  it  "after  an  old  rogue's  tune.'* 
Others  will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old- 
fashioned, — roguish  manner/*  or,  as  Mr.  Krehbiel  suggested,  "in  the 
style  of  old-time  waggery,"  and  this  view  is  in  all  probability  the 
sounder.  It  is  hard  to  twist  "Schelmenweise"  into  "rogue's  tune." 
uSchelmenstuck,"  for  instance,  is  "a  knavish  trick,"   a  "piece  of 


European  Travel  Courses 

MAJOR  COURSE:     Early  and  late  sailings.     Italy;  Switzerland; 
Germany;  (Oberammergau  and  the  Passion  Play):  France  and  England. 

SHORT    COURSE:     France   and   England. 

SAILING  June   14.  June  28.  July  23. 

Catalogue  and  itineraries  on  request 

Boston  School  of  Interior  Decoration  and  Architectural  Design 


140  Newbury  Street 


Boston,  Mass. 


^Interior  Decorators 


Panelling    Painting   Wall  Papers   Curtains    Upholstery 
Furniture— Modern  and  Antique    Lamps  and  Shades 


20   NEWBURY    STREET         BOSTON 


GRACE  HORNE'S    GALLERIES 

PORTRAITS  by  MARTHA  CROCKER 

PAINTINGS  BY  ARTHUR   GIBBES  BURTON 

Watercolour  sketches  of  Yemonite  Jews  by  Aron  Gelman 
Sculpture  Modern  Prints 

446  STUART  STREET  AT  DARTMOUTH 
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roguery."  As  Mr.  Krehbiel  well  said:  "The  reference  [Schelmen- 
weise]  goes,  not  to  the  thematic  form  of  the  phrase,  but  to  its  struc- 
ture. This  is  indicated,  not  only  by  the  grammatical  form  of  the 
phrase  but  also  by  the  parenthetical  explanation :  'in  Rondo  form.' 
What  connection  exists  between  roguishness,  or  waggishness,  and 
the  rondo  form  it  might  be  difficult  to  explain.  The  roguish  wag  in 
this  case  is  Richard  Strauss  himself,  who,  besides  putting  the  puzzle 
into  his  title,  refused  to  provide  the  composition  with  even  the 
smallest  explanatory  note  which  might  have  given  a  clue  to  its 
contents.''  It  seems  to  us  that  the  puzzle  in  the  title  is  largely 
imaginary.  There  is  no  need  of  attributing  any  intimate  connection 
between  "roguish  manner"  and  "rondo  form." 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volksbuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who  plays 
all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly  coarse, 
— on  everybody,  and  he  always  comes  out  ahead.  In  the  book,  Till 
(or  Till  Owlglass,  as  he  is  known  in  the  English  translation)  goes 
to  the  gallows,  but  he  escapes  through  an  exercise  of  his  ready  wit, 
and  dies  peacefully  in  bed,  playing  a  sad  joke  on  his  heirs,  and  re- 
fusing to  lie  still  and  snug  in  his  grave.  Strauss  kills  him  on  the 
scaffold.  The  German  name  is  said  to  find  its  derivation  in  an 
old  proverb:  "Man  sees  his  own  faults  as  little  as  a  monkey  or  an 
owl  recognizes  his  ugliness  in  looking  into  a  mirror." 

When  Dr.  Franz  Wullner,  who  conducted  the  first  performance  at 


Official  agents  of  all  the  leading 
steamship  Lines,  Cruises,  Tourist 
Companies,  Railroads.  Air  Lines, 
Hotels.  You  will  save  time  and 
bother  by  letting  us  serve  you. 

Plenty  of  space  for  parking 
your  car  across  the   street 

TEMPLE  BUREAU  OF  TRAVEL 

Fifty-three  Park  Square  Building 

Boston,  Mass. 

Telephone,  Hancock  0240 


FOR 


in  Educational  Institutions 
Also  tor  CHURCH  MUSICIANS, 

GUIDANCE.  COUNSELLING 
Address.  HENRY  C  LAHEE 
Boston  Musical  and  Educational  Bureau 
513  Pierce  Building,  Copley  Square,  Boston.  Mass. 


Furniture  with  Charm 

Wing  chair  in  flowered  print 
with   ecru   background,     har- 
monizing with  any        $ft1 
color  scheme.  OX* 

FLORA  MacDONALD,  inc. 

Eleanor  Frazer 

Interior  Decorations 
39  Newbury  Street,  Boston,  Mass. 
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The  PARTY  SEASON 

is  here 

/^^f  LREADY  the  party  season  is  foreshadowed  by 
i^/jlj  the  orders  coming  into  the  great  Lewandos 
dry-cleaning  plant  For  every  one  recognizes  the  quality 
and  skill  of  Lewandos  dry-cleaning  Theres  a  "snap" 
and  sparkle  in  the  fabric — a  gleam  and  glint  of  fresh- 
ness Colors  have  life  The  finish  is  an  exquisite  piece  of 
craftsmanship  And  good  as  Lewandos  dry-cleaning  has 
always  been  it  is  now  made  vastly  superior  by  a  totally 
new  process — giving  results  never  before  dreamed  of 


PARTY  DRESSES 

cleaned   and  refreshed 
from  $3*50  UP 


TUXEDOS 

$-2-00 


EVENING  WRAPS 
from  $3-50  UP 


Daily  Collection  and  Delivery  in  Your  Neighborhood 


EWANDO 


46  Temple  Flace 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telsphones 
MIDdlesex  5700 
BACk  Bay  3900 
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SYMPHONY   HALL 


TUESDAY  AFTERNOON,  FEBRUARY  25,  1930,  at  3.00  o'clock 


OF  THIS  SERIES 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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Cologne,  asked  the  composer  for  an  explanatory  programme  of  the 
"poetical  intent"  of  the  piece,  Strauss  replied :  "It  is  impossible  for 
me  to  furnish  a  programme  to  'Eulenspiegel' ;  were  I  to  put  into 
words  the  thoughts  which  its  several  incidents  suggested  to  me, 
they  would  seldom  suffice,  and  might  even  give  rise  to  offence.  Let 
me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard  nut  which  the 
Rogue  has  prepared  for  them.  By  way  of  helping  them  to  a  better 
understanding,  it  seems  sufficient  to  point  out  the  two  'Eulenspiegel' 
motives,  which,  in  the  most  manifold  disguises,  moods,  and  situa- 
tions, pervade  the  whole  up  to  the  catastrophe,  when,  after  he  has 
been  condemned  to  death,  Till  is  strung  up  to  the  gibbet.  For  the 
rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  has  offered 
them."  Strauss  indicated  in  notation  three  motives, — the  opening 
theme  of  the  introduction,  the  horn  theme  that  follows  almost  im- 
mediately, and  the  descending  interval  expressive  of  condemnation 
and  the  scaffold. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo, 
three  flutes,  three  oboes,  English  horn,  small  clarinet  in  D,  two 
clarinets,  bass  clarinet,  three  bassoons,  double-bassoon,  four  horns 
(with  the  addition  of  four  horns  ad  lib.),  three  trumpets  (with 
three  additional  trumpets  ad  lib.),  three  trombones,  bass  tuba, 
kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  a  watch- 
man's rattle,  strings. 


SYMPHONY  HALL 


Tuesday  evening,  February  Twenty-fifth,  at  eight-fifteen 

ARTHUR    C.    PILLSBURY 

MIRACLES  IN  NATURE 

Growth  of  flowers  in  beautifully  colored  motion  pictures 
Tickets  $2.50,  $2.00,  $1.50,  $1.00,  now  at  Box  Office 

The  photographic  mechanism  used  to  produce  these  unusual  motion 
pictures  was  invented  by  Mr.  Pillsbury.  In  this  work  he  has  also 
used  X-Ray  for  the  first  time  in  the  production  of  motion  pictures. 
It  has  been  truly  said  that  Mr.  Pillsbury's  lecture  on  "Miracles  in 
Nature"  is  one  of  the  rarely  unusual  programs  which  all  who  attend 
are  sincerely  glad  to  have  seen  and  heard. 

BENEFIT  OF  NORFOLK  HOUSE  CENTRE 
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SYMPHONY  HALL,  Boston 


March  21,  22,  23,  24,  25,  26 


Brahms  Festival 


mm 


BOSTON   SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY 

Conductor 

Assisted  by  the 

HARVARD  and  RADCLIFFE  CHORUSES 

Dr.  ARCHIBALD  T.  DAVISON    and    G.  WALLACE  WOODWORTH, 

Conductors 

ARTUR  SCHNABEL  JEANNETTE  VREELAND 

Piano  Soprano 

MARGARET  MATZENAUER  FRAZER  GANGE 

Mezzo-Soprano  Baritone 

BURGIN  STRING  QUARTET 

Tickets  for  the  four  extra  concerts  (March  23-26)  are  now  available 

by  means  of  the  Automatic  Subscription  Board  in  the 

Huntington  Avenue  Foyer 


SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

FEB.  1  6 

at  3.30 


Sunday 

FEB.  23 
at  3.30 


Sunday 

MAR.  2 

at  3.30 


Sunday 

MAR.  9 

at  3.30 


AND 


soprano 
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THE    SHETLAND    SHOP 

40    RIVER    ST.,    BOSTON 

THREE  PIECE  SPORTS  SUITS 

IN    JERSEY,  WOOL  CREPE  AND  TWEED 
TENNIS  DRESSES  AND  JERSEYS  IN  ALE  COLORS 


AM 


DICTION,  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG    COACHING 

Studio:  402  PIERCE  BUILDING 


MUSICAL      INSTRUCTION 


908  BEACON  ST. 
BOSTON 


The  Arthur  Wilson  Studio  of  Singing 

JOHN  PERCIVAL,  Baritone 

1929 

September    29 — Winner    Boston    Audition    Atwater-Kent    Contest. 

Received  the  votes  of  four  of  the  five  judges. 
November    10 — Masonic    Concert — Masonic    Hall,    Manchester,    N.H. 
November   20 — Winner   Mass.    State   Audition    Atwater-Kent    Contest. 

Received   the   votes   of   nine   of   the   ten    judges    and    1030    votes   by    radio. 
December  15 — Second  Place  N.  E.  District  Audition  Atwater-Kent  Contest  from  WEAF, 

New  York   City,   with   fourteen   competitors. 
December   19 — Joint   Recital — Jordan   Hall. 

With  Dodge  Orchestra  :  December  24,  State  Hospital  ;  December  26,  Boston  City  Club. 
December   29 — "The    Holy    Child,"    Grace    Church,    Manchester,    N.H. 
Fourth  appearance  in  Manchester  in   12  months. 
(Notices   of   Redden-Percival  Recital   will    be   reprinted). 
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ffiottgg  Salami  of  iMusir 

Beginning  Friday,  February  14,  at  7  o'clock 

A  CHAMBER  MUSIC  COURSE  T0  BEBYGIVEN  Yves  Chardon 

'Cellist  and  Organizer  of  the  Chardon  String  Quartet 
Member  of  the  Boston  Symphony  Orchestra 


TEACHER  OF  SINGING 

37  COMMONWEALTH  AVENUE,  BOSTON 
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Telephone  Kenmore  9330 


MUSICAL    INSTRUCTION 


ANNOUNCES  HER 


LaSt  date  of  e„,ryFeb.„t    ANNUAL  FREE  TUITION  SCHOL.  -  SHIP 

"Miss  Diedrichs  is  a  most  valued  professor  of  my  school  for  she  is  HTnKiaQ   IVTof  fUo-t/     n\ir»nM 
not  only  a  splendid  teacher  but  a  fine  pianist  of  whom  I  am  proud"    ^  UUldo  lVlaLUlaY  LONDON 

Studio:     121   BEACON    STREET  Mason  and  Hamlin  Piano  Telephone  Back  Bay  957 r> 


VOICE 
DEVELOPMENT 

KENmore  3763 


SINGING 


IV    BARITONE 

Studio:  138  Newbury  Street,  Boston 


PIANIST  AND  TEACHER 

Has  returned  from  study  with  Tobias  Matthay  in  London  and  will  resume  teaching  in  October 

BALDWIN  PIANO  405  PIERCE  BUILDING.  COPLEY  SQUARE 

Telephone  Bowdoin  1553-W 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


FRANK 


ERNESTO 

r 


VOICE  PIANO 

La  Forge  voice  method    used    and    endorsed  by:      Mmes.   Alda,    Matrenauer.   Miss    Emma    Otero,   Mean*. 

Lawrence  Tibbett.   Harrington  van  Hoesen,  etc.  Also  endorsed  by  Dr.  W.  J.  Henderson. 

Ellsworth  Bell,  Secretary  til         t    t  i        oona 

1 4  West  68th  Street  New  York.  N.Y.  Telephone:  Trafalgar  8993 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 

STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


CONCERT  PIANIST  AND  TEACHER 

Pupil  of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 

BRENDAN    KEENAN 

THE    CULTURAL,    SPIRITUAL    AND    PHYSICAL    PROBLEMS    OF    PIANO    MASTERY 
" — rarely  profound  understanding  of  music — broad  culture — rare  intuition  and  psychologi- 
cal understanding — inspiring  teacher — "  Mme.   Elly  Ney 
" —  I  have  only  the  best  wishes  for  this  genius,  hoping  he  has  the  opportunities  to  reach 
ihe  great  heights  of  which  he  is  surely  capable — "                                    Mme.   Sigrid   Onegin 
" — you  will  be  a  success  as  a  -teacher  which  I  believe  will  lead  to  greater  things — " 

77   AUDUBON  ROAD  Willem    van   Hoogstraten 
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MUSICAL    INSTRUCTION 


VINCENT  V.  HUBBARD 


SUCCESSOR  TO  THE  LATE  ARTHUR  J.  HUBBARD 


VOCAL  STUDIO 


246  Huntington  Avenue 


Zabiije  Bayentz 


First  Assistant,  Dr.  George  L.  Dwyek 
Assistants,  Anita  Dale  SEYMorR,  Georgina  Shaylor 

Coach- A  ceo m  pa  n  is t s 
Mrs.  Vincent  V.  Hubbard 


Rita  Breault 


ROSE  ZULALIAN,  Guest  Soloist,  with  Glee  Club  in  New  Bedford,  December  12,  1929 

"Mme.   Rose  Zulalian    .    .    .    has  a  glorious  voice  of  ringing  timbre,   delicious  depth  of 
tone  and  consistent  evenness  of  quality  into  an  upper  register  of  unusual   range." 

— New   Bedford   Times. 


VOCAL  TECHNIQUE 


ALL  BRANCHES  OF  SINGING 

OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.        SPECIAL  INSTRUCTION  FOR  TEACHERS 

MME.  MARY  LAMB,  Assistant 
1069  BOYLSTON  STREET,  Corner  MASSACHUSETTS  AVENUE.     Telephone  Kenmore  0564 


&=#  3,  K  "i  \J}>  'X-s\  iT%.  2^3'  o 

Do  you  wish  to  add  to  your  Range  of  Voice  in  a  short  time? 

Eliminate  that  great  bug'bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 

MARY  TRACY3  Art  ©f  Singing 

Auditions  will  be  given  free  of  charge  KFNMORF  7873 

Studio:         30    HUNTINGTON    AVENUE  Telephones:      COLUMBIA  2041 


VIOLIN    STUDIO 
103    Hemenway    Street  Phone    Kenmore    6337 


TEAGHER  OF  SINGING 
77a    CHARLES    STREET 

HOME       HAYMARKET     6634  STUDIO:     HAY  MARKET     1465 


will  devote  FRIDAYS 
to  instruction  in     . 


THE  ART  OF  SINGING     SfSSSKfi*  ** 

83  NEWBURY  STREET,  BOSTON 


Auditions  by  appointment  $5.00 


Instruction  periods  35  minutes  $7.00 


("A.H.M.") 
HARMONY,  MUSICAL  THEORY,  MUSICAL  HISTORY 

PIERCE  BUILDING  AND  APPRECIATION  Available  for  lectures 

Dhone:    Newton  North  5846  on  musical  subjects 


¥lr§0  Charles  Adams  White 

Vocal  Coaching,  Voice  Production 
Programme  Building 


MONDAYS 

Steinway  Hall 
New  York  City 


STUDIO 
Pierce  Building 
Copley  Square,  Boston 


m 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  4C6 
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MUSICAL    INSTRUCTION 


Boston 

Huntington  Chambers 

Back  Bay  6060 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST.  COACH.  TEACHER  OF  SINGING 
Formerly  assistant  to  246  Huntington  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  St  Phone  COPley  1297-R 


TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .     BOSTON 


CONTRALTO 

TEACHER  OF  SINGING 

701   PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E    TORRE Y 
536  Commonwealth  Ave. 

Tel.  Kenmore   1445 


SOPRANO 
VOICE  TRAINING 

STUDIO.  83  NEWBURY  STREET 

Home  Address.  330  CLINTON  ROAD.  BROOKLINE 

Telephone  Aspinwall  9504 


Mezzo  Soprano 
TEACHER  OF  SINGING 

Former  member  of  Smith  College  Music  Faculty 
Studio:      PIERCE  BUILDING.  COPLEY  SQUARE 


CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


Recent  compositions  of 


"GLORIA  IN  EXCELSIS" 

Short  Christmas   Cantata  for  Mixed  Chorus 

•  'NORTHWEST  PASSAG E"         Two  Part  Song  Circle 

C.  C.  BIRCHARD  CO.  BOSTON 


PIANIST  and  TEACHER 

Pierce  Building  Copley  Square,  Boston 


Artist-pupil  Leschetizky.  Joseffy,  R.A.M.  London 

Lecturer  Piano-playing  University  Extension.  Boston 

NEW  YORK  BOSTON   (Thursdays  only) 

902  Steinway  Hall  26  Steinert  Hall 

Two  Piano  Sight-reading  Classes 

Coaching  Lessons  to  Pianists  and  Teachers 


Professionals  a  Specialty 

Tel.  Circ'e  5149  mornings 

806  Steinway  Hall  -.  New  York 


68  Cheney  St. 


ROXBURY,  MASS. 


Tel:  Maiden.  1558  or  Garrison  5545 


TEACHER  OF  SINGING 

Formerly  with  W.  L.  Whitney 
FRIDAYS  at  31 1  Pierce  Bldg. 
Also  Studio  at  28  King  St..  Worcester 
Write  for  appoin.ment. 
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|  Composer  —  Pianist  | 

1  INSTRUCTION  in  HARMONYand  PIANO  j 

1  Program  of  Original  Compositions  | 

with  Informal  Comments 

1  Trinity  Court,  Boston  Ken.  6520  | 
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Whether  you  have  a  radio  or  not,  we  ask  you 
especially  to  come  in  and  hear  this  amazing 
new  Victor  instrument. 

The  music-lover's  ideal.  Perfect  tone  quality  front 
air  or  record.  Whisper  to  full  orchestra  at  will! 


the  new: 


ictor- 


&i£kEiM&mo: 


&* 


K* *'«* 


&**Ait# 


s298. 

complete 


M.  Steinert  &  Sons 


STEINERT  HALL 


162  BOYLSTON  STREET 


Prosperity 


Opportunistic 

speculation  in  the  hope  of  quick  profit,  such 
as  we  have  very  recently  witnessed,  must 
more  and  more  give  way  to  systematic  plan- 
ning for  the  assurance  of  permanent  gain." 

A  quotation  from  an  address  "Prosperity"  delivered 
by  Walter  S.  Gifford,  President,  American  Telephone 
and  Telegraph  Company,  before  the  Chicago  Asso- 
ciation of  Commerce,  December  12,  1929. 

An  Investment  Management  account  with 
the  Lee,  Higginson  Trust  Company  provides 
^systematic  planning"  under  expert  admin- 
istration. 


LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 
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BOSTON 

SYMPHONY 

OROIESTRH 


INC. 


FORTY-NINTH 
SEASON 

1929-1930 


PRSGRHttftE 


(TUESDAY) 


if 


^s 


^ 
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The  PLAZA,  New  York 


Fred  Sterry 
President 


qhe  Savoy-Plaza 

HenryA.Rost    NeW  York 

President 


John  D.  Owen 
Manager 


3%?Copley.Plaza 

Arthur  L.  Race  TWron 

Managing  Director         oosion 


\ 


Motels  of  ^Distinction 


Unrivalled  as  to  location.  Distin- 
guished throughout  the  World  for 
their    appointments    and    service. 


..■.:■■               .    .   '  ■      '  ,  ■ 
1*1 


M\= 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


TUESDAY  AFTERNOON,  FEBRUARY  25,  at  3.00 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT        ......         President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN.  Manager 


G.  E.  JUDD,  Assistant  Manager 


For  so  fine  a  piano 


the  cost  is 


surprisingly 


small 


The  making  of  a  fine  piano,  as  of 
any  other  fine  thing,  involves  cer- 
tain fixed  costs.  If  these  costs  are 
reduced  beyond  a  certain  point,  the 
product  ceases  to  be  fine.  .  .  .  Yet 
more  than  70  years'  experience  in 
the  manufacture  of  the  best  pianos 
has  taught  Steinway  &  Sons  how  to 
reduce  these  costs  to  the  safest  pos- 
sible minimum.  To  them  is  added 
a  modest  profit,  and  the  result  is 
the  market  price — so  moderate  that 
it  is  a  pleasant  surprise  to  those 
who  are  already  familiar  with  the 


incomparable  tone  and  durability 
of  Steinway  pianos.  There  are  mam 
styles  and  prices.  Make  your  visi 
to  the  nearest  Steinway  dealer  — 
today. 


875 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  #1550  ™LUPL&, 


10%  down 


balance  in 
two  years 


Any  Steinway  piano  may  be  purchase* 
with  a  cash  deposit  of  10%,  and  the  bal 
ance  will  be  extended  over  a  period  of  tw< 
years.  Used  pianos  accepted  in  partia 
exchange. 

Steinway  &  Sons,  Steinway  Hal 
109  West  57th  Street,  New  York 


STEINWAY 


THE   INSTRUMEN1 
OF  THE  IMMORTAL* 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


PERSOl 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Arti&res,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 
Battles,  A. 

Horns. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 


Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mariotti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhap6,  J. 


Violins. 

Gundersen,  R.     Sauvlet,  H.  Cherkassky,  P. 

Kassman,  N.        Hamilton,  V.       Eisler,  D. 


Fedorovsky,  P. 
Leveen,  P. 

Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Van  Wynbergen,  C. 
Bernard,  A. 


Leibovici,  J. 
Tapley,  R. 

Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Avierino,  N. 
Gerhardt,  S. 


Grover,  H. 
Werner,  H. 

Deane,  C. 
Jacob, R. 


Fiedler,  A. 


Violoncellos. 

Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Lemaire,  J. 
Oliver,  F. 


Basses. 
Ludwig,  0. 
Frankel,  I. 


Girard,  H.  Kelley,A.. 

Dufresne,  G.      Demetrides,  L. 


Oboes. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

English  Horn. 
Speyer,  L. 

Horns. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Harps. 
Zighera,  B. 
Caughey,  E. 


Clarinets. 

Hamelin,  G 
Arcieri,  E. 
Allegra,  E. 

{E-flat  Clarinet) 

Bass  Clarinet. 
Mimart,  P. 

Trumpets. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Timpani. 

Ritter,  A. 
Polster,  M. 


Bassoons. 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 


Celesta. 
Fiedler,  A. 
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Contra-Bassoon. 
Piller,  B. 

Trombones. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam  E. 

Percussion. 
Ludwig,  C. 
Sternburg,  S. 
White,  L. 

Librarian. 
Rogers,  L.  J. 


A  stylist  has  said,  "As  long 
as  there  are  smart  women, 
just  so  long  will  turbans  be 
worn."  Nothing  could  be 
more  correct.  The  turban  is 
smart,  particularly  when  its 
lines  suggest  a  beret,  as  in 
the  hat  sketched.  It  is  after 
Agnes,  in  a  novel  tricot 
braid. 


The  new  crin  lace  is  used 
as  a  crown  insert  on  baku 
hats.  Its  exquisite  pattern 
makes  it  a  favorite  for 
wear  with  lace  trimmed 
dresses.  The  chic  bows  at 
each  end  of  the  insertion 
are  another  new  fashion 
note. 


$1Q.OO 
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FRENCH  SALON— SECOND  FLOOR 


Otyanbler  &  Co. 


ESTABLISHED  OVER  A  CENTURY 


TREMONT  AT  WEST  ST. 


•ORTY-NINTH  SEASON,  NINETEEN   HUNDRED  TWENTY-NINE    AND    THIRTY 


TUESDAY  AFTERNOON,  FEBRUARY  25 

AT  3.00 


Handel         .         .         Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  10 
Overture — Allegro;  Air:  Lento;  Allegro  moderato;  Allegro. 

Haydn         .         .         .  Symphony  in  D  major  (with  the  Horn  Call) 

(B.  &  H.  No.  31) 
I.    Allegro. 
II.     Adagio. 
III.     Menuet. 
IV.     Finale  (Theme  with  Variations). 


Tchaikovsky  .         .    Symphony  No.  6  in  B  minor,  "Pathetic,"  Op.  74 

I.  Adagio;  Allegro  non  troppo. 

II.  Allegro  con  grazia. 

III.  Allegro  molto  vivace. 

IV.  Finale:  Adagio  lamentoso. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  undentood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  ttase  concerts  may  be  seen  in  tha  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


EUROPE 


RAYMOND -WHITCOMB 

MEDITERRANEAN  SPRING  CRUISE 

if  Sailing  thus  on  a  specially  chartered  liner,  you  are  assured  a  pleasant 
voyage  on  an  uncrowded  steamship  when  the  Mediterranean  route  is  at 
the  height  of  its  popularity.  Three  weeks  from  New  York  to  Naples, 
arriving  for  the  delicious  Italian  Spring.  Four  weeks  from  New  York 
to  Venice,  convenient  starting  point  for  Oberammergau  and  the  famous 
Passion  Play.  With  visits  en  route  to  a  dozen  historic  cities  .  .  .  such  as 
Algiers  and  Tunis,  Seville  and  Carcassonne.  Sailing  on  April  8,  on  the  S.  S. 
"Carinthia."  Rates  (including  return  any  time  this  year),  $725  and  up. 

Send  for  the  booklet  —  "Mediterranean  Spring  Cruise" 

RAYMOND -WHITCOMB 

NORTH  CAPE-RUSSIA  CRUISE 

c|  A  midsummer  cruise  of  five  weeks  that  will  make  an  interesting  and 
restful  prelude  to  a  visit  to  the  Passion  Play  or  other  travel  Abroad.  For 
years  this  has  been  the  favorite  summer  cruise.  This  year  it  is  more  com- 
plete than  ever  before.  With  visits  (without  extra  charge)  to  Moscow  and 
Leningrad —  as  well  as  to  Iceland,  the  North  Cape,  the  Norwegian  Fjords 
and  cities,  Stockholm  and  Copenhagen.  Sailing  June  24,  on  the  "Carinthia." 
Rates  (including  return  passage  any  time  this  year),  $800  and  upward. 

Send  for  the  booklet  —  "North  Cape  Cruise" 

RAYMOND-WHITCOMB 

TOURS  WITH  ESCORT 

«f  The  easiest  way  to  see  Europe  ^hw  Raymond-Whitcomb  have  arranged 
tours  that  are  comprehensive  and  easy  to  make.  You  have  only  to  select 
one  that  suits  you,  secure  your  passport  and  pack  your  trunks.  From  the 
day  you  sail  until  you  land  in  America  again,  everything  that  enters  into 
foreign  travel  will  be  provided.  A  Tour  Manager  will  attend  to  all  the  de- 
tails and  see  that  you  have  a  pleasant  trip.  For  Spring  and  Summer  there 
are  57  Raymond-Whitcomb  European  Tours  .  .  .  They  cost  from  $725 
to  $2890.  They  cover  all  Europe.  Most  of  them  include  the  Passion  Play. 

Send  for  the  booklet  —  "European  Tours" 

RAYMOND-WHITCOMB 

INDEPENDENT  TRIPS 

<|This  is  individualized  travel.  Instead  of  taking  an  escorted  tour,  planned 
and  run  by  a  travel  company,  you  will  make  a  trip  which  is  planned  es- 
pecially for  you.  It  is  your  own  idea  of  where  you  want  to  go,  and  how 
long  you  want  to  stay,  translated  into  a  feasible  program  of  travel.  Your 
railroad  tickets  are  secured,  your  hotel  rooms  are  engaged  and  everything 
that  can  be  done  in  advance  is  attended  to.  A  chain  of  Raymond-Whit- 
comb representatives  in  European  cities  will  help  you  as  you  travel  along. 

Send  for  the  "Guide  to  European  Travel" 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  St.,  Tel.  Hancock  7820.      122  Newbury  St.,  Tel.  Kenmore  2870 

BOSTON,  MASSACHUSETTS 

Also  at  The  First  National  Bank  of  Boston,  67  Milk  St.,  Tel.  Liberty  4900 
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Concerto  Grosso  No.  10,  in  D  minor  .      .  George  Frideric  Handel 
(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759) 

Handel's  twelve  grand  concertos  for  strings  were  composed  be- 
tween September  29  and  October  30,  1739.  The  tenth  bears  the  date 
October  22.  The  London  Daily  Post  of  October  29,  1739,  said :  "This 
day  are  published  proposals  for  printing  by  subscription,  with  His 
Majesty's  royal  license  and  protection,  Twelve  Grand  Concertos, 
in  Seven  Parts,  for  four  violins,  a  tenor,  a  violoncello,  with  a 
thorough-bass  for  the  harpsichord.  Composed  by  Mr.  Handel.  Price 
to  subscribers,  two  guineas.  Ready  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author,  at  his  house*  in  Brook  Street, 
Hanover  Square,  and  by  Walsh."  In  an  advertisement  on  Novem- 
ber 22  the  publisher  added,  "Two  of  the  above  concertos  will  be  per- 
formed this  evening  at  the  Theatre  Royal,  Lincoln's  Inn."  The 
concertos  were  published  on  April  21,  1740.  In  an  advertisement 
a  few  days  afterwards  Walsh  said,  "These  concertos  were  per- 
formed at  the  Theatre  Royal  in  Lincoln's  Inn  Fields,  and  now  are 

♦This  was  the  little  house,  No.  25  Lower  Brook  Street  (now  Brook  Street),  in 
which  Handel  lived  from  1725  until  his  death.  Here  he  composed  the  "Messiah," 
"Saul,"  and  other  oratorios.  "After  his  death  his  valet  rented  the  house  and  made 
the  most  of  Handel's  long  residence  to  secure  lodgers."  "Sydney  Smith  lived  in  this 
house  in  1835"  (George  H.  Cunningham's  "London."  Handel  lived  for  three  years 
in  Old  Burlington  House,  erected  by  the  third  Earl  of  Burlington,  amateur  architect 
and  friend  of  Pope.)  In  the  rate-book  of  1725  Handel  was  named  owner,  and  the 
house  rated  at  £35  a  year.  Mr.  W.  H.  Cummins,  about  1903,  visiting  this  house, 
found  a  cast-lead  cistern,  on  the  front  of  which  in  bold  relief  was  "1721.  G.  F.  H." 
The  house  had  then  been  in  possession  of  a  family  about  seventy  years,  and  various 
structural  alterations  had  been  made.  A  back  room  on  the  first  floor  was  said  to 
have   been   Handel's   composition-room. 


iVeiv  Hats 

of 
casual  elegance 

for  Madame 


Galyak  appliques  accent  smart  bicorne  felt — 
deftly  flared  brim  achieves  a  manner  of  dis- 
tinction. Becoming  felts  to  wear  with  town 
tweeds,  fur  coats  or  more  formal  afternoon 
gowns,  black  and  new  fashion  colors,       15.00 


Modernistic 

Millinery 

Salon 


Opposite  Boston  Common 


played  in  most  public  places  with  the  greatest  applause."  Victor 
Schoelcher  made  this  comment  in  his  Life  of  Handel:  "This  was 
the  case  with  all  the  works  of  Handel.  They  were  so  frequently 
performed  at  contemporaneous  concerts  and  benefits  that  they  seem, 
during  his  lifetime,  to  have  quite  become  public  property.  More- 
over, he  did  nothing  which  the  other  theatres  did  not  attempt  to 
imitate.  In  the  little  theatre  of  the  Haymarket,  evening  entertain- 
ments were  given  in  exact  imitation  of  his  'several  concertos  for 
different  instruments,  with  a  variety  of  chosen  airs  of  the  best 
master,  and  the  famous  Salve  Regina  of  Hasse.'  The  handbills 
issued  by  the  nobles  at  the  King's  Theatre  make  mention  also  of 
'several  concertos  for  different  instruments.' " 

The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  1G) 
and  "Israel  in  Egypt"  (April  4), — both  oratorios  were  composed  in 
1738, — also  of  the  music  to  Dryden's  "Ode  for  St.  Cecilia's  Day" 
(November  22). 

Komain  Holland,  discussing  the  form  concerto  grosso,  which 
consists  essentially  of  a  dialogue  between  a  group  of  soloists,  the 
concertino  (trio  of  two  solo  violins  and  solo  bass  with  cembalo*) 
and  the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel 
at  Home  in  1708  was  impressed  by  Corelli's  works  in  this  field,  for 
several  of  his   concertos  of  Opus  3   are  dated   1710,   1716,   1722. 

♦The   Germans  in  the   concertino    sometimes   coupled   an   oboe   or  a  bassoon   with 
a  violin.     The  Italians  were  faithful,  as  a  rule  to  the  strings. 


•  .  17834930  .  . 

The  oldest  music-shop  and  publishing  house   in  America,   with  a 

continuous  sale  of  music  for  147  years  and  of 

musical  instruments  for  92  years. 

1783— The  Boston  Book-Store,  8  State  Street 

1835 — Oliver  Ditson,  107  Washington  Street 

1889— Oliver  Ditson  Company,  449-451  Washington  Street 

1917 — In  their  own  building,  179  Tremont  Street 

OLIVER  DITSON  COMPANY 

£%Cusic  'Publishers  and  Importers 

THE  MUSICIANS  LIBRARY 

ANALYTIC  SYMPHONY  SERIES 

THE  MUSIC  STUDENTS  LIBRARY 

THE  MUSIC  POCKET  STUDENT 

The  largest  and  most  complete  stock  of  music 
and   musical    instruments    in    New    England. 


Earrings  are  Longer 

They  lengthened  as  soon  as  longer  skirts  were 
introduced.  Now  they  are  the  necessary  "fin- 
ishing touch"  to  the  new  femininity.  And 
Stearns  presents  them  in  the  largest  assort- 
ment it  has  ever  offered,  in  hoops,  in  drops, 
in  shower  effects,  and  studs.  All  have 
sterling  silver  settings.   Stones  in- 
clude at  one  price  or  another 

Rhinestone,  imitation  pearl,  imitation  crystal,  imitation 

semi-precious  stones  and  combinations  of  rhinestone  or 

imitation  crystal  with  imitation  precious  stones. 

*3^  to  *50^? 


R.  H.  STEARNS  CO. 


Geminiani  introduced  the  concerto  into  England, — three  volumes 
appeared  in  1732,  1735,  1748, — and  he  was  a  friend  of  Handel. 

Handel's  concertos  of  this  set  that  have  five  movements  are  either 
in  the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as 
Nos.  1  and  6)  ;  or  in  the  form  of  the  symphonic  overture  with  the 
slow  movements  in  the  middle,  and  a  dance  movement,  or  an  allegro 
closely  resembling  a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12)  ;  or 
a  series  of  three  movements  from  larghetto  to  allegro,  which  is 
followed  by  two  dance  movements  (as  No.  3). 

The  seven  parts  are  thus  indicated  by  Handel  in  book  of  parts: 

Violino  primo  concerto,  Violino  secondo  concertino,  Violino  primo 

ripieno,  Violino  secondo  ripieno,  viola,  violoncello,  bass  continuo. 

* 
*  * 

I.  Ouverture.  D  minor,  4-4:  Allegro,  D  minor,  6-8.  The  over- 
ture is  after  the  French  pattern,  in  two  sections.  The  Allegro  is 
in  the  form  of  a  three-voiced  fugue.  In  its  course,  there  is  four- 
voiced  work,  but  in  reality  only  three  voices  are  in  counterpoint. 

II.  Air.  Lento,  D  minor,  3-2.  Alternate  passages  are  played  by 
the  concertino  alone,  and  by  it  and  the  concerto  ripieno  together. 

III.  Allegro,  D  minor,  4-4.  A  rhythmically  strongly  marked 
theme  is  developed  contrapuntally  in  four-part  writing. 

IV.  Allegro,  D  minor,  3-4.  In  this  the  longest  movement  of  the 
work  the  first  and  second  violins  of  the  concertino  really  play 
concertanti. 

V.  Allegro  moderato,  D  major,  4-4.  For  concertino  and  ripieno 
together. 


Some  Very  Vital  Questions  for  Families  — 

Why  should  a  home  be  run  on  an  allowance  basis  to  the  wife? 

What  items  in  home  expenditure  should  be  included  in  that  allowance? 

What  proportion  of  the  family  income  should  be  "profit"? 

How  large  an  estate  should  a  man  endeavor  to  leave?' 

What  should  constitute  that  estate? 

If  it  is  advisable  to  provide  higher  education  for  the  children,  what's  the 
best  way  to  do  it? 

All  these  questions  are  answered  in  a  very  readable  booklet  —  "This 
Question  of  Home  Profit."  If  you  would  like  a  copy,  return  this 
ad  to  me  with  your  name  and  address. 


EARL   G.    MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET,  BOSTON 
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ALBENIZ 

Pioneer  of  Modern  Spanish  Music,  is  now  first  represented  in 

COLUMBIA  MASTERWORKS 

His  great  IBERIA  Suite  sounded  a  new  note  in  interpretation 
of  the  heart  of  Spain.  Its  four  best  numbers,  transcribed  by 
Enrique  Fernandez  Arbos  and  played  by  the  Madrid  Symphony 
Orchestra  under  Arbos'  direction,  are  now  being  issued  in 

COLUMBIA  MASTERWORKS  SET  No.  130 

Albenizj  Iberia;  Evacacion;  El  Puerto;  El  Corpus  en  Sevilla;  Triana 

By  Enrique  Fernandez  Arbos  and  Madrid  Symphony  Orchestra 

In  Six  Parts,  on  Three  12-inch  Records 

$6.00  with  album 

CESAR  FRANCK 

Quartet  in  D  Major 

This  great  quartet,  perhaps  the  most  lovely  of  all  in  the  whole 
realm  of  chamber  music,  and  the  only  work  in  this  form  written 
by  Franck,  is  superbly  performed  and  recorded  by  the  London 
String  Quartet.  The  recording,  of  outstanding  merit  in  every 
detail,  is  issued  as 

COLUMBIA  MASTERWORKS  SET  No.  128 

Cesar  Franck:  Quartet  in  D  Major 
By  London  String  Quartet 
In  Twelve  Parts,  on  Six  12-inch  Records 
$12.00  with  album 

Puccini's  Most  Popular  Opera 
MADAM  BUTTERFLY 

Recorded  by  Columbia  in  2.8  Parts,  two  Albums.    Sung  in  Italian. 

Ask  for  Columbia  Operatic  Series 
No.  4 


Magic  mBS^'^Bm     Notes" 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 

COLUMBIA 

"NEW  PROCESS"  RECORDS 

REG.     U.S.    PAT.    OFF. 

Viva'tonal  Recording — The  Records  without  Scratch 

♦Reg.  U.  S.  Pat.  Off. 
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Symphony  in  D  major  (with  the  Horn  Call),  B.  &  H.  No.  31 

Joseph  Haydn 

(Born  at  Rohrau-on-the-Leitha  on  April  1,  1732;  died  at  Vienna  on  May  31, 

1809) 

This  symphony,  composed  in  1765,*  is  known  as  "Mit  dem  Horn- 
signal"  ;  also  as  "Auf  den  Anstand."f  The  music  has  the  joy  of  the 
chase.  One  remembers  that  Haydn  wrote  another  symphony,  "La 
Chasse"  (1781),  which  has  been  performed  at  concerts  of  the  Boston 
Symphony  Orchestra.  He  gave  titles  to  certain  symphonies ;  others 
supplied  titles  to  some.  The  title  often  had  reference  to  the  "pro- 
gramme character"  of  the  music,  even  though  it  was  applicable  to 
only  one  movement.  And  so  one  finds  Le  Matin,  Le  Midi,  Le  Soir, 
Der     Philosoph,     Weihnachtssinfonie,     Abschiedsinfonie,      Maria 

*Haydn  was  then  the  second  Kapellmeister  in  the  service  of  Prince  Nikolaus 
Joseph  Esterhazy,  who  maintained  an  orchestra  at  Eisenstadt.  Haydn  had  in  1761 
filled  this  position  under  Prince  Paul  Anton  Esterhazy,  who  died  in  1762.  Gregorius 
Joseph  Werner  was  the  first  Kapellmeister.  When  he  died  in  1766,  Haydn  succeeded 
him  and  remained  at  Eisenstadt  until  1790,  when  Prince  Anton,  the  son  of  Paul 
Anton,  dismissed  the  orchestra.  Haydn  then  moved  to  Vienna.  The  Esterhazy  or- 
chestra numbered  fifteen  members  when  Haydn  was  called  there.  Under  Nikolaus 
Joseph,  it  was  increased  to  thirty  (without  singers).  Haydn's  first  symphony  was 
written  in  1759,  when  he  was  the  musical  director  of  Count  Morzin's  Orchestra  at 
Lukavec  near  Pilsen. 

fAnstand  meant  originally  "address,  bearing,  deportment,  dignity"  ;  then,  "delay, 
suspension,    pause" ;    also,    "hesitation,    doubt,    apprehension." 

In  hunting  it  meant  "a  stand,  a  hiding-place  (to  lie  in  wait  for  game)."  Auf  den 
Anstand  gehen — "tp  go  shooting  from  a  hiding-place,"  etc.  This  definition  evidently 
applies  to  the   second  title  of  the  symphony. 

The  German  dictionary  of  the  eighteenth  century  that  is  at  hand  does  not  give 
this  last  definition.  Christian  Ludwig's  "Teutsch  (sic)  Englisches  Lexicon"  (Leipsic, 
1765),  contains  many  curious  colloquial  expressions,  phrases,  even  slang  terms — a  most 
readable  book  of  2,370  double  columns,  quarto — but  the  hunting  term  is  not  mentioned. 
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Furriers  for  fifty  years 
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FURS 

• 

Lamson  &  Hubbard  Furs 
strike  the  highest  note 
in  their  smart  fashioning 
. . .  and  are    always    an 
octave  higher  in  Quality. 

Lamson  &  Hubbard 

Boylston  and  Arlington  5ts.     • 
Boston,  Mass. 

__ . 
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KNITTED  TOGS 

of  our  well-known  kind! 


Really  the  classic  costume 
of  the  American  outdoor 
woman — our  frocks  and 
suits  are  accurately 
designed  to  go  most  every- 
where. 


Business  and  professional 
women  depend  upon  them 
.  .  .  they're  almost  indis- 
pensable to  a  comfortable 
suburban  life  .  .  .  college 
girls  "buy  them  by  the 
dozen"  ....  they  give  life 
to  any  season's  wardrobe. 
INew  models  (of  the  finest 
silks   or    wools)    originate 
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Theresia,  La  Passione,  L'Imperiale,  Der  Schulmeister,  Feuersin- 
fonie,  II  Distrato,  La  Roxolane,  Laudon,  L'Ours,  La  Poule,  La  Reine 
de  France,  Militarsinfonie,  Die  Uhr,  Salomon,  The  Drum  Stroke  or 
The  Surprise,  Oxford,  etc. 

This  symphony  is  noteworthy  because  the  score  calls  for  four 
horns.  This  is  the  first  instance,  it  is  believed,  that  so  many  horns 
were  employed  in  a  symphony.  There  are  four  horns  for  the  hunters' 
chorus  in  Haydn's  "Seasons,"  so  that  the  symphony  seems  to  some 
a  preparatory  study.  The  score  also  calls  for  one  flute,  two  oboes, 
and  the  usual  strings. 

I.  Allegro,  D  major,  3-4.  The  first  theme  is  in  two  sections: 
first,  the  horn  call;  the  second,  as  a  distant  answer.  A  figure  is 
introduced  at  the  end  of  this  second  section  that  was  a  favorite  one 
with  Mozart — as  in  the  "Jupiter"  Symphony.  There  are  quieter 
melodic  measures.  The  flute  introduces  the  horns  for  a  second 
theme,  with  succeeding  measures  for  the  strings.  In  the  working- 
out  section  following  this  last  subject,  but  inverted,  comes  the  second 
theme  also  the  earlier  echoing  answer.  The  repetition  section  be- 
gins with  the  supplementary  theme,  now  in  D  minor,  the  "answer- 
ing" section  in  D  major;  there  is  a  passing  reference  to  the  quieter, 
more  melodic  measures;  finally,  the  ending  of  the  movement  with 
the  first  section  of  the  first  theme.  In  Haydn's  catalogue,  the  tempo 
is  given  as  Larghetto,  but  this  is  probably  due  to  some  error. 

II.  Adagio,  G  major,  6-8.  Only  horns  and  strings  are  employed. 
The  most  important  thematic  material  is  in  the  opening  solo  for 
violin,  with  its  ornamented  melody.     Horns  are  in  dialogue  with 


Make  your  skin  smooth  and 
tight  and  banish  visible 
pores  with  one  of  the  clever 
new  Ardena  Firming  Treat- 
ments. 


Telephone  for  an  appointment 

KEN  more  4784 


LONDON 


24  Newbury  Street,  Boston 

691  Fifth  Avenue,  New  York 
BERLIN  MADRID  ROME  PARIS 
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G^LASS  of  Rare  Beauty 

From  Old  Bohemia  comes  this  Alexandrite 
glass,  masterpieces  of  old  world  workman- 
ship. Their  delicate  pastel  mauve  shade  gives 
often  that  added  touch  of  colour  which  sets 
off  a  room  to  advantage. 

At  Shreve's,  exclusive  Boston  importers 
of  Alexandrite,  you  will  find  this  glass  in  a 
variety  of  graceful  shapes.  Bowls  for  fruit  or 
flowers,  decanters,  stemware,  and  many  odd 
pieces.  If  you  are  in  search  of  the  unusual 
for  your  home,  we  urge  you  to  visit  our  Glass 
Department. 


SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED   IN   1800 

Jewelers,  Gold  and  Silversmiths,  Watchmakers 

147  Tremont  Street  Boston,  Massachusetts 
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this*violin  and  a  solo  violoncello.  Horns  at  once  take  the  beginning 
of  the  theme  for  the  solo  violin.  In  this  movement,  the  horns  are 
used  in  two  keys,  D  and  G.  The  Adagio  has  somewhat  the  character 
of  a  Sicilienne,  in  the  accompaniment  to  the  melody  as  in  the  melody 
itself. 

III.  Menuet,  D  major,  3-4.  A  sturdy  movement  in  which  all  the 
instruments  are  simultaneously  engaged;  but  in  the  Trio,  D  major, 
3-4,  there  is  alternate  play  of  instruments. 

IV.  The  Finale — Molto  moderato — Presto,  has  an  unusual  char- 
acter. The  strings  play  a  quiet  theme  in  simple  song-form.  Then 
follow  seven  variations : 

1.  Two  oboes  and  two  horns,  accompanied  by  strings. 

2.  Violoncello  solo,  with  strings  accompanying. 

3.  Flute  solo,  with  strings. 

4.  Horn  quartet,  with  strings.    The  first  horn  part  goes  to  i^-sharp. 

5.  Violin  solo,  with  strings.  = 

6.  The  full  orchestra.  The  theme  is  not  changed  melodically  or 
harmonically,  but  the  instrumentation  differs  from  that  of  the  first 
entrance.    The  orchestra  remains  piano  throughout  the  variation. 

7.  Violoncello  solo,  with  strings.  A  short  passage  leads  to  a 
Presto  in  3-4.  Figures  in  sixteenth  notes,  until  A  is  held  in  the 
upper  voice  (first  violins,  two  horns),  while  a  new  theme  enters.  It 
is  repeated  in  echo  fashion,  and  then  the  first  theme  of  the  first 
movement  brings  the  end. 

Some — Deldevez  among  them — refer  to  this  symphony  as  Concer- 
tante  on  account  of  the  solo  parts. 


We  Take  Great  Pleasure  in 

Announcing 

the  opening  of  a  new 

MILLINERY  DEPARTMENT 

displaying  our  exclusive 


F" 


c  Cora  Chandler  Shop 

JO  Temple  Place,  Boston,  Mass.        (handlers  Corset  Store) 
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VARIATIONS 

on  a  theme  •      *  *  * 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     *     *    * 


17 


Symphony  No.  6,  B  minor,  "Pathetic/'  Op.  74 

Peter  Ilich  Tchaikovsky 

(Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840 ;  died  at 

Leningrad,  November  6,  1893) 

Tchaikovsky  on  the  voyage  from  New  York  to  Hamburg  in  May, 
1891,  made  sketches  for  a  sixth  symphony.  He  worked  on  this 
symphony  in  1892,  was  dissatisfied  with  it,  and  destroyed  it  before 
he  began  to  orchestrate  it.  His  third  pianoforte  concerto,  Op.  75, 
was  based  on  the  first  movement  of  the  rejected  work.  (This  con- 
certo was  played  after  his  death  by  Tanelev  in  Leningrad.)  An- 
other work,  posthumous,  the  Andante  and  Finale  for  pianoforte  with 
orchestra,  orchestrated  by  Taneiev,  and  produced  at  Leningrad  on 
February  20,  1896,  was  also  based  on  the  sketches  for  this  Sym- 
phony. 

m 

The  first  mention  of  the  "Pathetic"  Symphony  is  in  a  letter  from 
Tchaikovsky  to  his  brother  Anatol,  dated  Klin,  February  22,  1893: 
"I  am  now  wholly  occupied  with  the  new  work  (a  symphony)  and 
it  is  hard  for  me  to  tear  myself  away  from  it.  I  believe  it  comes 
into  being  as  the  best  of  my  works.  I  must  finish  it  as  soon  as 
possible,  for  I  have  to  wind  up  a  lot  of  affairs  and  I  must  also  soon 
go  to  London.  I  told  you  that  I  had  completed  a  symphony  which 
suddenly  displeased  me,  and  I  tore  it  up.  Now  I  have  composed 
a  new  symphony  which  I  certainly  shall  not  tear  up."  He  was 
still  eager  for  an  inspiring  opera  libretto.  He  did  not  like  one  on 
the  story  of  Undine,  which  had  been  suggested.  He  wrote  to  Mod- 
est: "For  God's  sake,  find  or  invent  a  subject,  if  possible  not  a 
fantastic  one,  but  something  after  the  manner  of  'Carmen'  or  of 
'Cavalleria  Kusticana.' " 

Tchaikovsky  went  to  London  in  May,  and  the  next  month  he  was 
at  Cambridge,  to  receive,  on  June  13,  with  Saint-Saens,  Grieg,  Bo'ito, 


Pianist 

President  of  the  TsAacDowell  Club  of  Boston  and  Director 
of  The  Swanhurst  School  of  Arts,  Newport,  Rhode  Island 

WILL  RESUME  TEACHING  THE  PIANO 
AND  THE  ART  OF  ACCOMPANYING 

She  will  also  coach  in  English,  French  and  German  Songs 

Telephone,  KENmore  3725  270     Bay     State     Road 
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PREPOMIROUS  and  ABSURD 

MtUTERED  III  Hint  WIFE 

I  shall  not  delay  a  second  longer,  Leonidas,  in  obtaining 
the  services  of  a  specialist  from  the  Home  Service  Division  of 
the  Edison  Company,"  continued  Mrs.  McRaddish,  "it  is 
easy  to  see  you  cannot  read  properly  under  such  a  light." 

"Oh,  but  the  cost,  the  cost,"  stammered  the  old  duffer. 

"There  is  no  charge,  silly,"  replied  the  brighter  half  of 
the  family. 

THIS 
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Bruch,  the  Doctor's  degree  honoris  causa.  Grieg,  whom  Tchaikov- 
sky loved  as  man  and  composer,  was  sick  and  could  not  be  present. 
"Outside  of  Saint-Saens  the  sympathetic  one  to  me  is  Boito. 
Bruch — an  unsympathetic,  bumptious  person."  At  the  ceremonial 
concert,  Tchaikovsky's  "Francesca  da  Rimini"  was  played.  General 
Roberts  was  also  made  a  Doctor  on  this  occasion,  as  were  the 
Maharadja  of  Bhonnaggor  and  Lord  Herschel. 

At  home  again,  Peter  wrote  to  Modest  early  in  August  that  he 
was  up  to  his  neck  in  his  symphony.  aThe  orchestration  is  the 
more  difficult,  the  farther  I  go.  Twenty  years  ago  I  let  myself 
write  at  ease  without  much  thought,  and  it  was  all  right.  Now  I 
have  become  cowardly  and  uncertain.  I  have  sat  the  whole  day 
over  two  pages:  that  which  I  wished  came  constantly  to  naught. 
In  spite  of  this,  I  make  progress."  He  wrote  to  Davidov,  August 
15:  "The  symphony  which  I  intended  to  dedicate  to  you — I  shali 
reconsider  this  on  account  of  your  long  silence — is  progressing. 
I  am  very  well  satisfied  with  the  contents,  but  not  wholly  with  the 
orchestration.  I  do  not  succeed  in  my  intentions.  It  will  not 
surprise  me  in  the  least  if  the  symphony  is  cursed  or  judged  un- 
favorably ;  'twill  not  be  for  the  first  time.  I  myself  consider  it  the 
best,  especially  the  most  open-hearted  of  all  my  works.  I  love  it 
as  I  never  have  loved  any  other  of  my  musical  creations.  My  life  is 
without  the  charm  of  variety;  evenings  I  am  often  bored;  but  I 
do  not  complain,  for  the  symphony  is  now  the  main  thing,  and  I 
cannot  work  anywhere  so  well  as  at  home."  He  wrote  Jurgenson, 
his  publisher,  on  August  24  that  he  had  finished  the  orchestration: 
"I  give  you  my  word  of  honor  that  never  in  my  life  have  I  been 
so  contented,  so  proud,  so  happy,  in  the  knowledge  that  I  have 
written  a  good  piece."  It  was  at  this  time  that  he  thought  seriously 
of  writing  an  opera  with  a  text  founded  on  "The  Sad  Fortunes  of 
the  Reverend  Mr.  Barton,"  by  George  Eliot,  of  whose  best  works 
he  was  an  enthusiastic  admirer. 

Early  in  October  he  wrote  to  the  Grand  Duke  Constantine:  "I 
have  without  exaggeration  put  my  whole  soul  into  this  symphony, 
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Emile  Marcovitch,  Paris 


IT  is  not  very  often  that  music  lovers  are  privileged  to  listen  to  a  perform- 
ance on  the  string  bass  by  Dr.  Koussevitzky.  For  the  manifold  activities 
which  absorb  the  attention  of  the  great  Boston  conductor  have  allowed 
him  small  opportunity  for  appearance  in  recital. 

It  is  easy  to  understand,  therefore,  why  the  recent  release  of  Dr. 
Koussevitzky's  first  string  bass  recording  was  warmly  welcomed  every- 
where. For  in  this  remarkable  record  the  skill  of  Koussevitzky  is  made  to 
live  again — and  it  lives  with  all  the  glowing  vitality  that  has  won  for 
him  an  enduring  place  among  the  world's  virtuosi. 

The  record  (Victor  Red  Seal  Record  7159)  contains,  on  one  side,  a 
string  bass  selection  which  Dr.  Koussevitzky  himself  composed — Chanson 
Triste.  On  the  other  side  may  be  heard  the  Largo  from  a  Sonata  by  Eccles, 
for  which  Dr.  Koussevitzky  made  the  string  bass  arrangement.  Both 
melodies  abound  in  lovely,  sweeping  tones,  and  skilfully  demonstrate  the 
solo  possibilities  of  an  instrument  which  ordinarily  is  heard  only  as  part 
of  the  orchestral  background. 

Plan  to  hear  this  record  at  your  earliest  opportunity.  Your  nearest 
Victor  Dealer  will  be  glad  to  play  it  for  you.  He  will  also  play  for  you 
any  of  the  Victor-Boston  Symphony  Orchestra  recordings  which  you  may 
care  to  hear. 
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and  I  hope  that  your  highness  will  like  it.  I  do  not  know  whether 
it  will  seem  original  in  its  material,  but  there  is  this  peculiarity 
of  form :  the  Finale  is  an  Adagio,  not  an  Allegro,  as  is  the  custom." 
Later  he  explained  to  the  Grand  Duke  why  he  did  not  wish  to 
write  a  Requiem.  He  said  in  substance  that  the  text  contained 
too  much  about  God  as  a  revengeful  judge;  he  did  not  believe  in 
such  a  deity:  nor  could  such  a  deity  awaken  in  him  the  necessary 
inspiration :  "I  should  feel  the  greatest  enthusiasm  in  putting  music 
to  certain  parts  of  the  gospels,  if  it  were  only  possible.  How  often, 
for  instance,  have  I  been  enthusiastic  over  a  musical  illustration 
of  Christ's  words:  'Come  unto  me  all  ye  that  labor  and  are  heavy 
laden' ;  also,  'For  my  yoke  is  easy,  and  my  burden  is  light' !  What 
boundless  love  and  compassion  for  mankind  are  in  these  words!" 

Tchaikovsky  left  Klin  forever  on  October  19.  He  stopped  at  Mos- 
cow to  attend  a  funeral,  and  there  with  Kashkin  he  talked  freely 
after  supper.  Friends  had  died;  who  would  be  the  next  to  go? 
"I  told  Peter,"  said  Kashkin,  "that  he  would  outlive  us  all.  He 
disputed  the  likelihood,  yet  added  that  never  had  he  felt  so  well 
and  happy."  Peter  told  him  that  he  had  no  doubt  about  the  first 
three  movements  of  his  new  symphony,  but  that  the  last  was  still 
doubtful  in  his  mind;  after  the  performance  he  might  destroy  it 
and  write  another  finale.  He  arrived  at  Leningrad  in  good  spirits, 
but  he  was  depressed  because  the  symphony  made  no  impression 
on  the  orchestra  at  the  rehearsals.  He  valued  highly  the  opinion 
of  players,  and  he  conducted  well  only  when  he  knew  that  the 
orchestra  liked  the  work.  He  was  dependent  on  them  for  the  finesse 
of  interpretation.  "A  cool  facial  expression,  an  indifferent  glance, 
a  yawn, — these  tied  his  hands;  he  lost  his  readiness  of  mind,  he 
went  over  the  work  carelessly,  and  cut  short  the  rehearsal,  that 
the  players  might  be  freed  from  their  boresome  work."  Yet  he  in- 
sisted that  he  never  had  written  and  never  would  write  a  better 
composition  than  this  symphony. 

The  Sixth  Symphony  was  performed  for  the  first  time  at  Lenin- 
grad October  28,  1893.    The  programme  included  an  overture  to  an 
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unfinished  opera  by  Laroche,  Tchaikovsky's  B-flat  minor  Concerto 
for  pianoforte,  played  by  Adele  aus  der  One,  the  dances  from 
Mozart's  "Idomeneo,"  and  Liszt's  Spanish  Rhapsody  for  pianoforte. 
Tchaikovsky  conducted.  The  symphony- failed.  "There  was  ap- 
plause," says  Modest,  "and  the  composer  was  recalled,  but  with  no 
more  enthusiasm  than  on  previous  occasions.  There  was  not  the 
mighty,  overpowering  impression  made  by  the  work  when  it  was 
conducted  by  Naprawnik,  November  18,  1893,  and  later,  wherever 
it  was  played."    The  critics  were  decidedly  cool. 


The  morning  after  Modest  found  Peter  at  the  tea-table  with  the 
score  of  the  symphony  in  his  hand.  He  regretted  that,  inasmuch 
as  he  had  to  send  it  that  day  to  the  publisher,  he  had  not  yet  given 
it  a  title.  He  wished  something  more  than  "No.  6,"  and  did  not 
like  "Programme  Symphony."  "What  does  Programme  Symphony 
mean  when  I  will  give  it  no  programme?"  Modest  suggested 
"Tragic,"  but  Peter  said  that  would  not  do.  "I  left  the  room  before 
he  had  come  to  a  decision.  Suddenly  I  thought,  'Pathetic.'  I  went 
back  to  the  room, — I  remember  it  as  though  it  were  yesterday, — and 
I  said  the  word  to  Peter.  'Splendid,  Modi,  bravo,  "Pathetic"!'  and 
he  wrote  in  my  presence  the  title  that  will  forever  remain." 

On  October  30  Tchaikovsky  asked  Jurgenson  by  letter  to  put  on 
the  title-page  the  dedication  to  Vladimir  Liwowitsch  Davidov,  and 
added :  "This  symphony  met  with  a  singular  fate.  It  has  not  exactly 
failed,  but  it  has  incited  surprise.  As  for  me,  I  am  prouder  of  it 
than  any  other  of  my  works." 

On  November  1  Tchaikovsky  was  in  perfect  health.  He  dined 
with  an  old  friend  and  went  to  the  theatre.  In  the  cloak-room 
there  was  talk  about  Spiritualism.    Warlamov  objected  to  all  talk 
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about  ghosts  and  anything  that  reminded  one  of  death.  Tchaikov- 
sky laughed  at  Warlamov's  manner  of  expression,  and  said :  "There 
is  still  time  enough  to  become  acquainted  with  this  detestable  snub- 
nosed  one.  At  any  rate,  he  will  not  have  us  soon.  I  know  that  1 
shall  live  for  a  long  time."  He  then  went  with  friends  to  a  restau 
rant,  where  he  ate  macaroni  and  drank  white  wine  with  minera 
water.  When  he  walked  home  about  2  a.m.,  Peter  was  well  in  bodj 
and  in  mind. 

There  are  some  who  find  pleasure  in  the  thought  that  the  death 
of  a  great  man  was  in  some  way  mysterious  or  melodramatic.  For 
years  some  insisted  that  Salieri  caused  Mozart  to  be  poisoned. 
There  was  a  rumor  after  Tchaikovsky's  death  that  he  took  poison 
or  sought  deliberately  the  cholera.  When  Mr.  Alexander  Siloti, 
a  pupil  of  Tchaikovsky,  first  visited  Boston,  in  1898,  he  did  not 
hesitate  to  say  that  there  might  be  truth  in  the  report,  and,  asked 
as  to  his  own  belief,  he  shook  his  head  with  a  portentous  gravity 
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that  Burleigh  might  have  envied.  We  have  been  assured  by  other 
Russians  who  knew  Tchaikovsky  that  he  killed  himself,  nor  was  the 
reason  for  his  so  doing  withheld.  Peter's  brother  Modest  gives  a 
circumstantial  account  of  Peter's  death  from  natural  causes.  Peter 
awoke  November  2  after  a  restless  night,  but  he  went  out  about  noon 
to  make  a  call;  he  returned  to  luncheon,  ate  nothing,  and  drank  a 
glass  of  water  that  had  not  been  boiled.  Modest  and  others  were 
alarmed,  but  Peter  was  not  disturbed,  for  he  was  less  afraid  of  the 
cholera  than  of  other  diseases.  Not  until  night  was  there  any 
thought  of  serious  illness,  and  then  Peter  said  to  his  brother:  "I 
think  this  is  death.  Good-by,  Modi."  At  eleven  o'clock  that  night  it 
was  determined  that  his  sickness  was  cholera. 

Modest  tells  at  length  the  story  of  Peter's  ending.  Their  mother 
had  died  of  cholera  in  1854,  at  the  very  moment  that  she  was  put 
into  a  bath.  The  physicians  recommended  as  a  last  resort  a  warm 
bath  for  Peter,  who,  when  asked  if  he  would  take  one,  answered: 
"I  shall  be  glad  to  have  a  bath,  but  I  shall  probably  die  as  soon 
as  I  am  in  the  tub — as  my  mother  died."  The  bath  was  not  given 
that  night,  the  second  night  after  the  disease  had  been  determined, 
for  Peter  was  too  weak.    He  was  at  times  delirious,  and  he  often 
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repeated  the  name  of  Mme.  von  Meek  in  reproach  or  in  anger,  for 
he  had  been  sorely  hurt  by  her  sudden  and  capricious  neglect  after 
her  years  of  interest  and  devotion.  The  next  day  the  bath  was 
given.  A  priest  was  called,  but  it  was  not  possible  to  administer 
the  Communion,  and  he  spoke  words  that  the  dying  man  could  no 
longer  understand.  "Peter  Ilich  suddenly  opened  his  eyes.  There 
was  an  indescribable  expression  of  unclouded  consciousness.  Pass- 
ing over  the  others  standing  in  the  room,  he  looked  at  the  three 
nearest  him,  and  then  toward  heaven.  There  was  a  certain  light 
for  a  moment  in  his  eyes,  which  was  soon  extinguished,  at  the  same 
time  with  his  breath.    It  was  about  three  o'clock  in  the  morning." 
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Each  hearer  has  his  own  thought  when  he  is  "reminded  by  the 
instruments."  To  some  this  symphony  is  as  the  life  of  man.  The 
story  is  to  them  of  man's  illusions,  desires,  loves,  struggles,  vic- 
tories, and  end.  In  the  first  movement  they  find  with  the  despair 
of  old  age  and  the  dread  of  death  the  recollection  of  early  years 
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EVENING  WRAPS   * 
from  $3*5°  Up 


Daily  Collection  and  Delivery  in  Your  Neighborhood 


LEWA! 


46  Temple  Place 

284  Boylston  Street 

29  State  Street 

1  Galen  Street  Watertown 


Telephones 
MIDdlesex  5700 
BACk  Bay  3900 
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SYMPHONY   HALL 

TUESDAY  AFTERNOON,  MARCH  11;  1930,  at  3.00  o'clock 


OF  THIS  SERIES 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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with  the  transports  and  illusions  of  love,  the  remembrance  of  youth 
and  all  that  is  in  that  word. 

The  second  movement  might  bear  as  a  motto  the  words  of  the 
Third  Kalander  in  the  "Thousand  Mghts  and  a  Night":  "And  we 
sat  down  to  drink,  and  some  sang  songs  and  others  played  the  lute 
and  psaltery  and  recorders  and  other  instruments,  and  the  bowl 
went  merrily  round.  Hereupon  such  gladness  possessed  me  that 
I  forgot  the  sorrows  of  the  world  one  and  all,  and  said:  "This  is 
indeed  life.  O  sad  that  'tis  fleeting!"  The  trio  is  as  the  sound  of 
the  clock  that  in  Poe's  wild  tale  of  the  Masque  of  the  Red  Death 
compelled  even  the  musicians  of  the  orchestra  to  pause  momentarily 
in  their  performance,  to  hearken  to  the  sound;  "and  thus  the 
waltzers  perforce  ceased  their  evolutions;  and  there  was  a  brief 
disconcert  of  the  whole  gay  company;  and,  while  the  chimes  of  the 
clock  yet  rang,  it  was  observed  that  the  giddiest  grew  pale,  and  the 
more  aged  and  sedate  passed  their  hands  over  their  brows  as  if  in 
confused  revery  or  meditation."  In  this  trio  Death  beats  the  drum. 
With  Tchaikovsky,  here,  as  in  the  "Manfred"  symphony,  the  drum 
is  the  most  tragic  of  instruments.*  The  persistent  drum-beat  in 
this  trio  is  poignant  in  despair  not  untouched  with  irony.  Man 
says:  "Come  now,  I'll  be  gay";  and  he  tries  to  sing  and  to  dance, 
and  to  forget.  His  very  gayety  is  labored,  forced,  constrained,  in 
an  unnatural  rhythm.  And  then  the  drum  is  heard,  and  there  is 
wailing,  there  is  angry  protest,  there  is  the  conviction  that  the 

*Note  the  effect  of  the  constant  drum-beats  in   O'Neill's  "The  Emperor  Jones." 


SYMPHONY    HALL 


BRANSON  DE  CPU  and  his  DREAM  PICTURES 

THREE  SATURDAY  MATINEES 

March  8,   at  2.30  P.  M  —  NORWAY  and  SWEDEN,  Mid- 
night Sun  Lands* 

March  15,  at  230  P.  M. — Springtime    Motoring    on    Our 

Pacific      Coast      (including     the     most 
gorgeous  wild  flower  pictures  ever  screened) 

March  22,  at  230  P.M.— The  CANADIAN  ROCKIES. 

Sale  of  Course  Tickets  Now  at  Symphony  Hall.    Prices: 
Lower  Floor,  Rows  A,  B,  C,  Course  $2.00;  Rows  D  to  Z,   Course  $3.00;  Rows  AA  to 
KK,  Course  $2.00;  Rows  LL  to  SS,  Course  $1.00;  Entire  First  Balcony,  Course  $2.00; 
Entire  Second  Balcony,  Course  $1 .00. 

Tickets  for  Single  Lectures,  (on  sale  March  3rd)  Reserved  Seats  $1.50,  $1.00,  50c. 

Mail  Orders,  accompanied  by  check  made  payable  to  SYMPHONY  HALL,  will  receive  attention  in  the 
order  of  receipt  in  advance  of  regular  sale.  Tickets  will  be  mailed  if  order  is  accompanied  by  stamped 
and  addressed  envelope. 
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SYMPHONY  HALL,  Boston  March  21,  22,  23,  24,  25,  26 

Brahms  Festival 

By  the 

BOSTON   SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVTTZKY 

Conductor 

Assisted  by  the 

HARVARD  and  RADCLIFFE  CHORUSES 

Dr.  ARCHIBALD  T.  DAVISON    and    G.  WALLACE  WOODWORTH, 

Conductors 

ARTUR  SCHNABEL  JEANNETTE  VREELAND 

Piano  Soprano 

MARGARET  MATZENAUER  FRAZER  GANGE 

Mezzo-Soprano  Baritone 

BURGIN  STRING  QUARTET 
Last  days  of  Season  Sale.      Tickets,  $8,  $10,  $12,  at  Box  Office 


Symphony  Hall  Sunday,  March  2,  at  8.30 

The  Literary  Event  of  the  Season 

A  DEBATE  BY 


" Which  throws  Greater  Light  on  Experience 
Fiction  and  Drama 


OR 


History  and  Biography? 

Tickets  now  at  Box  Office 


35 


SYMPHONY      HALL 


SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


Sunday 

MAR.  2 

at  3.30 


Sunday 

MAR.  9 

at  3.30 


Sunday 

MAR.  ]  6 

at  3.30 


The    Programme    will   include — 

Nina Pergolesi 

Stornellatricb     Bespighi 

Per    Pieta Stradella 

Lied     RimsJcy-Korsakov 

Sorrow  in  Springtime Rachmaninoff 

Aria    from    "Aleko" . .  .Rachmaninoff 

Heimliche    Aufforderung Strauss 

Freundliche    Vision Strauss 

Zueignung   Strauss 

Ah,  Love,  But  a  Day Protheroe 

Clorinda    Morgan 

Into   the   Light La  Forge 
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struggle  against  Fate  is  vain.  Again  there  is  the  deliberate  effort 
to  be  gay,  but  the  drum  once  heard  beats  in  the  ears  forever.  For 
this,  some,  who  do  not  like  Tchaikovsky,  call  him  a  barbarian,  a 
savage.  They  are  like  Danfodio,  who  attempted  to  abolish  the 
music  of  the  drum  in  Africa.  But,  even  in  that  venerable  and 
mysterious  land,  the  drum  is  not  necessarily  a  monotonous  instru- 
ment. Winwood  Reade,  who  at  first  was  disturbed  by  this  music 
through  the  night  watches,  wrote  before  he  left  Africa:  "For  the 
drum  has  its  language:  with  short,  lively  sounds  it  summons  to 
the  dance,  it  thunders  for  the  alarm  of  fire  or  war,  loudly  and 
quickly  with  no  intervals  between  the  beats;  it  rattles  for  the 
marriage ;  it  tolls  for  the  death,  and  now  it  says  in  deep  and  mutter- 
ing sounds,  'Come  to  the  ordeal,  come  to  the  ordeal,  come,  come, 
come.' "  Rowbotham's  claim  that  the  drum  was  the  first  musical 
instrument  known  to  man  has  been  disputed  by  some  who  insist 
that  knowledge  and  use  of  the  pipe  were  first;  but  his  chapters  on 
the  drum  are  eloquent  as  well  as  ingenious  and  learned.  He  finds 
that  the  dripping  of  water  at  regular  intervals  on  a  rock  and  the 
regular  knocking  of  two  boughs  against  one  another  in  a  wood  are 
of  a  totally  different  order  of  sound  from  the  continual  chirrup 
of  birds  or  the  monotonous  gurgling  of  a  brook.  And  why?  Be- 
cause in  this  dripping  of  water  and  knocking  of  boughs  is  "the 
innuendo  of  design."  Rowbotham  also  shows  that  there  was  a 
period  in  the  history  of  mankind  when  there  was  an  organized 
system  of  religion  in  which  the  drum  was  worshipped  as  a  god, 
just  as  years  afterward  bells  were  thought  to  speak,  to  be  alive, 
were  dressed  and  adorned  with  ornaments.  Now  Tchaikovsky's 
drum  has  "the  innuendo  of  design";  we  are  not  sure  but  he  wor- 
shipped it  with  fetishistic  honors;  surely  the  Tchaikovsky  of  the 
Pathetic  Symphony  cries  out  with  the  North  American  brave :  "Do 
you  understand  what  my  drum  says  ?" 


DICTION,  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG   COACHING 

Studio:  402  PIERCE  BUILDING 


APPLICATIONS  FOR  ADVERTISING  SPACE  IN  THIS  PRO- 
GRAMME SHOULD  BE  MADE  TO  L.  S.  B.  JEFFERDS, 
ADVERTISING  MANAGER,  SYMPHONY  HALL  BOSTON,  MASS. 
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MUSICAL    INSTRUCTION 


The  Arthur  Wilson  Studio  of  Singing 


908  BEACON  ST. 
BOSTON 


JOHN  PERCIVAL,  Baritone 


1929 
September   29- 


-Winner    Boston    Audition    Atwater-Kent    Contest. 
Received  the  votes  of  four  of  the  five  judges. 
November   10 — Masonic   Concert — Masonic    Hall,    Manchester,    N.H. 
November   20 — Winner   Mass.    State   Audition   Atwater-Kent    Contest. 

Received   the  votes  of  nine  of  the  ten   judges   and   1030   votes   by   radio. 
December  15 — Second  Place  N.  E.  District  Audition  Atwater-Kent  Contest  from  WEAF, 

New  York  City,  with  fourteen   competitors. 
December  19 — Joint  Recital — Jordan   Hall. 

With  Dodge  Orchestra  :  December  24,  State  Hospital  ;  December  26,  Boston  City  Club. 
December  29 — "The   Holy   Child,"   Grace   Church,    Manchester,    N.H. 

Fourth  appearance  in  Manchester  in  12  months. 
(Notices  of  Redden-Percival  Recital  wi'l   be   reprinted). 


103 
Hemenway  St 


KENmore 
1328 


Umujj}  8>rfj00i  vi  Mum 

Beginning  February  14,  at  7  o'clock 

A  CHAMBER  MUSIC  COURSE  TO  B1£1VEN  Yves  Chardon 

'Cellist  and  Organizer  of  the  Chardon  String  Quartet, 
Member  of  the  Boston  Symphony  Orchestra 


ANNOUNCES  HER 


'? 


ANNUAL  FREE  TUITION  SCHOLARSHIP 

"Miss  Diedrichs  is  a  most  valued  professor  of  my  school  for  she  is  TnhiAQ  lVTarrVia  v  T  nMnnM 
not  only  a  splendid  teacher  but  a  fine  pianist  of  whom  I  am  proud"    A  UUlao  lVlaLlIlay  LUNLHJN 

StUfJio:     121   BEACON    STREET  Mason  and  Hamlin  Piano  Telephone  Back  Bay  9575 


VOICE 

DEVELOPMENT 
KENmore  3763 


IV   BARITONE 


SINGING 


Studio:  138  Newbury  Street,  Boston 


PIANIST  AND  TEACHER 

Has  returned  from  study  with  Tobias  Matthay  in  London  and  will  resume  teaching  in  October 


BALDWIN  PIANO 


405  PIERCE  BUILDING.  COPLEY  SQUARE 
Telephone  Bowdoin  I553-W 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


FRANK 


ERNESTO 

r 


>S 


VOICE  PIANO 

La   Forge   voice  method   used    and    endorsed   by:     Mmes.    Alda,    Matzenauer,     Miss  Emma   Otero.  Messrs. 
Lawrence  Tibbett.  Harrington  van  Hoesen,  etc.     Also  endorsed  by  Dr.  W.  J.  Henderson. 
Ellsworth  Bell,  Secretary. 
14  West  68th  Street.  New  York.  N.  Y.  Telephone:  Trafalgar  8993 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 

STEINERT  HALL 

Telephone  Hubbard  6677 
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BOSTON 


MUSICAL    INSTRUCTION 


VINCENT  V.  HUBBARD 

SUCCESSOR  TO  THE  LATE  ARTHUR  J.  HUBBARD 

VOCAL  STUDIO  246  Huntington  Avenue 

First  Assistant,  Dr.  George  L.  Dwyer 
Assistants,  Anita  Dale  Seymour,  Georgixa  Shatlor 

Coach-Accompanists 
Zabiiie  Bayentz  Mrs.  Vincent  V.  Hubbard  Rita  Breault 


ROSE  ZULALIAN,  Guest  Soloist,  with  Glee  Club  in  New  Bedford,  December  12,  1929 

"Mme.  Rose  Zulalian   .    .    .    has  a  glorious  voice  of  ringing  timbre,  delicious  depth  of 
tone  and  consistent  evenness  of  quality  into  an  upper  register  of  unusual  range." 

— New   Bedford   Times. 


DERICK  LAM 

ALL  BRANCHES  OF  SINGING  VOCAL  TECHNIQUE 

OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.       SPECIAL  INSTRUCTION  FOR  TE\CHERS 

MME.  MARY  LAMB,  Assistant 
1069  BOYLSTON  STREET,  Corner  MASSACHUSETTS  AVENUE.    Telephone  Kenmore  0564 


TEACHER  OF  SINGING 

37  COMMONWEALTH  AVENUE,  BOSTON 


Telephone  Kenmore  9330 


Do  you  wish  to  add  to  your  Range  of  Voice  in  a  short  time  ? 

Eliminate  that  great  bug'bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 


L 


.i 


'    I    4 


Auditions  will  be  given  free  of  charge 
Studio:      30  HUNTINGTON  AVENUE 


tinging 

^  ,    ,  KENMORE  7873 

Telephones:     COLUMBIA  2041 


VIOLIN    STUDIO 
103   Hemenway   Street  Phone    Kenmore   6337 


TEACHER  OF  SINGING 

77a    CHARLES    STREET 

HOME:    HAYMARKET    6634  STUDIO:    HAYMARKET     1465 


BAR 


will  devote   FRIDAYS       TTJIT      At?T    OFT    QTNTr,T\Tf~'        Repertoire  building,  style 
to  instruction  in     .      .         1  illl<    Alx  1     \JT     OllNvjllNvj        anj  interpretation 

83  NEWBURY  STREET,  BOSTON 

Auditions  by  appointment  $5.00  Instruction  periods  35  minutes  $7.00 


CONCERT  PIANIST  AND  TEACHER 

Pupil  of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 
39- 


MUSICAL    INSTRUCTION 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


Vocal  Coaching,  Voice  Production 
Programme  Building 

MONDAYS  STUDIO 

Steinway  Hall  Pierce  Building 

New  York  City  Copley  Square.  Boston 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  406 


Boston 

Huntington  Chambers 

Back  Bay  6060 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 

SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST.  COACH.  TEACHER  OF  SINGING 

Formerly  assistant  to  246  Huntington  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  St  Phone  COPley  1297-R 


TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .     BOSTON 


CONTRALTO 
TEACHER  OF  SINGING 

701   PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 
VOICE  TRAINING 

STUDIO.  83  NEWBURY  STREET 

Home  Address.  330  CLINTON  ROAD.  BROOKLINE 

Telephone  Aspinwall  9504 


Artist -pupil  Leschetizky,  Joseffy.  R.  A.  M.  London 
Lecturer  Piano-playing  University  Exten.  Boston 

NEW  YORK  BOSTON  (Thurs.  only) 

902  Steinway  Hall  26  Steinert  Hall 

2-Piano  Sight-reading  Classes 
Coaching  Lessons  to  Pianists  and  Teachers 


CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


Professionals  a  Specialty 

Tel.  Circle  5149  mornings 


806  Steinway  Hall 


New  York 


68  Cheney  St.  ROXBURY,  MASS. 

Tel:  Maiden,  3558  or  Garrison  5545 


Pupil  of  SILVESTRI.  Naples,  Italy 

TEACHER  OF 
MANDOLIN.  GUITAR.  BANJO  AND    UKULELE 

Foreign  and  American  Instruments  For  Sale 
206  COMMONWEALTH  AVE.  Back  Bay  0760 


1  Composer  —  Pianist  1 

INSTRUCTION  in  HARMONYand  PIANO    | 
Program  of  Original  Compositions 
with  Informal  Comments 
1  Trinity  Court,  Boston  Ken.  6520    | 
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Whether  you  have  a  radio  or  not,  we  ask  you 
especially  to  come  in  and  hear  this  amazing 
new  Victor  instrument. 

The  music-lover's  ideal.  Perfect  tone  quality  from 
air  or  record.  Whisper  to  full  orchestra  at  Mill! 


XHENJBW1 


ictor 
Radio 


***** 


** 


With  ELECTRO 


complete 


M.  Steinert  &  Sons 


STEINERT  HALL 


162  BOYLSTON  STREET 


Your  Will  Should  Be 

Kept  Up-To-Date 

XT  is  of  the  utmost  importance 
that  your  will  should  be  reviewed  from  time  to 
time  as  family  and  property  conditions  change. 

Your  present  investment  structure  may  make  ad- 
visable the  reconsideration  of  the  selection  of  your 
executor  and  trustee. 

What  more  important  thing  can  you  do  today 
than  to  call  upon  your  lawyer  and  with  the  bene- 
fit of  his  advice  revise  your  will  to  the  end  that 
it  will  adequately  meet  all  the  changed  conditions 
for  which  you  should  provide? 

We  suggest  that  in  making  this  revision  of  your 
will  you  consider  the  advantages  of  naming  the 
Lee,  Higginson  Trust  Company  your  executor 
and  trustee. 

An  up-to-date  executor  is  just  as  important  as  an 
,    up-to-date  will. 

LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 


PRSGRHttttE 


(TUESDAY) 

mm 
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V 
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<The  PLAZA,  New  York 


Fred  Sterry 
President 


John  D.  Owen 
Manager 


':: 


T^  Savoy-Plaza 

HenryA.Rost    New  York 
President 


T^Copley-Plaza 

Arthur  L.  Race  TW«-r»n 

Managing  Director         wsum 


cHotels  of  ^Distinction 


Unrivalled  as  to  location.  Distin* 
guished  throughout  the  World  for 
their    appointments    artd    service. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


XSUH 


TUESDAY  AFTERNOON,  MARCH  11,  at  3.00 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 

COPYRIGHT,  1930,  BY  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT President 

BENTLEY  W.  WARREN       .        .        .         .         .  Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 


TRUE 


8  311511 


is  built  on  value  — not  on  prie 


A  Steinway  naturally  costs  more 
than  an  ordinary  piano,  because 
it  is  a  more-than-ordinary  instru- 
ment. Its  price  exceeds  those  of 
other  makes,  yet  in  point  of  long 
life,  prestige,  and  beauty  of  line 
and  tone  it  is  the  greatest  piano 
value  ever  offered.  •  Steinway 
pianos  never  have  been  built  to 
meet  a  price.  They  are  made  as 
well  as  human  skill  can  make 
them,  and  the  price  is  determined 
later.  The  result  is  the  world's 
finest  piano.  •  Such  a  piano  is 
an  investment  which  will  con- 
tinue to  make  its  rich  and  sure 


return  years  after  less  distin« 
guished  instruments  have  gong 
their  way.  .  .  .  And  the  new  coil* 
venient  terms  place  it  within  the 
reach  of  every  one.  Make  your 
visit  to  your  nearest  Steinway 
dealer  —  today. 


A  new  Steinway  Upright 
piano  can  be  bought  for 


875 

GRANDS  $1475  Zan^on 


10%  down 


wo 


balance  in 
two  years 


Any  Steinway  piano  may  be  purchased  with 
a  cash  deposit  of  10%,  and  the  balance  will 
be  extended  over  a  period  of  two  years. 
Used  pianos  accepted  in  partial  exchange. 

Steinway   &   Sons,    Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE    INSTRUMENT 
OF  THE  IMMORTALS 


Represented  in  Boston  and  other  New  England  cities  by  M.  Steinert  &  Sons 
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Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Violins. 

Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Elcus,  G. 
Kreinin,  B. 

Gundersen,  R.     Sauvlet,  H.          Cherkassky,  P 
Kassman,  N.        Hamilton,  V.       Eisler,  D, 

Hansen,  E. 
Pinfield,  C. 

Lauga,  N. 
Mariotti,  V. 

Fedorovsky,  P. 
Leveen,  P. 

Leibovici,  J. 
Tapley>  R. 

Thillois,  F. 
Mayer,  P. 

Zung,  M. 
Diamond,  S. 

Knudson,  C. 
Zide,  L. 

Gorodetzky,  L. 
Fiedler,  B. 

Bryant,  M. 
Murray,  J. 

Beale,  M. 
Del  Sordo,  R. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 

Messina,  S. 
Seiniger,  S. 

Lefranc,  J. 
Arti&res,  L. 

Fourel,  G. 
Cauhap6,  J. 

Van  Wynbergen,  C.       Grover,  H.         Fiedler,  A 
Bernard,  A.                    Werner,  H. 

Avierino,  N. 
Gerhardt,  S. 

Deane, 
Jacob, 

Violoncellos. 

C. 

R. 

Bedetti,  J. 
Zighera,  A. 

Langendoen,  J. 
Barth,  C. 

Chardon,  Y.          Stockbridge,  C.     Fabrizio,  E. 
Droeghmans,  H.    Warnke,  J.            Marjollet,  L 

Basses. 

Kunze,  M. 
Vondrak,  A. 

Lemaire,  J. 
Oliver,  F. 

Ludwig,  0.            Girard,  H.          Kelley,  A. 
Frankel,  I.             Dufresne,  G.      Demetrides,  L. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 

Gillet,  F.                   Hamelin,  G. 
Devergie,  J.              Arcieri,  E. 
Stanislaus,  H.           Allegra,  E. 

(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

Piccolo. 

English  Horn.      Bass  Clarinet. 

Contra-Bassoon. 

Battles,  A. 

Speyer, 

L.              Mimart,  P. 

Piller,  B. 

Horns. 

Horns.             Trumpets. 

Trombones. 

Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Valkenier 
Schindler, 
Lannoye, 
Blot,  G. 

W.            Mager,  G. 

G.             Voisin,  R. 

M.             Lafosse,  M. 

Perret,  G. 

Mann,  J. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam  E. 

Tubas. 

Harps. 

Timpani. 

Percussion. 

Sidow,  P. 
Adam,  E. 

Zighera,  I 
Caughey, 

!.               Ritter,  A. 
E.              Polster,  M. 

Ludwig,  C 
Sternburg,  S. 
White,  L. 

Organ. 

Celesta. 

Librarian. 

Snow,  A. 

Fiedler,  A. 
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Rogers,  L.  J. 

Brims  not  an  inch  wide  at  the  front 
rise  to  a  peak  over  one  eye  and  droop 
to  graceful  width  at  the  side.  This  is 
brought  out  importantly  in  hats  of 
baku  soie  with  a  drape  of  velvet 
posed  diagonally  across  the  crown. 


The  turned  back  brim  is  smart  in 
fine  panamalaque.  A  great  deal  of 
interest  is  aroused  by  the  long  pleats 
clustered  under  a  buckle  at  the  back. 


Soft  chiffon  felt  allows  its  brim  to 
flange  a  bit  over  the  eyes.  The  shal- 
low fronted  crown  is  shirred  at  the 
left,  giving  a  slight  upward  movement. 

$10^t  $25-^ 

FRENCH  SALON— SECOND  FLOOR 


Cftanbler  &  Co, 


ESTABLISHED  OVER  A  CENTURY 


TREMONT  AT  WEST  ST. 


IN     MEMORIAM 

WILLIAM    HOWARD    TAFT 

(September  15.  1857— March  8,  1930) 


The  Funeral  March  from  Beethoven's  "Eroica" 
Symphony  will  be  performed  at  the  beginning  of 
the  programme. 


FORTY-NINTH  SEASON.   NINETEEN   HUNDRED  TWENTY-NINE    AND    THIRTY 


Fifth  Programme 


TUESDAY  AFTERNOON,  MARCH  11 
AT  3.00 


Debussy 


'The  Sea,"  Three  Orchestral  Sketches 


I.     From  Dawn  till  Noon  on  the  Ocean. 
II.     Frolic  of  the  Waves. 
III.     Dialogue  of  the  Wind  and  the  Sea. 


Ravel 


Bolero 


Franck 


Symphony  in  D  minor 


I.     Lento.  Allegro  non  troppo. 
II.    Allegretto. 
III.     Allegro  non  troppo. 


There  will  be  an  intermission  of  ten  minutes  after  Ravel's  "Bolero" 


City  of  Boston,  Revised  Regulation  of  August  5,  1898,  — Chapter  3.  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upjn  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 


EUROPE 


RAYMOND  -WHITCOMB 

MEDITERRANEAN  SPRING  CRUISE 

<f  Sailing  thus  on  a  specially  chartered  liner,  you  are  assured  a  pleasant 
voyage  on  an  uncrowded  steamship  when  the  Mediterranean  route  is  at 
the  height  of  its  popularity.  Three  weeks  from  New  York  to  Naples, 
arriving  for  the  delicious  Italian  Spring.  Four  weeks  from  New  York 
to  Venice,  convenient  starting  point  for  Oberammergau  and  the  famous 
Passion  Play.  With  visits  en  route  to  a  dozen  historic  cities  .  .  .  such  as 
Algiers  and  Tunis,  Seville  and  Carcassonne.  Sailing  on  April  8,  on  the  S.  S. 
"Carinthia."  Rates  (including  return  any  time  this  year),  $725  and  up. 

Send  for  the  booklet  —  "Mediterranean  Spring  Cruise" 

RAYMOND -WHITCOMB 

NORTH  CAPE-RUSSIA  CRUISE 

<J  A  midsummer  cruise  of  five  weeks  that  will  make  an  interesting  and 
restful  prelude  to  a  visit  to  the  Passion  Play  or  other  travel  Abroad.  For 
years  this  has  been  the  favorite  summer  cruise.  This  year  it  is  more  com- 
plete than  ever  before.  With  visits  (without  extra  charge)  to  Moscow  and 
Leningrad —  as  well  as  to  Iceland,  the  North  Cape,  the  Norwegian  Fjords 
and  cities,  Stockholm  and  Copenhagen.  Sailing  June  24,  on  the  "Carinthia." 
Rates  (including  return  passage  any  time  this  year),  $800  and  upward. 

Send  for  the  booklet  —  "North  Cape  Cruise" 

RAYMOND -WHITCOMB 

TOURS  WITH  ESCORT 

«f  The  easiest  way  to  see  Europe  ^>  Raymond-Whitcomb  have  arranged 
tours  that  are  comprehensive  and  easy  to  make.  You  have  only  to  select 
one  that  suits  you,  secure  your  passport  and  pack  your  trunks.  From  the 
day  you  sail  until  you  land  in  America  again,  everything  that  enters  into 
foreign  travel  will  be  provided.  A  Tour  Manager  will  attend  to  all  the  de- 
tails and  see  that  you  have  a  pleasant  trip.  For  Spring  and  Summer  there 
are  57  Raymond-Whitcomb  European  Tours  .  .  .  They  cost  from  $825 
to  $2890.  They  cover  all  Europe.  Most  of  them  include  the-Passion  Play. 

Send  for  the  booklet — "European  Tours" 

RAYMOND-WHITCOMB 
INDEPENDENT  TRIPS 

<|This  is  individualized  travel.  Instead  of  taking  an  escorted  tour,  planned 
and  run  by  a  travel  company,  you  will  make  a  trip  which  is  planned  es- 
pecially for  you.  It  is  your  own  idea  of  where  you  want  to  go,  and  how 
long  you  want  to  stay,  translated  into  a  feasible  program  of  travel.  Your 
railroad  tickets  are  secured,  your  hotel  rooms  are  engaged  and  everything 
that  can  be  done  in  advance  is  attended  to.  A  chain  of  Raymond-Whit- 
comb representatives  in  European  cities  will  help  you  as  you  travel  along. 

Send  for  the  "Guide  to  European  Travel" 

RAYMOND  &  WHITCOMB  CO. 

165  Tremont  St.,  Tel.  Hancock  7820.      122  Newbury  St.,  Te1  Kenmore  2870 

BOSTON,  MASSACHUSETTS 

Also  at  The  First  National  Bank  of  Boston,  67  Milk  St.,  Tel.  Liberty  4900 

6 


"The  Sea*'  (Three  Orchestral  Sketches)  :  I,  From  Dawn  Till 
Noon  on  the  Ocean;  II,  Frolics  of  Waves,  III,  Dialogue  of 
Wind  and  Sea Achille  Claude  Debussy 

(Born  at  Saint-Germain   (Seine  and  Oise),  France,  August  22,  1862;  died  at 

Paris,  March  26,  1918) 

These  orchestral  pieces  ("La  Mer:  De  l'aube  a  midi  sur  la  mer; 
II,  Jeux  de  Vagues;  III,  Dialogue  du  vent  et  de  la  mer — trois 
esquisses  symphoniques")  were  performed  for  the  first  time  at  a 
Lamoureux  concert  in  Paris,  October  15,  1905.  The  concert,  the  first 
of  the  season  of  1905-06,  was  also  the  twenty-fifth  anniversary  of  the 
establishment  of  the  Concerts  Lamoureux.  Camille  Chevillard 
conducted. 

Debussy  wrote  in  August,  1903,  from  Bichain  to  his  publisher 
Jacques  Durand  that  he  was  at  work  on  "La  Mer."  "If  God  will  be 
good  to  me,  the  work  will  be  in  a  very  advanced  state  on  my  return 
[to  Paris]."  He  wrote  later  that  the  sketches  would  have  these 
titles ;  "Mer  belle  aux  lies  Sanguinaires" ;  "Jeux  de  Vagues" ;  "Le 
vent  fait  danser  la  mer" ;  and  in  September  he  said  the  work  was 
intended  for  Chevillard.  In  September,  1904,  he  wrote  from  Dieppe, 
"I  wanted  to  finish  'La  Mer'  here,  but  I  must  still  work  on  the  or- 
chestration, which  is  as  tumultuous  and  varied  as  the sea  (with 

all  my  excuses  to  the  latter)."  In  January,  1905,  he  was  not  sure 
that  the  title,  "De  l'aube  a  midi  sur  la  mer"  would  do :  "So  many 
contradictory  things  are  dancing  in  my  head,  and  this  last  attack 
of  grippe  has  added  its  particular  dance,"     He  also  wrote  that  he 


New  Hats 

of 
casual  elegance 

for  Madame 


Galyak  appliques  accent  smart  bicorne  felt — 
deftly  flared  brim  achieves  a  manner  of  dis- 
tinction. Becoming  felts  to  wear  with  town 
tweeds,  fur  coats  or  more  formal  afternoon 
gowns,  black  and  new  fashion  colors,       15.00 


Modernistic 

Millinery 

Salon 


SI 


airte 

Opposite  Boston  Common. 


had  remade  the  end  of  "Jeu  de  Vagues."  He  was  disturbed  because 
Chevillard  spoke  of  the  difficulties  in  the  music,  but  if  he  gave  the 
score  to  Colonne  there  might  be  a  row.  In  July  and  September, 
1905,  he  complained  of  "very  curious  corrections"  made  by  some  one 
in  the  proofs;  and  the  idea  of  a  performance  at  Chevillard's  first 
concert  seemed  to  him  as  bad  as  a  performance  at  the  last  one  of  the 
season :  "I  am  not  so  proud  as  to  believe  that  'La  Mer'  can  be  a  check 
to  Wagner  and  Mile.  Litvinne  together."  At  rehearsal  it  was  found 
that  the  proofs  had  been  badly  read. 

The  Sketches,  dedicated  to  Jacques  Durand,  were  published  at 
Paris  in  1905.  Debussy  made  an  arrangement  for  two  pianos; 
Andre  Caplet  made  one  in  1908  for  three  pianos. 

The  first  performance  in  the  United  States  was  in  Boston  at  a  con- 
cert of  the  Boston  Symphony  Orchestra  on  March  2,  1907.  "La  Mer" 
was  performed  again  that  season  by  request  on  April  20, 1907.  There 
were  later  performances  on  March  1,  1913,  December  18,  1915,  No- 
vember 16, 1917,  January  14, 1921,  November  21,  1924,  April  27,  1928. 

"From  Dawn  till  Noon  on  the  Ocean"  is  scored  for  piccolo,  two 
flutes,  two  oboes,  English  horn,  two  clarinets,  three  bassoons,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set  of  three 
kettledrums,  cymbals,  tam-tam,  two  harps,  and  strings. 

"Frolics  of  Waves"  is  scored  for  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  three  bassoons,  four  horns,  three 
trumpets,  cymbals,  triangle,  a  Glockenspiel  (or  celesta),  two  harps, 
and  strings. 

"Dialogue  of  Wind  and  Sea"  is  scored  for  piccolo,  two  flutes,  two 


♦  .  17834930  .  ♦ 

The  oldest  music-shop  and  publishing  house   in  America,   with  a 

continuous  sale  of  music  for  147  years  and  of 

musical  instruments  for  92  years. 

1783 — The  Boston  BookrStore,  8  State  Street 

1835 — Oliver  Ditson,  107  Washington  Street 

1889 — Oliver  Ditson  Company,  449-451  Washington  Street 

1917 — In  their  own  building,  179  Tremont  Street 

OLIVER  DITSON  COMPANY 

vftCusic  'Publishers  and  Importers 

THE  MUSICIANS  LIBRARY 

ANALYTIC  SYMPHONY  SERIES 

THE  MUSIC  STUDENTS  LIBRARY 

THE  POCKET  MUSIC  STUDENT 

The  largest  and  most  complete  stock  of  music 
and   musical    instruments    in    New    England. 


C2)hxrred     ^ajjeia 


In  a  model  by 
(Marie  ffil^k 


onsine 


Jlhe  beret  pictured  is  the  original  Paris  model. 
Our  copy,  made  in  our  own  workrooms,  fol- 
lows every  line  to  perfection.  We  have  also 
developed  turbans,  cloches  and  off-face 
styles  in  soft  taffeta,  which  can  be 
reproduced  in  any  headsize. 

R.  H.  STEARNS  CO. 


oboes,  English  horn,  two  clarinets,  three  bassoons,  double-bassoon, 
four  horns,  three  trumpets,  two  cornets-a-pistons,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  tam-tam, 
Glockenspiel,  two  harps,  and  strings. 


These  sketches  are  impressionistic.  The  titles  give  the  cue  to  the 
hearer.  As  M.  Jean  d'Udine  said  of  these  very  compositions :  "When 
art  is  concerned,  grammatical  analyses  belong  to  the  kingdom  of 
technical  study;  they  have  a  didactic  character  and  interest  only 
professionals.  The  public  demands  logical  analyses  from  the  critics. 
But  how  can  anyone  analyze  logically  creations  that  come  from  a 
dream,  if  not  from  a  nightmare,  and  seem  the  fairy  materialization 
of  vague,  acute  sensations,  which,  experienced  in  feverish  half -sleep, 
cannot  be  disentangled  ?  By  a  miracle,  as  strange  as  it  is  seductive, 
M.  Debussy  possesses  the  dangerous  privilege  of  being  able  to  seize 
the  most  fantastical  sports  of  light  and  of  fluid  whirlwinds.  He  is 
cater-cousin  to  the  sorcerer,  the  prestidigitator;  his  art  rests  al- 
most wholly  on  the  association  of  musical  ideas  whose  relations  are 
clearly  perceived  only  in  a  state  of  semiconsciousness,  with  the  con- 
dition of  not  thinking  about  them.  It  is  an  exclusively  sensual  art, 
wholly  like  that  of  Berlioz,  situated  almost  outside  of  time,  floating 
in  space  with  the  disturbing  absence  of  rhythm  shown  by  the  care- 
less, intoxicated  butterfly,   an   art  that  is  astonishingly   French, 


WHICH  WOULD  YOU  RATHER  DO? 


Meet  a  rather  unpleasant  situation  head  on,  thrash  it  out  and  get  it 
behind  you,  or — 

Use  Fabian  tactics  and  let  nature  take  its  course? 

The  situation  I  allude  to  concerns  the  detail  of  arranging  your  per- 
sonal affairs  so  that  those  who  follow  will  be  well  taken  care  of.  It  is  un- 
questionably not  a  particularly  enjoyable  proceeding — but  isn't  it  the  fair 
thing  to  do? 

I  know  that  my  Estate  Engineering  Questionnaire  Analysis  Sheet  will 
be  helplul  in  solving  some  of  your  problems.  Would  you  like  a  copy?  You 
may  have  it  by  returning  this  ad  with  your  name  written  on  it  somewhere. 


EARL   G.   MANNING,    General  Agent 

Estate  Engineering 

JOHN  HANCOCK  MUTUAL  LIFE  INSURANCE  COMPANY 

Telephone,  Liberty  4424  ONE  FEDERAL  STREET.  BOSTON 


The 
MUSICAL   ART    QUARTET 

Makes  Records  Exclusively  for  Columbia 

The  Columbia  New  Process  Records  of  this  admirable 
Chamber-music  organization,  which  appeared  at  Jordan 
Hall  on  Wednesday,  January  15th,  are  a  means  of  pro- 
longing indefinitely  the  pleasure  derived  from  listen- 
ing in  concert  to  their  perfect  ensemble  playing.  All 
of  their  records  are  of  the  celebrated  Columbia  Viva- 
tonal  (Electric)  Recording. 

Ask  Your  Columbia  Dealer  for  the  following: 

q/^ttj  T'D'C"DrT\  Quartet  in  E-fiat,  Op.  125,  No.  1 

uv/H.UDlil\  JL  ♦  In  Five  Parts — On  Three  Double-Disc  Records 

COLUMBIA  MASTERWORKS  SET  NO.  96,  WITH  ALBUM, 

$6.00 

QpTjT  TRT7T3  T*  Quartet  in  A  Minor,  Op.  29 

WV-/JL1.  LJ  OjDJLv  JL  •  In  Seven  Parts — On  Four  Double-Disc  Records 

COLUMBIA  MASTERWORKS  SET  NO.   86,  WITH  ALBUM, 

$8.00 

Tj  A  Vp\*VT»  Quartet  in  C  Major,  Op.  54,  No.  2 

JLJLrY.  X  JL/lN  ♦  In  Five  Parts — On  Three  Double-Disc  Records 

COLUMBIA  MASTERWORKS  SET  NO.  69,  WITH  ALBUM, 

$6.00 

l-IQ  TV/f Home,  Sweet  Home  (Bishop) 

*-+*^s0,*-Vl.       Qjjj  pOLKS  AT  Home  (Swanee  River)  (Foster) 

10-in.   $  .75 

124" -ML Drink  To  Me  Only  With  Thine  Eyes 

{Old  English) 
Annie  Laurie,  (Douglass-Scott)  10-in.  $    .75 


'Magic    IHBF^WbI    Notes 


Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass* 

COLUMBIA 

"NEW    PROCESS"    RECORDS 

REG.    U.   S.    PAT.   OFF. 

Viva-ti  nal  Recording  —  The  Records  without  Scratch 

*Rez.  U.  S.  Pat.  Off. 
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pictorial  and  literary  to  that  degree  of  disembodiment  where  sound 
is  only  a  cabalistic  sign." 

Whether  one  disputes  or  agrees  to  this  characterization  of  De- 
bussy's art — the  comparison  of  it  with  the  art  of  Berlioz  is  at  least 
surprising  if  not  inexplicable — M.  d'Udine's  statement  that  these 
sketches  do  not  submit  to  analysis  is  unanswerable.  To  speak  of 
fixed  tonalities  would  be  absurd,  for  there  is  incessant  modulation. 
To  describe  Debussy's  thematic  material  without  the  aid  of  illustra- 
tions in  notation  would  be  futile.  To  speak  of  form  and  development 
would  be  to  offer  a  stumbling-block  to  those  who  can  see  nothing  in 
the  saying  of  Plotinus,  as  translated  by  Thomas  Taylor:  "But  the 
simple  beauty  of  color  arises,  when  light,  which  is  something  in- 
corporeal, in  reason  and  form,  entering  the  obscure  involutions  of 
matter,  irradiates  and  forms  its  dark  and  formless  nature.  It  is  on 
this  account  that  fire  surpasses  other  bodies  in  beauty,  because, 
compared  with  the  other  elements,  it  obtains  the  order  of  form ;  for 
it  is  more  eminent  than  the  rest,  and  is  the  most  subtle  of  all,  border- 
ing as  it  were  on  an  incorporeal  nature." 

*    * 

"Debussy  has  not  wished  to  confide  himself  indefinitely  to  the 
rambling  of  his  senses:  he  became  jealous  of  his  instinct.  In  'La 
Mer'  one  will  discover  an  effort  to  substitute  for  sensuous  sponta- 
neity of  developments,  the  management  of  the  mind." — Jacques 
Riviere. 


Debussy  was  greatly  pleased  when  "La  Mer"  was  performed  in 


Furriers  for  fifty  years 


FURS 


Lamson  &  Hubbard  Furs 
strike  the  highest  note 
in  their  smart  fashioning 
. . .  and  are  always  an 
octave  higher  in  Quality. 

Lamson  &  Hubbard 


Boylston  and  Arlington  5ts. 
Boston,  Mass. 
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Harmonizing 
Clothes  at  Jays 
is  the  accepted 
thing  to  do 
among  those 
appreciative 
of  correct  dress. 
Our  things — 
single  pieces 
for  the  most 
part — have  the 
further  advan- 
tage of  moder- 
ate pricings. 


From  Foremost  Designers  we  are  constantly 
receiving  the  new  Dresses,  Hats,  Coats,  Blouses, 
Sweaters,  Skirts,  Sport  Suits,  Riding  Togs, 
Stockings,    Knitted    Suits,     Silk    Underthings. 
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Paris  at  a  Franco-Italian  concert  conducted  by  Molinari  in  1917: 
"I  do  not  believe  that  the  Parisians  often  have  the  opportunity  of 
hearing  a  performance  comparable  to  this;  Molinari  is  a  kind  of 
sorcerer  who  has  roused  the  orchestra  from  its  apathy.  As  the  in- 
strumentalists have  much  talent,  they  played  like  angels.  Are 
angels  as  good  musicians  as  legends  and  the  Primitives  would  have 
us  believe?"  • 

Debussy  and  the  Sea 

Debussy  loved  and  respected  the  ocean.  In  1905  he  wrote  from 
Eastbourne :  "The  sea  rolls  with  a  wholly  British  correctness.  There 
is  a  lawn  combed  and  brushed  on  which  little  bits  of  important  and 
imperialistic  English  frolic.  But  what  a  place  to  work !  No  noise, 
no  pianos,  except  the  delicious  mechanical  pianos,  no  musicians 
talking  about  painting,  no  painters  discussing  music.  In  short,  a 
pretty  place  to  cultivate  egoism." 

At  Le  Puy  near  Dieppe,  August,  1906 :  "here  I  am  again  with  my 
old  friend  the  sea,  always  innumerable  and  beautiful.  It  is  truly 
the  one  thing  in  nature  that  puts  you  in  your  place;  only  one  does 
not  sufficiently  respect  the  sea.  To  wet  in  it  bodies  deformed  by  the 
daily  life  should  not  be  allowed ;  truly  these  arms  and  legs  which 
move  in  ridiculous  rhythms — it  is  enough  to  make  the  fish  weep. 
There  should  be  only  Sirens  in  the  sea,  and  could  you  wish  that 
these  estimable  persons  would  be  willing  to  return  to  waters  so 
badly  frequented  ?" 

Houlgate,  1911:  "Here  life  and  the  sea  continue — the  first  to 
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A  generous  supply  of  cigarettes  and 
cigars  with  plenty  of  ash  trays  and 
matches  never  fails  to  give  an  air  of 
hospitality.  And  when  humidors  and 
their  accessories  are  of  especially  at- 
tractive design,  they  in  themselves 
give  added  charm  to  any  room. 
Shreve  tahle  boxes  may  be  had  in  a 
variety  of  styles — from  plain  or  ham- 
mered silver,  some  with  simple 
etched  designs,  to  cases  with  pic- 
tures in  colors,  ingeniously  engraved 
on  the  covers.  Shreve  trays  and 
match  safes  are  also  available  in  a 
wide  choice  both  as  to  the  size  and 
the  design. 
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contradict  our  native  savagery,  the  second  to  accomplish  its  sonorous 
going  and  coming,  which  cradles  the  melancholy  of  those  who  are 
deceived  by  the  beach." 

Pourville,  August,  1915 :  "Trees  are  good  friends,  better  than  the 
ocean,  which  is  in  motion,  wishing  to  trespass  on  the  land,  bite  the 
rocks,  with  the  anger  of  a  little  girl — singular  for  a  person  of  its 
importance.  One  would  understand  it  if  it  sent  the  vessels  about 
their  business  as  disturbing  vermin." 


Bolero   ...  Joseph  Maurice  Ravel 

(Born    at    Ciboure   (Basses-Pyrenees)   France,   on   March   7,    1875;    living    at 

Montfort-l'Amaury  and  Paris) 

This  Bolero,  dedicated  to  Ida  Rubinstein,  was  brought  out  by  her 
and  danced  by  her  at  Paris  in  November,  1928.  Alexandre  Benoist 
designed  the  settings  and  the  costume  to  represent  a  scene  that  Goya 
might  have  painted:  a  Spanish  inn,  with  the  dancer  on  a  trestle  table, 
men  surrounding  it.  At  first  calm,  the  actors  on  the  Parisian  stage  were 
little  by  little  excited  to  frenzy  as  the  dancer  became  more  and  more 
animated.  Knives  were  drawn — the  woman  was  tossed  from  arms  to 
arms,  until  her  partner  intervened;  they  danced  until  quiet  was  restored. 
So  was  the  scene  described  by  French  and  English  reporters. 

The  first  performance  in  the  United  States  of  this  Bolero  as  a  concert 
piece  was  by  the  Philharmonic  Society  of  New  York,  Mr.  Toscanini 
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VARIATIONS 

on  a  theme  *      *  *  • 


It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    *     *     •    •    * 
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conductor,  on  November  14,  1929.  The  first  performance  in  Boston 
was  by  the  Boston  Symphony  Orchestra,  Dr.  Koussevitzky  conductor, 
on  December  6,  1929. 

Tempo  di  ballo,  moderato  assai,  3-4.  A  drum  gives  the  dance  rhythm, 
which  is  maintained  throughout;  a  flute  announces  the  theme,  which  is 
taken  up  by  wind  instruments  in  turn;  then  by  groups  of  instruments. 
There  is  a  crescendo  for  about  twenty  minutes,  until  there  is  an  explosive 
modulation — brass  and  percussion  instruments  swell  the  din  until  at 
last  there  is  what  has  been  described  as  a  "tornado  of  sound." 

M.  Prunieres  called  attention  to  the  fact  that  Ravel  was  not  the  first 
to  repeat  a  simple,  common  theme  until  by  the  monotony  of  tune  and 
rhythm  the  hearer  was  excited  (as  are  Oriental  hearers  by  the  same 
method).  Padilla,  the  composer  of  "Valencia,"  had  worked  this 
obsession  by  the  repetition  of  a  tune  for  at  least  twenty  times. 

Ravel's  Bolero  calls  for  these  instruments:  piccolo,  two  flutes,  two 
oboes,  oboe  d'amour,  English  horn,  two  clarinets,  one  E-flat  clarinet, 
two  bassoons,  double-bassoon,  four  horns,  four  trumpets,  three  trom- 
bones bass  tuba,  three  saxophones,  kettledrums,  side  drums,  cymbals, 
tam-tam,  celesta,  harp,  and  the  usual  strings. 


*  * 


The  Bolero  is  not  a  very  ancient  dance  of  Spain.  It  is  said  that 
Don  Sebastian  Terezo,  an  accomplished  and  celebrated  dancer  of  his 
time,  invented  it  about  1780.  It  is  a  modest,  noble  dance,  much  more 
decent  than  the  fandango,  but,  like  that  dance,  it  is  performed  by  two 
persons.     By  its  beauty,  the  significance  of  its  movements,  and  its 
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My  Daughter  has  Eloped 

Shouied  Rufus  ,  hoarsely 

I  knew  she'd  run  away  with  the  iceman  sooner  or  later," 
bandied  his  ball  and  chain,  sarcastically. 

"Then  it's  your  fault,  my  sweet,"  grumbled  the  old  fogy, 
"you  should  have  followed  the  advice  of  that  Home  Service 
Specialist  from  the  Edison  Company,  and  installed  an  electric 
refrigerator." 
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compelling  effect  on  eyes  and  ears,  it  is  incomparable.  While  its 
rhythm  is  strongly  marked,  it  has  a  lyrical  character.  In  tempo  and 
in  its  measures,  it  resembles  the  minuet — according  to  Albert  Czer- 
winski,  a  dancing  teacher  at  Danzig — but  it  impresses  by  rhythmic 
accentuation  rather  than  by  melodic  variety.  There  are  sections  of 
the  dance.  First  comes  the  paseo  or  promenade,  like  a  prelude  or  an 
introduction.  Then  follow  the  traversia  for  the  changing  of  places; 
the  differentia  for  changing  a  second  time;  the  finale  to  regain  the  first 
places;  the  Men  par  ado,  steps  and  graceful  attitudes  performed  by 
the  dancing  couple  facing  another  couple  that  is  not  dancing.  Is  not 
Desrat  mistaken  in  saying  that  the  Bolero  is  in  two-time?  The  music 
of  all  the  Boleros  we  have  seen  is  in  3-4  or  3-8,  but  Blasis  also  says  that 
the  Bolero  is  usually  in  duple  time.  The  step  is  at  first  low  and  gliding, 
but  always  well  marked. 

On  the  stage  this  dance  is  performed  by  several  couples.  One  of  the 
most  graceful  attitudes  is  the  dar  la  vuelta,  in  which  the  dancers  are 
face  to  face  after  a  half-turn.  The  woman's  part  in  the  dance  is 
much  more  expressive,  more  passionate  than  that  of  the  man. 

The  name  "Bolero"  or  "Volero"  is  supposed  by  some  to  come  from 
volar,  to  fly,  '  'because  a  Manchega  expert  had  danced  the  Seguidillas 
so  wonderfully  and  lightly  that  he  seemed  to  fly."  Is  the  Bolero  the 
outcome  of  the  Seguidillas?  When  the  Bolero  or  Fandango  is  danced 
as  a  ballet  by  eight  persons,  it  is  usually  called  the  Seguidillas. 


* 


The  Bolero  is  to  be  found  in  some  operas,  as  in  Auber's  "La  Muette 
di  Portici"  ("Masaniello"),  Act  I,  Scene  3,  Allegretto  moderato,  C  major, 
3-4;  Menul's  "Les  deux  Aveugles  de  Tolede";  Weber's  stage  music  for 
"Preciosa."  Perhaps  the  most  famous  Bolero  in  opera  is  that  sung  by 
the  Duchess  Helene  in  the  fifth  act  of  Verdi's  "Vepres  Siciliennes" 
(Allegro,  A  minor — A  major,  3-4),  sung  first  in  Paris  by  Mme.  Cruvelli; 
in  Boston  by  Mme.  Colson,  when  Verdi's  opera  was  first  performed 
here  on  January  2,  1860 — this  Bolero  has  often  been  sung  here  in  con- 
cert halls.  There  are  Boleros  for  orchestra  by  Alexandra  Josifovna, 
Grand  Duchess  of  Russia;  T.  A.  Kui,  J.  L.  Nicode,  Pachulski;  songs  by 
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A  WHOLE  WORLD 
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The  repertoire  of  music  in  the 
magnificent  library  of  Victor 
Records  is  not  circumscribed  by 
the  limitations  of  time  nor  even 
by  vagaries  of  taste.  It  is  all-in- 
clusive; there  is  no  practical 
limit  to  its  scope,  for  it  keeps 
faith  with  the  masters  and  keeps 
pace  with  the  moderns. 

Then,  when  you  consider  that 
the  Boston  Symphony,  and  vir- 
tually all  the  other  great  orches- 
tras of  the  world,  are  proud  to 
contribute  their  finest  efforts  to 
the  Victor  repertoire,  it  is  appar- 
ent that  to  the  sincere  music 
lover  no  treasure  trove  could  be 
half  so  precious. 

Extraordinary  records  of  the 
Egmont   Overture    and    of    the 


Beethoven  "Fifth"  are  to  be 
found  in  the  Victor  catalog. 
Made  by  the  amazing  new  elec- 
trical process,  and  reproduced  by 
the  magnificent  Victor  Radio- 
Electrola,  their  power,  beauty 
and  convincing  realism  defy 
description. 

Dr.  Koussevitzky  and  the 
Boston  Orchestra  have  them- 
selves made  some  of  the  out- 
standing Victor  records  of  recent 
months.  Among  them  ..... 
"Petrouchka"  .  .  .  Beethoven's 
"Pastoral"  .  .  .  new  experiences 
for  ears  attuned  to  music's  finer 
things.  Your  Victor  dealer  will 
gladly  play  these  records  for  you 
on  the  amazing  new  Victor 
Radio  with  Electrola. 
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Gounod,  Lacome  d'Estalenx;  piano  pieces,  of  which  Chopin's  is  the 
best  known,  although  it  has  little  true  Spanish  character,  and  might 
be  called  a  Bolero  a  la  Polonaise.  Nevertheless  Chopin  received  500 
francs  for  it  when  it  was  published  as  a  "Souvenir  d'Andalousie." 


*  * 


The  Bolero  has  been  noticed  by  English  poets.     Byron,  in  a  song 

intended  for  the  first  canto  of  "Childe  Harold/'  but  replaced  (Verse 

LXXXIV)  by  the  lines  "To  Inez,"  wrote  in  praise  of  the  lovely  girl 

of  Cadiz: 

And  when  beneath  the  evening  star, 

She  mingles  in  the  gay  Bolero, 
Or  sings  to  her  attuned  guitar 

Of  Christian  knight  or  Moorish  hero. 

Thomas  Hood  introduced  the  dance  in  his  "Drinking  Song,"  by  a 

member  of  a  Temperance  Society,  as  sung  by  Mr.  Spring  at  Waterman's 

Hall: 

The  vintage,  they  cry,  think  of  Spain's  and  of  France's, 

The  jigs,   he  boleros,  fandangos  and  jumps; 
But  water's  the  spring  of  all  civilized  dances, 
We  go  to  a  ball  not  in  bottles,  but  pumps  I 

Then  hey  for  a  bucket,  a  bucket,  a  bucket, 

Then  hey  for  a  bucket,  filled  up  to  the  brim! 
Or,  best  of  all  notions,  let's  have  it  by  oceans, 
With  plenty  of  room  for  a  sink  or  a  swim! 

William  Beckford,  for  his  delightful  "Italy,  with  Sketches  of  Por- 
tugal and  Spain,"  delightful  for  its  malice  and  cynicism  as  well  as  for 
the  graphic  description  of  scenery,  cities,  men,  women,  and  manners, 
did  not  hesitate  to  coin  the  verb  "to  bolero":  "Thirteen  or  fourteen 
couples  started  and  boleroed  and  fandangoed  away  upon  a  thick  carpet 
for  an  hour  or  two,  without  intermission.  There  are  scarcely  any 
boarded  floors  in  Madrid;  so  the  custom  of  dancing  upon  rugs  is  univer- 
sally established"*  (Vol.  II,  Letter  XVI). 

*Beckford's  Letters  from  Spain  were  written  in  1785,  1787,  and  1795.     They  were  first  published 
in  1834. 
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He  himself,  at  Senor  Pacheco's  at  Madrid,  danced  a  bolero,  snapping 
his  ringers  and  stamping  his  feet,  while  twenty  voices  accompanied 
with  "its  appropriate  words"  in  full  chorus;  but  he  admits  that  he 
committed  solecisms  in  good  dancing  at  every  step.  "I  am  more  than 
apt  to  conjecture  we  were  but  very  slightly  entitled  to  any  applause; 
yet  the  transports  we  called  forth  were  as  fervid  as  those  the  famous 
Le  Pique  excited  at  Naples,  in  the  zenith  of  his  popularity."  At  last 
the  Duchess  of  Ossuna,  the  patroness  of  the  composer  Boccherini, 
said  to  Beckford,  in  the  plainest  language:  "You  are  making  the  greatest 
fool  of  yourself  I  ever  beheld;  and  as  to  those  riotous  self-taught  hoydens, 
your  partners,  I  tell  you  what,  they  are  scarcely  worthy  to  figure  in 
the  third  rank  at  a  second-rate  theatre." 


*  * 


When  Ravel's  Bolero  was  first  performed,  people  surrounded  the 
table  on  which  Mile.  Rubinstein  danced.  Havelock  Ellis,  in  "The 
Soul  of  Spain,"  states  that  a  characteristic  of  Spanish  dancing,  and 
especially  of  the  most  typical  type,  called  flamenco,  lies  in  its  accom- 
paniments, and  particularly  in  the  fact  that  under  proper  conditions 
all  the  spectators  are  themselves  performers.  "In  flamenco  dancing, 
among  an  audience  of  the  people,  everyone  takes  a  part,  by  rhythmic 
clapping  and  stamping,  and  by  the  occasional  prolonged  'oles'  and  other 
cries  by  which  the  dancer  is  encouraged  or  applauded.  Thus  the  dance 
is  not  a  spectacle  for  the  amusement  of  a  languid  and  passive  public, 
as  with  us.  It  is  rather  the  visible  embodiment  of  an  emotion  in  which 
every  spectator  himself  takes  an  active  and  helpful  part;  it  is,  as  it  were, 
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a  vision  evoked  by  the  spectators  themselves  and  upborne  on  the 
continuous  waves  of  rhythmical  sound  which  they  generate.  Thus 
it  is  that,  at  the  end  of  a  dance,  an  absolute  silence  often  falls,  with  no 
sound  of  applause:  the  relation  of  performer  and  public  has  ceased  to 
exist.  So  personal  is  this  dancing  that  it  may  be  said  that  an  intimate 
association  with  the  spectators  is  required  for  its  full  manifestation. 
The  finest  Spanish  Dancing  is  at  once  killed  or  degraded  by  the  presence 
of  an  indifferent  or  unsympathetic  public,  and  that  is  probably  why  it 
cannot  be  transplanted,  but  remains  local." 

There  is  a  vivid  description  of  dancing  in  and  out  of  Spanish  theatres 
in  Richard  Ford's  "Gatherings  from  Spain."*  He  speaks  of  the  con- 
tagious excitement  which  seizes  the  spectators,  who,  like  Orientals, 
beat  time  with  their  hands  in  measured  cadence,  and  at  every  pause 
applaud  with  cries  and  clappings.  "Dancing  among  Spanish  ladies  of 
a  high  order  was  introduced  with  the  Bourbons,  but  the  lower  classes 
adhered  to  the  primitive  steps  and  tunes  of  their  Oriental  forefathers. 
In  the  theater  the  sound  of  the  castanet  awakens  the  most  listless. 
The  sharp,  spirit-stirring  click  is  heard  behind  the  scenes — the  effect  is 
instantaneous — it  creates  life  under  the  ribs  of  death — it  silences  the 
tongues  of  countless  women — on  n'ecoute  que  le  ballet  The  curtain 
draws  up;  the  bounding  pair  dart  forward  from  the  opposite  sides  like 
two  separated  lovers,  who,  after  long  search,  have  found  each  other 
again,  nor  do  they  seem  to  think  of  the  public,  but  only  of  each  other; 
the  glitter  of  the  gossamer  costume  of  the  Majo  and  Maja  seems  invented 
for  this  Dance — the  sparkle  of  the  gold  lace  and  silver  filigree  adds  to 

♦"Gatherings  from  Spain"  was  published  in  1846. — P.  H. 
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Profit  by  Others' 
Experience 


OW  did  the  first  man  to  try  it,  ever  get 
up  enough  courage  to  eat  a  raw  oyster? 

Starvation  or  curiosity  drove  him  to  it  and 
he  experienced  a  new  gastronomic  enjoy- 
ment. His  oral  testimony  induced  someone 
else  to  try  it,  and  now  the  raw  oyster  has 
its    place  of  honor  on  myraids  of  menus. 

Likewise,  the  first  man  to  try  systematic 
direct-mail  advertising  was  a  pioneer  and  a 
hero;  but  since  then,  the  experience  of  thou- 
sands has  proved  this  method  of  selling  goods 
effective  and  profitable,  whenever  it  is 
based  upon  analysis  and  plan  — ANALYSIS 
to  find  out  if  it  should  be  used  at  all,  and 
PLAN  to  determine  how  and  how   much. 
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the  lightness  of  their  motions;  the  transparent,  form-designing  say  a 
of  the  lady  heightens  the  charms  of  a  faultless  symmetry  which  it  fain 
would  conceal;  no  cruel  stays  fetter  her  serpentine  flexibility.  They 
pause — bend  forward  an  instant — prove  their  supple  limbs*  and  arms; 
the  band  strikes  up,  they  turn  fondly  towards  each  other,  and  start  into 
life.  .  .  .  The  accompaniment  of  the  castanet  gives  employment  to 
their  upraised  arms.  'C'est,'  say  the  French,  'le  pantomime  d' amour/ 
The  enamored  youth  persecutes  the  coy,  coquettish  maiden;  who 
shall  describe  the  advances — her  timid  retreat;  his  eager  pursuit,  like 
Apollo  chasing  Daphne?  Now  they  gaze  on  each  other;  now  all  is  life, 
love,  and  action;  now  there  is  a  pause.  They  stop  motionless  at  a 
moment,  and  grow  into  the  earth.  It  carries  all  before  it.  There  is  a 
truth  which  overpowers  the  fastidious  judgment.  Away,  then,  with 
the  studied  grace  of  the  French  danseuse,  beautiful  but  artificial,  cold 
and  selfish  as  is  the  flicker  of  her  love,  compared  to  the  real  impassioned 

*Yet  the  English  have  laughed  at  the  Americans  for  certain  prudish  euphemisms. — P.  H. 
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abandon  of  the  daughters  of  the  South.  There  is  nothing  indecent  in 
this  dance;  no  one  is  tired  or  the  worse  for  it;  indeed,  its  only  fault  is  its 
being  too  short,  for,  as  Moliere  says,  lUn  ballet  ne  saurait  Ure  trop  long, 
pourvu  que  la  morale  soit  bonne,  et  la  metaphysique  bien  entendue.1  Not- 
withstanding this  most  profound  remark,  the  Toledan  clergy,  out  of 
mere  jealousy,  wished  to  put  the  Bolero  down,  on  the  pretense  of 
immorality.  The  dancers  were  allowed  in  evidence  to  give  a  view  to 
the  court;  when  they  began,  the  bench  and  bar  showed  symptoms  of 
recklessness,  and,  at  last,  casting  aside  gowns  and  briefs,  both  joined, 
as  if  tarantula-bitten,  in  the  irresistible  capering.  Verdict,  for  the 
defendant  with  costs." 


Symphony  in  D  minor,  for  Orchestra 


Cesar  France: 


(Born  at  Liege,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  Febru- 
ary 17,  1889.*  It  was  composed  in  1888  and  completed  August  22 
of  that  year. 

The  symphony,   dedicated  to  Henri  Duparc,   is   scored  for  two 

*Frauck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche,"  text  by  S'icard 
and  Fourcaud.  which  was  composed  in  18S7  and  produced  at  a  concert  of  the  National 
Society,  March  10.  1888.  He  also  wrote  in  his  earlier  years  a  symphony.  "The 
Sermon  on  the  Mount,"  after  the  manner  of  Liszt's  symphonic  poems.  The  manu- 
script exists,   but  the   work  was   never  published. 
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flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  four  horns,  two  trumpets,  two  cornets-a-pistons,  three 
trombones,  bass  tuba,  a  set  of  three  kettledrums,  harp,  and  strings. 

Vincent  d'Indy  in  his  life  of  Franck*  gives  some  particulars 
about  the  first  performance  of  the  Symphony  in  D  minor.  "The 
performance  was  quite  against  the  wish  of  most  members  of  the 
famous  orchestra,  and  was  only  pushed  through  thanks  to  the  bene- 
volent obstinacy  of  the  conductor,  Jules  Garcin.  The  subscribers 
could  make  neither  head  nor  tail  of  it,  and  the  musical  authorities 
were  much  in  the  same  position.  I  inquired  of  one  of  them — a 
professor  at  the  Conservatoire,  and  a  kind  of  factotum  on  the  com- 
mittee— what  he  thought  of  the  work.  'That  a  symphony?'  he  re- 
plied in  contemptuous  tones.  'But,  my  dear  sir,  who  ever  heard 
of  writing  for  the  English  horn  in  a  symphony?  Just  mention  a 
single  symphony  by  Haydn  or  Beethoven  introducing  the  English 
horn.  There,  well,  you  see — your  Franck's  music  may  be  what- 
ever you  please,  but  it  will  certainly  never  be  a  symphony!'  This 
was  the  attitude  of  the  Conservatoire  in  the  year  of  grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust/ 
escorted  by  a  train  of  adulators,  male  and  female,  fulminated  a 
kind  of  papal  decree  to  the  effect  that  this  symphony  was  the 
affirmation  of  incompetence  pushed  to  dogmatic  lengths.  For  sin- 
cerity and  disinterestedness  we  must  turn  to  the  composer  himself, 
when,  on  his  return  from  the  concert,  his  whole  family  surrounded 
him,  asking  eagerly  for  news.  'Well,  were  you  satisfied  with  the 
effect  on  the  public?    Was  there  plenty  of  applause?'     To  which 

♦Translated    by    Mrs.    Newmarch. 
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•  COLOR   . 

is  the  Vogue 
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Dr.  SERGE  KOUSSEVITZKY,  Conductor 
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'Father  Franck,'  thinking  only  of  his  work,  replied  with  a  beaming 
countenance :  'Oh,  it  sounded  well ;  just  as  I  thought  it  would !'  " 

*    * 

Vincent  d'Indy  in  his  Life  of  Franck  describes  Gounod  leaving 
the  concert  hall  of  the  Conservatory  after  the  first  performance 
of  Franck's  symphony,  surrounded  by  incense-burners  of  each  sex, 
and  saying  particularly  that  this  symphony  was  "the  affirmation 
of  impotence  pushed  to  dogma."  Perhaps  Gounod  made  this  speech ; 
perhaps  he  didn't;  some  of  Franck's  disciples  are  too  busy  in  add- 
ing to  the  legend  of  his  martyrdom. 

The  following  analysis  is  based,  in  a  measure,  on  a  synopsis 
prepared  by  Cesar  Franck  for  the  first  performance  at  the  Paris 
Conservatory  concert : — 

I.  Lento,  D  minor,  4-4.  There  is  first  a  slow  and  sombre  intro- 
duction, which  begins  with  the  characteristic  figure,  the  thesis  of 
the  first  theme  of  the  movement  (violoncellos  and  basses).  This 
phrase  is  developed  for  some  thirty  measures,  and  leads  into  the 
Allegro,  or  first  movement  proper.  Allegro  non  troppo,  D  minor, 
2-2.  The  theme  is  given  out  by  all  the  strings  and  developed  with 
a  new  antithesis.  Mr.  Apthorp  remarked  in  his  analysis  of  this 
symphony:  "It  is  noticeable  that,  whenever  this  theme  comes  in 
slow  tempo,  it  has  a  different  antithesis  from  when  it  comes  in 
rapid  tempo.  The  characteristic  figure  (thesis)  reminds  one  a  little, 
especially  by  its  rhythm  and  general  rise  and  fall,  of  the  'Muss  es 
seinf'  (Must  it  be?)  theme  in  Beethoven's  last  quartet,  in  F 
major."  There  is  a  short  development,  and  the  opening  slow  pas- 
sage returns,  now  in  F  minor,  which  leads  to  a  resumption  of  the 
Allegro  non  troppo,  now  also  in  F  minor.  This  leads  to  the  appear- 
ance of  the  second  theme,  molto  cantabile,  F  major,  for  the  strings, 
which  in  turn  is  followed  by  a  third  theme  of  a  highly  energetic 
nature,  which  is  much  used  in  the  ensuing  development,  and  also 
reappears  in  the  Finale.  The  free  fantasia  is  long  and  elaborate. 
Then  there  is  a  return  of  the  theme  of  the  introduction,  which  is 
now  given  out  fortissimo  and  in  canonic  imitation  between  the  bass 
(trombones,  tuba,  and  basses)  and  a  middle  voice  (trumpets  and 
cornets)  against  full  harmony  in  the  rest  of  the  orchestra.  The 
theme  of  the  Allegro  non  troppo  is  resumed,  and  leads  to  the  end 
of  the  first  movement. 


Mrs.  Robert  Nathan  Cram  No.  21  Joy  Street,  Boston 

An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
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England,   Spain   and  other   countries.     The   collection   includes 
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SYMPHONY  HALL,  Boston  March  21,  22,  23,  24,  25,  26 


Brahms  Festival 

B?  the 

BOSTON   SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY 

Conductor 

Assisted  by  the 

HARVARD  and  RADCLIFFE  CHORUSES 

Dr.  ARCHIBALD  T.  DAVISON    and    G.  WALLACE  WOODWORTH, 

Conductors 

ARTUR  SCHNABEL  JEANNETTE  VREELAND 

Piano  Soprano 

MARGARET  MATZENAUER  FRAZER  GANGE 

Mezzo-Soprano  Baritone 

BURGIN  STRING  QUARTET 


The  Festival  Programmes  will  include: 

Orchestral  Music — The  four  Symphonies,  the  two 
Pianoforte  Concertos,  the  Academic  Festival 
Overture,  and  the  Variations  on  a  Theme 
by  Haydn. 

Choral  Music — "A  German  Requiem,"  "A  Song 
of  Destiny,"  "Liebeslieder"  Waltzes,  the 
Rhapsody  for  Alto  with  Male  Chorus. 

Chamber  Music — Music  for  Pianoforte  solo,  and 
the  Piano  Quintet  in  F  minor,  and  Songs  (by 
Mme.  Matzenauer). 


Last  days  of  Season  Sale.     Tickets,  $8,  $10,  $12,  at  Box  Office 
Single  tickets  now  on  sale  at  Box  Office. 
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SUNDAY  AFTERNOON  CONCERTS 

THE      WORLD'S      GREATEST      ARTISTS 


NEXT 
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at  3.30 
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MAR.  23 
at  3.30 
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MAR.  30 
at  3.30 
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APR.  5 
at  3.30 


PROGRAMME 

Sonata  in   G  Major Bach 

(First  performance  in  Boston) 

Allegro Padre     Martini 

Fantasy  in  C  Major,  Op.  159, 

for  piano  and  violin Schubert 

Symphonie    Espagnole Lalo 

La  Fontaine   d^Arethusb Szymanowski 

Am  Springbrunnen     i  „  , 

y   Schumann 

Abendlied  I 

La   Campanella Paganini 


(See  page  35) 


THOMPSON  STONE,  Conductor 
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Ii.  Allegretto,  B-flat  minor,  3-4.  The  movement  begins  with 
pizzicato  chords  for  the  string  orchestra  and  harp.  The  theme,  of 
a  gentle  and  melancholy  character,  is  sung  by  the  English  horn. 
The  first  period  is  completed  by  clarinet,  horn,  and  flute.  The 
violins  then  announce  a  second  theme,  dolce  cantabile,  in  B-flat 
major.  The  English  horn  and  other  wind  instruments  take  up 
fragments  of  the  first  motive,  in  B-flat  minor.  Now  comes  a  new 
part,  which  the  composer  himself  characterizes  as  a  scherzo.  The 
theme,  of  lively  nature,  but  pianissimo,  is  given  to  the  first  violins. 
Clarinets  intone  a  theme  against  the  restless  figuration  of  the 
violins,  and  this  is  developed  with  various  modulations  until  the 
opening  theme  returns,  first  in  G  minor,  then  in  C  minor.  Then 
the  whole  opening  section,  announced  by  the  English  horn,  is  com- 
bined with  the  chief  theme  of  .the  scherzo,  given  to  the  violins. 

III.  Finale:  Allegro  non  troppo,  2-2.  After  a  few  energetic 
introductory  measures,  the  chief  theme  appears,  dolce  cantabile, 
in  violoncellos  and  bassoons.  After  the  first  period  of  nearly  sixty 
measures,  a  phrase  in  B  major,  announced  by  the  brass,  is  answered 
by  the  strings.  A  more  sombre  motive  follows  in  violoncellos  and 
basses.  The  opening  theme  of  the  second  movement  now  reappears 
(English  horn),  accompanied  by  a  figure  in  triplets.  The  com- 
poser gives  this  description  of  the  remainder  of  the  movement: 
Development  of  the  themes  of  the  Finale.  A  marked  retard  in  the 
tempo.  A  fragment  of  the  opening  theme  of  the  second  movement 
alternates  with  fragments  of  the  sombre  third  theme  of  the  Finale. 
Kesumption  of  the  original  tempo,  with  a  great  crescendo,  which 
ends  in  a  climax, — the  restatement  of  the  opening  D  major  theme 
with  all  possible  sonority.  The  chief  theme  of  the  second  move- 
ment returns,  also  with  great  sonority.  The  volume  of  tone  sub- 
sides, and  the  third  theme  of  the  first  movement  reappears.  This 
leads  to  a  coda,  constructed  from  the  chief  themes  of  the  first 
movement  in  conjunction  with  the  opening  theme  of  the  Finale. 


L  EMMG0TT 


DICTION,  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG    COACHING 

Studio:  402  PIERCE  BUILDING 


APPLICATIONS  FOR  ADVERTISING  SPACE  IN  THIS  PRO- 
GRAMME SHOULD  BE  MADE  TO  L.  S.  B.  JEFFERDS, 
ADVERTISING  MANAGER,  SYMPHONY  HALL,  BOSTON,  MASS. 


37 


MUSICAL    INSTRUCTION 


The  Arthur  Wilson  Studio  of  Singing908  !^ST 

BEN  REDDEN,  Tenor  JOHN  PERCIVAL,  Baritone 

RECITAL  DEBUT:  JORDAN  HALL,   DECEMBER  19 

"...  one  common  quality — a  voice  of  much  power;  a  refreshing  if  not  startling 
change  from  the  halting  attempts  of  anxious  novices  heard  often  in  local  concert 
halls." — Transcript. 

"They  share  a  rare  musical — and  moral — virtue  in  common  as  well  as  taste  and 
judgment :  the  ability  to  see  things  through." — Herald. 

"His  (Mr.  Redden's)  coloratura  passages  in  Handel's  air,  cruelly  taxing,  he  held 
steadily  brilliant,  more  and  more  so  square  to  the  final  note.  So  he  achieved  a  climax 
worth  hearing.  ...  He  sings  smoothly  too,  and  with  a  feeling  for  line,  especially 
music  with  a  noble  line,  like  Handel's  and  Purcell's.  And  he  sings  with  conviction 
a  quality  rarer  than  all  the  others." — Herald. 
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VOICE 

DEVELOPMENT 
KENmore  3763 


/^Y/^^  AbwUS.  SINGING 

lV    BARITONE 

Studio:  138  Newbury  Street,  Boston 


BALDWIN  PIANO 


PIANIST  AND  TEACHER 


405  PIERCE  BUILDING.  COPLEY  SQUARE 
Telephone  Bowdoin  1553-W 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


ERNESTO 

r 


FRANK 


VOICE  PIANO 

La   Forge  voice  method   used   and   endorsed   by:     Mmes.    Alda,    Matzenauer,    Miss  Emma  Otero.  Messrs. 
Lawrence  Tibbett,  Harrington  van  Hoesen,  etc.     Also  endorsed  by  Dr.  W.  J.  Henderson. 
Ellsworth  Bell,  Secretary. 
1 4  West  68th  Street.  New  York.  N.  Y.  Telephone:  Trafalgar  8993 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 

STEINERT  HALL 

Telephone  Hubbard  6677 
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BOSTON 


MUSICAL    INSTRUCTION 


VINCENT  V.  HUBBARD 


SUCCESSOR  TO  THE  LATE  ARTHUR  J.  HUBBARD 


VOCAL  STUDIO 


246  Huntington  Avenue 


First  Assistant,  Dr.  George  L.  Dwtee 
Assistants,  Anita  Dale  Seymour,  Georgixa  Shaylor 

Coach-Accompanists 
Zabiiie  Bayentz  Mrs.  Vincent  V.  Hubbard  Rita  Breault 


ROSE  ZULALIAN,  Guest  Soloist,  with  Glee  Club  in  New  Bedford,  December  12,  1929 

"Mme.   Rose  Zulalian   .    .    .    has  a  glorious  voice  of  ringing  timbre,   delicious  depth  of 
tone  and  consistent  evenness  of  quality  into  an  upper  register  of  unusual  range." 

— New  Bedford   Times. 


rKJbUicJliCil  LAMo  o  1  UJJI05 
ALL  BRANCHES  OF  SINGING  VOCAL  TECHNIQUE 

OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.        SPECIAL  INSTRUCTION  FOR  TEACHERS 

MME.  MARY  LAMB,  Assistant 
1069  BOYLSTON  STREET,  Corner  MASSACHUSETTS  AVENUE.     Telephone  Kenmore  0564 
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TEACHER  OF  SINGING 

37  COMMONWEALTH  AVENUE,  BOSTON 


Telephone  Kenmore  9330 


Do  you  wish  to  add  to  your  Range  of  Voice  in  a  short  time  1 

Eliminate  that  great  bug-bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 


Auditions  will  be  given  free  of  charge 
Studio:      30  HUNTINGTON  AVENUE 


_  .    t  KENMORE  7873 

Telephones:      COLUMBIA  2041 


VIOLIN    STUDIO 
03    Hemenway    Street  Phone    Kenmore    6337 


PL  \J  I     H  o    \^  1\  $x  L?  v$  E*  Tk 

TEAGHER  OF  SINGING 
77a    CHARLES    STREET 

HOME:    HAYMARKET     6634  STUDIO:    HAY  MARKET     1465 


OYAL  DADMUN 

devote  FRIDAYS       '"rur?     AT3T    C\T7    QTNTf~,T\Tf>        Repertoire  building,  style 
istruction  in     .      .         1  Oil    AK1     Uf     OllNLiIiNLi        and  interpretation 


will 

to  instructio 


83  NEWBURY  STREET,  BOSTON 


Auditions  by  appointment  $5.00 


Instruction  periods  35  minutes  $7.00 


CONCERT  PIANIST  AND  TEACHER 

Pupil  of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 
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MUSICAL    INSTRUCTION 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


Vocal  Coaching,  Voice  Production 
Programme  Building 

MONDAYS  STUDIO 

Steinway  Hall  Pierce  Building 

New  York  City  Copley  Square.  Boston 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  406 


Boston 

Huntington  Chambers 

Back  Bay  6060 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc..  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST.  COACH.  TEACHER  OF  SINGING 

Formerly  assistant  to  246  Huntington  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  St  Phone  COPley  1 297-R 


TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .     BOSTON 


CONTRALTO 
TEACHER  OF  SINGING 

701   PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  ART  OF  SINGING  AND  SPEAKING 

For  -circular  apply  to  EDITH  E    TORRE Y 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 
VOICE  TRAINING 

STUDIO,  83  NEWBURY  STREET 

Home  Address,  330  CLINTON  ROAD,  BROOKLINE 

Telephone  Aspinwall  9504 


Artist -pupil  Leschetizky,  Joseffy,  R.  A.  M.  London 

Lecturer  Piano-playing  University  Exten.  Boston 

NEW  YORK  BOSTON  (Thurs.  only) 

902  Steinway  Hall  26  Steinert  Hall 

2-Piano  Sight-reading  Classes 

Coaching  Lessons  to  Pianists  and  Teachers 


CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


Professionals  a  Specialty 

Tel.  Circle  5149  mornings 


806  Steinway  Hall 


New  York 


68  Cheney  St. 


ROXBURY.  MASS. 


Tel:  Maiden,  3558  or  Garrison  5545 


Pupil  of  SILVESTRI.  Naples,  Italy 

TEACHER  OF 
MANDOLIN.  GUITAR.  BANJO  AND    UKULELE 

Foreign  and  American  Instruments  For  Sale 
206  COMMONWEALTH  AVE.  Back  Bay  0760 


j i ■■ ■ ■ < ' ' ' i 


Composer  —  Pianist  i 

INSTRUCTION  in  HARMONYand  PIANO   | 
Program  of  Original  Compositions 
with  Informal  Comments 
Trinity  Court,  Boston  Ken.  6520    1 
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iiiiiiiiimiiiiiiiiiHiiiiimiiiiiiiiiiuiiiiiiimiii iniminiiiiiiiiiiiiiiimiiiii iiniimiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiir? 
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Whether  you  have  a  radio  or  not,  we  ask  you 
especially  to  come  in  and  hear  this  amazing 
new  Victor  instrument. 

The  music-lover's  ideal.  Perfect  tone  quality  from 
air  or  record.  Whisper  to  full  orchestra  at  will! 


xHEsnsw: 


ictor 
Radio 


™    «**         »298. 

complete 


Kith  ELECTRO 


M.  Steinert  &  Sons 


STEINERT  HALL 


162  BOYLSTON  STREET 


personal 

Investment  Management 

is  not  an  investment  trust.  It  is  a  personal  invest- 
ment service. 

An  individual  investment  program  is  worked  out 
for  each  client  based  upon  expert  study  of  his 
particular  financial  requirements.  Every  account 
is  administered  as  a  separate  and  distinct  account 
upon  our  books.  Clients  are  advised  immediately 
of  purchases  and  sales  so  that  they  can  be  aware 
at  all  times  of  the  exact  status  of  their  security 
holdings. 

Because  of  this  individual  method  of  administra- 
tion, adaptation  may  readily  be  made  to  meet  un- 
foreseen changes  in  any  investor's  financial  ob- 
jective. 

Our  officers  will  be  glad  to  explain  to  you  how 
Investment  Management  may  be  advantageously 
applied  to  your  personal  investment  needs. 


LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 
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SYMPHONY 
ORCHESTRA 


INC. 


FORTY-NINTH 
SEASON 

J929-J930 


X/ 
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T^  Plaza,  New  York 

Fred  Sterry  John  D.  Owen 

President  Manager 


0f^"^^\ 


The  Savoy-Plaza 

HenryA.Rost    New  York 
President 


The  Copley-Plaza 

Arthur  L.  Race  TWt-r»r» 

Managing  Director         vvswn 


Jioteh  of  ^Distinction 


Unrivalled  as  to  location.  Distin- 
guished throughout  the  World  for 
their    appointments    and    service. 


0; 


7£ 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Branch  Exchange  Telephones,  Ticket  and  Administration  Offices,  Commonwealth  1492 


INC. 


Dr.  SERGE  KOUSSEVITZKY,  Conductor 


FORTY-NINTH  SEASON,  1929-1930 


TUESDAY  AFTERNOON,  APRIL  22,  at  3.00 

WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


COPYRIGHT,   1930,   BY  BOSTON  SYMPHONY  ORCHESTRA,   INC. 

THE  OFFICERS  AND  TRUSTEES  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

FREDERICK  P.  CABOT        ......         President 

BENTLEY  W.  WARREN Vice-President 

ERNEST  B.  DANE Treasurer 


FREDERICK  P.  CABOT 
ERNEST  B.  DANE 
N.  PENROSE  HALLOWELL 
M.  A.  DE  WOLFE  HOWE 
JOHN  ELLERTON  LODGE 


FREDERICK  E.  LOWELL 
ARTHUR  LYMAN 
EDWARD  M.  PICKMAN 
HENRY  B.  SAWYER 
BENTLEY  W.  WARREN 


W.  H.  BRENNAN,  Manager 


G.  E.  JUDD,  Assistant  Manager 
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Few  things  today  are  really  built  to 
last.  But  the  Steinway  is  a  notable 
exception.  It  is  made  like  a  watch, 
inside  and  out.  Only  the  finest  work- 
manship and  materials  enter  into  it. 
For  30,  40  or  50  years  and  more  it 
will  continue  to  bring  delight  and 
entertainment  to  your  family.  .  .  . 
You  need  never  buy  another  piano ! 
Such  durability  as  this  spells  real 
economy.   The  Steinway  will  outlast 


STEUVWA" 

that  you  buy 
today  will  serve 
yoor  children5® 
children 


three  ordinary  pianos,  besides  giving 
you  the  depth  and  beauty  of  tone 
which  only  a  Steinway  can  give 
There  are  many  models  and  prices 
Make  your  visit  to  your  nearesl 
Steinway  dealer — today. 


f875 


A  new  Steinway  Upright 
piano  can  be  bought  for 

GRANDS  #1475  rlpo^fi 


10%  down 


balance  in 
two  years 


Any  Steinway  piano  may  be  purchased 
with  a  cash  deposit  of  10%,  and  the  bal- 
ance will  be  extended  over  a  period  of  two 
years.  Used  pianos  accepted  in  partial 
exchange. 

Steinway  &  Sons,  Steinway  Hall 
109  West  57th  Street,  New  York 


STEINWAY 


THE  INSTRUMENT 
OF  THE  IMMORTALS 


D- »_. 


Forty-ninth  Season,  1929-1930 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 


Burgin,  R. 

Concert-master 
Theodorowicz,  J. 

Hansen,  E. 
Pinfield,  C. 

Thillois,  F. 
Mayer,  P. 

Bryant,  M. 
Murray,  J. 


Lefranc,  J. 
Artieres,  L. 


Bedetti,  J. 
Zighera,  A. 


Kunze,  M. 
Vondrak,  A. 

Flutes. 

Laurent,  G. 
Bladet,  G. 
Amerena,  P. 


Piccolo. 

Battles,  A. 

Horns. 
Boettcher,  G. 
Pogrebniak,  S. 
Van  Den  Berg,  C. 
Lorbeer,  H. 

Tubas. 
Sidow,  P. 
Adam,  E. 

Organ. 
Snow,  A. 


Elcus,  G. 
Kreinin,  B. 

Lauga,  N. 
Mario  tti,  V. 

Zung,  M. 
Diamond,  S. 

Beale,  M. 
Del  Sordo,  R. 


Fourel,  G. 
Cauhap6,  J. 

Avierino,  N. 
Gerhardt,  S. 


Violins. 

Gundersen,  R.     Sauvlet,  H.  Cherkassky,  P. 

Kassman,  N.       Hamilton,  V.       Eisler,  D. 


Fedorovsky,  P. 
Leveen,  P. 

Knudson,  C. 
Zide,  L. 

Stonestreet,  L. 
Erkelens,  H. 

Violas. 
Van  Wynbergen,  C. 
Bernard,  A. 


Leibovici,  J. 
Tapley,  R. 

Gorodetzky,  L. 
Fiedler,  B. 

Messina,  S. 
Seiniger,  S. 


Grover,  H. 
Werner,  H. 


Fiedler,  A. 


Deane,  C. 
Jacob,  R. 


Violoncellos. 
Langendoen,  J.      Chardon,  Y.  Stockbridge,  C.     Fabrizio,  E. 

Barth,  C.  Droeghmans,  H.    Warnke,  J.  Marjollet,  L. 


Basses. 

Lemaire,  J.            Ludwig 
Oliver,  F.               Frankel 

,  0.            Girard,  H 
,  I.             Dufresne, 

Kelley,A. 
G.      Demetrides 

Oboes. 

Clarinets. 

Bassoons. 

Gillet,  F. 
Devergie,  J. 
Stanislaus,  H. 

Hamelin,  G 
Arcieri,  E. 
Allegra,  E. 

(E-flat  Clarinet) 

Laus,  A. 
Allard,  R. 
Bettoney,  F. 

English  Horn. 

Bass  Clarinet.      < 

I^ontra-Bassoon 

Speyer,  L. 

Mimart,  P. 

Piller,  B. 

Horns. 

Trumpets. 

Trombones. 

Valkenier,  W. 
Schindler,  G. 
Lannoye,  M. 
Blot,  G. 

Mager,  G. 
Voisin,  R. 
Lafosse,  M. 
Perret,  G. 
Mann,  J. 

Raichman,  J. 
Rochut,  J. 
Hansotte,  L. 
Kenfield,  L. 
Adam  E. 

Harps. 

Timpani. 

Percussion. 

Zighera,  B. 
Caughey,  E. 

Ritter,  A. 
Polster,  M. 

Ludwig,  C 
Sternburg,  S. 
White,  L. 

Celesta. 

Librarian. 

Fiedler, 

3 

A. 

Rogers,  L.  J. 

Drawn  by 
Chandler  6*  Co.'s 
Artist 


$15.00 


This  is  a  season  of  softer  styles,  especially  in  hats.  Brims  have  a 
softening  influence  which  is  further  felt  in  the  straws  of  which  new 
hats  are  made — baku,  chanvre  soie  and  ballibuntl.  With  these 
softer,  feminine  fashions,  restrained  trimmings  are  noted,  a  touch 
of  straw  lace,  a  twist  of  velvet  or  ribbon,  or  a  single  cluster  of 
beautiful  flowers  introducing  just  the  right  touch. 


$ 
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FRENCH  SALON— SECOND  FLOOR 


CfjanMer  &  Co. 


ESTABLISHED  OVER  A  CENTURY 


TREMONT  AT  WEST  ST. 


SYMPHONY     HALL 


SEASON     i  930-1  93  1 


COURSE  of  SIX 

SUNDAY  AFTERNOON 
CONCERTS 

at  3.30 

Nov.  23         Dec.  14  Feb.  1  Feb.  22 

Mar.  15  Apr.  12 


■■ 


Jascha  Heieetz 
Violin 


Florence  Austral 
Soprano 


Johx  Charles  Thomas 
Baritone 


Walter  Giesekixg 
Piano 


Roland  Hayes 
Tenor 


Yelli  D'Araxyi 
Violin 


Pallixe  Daxtorth 
Piano 


SEASON  TICKETS  for  the  Series  are  now  being  subscribed 

by  means  of  the  AUTOMATIC  SUBSCRIPTION  BOARD 

in  the  Symphony  Hall  Lobby. 

Tickets  for  the  Six  Concerts,  $5,  $7.50,  $10,  $12.. 


FORTY-NINTH  SEASON,  NINETEEN  HUNDRED  TWENTY-NINE   AND    THIRTY 


LAST  CONCERT  OF  THE  TUESDAY  AFTERNOON  SERIES 


TUESDAY  AFTERNOON,  APRIL  22 
AT  3.00 


Beethoven 


Overture  to  "Leonore"  No.  3,  Op.  72 


Beethoven         ....       Symphony  No.  6  in  F  major,  Op.  68, 

"Pastorale" 
I.     Awakening  of  serene  impressions  on  arriving  in  the  country;  Allegro, 
ma  non  troppo. 
II.     Scene  by  the  brookside:  Andante  molto  moto. 

III.  Jolly  gathering  of  country  folk :  Allegro;  in  tempo  d'allegro  Thunder- 

storm; Tempest:  Allegro. 

IV.  Shepherd's  Song;    Gladsome  and  thankful  feelings  after   the  storm: 

Allegretto. 


Brahms 


Symphony  No.  4  in  E  minor,  Op.  98 


I.  Allegro  non  troppo. 

II.  Andante  moderato. 

III.  Allegro  giocoso. 

IV.  Allegro  energico  e  passionate 


There  will  be  an  intermission  of  ten  minutes  after  Beethoven's  symphony 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement. 

Every  licensee  shall  not.  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 


The  works  to  be  played  at  these  concerts  may  be  seen  in  the  Allen  A.  Brown  Music  collection 
of  the  Boston  Public  Library  one  week  before  the  concert 
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Raymond-Whitcomb 

announce 


* 


ROUND  THE  WORLD  CRUISE 

To  sail  January  21,  1931 

d,The  Cruise  Ship  will  again  be  the  "Columbus"  — which  is  the  largest 
and  fastest  ship  ever  to  sail  round  the  world.  Because  of  her  superior 
speed,  the  time  spent  at  sea  will  be  less  than  on  other  cruises  —  and  the 
length  of  the  Cruise  will  be  reduced  to  107  days  without  reducing  the 
number  of  places  visited  or  the  shore  programs.  ^^  With  visits  to  all 
the  usual  Round-the-World- Cruise  countries  and  to  Penang,  Malacca, 
Zamboanga,  Macassar —  and  trips  to  Bali  and  Angkor  Wat.  $2000  and  up. 

MEDITERRANEAN  CRUISE 

To  sail  January  31,  1931 

CiThis  cruise  is  timed  to  be  in  Nice  for  the  famous  Carnival.  It  will 
visit  five  of  the  larger  and  historic  Mediterranean  islands  —  Sicily,  Malta, 
Cyprus,  Rhodes  and  Corsica  —  and  several  of  those  smaller  Mediterranean 
cities  which  are  truly  typical  —  as  Palermo,  Taormina,  Cattaro  and  Ragusa. 
With  ten  days  in  Egypt  and  the  usual  visits  to  Algiers,  Tunis,  Naples, 
Venice,  Constantinople,  Athens  and  the  Riviera.  Rates,  $1000  and  upward. 

North  Cape  Cruise,  June  24,  1930  Land  Cruises  in  America 

Tours  and  Independent  Trips  to  Europe 

RAYMOND  &  WHITCOMB  COMPANY 

165  Tremont  Street  Tel.  Hancock  7820 

122  Newbury  Street  Tel.  Kenmore  2870 

BOSTON,    MASSACHUSETTS 
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Overture  to  "Leonore"  No.  3,  Or.  72 


Ludwig  van  Beethoven 


(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

Beethoven's  opera,  "Fidelio,  oder  die  eheliche  Liebe,"  with  text 
adapted  freely  by  Joseph  Sonnleithner  from  the  French  of  Bouilly 
("Leonore;  ou  L' Amour  Conjugal/'  a  "historical  fact"  in  two  acts 
and  in  prose,  music  by  Gaveaux,  Opera-Comique,  Paris,  February 
19,  1798),  was  first  performed  at  the  Theatre  an  der  Wien,  Vienna, 
November  20,  1805,  with  Anna  Pauline  Milder,  afterwards  Mme. 
Hauptmann,  as  the  heroine.  The  other  parts  were  taken  as  follows : 
Don  Fernando,  Weinkopf ;  Don  Pizarro,  Meier;  Florestan,  Demmer; 
Rocco,  Rothe;  Marzelline  {sic),  Miss  Mtiller;  Jacquino,  Cache; 
Wachthauptmann,  Meister.  "The  opera  was  hastily  put  upon  the 
stage,  and  the  inadequacy  of  the  singers  thus  increased  by  the  lack 
of  sufficient  rehearsals."  Beethoven  had  received  the  text  in  1804. 
He  worked  on  the  music  the  following  summer  at  Hetzendorf .  On 
his  return  to  Vienna,  rehearsals  were  begun.  In  later  years  Fidelio 
was  one  of  Anna  Milder's  great  parts :  "Judging  from  the  contempo- 
rary criticism,  it  was  now  (1805),  somewhat  defective,  simply  from 
lack  of  stage  experience." 

In  the  year  that  saw  the  production  of  "Fidelio,"  Napoleon's  army 


was  hastening  toward  Vienna.  There  was  an  exodus  from  the  town 
of  the  nobility,  merchants,  and  other  residents.  The  vanguard  of 
the  French  army  entered  on  November  13.  Those  of  the  Viennese 
who  would  have  appreciated  the  opera  had  fled  the  town.  The 
theatre  was  not  well  filled.  Many  in  the  audience  were  or  had  been 
officers  in  Napoleon's  army.  The  success  of  the  opera  was  small. 
Only  two  performances  followed  the  first.  At  the  first  and  at  the 
second  the  overture,  "Leonora,"  No.  2,  was  performed.  Dr.  Henry 
Eeeve,  not  a  musician,  heard  the  opera  at  the  third  performance.  He 
gave  an  account  of  what  took  place:  "Beethoven  presided  at  the 
pianoforte  and  directed  the  performance  himself.  He  is  a  small, 
dark,  young-looking  man,  wears  spectacles,  and  is  like  Mr.  Koenig.* 
This  is  the  first  opera  he  ever  composed,  and  it  was  much  applauded ; 
a  copy  of  complimentary  verses  was  showered  down  from  the  upper 
gallery  at  the  end  of  the  piece.f  .  .  .  The  story  and  plan  of  the  piece 
are  a  miserable  mixture  of  low  manners  and  romantic  situations; 
the  airs,  duets,  and  choruses  equal  to  any  praise.  The  several  over- 
tures, for  there  is  an  overture  to  each  act,J  appear  to  be  too  artifici- 
ally composed  to  be  generally  pleasing,  especially  on  first  being 

♦Koenig  was  the  inventor  of  a  printing  press. 

fThe  verses  were  written  by  Beethoven's  friend  Stephan   von  Breuning.     He  had 
the  printed  copies  distributed  among  the  audience. 

t'lt  is  not  easy  to  know  what  is  here  meant.     There  were  not  any  entr'actes  for 
the  opera,  which  was  in  three  acts  when  it  was  first  produced. 
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heard.  Intricacy  is  the  character  of  Beethoven's  music,  and  it  re- 
quires a  well-practiced  ear  or  a  frequent  repetition  of  the  same  piece 
to  understand  and  distinguish  its  beauties.'' 

The  key  of  the  "Leonore"  Overture  No.  3  is  C  major.  A  short 
fortissimo  is  struck.  It  is  diminished  by  wood-wind  and  horns,  then 
taken  up,  piano,  by  the  strings.  From  this  G  there  is  a  descent 
down  the  scale  of  C  major  to  a  mysterious  F-sharp.  The  key  of  B 
minor  is  reached,  finally  A-flat  major,  when  the  opening  measures 
of  Florestan's  air,  aIn  des  Lebens  Friihlingstagen"  (act  ii.  of  the 
opera),  is  played.  The  theme  of  the  Allegro,  C  major,  begins  pian- 
issimo, first  violins  and  violoncellos,  and  waxes  impetuously.  The 
second  theme  has  been  described  as  "woven  out  of  sobs  and  pitying 
sighs."  The  working-out  consists  in  alternating  a  pathetic  figure, 
taken  from  the  second  theme  and  played  by  the  wood-wind  over  a 
nervous  string  accompaniment,  with  furious  outbursts  from  the 
whole  orchestra.  Then  comes  the  trumpet-call  off  stage.  The  twice- 
repeated  call  is  answered  in  each  instance  by  the  short  song  of 
thanksgiving  from  the  same  scene.  Leonore's  words  are :  "Ach !  du 
bist  gerettet !  Grosser  Gott !"  A  gradual  transition  leads  from  this 
to  the  return  of  the  first  theme  at  the  beginning  of  the  third  part 


LIFE— ancTthe  iYear 


Isn't  life  much  like  the"year  ? 

The  Spring  should  offer  hope  for  a  lovelyTSummer  —  the  Summer  should 
augur  well  for  a  delightful  Autumn  —  and'Autumn'should  prove  the  frui- 
tion time  for  all  our  hopes,  aspirations  and  maturity  of  our  ideals.  And 
the  chill  blasts  of  Winter!  Well,  these  needn't  be  feared  if  we  provide 
well  for  them,  need  they? 

The  great  life  insurance  companies  builded  well  when  they  conceived  the 
ENDOWMENT  form  of  insurance  to  mature  in  the  Autumn  period  of  life 
to  provide  against  wintry  blasts  in  old  age. 

A  series  of  Endowments  maturing  in  units  of  from  $2,000.  to  $5,000.  a 
year  from  age  60  to  75,  is  about  the  finest  kind  of  investment  and  protec- 
tion I  know  anything  about. 

1/  you  would  know  about  it,  won't  you  clip  this  "ad"  and 
returniwith  your  name  and  address  and  date  of  birth. 
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FORTHCOMING    ISSUES 
OF    COLUMBIA    MASTERWORKS* 

RlMSKY-KORSAKOV 

SCHEHERAZADE 

The  great  Russian's  superb  orchestral  suite, 
inspired  by  tales  from  that  amazing  treasure 
house  of  romance  The  Arabian  Nights,  is  newly 
recorded  for  Columbia  by  Gaubert  and  the 
Orchestra  of  the  Paris  Conservatory  in  a  per- 
formance which  mirrors  every  detail  of  strength 
and  beauty. 

COLUMBIA  MASTERWORKS  SET  No.  136 

RlMSKY-KORSAKOV    .    .    .Scheherazade 

Symphonic  Suite  for  Orchestra 
By  Philippe  Gaubert  and  Paris  Conservatory  Orchestra 

In  Eleven  Parts,  on  Six  12-inch  Records 
$12.00  with  album 


Bach 


Suite  No*  3,  in  D  major 


This  noble  example  of  the  great  master's  dis- 
tinctive style,  containing  the  famous  Air  for  G 
String  as  originally  written,  is  one  of  the  out- 
standing works  in  the  classic  tradition.  Its  in- 
terpretation by  the  Brussels  Royal  Conservatory 
Orchestra  under  Desire  Defauw's  direction 
brings  forth  in  perfection  the  severe  loveliness 
of  its  delightful  measures. 

COLUMBIA  MASTERWORKS  SET  No.  135 

BACH Suite  No  3,  in  D  major 

By  Desire  Defauw  and  Orchestra  of  the  Brussels  Royal  Conservatory 

In  Five  Parts,  on  Three  12-inch  Records 
$6.00  with  album 
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Columbia  Phonograph  Company 
1000  Washington  Street,  Boston,  Mass. 
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"NEW  PROCESS"  RECORDS 

REG.    U.S.    PAT.    OFF. 

Vivd'tonal  Recording — The  Records  without  Scratch 

♦Reg.  U.  S.  Pat.  Off. 
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(flute  solo).  The  third  part  is  developed  in  general  as  the  first  part 
and  leads  to  a  wildly  jubilant  coda. 

The  overture  "Leonore"  No.  3  was  first  played  in  Boston  at  a 
concert  of  the  Musical  Fund  Society  on  December  7,  1850.  Gr.  J. 
Webb  was  the  conductor.  The  score  and  the  parts  were  borrowed ; 
for  the  programme  of  a  concert  by  the  Society  on  January  24,  1852, 
states  that  the  Overture  was  then  "presented  by  C.  C.  Perkins,  Esq." 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  the  usual  strings. 


Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827) 

This  symphony — "Sinfonia  pastorale"  was  composed  in  the  coun- 
try round  about  Heiligenstadt  in  the  summer  of  1808.  It  was  first 
performed  at  the  Theatre  an  der  Wien,  Vienna,  December  22,  1808. 
The  symphony  was  described  on  the  programme  as  "A  symphony  en- 
titled 'Recollections  of  Life  in  the  Country/  in  F  major,  No.  5"  (sic). 
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"The  perfection  of  art  is  to  conceal  art." 
In  somewhat  the  same  manner  as  to 
fashion:  "the  perfection  lies  in  knowing 
what  to  do  without."  It  is  the  reason  why 
you  should  come  to  Jays:  a  shop  where 
the    unimportant    has     been    eliminated. 


All  the  pieces  performed  were  by  Beethoven :  an  Aria,  uAh,  perfido," 
sung  by  Josephine  Kilitzky ;  Hymn  with  Latin  text  written  in  church 
style,  with  chorus  and  solos ;  Pianoforte  Concerto  in  G  major,  played 
by  Beethoven;  Grand  Symphony  in  C  minor,  No.  6  (sic)  ;  Sanctus, 
with  Latin  text  written  in  church  style  from  the  Mass  in  C  major, 
with  chorus  and  solos;  Fantasie  for  pianoforte  solo;  Fantasie  for 
pianoforte,  "into  which  the  full  orchestra  enters  little  by  little,  and 
at  the  end  the  chorus  joins  in  the  Finale."  The  concert  began  at 
half -past  six.    We  know  nothing  about  the  pecuniary  result. 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  but 
incorrectly,  the  subtitles  of  the  Pastoral  Symphony,  and  added, 
"Each  number  was  a  very  long,  complete,  developed  movement  full 
of  lively  painting  and  brilliant  thoughts  and  figures;  and  this,  a 
pastoral  symphony,  lasted  much  longer  than  a  whole  court  concert 
lasts  in  Berlin."  Of  the  one  in  C  minor  he  simply  said:  "A  great, 
highly-developed,  too  long  symphony.  A  gentleman  next  us  assured 
us  he  had  noticed  at  the  rehearsal  that  the  violoncello  part  alone — 
and  the  violoncellists  were  kept  very  busy — covered  thirty-four 
pages.  It  is  true  that  the  copyists  here  understand  how  to  spread 
out  their  copy,  as  the  law  scriveners  do  at  home."  No  record  of  the 
reception  by  the  audience  of  the  new  works  has  come  down  to  us. 
Reichardt  censured  the  performance  of  the  Hymn — a  Gloria — and 
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A  direct   descendant  of 
Paul  Revere 

This  after-dinner  coffee  service  embodies  the 
identical  lines  of  the  famous  Paul  Revere  pitcher 
which  we  have  sponsored  for  many  years.  The 
growing  appreciation  of  early  American  silver 
makes  it  a  valuable  addition  to  your  own  silver 
or  doubly  welcome  as  a  gift. 

We  invite  you  to  come  in  and  see  it— in  our 
Silver  Galleries  on  the  second  floor. 

SHREVE,  CRUMP  AND  LOW  CO. 

FOUNDED   IN   1800 

Jewelers,  Gold  and  Silversmiths ,  Watchmakers 
145  Tremont  Street  Boston,  Massachusetts 
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the  Sanctns,  and  said  that  the  piano  concerto  was  enormously  diffi- 
cult, but  Beethoven  played  it  in  an  astounding  manner  and  with 
incredible  speed.  "He  literally  sang  the  Adagio,  a  masterpiece  of 
beautiful,  developed  song,  with  a  deep  and  melancholy  feeling  that 
streamed  through  me  also."  Count  Wilhourski  told  Ferdinand 
Hiller  that  he  sat  alone  in  an  orchestra  stall  at  the  performance,  and 
that  Beethoven,  called  out,  bowed  to  him  personally,  in  a  half- 
friendly,  half -ironical  manner. 


In  a  letter  to  Breitkopf  and  Hartel,  Leipsic,  written  on  March  4, 
1809,  Beethoven  says:  "You  will  receive  to-morrow  a  list  of  small 
improvements  which  I  made  during  the  performance  of  the  sym- 
phonies— when  I  gave  them  to  you  I  had  not  heard  a  note  of  either. 
One  must  not  pretend  to  be  so  divine  as  not  to  make  improvements 
here  and  there  in  one's  creations.  Herr  Stein  offers  to  you  to  tran- 
scribe the  Symphonies  for  two  pianofortes ;  write  to  me  whether  you 
wish  that,  or  whether  you  wish  and  are  willing  to  pay." 

The  Pastoral  was  described  on  the  programme  of  1808  as  follows : — 

Pastoral  Symphony  [No.  5  (sic)'],  more  expression  of  feeling  than  painting. 

First  Piece.  Pleasant  feelings  which  awake  in  man  on  arriving  in  the 
country. 

Second.  Piece.     Scene  by  the  brook. 

Third  Piece.  Jovial  assemblage  of  the  country  folk,  in  which  appear 
suddenly 
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™  graceful  frock  which  is 
so  in  keeping  with  the  spirit 
of  after-Lent  festivities.  It  is 
only  one  of  a  group  which 
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ally distinctive  and  in  strict 
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gowns. 

§3w  Cora  Chandler  Shop 

JO  Temple  Place.  Boston.  Mass.       ^W/sri  Corset  Store) 


16 


VARIATIONS 

on  a  theme  * 
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It  is  our  pleasure,  as  jewelers, 
to  provide  those  personal  orna- 
ments that  are  the  variations  on 
the  costume  theme.  The  staccato 
of  diamonds,  the  andante  of 
pearls,  the  modulations  from  day- 
time simplicity  to  a  formality 
keyed  to  evening  — these  are 
ours  to  provide,  yours  to  choose 
and  to  compose.    •     *     •     •     • 
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Fourth  Piece.    Thunder  and  storm,  in  which  enter 

Fifth  Piece.  Beneficial  feelings,  connected  with  thanks  to  the  Godhead 
after  the  storm. 

The  headings  finally  chosen  are  on  the  title-page  of  this  Pro- 
gramme Book.  The  descriptive  headings  were  probably  an  after- 
thought. In  the  sketch-book,  which  contains  sketches  for  the  first 
movement,  is  a  note:  "Characteristic  Symphony.  The  recollections 
of  life  in  the  country."  There  is  also  a  note :  "The  hearer  is  left  to 
find  out  the  situations  for  himself." 

M.  Vincent  d'Indy  in  his  "Beethoven"  (Paris,  1911)  devotes  sev- 
eral pages  to  Beethoven's  love  of  nature.  "Nature  was  to  Beethoven 
not  only  a  consoler  for  his  sorrows  and  disenchantments ;  she  was 
also  a  friend  with  whom  he  took  pleasure  in  familiar  talk,  the  only 
intercourse  to  which  his  deafness  presented  no  obstacle."  Nor  did 
Beethoven  understand  Nature  in  the  dryly  theoretical  manner  of 
Jean  Jacques  Rousseau,  whose  writings  then  were  in  fashion,  for 
there  could  be  no  point  of  contact  between  the  doctrines  of  this 
Calvinist  of  Geneva  and  the  effusions  of  Beethoven,  a  Catholic  by 
birth  and  by  education.  Nor  did  Beethoven  share  the  views  of  many 
romantics  about  Nature.  He  would  never  have  called  her  "immense, 
impenetrable,  and  haughty,"  as  Berlioz  addressed  her  through  the 
mouth  of  his  Faust.  A  little  nook,  a  meadow,  a  tree, — these  sufficed 
for  Beethoven.  He  had  so  penetrated  the  beauty  of  nature  that  for 
more  than  a  dozen  years  all  his  music  was  impregnated  by  it. 

His  bedside  book  for  many,  many  years  soon  after  his  passion  for 
Giulietta  Gruicciardi  was  the  "Lehr  und  Erbauungs  Buch"  of  Sturm. 


GLAD  EASTER  TIDINGS 

At  Easter  everyone  thinks 
in  terms  of  what  to  wear! 

If  you  cannot  afford  a  NEW  ward- 
robe, you  CAN  afford  to  have  it 
RENEWED  with  the  aid  of  our 
Cleansing  and  Dyeing  Service.  Old 
things  are  made  to  seem  like  new. 
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"O  fudge,  I  don't  want  to  renovate  rugs  today,"  answered 
Josiah,  her  husband. 

"Why  don't  you  get  a  specialist  from  the  Home  Service 
Division  of  the  Edison  Company,"  continued  this  pearl  among 
pearls  . . .  "and  investigate  the  ease  and  rapidity  of  an  electric 
vacuum  cleaner." 

"Your  brilliance  is  excelled  only  by  your  laziness,"  retorted 
the  little  lady. 

t  hi; 
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Passages  underscored  show  the  truth  of  the  assertions  just  made, 
and  he  copied  these  lines  that  they  might  always  be  in  his  sight: 
"Nature  can  be  justly  called  the  school  of  the  heart ;  it  shows  us  be- 
yond all  doubt  our  duty  towards  God  and  our  Neighbor.  I  wish 
therefore  to  become  a  disciple  of  this  school,  and  offer  my  heart  to  it. 
Desirous  of  self -instruction,  I  wish  to  search  after  the  wisdom  that 
no  disillusion  can  reject ;  I  wish  to  arrive  at  the  knowledge  of  God, 
and  in  this  knowledge  I  shall  find  a  foretaste  of  celestial  joys." 

M.  d'Indy  draws  a  picture  of  the  little  Wirthschaften  in  the  sub- 
urbs of  the  large  towns,  humble  inns  "not  yet  ticketed  with  the 
pompous  barbarism  of  'restaurant.' "  They  were  frequented  by  the 
bourgeoisie,  who  breathed  the  fresh  air  and  on  tables  of  wood  ate  the 
habitual  sausage  and  drank  the  traditional  beer.  There  was  a  dance 
hall  with  a  small  orchestra ;  there  was  a  discreet  garden  with  odor- 
ous alleys  in  which  lovers  could  walk  between  the  dances.  Beyond 
was  the  forest  where  the  peasant  danced  and  sang  and  drank,  but  the 
songs  and  dances  were  here  of  a  ruder  nature. 

Beethoven,  renting  a  cottage  at  Dobling,  Grinzing,  or  Heiligen- 
stadt,  which  then  were  not  official  faubourgs,  could  in  a  few  minutes 
be  in  the  forest  or  open  country.  Thus  influenced,  he  wrote  the 
pianoforte  sonatas,  Op.  28  and  Op.  31;  the  "Waldstein"  sonata;  the 
violin  sonata,  Op.  30,  No.  3 ;  three  movements  of  the  seventh  quartet 
(1806)  ;  the  sixth,  seventh,  and  eighth  symphonies;  and  the  tenth 
sonata  for  violin,  Op.  96 ;  also  Village  Dances,  the  finales  of  Trios, 
Op.  70,  No.  2,  and  Op.  97,  and  the  pastoral  entr'acte  of  "Egmont." 
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IF  YOU  LIKE 


BEETHOVEN 

you  will  find  an  inexhaustible  fund  of  pleasure  in  Victor  Red  Seal  Re- 
cords. Many  of  the  finest  of  Beethoven's  compositions — including  the 
very  symphony  to  which  you  are  listening  now — have  been  recorded  for 
Victor  by  the  foremost  modern  artists  and  orchestras.  These  recordings 
constitute  a  beautiful  and  permanent  contribution  to  the  literature  of 
music. 

Not  only  Beethoven,  but  the  whole  brilliant  roster  of  music's 
Immortals  is  yours  on  Victor  Red  Seal  Records.  You  can  hear  them 
whenever  and  as  often  as  you  like,  in  perfect  and  inspired  performances, 
in  your  own  home.  Played  upon  the  new  Victor  Radio-Electrola,  the 
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Beethoven  did  not  attempt  to  reproduce  the  material,  realistic  im- 
pression of  country  sounds  and  noises,  but  only  the  spirit  of  the 
landscape. 

According  to  M.  d'Indy  the  Andante  is  the  most  admirable  expres- 
sion of  true  nature  in  musical  literature.  Only  some  passages  of 
"Siegfried"  and  "Parsifal"  are  comparable.  Conductors  usually 
take  this  Andante  at  too  slow  a  pace,  and  thus  destroy  the  alert 
poetry  of  the  section.  The  brook  furnishes  the  basic  movement,  ex- 
pressive melodies  arise,  and  the  feminine  theme  of  the  first  Allegro 
reappears,  alone,  disquieted  by  the  absence  of  its  mate.  Each  section 
is  completed  by  a  pure  and  prayer-like  melody.  It  is  the  artist  who 
prays,  who  loves,  who  crowns  the  diverse  divisions  of  his  work  by  a 
species  of  Alleluia.* 


*I  have  condensed  and  paraphrased  the  beautiful  pages  of  M.  d'Indy  (65-74). 
A  translation  into  English  of  his  "Beethoven"  has  been  published  by  the  Boston 
Music   Company. — P.   H. 
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It  has  been  said  that  several  of  the  themes  in  this  symphony  were 
taken  from  Styrian  and  Carinthian  folk-songs.* 

The  symphony,  dedicated  to  Prince  von  Lobkowitz  and  Count 
Rasoumoffsky,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings.  Two 
trombones  are  added  in  the  fourth  and  fifth  movements  and  a  piccolo 
in  the  fourth.    The  work  was  published  in  1809. f 

It  may  here  be  said  that  some  programme-makers  give  five  move- 
ments to  this  symphony.  They  make  the  thunder-storm  an  inde- 
pendent movement.  Others  divide  the  work  into  three  movements, 
beginning  the  third  with  the  "jolly  gathering  of  country-folk." 

*  See  the  volume   of  folk-songs  collected  by  Professor  Kuhac,   of  Agram. 

fBeethoven  in  June,  1808,  offered  this  symphony  and  the  one  in  E  minor,  with 
the  Mass  in  C  and  the  violoncello  sonata,  A  major,  Op.  69,  to  Breitkopf  and  Hartel 
for  900  florins.  This  sum,  however,  "must  be  paid,  according  to  Vienna  Currency, 
in   convention   coin,   and   this   must   be   expressly   stated  on   the   draft." 
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Symphony  in  E  minor,  Op.  98     .     .      .      .     .     Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

This  symphony  was  first  performed  at  Meiningen,  October  25, 
1885,  under  the  direction  of  the  composer. 

Simrock,  the  publisher,  is  said  to  have  paid  Brahms  forty  thou- 
sand marks  for  the  work.  It  was  played  at  a  public  rehearsal  of 
the  Symphony  Orchestra  in  Boston,  November  26,  1886.  Although 
Mr.  Gericke  "did  not  stop  the  orchestra" — to  quote  from  a  review 
of  the  concert  the  next  day — he  was  not  satisfied  with  the  per- 
formance. Schumann's  Symphony  in  B-flat  was  substituted  for  the 
concert  of  November  27;  there  were  further  rehearsals.  The  work 
was  played  for  the  first  time  in  Boston  at  a  concert  of  this  or- 
chestra on  December  23,  1886.  The  first  performance  in  the  United 
States  was  by  the  Symphony  Society,  New  York,  December  11,  1886. 

The  symphony  was  composed  in  the  summers  of  1884  and  1885  at 
Mtirzzuschlag  in  Styria:  the  Allegro  and  Andante  during  the  first 
summer,  the  Scherzo  and  Finale  during  the  last.  Miss  Florence 
May  in  her  Life  of  Brahms  says  that  the  manuscript  was  nearly 
destroyed  in  1885:  "Keturning  one  afternoon  from  a  walk,  he 
(Brahms)  found  that  the  house  in  which  he  lodged  had  caught  fire, 
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and  that  his  friends  were  busily  engaged  in  bringing  his  papers, 
and  amongst  them  the  nearly  finished  manuscript  of  the  new  sym- 
phony, into  the  garden.  He  immediately  set  to  work  to  help  in 
getting  the  fire  under,  whilst  Frau  Fellinger  sat  out  of  doors  with 
either  arm  outspread  on  the  precious  papers  piled  on  each  side 
of  her." 

In  a  letter,  Brahms  described  this  symphony  as  "a  couple  of 
entr'actes,"  also  as  "a  choral  work  without  text."  He  was  doubtful 
about  its  worth.  He  consulted  his  friends,  and  he  and  Ignaz  BruQ 
played  a  pianoforte  arrangement  in  the  presence  of  several  of  them. 
He  judged  from  their  attitude  that  they  did  not  like  it  and  he  was 
much  depressed.  There  was  a  preliminary  orchestral  rehearsal  at 
Meiningen  in  October,  1885,  conducted  by  Hans  von  Billow. 
Brahms  arrived  in  time  for  the  first  performance.  The  symphony 
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was  most  warmly  applauded,  and  the  audience  endeavored,  but  in 
vain,  to  obtain  a  repetition  of  the  third  movement.  The  work  was 
repeated  November  1  under  Bulow's  direction,  and  was  conducted 
by  the  composer  in  the  course  of  a  three  weeks'  tour  with  the  or- 
chestra and  Bulow  in  Germany  and  in  Netherlands.  The  first  per- 
formance in  Vienna  was  at  a  Philharmonic  concert,  led  by  Richter, 
January  17,  1886.  "Though  the  symphony  was  applauded  by  the 
public  and  praised  by  all  but  the  inveterately  hostile  section  of  the 
press,  it  did  not  reach  the  hearts  of  the  Vienna  audience  in  the 
same  unmistakable  manner  as  its  two  immediate  predecessors, 
both  of  which  had  made  a  more  striking  impression  on  a  first 
hearing  in  Austria  than  the  first  symphony  in  C  minor.  Strangely 
enough,  the  fourth  symphony  at  once  obtained  some  measure  of 
real  appreciation  in  Leipsic,  where  the  first  had  been  far  more 
successful  than  the  second  and  third."  This  statement  is  too 
friendly  towards  Brahms.  As  a  matter  of  fact,  the  symphony 
disappointed  Brahms's  friends.  Hugo  Wolf  wrote  a  bitter  review 
in  which  he  made  all  manner  of  fun  at  the  fact,  trumpeted  by 
Brahms's  admirers,  that  at  last  there  was  a  symphony  in  E  minor. 
(See  "Hugo  Wolf's  Musikalische  Kritiken,"  Leipsic,  1911,  pp. 
241-244.)  It  was  performed  under  the  composer's  direction  at  the 
Gewandhaus  concert  in  Leipsic  of  February  18,  1886. 

This  symphony  was  performed  at  a  Philharmonic  concert  in 
Vienna  on  March  7,  1897,  the  last  Philharmonic  concert  heard  by 
Brahms.  We  quote  from  Miss  May's  biography:  "The  fourth  sym- 
phony had  never  become  a  favorite  work  in  Vienna.  Received  with 
reserve  on  its  first  performance,  it  had  not  since  gained  much  more 
from  the  general  public  of  the  city  than  the  respect  sure  to  be  ac- 
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List  of    Works    Performed   at    the   Afternoon  Concerts 

the  Sea 


I.     December  10 

I.  December  10 
VI.  April  22 
VI.     April  22 

VI.     April  22 

V.     March  11 

V.     March  11 


J.  S.  Bach 

Brandenburg  Concerto  No.  3  in  G  major,  for  String 
Orchestra 

Beethoven 

Symphony  No.  5  in  C  minor,  Op.  67 

Overture  to  "Leonore"  No.  3,  Op.  72 

Symphony  No.  6  in  F  major,  Op.  68,  "Pastorale" 

Brahms 

Symphony  No.  4  in  E  minor,  Op.  98 

Debussy 

"The  Sea,"  Three  Orchestral  Sketches 

Franck 

Symphony  in  D  minor 


Handel 

Concerto  Grosso  for  String  Orchestra,  Op.  6,  No.  10      IV.     February  25 


Haydn 

Symphony  in  D  major  (with  the  Horn  Call) 

(B.  &  H.  No.  31) 

Mozart 

Symphony  in  E-flat  major   (Koechel  No.  543) 

Ravel 

Bolero 

Schubert 

Overture  and  First  Ballet,  from  "Rosamunde" 
Symphony  in  B  minor  "Unfinished" 

Schumann 

Overture  to  Byron's  "Manfred,"  Op.  115 
Symphony  No.  2  in  C  major,  Op.  61 


IV.     February  25 

I.     December  10 

V.     March  11 

III.     February  II 
III.     February  11 

II.     January  7 
II.     January  7 


Strauss 

"Tod  und  Verklarung"  ("Death  and  Transfiguration"), 


Tone  Poem,  Op.  24 

"Till  Eulenspiegel's  Merry  Pranks,"  after  the  old- 
fashioned,  Roguish  Manner, — in  Rondo 
Form,  Op.  28 

Tchaikovsky 

Symphony  No.  6  in  B  minor,  "Pathetic,"  Op.  74 

Wagner 

Prelude  to  Lohengrin 

The  Ride  of  the  Valkyries  from  "Die  Walkure" 

Introduction  to  Act  III,  "Die  Meistersinger  von 
Niirnberg" 

Prelude  to  "Die  Meistersinger  von  Niirnberg" 


III.  February  11 

III.     February  11 

IV.  February  25 

II.     January  7 
II.     January  7 

II.     January  7 
II.     January  7 


In  memory  of  William  Howard  Taft    (September  15,   1857-March   8,   1930), 
the  Funeral  March  from  Beethoven's  "Eroica  Symphony"  was  played  at  the 

concert  of  March  11. 
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corded  there  to  an  important  work  by  Brahms.  To-day  [sic],  how- 
ever, a  storm  of  applause  broke  out  at  the  end  of  the  first  movement,! 
not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the 
artist's  box  in  which  he  was  seated,  showed  himself  to  the  audience. 
The  demonstration  was  renewed  after  the  second  and  the  third 
movements,  and  an  extraordinary  scene  followed  the  conclusion  of 
the  work.  The  applauding,  shouting  house,  its  gaze  riveted  on  the 
figure  standing  in  the  balcony,  so  familiar  and  yet  in  present 
aspect  so  strange,  seemed  unable  to  let  him  go.  Tears  ran  down 
his  cheeks  as  he  stood  there,  shrunken  in  form,  with  lined  coun- 
tenance, strained  expression,  white  hair  hanging  lank ;  and  through 
the  audience  there  was  a  feeling  as  of  a  stifled  sob,  for  each  knew 
that  they  were  saying  farewell.  Another  outburst  of  applause  and 
yet  another;  one  more  acknowledgment  from  the  master;  and 
Brahms  and  his  Vienna  had  parted  forever."* 

In  the  summers  of  1884  and  1885  the  tragedies  of  Sophocles,  trans- 
lated into  German  by  Gustav  Wendt,  were  read  diligently  by 
Brahms.  It  is  thought  that  they  influenced  him  in  the  composition 
of  this  symphony.  Kalbeck  thinks  that  the  whole  symphony  pictures 
the  tragedy  of  human  life.  He  sees  in  the  Andante  a  waste  and 
ruined  field,  as  the  Campagna  near  Home;  he  notes  the  appearance 
of  a  passage  from  Brahms's  song,  aAuf  dem  Kirchhofe,"  with  the 
words  "Ich  war  an  manch  vergess'nem  Grab  gewesen" ;  to  him  the 
Scherzo  is  the  Carnival  at  Milan.  While  Speidel  saw  in  the  Finale 
the  burial  of  a  soldier,  Kalbeck  is  reminded  by  the  music  of  the 
passage  in  Sophocles's  "(Edipus  Coloneus" :  "Not  to  have  been  born 
at  all  is  superior  to  every  view  of  the  question ;  and  this,  when  one 
may  have  seen  the  light,  to  return  thence  whence  he  came  as  quickly 
as  possible,  is  far  the  next  best." 

The  symphony  was  published  in  1886.  It  is  scored  for  two  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two 
bassoons,  one  double-bassoon,  four  horns,  two  trumpets,  three  trom- 
bones, a  set  of  three  kettledrums,  triangle,  and  strings. 

♦Brahms  attended  the  production  of  Johann  Strauss's  operetta,  "Die  Gottin  der 
Vernunft,"  March  13,  but  was  obliged  to  leave  after  the  second  act,  and  he  attended 
a  rehearsal  of  the  Raeger-S'oldat  Quartet  less  than  a  fortnight  before  his  death. — Ed. 


Mrs.  Robert  Nathan  Gram  No.  21  Joy  Street,  Boston 

An  old  house  on  the  top  of  Beacon  Hill  overlooking  the  new 
Capitoline  Garden  contains  ANTIQUES  from  Italy,  France, 
England,   Spain  and  other   countries.     The   collection   includes 

FURNITURE  OF  ALL  PERIODS  RICH  BROCADES  AND  HANGINGS 

OLD  PEWTER,  WROUGHT  IRON,  CARVED  WOOD,  PICTURES 

SMALL  OBJECTS  SUITABLE  FOR  GIFTS 
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SYMPHONY      HALL,    BOSTON 

YOUNG    PEOPLE'S 
CONCERTS 

THE  AFTERNOONS  OF 

Wednesday,  April  23,  and  Thursday,  April  24,  1930 

at  4  o'clock 
BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 
W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Asst.  Manager 

Dr.  Serge  Koussevitzky  and  Richard  Burgin  will  conduct. 
There  will  be  brief  explanatory  remarks  with  stereopticon  slides,  by  Alfred  H.  Meyer 

PROGRAMME  FOR  BOTH  CONCERTS 

Beethoven  First  Movement  from  the  Fifth  Symphony,  in  C  minor 

Allegro  con  brio. 

Haydn Finale  from  the  Symphony  in  D  major 

(B.  &  H.  No.  31) 

Theme  with  Variations. 

Ravel From  the  "Mother  Goose"  Suite 

Beauty  and  the  Beast  Converse. 

Strauss         ....  "Till  EulenspiegePs  Merry  Pranks," 

after  the  Old-fashioned,  Roguish 
Manner,  in  Rondo  Form 

Wagner The  Ride  of  the  Valkyries 

Three  hundred  desirable  floor  seats  have  been  reserved,  to  be  sold  directly  to  in- 
dividuals for  their  children.  These  special  reserved  tickets  are  available  to 
Symphony  Subscribers  at  the  Symphony  Hall  box  office  at  $1.00  each. 

No  adult  will  be  admitted  unless  accompanied  by  one  or  more  children.  The  bal- 
ance of  the  seats  will,  as  before,  be  offered  the  schools  of  Greater  Boston  at  35 
cents  each. 
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SYMPHONY  HALL 


OPENING    NIGHT 

45th  Season 


Wednesday,  May  7 


Orchestra  of  80  Symphony 
Players 

ARTHUR  FIEDLER,  Conducto 
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BACH  CANTATA  CLUB 

G.  WALLACE  WOODWORTH,  Conductor 

EMMANUEL  CHURCH,  15  Newbury  St.,  Boston 

(Through  the  courtesy  of  Dr.  Washburn) 

THURSDAY,  APRIL  24,  at  8.30  P.  M. 

PALESTRINA— STABAT  MATER 

BACH — CANTATA  4  Christ  lay  in  death's  dark  prison 

HOLST— PSALM  CLXVIII 


Tickets  may  be  had  at 

HERRICK'S,  543  Boylston  Street 

at  HOMEYER'S,  458  Boylston  Street,  Boston 

and  at  AMEE'S,  21  Brattle  Street,  Cambridge 


DICTION,  AND  PRONUNCIATION  FOR  SINGERS,  IN 

FRENCH,  ITALIAN,  GERMAN,  SPANISH  AND  RUSSIAN 

SONG    COACHING 

Studio:  402  PIERCE  BUILDING 


APPLICATIONS  FOR  ADVERTISING  SPACE  IN  THIS  PROGRAMME  SHOULD  BE 
MADE  TO  L.  S.  B.  JEFFERDS,  ADVERTISING  MANAGER,  SYMPHONY  HALL,  BOSTON 


MUSICAL      INSTRUCTION 

The  Arthur  Wilson  Studio  of  Singing908  bbeoasct°onn ST 

BEN  REDDEN,  Tenor  JOHN  PERCIVAL,  Baritone 

RECITAL  DEBUT:  JORDAN  HALL,   DECEMBER  19 

"Mr.  Percival  has  a  voice  of  unusual  beauty  and  power.  He  has  agility ;  he 
can  sound  the  resonant  depths  and  he  can  produce  high  tones  of  a  velvet  beauty. 
He  already  sings  with  a  delicacy  and  variety  of  expressive  color  remarkable  in  so 
big  a  voice. 

"Mr.  Percival  displays  a  voice,  a  technical  skill,  an  intelligence,  an  artistic 
conscience,  and    (it  may  be  guessed)    an  industry,  that  will  enable  him  to  go  far. 

"Two    singers   of   unusual   ability   and   promise." — Globe. 

Mr.  Redden  and  Mr.  Percival  are  engaged  -for  the  parts  respectively  of  The 
Evangelist  and  Jesus  in  Bach's  "St.  Matthew  Passion"  at  Portland,  April  17  and  18. 
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MUSICAL    INSTRUCTION 

announces  a  new  member  of  its  faculty 

FREDERIC  TILLOTSON 

Teacher  of  the  Pianoforte 
Mr.   Tillotson  has  received  his  training  from  Heinrich  Gebhard,   Boston,  and  Tobias  Matthay 
London.     He  conducts  Master  Classes  at  the  Lamont  School,  Denver,  during  the  summer 

The  Longy  School  is  now  using  exclusively  the 
Catalogue  sent  upon  request  Baldwin  Piano  103  Hemenway  Street,  Boston,  Mass 


ANNOUNCES  HER 


L.!td,te„f.„,ryF,b.l!t    ANNUAL  FREE  TUITION  SCHOLARSHIP 

"Miss  Diedrichs  is  a  most  valued  professor  of  my  school  for  she  is  "T^L  *    c   1\/T    J.4.L 

not  only  a  splendid  teacher  but  a  fine  pianist  of  whom  I  am  proud"    *  ODlaS  IVlclt tllcLy  LONDON 

Studio:     121    BEACON    STREET  Mason  and  Hamlin  Piano  Telephone  Back  Bay  9575 


VOICE 
DEVELOPMENT 

KENmore  3763 


%Lt^/4uAw  ^tLu^y;  SINGING 

IV    BARITONE 

Studio:  138  Newbury  Street,  Boston 


BALDWIN  PIANO 


PIANIST  AND  TEACHER 


405  PIERCE  BUILDING.  COPLEY  SQUARE 
Telephone  Bowdoin  1553-W 


TRINITY  COURT 


TEACHER  OF  SINGING 

6  VAN  BUREN  HALL 

175  DARTMOUTH  STREET 


FRANK 


ERNESTO 

r 


VOICE  PIANO 

La  Forge  voice  method  used  and  endorsed  by:    Mmes.     Alda,   Matzenauer,   Miss   Emma   Otero,    Messrs. 
Lawrence  Tibbett,  Harrington  van  Hoesen,  etc.     Atao  endorsed  by  Dr.  W.  J.  Henderson. 

Sfe^'sSrSvItS't'8"8993  Summer  School,  June  1st  to  Aug.  15th 


162  BOYLSTON  STREET 


TEACHER  OF  SINGING 

STEINERT  HALL 

Telephone  Hubbard  6677 


BOSTON 


SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

4  HAVILAND  STREET  Kenmore  1047  BOSTON 

In  Worcester,  Tuesdays,  Wednesdays  and  Friday  Afternoons,  317  Day  Building 


EXPERT  PIANO  TUNING. 

High  Grade  Work  Solicited. 
Formerly  with  Mason  &  Hamlin  28  Years. 


DO  NOT  NEGLECT  YOUR  PIANO 
Rebuilding,  Regulating  and  Voicing 

68  Langdon  Ave.,  Watertown,  Mass. 


Middlesex  1379-R 
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MUSICAL    INSTRUCTION 


VINCENT   V.  HUBBARD 


Successor  to  the  late  Arthur  J.   Hubbard 


VOCAL  STUDIO 


246  Huntington  Avenue 


First   Assistant,   Dr.    George    L.    Dwyer 

EDWARD  MATTHEWS  IN  JORDAN  HALL  DEBUT,  FEBRUARY  17,  1930 

"Not  in  a  long  time  has  a  young  singer  with  a  reputation  still  to  make  proved 
so  well  equipped  vocally,  so  expert  technically,  so  careful  of  details,  so  sensitive  to 
musical   and   poetic   values." — Boston   rost. 

"The  sincerity  and  simplicity  of  his  performance,  the  warmth  and  intensity  of 
his  feeling,  the  deft  grace  of  his  phrasing,  make  his  songs  delightful.  It  is  his 
power  to  give  musical  audiences  glimpses  of  fresh  beauty  in  the  songs  so  often 
heard   in    concert   halls." — Boston   Herald. 

"His  diction  is  remarkably  clear.  .  .  .  He  has  no  difficulties  with  that  bugbear 
breath   control." — Boston   Globe. 


iC3! 


VOCAL  TECHNIQUE 


EEICI 

ALL  BRANCHES  OF  SINGING 

OPERA  SCHOOL 

CLASSES  IN  VOCAL  SIGHT  READING.        SPECIAL  INSTRUCTION  FOR  TEACHERS 

MME.  MARY  LAMB.  Assistant 
1069  BOYLSTON  STREET.  Corner  MASSACHUSETTS  AVENUE.    Telephone  Kenmore  0564 


4ARRI< 


,i- 


TEAGHER  OF  SINGING 


37  COMMONWEALTH  AVENUE,  BOSTON 


Telephone  Kenmore  9330 


N 


Do  you  wish  to  add  to  your  Range  of  Voice  in  a  short  time  ? 

Eliminate  that  great  bug'bear  of  Singing — Breath,  and  learn  how  to  make  use  of  the  Body  Resonances 

Anyone  possessing  a  Normal  Speaking  Voice  should  sing 


MARY  TRAC 

Auditions  will  be  given  free  of  charge 
Studio:      30  HUNTINGTON  AVENUE 


)iism- 


Telephc 


KENMORE  7873 
COLUMBIA  2041 


VIOLIN 

103    Hemenway   Street 


STUDIO 

Phone 


Kenmore    6337 


TEAGHER  OF  SINGING 
77a    CHARLES    STREET 

HOME:     HAYMARKET     6634  STUDIO:     HAYMARKET     1465 


Al 


5M 


BARITONE 


will  devote  FRIDAYS       "T'TTT?      »nT    C\T7    QTMY""1  TNTf^        Repertoire  building,  style 
to  instruction  in     .     .         1  OH,    Af\  1     Uf     oIInLjIInLi        and  interpretation 


83  NEWBURY  STREET,  BOSTON 


Auditions  by  appointment  $5.00 


Instruction  periods  35  minutes  $7.00 


MISCHJ 

CONCERT  PIANIST  AND  TEACHER 

Pupil  of  Busoni  Duo-Art  Recording  Artist 

Studio:  Steinert  Hall,  162  Boylston  Street  By  appointment  only  call  Hancock  1900 

STEINWAY  PIANO  USED  EXCLUSIVELY 
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MUSICAL    INSTRUCTION 


Vocal  Coaching,  Voice  Production 
Programme  Building 

MONDAYS  STUDIO 

Steinway  Hall  Pierce  Building 

New  York  City  Copley  Square.  Boston 


TEACHER  OF  SINGING 

30  HUNTINGTON  AVENUE      ROOM  406 


Boston 

Huntington  Chambers 

Back  Bay  6060 


Faculty,  Abbot  Academy 
Andover,  Mass. 
Member  of  Guild  of  Vocal  Teachers,  Inc.,  New  York 


VIOLIN  TEACHER 
SOLO  AND  ENSEMBLE  WORK 

541  BOYLSTON  STREET.  BOSTON 

Creative  work  with  children  a  specialty 

Ear  training,  Solfege,  Dalcroze  Tel.  Ken.  6123 


ACCOMPANIST.  COACH,  TEACHER  OF  SINGING 

Formerly  assistant  to  246  Huntington  Avenue 

Arthur  J.  Hubbard  Boston 

Kenmore  8345 


TEACHER  OF  SINGING 
LECTURER 

Author  of  "Young  Singers,  What  They  Should  Know" 
909  Beacon  St  Phone  COPley  1 297-R 


TEACHER  of  SINGING 

610  PIERCE  BUILDING     .    .     BOSTON 


CONTRALTO 
TEACHER  OF  SINGING 

701   PIERCE  BLDG.  Telephone  Kenmore  6520 


THE  ART  OF  SINGING  AND  SPEAKING 

For  circular  apply  to  EDITH  E.  TORREY 

536  Commonwealth  Ave. 

Tel.  Kenmore  1445 


SOPRANO 
VOICE  TRAINING 

STUDIO.  83  NEWBURY  STREET 

Home  Address.  330  CLINTON  ROAD.  BROOKLINE 

Telephone  Aspinwall  9504 


Artist-pupil  Leschetizky,  Joseffy,  R.A.M.  London 
Lecturer  Piano-playing  University  Extension.  Boston 

NEW  YORK  BOSTON  (Thursdays  only) 

902  Steinway  Hall  26  Steinert  Hall 

Two-Piano  Sight-reading  Classes 
Coaching  Lessons  to  Pianists  and  Teachers 


CONCERT  ORGANIST  AND  TEACHER 
Organ,  Piano  and  Harmony 

Master  class  for  advanced  pupils  on  modern, 
four-manual  organ  with  83  speaking  stops. 

295  HUNTINGTON  AVENUE 


806  Steinway  Hall 


Professionals  a  Specialty 

Tel.  Circle  5149  mornings 


New  York 


68  Cheney  St. 


ROXBURY,  MASS. 


Tel:  Maiden.  3558  or  Garrison  5545 


MEZZO  SOPRANO 

208  Commonwealth  Ave.     Tel.  Kenmore  4260 


Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 
MANDOLIN.  GUITAR.  BANJO  AND    UKULELE 

Foreign  and  American  Instruments  For  Sale 
206  COMMONWEALTH  AVE.  Back  Bay  0760 


■  ii  >:  i.ii  mi': '. mm ' " !  Ml  i :' lillli  mmiir iliimilimm; millii! illinium mini: ir. 


Composer  —  Pianist 
INSTRUCTION  in  HARMONYand  PIANO    | 
Program  of  Original  Compositions  s 

with  Informal  Comments 
Trinity  Court,  Boston  Ken.  6520    § 

.  iiiniimiiiHHi'in i:    i miiiiii! mi 'inn iminmiimii I ml ram nc 
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When  You  Buy 

VICTOR  RADIO 


▼ 


You  know  what  you  are  getting. 
You  know  that  no  overnight 
change  will  make  it  obsolete* 
You  know  that  its  value  is  estab- 
lished, stabilized.  You  know  that 
the  oldest  and  greatest  name  in 
sound-science  stands  behind  it* 
SO  DO  WEI 


Let  VICTOR  RADIO  prove  itself  in  your 
home.  Free  demonstration  in  your  living* 
room — whenever  you  say.  Come  in  and  ask  us. 


M.  STEINERT  &  SONS 


Steinert  Hall 


162  Boylston  Street 


Investment  Management 

to  Build  Your  Estate 


A 


N  INVESTMENT 
Management  Account  with  the  Lee, 
Higginson  Trust  Company,  will: 

.  .  1  Give  you  investment  counsel  found- 
ed upon  eighty  years  investment 
experience. 

.  .  2  Transfer  to  a  permanent  organization 
the  responsibility  for  the  investment 

and  reinvestment  of  your  funds. 

Upon   request,   we  o   t>   i«  r>  • 

shall  be  glad  to  send  •  •  3  Relieve  you  of  routine  investment 

you  our  booklet  duties. 

"Investment  Man-  A    ~.  1      ,  n       r 

aeement"  *  •  ^  ^ve  your  property  the  benefit  ot  a 

________  group  of  experts  continually  watch- 

C        *)  ing  financial  and  industrial  condi- 

^~s  tions. 


LEE,  HIGGINSON  TRUST  CO. 

50  FEDERAL  STREET,  BOSTON 
AND  AT  COPLEY  SQUARE  -  CORNER  OF  CLARENDON 


In  order   that  you   and  your  neighbors   may   fully    enjoy    the 
music,  remarks  should  he  postponed  until  the  end  of  the  number 


SYMPHONY      HALL,    BOSTON 

YOUNG    PEOPLE'S 
CONCERTS 

THE  AFTERNOONS  OF 

Tuesday,  January  28,  and  Wednesday,  January  29, 

1930 

at  4  o'clock 
BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 
W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Asst.  Manager 

Richard  Burgin  will  conduct  the  first  two,  and  Dr.  Serge  Koussevitzky  the  last  three 
numbers.  In  the  absence  of  Alfred  H.  Meyer,  his  notes  will  be  read  by  Carlos  E.Pinfield 

PROGRAMME  FOR  BOTH  CONCERTS 

Rameau  ....  Ballet  Suite  from  "Acante  et  Cephisse" 

(Edited  by  H.  Kretzschmar) 
I.    Musette.  II.    Rigaudon  and  Minuet.  III.    Gavotte. 

Saint-Saens  .  .  .  .  .  "The  Animals*  Carnival" 

a.  Cocks  and  HeDs. 

b.  The  Elephant.  (Solo  double-bass — M.  Kunze.) 

c.  Aquarium. 

d.  Personages  with  long  ears. 

e.  The  Cuckoo  in  the  depth  of  the  forest. 

f.  Aviary.    (Solo  Flute)    G.  Laurent. 

g.  The  Swan.  (Solo  Violoncello)  Jean  Bedetti. 

Pianos,  Jesus  Maria  Sanrom£,  Arthur  Fiedler. 

Prokofieff  .  .  .  March  from  "The  Love  for  Three  Oranges" 

Tournier  .....        "Fairie,"  for  Harp  and  Orchestra 

Harp  Solo — Bernard  Zighera 

Ravel "Bolero" 

STEINWAY  PIANO  USED 


The  final  pair  of  Young  People's  Concerts  this  season  will  be  given  on  Wednes- 
day and  Thursday  afternoons,  April  23  and  24. 


SYMPHONY      HALL,    BOSTON 

YOUNG    PEOPLE'S 
CONCERTS 

THE  AFTERNOONS  OF 

Wednesday,  April  23,  and  Thursday,  April  24,  1930 

at  4  o'clock 

BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 

Dr.  SERGE  KOUSSEVITZKY,  Conductor 
W.  H.  BRENNAN,  Manager  G.  E.  JUDD,  Asst.  Manager 

Dr.  Serge  Koussevitzky  and  Richard  Burgin  will  conduct. 
There  will  be  brief  explanatory  remarks  with  steroptican  slides,  by  Alfred  H.  Meyer. 

PROGRAMME  FOR  BOTH  CONCERTS 

Beethoven  First  Movement  from  the  Fifth  Symphony,  in  C  minor 

Allegro  con  brio. 

Haydn  •  .         .         .         Finale  from  the  Symphony  in  D  major 

(B.  &  H.  No.  31) 
Theme  with  Variations. 

Ravel From  the  "Mother  Goose"  Suite 

Beauty  and  the  Beast  Converse. 

Strauss         ....  "Till  EuIenspiegeTs  Merry  Pranks," 

after  the  Old-fashioned,  Roguish 
Manner,  in  Rondo  Form 

Wagner The  Ride  of  the  Valkyries 

Three  hundred  desirable  floor  seats  have  been  reserved,  to  be  sold  directly  to  in- 
dividuals for  their  children.  These  special  reserved  tickets  are  available  to 
Symphony  Subscribers  at  the  Symphony  Hall  box  office  at  $1.00  each. 

No  adult  will  be  admitted  unless  accompanied  by  one  or  more  children.  The  bal- 
ance of  the  seats  will,  as  before,  be  offered  the  schools  of  Greater  Boston  at  35 
cents  each. 


LUDWIG  VON  BEETHOVEN   (1770-1827) 

First  Movement  of  the  Symphony  No.  5  in  C  minor,  Op.  67 

Beethoven  begins  his  Fifth  Symphony  with  four  notes 
(G-  G-  G-  E-flat)  rapped  out  by  the  entire  orchestra.  This 
is  the  main  theme-repeated  in  many  different  ways,  and  with 
an  even  more  striking  effect  as  the  movement  progresses.  At 
the  end,  the  orchestra  fairly  sways,  as  it  is  thundered  forth. 

We  of  the  twentieth  century  can  hardly  imagine  what  a 
shock  this  theme  must  have  been  to  the  world  of  Beethoven's 
time,  who  were  used  to  the  polite  and  polished  symphonies 
of  Mozart  and  Haydn.  Goethe,  whom  Beethoven  knew,  found 
it  actually  terrifying,  and  another  of  his  friends  compared  it 
to  "Fate  knocking  at  the  door." 

Beethoven  probably  had  no  such  idea  when  he  wrote  the 
music,  but  it  certainly  echoes  the  rebellious  challenge  of  the 
French  revolution  which  had  shaken  the  world  a  few  years 
before.  The  revolutionary  spirit  is  felt  in  the  writings  and 
the  works  of  art  of  that  time.  It  was  Beethoven  who  first 
carried  this  spirit  into  music. 

Symphonies  before  then,  such  as  those  of  "Papa"  Haydn, 
Beethoven's  teacher,  began  with  a  lively,  rippling  theme,  which 
was  carefully  developed  according  to  a  fixed  pattern.  The 
slow  movement  was  melodious,  but  to  have  shown  strong  emo- 
tion would  have  been  considered  as  in  bad  taste.  Then  there 
was  a  dainty  little  minuet,  and  a  gay  and  sparkling  finale, 
usually  a  rondo. 

Beethoven  began  writing  his  music  in  this  way,  but  as  he 
grew  and  as  his  artist's  powers  matured,  he  filled  the  slow 
movements  with  passionate  emotion,  and  poured  into  his  first 
and  last  movements  his  overflowing  strength  and  vitality. 

JOSEF  HAYDN   (1732-1809) 

Finale  (Theme  and  Variations)  from  the  Symphony 
in  D  major  B.  &  H.  No.  31. 

If  Beethoven  did  music  a  great  service  when  he  made  his 
symphonies  dramatic,  and  huge,  and  profoundly  moving,  he 
by  no  means  made  valueless  the  style  he  left  behind.  That 
the  grace  and  charm  and  crystal-clear  beauty  of  Haydn  is  also 
still  very  precious  to  the  world  will  be  plain  enough  when 
this  Finale  is  played. 

It  is  interesting  to  note  that  Haydn  used  an  unusually  small 
orchestra  in  this  symphony.  Besides  the  strings,  there  are 
only  a  flute,  two  oboes,  and  four  horns.  These,  together  with 
the  first  violin  and  first  'cello,  are  used  as  soloists. 


First  the  theme  is  set  forth,  quite  simply,  by  the  strings. 
Then  there  are  seven  variations,  in  which  the  theme  is  re- 
peated with  a  sort  of  musical  embroidery  or  decoration,  each 
time  differently,  and  with  dilferent  solo  instruments. 

This  is  the  order  of  the  variations : 

First  variation:   Oboes   and  horns,  with  string  accompaniment. 

Second  variation:   'Cello  solo,  with  strings. 

Third  variation:   Flute  solo,  with  strings. 

Fourth  variation:   Horn  quartet,  with  strings. 

Fifth  variation:  Violin  solo,  with  strings. 

Sixth  variation:   The  full  orchestrac 

Seventh  variation:  'Cello  solo,  with  strings. 

JOSEPH  MAURICE  RAVEL   (1875-     ).     From  "Ma  Mere 
i/Oye"   ("Mother  Goose"),  Five  Children's  Pieces 

If  Monsieur  Ravel  were  not  a  Frenchman,  we  might  remind 
him  that  Mother  Goose  did  not  tell  fairy  stories,  but  only 
jingles.  Yet  Ravel  knew  his  subject ;  the  French  Mother  Goose 
seems  to  be  quite  different  from  the  English  one.  The  composer 
wrote  this  little  suite  as  a  piano  duet  for  some  children  friends. 
The  music  was  first  played  in  public  by  two  little  girls  of  six 
and  ten. 

"The  Conversation  of  Beauty  and  the  Beast"  is  in  the  form 
of  a  slow  waltz.  The  voice  of  Beauty  is  that  of  the  solo  violin, 
and  the  voice  of  the  Beast  is  the  gruff  double-bassoon  (a  long 
wooden  tubular  instrument  as  tall  as  a  man,  which  is  the 
deepest  of  the  wood-wind  instruments).  This  is  what  they 
are  saying: — 

"When  I  think  how  good-hearted  you  are,  you  do  not  seem  to  me 
so  ugly." 

"Yes,  I  have  indeed  a  kind  heart,  hut  I  am  a  monster." 

"There  are  many  men  more  monstrous  than  you." 

"If  I  had  wit,  I  would  invent  a  fine  compliment  to  thank  you,  hut 
I  am  only  a  beast." 

"Beauty,  will  you  be  my  wife?" 
"No,  Beast!" 

"I  die  content,  since  I  have  the  pleasure  of  seeing  you  again.'' 
"No,  my  dear  Beast,  you   shall  not   die;   you   shall  live  to  be   my 
husband!" 

The  last  remark  of  Beauty  is  not  really  surprising,  for  the 
Beast  at  that  moment  is  transformed  into  a  handsome  prince. 

RICHARD  STRAUSS  (1864-         ) 

"Till  Eulenspiegel's  Merry  Pranks,  after  the 
Old-fashioned  Rougish  Manner,  in  Rondo  form/  Op.  28. 

This  "tone  poem"  in  unmatched  for  humorous  description 
in  music.     The  Till  Eulenspiegel  whom  Richard  Strauss  has 


thus  helped  to  make  immortal,  is  found  in  the  mediaeval 
legends  of  Germany. 

He  was  an  impudent  rascal,  playing  practical  jokes,  mock- 
ing at  everybody  and  everything.  The  composer  opens  softly, 
as  if  to  put  us  in  the  mood  for  story-telling.  It  is  almost  as 
if  he  were  saying  in  music,  "Once  upon  a  time."  Then  the 
horn  begins  the  music  of  Till  himself — jerky,  and  squirming, 
and  sly. 

He  sneaks  into  the  market  place,  and,  leaping  upon  a  horse, 
charges  into  the  most  crowded  part,  upsetting  market  wares, 
fruit  and  vegetables,  and  sending  the  market  women  flying  out 
of  his  way.  The  pompous  town  officials  and  merchants  come 
in.  All  the  people  are  impressed  with  their  magnificence — 
except  Till,  who  wags  his  head  at  them,  imitates  their  stride, 
and  calls  them  unspeakable  names. 

But  this  time  Till  has  gone  too  far.  Such  important  per- 
sonages as  these  will  permit  no  one  to  make  fools  of  them. 
They  haul  Till  up  for  trial  with  a  loud  roll  of  the  drums.  The 
judge  pronounces,  in  heavy,  awesome  chords  from  the  brass, 
that  Till  Eulenspiegel  shall  die  upon  the  gallows.  His  squeals 
of  mockery  turn  to  squeals  of  terror.  But  there  is  no  mercy, 
and  he  is  strung  up. 

The  last  we  hear  of  Till  are  some  squeaks  from  the  high 
clarinet.  But  even  these  are  choked  out  of  him.  And  then 
Strauss  ends  his  musical  tale  in  the  story-telling  mood,  as  he 
began  it. 


KICHARD  WAGNER  (1813-1883) 

"The  Ride  of  the  Valkyries"  from  "The  Valkyrie" 

The  Valkyries  were  half-goddesses,  warrior  maidens  who, 
when  Norse  heroes  fell  in  battle,  would  place  their  bodies  across 
the  saddles  of  their  magic  steeds,  and  gallop  with  them  through 
the  heavens  to  the  warrior's  paradise.  These  Valkyries  were 
figures  in  the  Scandinavian  mythology  upon  which  Wagner 
constructed  the  four  great  dramas  of  his  cycle,  "The  Ring  of 
the  Mbelungs." 

The  curtain  is  about  to  rise  on  the  mountain  retreat  of  the 
warrior  maidens.  Of  course,  such  sky  galloping  could  not  hap- 
pen on  any  stage,  or  anywhere  else,  except  in  our  imagination — 
and  in  music.  WTagner's  is  a  marvelous  sky-galloping  music, 
worthy  of  the  most  headlong  flight  of  the  imagination.  The 
horns  give  the  galloping  measures,  while  the  strings  give  the 
sense  of  flight.  The  Valkyrie's  wild  mountain-cry  is  heard 
several  times.  At  the  end  the  drums  vividly  suggest  the  horses' 
hoof -beats. 
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PROGRAMME 


FRIDAY  AFTERNOON,  MARCH  2.1 ,  at  1.30 

AND 

SATURDAY  EVENING,  MARCH  11,  at  8.15 


ACADEMIC  FESTIVAL  OVERTURE,  Op.  80 


SYMPHONY  No.  3  in  F  major,  Op.  90 

I.  Allegro  con  brio. 

II.  Andante. 

III.  Poco  allegretto. 

IV.  Allegro. 


SYMPHONY  No.  2.,  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


JOHANNES  BRAHMS 

(May  7,  1833— April  3,  1897) 


The 


Brahms 
festival 


A  preliminary  announcement  of  the 
programmes    to    be  performed,    with 
a  description  of  the  music. 


PROGRAMME 


SUNDAY  AFTERNOON,  MARCH  13,  at  3.30 


VARIATIONS  on  a  Theme  by  Haydn,  Op.  56a 


CONCERTO  No.  2.  in  B-flat  major  for  Pianoforte  and  Or- 
chestra, Op.  83 

I.  Allegro  non  troppo. 

II.  Allegro  appassionato. 

III.  Andante. 

IV.  Allegretto  grazioso. 


SYMPHONY  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo. 

II.  Andante  moderate 

III.  Allegro  giocoso. 

IV.  Allegro  energico  e  passionate 


SOLOIST 

ARTUR  SCHNABEL 


BECHSTEIN   PIANO    USED 


PROGRAMME 


MONDAY  EVENING,  MARCH  14,  at  8.15 


A  SONG  OF  DESTINY,  for  Chorus  and  Orchestra,  Op.  54 


A  GERMAN  REQUIEM,  for  Solo  Voices,  Chorus  and  Or- 
chestra, Op.  45 

I.  Chorus. 

II.  Chorus. 

III.  Baritone  Solo  and  Chorus. 

IV.  Chorus. 

V.     Soprano  Solo  and  Chorus. 
VI.     Baritone  Solo  and  Chorus. 
VII.     Chorus. 


SOLOISTS 

HARVARD  and  RADCLIFFE  CHORUSES 

JEANNETTE  VREELAND,  Soprano 

FRASER  GANGE,  Baritone 


PROGRAMME 


TUESDAY  EVENING,  MARCH  15,  at  8.15 


LIEBESLIEDER  Waltzes,  for  Pianoforte  duet  and  four  vocal 
parts,  Op.  5i 

Small  Chorus  from  the  Harvard  Glee  Club,  and  the 
Radcliffe  Choral  Society 

Pianists:  Dr.  Archibald  T.  Davison  and  G.  Wallace  Woodworth. 

PIANO  Pieces,  Op.  119 

Intermezzo  in  B  minor. 
Intermezzo  in  E  minor. 
Intermezzo  in  C  major. 
Rhapsody  in  E-fLat  major. 

ARTUR  SCHNABEL 

SONGS  with  Pianoforte 

Sapphische  Ode. 

Von  Ewiger  Liebe. 

Immer  Leiser  wird  mein  Schlummer. 

Meine  Liebe   ist  grun. 

MARGARET  MATZENAUER 


PIANO  QUINTET  in  F  minor,  Op.  34a 

I.  Allegro  non  troppo. 

II.  Andante,  un  poco  adagio. 

III.  Scherzo:  Allegro. 

IV.  Finale:  Allegro. 


ARTUR  SCHNABEL  and  the  BURGIN  STRING  QUARTET 


PROGRAMME 


WEDNESDAY  EVENING,  MARCH  2.6,  at  8.15 


RHAPSODY  from  Goethe's  "Harzreise  im  Winter,"  for  Alto 
Solo,  Male  Chorus  and  Orchestra,  Op.  53 
(Chorus  from  the  Harvard  Glee  Club) 


CONCERTO  for  Pianoforte  No.  1  in  D  Minor,  Op.  15 

I.     Maestoso. 
II.     Adagio. 
III.     Rondo:  Allegro  non  troppo. 


SYMPHONY  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio. 


SOLOISTS 


MARGARET  MATZENAUER 
ARTUR  SCHNABEL 


BECHSTEIN    PIANO    USED 


Brahms  in  1930 

The  general  increase  in  the  popularity  of  Brahms  in  the  last  ten  years 
is  fresh  proof  that  a  half  century  is  none  too  little  for  a  more  than  approxi- 
mate estimate  of  a  composer.  While  the  "importance"  of  Wagner,  or 
Mendelssohn,  or  Tchaikovsky  has  varied  with  musical  fashions,  the 
graph  of  Brahms  has  shown  a  fairly  constant  rise  through  the  years. 

One  critical  moment  was  at  the  turn  of  the  century.  The  smoke  of 
the  great  Brahms-Wagner  and  Brahms-Bruckner  wars  having  cleared 
away,  people  gazed  over  a  battle  field  strewn  with  broken  friendships, 
and  suddenly  realized  that  this  world  is  large  enough  comfortably  to 
hold  two  divergent  musical  styles  at  the  same  time. 

Then,  it  seemed,  was  the  moment  for  critics  to  pronounce  the  last 
rites  over  Brahms  as  an  issue,  and  to  give  him  his  just  niche  among  the 
immortals.  As  it  now  appears,  the  final  word  was  not  then  spoken. 
There  has  been  still  another  accounting  by  Time,  that  cool  and  leisurely 
critic. 

That  the  symphonies  of  Brahms  could  ever  be  classed  as  general  favorites 
would  have  been  the  last  prediction  of  Brahms'  most  extravagant  cham- 
pions, not  so  very  long  ago.  "Brahms  is  not,  even  in  the  best  sense 
of  the  word,  a  'popular'  composer,"  wrote  Markham  Lee  in  his  book  on 
"Brahms,"  as  recently  as  191 6.  "To  the  ordinary  amateur,  who  can 
enjoy  his  Beethoven  or  his  Schubert,  the  work  of  Brahms  is  very  often 
a  sealed  book.     Not  only  can  he  not  enjoy  it,  but  it  is  apt  to  repel  him." 

The  adjectives  "austere,"  "harsh,"  "repellent,"  "obscure,"  persisted 
for  years,  reappearing  whenever  Brahms  was  summed  up  in  print.  Then 
there  was  the  metaphor  of  the  "unapproachable  altitudes."  James 
Huneker,  with  whom  Brahms  was  a  hobby,  wrote — "His  topmost  peaks 
are  tremendously  remote,  and  glitter  and  gleam  in  an  atmosphere  almost 
too  thin  for  dwellers  of  the  plains"  (Mezzo  Tints  in  Modern  Music," 
1905).  And  again  Lee — "He  rarely  descends  to  earth,  and  prefers  to 
remain  on  his  pinnacle  rather  than  come  to  our  level;  if  we  want  him  we 
must  climb  to  him  by  steps  that  are  perhaps  painful  and  slow."  R.  A. 
Streatfield  looked  upon  Brahms  as  "wrapped  in  obscurity,"  and  followed 
this  with  the  astonishing  observation  that  "he  touches  no  chord  of 
human  sympathy!"  He  continues  in  his  "Modern  Music  and  Musi- 
cians" (1906),  "It  is  perhaps  this  very  austerity,  this  severe  self-repres- 
sion, this  remoteness  of  personality,  that  constitute  to  some  minds  the 
charm  of  Brahms'  music."  In  a  similar  vein,  others  placed  him  on  lonely 
heights,  expecting  him  to  stay  there  forever,  with  a  small  circle  of  the 
elect  at  his  feet. 


Such  opinions  as  these  need  no  other  answer  than  the  present  festival, 
which  perhaps  no  other  19th  century  composer  except  Beethoven  or 
Wagner  could  have  successfully  furnished  forth  on  such  a  scale  (One 
must  admit,  however,  that  the  Nordic  Brahms  has  never  greatly  thrived 
on  Mediterranean  shores). 

As  for  the  "limitations"  listed  above,  they  have  proved  to  be  in  large 
part  the  limitations  of  a  tardy  world.  Time  and  custom,  which  solve 
all  musical  enigmas  and  resolve  all  discords,  has  thrown  a  clarifying 
beam  into  the  dark  places  of  Brahms,  that  the  world  might  see,  and 
smoothed  out  his  arbitrary  harshnesses,  that  the  world  might  accept. 
In  this  way  the  "murky  fog,"  which  in  the  eighties  was  supposed  to 
enshroud  the  symphonies,  soon  lifted.  Still,  the  atmosphere  was  not 
yet  clear  about  these  four  mountains,  for  a  mist  of  wordy  legends,  such 
as  those  quoted  above,  hung  over  them. 

But  the  sun,  strong  and  patient,  has  at  last  cleared  the  air.  It  is  doubt- 
ful whether  an  audience  of  1930,  listening  to  the  First  Symphony,  or 
the  Fourth,  is  particularly  aware  of  anything  austere,  harsh,  or  for- 
bidding about  them.  One  looks  in  vain  for  the  chords  of  "pain"  which 
Riemann  found  in  the  first  movement  of  the  Fourth.  Surely  the  melodious 
profusion  of  Brahms'  themes,  the  command  of  his  structure,  the  splendor 
of  his  harmonic  coloring — in  a  word  the  sheer  musical  wealth  is  uppermost 
in  a  symphony  as  it  is  performed  today — and  applauded  to  the  echo. 
As  for  the  graver  moods  that  once  repelled — they  now  only  add  a  special 
character  and  impressiveness. 

Perhaps  outspoken  1930  finds  something  kindred  in  the  directness 
of  Brahms,  and  in  particular  those  passages  which  his  contemporaries 
found  too  abrupt.  The  reticence  and  profundity  of  his  emotional  current, 
and  the  placid  endings  of  his  movements  estranged  him  from  many  in  his 
day  of  much  romantic  inflation  and  heroic  fustian.  These  qualities  are 
outblown  and  dated,  while  the  sobrieties  of  Brahms  endure.  The  lustre 
of  Brahms'  essential  gold  is  more  fully  revealed  rather  than  diminished 
by  time. 
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50  Years  of  Brahms  in  "Boston 

George  Henschel  had  not  long  taken  charge  of  the  newly  organized 
Boston  Symphony  Orchestra  in  1881,  when  the  public  realized  that  there 
was  no  escape  for  them  from  the  music  of  Johannes  Brahms.  As  a  matter 
of  fact,  the  promising  young  German  conductor  was  not  only  a  sworn 
champion  of  Brahms,  but  an  intimate  friend  of  this  fearful  "modern" — 
(the  word  seems  to  have  borne  the  same  dread  implications  which  it 
has  for  many  today  toward  composers  correspondingly  advanced).  - 

This  was  not  merely  a  local  attitude,  nor  was  Boston  entirely  an  outpost 
of  musical  civilization.  Even  in  Brahms'  native  Germany  his  symphonies 
were  scarcely  received  with  unmixed  enthusiasm,  the  principal  difference 
being  that  his  defenders  there  were  more  numerous  and  zealous. 

Brahms  was  no  new  name  to  Boston,  for  Carl  Zerrahn,  with  his  Harvard 
Musical  Society  Orchestra,  had  given  a  bitter  foretaste,  introducing  the 
First  Symphony  on  January  3,  1878.  The  critics  arose  thereupon,  and 
spoke  in  the  lusty,  vitriolic  manner  of  the  day,  calling  it  "Morbid  (!), 
strained,  unnatural — ugly"  (Boston  Gazette,  Jan.  10,  1878).  And 
that  excellent  musician,  William  F.  Apthorp,  in  the  "Courier"  of  the 
same  date  found  the  symphony  "on  the  whole,  disappointing."  But 
conductors  in  those  times  also  knew  the  spirit  of  battle.  Zerrahn  repeated 
the  C  minor  Symphony  on  January  3 1 .  When  he  gave  the  Second  Sym- 
phony its  first  Boston  performance  on  January  9,  1879,  Jonn  S.  Dwight 
voiced  the  general  coldness  by  saying  that  even  Sterndale  Bennett  could 
have  written  a  better  symphony. 

After  such  episodes,  together  with  certain  descents  upon  the  town  by 
Theodore  Thomas,  another  historic  captain  in  the  Brahms  cause,  Boston 
knew  what  to  expect  with  a  Brahmsian  at  the  head  of  the  Boston  Sym- 
phony Orchestra.  Henschel  began  on  his  second  programme  by  giving 
the  first  Boston  performance  of  the  Tragic  Overture,  repeating  it  the 
following  week.  He  likewise  introduced  and  repeated  the  Alto  Rhapsody, 
and  brought  forth  the  two  symphonies  each  season,  apparently  unmoved 
by  indignant  letters  to  the  newspapers. 

Wilhelm  Gericke  came  with  a  new  symphony  of  Brahms,  the  Third, 
(November  8,  1884)  about  which  one  critic  remarked,  "the  themes 
would  hardly  do  credit  to  a  musical  primer."  The  Variations  on  a 
Theme  by  Haydn,  performed  on  December  6,  the  Transcript  pronounced 
"stupendous,"  but  another  paper  called  it  "twenty  minutes  wasted." 
The  Fourth  Symphony  was  announced  for  its  first  performance  in  this 
country  at  the  concert  of  November  19,  1886.  But  Mr.  Gericke  was 
not  satisfied  with  the  way  this  "insuperably  difficult"  score  went  at 
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the  public  rehearsal,  and  postponed  the  first  performance  until 
December  13.  Meanwhile,  Dr.  Leopold  Damrosch  took  the  honors 
in  New  York,  introducing  the  new  work  on  December  nth. 

The  symphonies  apparently  had  many  musical  friends  by  this  time — 
a  small,  though  constantly  growing  minority.  The  bulk  of  the  public 
still  wondered  why  this  wrong-headed  German  insisted  upon  writing 
symphonies,  instead  of  his  more  reasonable  Hungarian  Dances  and 
Liebeslieder.  When  Gericke  put  the  Second  Symphony  at  the  end  of  his 
programme  of  January  17  in  the  same  season,  the  audience  saw  its  opportu- 
nity, and  according  to  a  report  of  the  concert,  "there  was  a  general 
uprising  and  leave-taking  after  each  of  the  first  two  movements."  "This 
is  an  encouraging  sign,"  the  reviewer  went  on.  "Possibly  in  another 
season  the  small  claim  of  this  composer  to  his  present  prominent  position 
will  be  more  generally  acknowledged." 

The  clarity,  thorough  musicianship,  and  high  standards  of  Gericke's 
performances  must  have  had  an  immediate  effect  in  elucidating  Brahms 
to  the  Bostonian  public.  The  reviewer  of  the  Transcript,  on  November 
16,  1885,  reported  a  performance  of  the  First  Symphony  which  was 
distinctly  encouraging,  although  again  many  had  "walked  out": 

"One  has  a  shrewd  notion  that,  had  it  been  Beethoven's  C  minor  Symphony,  instead  of 
Brahms',  almost  every  one  would  have  kept  his  seat  to  the  end.  It  must  be  admitted  that, 
to  the  larger  part  of  our  public,  Brahms  is  still  an  incomprehensible  terror.  People  speak 
of  him  pretty  much  as  they  used  to  speak  of  Schumann  twenty  years  ago.  Abstruseness  and 
obscurity  of  style  is  the  charge  made  against  him  by  those  of  his  dislikers  who  are  frank 
in  the  acknowledgment  of  their  own  impotence  to  enjoy  his  music.  In  one  way  or  another, 
Brahms  is  an  unqualified  bore  to  four  music-lovers  out  of  five  in  this  good  Boston  of  ours. 
But  is  this  a  reason  for  not  playing  Brahms'  Symphonies  at  concerts  here?  By  no  manner 
of  means!  There  is  not  an  inconsiderable  portion  of  our  public  to  whom  the  announcement 
of  a  Brahms  symphony  is  a  promise  of  unspeakable  delight;  people  who  look  at  their  pro- 
grammes with  anxious  solicitude  to  see  if  there  be  not  something  by  Brahms  on  it.  Let 
them  have  their  Brahms  now  and  then,  and  let  the  rest  of  the  public  go  hang,  if  it  objects." 

This  "not  inconsiderable  portion  of  our  public"  did  grow  apace,  and 
when  Arthur  Nikisch  became  the  conductor  in  1889,  Boston  was  aston- 
ished to  discover  that  the  svmphonies  which  they  had  assumed  to  be 
learned  and  dry,  were  in  fact  aglow  with  dramatic  fire  and  romance. 
This  was  the  magician  who  also  startled  the  hidebound  and  wary  public  of 
the  Leipzig  Gewandhaus  into  an  appreciation  of  Brahms,  the  melodist, 
colorist  and  poet.  Under  the  eloquent  apostle  there  bloomed  a  flourish- 
ing faction.  It  became  a  cult,  with  its  fringe  of  priggishness  and 
other  accompanying  phenomena.  Ere  long  Boston  was  spoken  of  as 
a  Brahms  center. 

At  the  news  of  Brahms'  death  (April  3,  1897)  Emil  Paur,  who  was  then 
conductor,  arranged  for  the  regular  concerts  of  April  9  and  10,  the 
following  appropriate  and  impressive,  ii  decidedly  sombre,  programme — 
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Tragic  Overture,  Op.  81 

Vier  Ernste  Gesange,  Op.  izi 

Concerto  for  Violin  and  Violoncello,  Op.  101 

Symphony  No.  4  in  E  minor,  Op.  98 

Soloists: 

Mr.  Max  Heinrich 
Mr.  Franz  Kneisel 
Mr.  Alwin  Schroeder 

It  would  be  interesting  to  know  who  first  referred  to  the  Brahms 
Symphonies  as  "classics,"  and  when  the  remark  was  made.  It  was 
probably  in  the  first  years  of  this  century.  In  any  case,  Emil  Paur  must 
have  done  his  admirable  part  in  giving  them  this  label  of  permanence 
and  universal  respect.  Boston,  fortunate  in  its  Brahms  conductors,  had 
surely  one  of  the  very  finest  of  them  in  Dr.  Karl  Muck,  in  whose  artist's 
nature  the  style  of  the  composer  seems  closely  ingrained.  He  combined 
the  precision  of  a  Gericke  with  the  romance  of  a  Nikisch  in  performances 
which  are  cherished  memories. 

This  retrospect  is  hardly  the  place  to  dwell  upon  the  status  of  Brahms 
at  the  symphony  concerts  today,  or  what  new  and  surpassing  beauties 
Dr.  Serge  Koussevitzky's  interpretations  may  have  revealed.  We  can 
but  record  the  obvious  by  pointing  out  that  the  composer's  genius,  lifted 
free  and  clear  of  routine,  was  never  so  keenly  and  generally  alive  in 
this  town. 


Caricature  by- 
Da.  Otto  Bohler 
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A  Chronology  of  the  Works  to  be  Performed 


Opus 
Number 

Year 
Composed 

First  Performed  by 
Year  of           Boston  Symphony 
First  Performance         Orchestra 

Pianoforte  Concerto  No.  i, 

in  D  minor 

*5 

1853-8 

l86l 

19OO 

Piano  Quintet  in  F  minor 

34a 

1864 

1865 

A  German  Requiem 

45 

1857-66 

1868 

19^6 

Song  of  Destiny 

54 

1868 

1871 

1893 

Liebeslieder 

52- 

1869 

1869 

1886 

Rhapsody  for  Chorus 

53 

1869 

1870 

1882. 

Variations  on  a  Theme 

by  Haydn 

56a 

1872. 

1874 

1884 

Symphony  No.  i, 

in  C  minor 

68 

1854-76 

1877 

l88l 

Symphony  No.  z, 

in  D  major 

73 

1877 

1878 

1882. 

Pianoforte  Concerto  No.  2., 

in  B-flat 

83 

1878-81 

l88l 

1884 

Academic  Festival 

Overture 

80 

1880 

l88l 

1882. 

Symphony  No.  3, 

in  F  major 

90 

1883 

1884 

1884 

Symphony  No.  4, 

in  E  minor 

98 

1884-5 

1886 

1886 

Four  Piano  Pieces 

119 

1891 

189I 

The  Four  Symphonies 

It  was  not  until  the  age  of  forty-three  that  Brahms  gave  his  first 
symphony  to  the  world.  After  Beethoven's  towering  Ninth,  his  first 
sketches  seemed  unworthy  to  this  inwardly  modest  and  self-exacting 
artist.  "I  shall  never  compose  a  symphony!"  he  wrote  to  Levi;  "You 
have  no  conception  of  how  the  likes  of  us  feel  when  we  hear  the  tramp 
of  a  giant  like  him  behind  us." 

His  first  attempt  at  a  symphony,  at  the  age  of  twenty,  was  diverted  to 
other  uses,  two  movements  becoming  the  basis  of  the  D  minor  piano 
concerto.  He  sketched  another  first  movement  at  about  the  same  time 
(1854),  but  it  lay  in  his  desk  for  years  before  he  felt  ready  to  take  the 
momentous  plunge.  The  sketches  emerged  as  the  dark  introduction 
and  the  abrupt  and  rugged  main  theme  of  the  C  minor  Symphony  as  it 
finally  appeared  in  1876.  The  first  symphony  tells  its  own  story  of 
sheer  mastery,  for,  technically  speaking,  the  succeeding  symphonies  had 
little  to  add  to  this  magnificent,  perfectly  realized,  and  finely  matured 


score. 
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That  Beethoven  should  have  left  some  mark  on  the  symphony  was  of 
course  to  be  expected.  Von  Biilow's  dictum  about  "a  Tenth  Symphony" 
was  more  just  than  wise,  for  it  enabled  the  enemy  to  wag  their  heads  in 
delight  over  a  slogan  which  was  taken  as  wrongly  as  slogans 
immemorially  are. 

The  similarity  was  immediately  noted  between  the  chorale-like  pro- 
clamation at  the  close,  and  the  first  measures  of  the  Finale  of  Beethoven's 
Fifth.  The  two  episodes  are  undoubtedly  similar,  although  rather  as 
emotional  peaks  than  by  a  note  for  note  comparison.  Here,  as  elsewhere 
in  the  symphony,  the  cautious  Brahms  was  for  once  led  unawares  by  the 
titan  of  Bonn  into  an  open  emotionalism  into  which  he  was  never  betrayed 
before  or  since.  Beethoven's  shadow  seems  to  lie  across  the  impassioned 
declamation  of  the  first  and  last  movements,  the  unusually  fervid  romanti- 
cism of  the  Andante  with  its  characteristic  woodwind  solo  passages, 
and  again,  that  gathering  and  outbursting  climax.  Such  stunn  und  drang 
vividness  was  hardly  like  the  Brahms  who,  in  moments  of  intense  feeling, 
tended  the  more  to  withdraw  into  himself.  But  these  external  features 
scarcely  deprive  the  C  minor  Symphony  of  its  thoroughly  Brahmsian 
character,  inherent  in  its  melody,  its  development  and  bulk  of  detail. 
Nothing  could  be  more  completely  Brahms  than  the  Allegretto  through- 
out and  such  episodes  as  the  glamorous  horn  solo  in  the  last  movement. 
What  other  "first"  symphony,  one  may  ask,  ever  showed  such  a  proud 
and  imposing  independence? 

Into  the  second  symphony,  composed  shortly  after  the  first,  Brahms 
concentrated  his  rarest  expression  of  that  poetic  and  tender  lyricism 
which  runs  recurrently  through  his  entire  works.  Its  pastoral,  idyllic 
mood  prevails,  for  the  veiled  sadness  of  the  adagio  is  only  a  cloud  passing 
over  the  sun's  face.  Felix  Weingartner  (unless  he  has  changed  his  mind 
since  1905)  considers  this  symphony  Brahms'  master  work — "In  none 
of  his  other  works  does  Brahms'  spring  of  invention  flow  so  freshly  and 
spontaneously  as  in  this  one;  never  before  or  afterwards  did  he  handle 
the  orchestra  so  sonorously." 

It  was  not  until  after  a  six  years'  interval  that  Brahms  gave  forth  his 
final  two  symphonies.  In  their  way,  these  are  the  most  personal,  the 
most  Brahmsian  of  the  four.  The  proclamatory  voice  of  the  first,  and 
the  limpid  voice  of  the  second  are  left  behind  as  this  sober  artist  tempers 
his  ardors  into  a  fine,  even  glow.  A  golden  coloring  softly  transfuses 
the  third  symphony.  Richter,  and  others  called  it  Brahms'  "Eroica," 
but  its  heroism  is  surely  chivalric  in  the  Old-German  sense  rather  than 
militant,  for  the  symphony  has  no  great  sonorities,  no  trumpet  calls, 
no  funeral  march.  In  the  Finale,  as  if  to  correct  the  "extravagance" 
of  his  C  minor  Symphony,  he  lays  open  the  heavens  once  more,  but  this 
time  it  is  a  peaceful  unfolding  of  widening  vistas,  closing  softly,  as  a 
sunset  from  which  the  last  light  is  departing. 
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The  Fourth  Symphony,  in  E  minor,  is  sombre,  autumnal  in  mood, 
massive  in  structure.  But  the  course  of  years  has  taken  away  its  for- 
bidding aspect,  and  left  it  all  the  more  impressive  in  its  essential  grandeur. 
Needless  to  say,  the  public  at  first  found  the  E  minor  Symphony  hardly 
to  its  liking.  What  consolation  Brahms  must  have  had  in  such  a  con- 
fidante as  Elisabet  Herzogenberg  to  whom  he  sent  the  manuscript  of 
the  first  two  movements  in  1885.  Such  paragraphs  as  the  following 
(from  Elisabet)  must  have  warmed  the  heart  of  one  who  knew  that  his 
mighty  score  was  destined  for  a  dimly-comprehending  world — 

"The  Andante  has  that  freshness  and  distinction  of  character  with  which  only  you  could 
endow  it,  and  even  you  have  had  recourse  to  certain  locked  chambers  of  your  soul  for  the 
first  time.  How  free  and  flowing  it  is,  too!  .  .  .  How  exquisitely  melodious  it  all  is! — 
the  parting  phrase  of  the  theme  in  E  major,  the  beautiful  way  in  which  the  second  subject 
is  ushered  in  by  an  abridged  version  of  itself.  How  every  'cellist,  beginning  with  Hausmann, 
to  whom  we  played  it  yesterday,  will  revel  in  this  glorious,  long-drawn-out  breathing  of 
summer!  And  these,  I  presume,  are  the  cherries  which  refuse  to  ripen  at  Murzzuschlag!* 
The  close,  too,  is  delicious,  with  its  modulation  to  C,  which  carries  one  back  so  happily  to 
the  opening  bars,  with  their  tinge  of  the  Phrygian  mode." 

This  lady  was  no  less  quick  to  sense  the  wonders  of  the  Finale,  in 
Passacaglia  form,  and  particularly  that  imposing  moment  when  the 
trombones,  appearing  for  the  first  time  in  the  symphony,  intone  the 
theme.  The  -passacaglia,  or  chaconne,  the  difference  between  which  is  a 
first  rate  subject  for  hair-splitting,  consists  of  a  series  of  variations  on  a 
short  ground  bass,  always  in  triple  time.  Brahms'  skill  in  weaving  his 
eight-bar  theme  through  the  middle  and  upper  registers  as  well  as  the 
bass,  in  thirty-two  variations,  has  been  the  perennial  admiration  of 
structure  students. 

Joachim,  conducting  the  symphony  on  February  1,  1886,  in  Berlin, 
had  the  last  movement  announced  as  "Variations,"  and,  that  the  com- 
plexities might  not  be  lost  to  the  audience,  had  the  theme  of  the  pas- 
sacaglia printed  in  the  programme.  On  early  Boston  Symphony  Orchestra 
programmes,  this  movement  bore  the  title  Ciaconna. 

But  such  precautions  were  hardly  essential.  The  broad  lines  of  a 
cathedral  are  not  obscured  to  the  general  vision  by  its  filigree,  nor  does 
the  layman  miss  the  nobility  and  sweep  of  Brahms'  architecture. 


The  Two  Pianoforte  Concertos 

To  Brahms,  appearing  as  pianist  in  Germany's  concert  halls  winter 
after  winter,  pianoforte  concertos  would  have  been  eminently  useful. 
The  fact  that  he  wrote  only  two, — one  at  the  age  of  twenty,  and  the 
other  in  the  riper,  symphonic  years,— -is  entirely  explicable  in  view  of 
the  problem  which  confronted  him. 

*Brahms  had  sent  the  score  from  Miirzzuschlag  in  August,  with  this  comparison — "Cherries  never  get 
ripe  for  eating  in  these  parts,  so  don't  be  afraid  to  say  if  you  don't  like  the  taste." 
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In  the  first  place  Brahms  was  an  avowed  opponent  of  virtuosity  of  the 
Lisztian  sort.  It  was  not  in  his  nature  to  compose  nor  perform  piano 
music  for  the  sake  of  brilliance  and  display.  This  involved,  of  course, 
a  complete  recasting  of  the  concerto  style.  Moreover,  it  was  not  Brahms' 
way  to  make  the  orchestra,  nor  yet  the  piano,  subsidiary.  To  combine 
the  two  without  sacrifice  involved  a  conflict.  The  stout-hearted  Brahms 
struggled  twice  with  a  problem  which  in  each  case  took  him  four  years 
to  solve. 

The  early  concerto  was  first  conceived  as  a  symphony,  and  the  first 
movement  was  even  orchestrated.  This,  with  sketches  for  a  second 
and  third  movement,  he  transformed  into  a  sonata  for  two  pianofortes. 
Clara  Schumann  and  Julius  Grimm,  who  played  the  work  with  him, 
encouraged  Brahms  to  re-score  it  as  a  concerto.  Having  thus  tried  his 
material  in  each  medium  by  turn,  he  girded  himself  for  two  years  of 
travail  (1857-8)  from  which  he  emerged  with  the  piano  concerto  in 
D  Minor.  The  first  two  movements  of  the  two-piano  sonata  survived 
in  the  concerto.  The  third  appeared  in  the  "German  Requiem"  upon 
which  he  was  then  working,  as  the  movement,  "Behold  all  Flesh." 

The  first  movement  of  the  concerto  bears  the  conflict  not  only  of  two 
welded  media,  but  the  inner  conflict  of  personal  sorrow.  Its  themes 
were  conceived  in  the  heavy  year  of  Robert  Schumann's  approaching 
insanity  and  his  attempt  at  suicide.  The  slow  movement,  in  the  form 
of  a  Romanza,  bore  the  motto,  Benedictus  qui  venit  in  nomine  Domini,  a 
supposed  allusion  to  the  bereaved  and  heart-broken  Clara.  The  finale, 
the  only  movement  which  was  new,  and  not  worked  over  from  earlier 
attempts,  is  a  rondo. 

The  concerto  was  first  performed  at  Hanover  in  January  2.2.,  1859,  and 
Brahms  played  it  five  days  later  at  the  conservative  and  in  part  hostile 
Gewandhaus  concerts  in  Leipzig.  That  a  concerto  of  such  unexpected 
proportions  and  substantial  content  was  greeted  with  censure  as  well  as 
praise  was  hardly  surprising.  "A  brilliant,  and  decided  failure,"  wrote 
Brahms  to  Joachim. 

This  concerto  was  first  performed  at  the  Boston  Symphony  concerts 
on  December  30,  1900,  by  Harold  Bauer.  It  was  the  pianist's  American 
debut.  Mr.  Bauer  has  established  himself  as  a  particular  protaganist 
of  the  work  by  repeating  it  at  these  concerts  in  1914  and  again  in  1910. 


It  was  not  until  twenty  years  later,  the  spring  after  the  completion 
of  the  second  symphony,  that  Brahms,  having  at  last  mastered  the 
symphonic  form  to  his  own  satisfaction,  turned  once  more  to  a  piano 
concerto.  His  more  complete  orchestral  mastery  did  not  this  time  make 
his  task  easier,  for  the  indefatigable  composer  proportionately  enlarged 
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his  horizon.  The  Second  Concerto  in  B-flat  has  often  been  referred  to 
as  a  "symphony  with  piano  obligato."  The  definition  is  in  part  justified 
by  the  great  scope  of  the  work,  its  abundant  orchestral  interest,  and  its 
four  movements.  As  a  matter  of  fact  it  remains  a  concerto,  formally 
speaking,  Brahms  having  added  the  scherzo  as  a  second  movement, 
because  according  to  Dr.  Billroth,  "the  opening  movement  appeared 
to  him  to  be  too  simple;  he  required  something  strongly  passionate 
before  the  equally  simple  andante." 

This  interloping  "Allegro  appassionata,"  of  formidable  proportions, 
was  what  Brahms  referred  to  in  a  letter  announcing  a  "tiny,  tiny  piano- 
forte concerto,  with  a  tiny,  tiny  wisp  of  a  scherzo" — thereby  displaying 
his  playful  humor  which  Lawrence  Gilman  (a  gentleman  of  apt  adjectives) 
describes  as  "mastodonic." 

The  concerto  takes  its  place  between  the  second  and  third  symphonies, 
filling  the  gap  of  time  which  separates  them,  as  if  indeed  this  were  a 
third  symphony,  and  as  if  the  two  following  in  fairly  regular  succession, 
were  a  fourth  and  a  fifth.  Here  is  the  one  concerto  in  history  where  the 
orchestra  and  piano  are  treated  simultaneously  in  their  most  fulsome  and 
musically  pregnant  vein.  Even  Beethoven's  piano  concertos,  which  most 
nearly  approximate  Brahms'  in  this  aim,  often  subside  into  frank  bravura, 
particularly  in  their  first  movements.  The  slow  movements,  with  their 
deeper  current,  have  recourse  largely  to  alternating  dialogue  between 
piano  and  tutti,  an  evasion  which  our  stalwart  Brahms,  bent  upon 
fusion,  would  not  have  permitted  himself.  The  result  is  a  magnificent 
score  which  taxes  a  pianist's  utmost  powers  without  properly  rewarding 
him,  for  its  worst  difficulties  are  not  apparent  to  the  listener.  As  Brahms 
remarked  to  the  young  pianist,  Ella  Pancera,  who  played  it  in  Vienna, 
"It  is  decidedly  not  for  little  girls." 

The  fact  that  Brahms  wrote  this  concerto  after  his  first  spring  in  Italy, 
has  set  many  a  rhapsodic  critic  to  imagining  in  it  "Italian  hills  first 
touched  with  green,"  and  the  "newly  mantled  groves  and  valleys  of  the 
haunted  south."  Yet  perhaps  with  this  absolutist,  such  picturings 
should  be  understood  as  strictly  personal  interpretations.  As  a  matter 
of  fact,  Brahms  made  his  first  sketches  at  Portschach,  in  May,  after  his 
return  from  Italy.  It  also  happens  that  the  Second  Symphony,  that  most 
Italian  of  Brahms'  scores,  was  composed  a  year  before  he  first  set  foot  in 
Italy.  If  it  had  been  otherwise,  we  can  well  imagine  how  Kalbeck, 
whom  Philip  Hale  calls  Brahms  "exhaustive  and  exhausting"  biographer, 
would  have  read  into  it  Naples,  Venice,  or  the  Adriatic!  But 
Portschach  on  the  Worthen  See  gave  birth  to  this  second  symphony. 
A  lovely  spot  this  Carinthian  lake  must  be,  to  inspire  such  rapt 
lyricism!  The  concerto  suggests  the  vein  of  the  symphony  more  than 
once,  as  in  the  opening  with  its  horn  call,  the  slow  movement  (worthy 
of  any  symphony)  with  its  delicate  'cello  solo,  and  the  tender,  con- 
templative mood  of  the  Finale.  It  is  interesting  to  note  that  the  opening 
notes  of  the  'cello  solo  are  identical  to  the  first  phrase  of  the  song  "Immer 
leiser  wird  mein  Schlummer,"  which,  as  it  happens,  occurs  on  a  later 
programme  of  this  festival.  The  song  itself  was  written  several  years 
later. 
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The  Variations  on  a  Theme  by  Haydn,  and  the 
Academic  Festival  Overture 

The  Akademische  Festouverture,  with  its  complementary  companion 
piece,  the  Tragische  Ouvertiire,  were  composed  in  the  gap  between  the 
first  two  and  the  last  two  symphonies.  The  Variations  hold  the  inter- 
esting position  of  being  Brahms'  first  purely  orchestral  score  (disregarding 
the  two  youthful  and  tentative  Serenades).  Not  yet  ready  to  complete 
his  first  symphony,  he  chose  this  then  unusual  form  for  an  orchestral 
piece.  He  found  his  theme  in  a  Divertimento  of  Haydn,  labelled 
Chorale  St.  Antoni.  There  are  eight  Variations  and  a  Finale,  the  delightful 
color  and  rhythmic  contrasts  by  no  means  interfering  with  a  sense  of 
progression  which  leads  to  a  climax  notably  brilliant  for  Brahms. 

According  to  John  Fuller-Maitland,  the  Academic  Festival  Overture 
is  proof  of  Brahms'  "sense  of  humor."  But  is  the  piece  not  rather  good 
humored  than  humorous?  The  laughter  of  Brahms  was  the  overflow 
of  high  spirits  in  the  warmth  of  a  friendly  circle,  good-natured  (with  an 
occasional  barb),  as  often  as  not  at  a  biirgerlich  tavern  table,  and  quite  in 
accord  with  the  festive  mood  of  German  student  jollification.  It  was 
hardly  comparable  to  the  "unbuttoned"  Beethoven,  touching  the  funda- 
mentals, Mozart,  sparkling  on  the  instant,  or  Wagner,  expansively 
mocking  and  loving  his  Nuremburgers.  One  can  imagine  Brahms  enjoy- 
ing the  kind  regard  implied  by  the  degree  of  Doctor  of  Philosophy 
which  was  being  bestowed  upon  him  by  the  University  Breslau,  while 
holding  off  the  hated  stiffness  of  its  ceremonials  with  this  jovial  music. 

The  "Song  of  Destiny" 

Albert  Dietrich  was  visiting  the  naval  port  of  Wilhelmshaven  with 
Brahms  one  summer  morning,  when  he  noticed  that  his  companion  was 
unusually  thoughtful.  The  composer  admitted  that  he  had  happened 
upon  a  book  of  Holderlin's  Poems  that  morning  and  had  been  much 
impressed  with  the  S chicks alslied.  A  little  later  Dietrich  found  him 
seated  on  the  beach,  quietly  writing.  It  was  the  first  sketch  for  the 
"Schicksalslied."  Brahms  foreswore  a  projected  excursion  and  hurried 
back  to  Hamburg,  in  order  to  give  himself  up  to  his  work. 

This  score,  which  has  been  called  the  "Little  Requiem,"  has  something 
of  the  mood  of  veiled  sorrow  found  in  the  larger  work.  The  poem, 
from  "Hyperion,"  contrasts  the  immaculate,  undisturbed  blissfulness 
of  the  celestials,  with  the  cruel  sufferings  and  struggles  of  fate-ridden 
man. 

The  composer  treats  his  subject  with  characteristic  restraint.  He 
tempers  its  fatalism  with  an  orchestral  postlude,  which  is  a  final  sigh 
of  tender  pity,  softening  the  inexorable  burden  of  the  poet's  concept. 

The  "German  %eqmem" 

Brahms  was  thirty-three  when  he  completed  his  German  Requiem: 
an  earnest  young  composer,  who,  though  loudly  championed  in  certain 
quarters,  had  as  yet  acquired  neither  a  beard  nor  general  fame. 

But  it  did  not  take  Germany,  land  of  Singvereine,  long  to  find  out 
that  he  had  produced  a  splendid  score.     To  be  sure,  a  preliminary  per- 
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formance  of  the  first  three  movements  in  Vienna  on  December  i,  1866 
was  hissed,  and  even  the  loyal  Hanslick  found  it  necessary  to  compare 
the  fugue  which  concludes  the  third  movement  over  a  pedal  point  in  D 
to  "an  express  train  rattling  through  a  tunnel." 

But  in  the  infinitely  more  favorable  setting  of  the  Cathedral  at  Bremen 
on  Good  Friday,  April  10,  1868,  the  Requiem  was  performed  with  far 
different  results.  This  time  the  score  lacked  only  the  fifth  chorus,  in 
place  of  which  Frau  Joachim  sang  I  know  that  my  Redeemer  Liveth  from 
The  Messiah,  and  Herr  Joachim  played  Schumann's  Abendlied  (the  barbar- 
ous interpolation  seems  to  have  been  taken  in  good  part). 

The  score  made  a  profound  impression  and  soon  went  the  rounds  of 
German-speaking  towns.  In  the  following  year  alone,  it  was  given  at 
Basil,  Leipzig  (twice),  Hamburg,  Oldenburg  (twice),  Karlsruhe,  Zurich, 
and  Miinster. 

Here  was  another  case  of  complete  achievement  of  a  medium,  matched 
with  that  reflective,  inward  mood  which  showed  Brahms'  stiller  pools 
to  be  his  deepest.  Those  months  had  apparently  not  been  wasted,  in 
which  he  had  presided  (with  many  amiable  quips)  over  a  ladies'  choir 
in  Hamburg,  trying  his  hand  at  arranging  and  writing  pieces  for  them. 
Nor  yet  his  season  as  director  of  the  Singakademie  in  Vienna,  when  he 
delved  widely  into  the  past  choral  masters  for  his  programmes. 

Some  have  tried  to  prove,  by  the  date  of  its  composition,  that  Brahms 
was  moved  by  the  death  of  his  mother,  others  that  Robert  Schumann's 
death,  which  certainly  profoundly  affected  him,  was  the  motive  cause. 
In  any  case,  it  is  a  personal  music,  transcending  ritual  and  sect,  albeit 
so  thoroughgoing  a  North  German  as  Brahms  could  scarcely  have  com- 
posed religious  music  entirely  free  of  Protestant  implications.  In  any 
case,  the  awe  of  death  is  minimized,  save  in  one  arresting  passage  in  the 
sixth  movement,  where  the  Dies  Irae  briefly  dominates.  The  century 
shows  no  great  choral  work  so  innocent  of  the  sensational.  The  prevailing 
mood  is  gently  elegaic,  with  a  quiet  but  entirely  convincing  affirmation 
of  faith. 

Walter  Niemann,  whose  book  on  Brahms  is  refreshingly  sane  after  the 
partisan  and  indiscriminate  extravagance  of  earlier  biographers,  reserves 
some  of  his  highest  praise  for  the  Requiem.  He  sums  up  the  score  as 
follows : 

"Brahms  always  has  the  most  beautiful  and  personal  message  to 
give  when  his  aim  is  to  express  in  music  serene  resignation,  mild,  grave 
consolation,  a  deep  Weltschmer^  sorrowful  lamentation,  deeply  agitated 
moral  unrest,  an  exquisitely  idyllic  atmosphere,  or  mystic  visionary 
absorption.  To  such  moods,  for  instance,  belong  the  whole  of  the 
first  and  last  movements,  with  the  wonderful  nobility  of  their  ample 
melodic  line  and  suave  cantilena  passages,  and,  again,  the  rigid,  gloomy 
passage  in  the  form  of  a  funeral  march  in  the  second  movement,  the 
prayerful  passage  of  the  third  movement,  which  only  gradually  and 
painfully  regains  its  composure  after  tortures  of  moral  suffering,  the 
soft,  Biblical  idyll  of  the  fourth,  or,  lastly,  the  melancholy  mingling 
of  grief  and  consolation  in  the  fifth,  and  the  powerful  imaginative  con- 
ceptions of  death,  the  grave,  the  last  judgment,  and  the  resurrection 
in  the  sixth  movement.  Perhaps,  indeed,  it  is  precisely  these  inexorably 
harsh,  wild,  and  gloomy  imaginative  passages  in  the  second  and  sixth 
movements  which  form  the  crown  of  the  whole  work,  both  spiritually 
and  musically." 
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A  limited  number  of  single  tickets  are 
available  at  the  Symphony  Hall  Box  Office 
for  the  Concerts  of  March  23,  24,  25,  26 


Dr.  serge  koussevitzky 


The  Alto  Rhapsody 

"Conductors  will  not  exactly  fight  for  this  opus,"  wrote  Brahms 
to  his  friend  Dietrich  in  1869,  in  his  characteristic  way  of  speaking 
flippantly  of  his  most  deeply  felt  works.  "To  you  at  least  it  may  be 
gratifying  that  I  do  not  always  express  myself  in  the  frivolous  Y\  time."* 

The  Rhapsody,  for  Alto  solo,  Male  chorus  and  Orchestra,  was  a  setting 
of  four  stanzas  from  Goethe's  Ha}-%reise  im  Winter.  Brahms  had  been 
greatly  impressed  by  the  poem,  finding  in  its  Wertherian  solitude,  its 
romantic  melancholy,  and  its  final  resurgence  of  love  and  life  under  the 
spell  of  the  Prussian  mountain-range,  a  kindred  mood,  setting  his  musical 
imagination  aglow. 

Goethe  had  visited  the  Harz  mountains  in  the  winter  of  1777.  He  was 
then  twenty-eight,  fulfilling  his  Weimar  post,  and  under  the  spell  of 
Charlotte  von  Stein,  his  passion  of  the  moment.  His  expedition  was  in 
part  geological,  for  these  were  also  the  scientific  years.  But  Goethe, 
the  poet,  likewise  sought  the  scenic  grandeur  of  the  Brocken.  Werthers 
Leiden  was  but  four  years  off  his  pen,  and  although  he  had  already 
parodied  it,  he  had  not  outgrown  its  mood. 


The  £iebeslieder  Waltzes 

"Brahms  and  waltzes!"  wrote  Hanslick  when  these  vocal  waltzes 
appeared.  "The  two  words  stare  at  each  other  in  positive  amazement 
on  the  elegant  title  page.  The  earnest,  silent  Brahms,  a  true  younger 
brother  of  Schumann,  and  just  as  North  German,  Protestant  and  unworldly 
as  he — writing  waltzes!" 

And  yet  it  is  hardly  to  be  wondered  at  that  a  composer  who  based 
his  songs  and  instrumental  melodies  on  the  German  Volkslied  and  suc- 
cumbed periodically  through  his  life  to  the  sinuous  Magyar  rhythms, 
should  have  fallen,  like  all  of  his  illustrious  predecessors  before  gay  and 
seductive  Vienna. 

The  sheer  delight  of  Brahms'  musical  settings  of  popular  melodies, 
which  lend  them  harmonic  distinction  without  disturbing  their  native 
lightness,  is  nowhere  more  apparent  than  in  these  "Love  Songs"  for 
"Pianoforte  Duet  and  Four  voices  (ad  libitum)."  Their  slow  tempo 
rather  suggests  the  handler  which  had  tempted  Schubert. 


The  Piano  Quintet 

Brahms'  single  Piano  Quintet  (in  F  minor,  Op.  34a)  belongs  to  that 
same  tortured  and  formative  period  in  Hamburg  when  he 'wrestled 
with  another  score,  the  D  minor  Piano  Concerto,  until  having  assumed 
the  shape  of  a  symphony  and  a  two-piano  sonata  by  turn,  it^took  its 
Snal  fair  form. 

The  piano  quintet  presented  a  second  Herculean  labor  of  merging 
the  piano  and  the  string  quartet.  The  piece  first  saw  the  light  in  1861 
is  a  string  quintet  with  two  'cellos.     Its  first  metamorphosis  resulted 

•The  Liebeslieder  had  just  had  their  first  performance. 
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in  a  sonata  for  two  pianos,  in  1864.  But  the  indomitable  Brahms  held 
the  monster  firmly  by  the  throat,  encouraged  by  his  fair  lady,  Clara 
Schumann,  until  it  assumed  its  final  shape  in  1865. 

The  composer  was  outgrowing  the  transparent  style  of  Schumann, 
and  courting  the  emotional  conflicts  and  thematic  plenitude  of  Beethoven, 
which  by  no  means  made  matters  easier.  Again  as  with  Beethoven,  these 
two  scores  seem  to  have  gained  vitality  with  labor. 


The  Soloists 

Artur  Schnabel  was  born  in  Lipnik,  Galicia,  on  April  17,  1882.. 
Although  he  began  to  study  the  pianoforte  at  the  age  of  six  in  Vienna 
with  Hans  Schmitt,  he  was  not  exploited  as  a  prodigy.  He  was  accepted 
three  years  later  by  Theodor  Leschitizky  into  the  class  of  which  Ossip 
Gabrilowitsch  was  also  a  member.  He  graduated  at  the  age  of  fifteen. 
For  many  years,  Artur  Schnabel  has  been  esteemed  as  one  of  the  leading 
pianists  in  Europe,  holding  a  special  reputation  as  an  interpreter  of 
Brahms'  music.  He  has  made  only  a  few  appearances  in  America,  how- 
ever. His  first  performance  in  this  country  was  in  New  York  on  December 
27,  1911.  He  appeared  as  soloist  with  the  Boston  Symphony  Orchestra 
at  the  regular  concerts  of  March  30-31,  1913,  playing  the  Fourth  Concerto 
of  Beethoven — Bruno  Walter  conducting.  Artur  Schnabel  is  coming 
to  America  for  the  special  purpose  of  appearing  in  this  Festival. 

Margaret  Matzenauer  was  born  in  Hungary  of  a  family  musical  on 
both  sides.  She  began  her  career  as  an  operatic  singer,  appearing  in 
"Oberon"  in  Strassburg,  and  subsequently  became  a  regular  singer  in 
the  Hof  T eater  and  the  Prinzregenten  1  eater  in  Munich,  and  the  Wagner 
Festivals  in  Bayreuth.  She  made  her  American  debut  at  the  Metropolitan 
Opera  House  at  New  York,  in  191 1.  In  her  many  years'  connection  with 
this  company,  her  Wagnerian  roles  of  Kundry,  Bninhilde,  Isolde,  Venus, 
and  the  contralto  roles  of  Brangaene  and  Ortrud  are  particularly  remem- 
bered. Mme.  Matzenauer  has  appeared  as  soloist  with  the  Boston  Sym- 
phony Orchestra  a  number  of  times — notably  in  Stravinsky's  "Oedipus 
Rex"  in  192.8. 

Jeannette  Vreeland  was  born  in  Los  Angeles,  the  daughter  of  Judge 
Vreeland  of  Denver.  Her  career  as  a  concert  singer  has  included  appear- 
ances with  this  orchestra  in  the  Ninth  Symphony  of  Beethoven  in  192.5, 
192.7  (Beethoven  Festival),  and  192.8  (Pension  Fund  Concert). 

Fraser  Gange's  versatility  is  shown  by  the  varying  character  of  the 
parts  he  has  taken  as  soloist  with  this  orchestra  on  past  occasions.  The 
baritone  sang  in  Handel's  "Messiah"  at  a  Pension  Fund  concert  in  1917. 
He  also  appeared  in  "Oedipus  Rex"  in  192.8,  and  in  the  Ninth  Symphony 
in  1918  and  192.9. 

Richard  Burgin  organized  the  Burgin  String  Quartet  during  his 
first  season  in  America  as  concertmaster  of  this  orchestra  (1911).  This 
was  in  accord  with  his  previous  activities  in  chamber  music  in  Europe, 
and  brings  to  mind  the  Kneisel  Quartet  which  was  formed  in  1885  under 
similar  circumstances. 

—John  N.  Burk. 
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GERMAN   REQUIEM,   for    Solo   Voices,   Chorus   and   Orchestra, 
Op.  45 

L     Chorus. 
II.     Chorus. 

III.  Baritone  Solo  and  Chorus. 

INTERMISSION 

IV.  Chorus. 

V.  Soprano  Solo  and  Chorus. 
VI.     Baritone  Solo  and  Chorus. 

VII.     Chorus. 
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HISTORICAL  AND  DESCRIPTIVE  NOTES 
BY  PHILIP  HALE 

"A  German  Requiem"  for  Solo  Voices,  Mixed  Chorus,  and  Or- 
chestra (Organ  ad  lib.),  Op.  54  .      .      .      .  Johannes  Brahms 

(Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna  on  April  3,  1897) 

It  has  been  often  said  that  Brahms  wrote  his  "Deutsches  Requiem" 
as  a  tribute  to  his  mother,  who  died  in  1865,  but  there  is  abundant 
proof  that  the  Requiem  was  intended  "as  a  last  great  funeral  rite 
for  Robert  Schumann."  It  is  significant  that  in  Schumann's 
"Projektenbuch,"  the  manuscript  of  which  was  found  among  the 
papers  of  the  composer,  was  the  title  "Ein  Deutsches  Requiem"; 
nor  is  it  by  accident  that  in  Brahms's  "Requiem"  there  are  hints 
at  Schumann's  "Paradise  and  the  Peri,"  the  B-flat  major  sym- 
phony, "Faust,"  and  "Manfred."  The  first  sketches  were  made 
by  Brahms  at  Hamm  (Hamburg)  as  early  as  1861.  The  greater- 
part  of  the  work  was  written  in  his  lodging  at  Zurich,  and  in  order 
to  put  together  suitable  words  for  it  out  of  the  Bible,  "he  dragged 
up  to  the  Ziirichberg  the  'Great  Concordance'  from  the  municipal 
library."  The  work  was  completed  in  1866.  It  then  consisted  of 
six  movements. 

The  first  three  movements  were  performed  for  the  first  time  at 
a  concert  of  the  Gesellschaft  der  Musikfreunde  at  Vienna  on  De- 
cember 1,  1867.  The  choruses  were  sung  by  the  Singverein ;  Dr. 
Panzer  of  the  Imperial  Chapel  was  the  solo  baritone.  The  per- 
formance was  unsatisfactory;  the  drummer  played  the  D  in  the 
long  pedal  point  forte  throughout,  and  thus  almost  drowned  the 
chorus — there  was  hissing  as  well  as  applause  when  Brahms  ap- 
peared on  the  platform.  Even  Hanslick,  the  sworn  friend  of 
Brahms,  did  not  like  the  third  movement,  and  wrote  that  during 
the  concluding  fugue,  surging  above  the  pedal  point,  he  experienced 
"the  sensations  of  a  passenger  rattling  through  a  tunnel  in  an  ex- 
press train." 

The  six  movements  were  performed  at  Bremen  in  the  Cathedral 
on  Good  Friday,  April  10,  1868.  Julius  Stockhausen  was  the  bari- 
tone. Instead  of  the  fifth  chorus,  then  lacking,  Frau  Joachim  sang 
"I  know  that  my  Redeemer  liveth,"  and  Joachim  played  Schumann's 
"Abendlied."  The  success  was  so  great  that  there  was  a  repetition, 
with  Karl  Reinthaler  conductor,  on  April  28.  The  first  perform- 
ance after  final  completion  and  publication  was  at  the  Gewandhaus, 
Leipsic,  on  February  18,  1869.  A  dozen  cities  in  Germany  heard 
the  Requiem  before  it  reached  Vienna  in  March,  1871.  The  fifth 
movement  (with  soprano  solo),  composed  after  the  rest  of  the  work, 
was  performed  for  the  first  time  at  the  Zurich  concert  hall  in  the 


summer  of  1868.  Mine.  Suter- Weber  was  the  soprano;  the  orches- 
tra and  chorus  were  resident  musicians.  Brahms's  father  accom- 
panied him  on  this  outing  in  Switzerland. 

The  first  performance  in  the  United  States  was  at  New  York,  by 
the  Oratorio  Society  of  that  city  on  March  15,  1877:  Marie  von 
Heiinburg,  soprano;  A.  E.  Stoddard,  baritone;  Dr.  Leopold  Dam- 
rosch,  conductor.  The  first  performance  in  Boston  was  on  December 
S,  1888,  by  the  Cecilia  Society,  B.  J.  Lang,  conductor;  Elizabeth  C. 
Hamlin,  soprano ;  Eliot  Hubbard,  baritone. 

It  is  hardly  necessary  to  state  that  the  "German  Requiem"  is  not 
a  Roman  Catholic  Mass  for  the  dead.  The  spirit  is  different.  In 
the  latter  the  Dies  Irae  is  prominent,  though  Gabriel  Faure  in  his 
beautiful  Requiem  omits  it.  This  Protestant  Requiem  "professes  a 
gentler  faith  in  a  blissful  resurrection  and  reunion  through  the 
atoning  death  of  Jesus  Christ.  .  .  .  Thus  the  Roman  liturgical  and 
dogmatic  ceremonial  office  for  the  dead  is  transformed  into  the 
German  funeral  ceremony  accessible  to  all  creeds  and  stages  of 
belief,  universally  human,  and  transfigured  by  music."  Brahms, 
who  could  "lay  his  hand  on  his  Bible  in  his  studv  even  in  the  dark  " 
and  was  a  devout  believer  in  it,  selected  the  words. 


I. 

Chorus 

Blessed  are  they  that  mourn,  for  they 

shall  have  comfort. 
They  that  sow  in  tears  shall  reap  in 

joy. 
Who   goeth   forth   and   weepeth,   and 

beareth  precious  seed. 
Shall  doubtless  return  with  rejoicing, 

and  bring  his  sheaves  with  him. 

II. 

Chorus 

Behold,  all  flesh  is  as  the  grass. 

And  all  the  goodliness  of  man  is  at 

the  flower  of  the  grass ; 
For  lo,  the  grass  with'reth.  and   the 

flower  thereof  decay eth. 
Now,    therefore,    be    patient,     O    my 
brethren,  unto  the  coming  of  Christ. 
See  how  the  husbandman  waiteth  for 

the  precious  fruit  and  hath  long 

patience  for  it, 
Until  he  receive  the   early   rain  and 

the  latter  rain. 
Se  be  ye  patient. 
Albeit  the  Lord's  word  endureth  for- 

evermore. 
The  redeemed  of  the  Lord  shall  return 

again,    and    come    rejoicing   unto 

Zion. 
Gladness    and    joy    everlasting    upon 

their  heads  shall  be;  these  shall 

be  their  portion ; 
And  tears  and  sighing  shall  flee  from 

them. 


III. 

Baritone  Solo  and  Chorus 

Lord,  make  me  to  know  the  measure 

of  my  days  on  earth, 
To  consider  my  frailty,  that  I  must 

perish. 
Surely,  all  my  days  are  as  an  hand- 
breadth  to  Thee, 
And  my  life-time  is  as  naught  to  Thee. 
Verily,    mankind   walketh   in   a    vain 

show,    and    their    best    state    is 

vanity. 
Man  passeth  away  like  a  shadow, 
He  is  disquieted  in  vain, 
He  heapeth  up  riches,  and  cannot  tell 

who  shall  gather  them. 
Now,  Lord,  O  what  do  I  wait  for? 
My  hope  is  in  Thee. 
But   the    righteous    souls   are   in   the 

hand  of  God, 
Nor  pain,   nor  grief  shall  nigh   them 

come. 


IV. 

Chorus 

How  lovely  is  Thy  dwelling-place,  O 

Lord  of  Hosts ! 
For  my  soul  longeth,  yea,  fainteth  for 

the  courts  of  the  Lord. 
My  soul  and  body  crieth  out,  yea,  for 

the  living  God. 
O   blest   are  they   that   dwell   within 

Thy  house ; 
They    praise   Thee,    they   praise    Thy 

name  evermore. 


V. 

Soprano  Solo  and  Chorus 

Ye  now  are  sorrowful, 

Howbeit  ye  shall  again  behold  me,  and 

your  heart  shall  be  joyful, 
And  your  joy  no  man  taketh  from  you. 
Yea,  I  will  comfort  you,  as  one  whom 

his  own  mother  comforteth. 
Look  upon  me:  ye  know  that  for  a 

little    time    labour    and    sorrow 

were  mine, 
But  at  the  last  I  have  found  comfort. 

VI. 

Baritone  Solo  and  Chorus 

Here  on  earth  have  we  no  continuing 

place, 
Howbeit,  we  seek  one  to  come. 
Lo,  I  unfold  unto  you  a  mystery. 
We    shall    not    all    sleep,    when    He 

cometh, 
But   we   shall   all   be   changed,   in   a 

moment,  in  the  twinkling  of  an 

eye,  at  the  sound  of  the  trumpet. 


For  the  trumpet  shall  sound,  and  the 

dead  shall  be  raised  incorruptible, 
And  all  we  shall  be  changed. 
Then,  what  of  old  was  written,  the 

same  shall  be  brought  to  pass. 
For    death     shall    be    swallowed    in 

Victory ! 
Grave,  where  is  thy  triumph? 
Death,  O  where  is  thy  sting? 
Worthy  art  Thou  to  be  praised, 
Lord  of  honour  and  might, 
For    Thou    hast    earth    and    heaven 

created, 
And  for  Thy  good  pleasure  all  things 

have     their     being,     and     were 

created. 

VII. 

Chorus 

Blessed  are  the  dead  which  die  in  the 

Lord  from  henceforth, 
Saith  the  spirit,  that  they  rest  from 

their  labours, 
And    that    their    works    follow    after 

them. 
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HISTORICAL  AND  DESCRIPTIVE  NOTES 
BY  PHILIP  HALE 


"llebeslieder  waltzes"  for  pianoforte   duet  and  four  vocal 
Parts,  Op.   52 Johannes   Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

These  waltzes  were  composed  in  1869.  They  were  performed  for 
the  first  time  in  public  at  the  subscription  concert  of  the  Carlsruhe 
Court  Orchestra  on  October  6  of  that  year.  Clara  Schumann  and 
Hermann  Levi  were  the  pianists.  The  singers  were  Mmes.  Haus- 
mann  and  Hauser;   Messrs.   Kurner  and  Brouillet. 


Am  Donaustrande,  da  steht  ein  Haus, 
Da  schaut  ein  rosiges  Madchen  aus. 
Das  Madchen,  es  ist  wohl  gut  gehegt, 
Zehn  eiserne  Riegel  sind  vor  die  Tiire 

gelegt. 
Zehn  eiserne  Riegel  das  ist  ein  Spass ; 
Die  spreng'  ich  als  waren  sie  von  Glas. 


In  wood  embower'd,  neath  azure  sky, 
A  rosy  maid  looks  from  lattice  high. 
Well  guarded  is  she,   with  lock   and 

key, 
With  ten  iron  bars  is  that  maiden's 

doorway  made  fast. 
What,  ten  iron  bars  are  a  jest  to  me. 
As  though  they  were  glass  they  shall 

shattered  be. 


Vom  Gebirge  Weir  auf  Well'  kommen 

Regengtisse 
Und    ich    gabe   dir    so    gern   hundert 

tausend  Ktisse. 
Nein,  Geliebter,  setze  dich  mir  so  nahe 

nicht ! 
Starre  nicht  so  brunstiglich  mir  in's 

Angesicht. 
Wie   es    auch    im    Busen    brennt,    im 

Busen  brennt, 
Dampfe,  dampfe  deinen  Trieb, 
Dass  es  nicht  die  Welt  erkennt, 
Wie  wir  uns  so  lieb,  so  lieb. 


From  yon  hills  the  torrent  speeds,  and 

rain  ne'er  ceases. 
Would  that  I  might  give  to  thee  three 

hundred  thousand  kisses. 
Seat  thyself,  my  dearest  heart,  not  so 

close  to  me ! 
Do  not  gaze  on  me,  and  start,  pale  and 

wistfully. 
Though  thy  heart  within  thee  burn, 
Ah,  forbear,  and  come  not  near, 
Lest  the  world  the  secret  learn, 
How  I  hold  thee  dear,  so  dear ! 


Nein,  es  ist  nicht  auszukommen  mit 

den  Leuten ; 
Alles  wissen  sie  so  giftig  auszudeuten  ! 
Bin    ich    heiter,    hegen    soil    ich    lose 

Triebe; 
Bin  ich  still,  so  reisst's :  ich  ware  irr' 

aus  Liebe! 


No,   there   is   no   bearing   with    these 

spiteful  neighbors ; 
All  one  does  t'interpret  wrongly,  each 

one  labours ! 
Am   I   merry?  then  by  evil  thoughts 

I'm  haunted ; 
Am  I  sad?  they  say,  I  am  with  love 

demented. 


Weiehe    Grasser    im    Revier,    scheme  Secret  nook  in  shady  spot  'mong  the 

stille  Platzchen  !  waving  grasses  ; 

O   wie   linde   ruht   es    hier    sich    mit  Dreaming,  by  the  world  forgot,  fleet 

einem  Schatzchen  !  the  bright  hour  passes  ! 


Nun,    ihr    Musen,    genug !    Vergebens 

streht  ihr  zu  schildern, 
Wie  sich  Jammer  und  Gltick  wechseln 

in  liebender  Brust. 
Heilen  konnet  die  Wunden  ihr  nicht, 

die  Amor  geschlagen, 
Aber    Linderung    kommt    einzig.    ihr 

Guten,  von  euch. 


Now,    ye    Muses,    be    hushed !    Ye've 

sought  to  tell,  how  vainly, 
Of  the  sorrow  and  joy  swaying  a  fond 

lover's  heart. 
Ye  the   heart's   cruel    wounds  cannot 

heal  from  Love's  barbed  arrow, 
But  his  torments  to  assuage,  oh,  that 

ye  only  can  do. 
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The  poems  were  taken  from  G.  F.  Daumer's  "Polydora,"  transla- 
tions or  imitations  of  Russian  Magyar  and  Polish  folk  songs. 
There  are  eighteen  of  these  waltzes  in  Op.  52.  Six  years  later 
Brahms  wrote  the  music  for  another  cycle,  "Neue  Liebeslieder 
Waltzer,  Op.  65.  The  first  cycle  was  published  in  1869,  the  second 
cycle  in  1875.  Brahms  hesitated  about  the  order  and  the  title  of 
Op.  52:  two  volumes  of  nine  each,  three  of  six  each,  or  one  of 
eighteen?  "Liebeslieder";  "Waltzer  fur  das  Pianoforte  zu  vier 
Handen  (und  mit  Gesang)"  or  "und  Gesang  ad  libitum"?  Brahms 
wrote  to  the  publisher  Simrock:  "The  waltzes  must  appear  as  they 
are.  Whoever  will  play  them  without  song  must  nevertheless  first 
play  them  from  the  score.  Above  all,  they  must  not  at  first  be 
printed  without  the  voice  parts.  ...  I  hope  it's  a  composition  for 
house-music  and  will  quickly  be  much  sung.  .  .  .  Later,  of  course, 
willingly  for  two  hands.  Many  will  be  well  suited  as  pretty  concert 
numbers  for  a  small  chorus  and  orchestra.  In  the  meantime,  it  is 
not  'Chorgesang' ;  but  only  'Gesang.'  "  Brahms  made  an  orchestral 
score  which  was  used  at  the  Hochschule,  Berlin,  in  March,  1870 ;  but 
he  was  not  much  pleased ;  nor  did  he  yield  to  Ernst  Rudorff's  wish 
for  him  to  orchestrate  the  Waltzes  alone,  without  song. 


Four  Piano  Pieces,,  Op.  119 :  Intermezzo,  B  minor  ;  Intermezzo,  E 

minor;  Intermezzo,  C  major;  Rhapsody,  E-flat  major 

Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Billroth,  the  Viennese  surgeon,  a  great  friend  of  Brahms,  wrote 
in  1893,  ''Brahms  has,  so  far  as  I  know,  composed  a  dozen  piano- 
forte pieces,  during  the  summer.  I  do  not  know  the  cause  of  this 
sudden  passion.  ...  He  ought  to  keep  to  the  great  style"  (Brahms 
had  spent  the  summer  at  Ischl).  These  pieces  to  which  Billroth 
referred,  Op.  118  and  119,  were  published  in  1893. 

The  later  Brahms's  piano  pieces  were,  the  more  intimate  they 
became.  "In  form  they  are  a  late  efflorescence  of  the  minor,  poetical 
forms  of  piano-pieces  as  written  by  Mendelssohn,  Schumann,  Kirch- 
ner,  Jensen,  or  Heller;  but  in  their  feeling  and  their  tendency 
towards  a  gloomy,  serious  view  of  life,  they  seem  to  have  gained 
vastly  in  spiritual  depth  and  intellectual  intensity.  .  .  .  The  Inter- 
mezzi are  in  the  main  characterized  by  pensiveness,  grace,  and 
resignation."  In  them  Brahms  "loses  himself  in  inward  contempla- 
tion and  dreams."  The  Rhapsody  has  nothing  whatever  in  common 
with  the  truly  rhapsodical  Lisztian  type." — Walter  Niemann. 

Brahms  said  of  the  Intermezzo  in  B  minor:  "The  little  piece  is 
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unwontedly  melancholy  and  it  is  not  enough  to  have  indicated  'to 
be  played  very  slowly/  Every  measure  and  every  note  must  sound 
as  if  played  ritardando,  as  though  one  were  trying  to  draw  melan- 
choly out  of  every  single  one,  luxuriating  in  it,  and  enjoying  the 
dissonances." 

SONGS 

Sapphische  Ode  (Op.  94,  No.  4) 

Rosen    brach    ich    Nachts    mir    am  Roses    gathered    I    in    the    night    by 
dunklen  Hage ;  darkling  way  ; 

Stisser  hauchten  Duft  sie,  als  je  am  Sweeter  breath'd  their  fragrance  than 
Tage,  e'er  by  day ; 

Doch  verstreuten  reich  die  bewegten  Moving  branches  o'er  me  in  fulness 
Aeste,  strewing, 

Thau,  der  mich  nasste.  Showers  bedewing. 

Auch  der  Ktisse  Duft  mich   wie  nie  So   thy   kisses'   fragrance   as   naught 

beruckte,  hath  charmed, 

Die  ich  Nachts  vom   Strauch   deiner  Kisses  caught  by  night  from  thy  lips 

Lippen  pfluckte ;  unharmed. 

Doch    auch    dir,    bewegt   im    Gemiith  Thou   too   moved,    moved   by   deepest 
gleich  jenen,  feelings, 

Thau  ten  die  Thranen.  Dewy  tears  revealing. 

(Hans  Schmidt.) 

This  song  was  composed  in  the  summer  of  1884.  The  set  was 
written  for  a  low  voice  and  probably  owes  its  existence  to  Julius 
Stockhausen,  who  made  many  of  Brahms's  songs  popular.  At 
the  end  of  the  Sapphische  Ode,  Brahms  consciously  adopted  the 
ending  of  Schubert's  song  "Am  Meer."  Hans  Schmidt,  a  tutor 
in  Joachim's  house  at  Berlin,  moved  to  Vienna  to  study  composi- 
tion with  Nottebohm.  For  some  years  he  was  busied  as  composer, 
critic,  pianist,  teacher,  at  Kiga.  In  his  "Gedichte  and  tJbersetz- 
ungen,"  published  in  1884,  the  Ode  is  entitled  "Gereimte  sapphische 
Ode"  in  the  section  "In  antiker  Form." 


Von  Ewiger  Liebe  (Op.  4$,  No.  1) 


Dunkel,  wie  dunkel,  im  Wald  und  im 

Feld! 
Abend  schon  ist  es,  nun  schweiget  die 

Welt. 
Nirgend  noch  Licht  und  nirgend  noch 

Rauch, 
Ja,  und  die  Lerche  sie  schweiget  nun 

auch. 

Kommt  aus  dem  Dorfe  der  Bursche 

heraus, 
Giebt  das  Geleit  der  Geliebten  nach 

Haus; 
Fiihrt  sie  an  Weidengebuesche  vorbei, 
Redet  so  viel  und  so  mancherlei : 


Deeper  and  deeper,  o'er  wood  and  o'er 

wold, 
Shadow    and    silence    the    landscape 

enfold. 
Hush'd  with  the  night  is  the  song  of 

the  lark, 
Yes,  in  the  twilight  the  homesteads 

are  dark. 

Forth  from   the  village  the  lover  is 

come, 
Guarding  the  maiden  and  leading  her 

home; 
Choosing    the    path    by    the    willows 

apart ; 
Telling  her  all  that  lies  deep  in  his 

heart. 


"Leidest   du    Schmach   und   betriibest 

du  dich, 
Leidest  du  Schmach  vom  Andern  urn 

mich, 
Werde    die    Liebe    getrennt    so    ge- 

schwind, 
Schnell    wie    wir     friiher     vereiuiget 

sind. 


Scheide   mit   Regen   und   scheide   mit 
Wind, 

wir    friiher    vereiuiget 


Magdelein,     Magdelein 


Schnell    wie 

sind." 
Spricht     das 

spricht : 

"Unsere  Liebe  sie  trennet  sich  nicht ! 
Fest  ist  der  Stahl  und  das  Eisen  gar 

sehr, 
Unsere  Liebe  ist  fester  noch  mehr. 
Eisen   und    Stahl   man   schmeidet  sie 

um, 
Unsere  Liebe,  wer  wandelt  sie  um? 
Eisen  und  Stahl  sie  konnen  zergeh'n, 
Unsere  Liebe  muss  ewig  besteh'n !" 

(Josef  Wenzig. ) 


"Though  men  reproach  till  thy  heart 

nearly  break, 
Though  they  reproach  thee,  love,  for 

my  sake, 
True  lovers  parted  as  quickly  as  we, 
Even  as  quickly  united  shall  be; 
Swift  come  the  parting  as  wind  o'er 

the  sea 
Even  as  swift  shall  our  reunion  be !" 

And  the  maiden  answered  straight : 

"Our  love  shall  never  be  parted  by 
fate: 

Strong  though  the  steel  and  the  iron 
for  aye, 

Our  love  is  stronger,  and  surer  than 
they. 

Iron  and  steel  can  be  severed  in 
twain ; 

Our  love  shall  ever  unchanged  re- 
main; 

Iron  and  steel  will  not  always  avail, 

Our  love  is  plighted,  and  never  shall 
fail." 


From  "Four  Songs  for  Solo  Voice,"  published  in  1868.  Brahms 
wrote  in  1858  a  bridal  chorus  with  soprano  solo,  and  a  melody  in 
it  is  identical  in  almost  every  particular  with  several  measures 
from  the  end  of  the  above  song.  Wenzig  of  Prague  (1807-1876) 
was  a  Czech  patriot,  one  of  the  founders  of  the  national  movement 
in  Bohemia.  Brahms  took  a  series  of  texts  from  Wenzig's 
"Slavische  Volkslieder"  and  "Westslavische  Marchenschatz,"  but 
the  above  poem  is  not  in  these  collections. 


Immer  Leiser  wird  mein  Schlummer  (Op.  105,  No.  2) 


Immer  leiser  wird  mein  Schlummer, 
Nnr  wie  Schleier  liegt  mein  Kummer 

Zitternd  iiber  mir. 
Oft  im  Traume  hor'  ich  dich  rufen 

Draus  vor  meiner  Thiir — 
Niemand  wacht  und  offnet  dir. 
Ich  erwach'  und  weine  bitterlich. 

Ja,  ich  werde  sterben  miissen, 
Eine  Andre  wirst  du  kiissen, 

Wenn  ich  bleich  und  kalt. 
Eh'  die  Maienliifte  weh'n 

Eh'  die  Drossel  singt  im  Wald : 
WiUst  du  mich  noch  einmal  seh'n, 

Komm',  O  komme  bald ! 

(Hermann  Lingo.) 


Ever  lighter  grows  my  slumber, 
Woes,  like  veils  in  growing  number, 

Tremble  over  me. 
Oft  thy  voice  I  hear  in  dreams, 
Calling  to  me  from  the  bow'r — 
No  one  comes  to  ope  the  door. 
I  awake  and  weep  bitterly ! 

Yes,  to  death  I  must  resign  me, 
Let  another's  arms  entwine  thee 

When  I'm  pale  and  cold. 
If  before  May's  zephyrs  come 
Or  the  thrush  begins  his  tune, 
Thou  again  wouid'st  see  thine  own. 
Come,  ah  come  to  me  soon ! 


From  "Five  Songs  for  a  Lower  Voice,"  published  in  1889.  The 
transcription  for  a  high  voice  is  in  F  minor,  F  major.  Langsam 
and  leise  (slow  and  soft),  2-2.  The  original  version  is  in  C  minor, 
C  major.    This  song  was  composed  by  Brahms  at  Thun  in  August, 
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1886.  When  Hermine  Spies*  visited  Brahms  in  September  she  found 
two  unpublished  songs  on  the  pianoforte  rack:  "Immer  leiser  wird 
inein  Schlummer"  and  "Wie  Melodien  zieht  es."  She  sang  them 
and  Brahms  accompanied  her.  In  December  she  took  the  songs 
(Op.  105)  in  manuscript  and  sang  them  to  the  Herzogenbergs,  but 
she  did  not  put  them  on  a  programme  for  the  public,  for,  according 
to  Kalbeck,  she  did  not  then  have  full  confidence  in  her  ability 
as  an  interpreter  of  the  composer.  At  any  rate  Brahms  did  not 
then  give  her  permission  to  sing  the  two  songs.  The  jealous  Frau 
von  Herzogenburg  called  them  "The  two  Spies  songs." 

In  1888  Gustav  Walter  (1834-1910),  a  pupil  of  the  Prague 
Conservatory  of  Music  engaged  at  the  Briinn  Opera  House  in  1856 
and  later  famous  at  the  Vienna  Opera  House,  sang  "Wie  Melodien 
zieht  es"  from  manuscript,  and  on  January  26,  1889,  "Immer  leiser 
wird  mein  Schlummer." 

Hermann  Lingg  born  at  Lindau  in  1820,  was  an  army  surgeon 
at  Augsburg  and  elsewhere.  He  retired  from  the  army  in  1851  on 
account  of  his  health  and  settled  in  Munich,  where  he  devoted 
himself  to  literature.  "Immer  leiser"  is  from  his  "Gedichte"  (1855) 
and  is  entitled  "Lied."  In  his  version,  "wehen"  and  "sehen"  stand 
for  "weh'n"  and  "seh'n." 

Meine  Lieoe  ist  griin  {Op.  63,  No.  5) 

Meine  Liebe  ist  grim  wie  der  Flieder-  Oh,  my  heart  is  in  bloom  like  the  lilac 

busch,  tree, 

Und  mein  Lieb  schon  wie  die  Sonne,  And  my  love  like  a  sunbeam  gloweth, 

Die  glanzt  wohl  herab  auf  dem  Flied-  She  has  but  to  glance  at  my  lilac  tree, 

erbusch,  And  lo !  into  blossom  it  bloweth. 
Und    fullt    ihn    mit    Duft    und    mit 

Wonne. 

Meine  Seele  hat  Schwingen  der  Nach-  My  soul  has  the  wings  of  a  nightin- 

tigall,  gale ; 

Und  wiegt  sich  in  bliihendem  Flieder,  He  lives  mid  the  lilac  flowers, 

Und   jauchzet   and   singet   vom   Duft  In  ecstasy  singing  his  madding  lay, 

berauscht  For  joy  of  his  perfumed  bowers. 
Viel  liebestrunkene  Lieder. 

(Ferdinand  Schumann.) 

From  nine  "Songs  and  Ballads"  for  solo  voices,  published  in  1871 
This  song  was  composed  in  December,  1873.  The  poem  was  by 
Brahms's  eighteen-year-old  godchild,  Felix,  the  son  of  Robert  and 
Clara  Schumann.  Brahms  also  set  music  to  Felix's  "Wenn  um  den 
Hollunder"  (Op.  63,  No.  6)  and  "Versunken"  (Op.  86,  No.  5).  Felix 
did  not  publish  his  poems.  • 

•Hermine  Speis,  a  celebrated  contralto  concert  singer,  was  born  at  Lbhneberger 
Hiitet,  near  Weilburg,  on  February  25,  1857.  She  died  at  Wiesbaden  no  February 
26,  1893.  Having  studied  at  Wiesbaden,  she  took  singing  lessons  of  Ferdinand 
Sieber  and  Julius  Stockbausen,  and  in  1882  began  to  sing  in  public.  She  was 
especially  noted  as  an  interpreter  of  Brahms's  songs.  In  1892  she  married  W.  A.  Fr. 
Hardtmuth,  Doctor  of  Jurisprudence  in  Wiesbaden.  Her  sister  Marie  wrote  her  life 
(1894 — third  edition  in  1905).  When  I  heard  her  in  1883-84,  she  was  an  intense, 
explosive  singer,  with  an  imposing  voice.  She  often  made  her  effects  without  regard 
to  beauty  of  tone  or  the  rules  of  song,   nor  was  her  intonation  faultless. — P.   H. 
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Piano  Quintet,  F  minor,  Op.  34a. 

This  quintet  for  piano  and  strings  was  first  planned  at  Munster, 
as  a  string  quintet  (two  violoncellos),  and  completed  at  Hamm 
(Hamburg)  in  1802.  It  was  found  when  it  was  tried  by  Joachim 
and  his  colleagues  a  year  later  insufficiently  sonorous.  Brahms 
then  turned  the  quintet  into  a  sonata  for  two  pianos.  Clara 
Schumann  did  not  like  the  arrangement,  and  when  Brahms  and 
Carl  Tausig  played  it  at  a  concert  of  Brahms's  works  in  Vienna, 
on  April  17,  1864,  it  fell  flat.  Privately  performed  later  by  Brahms 
and  Clara  Schumann  at  Baden-Baden,  the  Princess  Anna,  Land- 
grafin  of  Hesse,  liked  the  music  and  gave  Brahms  permission  to 
dedicate  the  work  to  her.  Her  name  appears  on  the  title-page  of 
the  piano  quintet. 

In  this  new  and  final  form,  it  was  played  with  Mme.  Louise 
Langhans-Japha  pianist  at  her  concert  in  Paris  on  March  24,  1868. 
The  first  performance  in  Vienna  was  on  December  16,  1875 — the 
Hellmesberger  Quartet,  Epstein,  pianist. 
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Rhapsody  from  Goethe's  "Harzreise  im  Winter"   ("Aber  abseits, 
wer  ist's?")  for  Alto  Solo,  Male  Choir,  and  Orchestra,  Op.  53 

Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

This  Rhapsody  was  composed  in  1869  and  published  in  1870. 


Alto  Solo 


Alto  Solo 


Aber  abseits  wer  ist's?  But  who  goes  there  apart? 

In's  Gebiisch  verliert  sich  sein  Pfad,  In  the  brake  his  pathway  is  lost, 

Hinter    ihm    schlagen    die    Strauche  Close   behind   clash   the   branches   to- 

zusammen,  gether 

Das  Gras  steht  wieder  auf,  die  Oede  The  grass  rises  again,  the  desert  en- 


verschlingt  ihn. 

Ach — wer  heilet  die  Schmerzen  dess, 

Dem  Balsam  zu  Gift  ward? 

Der  sich  Menschenhass 

Aus  der  Fiille  der  Liebe  trank ! 

Einst  verachtet,  nun  ein  Verachter, 
Zehrt  er  heimlich  auf  seinen  eignen 

Werth 
In  ung'nugender  Selbstsucht. 


Ach — wer  heilet  die  Schmerzen  dess, 

Dem  Balsam  zu  Gift  ward? 

Der  sich  Menschenhass 

Aus  der  Fiille  der  Liebe  trank ! 


gulfs  him. 

Who  can  comfort  his  anguish, 

Who,  if  thy  balsam  be  deathly ; 

If  the  hate  of  men 

From  the  fulness  of  love  be  drained? 

He    that    was    scorned,    turned    to    a 

scorner, 
Lonely   now   devours   all   he   hath   of 

worth. 
In  a  barren  self-seeking. 

Who  can  comfort  his  anquish, 
Who,  if  thy  balsam  be  deathly ; 
If  the  hate  of  men 
From  the  fulness  of  love  be  drained? 


Alto  and  Chorus 

1st    auf    deinem    Psalter,    Vater    der 

Liebe, 
Ein  Ton  seinem  Ohre  vernehmlich, 
So  erquicke  sein  Herz  ! 
Offne  den  umwolkten  Blick 
tiber  die  tausend  Quellen  neben  dem 

Durstenden  in  der  Wiiste. 


Alto  and  Chorus 

But  if  from  thy  Psalter,  All-Loving 
Father, 

One  strain  can  but  come  to  his  hear- 
ing, 

O,  enlighten  his  heart ! 

Lift  up  his  o'erclouded  eyes 

Where  are  the  thousand  fountains 

Hard  by  the  thirsty  one  in  the  desert. 

But  if  from  thy  Psalter,  All-Loving 
Father, 

One  strain  can  but  come  to  his  hear- 
ing, 

O,  enlighten  his  heart ! 


Goethe's  subject  was  his  reflections  on  a  visit  paid  him  by  a 
young  man  whose  natural  melancholy  had,  he  feared,  been 
strengthened  by  reading  his  own  "Sorrows  of  Werther."  The  visi- 
tor ultimately  recovered  from  his  mental  disease.  The  verses 
selected  from  the  poem  end  with  a  prayer  to  the  All-Loving  Father 
in  the  youth's  behalf. 


Brahms  wrote  to  Dietrich,  sending  him  a  copy  of  the  published 
Rhapsody :  k'The  music  directors  are  not  exactly  enthusiastic  about 
the  opus,  but  it  may,  perhaps,  be  a  satisfaction  to  you  that  I  do 
not  always  move  in  frivolous  time!"  And  he  told  Dietrich  that 
he  was  so  fond  of  it  that  he  placed  it  under  his  pillow  at  night. 

The  first  performance  was  a  private  one  at  Carlsruhe  at  the  re- 
hearsal of  the  aLiebeslieder"  concert  on  October  6,  1869.  Mme. 
Boni  was  the  singer.  The  first  public  performance  was  at  an 
Academic  Concert  at  Jena  on  March  3,  1870.  Pauline  Viardot- 
Garcia  was  the  singer;  Ernst  Xaumann,  the  conductor. 

When  Clara  Schumann's  daughter  Julie  was  marrying,  and  leav- 
ing home,  and  signs  of  mental  derangement  had  appeared  in  Clara's 
son  Ludwig,  Brahms  gave  Clara  a  "painful  surprise"  by  offering 
this  Rhapsody  as  his  "bridal  song." 

The  first  performance  of  the  Rhapsody  was  at  a  concert  of  the 
Boston  Symphony  Orchestra,  February  11,  1882,  Georg  Henschel, 
conductor;  Mary  H.  How,  contralto. 


Concerto  for  Pianoforte  !No.  1,  D  minor,  Op.  15. 

Johannes  Brahms 

(Bom  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

This  concerto  was  played  for  the  first  time  on  January  22,  1859,  at 
Hanover.     Brahms  was  the  pianist,  and  Joachim  conducted. 

The  concerto  was  announced  for  performance  at  a  Theodore 
Thomas  concert  in  Music  Hall,  Boston,  December  9,  1871,  with  Miss 
Marie  Krebs,*  pianist;  but  the  concert  did  not  take  place,  for  Mr. 
Thomas,  with  "graceful  courtesy,"  gave  way  to  the  musical  festival 
of  twelve  hundred  public-school  children  in  honor  of  the  Grand 
Duke  Alexis,  who  was  visiting  Boston. 

Mr.  Bauer  played  the  concerto  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  December  1,  1900,  when  he  played 
for  the  first  time  in  the  United  States.  He  gave  a  second  per- 
formance with  the  same  orchestra  on  January  IT,  1914;  a  third 
on  October  15,  1920;  a  fourth  on  December  1,  1925. 

Mr.  Joseffy  played  the  concerto  in  Boston  at  a  concert  of  the 
New  York  Symphony  Society  in  Symphony  Hall  on  January  18,  1906. 

Brahms,  living  in  Hanover  in  1851,  worked  in  the  spring  and 
summer  on  a  symphony.     The  madness  of  Schumann  and  his  at- 

*Mary  Krebs  (or  Marie),  born  at  Dresden,  December  5,  1S51,  died  there  on 
June  27,  1900.  She  was  the  daughter  of  Karl  August  Krebs  (1804r-80),  celebrated 
conductor,  composer,  and  pianist.  Her  father  taught  her  piano  playing,  and  she 
came  out  at  the  Gewandhaus,  Leipsic,  in  1865.  After  many  journeys  as  a  virtuoso, 
she   settled   in   Dresden.      She   was  married   to    one   Brenning. 


tempt  to  commit  suicide  by  throwing  himself  into  the  Rhine  had 
deeply  affected  him.  He  wrote  to  Joachim  in  January,  1855,  from 
Dtisseldorf,  "I  have  been  trying  my  hand  at  a  symphony  during 
the  past  summer,  have  even  orchestrated  the  first  movement,  and 
composed  the  second  and  third/'  This  symphony  was  never  com- 
pleted. The  work  as  it  stood  was  turned  into  a  sonata  for  two 
pianofortes.  The  first  two  movements  became  later  the  first  and 
the  second  of  the  Pianoforte  Concerto  in  D  minor;  the  third  is 
the  movement  "Behold  all  flesh"  in  "A  German  Requiem."  The 
sonata  for  two  pianofortes  was  frequently  played  in  private  in 
the  middle  fifties  by  Brahms  with  Clara  Schumann,  or  his  friend 
Julius  Otto  Grimm,  who  had  assisted  him  in  the  orchestration  of 
the  symphony.  Grimm  (1827-1903),  philologist,  conductor,  lecturer, 
doctor  of  philosophy,  composer  of  a  symphony,  suites,  and  other 
works,  declared  that  the  musical  contents  of  this  sonata  deserved 
a  more  dignified  form,  and  persuaded  Brahms  to  put  them  into  a 
concerto.  The  task  busied  Brahms  for  two  years  or  more.  The 
movements  were  repeatedly  sent  to  Joachim,  whose  advice  was  of 
much  assistance.  In  1858  the  Signale  reported  that  Brahms  had 
arrived  in  Detmold,  and  it  was  hoped  that  some  of  his  compositions 
might  be  performed  there.  "He  has  completed,  among  other  things, 
a  pianoforte  concerto,  the  great  beauties  of  which  have  been  re- 
ported to  us."  The  musicians  at  Detmold  were  not  inclined  to 
appreciate  Brahms;  it  is  said  that  the  Kapellmeister,  Kiel,  was 
prejudiced  against  him ;  but  the  concerto  was  rehearsed  at  Hanover, 
and  Joachim,  in  spite  of  a  certain  amount  of  official  opposition, 
put  it  on  the  programme  of  the  Hanover  Subscription  Court  Con- 
certs, the  third  of  the  series  for  1858-59. 

The  concerto  was  then  coldly  received.  The  Hanover  correspon- 
dent of  the  Signale  wrote,  "The  work  had  no  great  success  with 
the  public,  but  it  aroused  the  decided  respect  and  sympathy  of 
the  best  musicians  for  the  gifted  artist."  Brahms  played  the  con- 
certo at  a  Gewandhaus  concert  in  Leipsic  on  January  27,  1859. 
The  public  and  the  critics  were  unfriendly.  The  composer  wrote 
to  Joachim  :  "A  brilliant  and  decided  failure.  ...  In  spite  of  all  this, 
the  concerto  will  please  some  day  when  I  have  improved  its  con- 
struction." Breitkopf  and  Hartel  refused  to  publish  it;  but 
Rieter-Biedermann  gave  it  to  the  world  in  1861. 

•    • 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettle- 
drums, and  the  usual  strings. 

I.     Maestoso,  D  minor,  6-8.    There  is  a  long  orchestral  introduc- 
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tion.  The  chief  theme  begins  fortissimo  in  the  strings  over  a  roll  of 
kettledrums.  There  is  an  orchestral  diminuendo,  and  the  pianoforte 
enters  with  material  in  continuation  of  that  which  has  been  heard. 
The  second  theme,  F  major,  is  announced  and  developed  by  the 
pianoforte  alone,  but  later  is  taken  up  by  the  strings  with  the  piano- 
forte in  figuration  against  it.  This  is  worked  out  at  length.  The 
development  section  begins  with  a  sturdy  passage  for  pianoforte, 
and  the  orchestra  alternates  with  suggestions  of  the  chief  theme, 
but  there  are  figures  that  almost  have  the  aspect  of  fresh  motives. 
A  crescendo  leads  back  to  the  recapitulation  with  the  chief  theme 
for  the  pianoforte.  The  second  theme  for  pianoforte  alone  is  in  D 
major.  There  is  a  brilliant  coda  on  the  first  theme,  ending  in 
D  minor. 

II.  Adagio,  D  major,  6-4.  In  the  manuscript  score  is  this  motto, 
"Benedictus  qui  venit  in  nomine  Domini/'  suggested  by  the  thought 
of  Schumann's  ending.  The  movement  is  an  elaborately  treated 
Romanza  on  a  single  theme  (strings  and  bassoons,  later  the  piano- 
forte), with  a  subsidiary  theme  (clarinets)  in  the  middle  section. 

III.  Rondo :  Allegro  non  troppo,  D  minor,  2-4.  The  first  theme  is 
given  out  by  the  pianoforte.  The  second  motive  is  in  F  major 
(pianoforte).  This  material  is  developed.  The  first  theme  re- 
appears. The  third  theme  is  introduced  by  first  violins,  B-flat 
major.  This  is  developed.  Then  comes  a  fugato,  after  which  the 
chief  theme  is  given  to  the  orchestra,  with  broken  octaves  for  the 
pianoforte.  The  second  theme  returns  in  D  minor.  There  is  a 
cadenza  for  the  solo  instrument.  The  third  theme  comes  back  in 
D  major.  There  is  a  long  coda,  chiefly  on  the  first  theme,  now  in 
D  major. 


Symphony  in  C  minor,  No.  1,  Op.  68  ...     .  Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897) 

Brahms  was  not  in  a  hurry  to  write  a  symphony;  he  heeded 
not  the  wishes  or  demands  of  his  friends.  In  1854,  Schumann 
wrote  to  Joachim :  "Where  is  Johannes  ?  Is  he  flying  high  or  only 
under  the  flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets 
sound?  He  should  always  keep  in  mind  the  beginning  of  the 
Beethoven  symphonies :  he  should  try  to  make  something  like  them. 
The  beginning  is  the  main  thing;  if  only  one  makes  a  beginning, 
then  the  end  comes  of  itself.'' 

In  1854,  Brahms  heard  Beethoven's  Ninth  Symphony  for  the 
first  time.    He  resolved  to  write  a  symphony  in  the  same  tonality. 


The  next  year,  he  orchestrated  the  first  movement  and  composed 
the  second  and  third.  The  symphony  was  never  completed.  The 
work  as  it  stood  was  turned  into  a  sonata  for  two  pianofortes. 
The  first  two  movements  became  later  the  first  and  the  second  of 
the  pianoforte  concerto  in  D  minor,  and  the  third  is  the  movement 
"Behold  all  flesh"  in  "A  German  Requiem." 

Kalbeck  has  much  to  say  about  the  influence  of  Beethoven's 
Ninth  Symphony,  Schumann's  "Manfred,"  and  the  tragedy  in  the 
Schumann  family,  on  Brahms,  as  the  composer  of  the  C  minor 
Symphony.  The  contents  of  the  symphony,  according  to  Kalbeck, 
portray  the  relationship  between  Brahms  and  Robert  and  Clara 
Schumann.  The  biographer  finds  significance  in  the  first  measures 
poco  sostenuto  that  serve  as  introduction  to  the  first  Allegro.  It 
was  Richard  Grant  White  who  said  of  the  German  commentator 
on  Shakespeare  that  the  deeper  he  dived  the  muddier  he  came  up. 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  sym- 
phony is  not  exactly  known.  He  was  in  the  habit,  as  a  young  man, 
of  jotting  down  his  musical  thoughts  when  they  occurred  to  him. 
Later  he  worked  on  several  compositions  at  the  same  time  and  let 
them  grow  under  his  hand.  There  are  instances  where  this  growth 
was  of  very  long  duration.  He  destroyed  the  great  majority  of 
his  sketches.  The  few  that  he  did  not  destroy  are,  or  were  recently, 
in  the  Library  of  the  Gesellschaft  de  Musikfreunde  at  Vienna. 

In  1862  Brahms  showed  his  friend  Albert  Dietrich  an  early  ver- 
sion of  the  first  movement  of  the  symphony.  He  saw  the  first 
movement  in  1862.  It  was  then  without  an  introduction.  The 
Finale  was  conceived  in  the  face  of  the  Zurich  mountains,  in  sight 
of  the  Alps  and  the  lake;  and  the  horn  solo  with  the  calling  voices 
that  fade  into  a  melancholy  echo  was  undoubtedly  suggested  by 
the  Alpine  horn;  the  movement  was  finished  on  the  Island  of 
Riigen.  The  first  movement  was  afterwards  greatly  changed. 
Brahms  was  working  on  the  Adagio  and  Scherzo  in  1876.  In 
October  of  that  year  he  played  the  whole  symphony  to  Clara  Schu- 
mann. She  noted  her  disappointment  in  her  diary;  she  missed 
the  "melodic  flight." 

The  symphony  was  produced  when  Brahms  was  in  his  forty- 
fourth  year,  at  Carlsruhe,  by  the  Grand  Duke's  orchestra,  on  No- 
vember 4,  1876.  Dessof  conducted  from  manuscript.  Simrock  paid 
5,000  thalers  for  the  symphony  and  published  it  at  the  end  of  1877. 

The  first  performance  in  Boston  was  by  the  Harvard  Musical 
Association  on  January  3,  1878.  Carl  Zerrahn  conducted.  John  S. 
Dwight  wrote  in  his  Journal  of  Music  that  the  total  impression 
made  on  him  was  "as  something  depressing  and  unedifying,  a  work 
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coldly  elaborated,  artificial ;  earnest  to  be  sure,  iu  some  sense  great, 
and  far  more  satisfactory  than  any  symphony  by  Raff,  or  any 
others  of  the  day,  which  we  have  heard;  but  not  to  be  mentioned 
in  the  same  day  with  any  symphony  by  Schumann,  Mendelssohn, 
or  the  great  one  by  Schubert,  not  to  speak  of  Beethoven's.  .  .  .  Our 
interest  in  it  will  increase,  but  we  foresee  the  limit;  and  certainly 
it  cannot  be  popular;  it  will  not  be  loved  like  the  dear  master- 
pieces of  genius."  The  Harvard  Musical  Association  gave  a  second 
performance  on  January  31,  1878.  The  first  performance  in  New 
York  was  conducted  by  Dr.  Leopold  Damrosch  on  December  15,  1877. 

The  first  movement  opens  with  a  short  introduction,  Un  poco 
sostenuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first 
movement  proper,  Allegro,  C  minor. 

Second  movement,  Andante  sostenuto,  E  major,  3-4. 

The  place  of  the  traditional  Scherzo  is  supplied  by  a  movement, 
Un  poco  allegretto  e  grazioso,  A-flat  major,  2-4. 

The  finale  begins  with  an  Adagio,  C  minor,  4-4,  in  which  there 
are  hints  of  the  themes  of  the  Allegro  which  follows.  Here  William 
Foster  Apthorp  should  be  quoted : 

"With  the  thirtieth  measure  the  tempo  changes  to  piu  andante,  and  we  come 
upon  one  of  the  most  poetic  episodes  in  all  Brahms.  Amid  hushed,  tremulous 
harmonies  in  the  strings,  the  horn  and  afterward  the  flute  pour  forth  an 
utterly  original  melody,  the  character  of  which  ranges  from  passionate  plead- 
ing to  a  sort  of  wild  exultation,  according  to  the  instrument  that  plays  it. 
The  coloring  is  enriched  by  the  solemn  tones  of  the  trombones,  which  appear 
for  the  first  time  in  this  movement.  It  is  ticklish  work  trying  to  dive  down 
into  a  composer's  brain,  and  surmise  what  special  outside  source  his  inspira- 
tion may  have  had ;  but  one  cannot  help  feeling  that  this  whole  wonderful 
episode  may  have  been  suggested  to  Brahms  by  the  tones  of  the  Alpine  horn, 
as  it  awakens  the  echoes  from  mountain  after  mountain  on  some  of  the  high 
passes  in  the  Bernese  Oberland.  This  is  certainly  what  the  episode  recalls  to 
any  one  who  has  ever  heard  those  poetic  tones  and  their  echoes.  A  short, 
solemn,  even  ecclesiastical  interruption  by  the  trombones  and  bassoons  is  of 
more  thematic  importance.  As  the  horn-tones  gradually  die  away,  and  the 
cloudlike  harmonies  in  the  strings  sink  lower  and  lower — like  mist  veiling  the 
landscape — an  impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio 
(in  C  major,  4-4  time).  The  introductory  Adagio  has  already  given  us 
mysterious  hints  at  what  is  to  come ;  and  now  there  bursts  forth  in  the  strings 
the  most  joyous,  exuberant  Volkslied  melody,  a  very  Hymn  to  Joy,  which  in 
some  of  its  phrases,  as  it  were  unconsciously  and  by  sheer  affinity  of  nature, 
flows  into  strains  from  the  similar  melody  in  the  Finale  of  Beethoven's  Ninth 
Symphony.  One  cannot  call  it  plagiarism :  it  is  two  men  saying  the  same 
thing." 

This  melody  is  repeated  by  horns  and  wood-wind  with  a  pizzicato  string 
accompaniment,  and  is  finally  taken  up  by  the  whole  orchestra  fortissimo 
(without  trombones).  The  second  theme  is  announced  softly  by  the  strings. 
In  the  rondo  finale  the  themes  hinted  at  in  the  introduction  are  brought  in 
and  developed  with  some  new  ones.  The  coda  is  based  chiefly  on  the  first 
theme. 

Dr.  Heinrich  Reimann  finds  Max  Klinger's  picture  of  "Prometheus  Unbound" 
"the  true  parallel"  to  this  symphony. 
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